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PREFACE 


This new and completely revised 1942 edition of Tfie 
Gramophone Shop Encyclopedia of Recorded Music is de- 
signed to assist all those who arc interested in building a 
worth-while library of recordings. Not only will musicians 
and libraries find jnany important uses for this volume, 
but the inveterate record collector will receive guidance 
in mat»y of his pet projects. 

Based on the valuable pioneering work accomplished in 
the original Encyclopedia, the 1942 edition takes full ad- 
vantage of modern scholarsliip tind practice. Maximum 
readability and ease of referetice are guaranteed by a 
newly designed typographical arrangement. Material that 
in the past had proved confusing has been omitted. It has 
also been necessary to exclude from the listings many 
composers whose works fall distinctly in the popular field. 
There arc, however, many contemporary writers listed 
who have contributed much to the evolution of a new 
style. 

Information has been culled from all sources. This edi- 
tion contaiiw all available listing.s from European manu- 
facturers up to and including December, 1941, and all the 
domtistic issues up to and including those of Junt;, 1942. 
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HOW TO USE THE ENCYCLOPEDIA 


In the 19-12 edition of The Gramophone Shop Encyclopedia of Recorded 
Music tlve same method of listing is followed as in the original edition, except 
tliat prices have been omitted and sets available for automatic operation are 
marked by a dagger ( f ) . Composers are listed alphabetically, as are such 
groupings as Anonymous and Gregorian Chant. Under the names of indi- 
vidual composers, works are listed in alphabetical or numerical order. In 
some cases, compo.sitions are grouped under such headings as Concertos, 
Duets, Quartets, Songs, Symphonies, Operas, Trios. When excerpts from 
sets are obtainable (jnly on special order, they are indicated in the following 
way {in VM-678). This information is invariably given directly under the 
record number. 

Ia*t us supjwse that we are* searching for the available recordings of 
Mozart’s Symphony No. 35 in D Major, Kdchel 385. Having locate<l the 
pagt's dtwoted to Mozart and the section, under his name, listing Sympho- 
nies, we find what wo are seeking printetl as follows: 

No. .15, I> Major, K. .iH5 ("llaffncr") 


N. Y. I’hillmrittoiiie-Syjunhotiy—- 
Arturo VM-GSf 

5 siiios {(ilufk: Orfrth^ Dance af the 
Spirltn) l(M31782/4l 3 IS” 

Loiuloii i'titlliiirHioiik- -Bcecham Cht-3m)f 

lC-I.X85l/:3sl ^ /2" 


We learn from this that the I> Major .Sytnphony is available playr'd by tlie 
New York Philhurmonic-.Symphony Orcliestra caindueted by Toscanini; that 
thus recortling is Victor Masterpiece set No. fi5, which is available for auto- 
matic operation; that the Symphony tises five record sidr-s; that the odd 
.sixth .side c<»ntains the Donee of the Spirits frotn (duck’s Orfeo, and that the 
Eurojwan eatulogtie mtmbers of the set are CI-DI782 to (J-D17fll inclusive. 
Similarly, we learn that the Syinpliony is available played by the laaitlon 
Philharmonic ()rclu*stra contluet<Hl by be<*c!uim; that this recording is (Co- 
lumbia Masterwork st‘t No. 39f), which is available for automatic ojwration; 
that the Symphony uses 3 12" rworrls; that the odtl sixth si<le Is blank ( for 
tlie "3s” ending tht: Europ<’an jmml)er.s meams “third record single-fared” ) ; 
and that tin* European catalogue numbers of the Sf!t are (M,XH5l to 
C-LXH53s inclusive. No other recording.s of this .symphony are available a.s 
the Encyclopedia gtw'.s to pre.s.s. 

Nf*Ti!: At the e«tl of the lMK>k will tie found several tihmk jiatie* in whh'h the reader 
may list new re< (>rdiii|?s «* they ur« ismietl. An asterisk or iitttilar 8ttidetn>irk ioierted In 
the Ixaly of the Ixtok in the jiroyer section under the name of the comiioser will act a* 
an intlex to theiw addition*. 


RECORD MAKES 


The following is a list of the code letters used in The 
Gramophone Shop Encyclopedia of Recorded Music to 
indicate record brands and makes. These code letters are 
prefixed to the record order nmnbers. 


AS 

UAnthologie Sonore 

IRCC International Record 

BAM 

La Boite k Musique 


Collectors’ Club 

BN 

Blue Note 

K 

Keynote 

C 

Columbia (United 

LUM 

Lumen 


States and Europe) 

MC 

Musicraft 

GET 

Cetra 

NGS 

National Gramophone 

CM 

Columbia Masterwork 


Society 


Set 

NMR New Music Record- 

CUBS Columbia University 


ings 


Book Store 

0 

Od6on (Emrope) 

D 

Decca 

OL 

L’Oiseau Lyre 

EBFl Erpi Picture Consult- 

P 

Parlophone 


ants (Bell Telephone 

PAT 

Path6 


Laboratories) 

PD 

Polydor 

FBM 

Friends of Recorded 

PM 

Pro Musica 


Music 

T 

Telef unken 

G 

Gramophone (HMV) 

TC 

Technichord 

GM 

Gramophone Album 

TI 

Timely 


Set 

TM 

Treasury of Music 

GSV 

Gramophone Shop 

V 

Victor (United States 


"Varieties’^ 


and South America) 

GT 

Gamut 

VM 

Victor Masterpiece Set 

HU 

Harvard University 

Z 

Zonophone 


ABACO 


1 


ABA M 


ABACO, Evaristo Felice dalF 
(1675-1742) 

A composer of sonatas and concerted works for 
violin and cello. 

Concerto iii B flat Major Strings 
Edwin Fischer Chamber Orch. G-DB8175 

12** 

Sonata in F Major, Op. S, No. 2 (c. 1714) Two 
violins & Basso Continuo 

J. Fouraiar & J. Pasquier (Vis), E. Pastpiier 
(Vel) & Ruggero Gerlin (harpsi) AS-4d 

IT (in Vol V) 

ABBE, Joseph-BamaW V (1727-1802) 

UAhbi wm a vioUnLd. He served at the *Xkm- 
€*mt$ spiritmM* ami at ike Opilm. He wrote a 
violin method, and mmpomd mtmiskwiy for 
violin. 

Aria, Chassc, Miiiuetto— Violin A Piano 
Alfred Duboii & M, Maas fin CM»X44l €1^8871)1) 
(Dcbmsy: Sonata PL S) [C-DFXlfiel 12'* 
Symphony in E-ftat Major, Op. UK No, 5 (urr. 
Adam Carse) 

Boyd Neel String Oreli..*.^«N«4 lhKU44 

12** 


ABEL, Karl Friedrich (1725-1787) 

Abel wm a pupil of Johann Sehmtkm Bach, He 
first achieimd fame as a performer on the viola da 
gamba, Migrating to Jdmdon in 17511, he bemme, 
with Johamt (Christian Baeh, an outstandhig figure 
in mmie there. His eom$msUkms teerii epidemic 
in England at the time of Mozarfs ehildhood 
visit. He twiee sat for his fmrtrak to Gains'- 
borough, 

SiciUana, included in **Ai the Court of Frederiek 
the CreaP' [D-X155I 12^ lh2S726 


ADAM, Adolphe (180»-1S56) 

A popular and proHfie eotnponer in many musieal 
forms, Adam teas an outMtanding eomposet of 
baibi and ^'‘optkiLeomiaue.** Today, he is remem- 
bered chiefly for one ballet Giselle J* one song 
*'Noel** and mie opera **Le Postilion tie Jamg- 
jumeau,** 

(I,e) Gr4py!i*'nle (Cliaiiion clu Soir) C'hratis 

Ger, Abendikd 

Bf^rlin Tiia«‘hers* Cho. (In CJennati) PJ)«IB842 

( Kahn: M i prgimUed ) 1 2'* 

Nci€l (Cuntkiue dc No#i: Clir^^ikii**) 

(Chrlittmiii Song in French) 

Eng, Holy Night, Ckr. Weihmwhisgmang 
Cmtm Tliill (T) fCM)X42Il €4Hm7M 

(Bizet: Agnm Dei} (C.LFX2751 12** 

Miirce! Joiimet (II ) V4ISW 

(Idjce: O S&iutark Hostin) 12'* 

laicy Isabella Miiwli (S) 6t Tihiity 
Cho. (In V«4S14 

(Criiimr: Stilh hkeht, chonw) 1C)** 

nifi*i.icuTiiii«i$: I.„ Mortiirier & Clio. tC^'X57l7h 

P, Ffiiii* M, Livitii fPD4l24HllL A. 

Iknmi £!Wr-Xf):ill71, Pttctat tLOIvi^SCKriD'b II. 
Ilourdin fCl4ri5i:iL L. Lyiiol f04lli2Clll!, M, 


Modus ^ Cho. [LUM-30031], E. Cmniso 
[G-DB139**] 

also: Cantorum Cho.— Fauehet [PAT-XII3a3Sl 

— Arr. Orch. 

Victor Salon Orch. [G-CWB46] V4982CI 

(GrUber: Stillc Nacht) 10** 

OPERAS-COMIQUES In French 

(LE) CHALET 1834 
iNinvinuAi. KxcriiirTs: In alphabe^tieid order 
Arr^tons-nous ki — Rccit. Vallona de PHelv^tk 
—Aria Pt 1. Bass 

Louis Morturicr Cr4V8S!l 

(FlSgier: Le Cor) IT 

Pierre Dupr^ €Mm77il 

(Chant de la montagne) 10** 

nurtacATioN: J. Liifont [0-1235751 
Chant <le la montagne— Aria Ft 2. Biws 
Pierre Dupre 0» 188778 

( ArrEtons-nom id) 10** 

Dans k service de FAntridie Bass 

Andr^ BuUkhi PAT^^XBIOId 

( Leeoey: Petite Mciri4e— Vrnimafit 
estwe le mimP) 10** 

(LE) FARFADET 
On ni*a die dans k village 
Fersonne eii has dans k inoullii Bar. 

Andrc^ Baugi^ PAT-PGU 

1 side eac'h lit 

(LE) FOH4TLLON DE LONCiJtLMEAH mm 
|r viiis k revoir Sop. 

Ckr. ieh soil ihn wiedersehm 
Fellrie liitni^Mihuoiek (In (kr, | 

(EloUmv Alimsandro Btradella 
Alles idle ume.r Gluck ) 

Men nmk, 4c'ouie« Fiiktolre, Act i Ten. 

( Hondo du Postilion ) 

Gar, PostiHonlied: Ereunde, vernehnwi tiie 
ikmehiehte 
Vilhdn4lH 

( Homanee du Postilion I 
Herbert Ernst Crob In German 
( Strauss: Hosenkavalier '■■=■■■■ lialkin 
Serenade ) ( !* 4U Ci74 1 

m tmmASt P. Amlrts 
A. Solder {PD40lf)7l, V. Iklirr {047:|4*ll, K 
V. Patiiky [PD4l004lib IL IliHwaenge fCI-.imH: 
F-B2IOb L. Arameseo {G4«4H|flL II. Ckrlacle 
Htmmk {CLEIIHIIL 11. Ilollmitnn fG4«:4i<if 
Ronuiiue du Fo^dllon IVn. 

Vilhilmllit PAT-PGJ: 

(Mm mnk, Setmtex Phktoke) lit 

(LA) FODFEE DE NtlREMilERC; 

Overture Orchestra 
Symphony Oreb.--4>. Dobrmdt 

2 sides 


Pitiumm 

IT 


pMTmr 

lit 

D-mMH 

lit 

r-APwii, 


ct, 


at 

SI J'ETAIS ROI 1852 

Cer, Wenn Irh Kimig mar\ Eng. If I liVfe ICltiii 
Overiiire Orchestra 

Symphony Orch.— E, Bigot CTJEXSH- 

2 sidles IT 

ierlln.aiarlottenbtif i Or eli, PiE 27 i Til 
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ADAM 


2 sides (dir. A. Melichar) 05276 

Berlin State Opera-A. Bocknzky 
[P-E 11008 ] [ 0 - 6721 ] 2 sidw 
nUPLiCATiONs: Berlin PhJharmon^hkgtr 
[T-A 1095 ]. Sym. Orch.— Szyfer lG-L 8 J 8 j 
individual excerpts: In alphabetical order 
mns le sommeil: Si vous croyez (Cavatrne) to. 

Pierre Deldi i. i./ i/)» 

(Thomas; Hamlet— Chanson bacchigue) m 

DUPLICATIONS: A. Rocque [ 0 - 166267 ], A. Bang 
[PAT-X 90069 ] 

Elle est princesse! Ten. 

VillabeUa ^ PAT-PG 26 

{Auber: Dame Blanche — Hweria 
de Georges Brown) 

duplication: M. Claudel [PD- 62 i 02 : 
PD- 561045 ] 

J’ignorais son nom, sa naissance Ten 
Jean Planel FAl-XBiKMf 

(Flotow: Marta — M*appaA) 
duplication: VillabeUa [PAT-PAT 61 
Vous m’aimez & Je vous cherchais Duo: Sop. & 
Ten. 

Germaine F 6 raldy & ViUabella PAT^PDl^ 

2 sides 

Z^phoris est bon camarade Ten. 

Aidr 4 Noel PAT^K 9 lOm 

(Offenbach: Fille Du Tamhour-Mujor^ 
Couplets de Vuniforme) 10 ^ 

(LE) TOREADOR 1849 
Ahl vous dirai-je maman Sop. 
note: These oramra oariations were adapted 
from MozarPs Variations for Pinno, K. 2 $S, 
Miliza Korjus In German V-l 382^1 

(Donizetti: Die Zigeunerin) 12 ** 

(Rossini: Barbiete Di Sioiglia — Una ooce, on 
G-C 2688 ) 

(Alabieo: Nightingale Song, on C-EH 87 S) 
duplication: A. Galli-Curci [C-DB 262 ^] 

Ouil la viel Bass 

Nargon CdlFlT 

(Meyerbeer: Etoile Du Nord — Romance dc 
Pierre le Grand) 10 ** 

ADAM DE LA HALLE (1220?-1287) 

By stretching the term a goad deal, it hm hmn 
possible to call Adam de la Hdle thv cfrighmior 
of opira-comique. He was a trouhadtHir, ami 
composed — or arranged — dramatic pastoral plays 
for the French court at Naples. 

(LE) JEU DE ROBIN ET MARION Pastorale 
in Fr. 

J’ai encore un tel p^t 6 
Robin m’aime 

Raymond Dixon (T) acc. Lute Ik Harp V ->20227 

(Coucy: Mercy clamant 6 - Thibaud 
de Navarre: Pour mal terns) iQ** 

Motets on “Robin m’aime’^ Sc 
Psallette Notre-Dame Oho. LUM’-OOCm 

(Anon.: 13 th Cent. Danseries) IQ** 

Minnelied (unspecified) Sung in German 
Easier Liedertafel—Munch G-FK 1 B 9 

(Huber: Harz, wohin zieht $s?) 


Or m 

Yvt'S Tiiiavrr iP- ^ l”i 

Or est Ikmt stnmurttr. ^ 

ectet* D*e\ unninrtii ^ 

d'aimer, lUr\ mtt rn iisr»tr 
PsallHte ^ ^ ^ ^ 

2 my$ idir, |. 

AGUAIHK 

A ptfpd of ih 0 

id Mahlmn, ^ ‘.- 

sin 0 ng teAi’hm f ^ j 

U'tts the ieadmg 

pmmg mm‘h muM* ’-.s * . •< 

sUmdani frmilae J-.- ^ 

Allegro 

juitii ihAn^uirn ^ ^ 

{ Ferumiyfe. iu^nJ-^y ‘ 


177 * 1 ^ 


AIBl.INCa,R. Juh.mu 

A liiHWian 

in the (-atheiu- i-hte h^s . 

Jubilate Dm iilitri 

Aavhrii t * 4 Sh»-*.lr 4 i I?- 

(hitpeT‘r i‘hn.iiu.i %it 


AICinNCIvH, (;rrt{.ii H l'.«. 

A Uavanan and 

i'hurrh murk' mui pfehy.^€u- r U t 

tmd Ihk'h. 

cmmvH i m '■? i s SM I 

PattW’i r»t irprnir tlr iv»rl«.i 
Manei-.uit*'? fviiii i s 

CaiHSi 

Ifitimuit fir < 4 irb 

iSlUfU' h t a! t 'll.' 5 IVi-;?'" ^«‘vi 

i Anen i‘d I ' ^4 

Maria um itt'm In 

;’^nlhriu 

HiilfisJiftridri 

M ilnf 4!* -r 
Aa*'lirf| (‘4llird?4| ■ 

Rrgina 

«bll |V ?:»5 t 

i fwrisj 

Srlitifa Hi, |,r» 4 i IX I }) , 

iUmUtd 

% i S 4 nini «!ii if 

\ ifitifks % ie-f 0 I ; 

Salve Rrgitta 

S«.'li* 4 a Si. |,rr»ti IX i 'll -* 

ilmiUtd 

iAmm i Pten^h 
Ubi tH Alfel 
Di|<m C!4flj»’«lr4l t%»i 
(/ * ftiii i\* i * f A ! ^ S j I 

III i.XI ls ,#| 



ALABIEV 
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ALBENIZ 


ALABIEV, Alexander (1787-1851) 

A minor contemporary of Dargomizhsky and 
Glinka, Alabiev survives only as the composer of 
**The Nightingale/' the popular song which was 
arranged by both Glinka and Liszt, and which 
has often been sung in the ^‘Lesson Scene" of 
Rossini's **ll Barbiere di Siviglia." 

Russian Nightingale Song Sop. 

Fr. Le Rossignol Ger. Die Nachtigall 
Miliza Korjus In German V-11831 

(Proch: Variations) 12'* 

(Adam: TorSador — Ah! vous dirais-je maman. 
Variations after Mozart, on G-EH876) 

Amelita Galli-Curci In English V-1440 

(Valverde: Clavelitos 6- Ponce: 

Estrellita) [G*DA1095] 10" 

Don Cossack Chorus — 


Jaroff [C-DB1733; DW4451] G-17136D 

(Kastalsky: Dir singen wir) 10'" 

Josephine Antoine (arr. Liebling) C-71025D 
(Bishop: Lo, Here the Gentle Lark) 12^' 

Karin 'lunk (in Danish) G-X6256 

(Tegner: Nattens Symfoni) 10" 

DUPLICATIONS: Maria Cebotari [D-20449; 


P-RO20321; 0-25472], A. Kern [PD-24306] 


A.LBENIZ, Isaac (1860-1909) 

Albiniz was a pupil of both Liszt and Pedrell, 
the founder of the Spanish nationalist school. His 
charmingly evocative and expertly pianistic 
Iberia" and a few other piano pieces (many of 
which have been arranged for other instruments) 
have made him, with Falla, the most popular of 
Spanish composers. He was himself an excellent 
pianist. 

kragon (Jota) 

See: Suite Espanola, No. 6. 

Zlantos de Espana, Op. 232 Piano 
Fr. Chants d'Espagne 

note: This suite contains the following pieces 
(for recordings see under the individual titles). 

1. Preludio 2. Oriental 

3. Sous le palmier (Tango flamenco) 

4. Cordoba (Nocturne) 5. Seguidillas 
note: The Seguidillas" is the same piece as 
'^Castilla," No. 7 in the Suite Espanola. 

-No. 3 Sous le Palmier (Tango Flamenco) 


*iano 

Alfred Cortot V-1271 

(Brahms: Wiegenlied) 10" 

Janine Weill [D-M125] D-20216 

(Granados: Danza espanola No. 5) 10" 

-No. 4. Cordoba (Nocturne) 

Jos6 Iturbi [G-DA1611] V-1844 

2 sides 10" 

Wctor Symphony Orch. — O’Connell V-36318 

2 sides 12" 

-Arr. Castanets 

La Argentina & Orch. D-20529 

(Valverde: Tango) 10" 

(Yradier: BoUro cldsico, on 0-188682) 

La Argentinita & Orch. [G-AE2375] V-82432 

(Marquina: La Espana Cani) 10" 


Castanets See: Arrangements under individual 
headings 

Chant d’amour (imidentified) Arr. Sax. & pf. 
Viard [PAT-X98093] 

F^te-Dieu k Seville See: Iberia — Suite 

IBERIA — Suite Piano 

note: This piano suite is made up of the follow- 
ing 12 pieces; for recordings see under the in- 
dividual titles (titles in parentheses have not been 
recorded). 

Book I: Evocacidn, El Puerto, El Corpus en 
Sevilla 

Book 11: (Rondena), (Almeria), Triana 
Book III: (El Albaicin), (El Polo), (Lavapids) 
Book. IV: Malaga, (J^rez), (Eritana) 
COLLECTION Att. Orch. Arb6s 
Evocacidn, El Puerto, El Corpus en Sevilla, 


Triana 

Madrid S 3 Tnphony — ^E. F. Arb6s CM-130 

6 sides [C-9603/5] 3 12" 

Book I 
— Evocacidn 

Guiomar N ovaes C-71 17 ID 

(Triana) 12" 

— Arr. Orch. Arb6s 

Madrid Symphony — ^E. F. Arb6s C-67708D 


(El Puerto) 12" (in CM-130) 

(Pepita Jiminez — Intermedia, on 
C-52068X) 

also: Barcelona Band [G-AB281], M. L. Anido 
& M. Llobet — Guitars [0-20369] 


— (El) Puerto 

William Murdoch C-9360 

(Falla: Cubana) 12" 

Leon Kartun [0-171080] D-25941 

(Falla: Amor Brujo — Danza 
ritual) 12" 

— Ajct. Orchestra Arb6s 
Madrid Symphony — ^E. F. Arb6s C-67708D 


(Evocacidn) [C-9605] 12" (in CM-130) 


— (El) Corpus en Sevilla 
Fr. FSte-Dieu d Seville 
— ^Arr. Orch. 

Madrid Symphony — ^E. F. Arb6s C-67709D 

2 sides (Orch. Arb6s) [C-9604] 12" (in CM-ISO) 
Philadelphia Orch. — Stokowski V-7158 

2 sides (Orch. Stokowski) 12" 

duplication: Sym. Orch. [G-AF313] 

Book n 
— Triana 

Guiomar Novaes C-71171D 

(Evocacidn) 12" 

David Saperton (arr. Godowsky) V-13664 

( Strauss — Godowsky: 


AHist's Life—Pt. 3) 12" (in VM-796) 

duplications: (1 side): M. Rosenthal [D-25875], 
M. van Ijzer [C-D17202] 

— ^Arr. Orch. Arb6s 

Madrid Symphony — ^E. F. Arb6s C-67710D 
2 sides [C-9603] 12" (in CM-130) 

New Light Symphony — ^E. Goossens V-35978 
(Granados: Danza espanola No. 6) 12" 




ALBENIZ 
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ALBENIZ 


Book IV 
M^aga 

Alexander Borovsky [D-CA8231; 


— No. 1 Granada (Serenata) 
Ricardo Vines 

{Blancafort: Tare d* Attractions) 


c-^LFxrs 

12 '' 


PD-516613] ^ PD-27343 

(Liszt: Au hord d'une source) 12" 


Malaguena (Rnmores de la Caleta), Op. 71, 


No. 6 

(Recuerdos de Viaje, No. 6) Piano 
Alfred Cortot V-I58I 

(Seguidillas) [G-DA1121] 10" 

George Copeland V-1624 

(Infante: Canto flamenco) 10" (in VM'178) 
Anna Antoniades PD--47392 

(Seguidillas) 10" 

duplication: L. Dymont' [Fr. PD-21886] 

^Arr. Violin k Piano: Kreisler 

Fritz Kreisler & C. Lamson V-1244 

(Falla: Cancidn popular) 10" 


duplication: Mario F. Giucci & Raucheisen 
[T-A2109] 


— ^Arr. Orch. 

Albert Locatelli Orch. [C-363M] 

Odeon Orchestra — ^Pascual Godes [D-20372; 


P-R2299] 

— Vocal Arr. In Spanish (Cuenca) 

Conchita Supervia (S) [P-R20130] D-25873 

(Granados: Danza espanola No, 5, 
vocal arr.) [0-121146] 12" 

— ^Arr. Castanets 

M. del Rio, pf. acc. [V-82435; G-K8088] 

— No. 3 Sevillanas (Seville) Piano 
Josd Iturbi V-11562 

(Granados: Goyescas — La maja y el 
Ruisenor) [G-DB2154] 12" 

Artur Rubinstein G-DB1257 

(Nacarra) 12" 


DUGPLiCATioNs: M. Tagliafero [PAT-PAT22], L. 
Dymont [D-P05076] 


— ^Arr. Guitar 
Ida Presti [G-K7957] 

Mallorca (Barcarola), Op. 202 
— Arr, Orchestra 

Orquesta Sevilla — ^Roberti [D-25809; 0-214503] 
Navarra Piano 

note; Left unfinished by AlhSniz*s death: com- 
pleted by DSodat de Sdvirac, 

Artur Rubinstein (abbreviated) G-DB1257 

(Sevillanas) 12" 

— Arr, Orchestra Arb6s 

Madrid Symphony — ^E. F, Arb6s C-67821D 

2 sides 12" (inCM-146) 

[C-DI2540] [C-52052X] 

OPERA 

PEPITA JIMENEZ Opera in Spanish, 1896 
Intermedio (Intermezzo) Orchestra 
Madrid Symphony — ^E. F. Arb6s C-67820D 

(Breton: Polo Gitano) 12" (in CM-146) 

(Evocacidn, on C-52068X) 

ORCHESTRA 

See: Cantos de Espana, Iberia Suite, Mallorca, 
Navarra, Pavana Capricho, Puerta de Tierra, 
Suite Espanola, Tango. 

Pavana Capricho, Op. 12 Piano Arr. Orch. 
Orquesta Iberica de Madrid — ^Lago 0-203256 

(Granados: Danza espanola No, 4) 10" 

Puerta de Tierra — ^Bolero Piano Arr, Orch. 
(Recuerdos de Viaje, No. 5) [P-R2357; 

0-183981] 

Sevilla Tipica Orq. — ^Roberti D-20371 

(Iota Aragonesa) 10" 


— ^Arr. Violin & Piano 

Jascha Heifetz & A. Sandor G-DB2220 

( Dohnanyi: Ruralia Hungarica — 

Gypsy Andante) 12" 

— ^Arr. Castanets 

Vicente Escudero &c Carmita w. pf. acc. V-3270S 

(Alegrias) 10" 

La Argentinita & Orch. V-81822 

(Cddiz) [G-AE2041] 10" 

La Argentina & Orch. [0-188755] D-20527 

(Falla: SerSnade Andalouse) 10" 

— ^No. 4 Cddiz (Saeta) Piano 
note: This piece is the same as the Sirdnade 
Espagnole, Op, 181. 

Ricardo Vines (pf.) [G-DA4885] V-4331 

(Tango in A Minor) 10" 

Bormioli and Semprini (2 pfs.) F-GP92879 

(Seguidillas) 10" 


— ^Arr. Orch. (Strings & Plucked Insts.) 

Orquesta Iberica de Madrid — ^Lago [D-20373; 
0-203323] 

Albert Locatelli Orch. [C-363M] 

Odeon Orchestra — ^Pascual Godes [D-20372; 
P-R2299] 

— ^Arr. Castanets 

Vicente Escudero y Carmita (Heel Taps & Casts.) 


& pf. acc. P. Miguel V-32773 

(Anon: Pop. Baile del Carbonero) 10" 

La Argentinita & Orch. V-81822 

(Sevillanas) [G-AE2041] 10" 

La Argentina & Orch. [0-188755] D-20527 

(Falla: Serenata Espanola) 10" 

— ^Arr. Guitar 

Maria Luisa Anido V-9676X 

(Rubinstein: Romance) 12" 


Rumores de la Caleta (Malaguena) 

See: Malaguena (Recuerdos de Viaje, No. 6) 
“Spanish Dance” See Tango in D 

SUITE ESPANOLA Piano 
1. Granada 2. Cataluna 3. Sevillanas 
4. Cddiz 5. Asturias 6. Castillas 
(Seguidillas) 8. Cuba 


— ^Arr. Cello and Pf. 

Caspar Cassadd & Michael Raucheisen T-A2127 

(Dvorak-Kreisler: Indian Lament) 10" 

— ^No, 5 Asturias (Leyenda) 

— ^Arr. Castanets and Dancins 
La Argentinita & Orch. [G-AE3500] V-32029X 

(Borrul: Danza Gitana) 10" 

also; J. P. del Moral — Guitar [REG-RS5023] 


ALBENIZ 


ALBERT 


— ^No. 6 Jota Aragonesa, Op. 164, No. 1 Piano 
NOTE: This is the same piece as Aragon,*" No. 6 


in the Suite Espahola. 

— Arr. Orchestra 
Sevilla Tipica Orq. — 

Roberti [0-183981] P-‘R2357 

{Ptierta de Tierra Bolero) 10^^ 

— No. 7 Seguidillas (Castilla) Piano 
also: Cantos de Espaha, No. 5 
Ricardo Vines C-LF42 

(Oriental) 10" 

Alfred Cortot V-1581 

(Malaguena) [G-DA1121] 10" 

Anna Antoniades PD-47S93 

(MalagueHa) 10" 

Bormioli and Semprini (2 pfs.) P’-GP92879 

(Cddiz) 10'* 

also: Teresina — Castanets [G-K7001], Quartet 
of Chromatic Harps [G-K5984] 

Tango in A Minor, Op. 164, No, 2 
Ricardo Vihes [G-DA4885] V-433I 

(Cddiz) 10** 

George Copeland V -15346 

(Tango in D; Mompou: Cango i Dansa 
No. 4) 12** 

Tango in B, Op. 165, No. 2 Piano 


note: The Alhiniz Tango is almost invaiiahly 
played in transcriptions; even as a piano solo the 
Godowsky arrangement usually is used. 


George Copeland V-1S346 

(Tango in A Minor; Mompou: Cango i Dansa 
No. 4) 12** 

Eileen Joyce P-R2738 

(LUzt: Valse ouhlide. No. 1) 10** 

Wilhelm Bachau.s [G-DA10181 V-1445 

(Schumann: Aufschmung) 10** 


duplications: L. Pouishnoff [C-4830], L Perrin 
[FAT-X98I53], W. Murdoch [D-F3584], 
[D-20224] 

— Arr. Violin & Piano 

NOTE: The Kr eider and Candela versions below 
specify that the Kreisler arrangement is used. 

F. Kreisler A C. Lamson [G-DA1009] V-I839 

(Falla: Vida BfevC’^Danza) 10*' 

Jacques Thibaud 6c T. Janopoulo G-DA1339 
(Foldini: PoupSe valsante) 10" 

duplications: G. Kulenkampff [T-A2551], M. 
Candela [C-LF32], A. Ounpoli [D-F2512] 


---Arr. 'Cello & Pf. 

E. Feuermann & C. Moore 
[C-DB180O] C-mS8D 

(Cui: Kaleidoscope, Op. SO, No. 9— 

Orimtah) 10" 

•—Arr. Voice 

Ninon Vallin (S) 6c pf. P. Darck 
[0-281037] P-RO20326 

(Godard: Jomlyn^Bercmse) 10" 

Beniamino Gigli (T) G-DA129S 

(Sandoml: Erm iu) 10" 

---Arr. Orchestra 

Edith Lorand Orch. [P-E 10997] 0-25195 

(Baridk: 5 Rumanian Dances) 12" 


Torre Bermeja (Serenata — La Tour vermeille) 
(from th© Fiexas Caracteiiiticas) Piano 


— ^Arr. Orchestra 

Orquesta Sevilla — ^Roberti D-25809 

( Mallorca ) 12*' 

ALBERT, Eugene d’ (1864-.1932) 

A leading pianist of his time, and husband of the 
greatest woman pianist of the period, Teresa 
Carreno, d*Albert was also an accomplished 
composer. In Germany, his opera **Tiefland" has 
had lasting popularity. It has been described as a 
^'Teutonic Carmen." 

OPERAS In German 

TIEFLAND 1903 

Vocal Sc Orchestral Selections (Quersclinitt) 

A. Gura, C. Spletter, P. Anders, H. H. Nissen, 


Berlin Philharmonic Cho. & Orch. T-E1873 

2 sides 12" 

Orchestral Selections (Fantasias, etc.) 

Symphony Orch.— E. Kunz PD-15027 

2 sides 12" 


DUPLICATIONS: Berlin Symphony — Hans Ros- 
baud [P-E11158; D-25278], Berlin Philharmonic 
[T-A1194], Sym. Orch.— Gurlitt [PD-19974] 
INDIVIDUAL EXCERPTS: In alphabetical order 
Hiiir in die Mantille Bar. 

Theodor Scheidl PD-90165 

(Mascagni: Cavalleria Rusticana — 11 cavallo 
scalpita) [D-DE7031] 10" 

DUPLICATION: Emil Schipper [G-EW74] 

Ich griiss nodi einmal Ten. 

(Abschied von den Bergen) Vorspiel, Sc. 4 
Erik Wirl G-EH667 

( WolfserzUhlung ) 12" 

Mein Leben wagt' ich drum See: WolfserzUhlung 
Meine Liebe, mein Glttck, Act I, Sc. 8 
Nun hab' ich nichts als dich, Act II, Sc. 8 
(Duos: Sop. & Bar.) 

Margarete Baumer & Gerhard Hiisch 0-25096 
1 side each 10" 

Schau her, dass ist cin Taler 
See: Wolfserzahlung 
WolfserzShlung, Act I, Sc. H Ten. 
note: The Wirl version begins a little further 
along with **Mein Leben wagt* ich drum.** 

Erik Wirl G-Em67 

(Ich grUss noch einmal) 12" 

(DIE) TOTEN AUGEN 1916 

Psyche wandelt durch Siiulenhallen Sop. 

(Arie d&r Psyche) 

Lotte Lehmann P-R020229 

(Mozart: Nozze di Figaro— Deh vieni) 10" 

Scherzo, Op. 16, No. 2 — Piano 
Eileen Joyce P-EU391 

(Shostakovich: Trois danses 
fantastiques) 12" 

SONG: 

Mdchte wohl geme ein Schmetterling 
Ema Sack (S) 8c pf. — Raucheisen T-A2202 

10 " 
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ALBERT, Heinrich (1604-1651) 

The composer of one of the very earliest German 
operas, and nephew of the great musician — Hein- 
rich Schiitz — who is generally credited with hav- 
ing composed the first, Albert was also a well- 
known organist and poet. 

KmCHENKANTATE—Bekelirung zum Her- 
ren Christo 

Yves Tinayre (B) & Dvonch Ens, C-7070SD 

ir {in CM-431) 

SONGS In German 

Festlied: Aufl mein Geist, und nur erhebe 
Yves Tinayre (B) & Org. acc. LUM-32014 

side (/. W. Franck: Passionlied 6- 
Bach: Seht, was die Liebe tut, from 
Cantata No. 85) 12'^ 

(in Yves Tinayre Album No. 1) 

a) Raffet auch der Tod die greisen Haare 

b) O der rauhen Grausamkeit 
Jacfques Bastard (B) & ensemble 

**Ais Redivivia” BAM-19 

{Bach: Sonata in D Minor 
for 2 Violins— Pt. 3) 12^^ 

Todeslied: Ach, lasst uns Gott doch einig leben 
Yves Tinayre (B) & Org. acc. LUM-32022 

^ side { Hammer schmidt: Danklied 6- 
Mozart: Laudate Dominum) 12'' 

(in Yves Tinayre Album No. 2) 

ALFANO, Franco (1876- ) 

A second-flight follower of the veristic Italian 
operatic school founded by Ponchielli, Alfano is 
known outside Italy principally by his **La Risur- 
rezione,** based on the Tolstoi story. This has been 
sung in America, in French (**Risurrection*) with 
Mary Garden. He also completed Puccinis 
**Turandot** from sketches left by the composer at 
his death. 

Nostalgic 

Nino Rossi (pf.) G-DA5365 

{Pick-MangiagalU: La Ronda 
di Ariele) 10" 

RESURRECTION Opera, 4 Acts, in French 1904 

INDIVIDUAL EXCERPTS 

Katushka, ce jour exquis, Act 1 Ten. 

Rene Maison [0-188532] D-20642 

{Pleure, oui, pleure. Act HI) 10" 

Pleure, oui, pleure, Act III Ten. 

Rene Maison [0-188532] D-20642 

{Katushka, ce jour. Act I) 10" 

OhI noni non! gardez-vous de croire. Act IV Bar. 
It. Oh! No, non crediate 

Cesare Formichi In Italian C-CQ1146 

{Verdi: Forza del Destino — Urna 
fatale) 10" 

SONGS: 

Felicit^; Parlami, amor mio; Giomo per giomo; 
Non nascondere il segreto (Poems by Tagore) 
Paola deUa Torre ($) 2 10" G-HN1755/6 


ALFVEN, Hugo (1872- ) 

AlfvSn is probably the outstanding composer of 
modem Sweden. He is a violinist, but his most 
notable compositions are for orchestra. 


Festspel, Op. 25 Orchestra 
Goteborg Symphony — Tor Mann G-Z203 

{Svendsen: Festpolonaise, Op. 12) 12" 

Hjahnar Brantings sorgmarsch 
(Recitation with Band) 

Hjahnar Branting & Band Q-Z158 

{Recitation in Swedish) 12" 

Midsommarvaka (Swedish Rhapsody) Op. 19 
Orch. 

Stockholm Concert Assoc. Orchestra — Nils 
Grevilhus (3 sides) VM-788f 

{Elegy — from Gustave Adolf 
II Suite) 2 12" 

Symphony Orch. — ^A. Jamefelt O-D6053/4 

3 sides {Petersen-Berger: Amljot) 2 12" 

Stockholm Symphony Orch. G-X2426/7 

4 sides 2 10" 

Skogen sover 

Jussi Bjoerling (T) w. pf. V-12831 

{Chief: Morgan ix Schubert: 

An die Leier) 12" 

Sveriges Flagga Orchestra 
Stockholm Symphony Orchestra G-X2409 

{Stenhammar: Sverige) 10" 

ALLENDE, Humberto (1885- ) 


Allende, a Chilean composer and pedagogue with 
European training, is one of the leading conserva- 
tive composers of South America. 

Tonadas Chilenas 

Ricardo Vines (pf.) [G-DA4910] V-4467 

{Lopez-Buchardo: Bailecto; Troiani: 

Milonga) 10" 

ALTENBURG, Michael (1584-1640) 

A German pastor and composer of chorales and 
church music. 

CHORALE Sung in French 
Gloire ^ternelle au Dieu puissant 
Seminaire de Paris Cho. — Vallet LUM-S0054 
Is side ( Bach: 2 Chorales 6- Perruchot: 

V Adorable mystire ) 10" 

AMBROSE, Saint (340-397) 

Although much of Saint Ambrose's actual connec- 
tion with music is legendary, and little of it is 
clear, it is certain that he directly influenced prac- 
tices of church singing. By importing certain 
methods common in the Eastern Church, he made 
the eventual adoption of the four **authentic 
modes' inescapable. It is all but impossible to 
determine the true authorship of music attributed 
to the great bishop's own hand. 

Gloria I (Tonus Festivus); O Salutaris; Gloria 
IV (Tonus Dominicalis) 

Ambrosian School of Sacred Music, D-20418 
Milan 10" 


AMBROSE 


ANONYMOUS 


Credo; Sanctus I (Festivus); VexiUa Regis 
Ambrosian School of Sacred Music, D-20419 
Milan 

O Sacrum Convivium; Tantum Ergo; Te 
Laudamus 

Ambrosian School of Sacred Music, D-20420 
Milan jO" 

Te Deum Laudamus Unacc. Cho. in Latin 
Veni Creator Spiritus (Hymn of Charlemagne) 
Palestrina Cho. — Montani V~20896 

(Ancient Greek: Hymn to Apollo) 10" 

ANERIO, Felice (1560?-1614) 

A pupil of Palestrina, Anerio followed him as 
composer to the Papal Chapel. He wrote both 
sacred and secular music. 

Missa pro Defunctis (Requiem Mass) In Latin 
— Introitus: Requiem aeternam Unacc. Cho. 
Sistine Chapel Cho.— -A. Rella V-7814 

(Victoria: Tenebrae) 12" (in VM-182) 

[G-DB1572 in GMT39] 

ANONYMOUS 

lOTH CENTURY 
Hymn of St. Adalbert 

Choir of the Pius X School V-13555 

(Charteres: Angelus Domini, 
and others) 12'^ (in VM-739) 

11 TH CENTURY 
Alleluia^ — Angelus Domini 
Cl loir of the Pius X School V-13555 

(Leoninus: Easter Gradual, 
and others) IT (in VM-739) 

IBTH CENTURY 

AUeluia-Psallat (Worcester Mediaeval 
Harmony) 

Choir of the Pius X School V-13559 

(Obrccht: Missa sine Nomine — 

Credo) IT (in VM-739) 

L’Amour de moi 

Bolarul Hayes (T) & R. Boardman (pf) C-17176D 
(Massenet: Marion— ^Le rSve) 10" (in CM-393) 

Ars Ant iqua— Little Fonns of the 
Vocal and Instrumental Soloists, directed 
by S. Cape AS-71 

2 sides 12" (in Vol. VIH) 

Eien doy joye demen er 
Yves Tinayre (B) & Dvonch Ens. C-70700D 
(Adam de la Hale: Or est Baris, 
and. others) 12" (in CM-431) 

C’cst la jus par dessous Polivc 
Yves Tinayre (B) & Dvonch Ens. C-70700D 

(Leoninus: Organum Duplum) 12" (in CM-431) 

Musique an temps de Saint l.ouis 
Transfretasse (2 voices & 2 instruments); Deux 
Misertus (4 voices a cappella) 

Mm. Bont/j, Deniau, llousselon, 

B<nisquet— G. de Van AS-99 

(Musique instrunumtal) 12" (in Vol. X) 

Musique de Jongleur ct Musique Savante 
En May la rosit (ILnpe mMi6vala); Motet Sacr^ 
(3 voices a cappella) 


Mme. Mairy Kuhner; M. Anspach, 

Jacquier & Martens AS-91 

(Prdmices de la Polyphonie Suisse 
XIW Ciecle) 12" (in Vol. X) 

Musique instrumentale 
2 M^lismes; Estampie 

Ensemble directed by G. de Van AS -99 

(Musique au temps de 

Saint Louis) 12" (in Vol. X) 

O Miranda dei Caritas (from Aubry^s **Cent 
Motets") 

Choir of the Pius X School V-13556 

(Anon: Puellare gremium, 
and others) 12" (in VM-739) 

Puellare gremium (from Worcester Mediaeval 
Harmony) 

Choir of the Pius X School 12" V-13556 

(14th Cent.: Flagellants* Hymn) (in VM-7S9) 

14TH CENTURY 

Descent of the Holy Ghost Catalan Folk Song 
Choir of the Pius X School V -13557 

(Dufay: Flos Florum) 12" (in VM-739) 

Flagellants' Hymn 

Choir of the Pius X School V -13556 

(Dunstable: Quam pulchraes, 
and others) 12" (in VM-739) 

Pr^mices de la Polyphonie Suisse 
Benedicamus trope (2 voices); Motet (2 voices) 
Mm. Bousquet & Rousselon AS-91 

(Motet du Roman de Fauvel, 
and others) 12" (in Vol. X) 

Frottole Sc Laude Italian 
Les Paraphonistes de St. Jean 
des Matines — De Van AS-77 

1 side each 12" (in Vol VUI) 

Farce Domine Penetential Motet 4-Part 

Les Paraphonistes de St. Jean 
des Matines— De Van AS-80 

(Selections by Compere 6- 
Ohrecht) 12" (in Vol VUI) 

16TH CENTURY 

English Dances of the Shakespearean Period 
Munich Viol Quintet 10" D-20046 

French Dances of the 16th Century 
String Orchestra — C. Sachs AS-5 

2 sides 12" (in Vol 1) 

II me SufTit 

Mile. M. Whita (C) h H. Leeb (lute) AS-36 
(Selections by Clemens non Papa 
irDela Grotte) 12" (in Vol TV) 

Missa pro Defunctis (Catalonian Mass for the 
Dead) 

University of Pennsylvania Choral 
Society— MacDonald V-14277/8 

4 sides 2 12" 

Pass'e merjEi 

Anna Linde (haiq^siehord) MIA-5 

(Gabrieli: Pass*e mezzo antico variato 
in 5 modi) 12" 

Suite of Dances ic Divertissements sur des airs 
Venitiens Arr. Gerlin 
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Ruggero Gerlin (harpsichord) LUM~35017 

1 side each 12" 

Resonet in Laudibus & In dulci jubilo (from 

Fridolin Sicher’s Tablature Book) 

Carl Weinrich (Westminster Choir 
School Organ) MC-1047 

(Selections by Hofhaimer, Landino h- 
Froherger) 12" (in MC-9) 

Trois Versets du *‘Te Deum” 

Joseph Bonnet (Conzales Organ) PAT-PAT67 

(Marchand: Fond d*Ofgue en mi 
mineur) 12" (in 3 Cents, of Organ Music) 

ANTHEIL, George (1900- ) 

The one-time ** enfant terrible** of American music, 
Antheil has in recent years been composing vapid 
scores for Hollywood pictures. The brilliant talent 
that he once seemed to have turns out, from a 
vantage point after the fact, to have been a keen 
sense of publicity and a positive genius for the 
meaninglessly shocking. 

SONATA — ^Piano, No. 2 (Airplane Sonata) 
Lydia Hoffmann NMR-1112 

(Ives: General Booth enters Heaven, 

R. Pazmor ) 12" 

A.RBEAU, Thoinet (Jean Tabourot) 
(1519-1595) 

In 1589, Thoinet published an illustrated book of 
instructions on how to play various instruments, 
how to perform dances, etc. From the musical 
examples in the learned priest* s **Orch4sographie,** 
Peter Warlock fashioned his *'Capriol Suite.** 

L’ORCHESOGRAPHIE 

Pavane — ^Belle qui tient ma vie 
Isabelle French (S) (with harpsichord) 

[in TC-2] TC-I3 

(Monteverdi: LHncoronazione di Poppea — 
Sento un certo non so che ) 10" 

ARCADELT, Jacob (c. 1514-c. 1575) 

A Netherlander contrapuntist who taught in Italy 
in the 16th Century and head of the Wenetian 
School** of madrigal composers. Best known for 
his madrigals, he also composed a great deal of 
church music. 

Ave Maria Unacc. Chorus in Latin 
(From the St. Gregory Hymnal, Proper Offertory 
for the 4th Sunday in Advent and other occa- 
sions; setting attributed to Arcadelt) 

Sistine Chapel Cho. — Rella V-7812 

(Palestrina: Sicut Cervus) 12" (in VM-182) 
[G-DB1570 in GM-139] 
duplications: Palestrina Cho. — Montani 
[V-21622], London Catholic Church Cho. 
[C-4968] 

Ave Maria (arr. McFarlane) 

University of Pa. Choral Soc. V-1895 10" 

(H) Bianco cigno 4-Pt. Madrigal in Italian 
Trapp Family Choir-Wassner V-1964 

(Dowland: Come Heavy 
Sleep) 10" (in VM-S3S) 


The Madrigalists — A. Lief (in MC-20) MC-213 
(Vecchi: II bianco e dolce cigno) 10" 

— Arr. Solo Tenor with Lute acc. 

Raymond Dixon (T) & Lute Acc. V-20228 
(Lassus: Mon coeur se recommande 
d vous) 10" 

ARCHANGELSKY, Alexander (1846- 
1924) 

A Russian choral director and composer. 

CHORUS Unacc. Choral works in Russian 
(The) Creed 

Feodor Chaliapin & Russian Metropolitan 


Church Cho.— Afonsky [G-DB1701] V-7715 

(Qretchaninov: Glory to Thee) 12" 

Blest is the Man (1st Psalm of David) 

A. Zakharova & Russian Metropolitan 
Church Cho. — ^Afonsky G-ELIO 

(Tchessnokof: Litany) 12" 

Green Pasture Rus. Zelyony Loog 
Aristoff Choir G-EV7 

(Anon.: Song of the Volga) 10" 

Lord, Hear My Prayer 
Russian Metropolitan Church Cho. — 

Afonsky [G-EL7] [G-C2206] V-36040 

(Gretchaninov: Creed) 12" 

Genl. Platoff Don Cossack Chorus-N. Kostrukoff 
(in VM-768) V-17917 
(Gretchaninov: Credo — 2nd Liturgy) 12" 

Don Cossack Chorus — ^Jaroff C-7352M 

(Lvovsky: Requiem) 12" 

(Trad: 1st Psalm of David, on C-DX12) 

ARDEVOL, Jos6 

Sonatine Piano 

Henry Brant & Estelle Best NMR-1213 

(Caturla: Short Prelude; Roldan: 3 Cuban Songs, 
J. Litante) 12" 


ARDITI, Luigi (1822-1903) 

Arditi was an important figure in the opera houses 
of London, Havana, and New York in the mid-- 
nineteenth century. He composed largely, hut re- 
tains a shadowy immortality only as the composer 
of *Tl Bacio.** 

SONGS In Italian 
(II) Bacio— Vais 

Eng. The Kiss, or Dreams of Home 


Ger. Der Kuss 

Lucrezia Bori [G-DA9001 V-1262 

(Pestalozzi: Ciribiribin) 10" 

MilizaKorjus (S) [G-C2789] V-12588 

( Parla Vais ) [G-EH908] 12" 


(Denza: Funiculi, G-C3152) 
duplications: Maria Cebotari [D-23056* 

P-R020315; 0-25794], Deanna Durbin [D-1097; 
Eng: B-02370], Millicent Phillips [P-R2589; 
0-26326], Adele Kern [PD-27226: D-LY6028], 
H. Cals [P-E10990], Clara Clairbert [PD-62704] 
(L’) Estasi 

Elisabeth Gero ( S ) P-E10994 

(Delibes: Filles de Cadix) 12" 
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(L’) Incantatrice Fr. La SorciSre 
Elisabeth Gero (S) P-E10783 

{David: Ferle Du BrSsil — Charmant 
Oiseau ) 

Leggiero invisible — ^Bolero 
Ernestine Schnmann-Heink (A) & pf . V-7177 

(Schubert: Der Erlkdnig) X2" 

Faria Vais 

Miliza Korjus (S) [G-C2789] V-12588 

(11 Bacio) [G-EH908] 

Adele Kem (S) FD-27226 

(ll Bacio) [D-.LY6028] 

Amelita Galli-Curci G-DA928 

(Benedict: Gypsy and the Bird) JO'' 

DUFUCATIONS: Maria Cebotari [D-23056: 


0-25794; P-R020315], Ema Sack [T-E1772], 
Cliira Clairbert [PD-561080L 

ARENSKY, Anton (1861-.1906) 

Arensky was a hanger-on of the Russian cosmo- 
politan school, which has produced such figures 
as Tchaikovsky and Rachmaninoff, Still to he 
heard today are his Suite No, 1 for Two Fianos 
and his Variations for orchestra on a Tchaikovsky 
thetne. 


Variations on a theme by Tchaikovsky “Chil- 
dren’s Song” Op. 54, No. 5 (from 2nd Mvt. of 
String Qt. No. 2 in A Minor, Op. 35) 

Philadelphia Chamber String Sinfonietta 
— Sevitzky VM-896f 

4 sides 2 J 2" 

NBC String Symphony — F. Black V -12096/7 

( Sibelius: Canzonetta) 2 12" ( in VM-890f) 

ARIOSTI, Attilio (1666-1740?) 

An Italian operatic composer who spent some 
years in London, Ariosti wrote the first act of 
**Muzio Scevola,*” of which other acts were hy 
Handel and Buonondni. He composed numerous 
other operas, and considerable music of a semi- 
pedagogic sort for the viola d*amore, of which he 
was a renowned player. 

Adagio (unspecified) Arr. 'Cello & Piano 
Judith Bokor & pf. acc. C-D9866 

(Geminiani: Gavotte) 10" 

Cantata: Fur al fin gentil viola (Aria) Sc Beltli 
che col rigor 

Lucille Dresskell (S) & Miles Dresskell (Viola 
d'amore) & SaUy Knight (pf.) 12" FRM-8 


RAFUAEL, Op. 37 1 Act Opera in Russian, 1894 
Serenade: My heart trembles with passion Ten. 

Dmitri Dobkin V-78504 

{ Fergamcnt: Fairy Tale of King 
Achromele— -Prologue ) 10^ 

Leonid Sobinoff G-DB893^ 

(Dargomijsky: Roussalka-UnwilUngly 
to these sad shores) 12" 

Serenade in G major, Op. 30, No. 2 VI. & pf. 

Mischa Elman Josef Bonime V-1434 

(Beethoven: Minuet in G) 10" 

[G-DA1094] 

nuFLiCATiON: A. Catterall [C-4825] 


SONGS 

Autumn, Op. 27, No. 2 (Fet) 

Lullaby (from “Dream on the Volga”) 
(Ostrov.sky) 

Vladimir Hosing (T) 6c pf. Hans Gellhora 
(in Set D-9) 

(Gretchaninav: The Mournful Steppe, Op. 5, 
No. 1; Snowflakes, Op, 47, No, 1; Rain, Op. 66, 


No, 2) 

Suite No. 1, Op. 15 Two Pianos 
--Wakx (only) 

Harold Bauer & Ossip Gabrilowitsch V-8162 
(Schiitt: Impromptu Rococo) 12" 

Ethel Bartlett & Rae Robertson G-B3634 

( Dtxrrak: Slavonic Dance No. IS) 10" 

— Romance (only) 

Ethel Bartlett and Ra© Robertson C-17198D 

(Beethovim-Them: Ruins of Athens— 

T urk ish March ) 1 0" 

Trio No. I in D Minor, Op. 32 


Eiletm Joyce (p£), IL Temianka (VL), 

A. Sak (Vcl) a J2" F-EU386/S 

— Scherzo only 

Chemlavsky Trio €-8343 

(Gounod: Am Maria) 10" 


ARNE, Michael (1741-1786) 

The son of Dr. Ame (see below) was a dramatic 
composer as well as an eccentric who experi- 
mented in alchemy. 

(The) Lass with the delicate air Song in Eng. 
Ger, Die Maid mit dem liehlichen Sinn 


Elsie Suddaby (S) 6c pf. G-B3212 

(Boyce: By thy hanks) 10" 

Adele Kem (S) 6c pf. In German FD-10249 
(Folk Song: Maria auf dem Berge) 10" 

Nan Maryska (S) & pf. G-B8574 

(Monro-Wikon: My Lovely Celia) 10" 


ARNE, Thomas Augustine (1710-1778) 

The composer of ^*Rule, Britannia'*— it is the 
finale of his masque Alfred** — Ame was a highly 
talented musician notable for his literary taste, 
which showed itself in his choice of texts from 
Milton and Shakespeare, some of his settings of 
the latter being perhaps the most sensitive of aU 
Shakespearean songs. 

SONGS In English 

Blow, blow, thou winter wind Arr. Fellowes 
(From Shakespeare's “As You Like It”) 


Steuart Wilson (T) 6c Trio acc. G-B4199 

(Uruier the greenwood tree) 10" 

Singing Boys of St Maxy's of the 
Angels School C-DBW85 

(Where the bee sucks; Buck: Plotoering Manger 
h Lewis: A Grace for a Child) 10" 

Celia’s Charms Arr. Carmichael 
Dale Smith (B) 6< pf. acc. D-Fie47 

(Arr. Hughes: Falantim*s Daughter) 10" 

Rule Britannia 


(Originally the finale of the masque, “Alfred;” 
later adopted as a British national song) 


ARNE 


JO 


A ir » K 


Clara Butt (A) & Community Singing C-i 3 ^ 
( Elgar: Land of Hope and Ghw ) If 

B. B. C. Orch.-Boult G-S&SSJ 

{The British Grenadiers 6- 
God Save the King ) 

P. Dawson w. Chorus & Orch, 

{Britain s Heritage) 

Under the greenwood tree Arr, Feibwes 
(From Shakespeare’s ‘'As You Like It ) 

Steuart Wilson (T) & Trio acc. 

{Blow, blow thou winter wind) ^ 

Where the bee sucks (from Shakespciires 
Tempest ) ^ ^ 

Elisabeth Schumann & pf.— C-DAlSm 

( Peel: The Early Morning; Eccks: A mig In ttw 
She-Gallant) 

Singing Boys of St. Marys of the 
School pf. acc, C-‘DBHfSS 

{Blow, blow; Buck: Flowering Manger C? Uwu: 
A Grace) 


SULEIMAN AND ZADIE 
Oh the trans[)ort of possessing 
Isabelle French (S) & H agues 
Cuenod (T) 

{Rameau: Vlmpatience--Faii 8) 
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ARRIETA y CORRERA, Pasaial 
Emilio (1823-1894) 

Arrieta y Carrera was a popular arntpo-mr of 
zarzuelas X He also wrote operas and rdigUms 
music. His music mingles natim Spanish and 
Italian influences. 

MARINA Zarzuela in Spanish 
‘^Complete” Recording 
M. Capsir, J. Mardones, H. Lazaro» M 
Redondo, Cho. 6c Orch.— Monterio CM-OpJH 
24 sides 12 12^ 

Abridged Recording 

M, Cueto, J. Moriche, J, Pulido, etc. tk Orrh. 
Vigil y Robles VMS,% 

12 sides [V-30069/74X] 6 ir 

INDIVIDUAL EXCEIIPTS 

Romanza Mayral, Isaura 6c Cho. [G- Afvl-ilK} 

Trio Fleta, Revenga, Sagi-Barba 1V4FJM%) 

ATTERBERG, Kurt (1887- ) 

A respected Swedish conductor and comptimr, 
Atterberg won widespread notorkty some mmrM 
ago when his Sixth Symphmiy, which had wm 
the international prize in the Sckubm Centmnml 
Contest, was admitted by the composer to ham 
been written as a hoax. 


ATTEY. Jahri 

All*'*/ u%ii a iuSenut ami a 


%cuh lute mromsHtiimmi. 


BAECKAHAESTEN, Op. 24 Opera 
Prelude (Forspel) 

Symphony Orch. — A. Jamefelt 
{Sinfonia Piccolo — ith Mvt) 

En Svensk Midsommarnatt 
Symphony Orch.—A. Jaraefelt 
2 sides 
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bach 


Impromptus in E major Sc G major 
Jacques F6vrier (pf.) 

{Honegger: Petite Suite) 


CdU^lQ 


(La) Mansa mia Madrigals in Italian 
Veneziani Cho. — Panizza 
1 side each 


D~25949 

12 ^ 


SONGS 
La Gloxinia 

Pierre Bemac (T) & Poulenc (pf.) G-DA4893 

( Satie: Statue de Bronze b he 
Chapelier) 10" 

Printemps (from “Margot”) Song in French 
Yvonne Printemps (S) G~DA4879 

{Poulenc: A son guitar e) 10" 

Trio for Oboe, Clarinet and Bassoon 
Trio d'Anches de Paris 2 10" OL~10S/4 

POLK SONG SETTINGS 

Chanson de Marin: Valparaiso (Folk Song Arr. 

Auric) 

Yvonne George (S) & pf . acc. C-D12022 

{Lenoir: Pars) 10" 

Chanson pour passer le temps — Chanson de 
Bord 

Yvonne Gouveme Chorus & Orch. — 

E. Desormi^re CdM-520 

{Arr, Koechlin: Les SO voleurs de 
Bazoges — Bos Poitou) 10" 

Chansons pour passer le temps — >Chant des 
Marins 

Vocal with Orchestra — ^R, Desormi^re 
{Drappier: Les Regrets de la Vieille) 

Chantons jeunes filles 
Chorale de la Jeunesse & Orch. — 

R. Desormi^re 
{Honegger: Jeunesse) 

Corvee d’eau 
Chorus and Orchestra — R. 

Desormi^re 

{Shostakovich: Au devant de la vie) 

Fils du Cordonnier, Le 
Yvonne Gouveme Chorus & Orch. — 

R. Desormi^re 

( La mort de Jean Renaud — ^Arr. 

Delannoy) 

Roi a fait battre tambour, Le 
M. T. Holley & Orch. — ^R. 

Desormiere 

{Jauhert: Les Cloches de Nantes) 

AUSTIN, Frederic (1872- ) 

In addition to being a light composer of true 
distinction, Austin is a renowned baritone, having 
specialized in modem music. His arrangement of 
"*The Beggars Opera" staged by Sir Nigel Play- 
fair in London in 1920, ran for two and a half 
years there, and then broke longevity records 
everywhere on tour. 

See: Pepusch: Beggar’s Opera 

AZZAJOLO, Filippo (fl. 1557; d. 1609) 

Azzajcdo (also spelled Azzaiolo and Azzahuolo) 
was bom in Bologna, Italy, and published three 
books of ^yUlote del fiore," madrigals, berga- 
mascas, etc,, for four voices. 

Come t’aggio lasciato Unacc. Cho. 


CdM-522 

10 " 


CdM-SOl 

10 " 


CdM-504 

10 " 


CdM-514 

10 " 


CdM-512 

10 " 


BACH, Johann Christian (1735—1782) 

Spending the last twenty years of his life in 
London, the youngest son of Johann Sebastian 
Bach has come to be known as the ‘^English" 
Bach. Actually, he was an almost purely Italianate 
composer. The famous series of concerts which, 
for twenty years, he sponsored in collaboration 
with Karl Friedrich Abel, established him as one 
of England*s leading musicians. He was a talented 
composer of small scope, perhaps at his best in 
his numerous operas. 

Concerto No. 1 in C Major — ^Rondo 
Marguerite Roesgen-Champion (Harp- 
sichord) & Sym. Orch. of Paris C-P69397D 
(Mozart: Concerto No. 1, K. 37 — 

Pt. 3) 12" {in CM-X114f) 

Concerto (Harpsichord & Strings) in E-flat 
Major, Op. 7, No. 5 

Ralph Kirkpatrick with Strings 2 12" MC-38 

Concerto — Clavier 8c Strings, G Major, Op. 
7, No. 6 

Marguerite Roesgen-Champion (Harp- 
sichord) & String Trio [G-K6423/4] V-4441/2 

4 sides , 2 10" 

Concerto (Harpsichord 8c Strings) in A Major 
Li Stadelmann & Berlin State ’ 

Opera Orch. PD-57096/9 

4 12" 

Quartet (Flute 8c Strings) C Major, Op. 8, No. 1 
Milton Wittgenstein (Fl), Harry Neidell (VI) 
Victor Witz (Via) Youry Bilstein (Vcl) “The 
Oxford Ensemble” 12" MC-1039 

Quintet No. 6 in D Major — Allegro, Andantino, 
Allegro assai (2 short reprises cut in last move- 
ment) 

G. Crunelle (Fl) L. Gromer (Ob) J, Fournier 
(VI) P. Viliam (Via) P. Fournier (Vcl) AS-50 

12" (in Vol. V) 

Sinfonia, B flat Major Orchestra 
(The Overture to an Italian Opera “Lucio Silla”) 
New York Philharmonic-Symphony 
Orch. — ^Willem Mengelberg V -7 483/ 4 

3 sides {J. S. Bach: Suite in D — 

Air) [G-D1988/9] 2 12" 

—Abridged Version 
Amsterdam Concertgebouw — 

Mengelberg C-67473D 

2 sides [D-25014] [C-L2047] 

[0-8338] 12" (in CM-X31) 

Sonata — Clavier, E Major, Op. 5, No. S 
— ^Rondo (Allegro) only 
Harold Samuel (Piano) C-DB830 

{K.P.E. Bach: Sonata in F 
minor — 1st Mvt.) 20" 

(in Col. History of Music Vol. Ill; CM-233) 
Sonata in E flat Major — Grave, Allegro moderate 
Tempo di Gavotta 

Jacques F^vrier (pf.) AS -68 

12" (in VoL VII) 
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Berlin PhiHiarmonic Cho. & Orch. — 

Carl Schuricht T~E1709 

{Cantata No^ 104, Du Hirte) 12** 

No. 53, Schlage doch, gewiinschte Stunde 
Fr. Air de la Cloche des Agonisants 
note: This cantata consists of one mot. only, an 
Alto aria. 

Lina Falk, String Orch. & Bells LUM~32028 

( Christmas Oratorio — Bereite 
dich Zion) (In French) 12** 

No. 65, Sie werden aus Saba 
Max Meili (T), Easier Kaininerchor AS-61 

& Orch. — Sacher 12" (in Vol. VII) 

— 6. Nimm mich dir 

Georges Thill (T) Orch. — ^Bret. (In French) 
[C-LFX441; C-LX571] C-91S5M 

(Bach: Cantata No. 85 — No. 5) 12*' 

No. 68, Also hat Gott die Welt geliebt 
— 2. Mein glaubiges Herze Sop. Aria 


Eng. My Heart Ever Faithful 
Fr. Air de la Pentecdte 

Lotte Leonard (S) D-’25S16 

(Haydn: Creation — With verdure 
clad ) 12" 

Isobel Baillie (S) (In English) with City 
of Binningham Orch. C'-DX1022 

(Handel: Rodelinda — Art Thou 
Troubled) 12" 

E. Schumann-Heink (A) (In English) V-73SS 

(Mendelssohn: St. Paul — But the 
Lord is mindful of his own) 12" 


m ENGLISH: R. Kinsey — ^Treble [G-C2571] 

IN french: G. Lubin [0-123641], Malnory-Mar- 
seillac [LUM-32005] 

— Arr. Piano Cyril Scott 
MarK Hambourg G-B4180 

(Liszt: Consolation in D flat) 10" 

— 8. Hebt euer Haupt empor Ten. Aria 
Eng. Lift up your heads G. Elwes [C-L1325**] 
No. 78, Jesu, der du meine Seele 
— 2. Wir eilen Duo: Sop, & Alt, Arr. Chorus 
Reinhardt Cho., Strings & Harpsi, C-68228D 

2 sides 12" 

No. 85, Ich bin ein guter Hirt 
— 5. SehtI was die Liebe thut Ten. Aria 
Georges Thill (T) & Orch. — Bret (In 
French) [C-LFX441; C-LX571] C-9135M 

(Cantata No. 65— No. 6) 12" 

Yves Tinayre (B), Strings & Org. LUM-32014 

(J. W. Franck: Passionlied it H. Al- 
bert: Festlied) 12" 

(in Yves Tinayre Album No. 1) 

No. 97, In alien meinen Taten 
— 8. Ihm hab' ich mich ergeben Sop. Aria 
note: We have not heard the disc below for 
positive identification, but it is labelled *'Air de 
soprano de la Cantate pour tons les temps," and 
in the three Cantatas for no specified occasion this 
is the only soprano aria. 

Mme. Malnory-Marseillac & pf 
in Fr. 12" LUM-32005 

(Cantata 68 — Mein glaubiges Herz) 

No, 104, Du Hirte Israel, hore 
— 1. Du Hirte Israel, hore Opening Chorus 


Berlin Philharmonic Cho. & Orch. T-E1709 
(Cantata No. 50 — Nun ist das Heil) 12" 
No. 106, Gottes Zeit ist die allerbeste Zeit 
(Actus tragicus) Eng. Qod*s Time is the Best 
— 1. Sonatine (Prelude) Orchestra 
Symphony Orchestra — G. Bret V -12069 

(4 Piano Concerto, Pt. 3) [G-D2111,* L964] 

12" (in VM-366) 

— Arr. Organ 

Charles M. Courboin (Wanamaker, 

Philadelphia ) 12" V -15420 

(C-P — Christ lag in Todeshanden) 

No. 123, Liebster Immanuel, Herzog der 
Frommen (Peters 113) 

— 6. Chorale: Drum fahrt nur immerhin 
St. Georges Chapel Choir in English C-DB656 
(Dix-Kocher: As with Gladness) 10** 

No. 140, Wachet auf, ruft uns die Stimme 
Eng. Sleepers, Wake! 

— 1. Wachet auf Opening Chorus 
— 4. Zion hort die Wachter Chorale (Tenors) 

— 7. Gloria sei dir gesungen Final Chorale 
Bach Society Cho., Orch., & Org. G-DB4983/4 
4 sides (dir. G. Bret) In French 2 12" 

Orfe6 Catala, Barcelona, & Orch. — L. 

V-11181/2 

Millet In Catalonian [in VM-120t] 

4 sides [G-AB699/70] 2 12" 

— Axr. Vocal Solo and Orch. O’Connell 
Dorothy Maynor (S) with Philadelphia 
Orchestra — Ormandy 12" V-18166 

(Bach: Herrliebster Jesu — Philadelphia 
Orch. ) 

No. 142, Uns ist ein Kind geboren 
— 2, Uns ist ein Kind geboren Chorus 
Fr. Cantate de la Nativitd — Noel 
St. L6on IX Cho.— Abbe Gaudard PAT-X93050 

( Matthdus-Passion — O Haupt 
voll Blut und W unden) 10" 

No. 147, Herz und Mund 
— 10. Jesu bleibet meine Freude Chorale 
note: This chorale is known so widely in the Eng- 
lish version that we have listed the recorded ver- 
sions under Chorales: Jesu, Joy of Man's Desiring. 
No. 151, Siisser Trost, mein Jesu kommt 
— 1. Siisser Trost, mein Jesu kommt Sop. Aria 
Eng. Comfort sweet, my Jesu comes 
A. Noordewier-Reddingius, Org. & fl C-DHX38 

2 sides 12" 

Dora Labette (fl Obb. Murchie) C-9347 

2 sides In English 12" 

No. 155, Mein Gott, wie lang* ach lange 
— 4. Wirf, mein Herze, wirf dich noch Sop. Aria 
Eng. Be contented, O my soul, or, Up! arouse 
thee! give thy heart 
— ^Arr. Piano Cohen 

Harriet Cohen 12" C-LX400 

(Fantasia C minor) 

No. 156, Ich steh* mit einem Fuss im Grabe 
— 1. Sinfonie (“Arioso”) Orchestra 
note: Many recorded versions of this work are 
labelled merely ** Arioso." 

N. B. C. Symphony Orch. — Stokowski V -18498 
2 sides 12" 
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Bach Cantata Club String Orch. & Leon 
Goossens (Oboe) — Kennedy Scott C-DB506 

(Chorales: Herzlich fhut Voter unser) 10" 
(in Col. History of Music Vol. II; CM-232) 
Boyd Neel St. Orch. — Neel (arr. Franko) D-X237 
(Lekeu: Adagio for String Orchestra, 

Op. 3) 12" 

No. 158, Der Freide sei mit dir 
David Blair McClosky (B) with Strings, 
Harpsichord and Organ, directed CM-XlGlf 

by Ernst Victor Wolff 2 10" 

No. 159, Sehet, wir geh’n hinauf gen Jerusalem 
— Es ist vollbracht Bass Aria ( Oboe Obb. ) 
note: This bass aria, known to many through the 
recorded soprano arrangement (by Alwin) listed 
below, is not to be confused with the alto aria, 
**Es ist vollbracht,** from the St. John Passion, re- 
corded in an orchestral transcription by Dr. Sto- 
kowski. 

Elisabeth Schumann (S), L. Goossens 
(oboe), & Orch.— K. Alwin [G-D1410] V-727S 

(Matthdus-Passion — Aus Liebe will mein 
Heiland sterben) 12" 

No. 189, Meine Seele riihmt und preist 
— 1. Meine Seele 

— 4. Recit — O was vor grosse Dinge 
— 5. Arie — ^Deine Giite, dein Erbarmen 
Max Meil ( T ) with flute, oboe, violin, AS-23 

harpsichord, cello 12" (in Vol. Ill) 

II. WELTUCHE CANTATEN Eng. Secular 
Cantatas 

note: The Secular Cantatas are not numbered in 
the Bach Gesellschaft edition; the order and num- 
bers used below are those of the Peters edition. 
No. 201, Der Streit zwischen 
— Patron, Patron Soprano 
Lily Pons (in French) & Renaissance 
Quintet V-2152 

(Pergolesi: Se tu m*ami) 10" (in VM-756) 
No. 202, Weichet nur betriibte Schatten (“Wed- 
ding Cantata”) 

Elisabeth Schumann (S) & Instrumental 
Ensemble — Y. Pessl 3 10" VM-664 

6 sides [G-DA1757/9] 

No. 205, Der zufriedengestellte Aolus 
— 3. Wie will ich lustig lachen Bass Aria 
Eng. Jovial Aiolus — How jovial is my laughter 
Keith Falkner 10" G-B3581 

(Matthdus-Passion — Am Abend) 

No. 206, Schleicht, spielende Wellen 
Eng. Birthday Cantata for August III 
— 9. Hort dochl der sanften Flbten Chor. Sop, 
Eng. Hark to the soft chorus of flutes 
Hedwig von Debicka, 3 fl & Orch. PD-95422 
( Gluck: Paride e Elena — O del mio dolce 
ardor) [D-CA8060] 12" 

Ria Ginster, 3 flutes & p£ 12" G-DB2815 

(Cantata 208 — No. 9) 

No. 208, Was mir behagt, ist nur die munt’re 

Jagd 

— 9. Schafe konnen sicher weiden Soprano Aria 
Ria Ginster, 2 flutes & pf 12" G-DB2815 

(Cantata No. 206 — No. 9) 


Martha Amstad, 2 flutes & harpsichord — 

B. Ord 12" NGS-69 

(Corelli: Christmas Eve Concerto — Pt. 3) 

— ^Arr. Howe 

Ethel Bartlett and Rae Robertson 
(2 pfs) 12" C-69818D 

(Handel: Solomon — Entrance of the Queen 
of Sheba) [C-DX992] 

— Arr. Orch. Barbirolli 
Philharmonic Symphony — ^New York — 

Barbirolli C-1157SD 

(Brahms: Academic Festival Overture — 

Pt. 3) 12" (inCM-X200) 

No. 211, Coffee Cantata “Schweigt still” 

Ethyl Hayden (S), Benjamin de Loche (B), 
William Hain (T) (in German) w. Chamber 
Orch. — ^Emst Victor Wolff conducting from 
the Harpsichord 4 12" MC-5 

(Tobacco Song — de Loche w. Harpsichord 
& ’CeUo) 

— 2. Hat man nicht mit seinen Kindem 
— 6. Madchen, die von harten Sinnen Bass 
Eng. All one gets b- Maidens all 
No. 212, Mer hahn en neue Oberkeet 
Fr. Nous avons un nouveau Gouverneur 
note: This work, sometimes known as the “Peas- 
ant Cantata** — it was originally written in Saxon 
dialect — or Cantata No. 212, is scored for So- 
prano, Baritone, and Orchestra (no chorus). 

— Abridged Version Sung in French 
Jeanne Guyla (S), Martial Singher (B), 

& Chamb. Orch. — Gustave Bret V -14416/7 

[G-DB4939/40] 

4 sides 2 12" (inVM-360) 

— 24. Wir geh’n nun wo der Dudelsack 
Eng. Come let us to the bagpipes* sound 
— Arr. Orch. Victor Orch, [in V-24793] 

Capriccio sopra la lontananza del suo fratello 
dilettissimo Clavier (Peters Vol. IV, No. 9) 

Eng. Caprice on the departure of a beloved 
brother 

Karl Ulrich Schnabel (Piano) V -4293/4 

3 sides (Paradis: Sonata in A) 2 10" 

CHACONNE See: Sonata — Unacc. Violin No. 4 

CHORALES Chorus in German 
In alphabetical order by German title 
note: The majority of the chorales are for unac- 
companied voices and the recorded performances 
below may be assumed to be a cappella unless or- 
chestral or other accompaniments are specified. In 
addition to the regular chorales, we have included 
the recorded chorale versions of “Geistliche Lie- 
der* from the SchemelU Gesangbuch, originally 
for solo voice and figured bass (for solo versions 
see under Songs). While Bach wrote some of his 
own chorale tunes, the majority of his works in 
this form are settings of old German hymn tunes 
by other composers. Many tunes were set in sev- 
eral different versions, sometimes with different 
texts, and unless the recording has been available 
for exact identification, we have listed such discs 
as “unspecified versions.** 
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Auf, aufi mein Herz, mit Freuden 
( Schemelli Gesangbuch No. 3 ) Arr. Chorus 
Eng. Up, up, my soul with gladness 
King’s College Chapel Cho. In Eng. G-BSTO? 

{Goft lehet noch) 10” 

Christi Mutter stand in Schmerzen 
Lotte Lehmann & Organ 10” D-20336 

[P-RO20215] 

Dir, dir, Jehova will ich singen 
(B. G. Vol. 39, No. 46; also Anna Magdalena 
Bach Notebook No, 39A, For solo version see 
Songs) 

St. Thomas Church Cho. — Straube PD-66708 

(Motet: Singet dem Herm — Alles was 
Odem hat) [D-CA8136] 12” 

Du heilige Brunst See Motet 11 — ^Der Geist 
Es ist das Heil uns kommen her 
note: Sung here to the words "O Tod, wo ist 
dein Stachel nun.** The setting used is that for 
. the Schlusschoral **Die Hoffnung wart*t** from 
Cantata No. 86, *"Wahrlich ich sage euch.** 

St. George s Cho. & Org. 10” PD-22105 

(Matthdus-Passion — Wenn ich einmal 
soil scheiden) 

(Ein’) Feste Burg ist unser Gott 
Eng. A Mighty Fortress, or, Stronghold Sure 
NOTE: This famous chorale is usually more closely 
associated with the author of the text and prob- 
able composer of the melody, Martin Luther, than 
it is with Bach. Record labels credit it to either 
rather indiscriminately, hut of the recordings we 
have heard the Decca Staats und Domchor disc 
seems to he a version of BacKs setting in the Bach 
Gesellschaft Vol. 39, No. 50. The Stokowski tran- 
scription, while credited to Bach, is simpler than 
any of his settings and is based largely on the 
original Luther setting. A more complete list of 
**Ein* feste Burg** recordings will he found under 
Luther. 

Staats und Domchor & Orch. 12” D-25856 
(Anon.: Lobe den Herm) [0-6652] 

— ^Arr. Orchestra Stokowski (see note above) 
Philadelphia Orch. — ^L, Stokowski V-1692 

(Anon.: Russian Christmas Music) 10” 

All-American Orch, — Stokowski C-11758D 

(Toccata and Fugue in D Minor 
—Pt. 3) 12” (in CM-X219) 

Gieb dich zufrieden und sei stille 
(Schemelli Gesangbuch No. 23/4; also in Anna 
Magdalena Bach Notebook) Arr, Chorus 
Dresdner Kreuzchor — Mauersberger PD-10280 

(Liehster Herr Jesu, wo hleibst) 10” 

Gott lebet noch (B. G. Vol. 39, No. 67) 

Eng. God liveth still 

King’s College Chapel Cho. In Eng. G-B3707 

(Auf, auf! mein Herz) 10” 

Herzlich thut mich verlangen 
NOTE: This chorale tune (by Hassler) was set 
many times by Bach, particularly for the **Mat- 
thdus-P assiori* where if is used with the words 
**Befiehl du deine Wege.** "O Haupt voll Blut und 
Wunden,** **Wenn ich einmal soil scheiden,** etc. 
The version listed below is No. 53 in the ^*Mat- 


thdus-Passion,** **Befiehl du deine Wege,** sung in 
English: **Commit thy ways to Jesus.** 

London Cantata Club — Scott In Eng. C-DB506 
% side ( Chorale: Voter unser ir 
Cantata 156 — Sinfonia) 10” 

(in Col. History of Music Vol. II; CM-232) 

Ich hake treulich still — Arr. Chorus 
Dresdner Kreuzchor — Mauersberger G-EG3638 
(Schumann: Gute Nacht ir Im Walde) 10” 

Ich steh’ an deiner Krippe 
See under Oratorios — ^Weihnachts Oratorium 
Jesu, Joy of Man’s Desiring 
note: This, one of the best known of the Bach 
chorales, is heard so often in an English version 
that we have listed it under the English title. It 
comes from the Cantata No. 147, *'Herz und 
Mund,** where it appears twice, once with the 
words **Wohl mir, doss ich Jesum habe,** and 
again with the words *‘Jesu bleibe meine** Un- 
like many of BacKs chorale settings, it is not for 
unaccompanied chorus, but for string orchestra, 
solo oboe, and chorus. 

Bach Cho., Cantata Club Orch., & L. 

Goossens (ob) — Scott In English C-DB507 

(Suite No. 2 — Rondeau ir Badinerie) 10” 
(in Col. History of Music Vol. II; CM-232) 
Temple Church Cho., Goossens (ob), 

& pf acc. — G. T. Ball In English V-4286 

(Spohr: Last Judgment — Lord 
God of Heaven) [G-B8123] 10” 

nsr french: Cho., Oboe, String Orch. & Org. — 
Cellier [LUM-32026] 

— ^Arr. Orchestra 

Philadelphia Orch. — Ormandy (arr. 

CaiUiet) [G-DB3693] 12” V-14973 

( Unacc. Violin Sonata No. 6 in E major — 
Prelude) 

— ^Arr. Piano 

note: The best known piano arrangement is that 
by Hess (recorded by Hess and Scharrer), but in 
the other recordings each pianist plays his own 
version. 

Myra Hess (pf ) [G-B9035] 10” V-4538 

(Scarlatti: Sonata L. 387) 

Walter Gieseking 10” C-17150D 

(French Suite No. 5 — Gigue) 
duplication: Myra Hess [C-D1635; C-4084M], 
Mark & Michal Hambourg (pf 3-Hands) [G- 
B8276], I. Scharrer [G-E489] 

— ^Arr. Home — 2 pfs 

Bartlett & Robertson 10” C-17240D 

(Gluck: Gavotte) 

— Organ only 

E, Power Biggs (on Organ of Memorial 
Church, Cambridge, Mass.) 12” V -18292 

(Brahms: Lo, How a Rose E*er Blooming, 

Op. 122, No. 8) 

— Vocal solo 

John McCormack ( T ) In English 
w. G. Moore (pf) 10” G-DA1786 

(Handel-Franke: Praise Ye the Lord) 

Komm, siisser Tod (Schemelli No. 42) Arr. Cho. 
Berliner Artzechor — ^K. Singer G-EG1904 
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( Mattluius-Passion — Wmin ich einmal 
soil scheidm) 10^* 

Liebster Herr Jesu, wo Meibst ciu so laiigc? 
(ScheinelU No, 48) Art. Chorus F. Wugner 
Dresdner Kreuzchor— Mauersberger PD-10280 

(Qieb dick zufriedcn) UP* 

Liebster Iiuinanueb Herzog der FroniKieii^ — 
CAint. 12S 

Chorale du Petit S4minaira de Paris— 

Abb6 Vallet 10^' LUM-^0055 

{Pemichot: I/adomhh mystire) 

St George's Chapel Chc>ir~~W. Davies C-DB656 
( art, from C. Kdcher: As with gladrum 
■f mm of old) J2'" 

Lobe deii Herreii 
Ft, Loms In Dieu puissant 
mym: Them am two Baoh settings of a tune, com- 
posed hy Johann (Jottfried Walther^ in Cantatas 
57 and 187^ hut ten hatw hem unable to hmr the 
recorded verskms for exact khntlfumtkm, 

Chcirale du Petit S^iuirudra de Paris—Vallet 
(Altenlmrg: GhHm etimrmlh au Dkm puissant) 

10^ LUMdM)054 

O ILiupt voll illut iiiiii Wiifiden 
Ai*so: Matthaus -Passion No. §3 (tills is a version 
of tlie Hasslt»r Clu»ra!e Tune thut*') 

Lotte Lehnuiiin 6c Organ Ip.li(}2a2l5| 

itr 

O Tod, W 0 ist deiii Stachd mm? 

San Ks 1st das lleil uns kommen her 
Die SoiifP hat sidi in it Ihrem Cdanx 
Chorale Sismte unae<\--«-'J«^ecpies Cliuilley 
(Scdmt Melody: fleurs du chcrnln) 

Hr LVM^amm? 

Wk wohl ist mir. o Freund der .Seelen 
(Sehenielli No, 74) 

No reeording available. 

Weiiti ich einmiil soli itdtehleii 
See: Malthllusd^assion No. 72 (this is a vewion 
of the liiissier Itiiie **ller/.lleh thut'*) 

Wer hat dirh so gcrn'IiUigeri 
See: Matlhilus-Passion No. 24 
Vaier tinser hit Illmmelrehit 
Noi't^: There are several Bach settings of this 
tune, Tlw one med below k that in the Johannes- 
Ihmion’^-^'TMin Wilt gescheh^ Herr 
here hi an Plnglkh imMoth **Our Father in 
HeammC 

Loiidou llaeli Ciintat#i Club C2a».— Scsitt 
i side (Chorale: Herzlkh thut ir C4JB50B 
(Uintata 1511 --Shi/onte) 10** 

(in Col History of Musk Vol II: C:M-2S2) 

CHORALES Arr, Scdo So|iran« Organ Are, 
nock: Mme, Lolhi Jedimarm has made semral 
Chorale reeordingi that are mnihed to Bach in 
the American Derca mialogue. These are not 
Bach choraiei, rather solo mmngements of the 
origifud hymn Itinet, hi some of tehich the organ 
mrompmiim^nt i§ bmml on Bach*s hamumiza- 
timm, 

CIIORALETEEHIIIES Ofian 
COLLECTION 

An WmmrflUmm Babylonf ChrM lag in Tmle$^ 
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bandem Christum toir soUen lohm scham Chrktm 
der uns selig maaht^ Da Jesu an dmn Kreuze 
stand, Erschienm ist der herrliche Tag, Jem 
Christus unser Heiluud, Liehster Jesu mit F'ried 
und Freud\ O Lamm Gottes umchuldig, O 
Mensch bewein^ deiti Stindc gross, Schmikke 
dich o Ikhe Seele, Sei gegrikst Jem gUtig, 

Albert Schweitzer playing the organ of Ste. 
Aurtdie ( Strassbourg ) 

Silbermaun Organ 

Bach Society Vol, IL 7 12** discs CM^BlOf 
m ALriiABirriCAL ouniat iiv otaisrAK title 
A ch, bkib' bei un.s, Ileix Jesu Ciirtst 
(Peters Vol. VI, No. 2) 

Carl Weiurich ( Weshniuster C'^hotr MC-21B 

School) l(r (liiMC-22) 

( Kommst du nun, Jesu ) 

Ach wie nkhtig, itch wie llikhtig (Peieri VoL V, 

No. 1) 

F. Power Biggs (Germanic Museum, 

(luiiliridge, Muss.) V- 1 7334 

( Wenn wir in hSchsien Hlithen sdn, 
etc,) IT (in VUmi) 

All <Rory, Laud mid lioncnir 
See: Valet will ich dir gelnm 
Alleiri Gott in der Hhh' sei Ehr (Peteri Vol. VI) 
noi’e: 77ier<j are nine verskms (Nos, 8 to II) of 
this chorale tune in Peters Vtd, Vi, We have nof 
heunl either version listed, 

Huns Baehem (Cologne Organ) 10** PdHOHH 
(Wie schim leuehtet) 

Frit/. Ifeitmann ( Gharlottenhurg ) TT<27I0 

(Kyrie, Gott VaUfr in Ewigkeit) IT 

Alle iMenichen iniisseii sierben (Peters Vol. V, 
No. 2) 

iC Power Biggs (Gerinanie Musinim, 

Cambridge, Mass.) V47334 

(Wer nur den Ueben Gott Ukst 
waiten) 12** (in VM-MH) 

(Dai) Alte Jahr vergangen Ist 
( Peters Vol. V, No. U)) 

Fr, i*a pieille annPe est pmnth^ or, Lci temps nrO' 
ciem mmt rtkudm 

FdiHiard Conimette (Lyons Clitli, OrgJ 

[c:»DF6Bii icr cmm 

(Christ lag in Todeshttnden) 

Gnilave Bret (Fr/ijus Cltth, Org, ) 

(CLDB4i401 12" VdMfm 

% side ( Liehster Jemm if iammiM: 

Benedicius, Dijon Cht». ) 

Giintlier Ramin ( "Otleon** Organ | 

Hr tmun 

(in duki fuhiio) 

All Wiiiserfliiiien llahyloii (Pnaltii IS7) CPetrrs 
Vol. VL No. I2b) 

Albert Sehweit/er (Ste, Anrelie) 

12** (in Bach Society Vol H, 

Gad Weinrieh ( Writminster C.lioir MC74li 

Srhoel) Hr (In MiU22} 

Aim der 1‘iele ruf ich {Peiert Anliaii|; L No. 12) 
««-Arr. Orchestra Stokowski 
Philadelphia Ori4L-«4., Stokowikl V-7S.VI 

2 iidt*i 12" 

Aui iCeler Noth (De Profundis) 
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NOTE; Two versions are given in Peters Vol. VI: 
No, 13 (G-Pt,) and No. 14 (4-Pt.). We have not 
been able to hear the discs listed. 

Alexander Cellier (& Trombones) LUM-S2026 

{Chorale: Jesu, Joy of Mans Desiring, 

Chorus) 12'^ 

Fritz Heitmann (Charlottenburg) T~E2712 

(V at er unser in Himmelreich) 12'* 

Christ ist erstanden (Peters Vol. V, No. 4) 

— Verse 1 (only) 

E. Power Biggs (Germanic Museum, 

Cambridge, Mass. ) V-15890 

(Wir danken dir, Herr Jesu 
Christ) 12" {in VM-652) 

— Verses 2 and 3 

E. Power Biggs ( Germanic Museum, 

Cambridge, Mass.) V -17 332 

{Dies Sind die heiVgen) 12" {in VM-697) 
Christ lag in Todesbanden (Peters Vol. V, 

No. 5) 

Fr. Christus dans les liens de la mort, or, Jisus 
Christ etait dans son suaire 
Albert Schweitzer (Ste. Aur^lie) 

12" {in Bach Society Vol. II, CM-310) 
Charles Hens (Gonzales) 12" PAT-PAT66 
{Purcell: Trompette et air) 

Edouard Commette (Lyons Cathedral 
Organ) [C-DF681] 10" C-293M 

{Alte Jahr vergangen ist) 

Louis Vierne (Notre-Dame Organ) 

[0-166147] 10" D-20110 

{In dir ist Freude) [0-4112] 

Charles M. Courboin (Wanamaker, 

Philadelphia ) 12" V-15420 

{Bach-Guilmant: Sonatina from Cantata 
No. 106) 

— ^Arr. Orchestra Stokowski 
Philadelphia Orch. — ^L. Stokowski 12" V-7437 
C* Little** Organ Fugue in G minor) 
[G-DB1952] 

Christe, du Lamm Gottes 
E. Power Biggs (Germanic Museum, 

Cambridge, Mass.) 12" V-15889 

{Christus, der uns selig macht) {in VM-652) 
Christ, unser Herr, zum Jordan kam 
(Peters Vol. VI, No. 17) 

Fritz Heitmann (Charlottenburg) T-E2712 
{Vater unser im Himmelreich & Aus 
tiefer Not) 12" 

Dr. A. W. Wilson (Manchester Ca- 
thedral) 12" C-9501 

( Handel: Theodora — Angels ever bright 
and fair, R. Peel) 

Christum wir sollen loben schon (Vol. V, No. 6) 
Albert Schweitzer (Ste, Aurelie) 

12" {in Bach Society Vol II, CM-310) 
Christus, der uns selig macht 
Albert Schweitzer (Ste. Aurelie) 

12" {in Bach Society Vol II, CM-310) 
E. Power Biggs ( Germanic Museum, 

Cambridge, Mass.) V-15889 

{ O Mensch, bewein dein Siinde 
gross) 12" {in VM-652) 


Da Jesu an dem Kreuze stand 
Albert Schweitzer (Ste. Aurelie) 

12" {in Bach Society Vol. II, CM-310) 
E. Power Biggs (Germanic Museum, 

Cambridge, Mass.) V-15889 

{Christe, du Lamm Gottes) 12" {in VM-652 ) 
Dies sind die heil’gen zehn Gebot’ (Peters Vol. 
VI, No. 19) 

Fritz Heitmann (Charlottenburg) T-E27I1 

{ Wir glauben all an einen Gott ) 12" 

Dies sind die heil'gen zehn Gebot* (Peters Vol. 
V, No. 12) 

E. Power Biggs (Germanic Museum, 

Cambridge, Mass.) V-17332 

{Christ ist erstanden) 12" {in VM-697) 

Durch Adams Fall ist ganz verderbt 
(Peters Vol. V, No. 13) Fr. Par la faute d*Adam 
E. Power Biggs (Germanic Museum, 

Cambridge, Mass.) 13" V-17333 

{In dich hob* ich gehoffet, Herr) {in VM-697) 

Louis Vierne (Notre-Dame Organ) 

[P-E11228] 12" D-25362 

{Fugue in E minor) 

{Herzlich thut, on 0-171073) 

Ein* feste Burg (Peters Vol. VI, No. 22) 

Carl Weinrich (Westminster Choir 
School) MC-220 

{Valet will ich dir geben) 10" {in MC-22) 
Erschienen ist der herrliche Tag (Peters Vol. V, 
No. 15) 

Albert Schweitzer (Ste. Aur61ie) 

12" {in Bach Society Vol II, CM-310) 
E. Power Biggs ( Germanic Museum, 

Cambridge, Mass.) V-15890 

{ Wir danken dir, Herr Jesu 
Christ) 12" {in VM-652) 

Erstanden ist der heil’ge Christ (Peters Vol. V, 
No. 14) 

E. Power Biggs ( Germanic Museum, 

Cambridge, Mass.) V-15890 

{Wir danken dir, Herr Jesu 
Christ) 12" {in VM-652) 

Es ist das Heil uns kommen her 
E. Power Biggs (Germanic Museum, 

Cambridge, Mass.) V-17333 

{Ich ruf zu dir, Herr Jesu 
Christ) 12" {in VM-697) 

Gelobet seist du, Jesu Christ (Vol. V, Anhang, 

No. 1) 

Hans Bachem (Cologne Cathedral 
Organ) 12" G-EH458 

% side {In dulci jubilo h- Prelude in C major) 
Gottes Sohn ist kommen 
E. Power Biggs (Germanic Museum, 

Cambridge, Mass.) 12" V-17335S 

{Lob sei dem allmdchtigen Gott) {in VM-697) 
Herr Christ, der ein’ge Gottes Sohn 
E. Power Biggs ( Germanic Museum, 

Cambridge, Mass.) V-17335S 

{Nun komm* der Heiden 
Heiland ) 12" { in VM-697 ) 

Herr Gott, nun schleuss den Himmel au£ 

E. Power Biggs ( Germanic Museum, 
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Cambridge, Mass.) ¥^15888 

( In dir ist Freude ) 12^ ( in VM^S2 ) 

Hen: Jesu Christ, dich m uns wend 
E. Power Biggs (Gcniumic Musetun, 

Cambridge, Muss.) V-I7d52 

(Dies Sind die huirgm xehn 
Gebot) 12^ (in VM.697) 

Herzlich tut mkh Tcrlangen (Peters VoL V, 

No. 27) 

Fritz Heitinarm (Berlin Dom) IS" T-E2682 

(Passacaglia, Ft. 3) 

Germani (St Peters) 12^ SEMS-llSf 

(Daquin: NeM) 

Charles M. Courboin (Wanamtker, 

Pliiludelphia) J2^ V^imr 

(Aria 2ml MvL Orch, Suite No, 8 in D— 
trans, Courboin) 

Louis Vieriu;! (Notre^Dame Organ) 0^171073 

(Dtmdi Adams Fail) 12** 

Heiit’ irkittipliierei Goites Sohii (Fetew VoL V, 

No. 28) 

E, Pcjwer Biggs (Clermanic Museum, 

Cumfuidge, Mass.) V-158B0 

(Wir danhm dir, Herr Jem 
Christ) 12** (in VM^652) 

llilf Cioct, dass rniFs gelinge 
K. Ihtwvr Biggs ((iermanic Museum, 

Cumliriclge, Mass. ) VH5B90 

(Wir danken dir, Herr Jesti 
Christ} 12*' (in VM^6S2) 

leh ruf «u <!ir, Herr Jesu Cdirtst 
E, Ptiwer Biggs, (C.enuauie Museum, 

Ciunhriiige, Mass. ) 12** VHmSd 

(Vater utmr im H immelrekh) (in VMdiBT) 

— Arr. Ordiestra Khsktwski 

Philadelphia Oreh. d,. StakawnkI 12" ¥^678$ 

( WtdiUemperlrtes (daeier: Prelude No, 8, 

E fiat min.) [G4>l4Bd| 

III dleh tiiib' idi gehofk^t, Herr 
K, Power Biggs (Ciermanie Museum, 

Camhritige, Mass.) ¥47383 

( Vater umer im Hirnmelrekh } 

12" (in VMdl97) 

III dir ist Freude (Peters Vol. V, No. .14) 

Eng. in Thee is /of/ Er, En toi est la fok 
Iv. power Biggs (CJeriiratik Museum, 

(*a«ihridge, hLiss. ) V-I38&B 

( Mii fried* umi Freud* kh 
fuhr dahin) 12" (in VMdm) 

M.irc*el Dupi’i^ (Aleauindra Ihdacai Organ) V^742i 
{** Dorian* Ttieeata, D min.) 12" 

lawls Vieriie (Nidre4)a«ie Organ) 

(Chfift lag in TodeMlmndan) 

[041161471 tO"'4lill 10" IMQUO 

In dulei jubllo 

(a) Cauitlier liiiinin (*T)de<nr 
Organ) 10" 0'«2fJ472 

(dl Jens Laiuiiaiiii ( Efrdrf iksborg ) iDXdUTS 

{MiHMen Irsum Dmm kh rilrlil) M)" 

(d) K. Ptiwer Higgs (Ckrttiiiiile Museum, 
Camlirtdge, Mass.) ¥43729 

(Wmdmi auf) 12" (in VM4IHI) 


Hans Bacham (Cologne Cathedral G^EHdSB 
Organ ) 

( Cdobet soist du ir Prelude in C mafor) 12" 
Jesu Christus, unser Heiland 
Albert Schweitzer (Sta. Aur41ie) 

12" (in Bach Sackty ¥ol If 
Friedrich Mihatsch (Gonzales) FAT-PAT7$ 

(Liebstcr Jem, wir dnd hkr) 

12" (in 8 Cent Organ Music) 
Fritz Heihnann ( Charbttenburg ) T 412718 

( Duetto No, 2 in F Major) 12" 

E. Power Biggs (Germanic Muscmin, 

Cambridge, Mass.) V-ISBBU 

(Wir dankm dir, Herr Jem 
ChrUt) 12" (in VM452) 

Jesu, Joy of Man’s Desiring See under Chorales 
Komin Gott, Schdpfer, heiliger Geisi 
(Peters VoL VII, No. $3) 

E. Power Biggs (Germanic Museum, 

Cambridge, Mass.) ¥-17832 

( Dim Mml die heiPgen xehn 
Cehat) 12" (in VM4m7) 

PMouard Commetta (Lyons Cathedral Organ) 
(C4)E6a0l 10" C402M 

(Mendelssohn: Sonata No, 6«*-Finijie) 

— Arr. Orchestra Stlahiberg 
Berlin PliilhurnmniC'-- -J* Hurenstein D41AB0SB 
(SehmUcke dkh, o Ikbe Seek) 12" 

ICotnitist du iiun, Jesu, votii IHmmel (VoL VII, 
No. 18) 

Carl Weinrleh (Westminster Clmir 
Sehool) MC-^2!B 

(Aeh hkif/ hei umi, No, 2) 10" (in MC4T2) 

Kyrk. Ckitt Vater in Kwigkr it (Peters VoL VII, 
Nos. lfl/40) 

Fritz Ikitmann (Clharlottenburg) T4C27!0 

(Aliein (kit in der Ilo/P) 12" 

Lkbster Jesu, wir sind hier (Peters Vol. V) 

Eng. Dearest Jesus we are henu or 
Blessed Jesus here u^e stand 
NO'rr:; There are three uerMions of this teork in 
Peters Vol, V: Nos. 40, 37 (Camnw alia {hdnta)^ 
ami Anhang No. 3 and No. 5 (Alio Modo), 
Akoek plays the last twtg the piano version by 
Bartlett is No. 3 (Alio Mode). Bret plays No, 87 
(Cainofte alia Quinta). 

Altatrt Schweitzer (Ste. Aur/4le) 

12" (in Bark Soekty VoL II, CM 31(1) 
Friedrieh Mihatieh (C«in/airs| PAT4AT7:I 
(kmA ChrktuMt unser Hedand) 

12" (In 3 Cent, (hgan Mmk) 
E. Ptiwer Biggs (Ckriniude Museum, 

Cambridge, Mass. ) V. 1 7:142 

(Chfim ist erstamkn) 12" (in VMdMH ) 

Chistave Bret ( Err jus t.athedral 
Organ) (C4)B4B4lll 

Si sitle (Alte Jahr tfergangen fif V4849H 

if Eusmum: Benedktus, tlm,) 12" 

-—rArr. Piano Hummel 1%. Barllni |Ni:S L12tl 
|,oli sei dem allmaihiigen <kui 
E. Posver Biggs Cfkrnianir hlusruni, 

Cambridge. Mass. ) 47333$ 

(Nun komm* der Hekkn 
Hedmul) 12" (in 
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Lob.G<.«,itaCh,i..»aIta.8ldd.(P«».V.I. ''' 

V, No. 40) ^ iki.h S % ■ ' II, < %i 

Noellie Pierront MOL--. v rwnmt li ' 

Meine Seek erhebt den Herren (Peters Vol. \II, ilrthr^fM ^ 

^ . • T. /Txr 1^- 1. ^ Ikriin Philluftll^^niC | It. V- 

(Westminster | ^ 

(Zr trtn lieben Gott lasst " i *“*'* ’ ^ 


V rr f>l iiuti %A0^i¥ virv/t'v 

„VaV \I only 

Mit Fried’ und Freud’ ich fahri dahin (Peter* . • • i ' . 

Vol. V. No. 47) i A»H'rt$vh«r.t.rt v ..c.c 

Albert Schweitzer (Ste. Aur^lie) I t # i "" ♦ tV 

12" (in Bach Society Vol 11. CM-310) j l»«5 •'• IV.r,. 

n T3 t).* I *«> 


E. Power Biggs (Germanic Museum, 

Cambridge, Mass.) V^ISSBB 

(In dir ist Freude) 12^ (in VM-6S2) 


fr. 1*0 pw 4'ni -1^' 

iFH'0 r’- -r-Ir f 


Nun freut euch, liebe Christen g*mein (Vol. ' \ */ t i * ** 

X7TT \rAA\ = V4lrc till dir grbril ; iviri s I *,,| I II \ I 


VII, No. 44) 

Andr6 Mar^chal (Gonzales) FAT-FATT^ 

(Toccata Adagio 6 Fugtie 
in C major, Ft 3) (in 3 Cent Organ Mmk) 
E. Power Biggs (Germanic Museum, 

Cambridge, Mass. ) V 4 $7 

(Nun komm* der) 12** (in VM4IUi} 

— ^Arr Piano Busoni 
Vladimir Horowitz 
( Beethoven: 32 Variations in C 
minor, Ft 3) [G-DA1388] itr 

Nun komm' der Heiden Heiland (Vol VII, No. 
45) 

E. Power Biggs (Germanic Museum, 

Cambridge, Mass.) V-L5r^i 


(Nun freut euch) 


i'jig, I i r-.- 

Thi- k *. jfM' •■■’ ■ 

ii Lih*:IUJ ■“.ill 1.;! j 

2 i’/a T I I- 

l>r Iv Ihul^A ^ 

B**,, 

C-ifl Wrltnl.h ■ ^^•r ■ 

i Fm* U-tu ' 

\ Atrt iiii IliiMtttrlji ifi,. li 

Ft4^^f 

Ff IV =./**! p, r-., 

s ’ I ft: I ’ Ii,4r r£ ..vH ^ >>»., #* ♦. rc ^ 


12** (in V'M-iilti} IVi-rrs V't?l V, \ .-,4 


( Lob sei dem allmdchtigm I, I 

GoU, on V-17335S) 12" (In VM-mij r,”!- ji,..,, 

— ^Arr. Orchestra Stokowski i y,, 

Philadelphia Orch.— L. Stokowski V4424 ; i; J' ..r, |! 
(Unacc. d Sonata No. 4~Chaconne, . a- K., Ia, 

P*.5)[inVM-243] ir -ZLlh 

(Komm,susser Tod, on G-iyimi A) Ih,* 

O Lamm Gottes, uns4±uldig (Peter* Vol. V, No. Mai tI 

if 

E. Power Biggs ( Germanic Museum, V'uu ilmimri 

Cambridge, Mass.) S -rlUr t 

(In dir ist Freude) 12“(inVM 6V ) fw* < '.« 

OLammGottes,unschuldig(PetmVol. VL .N'o H a.hri *..f 

^8 Vll. N„ ^7 

Albert Schweitzer (Ste. Aurdlie) 

3 sides . 

BA ^ Vol. //. csi llu i * 

O Mensch, bewein’ dein’ SUnde firos* * '*• ‘ ’ 

(Vol. V, No. 45) r. 

Albert Schweitzer (Ste. Aurae) « ijA ’ 

12" (in Bach Society Vol U. G.U ./!« ***■’’• *• >"••: i> 

E. Power Biggs (Gcnnanic Museum. ’ \ \ ■ ; 

Cambridge, Mass.) y 

(Christe, du Lamm GoUes) 12" ({„ yu * * ■“ A j, 

Arr, Orchestra Reger " ■ » .• ■ l»i , 

TArio Bach Chorak-Vrehde: O M. n,1 " ■ f i < 

String Orch.-Edward Fcndler > 

2 sides ^ 

I 


: *;rid Si 

I’ lit' Ik;!?!? 4ius ^ ['laf-; - ’ ■ . ; 
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.M4f r| II.. li#' f , ,, J,, g J, , 

Vmi lliwfurl lit J,.,, ?. 
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Ill’ll ■' ,7..- „ 

W^tiiri ail I. f^fi 

VII, N»i M. 

V** .t4€' I'r 

t . V* jT.?'; j;,- /, . 

4 1 
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pMmmi 
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¥^ir$:i4 


IlfiA iFniiii 

^llVfiri ii‘lf If! Xdilkm) UT 

-»Arr. 1*141141 I kriiil'il I 
WJirliii kempi! iril fill r»|flli^MI; 
p (ia^tkVi nkimmi 

I |il. Ill 12** 

IVritii %%ir III lukimmt Nttiltrii win 
II «fi titk’pr^i tm%i 
K. I\mrt i MtiWlltll, 

I A%“li ?ri#5 0urkiigl 

iT tilt rMfliri 

4 itnl %i r Hirt i Fr^'iiw i 

|.lsi|4iii C.‘4M4ill2 

i%¥\h^iwi isu/i Icr 

Wrr iwir tlrii Itrlwii If4i« WAlltii 
V«L V* .>*4w, ^11 

I !4lt|t444||r, ,\i4M 1 1*47441 

I A- h Irl«^ fill lill^, 4##*li Ii:‘|# 

ir fill 1411 far I 

VI ilVirii Viil. nil 
I 4fl Wfiiitilrli I IVrstiiiliiilPf i4ii4r 

%rhm4} ^ MCMir 

llftwfi I lir I ill All* .^22 1 

WIr ttliilii Iriifliiri ilrt Iffitgrtitirtii 
fll4rli C:«iwli*4i4t V4 XL. Fi X Xn. 
ft. FfillfS ill# Wilflll 

ii^iw (C^4*.fgfM’S ilf||4lll l*4i|tlVI 

lAll^fti ik*tl In il*^f iiilh* I lU^ 

III K ffiKwi'f, mi tl I 
WIf Ctliiliiriilrtil* ffrirtii V«l, V* 

Wif tiAiilirit illf* lirtf |riii C4i#isf (frirti ¥fil* V, 
St$. %$i 

Iv ftig^f f fir fill 4*1 1?."’ Alm«n.ltll, 

I llil| «4i#i mif*9 gding^} 

IT I III 

WIr ^kwlirfi itf m% riiirti tkm 

iFririi %44, Mil ff'li# 


I’fll# lifi'itiiiiitiii i f 
I ll'fci §iml li.«?'ifi||rfi I 

!****■ |4ls».i4f»l I Hi Ml 

i4ti 1 

li fi4r»1 III 

"-Atr lltilirtitA H 1^4^ *■%*»■' »il 
IliiMtlrliilii# Ilr4i I,. 

I f 1*1 Si 

fi: iiiii7iti| ir If 

Wi* *#4lt till Ifirlirii litti, Mil, f»1 
t All Wr|tjri*t4 I’ll rtf C 


(llAMirf 4441 


f ■lijrii 
12** 


|l»i %LU-SBi 


ML 

nr m ML Jii 
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'f. \| ,■ II rittl44fc lilt Clf>Al4lt|4|||| M 
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Ctirtimailc Fawi^ilA fiipie, II niliinr 

fPrwrt %4iL IV. Nw. II 

iulwiii Fijtilirr f Pui ui IfC ^ 1 V -MiHih' I 

Fugm MV. S* ll ftiiiiitr) 2 12** 

llViHl.i Immlnwikii | Ii4nwtrb*ril I V-MH-I A 
(Hfi; iJffM IWliiiMi) 2 12** I III VAI *22 i 
ii4l|sh ICirk|i4tflt‘k C Ii4f iiilrhnf it I IfC* If^l 'J 

I HiwMfli; HwrwIliiiMi 2 12* fin AfC* 

i:L4Vic:i!<m0 

Sr-ti: CiHrmiiAlfi? Siillrt- -Ftf^iirli K»i. S* 

IV Mli}Miii|i*»f if li^i < ik vMr-- 4 Vtkr liiitt f t i«»liiliiltl4 
Ikrli S«HA^Iy) if Nii»* I 11 

ClCINCtEETCIS 

“ilw Viifli.mii ly|Wi f*f llArli inmrisftMi 4fi4 t»l«t 
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II, C'ktirr 
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Mw Vivaklll 

t, Llmitt i2. S. I? 4 C;lA%lrti mkh CIttti.l 
III, V l*il III I Viit m im 
mnw^- fkf ill# .-if I ■^«'iill#i£f i^fgiin rmwm$im 
IM I*. tkmr^ 0 hi$ ti|f#r Vst'^iWl. 

I, ffil IlfAinlrtiliitfi CVwiirtfii* lltrlt. 

ifHi"#’ wkm'$ m0 IVpih* mitmt 

M $lw ft wri.f# t»| «i ir#fl |«»f 

il t$r'rmn$iMk04 Hirlw§U%i Mr If 

ir*^'i'4 If fttr # In - 

|*i#l 111 #iir4i ill# pfifwiiml 
ti| ill# I, I ill# fit# *i| ||r^»ii|ff- ill# 

rstjffffii#* **f nmfi0 ««4#t iin»l iH# 

1, E 2. E AlA|#if 4, c; AlAfttf 

I, C; IfAfw S. II Afujtir li., H i4i W#|«r 
Itfiwli FFirn* lUii#.1i C-MI 21*1 1 ■".'^1 1 

it fi4rt !if |,IC4AM.-|t|! 14 12* 

ttttfifi ! Hfel# S, l#|f Ifliinl In fli# •#!. if 
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A. Hiwzer (fl), G. Kem (ob), H. Bottennund 
(vd). Dr. Kruttge (harpsichord) 

Paris Ecole Normale Orch.- — A. 

Cortot VM930/1 

4 sides [G-DB2a35/6] 2 ^2" 

Philadelphia Orch.— L. Stokowski V-7087/9 

5 sides (Chorde-Prelude: Wir glauhen 
all an einem GoU) [In VM-59] 

[G-Dim/iO] S 12^ 

• — No, 3, G Major (Strings) 

Busch Players iC-68439 in CM-249t: C-LX443] 
Berlin Philharmonic — W. 

Furtwangler Pp‘93417/8 

3 sides (Schubert: Rommunde — Entr- 

acte) [D*CA8013/4] 212'' 

Paris Ecole Normale Orch. — A. Cortot V -4225/ 6 

4 sides [G-DA1259/60] 2 10" 

Symphony Orch. — Henry Wood C-LX178 

2 sides [C-LFX286] 12" 

— No. 4, G Major (2 Flutes & Strings) 

Busch Players [C-68440/1D in CM-249f: 
C-LX441/2I 

Paris Ecole Normale Orch. — A. Cortot V-7915/6 

4 sides [G-DB2037/8] 2 12" 

soloists: Cortet & Morseau (fl), Bouillon (vl) 

Berlin Philharmonic — A, Melichar PD-27307-9 

5 sides ( Reger: Concerto in Olden 

Style-^Allegro ) [D-Ly6069/71] 3 12" 

soloists: Harzes k Breiden (fl), Goldberg (vl) 
— No. 5, D Major (Clavier, Flute, Strings) 

Busch Players [C-68442/4D in CM-250f: 
C-LX444/6] 

Paris Ecole Normale Orch. — ^A. Cortot V-7863/4 
4 sides [G-DB1783/4] 2 12" 

soloists: Cortot (pf), Cortet (fl), Thibaud (vl) 
Berlin Philharmonic — A. Melichar PD-15073/6 
7 sides (Bach-Vimldi: Concerto 
D minor — Allegro, Sittard — Org.) 

[D-LY6101/4] 4 12" 

soloists: Rupp (harpsichord), Thomas (fl). Ber- 
ries (vl) 

C. Z^hi (pf), G. de Vito (vl), A. Tassinari 
(fl) & EIAR String Orch. — 

F. Previtali 3 12" 0-7884/6 

— ^2nd Mvt. (Affettuoso) only 
Alice Ehlers (harpsichord) [D-25221] [P-E10827] 
No. 6, B flat Major 
(Violas, Violas da Gamba, *CeIlo, Bass) 
note: The Busch version uses Violas da Gamba; 

U is not clear whether any of the others do, 

Busch Players [C-68445/7D in CM-250f: 
C-LX447/9] 

Paris Ecole Normale Orch. — ^A. 

Cortot V-11264/5 

4 sides [G-DB1626/7] 5 

Ba-Iin Philharmonic— A. Melichar PD-15066/7 
4 sides [D-LY6099/100] 2 12" 

Symphony Orch.— Henry Wood C-LX41/2 

4 sid^ 2 22" 

n. Clavier Concertos 
1. Clavier Solo 

a. Concerto in the Italian Style, CTtalian Con- 
carto”) 


Wanda Landowska (harpsichord) V 

(2 Preludes in C Major; Prelude b- 
Fugue in C Minor) [G-DB5007/8] ^ 

Artur Schnabel (p£) 

4 sides 

Harry Cumpson (Piano) 

3 sides (Fantasia in C minor) 

— ^Arr. Orchestra 
Berlin Philharmonic — H. Schmidt- 
Isserstedt 

(Gluck-Gevaert: Armide — Gavotte; 
Iphiginie en Aulide—Tambourin) 

— 1st Mvt. only 

Wilhelm Kempff (pf) I 

(Flute Sonata No. 2—Siciliano) 
[PD-90188] [D-DE7019] 

— ^2nd Mvt. — ^Andante 
Edouard Commette (St. Jean, Lyons) C 
(Wachet auf) 

— ^Srd Mvt. (Presto) only 
A. Ehlers — (harpsichord) [D-25221; P- 
A. Delias— (pf) [P-E11032] 
lb. Concertos after Vivaldi (“Organ Co 
D Major (No. 1 of 16 Concertos after 
Ruggero Gerlin (Harpsichord — 

Pleyel) 12" (m 

D Minor (Peters Ed. 3002) 
note: After the Vivaldi Concerto Gro 
Minor, Op. 3, No. 11. 

Alfred Cortot (pf) G-L 

(Concerto No. 5 in F Minor — Largo) 

— ^Finale (Allegro) only 
Alfred Sittard (St. Michael organ) J 
(Prelude in E minor) 

(also on: PD-15073: D-LY6101) 

A Minor (Bach Gesellschaft Vol. XXX 
2, No. 2) 

note; After the Vivaldi Concerto Grc 
Minor, Op. 3, No. 8. 

E. Power Biggs ( Germanic Museum, 
Cambridge, Mass. ) T 

(Chorale Prelude — 

Wachet auf) 2 12" ( 

B Minor (tr. from the work of an m 
composer) (No. 8 of Vivaldi) 

Ruggero Gerlin (harpsichord) 12" LI 
2a. Solo Clavier & Orchestra 
— No. 1 D Minor 
Edwin Fischer & Chamber Orch. 

6 sides [G-DB4420/2] 

Alexander Borovsky (pf ) & 

Lamoureux Orch.— dir. E. Bigot (an*. B 
[D-LY6150/1] 2 12" PD^ 

— ^No. 4 in A Major 
Edwin Fischer & his Chamber 
Orch. [G-DB3081/2] 2 12' 

— ^No. 5 in F Minor 
Edwin Fischer & his Chamber Orch. 
(Mozart: Kontratdnze, K. 534) 
[G-DB4679/80] 

Ethel Bartlett & String Orch. JV 

3 sides (Chorale-Prelude: Liebster 
Jem, Bartlett— pf solo) 
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Alexander Borovsky & Lainoureux 
Orch. — Bigot 12^ D’'LY6I$4 

— ^Largo (2nd Mvt.) arr, piano solo 
Alfred Cortot [G-DB32021 V-M0I2 

(Schubert-Cortot: Litani/) 12** 

— Finale only 

Yvonne Arnaud & String Orch. G»€2456 

(Raff: La Fileuse) 12** 

— No. 7, G Minor 

note: This work is identical with the Violin 
Concerto No, 1 in A minor, 

Anna Linde (harpsi) & Strings D -25268/4 

4 sides [F-E 10879/80] “ 2 12** 

2b. Two Claviers Sc Ordi. 

— No. 1 in C Minor 
Manuel and Williamson Harpsichord 
Ensemble 2 12** (in MC-4e) MCd 145/6 

— No. 2 in C Major 
Ruggero Gc‘rlin & Marcella Charbonniar 
(harpsichords) with String Orch,— 

Curt Sachs 2 12** (in VoL V) AS-41/2 

Artur & Karl Ulrich Schnabel ik 
London Symplumy— Boult 
[G43B3041/3] 3 IT VM-357 

Etliel Bartlett, Hue Robertson, ^ 

String Orch.— J. Barbirolli C-C264Bm 

4 sides 2 12** 

Manuel and Williamson Ilarpsicliord 
Ensemble MC-52 

( Couperin: M usettc de I'avvmi ) /1 1 2** 

—No. 3 in C Minor (Identical with D Minor 
Concerto for 2 Vitilitw) 

Manuel and Williamson Harpsichord 
Ensemble 2 12** (in Ma-46) MC- 1148/4 

2c. Three Claviers Sc On hestra 
Manuel 4md Willlamstm Harpsielmrd 
Ensemble 3 12** MC-SO 

5 sidc^s (Rameau: Les Ci/dopm. 

Dorothy Latw) 

2d. Four Claviers Sc Orchestra 

note: After Virndd/s Concerto for 4 Vkdim 6 

Orch,, R Minor, 

Pignari, Leroux, Rolet. C«r|)polii, k 

Orch.™-»G. Bret [CLL9CI3/4I 

[G-D211()/l| VM^&m 

3 sides (Cantata No, 106— Sln/onlri) 2 12** 

XL Violin Concertos 

. Solo Violin Jk Orchestra 
-No. 1, A Minor 

NOTE: This work is identical with the (wncerto 
For Soh Ckwier ir Orch,, No, 7, C Minor, 

Yehudi Metitihin { vl ) 6c Furii 
Symphony Orch.— Knesco 
[G-DB29U/12] S 12** Vd48W/l 

Bronislaw lluhermann k Vienna Fhil- 
uirmottks—L Dohrowen CM X45 

4 sidi?.s [C»LX329/:|{)1 o 

ifvonne Astruc* k Ilret TlF5t(m8il/r 

4 sides [ D-C : AH22rj/CI ] 2 IT 

-No. 2, E Major 

fchudi Menuhin & Orch.^-Knesm 

5 sides ( Unacc, Violin Smutia No. 2 

— Saraband#) [G»DB2tK)S/5] $ 13^ 


8 IT 
Amimie, 


Broniilaw HulH'nnatm & Viemu Fliil* 
hmrniotiie— L Ihibrowen 
5 sides ( 6th blank ) 

5 tides (Chitire. Violin Stiitnla No, 
on C4Xicm/iai 

Leon Zighera Beriianl D T¥LI% H 

4 sides 3 13“* 

— 1st Mvt, { Allegro) otdy 
Y, llrat'/a Ac Orch.- -Set CC!4.>ILim in CoL 
tory of Mmie Vol II; ChM -2321 
— 2ticl Mvt, (Adagio) ofdv 
Cieorg Kulenfcasiipll -& Oicti.--iClef.?l:l 
2 stiles ir 

2. 2 Violiiii A* Orclirsira, Ckwierrio. P Mimot 
Yehudi Metmhin, Knrsro, k 

Farts Syiiiphonv- ■ F, Mmiteus ¥ 4 T :I2 8 

4 sides {04)111718/^^91 3 12 * 

lleritiann Oirner, Ctharlolle ir 

Ciillegitsm Mutlcttiti 3 IT 04411317/1 

Jttseph SVIgeth iiarl Elewti (vbl 
w. Ilarpstrlinril A Orch. W, ikmhi 
{c:4.X6594Mll lC4:0XltmH7.-'8i 3 13" C^.^f 
HitflH.t€!-Attti?s: ICrrHtef. ZimhahsI i Hi. t/r 

tc:4.)iinH7/8*l 

5, “Trlide Cioiurrio (CiUvIrr, lliiir, l#i A 

ilinor 

Y. Fessh ¥. Blalsilell W. Ko4l A 
String Ottdi, ■ Ihunbergcr 
(I sides {C4)li:l7lW/9| 8 IT 

Ihietfo No. 2, hi E Major 
I* fit'/ f leitmanti (t 3iarl«»ftenbuig C ‘asllel I* FT I ‘I 
(lem tdifiWm) 13*^ 

Eliglidi Sltkri Sre Smir.ii la 

rAN4^‘A8IA8 

Nui'E: the two mifuif Clm'Wf FonfiUhrii etc 

the €»niy Uidated werka In rioi fi>fm t^hii h 
have |''aofailo do-ri 

Ilf#’ fectmilngx of iumtOMkii foon dw Of»l 

Fogiies. 

laitt^ula, C Minor Clavirf iFrfrfi Vol, IX, Nti.. 7| 
Watida |.andowi|i.a i liaipta luod I I7 l-^AI I 
i Fn^iith Hoiw So 5 iVi i^r I iif 

Harry f piano | 

[in CM - X31 C M% 18 W 

(**ttidkm** th*Hcefto, tt :|| 1^*-'* 

W^mrnlM. C: Minot (11, A II. Vol, IE No, 4i Aif 
Frtri 

Harriet Caihen f : I. Vp.Mi 

((.iintoio So, t%%- Wlff oirlfi 
Faniaik In <; .Elinor cFrin-* Vtil, Nill No %i 
Yrlla Fr^d | harp%l4i^ir4 1 e 

ifui^ue in I* moiof C in 

11* pL 81 13"* /|ii A/oll 

tmuMMis In A Miiicir (rrirti Vol. NIIE No || 

Eilwifr |‘‘isr'lirf ipfi t-, 

JoMO Ifitrbi Ipfi r 

I Heelhiaaoi,' t/mierfo „Vo 

^8 if fl) t ;J'* . |>J |*|| Ij||| I 

I'aftta*ila iromafha 8rr 

I'AN'TANIA^ a ICf44N (hgsn 
C MInm (Friris V#4, Hi, N«i. 

KdiHUfd taiiniiirlle |8|. jean* 
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Marcel Dupre V‘9284 

2 sides (Queens Hall Organ) 12" 

— Fantasia only 

Edouard Commette (St. Jean, Lyons) C‘DFX222 

(Fugue Q Minor Bk. 4 No. 5) 12** 

duplication: Delia Vasquez [0-279553] 

— ^Arr. Orchestra Elgar (Fantasia & Fugue) 
London Symphony — ^Albert Coates G~D1560 

2 sides 

G Minor (Peters Vol. H, No. 4) (**GreaF' G 
Minor) 

Albert Schweitzer (All Hallows, 

Barking) 2 12** (in Bach Soc. Vol. I, CM-270) 
G. D. Cunningham G-C1812 

2 sides (St. Margaret Organ) 12** 


— Fantasia only 

Edouard Commette (Lyons Cathedral 
Organ ) C-9552 

2 sides [C-D11027] 12** 

Louis Vieme (Notre-Dame Organ) D-25521 

2 sides [P-E10959] [0-171075] 12** 

duplication: W. G. Webber [C-9133] 

— ^Fugue only 

Edouard Commette (Lyons Cathedral 
Organ) C^D19199 

2 sides 10** 

— ^Ajt. Piano Liszt (Fantasia & Fugue) 

Alexander Borovsky PD-516617 

2 sides [D-CA8212] 12** 


— Fugue only Arr. Orchestra Stokowski 
Philadelphia Orch. — L. Stokowski V -‘1728 

2 sides 10** 


FLUTE 

See: Concertos — ^Brandenburg Nos. 2, 4, & 5; 
Musikalisches Opfer — Sonata — Trio; Sonatas — 
Clavier & Flute; Suite — Orchestra No. 2 


Fugue, G Minor Organ (Peters Vol. IV, No. 5) 
(‘Tittle” G Minor Fugue) 

Albert Schweitzer (All Hallow’s, 

Barking) (in Bach Soc. Vol. I, CM-270) 

Edouard Commette (Lyons 
Cathedral) C-DFX222 

(Fantasia in C Minor Bk. 3 No. 6) 12*' 

— Axr. Orchestra Stokowski 
Philadelphia Orch. — ^L. Stokowski V-7437 

(Chorale-Prelude: Christ lag in 
Todesbanden) [G-DB1952] 12'* 

All-American Youth Orch. — 

Stokowski 12** C-11547D 

(Beethoven: Symphony V, Ft. 9) (in CM-451) 
— ^Arr. Piano 

Olga Samaroff (Arr. Samaroff ) 12** V-7384 

(Griff es: The White Peacock) 
duplication: Chailley-Richez [PAT-PG68] 

Fugue in G Minor (Peters Vol. VII, No. 3) 
Stefan Frenkel (vl) & E. V. Wolff 
( harpsichord ) MC- 1 029 

(Suite in A major Pt. 7) 12** (in MC-3) 

— ^Arr. String Qt. &: Piano — Crussard 
Ars Rediviva 12** BAM-10 

(Punch Suite in G Minor) 

Fugue in A Minor (Peters Vol. XV) 

E. V. Wolff (harpsichord) C-GOdOSD 

( Ouverture d la maniire frangaise, 

Pt. 7) 12** (in CM-3S7) 

GAVOTTES 

See: Sonatas — Unacc. Violin No. 6 & Unacc. 
’Cello No. 6; Suites — ^English Nos. 1 & 6, French 
No. 5 

GIGUES 

See: Partita No. 1 & Suite — ^French No. 5 


FRENCH Suites See under Suites Ib 
FUGUES 

note: The Fugues listed immediately below are 
the only isolated Fugues of which we have traced 
recordings. All other Fugue discs are recordings of 
Fugues from Fantasias 6- Fugues, Preludes 6- 
Fugues, Sonatas, Toccatas ir Fugues, etc. 

For the so-called *"GianP* Fugue see the Chorale- 
Prelude **Wir glauben all* an einen Gott.** The 
*^St. Ann* or **Triple** Fugue comes from the 
Organ Prelude and Fugue in E flat Major. 

Fugue k la gigue, G Major (Peters Anhang I, 
Series V, No. 5) Organ 

Reginald Goss-Custard [G-E416] V-4086 

(Widor: Symphony No. 5 — Toccata) 10" 

Herbert Walton (Glasgow Cathedral 
Organ) C-9229 

(Schubert: Ave Maria) 12" 

Fugue in C Major (Peters Bk, IX No. 8) 

Yella Pessl (harpsichord) C-68746 

(Fantasia in G Minor & Toccata 
in D, Pt. 3) 12" (in CM-X70f) 

Fugue in C Minor 2-Pt. (Peters Bk. VII No. 2) 
Wanda Landowska (harpsichord) 

[G-DB5008] V-14233 

(1st 3 of 12 little preludes h- 
Italian Concerto Pt. 3) 12" 


GOLDBERG VARIATIONS (Peters Vol. VI, 
No. 3) 

(Aria & 30 Variations) Clavier 
Wanda Landowska (harpsichord) 

Goldberg Variations Society (Alb.) 
12 sides 6 12" 

HARPSICHORD 

See: Concertos — ^Brandenburg No. 5, "Italian,” & 
Clavier No. 7; Fantasia in C Minor; Goldberg 
Variations; March; Musette; Polonaise; Sonatas — 
Clavier & Viola da Gamba No. 1, Clavier & Violin 
Nos. 2 & 4, Trio-Sonatas; Suites — ^English Nos. 3 
& 5; Wohltemperiertes Clavier Nos. 1 & 8 

"Italian” Concerto 

See Concertos Il-l-a, Concerto in tlie Italian Style 

INVENTIONS 2-Pt. & 3-Pt. Clavier 
Alexandre Borowsky (pf ) [PD-561 128/33; 
D-DE7075/81] 6 10" PD-62807/10 12/3 

No. 1 in F major, 2 pts. 

Rosalyn Tureck (pf) 12" V -11923 

Jesu, Joy, and Treasure 
See Motet — ^Jesu, meine Freude 
Jesu, Joy of Man’s Desiring See under Chorales 

JOHANNES-PASSION See under Passions 
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Kornm, susser Tod See under Songs 

KUNST BER FUGE (Peters VoL XI) 

Eng. Art of the Fugue 

note: While this mighty work, the summing up 
of all Baclis contrapuntal craftsmanship, is in- 
cluded among the clavier works, it was undoubt- 
edly written with no particular instrument in 
mind, but as a text booh Recent performance of 
the work in Graescrs orchestral transcription and 
the Harris-Norton string quartet version have es- 
tablished the *"Kunst der Fuge*" as one of the nuhst 
moving as well as one of the most impressive 
works that Bach etmr jmined. 

Bach died before he could finish the mighty final 
quadruple fug^m; several composers have *"com- 
pletcd** it, but in the recorded versions below it 
is wisely left incomplete, breaking off at the point 
where the numuscript ends. 

In addition to the fourteen fugues included in the 
recorded versions below, the work also contains 
four canons and a 4-Ft. version of Contrapunctus 
XUI written for two claviers, which are omitted 
in the recorded performance. 

— Arr. Diener 

Ilemiiuin Diener and Mtatdjers of his 
College of Music W IT Gdm 1007/16 

' — Arr, W. Ciraeser 
E. Power Biggs (Gennanic Museum, 

Gambridge, Mass. ) 

VoL I 4 IT 

VoL H 6 IT VM^HSSf 

{Bach: Chorale d* relude When in the hour of 
Deepest Nee<l) 

— Arr. String Quartet Harris k Norton 
Both CM-206 

19 sides (lust bLmk) 10 IT 

.Largo, B Major (unspec'iiif'd) 'Cello 
Marix Loevensulin [0*238131] 

Loure ( unspeeihed ) Arr, Ckikar 
note: Possibly from the Unacc, Violin Sotmta 
No. 6. 

Maria LuLsa Anido 10^ V -420 IK 

( Ponce: CanekSn Mexkana ) 

MAGNIFICAT. D Major SoLdsti, C.:h<i. ^ Orch. 

(in Latin) (Each CJeselliichaft VoL XI) 

—Nos, S, 4, 7, Be 12 only 
Quia Eespexii, Omties Cienerat tones, Fecit Po- 
tentiam, Gloria 

Terront (S), Bach Society VAio., Oreli., 

Organ— Clustava Bret GWB82/8 

4 sides 2 12** 

—No. 9— Esurientes 
Lina Falk (A) w. 2 flutes & 
harpsichord 12** LIIM-B2061 

(Mass in B Mfrior— No. 23) 

March, B Major ClavIfT 
(Anna Magdalena Each NotehiMik; Peters An- 
hang I, No. H) 

Erwin Bodky (clavichord) AS ^24 


(Misc. Clavichord pieces 6- 
KPE Bach: Abschied) 12** (inVol III) 

duplication; Hazel Griggs [GT»500il 
— Arr. Orchestra MacDowell 
Victor Orch, [in V.24793 6c V-24655I 
Marcli in G Major (Peters Anhang I, No. IS) 
Geoirrey Slmw (pf) IT D-K88! 

(Musette in D No. IS; Polonaise in G Minor No. 
8 6- Eng. Suite No. S --Gavotte) 

March in E flat (Peters Anhang I. No. 16) 
Geoffrey Shaw (pi) IT D^KHTB 

(Fr. Suite No. 3—A/iglaise 6* No. 6~Bourree i* 
Prelude No. 2 of 6 kleine Praeludien ) 

MASS, B Minor In l.atiu Coinjdete .Recording 
Scjkusts, Hoyal Clioral Society k London 
Symphony Orcli,— A. (kmtes VM-I04f 

34 sides [G.C1710/26 in GM*a7] 17 IT 
soloists: Elisabeth Sehumanri (S), Margaret Bel- 
four (A), Walter Widdop (T), Friedrich Schorr 
(Bs) 

— No. 11, Cum sancto spiritu (Side IS) 

Berlin Pidlhannonic Glio.— S. Oehs. CbFJ2B0 

(Schiltx: Saul, was verfolgst du) 12** 

^ — No. 15, Et incariiatiis esc (Side 22) 

St. William's, Strashtnirg, CUiu. 

[P4G0H31J IT D«25(m4 

( Sanetus ) (0-1 23594 ] 

—No, 22, Beneti ictus 
Gmrgen Thill (T) k Orch,— E, Bigut 
(C:-LB35; C-LF.151J IT Cditmt 

— No. 2,1, Agnus Dei Alto 
Miiria Olszowska 12" Gdm77 

(Rossini: Stahat Mater-^-Fac ut) 

IVfass in A Major — (Vier Kurze Messrtt) 

Qiil hflUs iHsccuta (orig. for St^pranu) 

Yves Tinayre (B) w. 2 Flutes k Stung^ 

A. Collier IT id^Mdm44 

MATTIIAUS-PASSI<,)N See umler 

MENOETS (MINUETS) 

Menuet in F Minor 

Erwin Bodky (Claviehord) AS 24 

(Mine, pieces ir KPK Bach: 

Abschied) 12** (in VoL III) 

Menuet in G Major (Peters Anhang I, No, 2) 
Erwin Bodky (Cluvicliord) AS«2*I 

(Misc. pieces ir KPE Bach: 

Abschied) 12** (in Vol Ul'l 

tmvucArmm: ILr/el iklgm (pf) (GT-SCXIIL 
OiKiffrey Shaw (pf) [D^KESfll 
Menueti— Major, Minor, 5fa|or (Peieri ViiL 
XIII, No. II) 

—Arr. Petri 

Egon Petri (pf) rG.LK5(iai 12" C.MI9IS3D 
(Gluek-Sgambati: i hfeo — M elodie) 

—Arr, Violin Be Piano Winteriilt/, 

PVitz KreisliT k Caul Lamsmi Itr V4l3fl 

(Beethoven: Gavotte) {<LI>A7771 
— G Major, tndy Viettir Orch. [in V»22172| 
Menuet, G Major Glavier (P. Anhang E No. 4| 
—Arr. Pf, Be Orch, EinieelLt k Orch. fin V4§l5«j 
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MOTETS In German 
I. Jesu, meine Freude 
Eng. Jesu, Joy and Treasure 
The Madrigal Singers — L. Engel QT-12100/2 

{Cruger: Jesu, meine Freude) 3 12" (in QT Set 1) 
n. Der Geist hilft unserer Schwachheit auf 
— ^No. 2, Fugue: Der aber die Herzen forschet 
— No. 3, Chorale: Du heilige Brunst 
St. Thomas Church Cho. — K. Straube FD-66706 
1 side each 12" 

note: The chorale is also known by the words 
*%ass* freudiger Geist*’ and **Komm, heiliger 
Geist.** 

DUPLICATION (Fugue Only): Staats und Domchor 
— Riidel [P-R1025: D-20165 in 2000 Years of 
Music Album] 

IV. Komm, Jesu, komm 
Cercle, J. S. Bach, Geneva — 

F. Bodet LUM-32048/9 

(Lab. Motet No. 5) 

VI. Singet dem Herm 
Cercle, J. S. Bach, Geneva — 

F. Bodet 12" LUMS2046/7 

(Lab. Motet No. 1 for Double Choir) 

Westminster Choir — ^J. F. Williamson — 
in English 10" Vd845 ir 12" V-14613 

— ^Final Fugue: Alles, was Odem hat | 

St. Thomas Church Cho. — ^K. Straube PD‘66708 j 
(Chorale: Dir, dir Jehova will ich 
singen) [D-CA8136] 12" 

Musette, D Major Clavier 
(Anna Magdalena Bach Notebook; Peters An- 
hang I, No. 15) 

Geoffrey Shaw ( pf ) 12" GD--K881 

(Polonaise G Minor, No. 8; March G, No. 13 ir 
English Suite No. 3 — Gavotte) 
duplication: Hazel Griggs (p£) [GT-5001] 

— Arr. Pf. Sc Orch. KinsceUa & Orch. [in V-20158] 
(See also Suite — ^English No. 3 & 6) 

DAS MUSIKALISCHE OPFER 

Eng. The Musical Offering 

NOTE: This work, a sort of preparatory study for 
the even greater **Kunst der Fuge,** was written 
as an **ofering** to King Frederick the Great of 
Prussia. It contains several pieces based on a 
theme that Frederick had given Bach as a subject 
for improvisation: Ricercare in 3 parts, Ricercare 
in 6 parts, a set of Canons, and a Sonata-Trio for 
Flute, Violin, and Figured Bass. As with the 
**Kunst der Fuge,** the superb 6-Pt. Ricercare was 
not intended for any specific instrument and as 
the parts lie too close together for effective per- 
formance on the piano or even the organ, a string 
transcription such as Fischer* s below seems the 
ideal performing medium. 

— Adapted — Dr. Hans T. David 
Instrumental Ensemble, directed by 
Yella Pessl (harpsichord) 6 12" VM-709f 

No. 1, Ricercare (Fuga) k 3 voci 
Included in "At the Court of Frederick 
the Grear [D-X156] 12" D-25727 


No. 2, Ricercare (Fuga) k 6 voci 
Boyd Neel Orch. — ^Neel 

(arr. Lenzewski) 12" D-K903 

— ^Arr. Strings Fischer 

String Orchestra — Edwin Fischer V-8660 

2 sides [G-DB4419] 12" 

No. 5, Sonata (Trio), C Minor, FI., VI., & Cont. 
Danish Quartet 2 12" G-DB5125/6 

Marseau (fl), Proffi (vl), & Alban FM-107/8 
(harpsichord) 

4 sides 2 12" 

My heart ever faithful 
See: Cantata 68 — Mein glaubiges Herz 

ORATORIO: Weihnachts-Oratorium 
Eng. Christmas Oratorio 

INDIVIDUAL EXCERPTS 

— No. 4, Aria: Bereite dich Zion Alt. 

Fr. Rejouis-toi Sion 
Lina Falk, acc. Strings & Harpsi- 
chord—Cellier In French 12" LUM-32028 

(Cantata No. 53 *'Schlage dock**) 

— ^No. 10, Sinfonie Orchestra 
Eng. Shepherd’s Christmas Music, or, Pastorale 
Philadelphia Orch. — ^L. Stokowski V-7142 

2 sides [G-D1741] 12" 

— ^Theme only Victor Orch. [in V~24793] 

— Arr. Piano Lucas 

Wilhelm Bachaus [G-DB2406] 12" V-8736 

(Beethoven: ** Moonlight** Sonata, Pt. 3) 
(Chorale: Jesu, Joy of Mans Desiring, on 
G-B8276) 

ORCHESTRA 

Collection of Orchestral Transcriptions Sto- 
kowski 

Chaconne (Unacc. Violin Sonata No. 4) 
Chorale-Prelude: Nun komm’ der Heiden Hei- 
land 

Adagio (Org. Toccata Adagio & Fugue in C) 
Siciliano (Clavier & Violin Sonata No. 4) 

Song: Komm, siisser Tod 
Sarabande (English Suite No. 8) 

Philadelphia Orch. — ^L. Stokowski VM-243f 
10 sides 5 12 " 

Second Collection of Orchestral Transcriptions 
— Stokowski 

Organ Passacaglia & Fugue in C Minor (4s); 
Matthias-Passion — Chorale "Wenn ich einm^ 
soli scheiden” (Is); Schemelli Gesangbuch — 
"Mein Jesu, was fiir Seelenweh” (Is); Cantata 
No. 4, "Christ lag in Todesbanden” — "Jesu 
Christus Gottes Sohn” (Is); Unacc. Violin Sonata 
No. 2 in B Minor — Sarabande (Is); Orch. Suite 
No. 3 in D major — ^Air (2s) 

Philadelphia Orch. — Stokowski VM-401 f 

1 10" 6- 4 12" 

ORGAN COLLECTIONS 
Vol. I — Fantasia 8c Fugue in G Minor; ‘Tittle” 
Fugue in G Minor; Preludes Sc Fugues in C 
Major, F Minor, G major; Toccata Sc Fugue in 
D Minor 

Albert Schweitzer (AU Hallows, Barking, 

Organ) CM-270f 
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VoL II — IS Chorale-Freludci 
Albert Schweitzer (Ste. Aur^Iie, Strassboiirg, 
Silbermann, Organ) CM-SlOf 

VoL III — Preludes and Fugues in C Minor, C 
major, E Minor, Fugtie in A Minor 
Albert Schweitzer (Ste. Aurelia, Strassboiirg, 
Silbemiann, Organ ) € M -320 f 

ORGAN COLLECTION 
Prelude in E flat [T-E2709] 

Chorale-Frelude»— Allein Gott in der Hdh & 
Eyrie, Gott Vater in Ewtgkeit [T-E2710I 
Dies sind die heirgen zehn Gebot & Wir glau- 
ben all an eiiien Gott (T-E2711] 

Vater unser iin Himmelrekh, Chriit uriser Herr 
mm Jordan kam & Aus tiefer Not schrei ich 
m dir [T-E27121 

Jesu Christus, unser Ileiland & Duetto No. 2 
in F Major [T-E27I3I 
Fugue in E flat [T-ES714] 

Fritz Heitinann ( Cimriottenburg 

Castle Organ) 6 12^ T-E2rm/14 

ORGAN RECITAL 

"‘Vivaldr* (kincerto No. 2 in A Minor (Ss) A* 
Chorale.Prehide— ^‘Wachet aufl” (Is); Prelude 
and Fugue in E flat Major (St. Ann Fugue) (4s); 
TriO'Sofiata No, I in E flat Major (2«) 

E. Ptjwer Biggs ( BarcK|ue Organ of the Gernianle 
Mustnnn —I larv^ard Univt?rsity, 

Ciimbridge, Mass) S 12^ TCM 


— 1st k 5th Mvts. (Prelude k Meniiet I) oiilf 
— ^Sth k 6th Mvts, (Menuets I k X k Ciiguel 
only 

Walter Gleseking (Piano) G4ii3llil> 

(Bmthmum: **kmpmar* Coneeflo, Ft. 5) 

(in CM -243) IC.LX34il ir 

No. 2. C minor 
Hairold Samuel (Piano) 

4 sides [0-0X427/81 
No. 4, D Major 
«»“6th Mvt. (Sanibande) only 
Sergei Bachmanint»IF (Piano) 

(Sehuhart: Impmmptu in A Muitw, 

Op. B(K No, 4} (G-DB 10101 
No. S, G major 
Walter Gkseking (Piano) 

4 sides 

Srd Mvt. (Coiirante) only 
Ckoffrey Shaw (|>f) fD-EiiO} 

No. 6, E Minor 
Waller C#ieseking (|if) 
mnH,mAruw: E. V. Wolff ( llarpsirbird | c;r4l52 
— Preltule only Arr. Orchestra WiH.idi 
New Queens Hall Orch. Wmid 0-711 440 
(Nuydtv, Sytnphimy No, HU.^^ 
ft. 7) 12^ (in C.^MTS»| 

Partita {C*opfed, bill not eompoM^d, hy lltirli fm 
tho FfhHlemmm iUith NoUdnmk) 

(labelled “Sarabande A ParUta*^} 

Michael vim XmUrn (IHmui) flUrCHi 


M If- 




ir 

2 ir 


i iT CM-Kimf 


l skb each [PD45tm5! 


ir 


(DAS) ORGELBIFCIH.EIN 
Eng. The l.ittle Organ lkM,)k 
Ttw JfMtkf Organ Book opom iho Churoh yoor 
with Adomt and ootUaim choraFprohtdo^ for all 
the nmfoT fmsiM and /rertf of the mimdor. Dr, Al- 
bert Schwoitmr hm $iiid of this work: **Tho IMth 
Organ Book hr . , . ihs ktxirtm of Bach*$ mmkml 
speech/* 

E. Power Biggs (Cerinimie Mimtunr— 
Cambrulge, Mass. ) 

Nos. 17 to S2 (Virior Vol. I) 3 IT VM-05f 
Nos. 29, SS to 45 and I to 4 (Victor 
VoL H) 4 12- iWL/irir 

Nos. 5 to 16 (Victor VoL III) 2 IT VK0711 

Ouveriiire k la maiikre fraiiQiise (Partita No. 7 
in E Minor) 

E. V. Wolff (Hanwi<‘iHjrd) CM^mff 

(Fugm in A Minor) 4 If- 

OVERTIJRES 

StHi Suites; (Oreli.) A Ciwitataf— *Slnfonlw 

(6) PARTITAS Clavier 
No. 1. E flat major 

Wiiricla Liuidow^a { liiiriislchord ) 

3 sides [C.:4:)E4!)f)5/lll 14! 411/7 

( Fracludkm 4* 5 k $ ) 2 IT { in VM -dXI f ) 

Harold Samuel ( l^iiino ) V4 1 4H:l/4 

4 sides [Odium * C;-PI245I 3 If- 

Bknetie Selva €-015224/5 

4 sldet 2 IT 

mwiMiA'mw: Jena Deaatry ID-2S340/71 


PARTEFAS Ihmcmmimniml Violin 
See; Sonato— Unaee. Violin, Km. 2, 4, fl 

PatsaragUa k Fugue In C Minor Organ 
(Peteri Vol. I, No. 2) 

Cairl Weinrich (Organ of Weslitiinsfrr 
C:liuir Srbtml) 2 If** MCdfl 

Ffiti! Hermann (Eerlin Ibmi) T 

(Chorale ■■.■..Jioriikdt thut mith cerbifigeo) 2 If- 
^Arr, String Qi, 

Strathvarim St. Qt. (Arr. 

Pmhon) (a4,mm/70} 2 ir CM^XTSf 

—Arr. Orchestra 
Philailf4|diia Orrhestrii SfrAow^'iil 
(Arr, Stokowski) (Gd1E:l252/3l ¥d|5-lWld' 

2 If- (Ilf VM Til If I 
AlLArnerlean Orrh. --Stokowski Cdil X3lni 

4 suiri 2 IJ- 

PASSEPIED See: Stdte - PtnglUh No. S 

PASSION music: $*4ohK Cki., Ofi.-b. In 

JOIIANNESTASSION (S«.. JoIiii rm%dm% 

M li^ic) 

t Mill vmo A h w^Kc m e-rii 

No. L Herr, tiiuier Hrrtia'brr CC>|iirfiiog VXm4 
N<h, 7 k fL <.1 gitmsw LIrl/ k Hrlii '%ViU* 

No, 44, WVg, w^eg iitli dem 
No. 67, Rtthi wohl (Final 'C:hon«| 

Ft, Christ roi des miget; Cmrlfes mi htmm 0 ^ 
Me-pom m puix; iXamx elior#lf 
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Brussels Royal Conservatory Cho., Orch., & 

Organ — D. Defauw In French C-D15015/6 
4 sides 2 12" 

No. 41, Die Jiiden aber schrieen — ^Recit. Ten. 
No. 42, Lasset du diesen los Chorus 
No. 43, Da Pflatus das Wort — ^Recit. 

No. 44, Weg, weg mit dem Chorus 

No. 68, Ach Herr, lass dein lieb' Engelein 

Chorale 

St. wmiam^s Cho. & Organ [P-E10917] D-2S3S8 
2 sides [0-123595] 12" 

No. 19, Ach mein Sinn 
Julius Patzak (T) & BSOO— 

Melichar [D-P05135] iO" PD-62791 

No. 52, Chorale: In meines Herzens Grunde 
note: The tune used here is Teschners ^*Valet 
will ich dir gehen” BacKs setting has been used 
in an English adaption for solo voice and piano: 
"God is my strong salvation** sung by Helen 
Jepson (in V-4292). 

Staad. Akademie fiir Musik Chor. & Berliner 
Inst. Collegium — Stein G-EG6010 

(No. 68 Ach, Herr) 10** 

No. 58, Es ist vollbracht Alto Aria 
Lina Falk (in French) w. Gamba, organ & 
strings — Gerlin LUM-S20S2 

(Pergolesi: Stabat Mater — Fac, ut portem) 12** 
— ^Arr. Orchestra Stokowski 
Philadelphia Orch. — L. Stokowski V-8764 

2 sides 12" 

No. 67, Ruht wohl ihr heiLigen Gebeine 
Chorus & Orch. of the Berlin College — 

Stein [G-EH1062] 12" V-12S81 

No. 68, Ach Herr, lass dein lieb* Engelein (Final 
Chorale) 

Chorus & Orch. of the Berlin College — 

Stein G-EG6010 

(No. 52 In meines Herzens Grunde) 10** 

Marian Anderson (in English) V •18826 

2 sides 12" (in YM-850) 

MATTHAUS-PASSION (St. Matthew Passion) 
Sung in English 

Jeannette Vreeland (S), Kathryn Meisle (C), John 
Priebe (T), Keith Falkner (B), Fritz Lechner 
(Bs) with Harvard Glee Club and Radcliffe 
Choral Society, Ernst Victor WolE (Harpsi- 
chord), Carl Weinrich (Organ) and Boston Sym- 
phony Orchestra, conducted by Serge Kousse- 
vitzky 

Vol. I (Nos. 1-34) 10 12" VM-411/ 

Vol. n ( Nos. 35-55 ) 8 12** VM^12f 

Vol. HI { Nos. 56-78 ) 9 12** VM^lSf 

INDIVIDUAX EXCERPTS 

No. 1, Kommt, ihr Tochter 
Eng. Come ye daughters Double Chorus 
Berlin Philharmonic Cho. & Orch. G-EJ195 

2 sides (dir. S. Ochs) 12" 

No. 3, Herziiebster Jesu 
— ^Arr. Orchestra 
Philadelphia Orchestra — Ormandy 
(arr. O^Connell) V-18166 

(Cantata No. 140 — Now let every tongue. 
Maynor) 12" 


No. 16, Chorale: Ich bins, ich soUte biissen 
Catalonian: Jo soc qui mereixia 
Orfe6 Catala, Barcelona In Cat. G-AA157 

(No. 72, Wenn ich einmal) 10*' 

No. 26, I^ will bei meinem Jesu wachen 
(Ten. & Cho.) 

Eng. Behold how throbs b- 1 would beside my 
Lord be watching 

Julius Patzak with Favre Chorus & Berlin 
State Opera Orch. — 

Melichar [D-P05134] 10** PD-62790 

Walter Widdop, Philharmonic Cho. & Orch. — 
Kennedy Scott In English G-D1872 

2 sides 12" 

No. 33, So ist mein Jesu nun gefangen 
( Duo— “Sop. & Alt. — & Chorus ) 

Lotte Leonard, Emmi Leisner, Bruno 
Kittel Cho. & Berlin Philharmonic PD-66721 

(Nos. 44 b 63) 12** 

No. 44, Chorale: Wer hat dich so geschlagen 
Eng. O Lord, who dares to smite Thee 
Bnmo Kittel Cho. PD-66721 

% side (No. 63 b No. 88) 12** 

No. 47, Erbarme dich, mein Gott Aria Alto 
Eng. Have mercy, Lord, on me 
Maartje OfFers, VI. Obb. & Orch. G-DB907 

2 sides (dir. Sargent) 12" 

Rosette .^aday, VI. Obb. & Orch. G-EJ506 

(Handel: Cantata con Stromenti — 

Dank sei dir Herr) 12** 

Enid Szantho k Orch. — Smallens 12" V~14906 
No. 58, Aus Liebe will mein Heiland sterben 
(Soprano Aria) 

Eng. For love my Saviour suffered 
Elisabeth Schumann, Fl. Obb. & Orch. V~7275 
( Cantata No. 159 — Es ist volU 
bracht) [G-D1410] 12" 

No. 63, Chorale: O Haupt voll Blut und 
Wunden 

Fr. Roi convert de blessures 
Eng. O Thou with hate surrounded 
Bnmo Kittel Cho. PD~66721 

% side (Nos. 44 b 83) 12" 

duplications: Berliner Solisten Vereinigung 
[G-EG3188], Paderbom Cathedral Cho. 
[PD-22589] 

IN french: St. Leon IX Cho. [PAT-X93050] 

— ^Arr. Orch. Stokowski 
Pliiladelphia Orchestra — V -14582 

Stokowski [G-DB3405] 12" (inVM-401) 

(Schemelli Gesangbuch — Mein Jesus) 

No. 74, Am Abend, da es kiihle war Bass Recit. 
Eng. *Twas in the cool of eventide 
Keith Falkner G-B8581 

(Secular Cantata: Zufriedengestellte Aolus — 
Wie soli ich lustig) 10** 

No. 78, Wir setzen uns mit Thranen Final 
Chorus 

Eng. Here yet awhile, or. We bow our heads 
Bnmo Kittel Cho. & Berlin Philh. PD -667 20 

2 sides 12" 

— Arr. Organ Widor 
Chas. M. Courboin (Wanamaker, 

Philadelphia) 12" V-14821 


Pastorale Organ (Petei’S VoL I, No. 3) 

— Andante & Allegro 

Gunther Eamin 0-4734 

2 sides (St. Thomaskirche Org.) 10** 

note: See also Choraie-Frclude duld juhilo^** 
mklabdled **Fastorah.*' 

Polonaise, G Minor (EG VoL XLIII, Bk. 2, 
p. 33) 

Erwin Bodky (Clavichord) (In VoL III) AS -24 
(Ml«;. Clavdehord pcs. ^ KFK Bach: Abschied 
mm meimm Clavitr) 1 2”* 

Geoffrey Shaw (pf) D-K881 

(March in G, Fetors No. 18; Mtmtte in 0, 
Feters Nih 1$; 6* Englkh Suite No. 3— 
Gmmite) 18** 

(Sim also: Sitite—-Orchestriil No. 2) 

PIANO 

Setn Ckipricciin Clioriiles—lesn Jtiy tff Man's De- 
siring (Arr, ); Chorale- I\ehtdcH—Arrs. of Ach 
hleih* bei uns, Allrin Gott in der Ildh\ Ertikit* 
nns thircli dein' Ckile, In dir ist Ereude^ Liebster 
Herr Jcsii wir sliid hie»r, A Nim front each; Chro- 
niutic Fantasia and Fiigne; Ck)ncerto-s~-BTanc]t*ti- 
burg No. 5. edavier Solo (Italian Ik Vivaldi 
(kaicertos), Clavier k Orch. ( 1, 2, 3. k 4 Pianos ); 
Fantasias in C niluor; March; Mnse^tte; Ikirtitas; 
Ikdonaisi^; Sonatas— 2 Claviers und Pedal No. 1; 
Suites— Knglisli, Frencdi, k Mise.; ToiTiita in C; 
Tiiccata Adagio and Fugue; I'iHTata and Fugue 
in C ininur, K minor, anti D mbu^r (Arr.); 
Weinen Klagtnt {Lis/,t); Wtjhltemperirtes Cla- 
vier. 

Pnieludiuni 

See: Sonata ■■■-Unat'e. Violin Ntn 3 (1st Mvf.) 

PRELUDILS 

12 Little Preludes (Wtlhebu I-'rirdiiuitiii Ikuli 
Clavier BEdilesii) 

Pessl (bar|«k4iortl) 2 W** CdTmmMD 
Nos. 1 k 2 (C: .Major), 3 (C Minor) 

Wunda Landtnvska (Itarpsi-" 
chord ) [CCDlirkKIS 1 Vd42m 

(2 Ft. Fogoif C Minor ir Italkm (hmrerto 
Ft 8) 12** 

(6) Kleiiie Praelutlirn (VoL VII. No. I.) 

—h 2, S 

Wanda Lundowska (barpsi* 
chord) [G4)ll4fJiMl (in VMd28f) 

(Chromatk fmi, h Fugmi Ft, 8) 

--“"d, S, 6 

Waridii laiiidinvskit (liariwi- 
chord) (C4)IHII!KI1 (In VMd28f} 

(Fmtitii No. I PL 8} 

—No. 2 only, il iiiiiior 

< Jeolf rey Slum ( pi ) D^KBOT 

{Ffcnrh Suite No, U - IfonrrCe, Frcnrh Soifi? 

No, 8‘--‘Anglitkif March, FcirfM Anhtmg 

Nth 18} 12** 

Freltitle, C .\Iinor 

(No. 3 of **I2 Elriite PraeludIriP’ or ISegliiiier»* 
ExerciMs, Pri€*rs Clavier Worki, VoL IX) 


— Arr. Guitar Segovia 

Andrt% Segovia [C-W10351 V-.J.fl 

M side (AUmnamle B Mhurr ^ Utmet, ^ 

Violin Sonata No. 12* 

Prelutlei ic Fugue#-— Clavier 
Prelude and Fugue in A iniiior (Peiers V#L 4, 

Eileen Joyce (pf) f*-FIISS4 

(Furmiim: Toccata in A) 12^ 

PRELUDES II: FUC;UES Organ^ ^ 

NtJTE: Bor Clavier Ffdudes ir Fugues mcc U imi- 
iempifHrtes Clavier; ako pkmtr arrm.gemmt-$ of 
organ works hekm. 

C Major (Peter# VoL IL No. 1| 

Albert $chweit/.er (All ILdlows, 

Barking) (in Bat h Organ Sot. VtiL L CVM-27ri| I 
— Prelude only 

Hans Bacimm (Ckdogiie Calli. Org.) 

1 iide ( Chorale '•Frehide: Oetokei «#i»l dm 

0 Chorak: In duk i fuhilo) 12“ 

C Major (Peten VoL IL No. 7} 

Alliert Scliweit/cr ( Ste, AurAUe I 

(In Bath C Vgun Sot, IVf. IIL i‘M-A2hf I 
i* I^Uiior (Peter# VoL IL No, b) 

AIIktI Schwikt'/cr ( Ste. Aurclle ) 

(In Bath Organ Sot, %*ot, IfL CVlf 82Bi I 
lultHiitrd Ciiiinnrfte (St, Jean, 

Lyons) tC4>FX22l)| IT* (-TimUl 

D Minor 

-»«Prehule ( tady ) C «urh.- ■- lick Alaniygittli I 
FI All Syin. Orch.— 

Ferrero (CETUA.c:t:2mH! PJO PPil 

( Frniude from (Hh violin Monata ihu h4 kt h 
FickMangUtgaUi | 1 

E Slitior (Peters Vol. IL No. !l| 

NtrrE: This k the **Ormt** B Minor trorf, uifh 
the Mtoetdied **Wedgo* Fugue. 

Mafce! Dtipr^ G i 

4 sitles (Alejtandra Palace Organ ) 2 

Allicrt Schwell'/er ( Ste. AuMk } 

( in Bach Organ Soc. IVil ill, t/M 'i2iih 
E Sllnor (Peter# VoL IIL No. IBl 
Albert Sdtweit/er V 11741 

2 sides (QueeiiN I fall Organ) 12'** 

Ltmi# Vierne {a4TH)T2| O 2%MI 

2 sides (Notiedlanie Organ) IT* 

1 Fugue only re-prewd on P ’FI 122-^ ) 

Pi elude only 

Alfred Sittard (Ht. Michael Org*»itl PO 
(BmdtVivakU: (Umcerio in fl Aloior ■ 

Allegro) It** 

Norre: MUdahetled **Ff etude In F fid %iomfT 
prcMsmi on PIP 2 74 HI, IFLfliiiAf 
Kdtniiifd Ckaniuette CLyotu C *#lhe»|i4l 
Orgmt) \ C4lllttf*l 

(Chorale 4^ f elude: Warhel iti#|| 12** 

ouinaoAtifiN#: ilan-i lyrheni Itk4«tfie) ||i 
P4Hl||)^h EdouartI ikiitunellit iSi 

{0472430, iCimmi'h twmihi 
1% fLil Slajor (Prirti VoL III, No- Il 
sio'rru The Ffelude amt Frjgoe irere 
wparoted, puhlidied at the hegommg and flie 
end rm$m tiveli/ of the third volume of fliicIPf 
**Cim';iefidnmg^** hut Bach fmotmhto c^mcMemd 


BACH 


SO 


BACH 


them as a unit, and they are almost invariably 
played together today. Both Prelude and Fugue 
are written in five voices, and the Fugue is often 
known as the **Triple Fugue'* or **St, Ann Fugue." 

E. Power Biggs (Germanic Museum, 

Cambridge, Mass.) TC-1386/7 

2 12" (in Set TC-1) 

Fritz Heitmann (Charlotten- 
burg ) 2 12" T-E2709 b- E2714 

— Arr. Piano Busoni 

Edwin Fischer G~DB1991/2 

4 sides 2 12" 

— Prelude only 

Germani (St. Peters) 12" SEMS^-llSS 

— Fugue only 

Karl Linder (Unspec. Organ) PD-10302 

2 sides [D-P05117] 10" 

F Minor (Peters Vol. II, No. 5) 

Albert Schweitzer (All Hallows, 

Barking) (in Bach Organ Soc. Vol. I, CM-270f) 
— ^Arr. Orch. (Caillet) 

Philadelphia Orch. — Ormandy 12" V-14382 

G Major (Peters Vol. H, No. 2) (‘^Great” 

G Major) 

Albert Schweitzer (All Hallows, ] 

Barking) (in Bach Organ Soc. Vol. I, CM-270f) 
Marcel Dupr6 [G-W1146] V-727I 

2 sides (Queen’s Hall Organ) 12" 

A Minor (Peters Vol. n. No. 8) (^^Great”) 

— Prelude (only) 

Edouard Commette (St, Jean, 

Lyons) C-DFX227 

(Two Choral-Preludes) 12" 

— Fugue (only) 

Albert Schweitzer (Ste. Aurelie, Stras- 
bourg) (m Bach Organ Soc. Vol. Ill, CM-320f) 
— ^Arr. Piano (Liszt) 

Eileen Joyce [P-E11310] 12" D-25738 

duplication: Lucie Cafferet [PD-66642] 

B flat Major ( Kleine Praeludien & Fugues No. 8 ) 
Otto Dunkelberg [0-6981; 

P-E11289] D-25794 

(Handel: Concerto No. 4 — Allegro) 12" 

Ricercare a 6 voci See; Musikalisches Opfer 
SARABANDES 

See: Partita No. 4, Sonatas — ^Unacc. Violin No. 2, 
Unacc. ’Cello No. 6; Suites — ^English No. 3, 
French No. 5 

SICILIENNES, SICILIANOS 
See: Sonatas — Flute and Clavier No. 2, Clavier 
and Violin No, 4 

SONATAS 

The Bach sonatas are arranged as follows; 

I. Unaccompanied Sonatas 

a. Unaccompanied Violin Sonatas 

b. Unaccompanied ’Cello Sonatas (Suites) 
n. Sonatas for 2 Claviers & Pedal 

(the so-called Organ Sonatas) 

HI- Sonatas for Clavier and 1 Instrument 

a. Clavier Sc Flute Sonatas 

b. Clavier Sc Viola da Gamba Sonatas 

c. Clavier Sc Violin Sonatas 


IV. Trio-Sonatas (2 Insts. & Fig. Bass) 

la. (6) SONATAS — ^Unaccompanied Violin 
note; Strictly speaking these six works are di- 
vided into 3 Sonatas and 3 Partitas arranged alr 
temately but for convenience they are usually all 
referred to as sonatas. Record labels, unfortu- 
nately, are not consistent in listing these works, 
occasionally — for instance — listing No. 5 of the 
6 Sonatas as **Sonata No. 3” (No. 3 of the 3 So- 
natas as differentiated from the 3 Partitas). 

No. 1, G Minor (Sonata No. 1) 

Joseph Szigeti CM-Xl 

4 sides [C-LX127/8] 2 12" 

— 1st Mvt. (Adagio or Prelude) only 
Nathan Milstein [C-68477D] (in CM-X61) 
Henri Merckel [C-DFX81] 

Arnold Rose [G-ES665] 

Jan Dahmen [T-E1671] 

— ^2nd Mvt. (Fugue) only 
Jan Dahmen [T-E1671] 

— ^Arr. Guitar Segovia 

Andr6s Segovia [G-W1035] V-7176 

( Prelude for Lute, C Minor, b Alle- 
mande in E Minor) 12" 

— 4tli Mvt- (Bourree) 

— Arr. Harp solo 

Genevieve Gerard 10" D -20638 

(Hasselmans: La Source) 

— Arr. Orch. 

Victor Concert Orch. — ^F. Black V-25639 

(Sullivan: lolanthe — March of the Peers) 10" 
No. 2, B Minor (Partita No. 1) 

Yehudi Menuhin [G-DB2816/9] 4 12" VM-487f 
— 3rd. Mvt. (Sarabande) 

Yehudi Menuhin [G-DB2005] V-8369 

12" (inVM-221f) 

(Violin Concerto No. 2, E major, Pt. 5) 

(Sonata No. 2, A Minor — Andante, on V -14324) 
Bronislaw Hubermann C-LX513 

(Beethoven: Violin Concerto Pt. 9) 12" 

— ^Arr. Orch. 

Philadelphia Orch. — Stokowski (arr. 

Stokowski) 12" V -14583 

( Cantata No. 4, Christ lag in Todesbanden 
— No. 4 Jesu Christus) (in VM-401f) 

— ^Arr. unacc. Guitar (Llobert) 

Miguel Llobert [0-25497] D-20366 

(Ponce: Dos canciones Mejicanas) 10" 

— 4th Mvt. (Bourr^) 

Joseph Szigeti C-71186D 

( Corelli: La Folia— Pt. 3 ) 12" (in CM-X202 ) 

No. 3, A Minor (Sonata No. 2) 

Joseph Szigeti CM-X2 

4 sides 2 12" 

— 3rd Mvt. (Andante) only 
Yehudi Menuhin [V-7737 in VM-231; G-DB1738] 
Bronislaw Hubermann [C-LX410t] 

— Arr. ’Cello 8c Piano Siloti 
Pablo Casals & Bias-Net V-7368 

(Suite in D — ^Air) [G-DB 1404] 12" 

No. 4, D Minor (Partita No. 2) 

Yehudi Menuhin VM-232 

8 sides [GM-226] 4 12" 
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Nathan Milstein 
5 skies 

— 5th Mvt. (Chacotuie) only 
S. C. Granuitte 
4 sides [P-E 11293/4] 

— Ait. Fiaiio Bi.iscaii 
Ernst Victor Wolff 
4 sides 

Johanna Harris 
4 sides 


CM-27Bf 
8 12" 

D^2$B20/l 
2 12“ 

VM^SOB 

2 ir 

DtinxacATiON: BL Then— Berg [G-EII 1207/8,1 
— Arr. Orchestra Stokowski 
Philadtdphia Orcln— L. Stokowski VM-248f 

5 sides ( ChcrmhhPmdtid^: Nun kurntti dm 
Neidm liaikml) 2 12" 

No. 5, C i%laJor (Sonata No. S) 

Yehudi Menuhin VM-2B4f 

0 sidt^s [G-i:)E22a4/i! 3 12" 

No. 0, E Major (Partita No. %) 

Yehudi Menuhin VM-4HBf 

5 mlm 8 12 " 

— Lit 51 vt, (Preliiclio) out? 
note: Thk pivmium mm higldif fmpukir mum- 
mmt if tkirkmslif Iktmi m Pmdudium, Pruhttk, 
0 t(\ It turn (dm) mud hy Bach um thu Hinfunkt to 
the Chmtata No. 29. 

P. de Sarasate G4*:W3^I 

—Arr. Ott'it. 

Phi!iulel|ihia Oreh.— Orinandy (arr, 

Cailliet } [G«DB3CI9:I1 ¥441178 

(Jesu^ hnf uf Man$ Dedrinii) 12" 

I'dAH Syiu|ihuny <)ri4i.''- dHTrero (arr, 
Piek-Mangiagalli) P4\ll8nH 

(Pfehule---'-'Prehide end Fugue in D Miner) 12" 
B, B, C2 Syni|dawy-»-A. Btmit ( arr. 
Piek^Mangiagalli) V4mm 

(Suite in I) -4% 5) 

[CLDBlfKill 12" (in VhF2!4f} 

—Arr, Violin k Piano Krehler 
Denise Soriano A M. Tagliafero PAT4Af HI 
(FmtrS: AndmtiiU Up* 75} 12" 

—Arr, Piano 

See Suite In F fm il*ii*h"s Clavier arrangeiiieiit of 
this work; also Catkala 29--Stnfiinia (Arr,) 

— 8rd Mvt. (Ciavofie) only 
Georg Kuhaikainpff r«K2.198 

(Sehumann; Vkdin Cimcerfo |> Minm» 

Ft 7) IT 

—Arr. Violin k Piano (ICrrEler) 

Frit/. Krehler dc F. llu|ip i74IA!02H 

( II eethmmn - Kreisler : Ikmdine ) I T 

Wiliiairi Pritiirose A pf are. 

(Chiipin; Niieiurne in F flet) 12" 

iitfiuji.'A'-rnws: 1. Metigei fG4l34i5L Kmhhf 

—Arr, Ckiiiar Segovin 

Andres Sc^govia (c;-4VH42! V^ilTiUI 

(Sof, Theme mrie} IG DI25.1I 12" 

—Arr. Sfriiig Grdirsfra Wmal 
String Ckrh, -dleiiry W«iotl C4824M 

(Smie in D tCM:lK475l 12" 

—4th 51 vt* (5Itiutetio« 1^2) only 
llmti Mrrtkel CdWXHI 

(t/rmce. td Semin No, l^Aihgie) 12** 


8 12" VM*742f| 


!1. m SONATAS {Slirrr.S>— Un«awni«nl«t 

T^ello 

No. 1. C Major 
Pablo Gaiab 
— Prdudc (arr. Guitar) 

Andri^ St^govla 
(Tmrega: Etude in A Mufm) 

■—3rd Mvt. (Sarahande) only 
Marix Loevensohn 238 1321 
(SmmteuUh: Smenmle) 

No. 2, D 5finor 
Pabb Casals IG4MI3SIW340I1 

8 IT (In. 

No. 3, € 5-fajor 

PabbCaiak 3 12** (In %\%l Bli h 

—3rd 5lv«, (Conrante) only Arr. Cirilfjr 
AtidrAs Segovia f<LlvlT3} 

(Tumdmi Semiiinm A nmlm) HT 

No. 4* ivBai Major 

Ivan dWrehatnlieau 2 IT Mi* 4^ 

No, 0, D Major 

Pablo ttasal!i 4 12" 

■»-4kniratitr; Sarabaiidr; C#avo«ir% Ntw. I A t 
54ni Leeiu^eri Ihaankainp ( Violian-ello 
pieetdo 5 *5 eordes) AST#I 

FT (in Vol, ITIII 
— 4lh 5! VI. (Siirabafitlr) only Arr. %i.l A* Piano 
Juliui Kleiigel A Steioberger fp 

(Ttiriinii Adugit) rimtulHie in G| IT 

■ ^'Arr. String Qt. 

GuarCet "ICHS" SE%IS4I44 

(Ven Shitolrto; QumM, {Ip. It, Ne 21 12" 

Mvi. (C#avoife| Arr. Oiiti. L. 

National Syniphonv - W, D^tniotrh V 4^122 

(Cluekdkvumt: Chuetmne} 12" 

It (fi) SONATAS— 2 Cdavlrrr niiil IVdal Tttke 
Hmutiml 

No. C le-Bai Sfajor 

I'h P«*wrr tUggn (Cbfinaiiir SIttvrutti, C'Utti- 
bridge, Stavi.) IF Him 

IT I io rtM i 

No, 4* E Sfinor 

tUintber Itaniin (St Theiii.o!, Leipzig I 
10 -4732/31 P 

I itr 

—Arr, 2 Piaitftv 

Vpva VronA v^ A Vnier Hal4n C at#- 

iiablfO r turn 4 

(Smmiu No S -13, 1 1 2 12" lie 

NiK 5. il 5la|or 

(%ul Weitifnii C WesInbisOr-i- t:buiit 
Sr bool) 5|C |ri|« I 

(Smuitti Nu, tl, Ti II 2 12^ ■ in 5|t r i i 

—Arr. 2 Platioi 

Shtya VionAy A Vn Pit ilablii l##f. 

Ilabini r I f 

(Stmutu Ni* 4, Pr. 3| 2 12" l'5| r7S| 

No, 0. <♦ 5lajor 

</afl VSVtiirn h f t :b«4f 

Srhwil ) 5|f.' I 111 I 2 

(Sooiifo No. Pf. 3| 2 12" iio Ali/4ii 


BACH :: 

Ilia. (6) SONATAS — Clavier ic Hute 

No. 1,B minor 
Yella Pessl (Harpsichord) & 

Georges Barrke V-14617/8 

2 12" {inVM-406f) 

No. 2, E flat Major 

Yella Pessl & Georges Barrie V~14619 


V-14619 
(in VM-406f) 
NGS-135/6 


K. Long (pO & Rene Le Roy NGS-135/6 

3 sides (Honegger; Danse de la Chdvre, 

Le Roy, unacc. ) 2 12" 

2nd Mvt. (Sicilano) only Arr. Piano Kempff 

Wilhelm Kempff 10" PD-25312 

(Italian Concerto — 1st Mvt,) [D-DE7019] 

No. 4, C Major (No. 1 Set 11) 

Yella Pessl & Georges Barrke V-14620 

12" (in VM-406f) 

— 5icilienne (arr. 2 Pianos) 

Pierre Luboshutz and Genia Nemenoff 
(arr. Maier) 12"V-17548 

( Mozart: Sonata, K. 448 — Ft. 5) (in VM-724f ) 
No. 5, E Minor (No. 2 Set 11) 

Ren4 Le Roy (fl), Albert-Leveque (harp- 
sichord ) , Lucien l^sch ( ’CeUo ) MC-1 067/8 
2 12" (in MC-16) 

No. 6, E Major (No. 3 Set II) 

Rene Le Roy (fl), Albert-Leveqne (harp- 
sichord), Lucien Kirsch (’Cello) MC -1069/70 

2 12" (in MC-16) 

nib. (3) SONATAS — Clavier & Viola da Gamba 
No. 1, G Major 

Ernst Victor Wolff & Janos Scholz CM-X104f 

212 " 

— ^Arr. 2 Flutes Sc Harpsichord Crussard 
Ren6 Le Roy, Andre Musset, 

Claude Crussard 2 12" B AM-11/ 2 

— 4th Mvt. (Allegro moderate) 

Rudolph Dolmetsch (Harpsichord) & Mil- 
licent Dolmetsch (Viola da Gamba) C-DB1322 

(Handel: Passacaille G minor) 10" 

— ^Arr. ’Cello & Piano 

John Barbirolli & Ethel Bartiett 2 12" NGS -133/4 
Louis Jensen & Galinu Wersegenskaya 

2 12" G-DB5224/5 

No. 2, D Major 

Ernst Victor Wolff & Janos Scholz CM-Xlll f 

4 sides 2 12" 

No. 3, G Minor 

Ernst Victor Wolff & Janos Scholz CM-X147f 

4 sides 2 12" 

IHc. (6) SONATAS—aavier & Violin 
No. 1, B Minor 

Alice Ehlers & Boris Schwartz GT-12117/8 


No. 2, A Major 
Ahc» Ehlers & Boris Schwartz 


GT-12117/8 
2 12" (in GT-7) 

GT-12119/20 
2 12" (in GT-7) 


— 1st Mvt. only 

Erwin Bodky (harpsichord) & Martha 
Glissmar (vl) iO" D-20166 

(Handel: Sonata in E— -1st Mvt.) [P-R1026I 
(in 2000 Years of Music Album) 
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— 3rd Mvt. (Andante un poco) only 
M. Maas (pf) & AHred Dubois (vl) C-LX306 
(Mo. 5--Pt. 5) 12" 

No. 3, E major 

Yehudi dc Hephzibah Menuhin VM-887f 

4 sides 2 12" 

Alice Ehlers & Boris Schwartz GT -12121/ 2 

2 12" (in GT-7) 

— 3rd Mvt. (Adagio ma non tanto) only 
Blanche Selva & Joan Massia C-LFX108 

No. 4, C Minor 

Alice Ehlers & Boris Schwartz GT -12123/ 4 

2 12"(inGT-8) 

M. Maas (pf ) & Alfred Dubois 

(vl) C-LFX267/8 

4 sides 2 12" 

— 1st Mvt. — Siciliano 

Henri Temianka & pf P-E11445 

(Bridge: Cradle Song; Moto perpetuo) 12" 
R. Serkin (pf) & A. Busch (vl) C-LX438 

(Brandenburg Concerto No. 1, Pt. 5) 12" 

DUPLICATION: Anon, pf & P. Godwin [PD-21969] 
— Arr. Orchestra 
Philadelphia Orch. — ^L. Stokowski 
( Stokowski ) V-8495 

(Toccata Adagio ir Fugue in C major — 
Adagio) [in VM-243f] 12" 

— 1st (Siciliano) 8c 3rd (Adagio) Mvts. only 
Gunther Ramin (harpsichord) & Licco 
Amar (vl) PD-19869 

2 sides [D-LY6013] 12" 

— No. 5, F Minor 

Alice Ehlers & Boris Schwartz GT-12125/6 

2 12" (in GT-8) 
M. Maas (pf ) & A. Dubois (vl) C-LX304/6 

5 sides (No. 2 — Andante) 3 12" 

No. 6, G Major 

Alice Ehlers & Boris Schwartz GT-12127/8 

2 12" (in GT-8) 

M. Maas (pf) & Alfred Dubois (vl) 

4 sides ^ 2 12" C-LFX272/3 

Sonata in G Major Clavier & Violin 
note: This is a work discovered around 1928 and 
not included in the Bach Gesellschaft. Its bass is 
identical with that of the Trio-Sonata for Flute, 
Violin, and Figured Bass in G Major (see below). 
R. Serkin (pf) & Adolf Busch (vl) G-DB1434 
2 sides 12" 

Sonata in E Minor (MS, Dresden Royal Library) 
Violin and Figured Bass 
— ^Arr. Violin and Piano (Crussard) 

Dominique Blot & Claude Crussard 12" BAM-9 
Sonata in A Minor Flute 
Rene Le Roy 2 12" MC-32 

IV. TRIO-SONATAS— Flute, Violin, & Fig- 
ured Bass 
D Minor 

Edmee Ortmans-Bach & Dominique Blot with 
Yvonne Thibaud (’Cello) & 

Claude Crussard (pf) B AM-18/9 

(Albert: 2 airs) 2 12" 

G Major 

note: The bass part is identical with that of the 
newly discovered Clavier-Violin Sonata in G major. 
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The Danish Qt. ( flute, violin, cello, 
piano) [G-DB5221] 12^' V-13591 

Blanqnart ( fl ) , Profitt ( v! ) , Latlshof 
( vcl ) , & Alban ( harpsichord ) TM-T I 

2 sides 12^^ 

D IVlinor 2 Violins & Figitred Bass 
Adagio, Allegro, Largo, Vivace 
note: a newly dkctmcred THo«Somiia puMkhed 
hy A. Nageh Hamumcr, 192B, 

Ortambcrt & Drouet (vis), Eiiymiii (viola 
da gainlKi), Alban (liiirpsiehord) TM*Td 

2 sides 12** 

SONGS (Geistiklic Geslingc: Sacred Songs) 

(Solo Voice A Figured Bass) 

NO'fE: Baehk suerml Mwttgs for aim or li|/inrw) are 
numtly drmim f mm Georg Christ km Sehemdlts 
**Mmihdlsch€s GtmmghuchJ* l7:Mh Baeh edUed 
this booh cirmptMng some of dm Mimgs hitmdf 
and arranging the atium. Only mm k signed with 
his name CVergks mein nieht*), hut of the 
others some 24 are generaiiy amsklered t.o he 
Bachk imm aimposiikms, A fm) other songs, 
including the popular "*Bkt du hei mir*" come /rom 
the Anmi Magdalena Buch Noteinuik, All these 
song.% including those not generally thought to he 
Bach's own work, are puhikhed in the ilaeh 
Ceselkchaft VoL Pt, 3, The Schemelii Hom, 
given helow are those in the II. (*. edition. 

AuC, Aull niein lhn% mk I’renden (ScheiiieUi 
No. 3} 

— Arr. Oiorus See under (luirales 
Bist du hei nur (Anna Magdalena Bacit Note- 
book No. 23) Fr. Anprd.t de toi 
Elisabeth Schuinann (S) & Oreh. 

(Schubert: Aim Maria) {G4)B22llll 12" 

lagte Lehmann (S) ^ Org. 

CF4i02a2B2l ihmm 

(Schubert: ErlkiMg) W* 

li Crooks (T), Ik Ote\x.- iUebnld 
(in Kngliih) Vdntn 

(GahriUmiUch: GomTBye) lit 

Holand Hayes (T) ^ E. Boardmari (pf) €hl.7t77t 
( QuilUm U Wo# a Lover ) lit ( In CM^dm ) 

mmAOArms: J. Vincent t<:4EIEI2) 

IN ¥%mm.:m Malnory-Mitrseillite (LUSL3(KJIS1 
BricE entiwei ttieln arines lime CStdiemelll No. 
6) 

Ff. BrlMwTtd, S ma pauore time 

NOTE: This song k not one of the 24 thought to 

h§ BacMi own cowpoilllon#,. 

Mme. MaIiiciry*Marselltae (S) & Org, G-K7344 
( Dlf, cllr, Jehtma, lelll ieh singtm 
if Ich haiki trtmlirh still) lit 

IHr, dir, Jehova, will icli siiigrti (Scliriiirlll 
No. 14) 

Ff, Entemls Jehutm 

mnmi Bach ako mmie a Mtttiing of this 

tune; for a recording see under Chorales, 

Mine. ^falfairy-Mitfieillac (S) & Org. €4~'K7344 
M siiie ( ieh Imke trmdich if Brick 
€fUzw4fi mein atmes Mmx&) id** 


Idi hake treuUch still (SdimtdH No. 30) 

Fr. Jts rnahamhmmi A tt>i 

Drosdou Choir — MauorslH'rKt'r u-huHaM 

(Schwnunn: dutv Nacht; Im Walde) 10“ 
Jo Vincent (S) 

{Song; BM du Iwi mlr) ^ ttr 

tN EUENtat: Maluory-Marseillae {CbET444l 
fesu, unser I'^rost und Lrbeti CStliriiwIII No. 39) 

‘ Ntvi'E: Not orii^ of the 24 attrihuled to Bach. 
Theudora Versteegh (A) & Or||. 

(Uehster Herr lesu) ^ ^ 

Ronimt* Seeleii, dir.ser Tag (Si'lientrlli No, 4I| 
Theodora Versteegh (A) & CEg. 

(Komm, simer Tmi) . , . 

Kcnnm, siiMi*r Toil (Sidiciwelll No. 121 
Ff. Viens donee Mori Eng, Come memi dmtk 
Marian Andrrsmi (G) k Rostl 
Vehanen (pf) {Ci4Ml32tl 
(Hundd: l/AUegm) ^ EF 

M. Von B%isilidei (Ms) wdth iirgaii 
and Harp [B4*:U)T57t 

(Handel: Sem^-' ■'LhiiFro mtu fu) H"* 

Itigebiirg Steflrnsen (Ms) W. L, |en.i#ii 
(vcl) M. Wold ike ( harpiichorit I G41A3M3 
(C-J Jesillem siks) _ EP* 

Vves Tinayre (B) (in French | i,iE%i‘4W2*J 

(De Brdille: iWres iTEnfanil Ht 

HietH lora V'ersteegh (A) A Otg. acc. 

{Kommi Seelen) Ht 

llnida Lashanska (S), ttho, A ihric V TtMS 
ilirahmA: Wtegenhed C Sapphimlw 
Ode) IT 

—•Arr, Gliorus G. Schninamt 
iirtlinef Aft/echiir -K. Singer G.EGBMI4 

(Matthdm-Vimiow ■ Wenn ieh einmal 
soli Mcheklen) Ht 

■«-“Arr. Ckrctiesira Sfokow^ski 
Ehiladelphla drch, '- L. Sleknwtkl 
(Englkh Suite No, 3 Htimhimde, 

Air. Orch.) liii ^ IT 

(Chorale 4* f elude: Nun komin tier lieMen Hed- 

ami, on c;4IB22T4l 

Alb American Oii-h, SP-4*avAl L4irr-:||I 

2 sides 12'* {in i\%i MJJkf 

—Arr. Xkllo A* Elano Siloii 
I»abhi C.mh A lllas^Nei V 7:101 

(Haydn: MimtetUD 12'** 

(tmiini: Concerto - «in t# Hilt lull I 
•—Arr. Grga#i Foi. 

Vhigll (Cbrard ladirge, 

Elntadelifhia, Ofgai*) V 

2 side! I T' 

Lirliiier Herr |etu, wo- blellnu tin m* laiigri 
CSiltriiielU No. 4ti:| 

Tlier«-lora Vrivleegh (A) A CEg. arr, 

(Imu mm^f ’IVos#| |cr 

I dun ns See ilwlrt Llpa^les 

Kinst Wt4fl CB| t' 

(^iif dir, lehtwa, etc .. ) {in t'SI •4W| 12* 

Sfein |evn, waii Itir Srrlniwrt* 

*-«Arr. Clrih. 

Eliila. Ofch, KtcAowAi fair. V I4\%J 

Slokcovski) {t:4tlii4i«| IT im %%%f 

Alb American Vonth Oiclt.- 
Stokowiki Hr 
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O Jesiilein siiss, o Jesulein mfld (Schemelli No. 
58) 


note: Not one of the 24 thought to he BacKs 
own compositions. 

Ingeborg StefFensen (Ms) & M. 

Woldike (harpsichord) Louis 
Jensen (’cello) 

(Komm siisser Tod) 

Ernst Wolff (B) 

(C. P. E. Bach: Jesu in 
Gethsemane ) 

Karl Erb (T) & p£ acc. 

(Schubert: Litanei) 

So gehst du nun (Schemelli No. 66) Fn: Le 
Calvaire: C*en est done fait! 


G-DA5205 

10 ^' 

C-9164 

ir (in CM^57) 
G-EG3184 
10 '' 


— Arr. Chorus (In unison) 

Chorale du Petit Seminaire de 
Paris — ^Vallet organ acc. LUMS0053 

(Praetorius: Chantons sur terre) 10" 


Vergiss mein nicht, vergiss mein nicht (No. 71) 

Ernst Wolff (B) C-9162M 

(Liebster Herr Jesu, etc.) 12" (in CM-457) 
Willst du dein Herz mir schenken? (Anna Mag- 
dalena Bach Notebook No. 37) 

Lotte Leonard ( S ) A harpsichord D-20262 

(Cantata No. 21 — SeufTxr, Trdnen) 

[P.RO20341] 10" 

Ernst Wolff (B) C-9162M 

(Liebster Herr Jesu, etc.) 12" (in CM~457) 
Zu dir, Jehova 


Ernst Wolff (B) C-9162M 

(Vergiss mein nicht, etc.) 12" (in CM-457) 


SECULAR SONGS 

So oft ich meine Tabakaspfeife (No. 2 of 3 Anna 
Magdalena Bach Notebook airs in BG Vol. 
XXXIX) 

Benjamin de Loache (B) with E. V. 

Wolff (harpsichord). Sterling 
Hunkins (’cello) MC-1038 

(Coffee Cantata, Pt. 5) 12" (in MC-5) 

SUITES 

The Bach suites are listed as follows: 

I. Solo Clavier Suites 

a. English b. French c. Misc. Suites 
H. Orchestral Suites 

(For the “Suites” for Unacc. Violin and for 
Unacc. ’Cello, see under Sonatas. For other solo 
Clavier Suites, see under Partitas.) 

la. (6) ENGLISH SUITES Clavier 
No. 2, A Minor 
Wanda Landowska (harpsichord) 

(Bach Soc. Vol. V in VMA47f) 
Harold Samuel (Piano) V -9476/7 

4 sides 2 12" 

note: The 5th Mvt. (Bourr4es) is omitted. 

— 1st Mvt. (Prelude) only 
Jean Dennery (Piano) [P-E 11207] D-25028 

(Chopin: Polonaise Militaire) 12" 

(Italian Concerto — 1st Mvt. on P-57014) 
duplication: L. Kartun [0-171070] 

— 5th Mvt, (Bourr^es 1 & 2) 

Leon Kartun [D-25943; 0-171065] 


No. 3, G Minor 
Alexander Borovsky (Piano) 

[PD-561097/8 &PD-561103] PD-62738/9-62785 
6 sides 3 10" 

NOTE: The 1st Mvt. (Prelude) and 4th Mvt. 
(Sarabande) are re-pressed on PD-561094. 

— 4th Mvt. (Sarabande) Arr. Orch. Stokowski 
Philadelphia Orch. — ^L. Stokowski V-8496 

(Komm, siisser Tod) 12" (in VM-24Sf) 

— ^5th Mvt. (Gavotte Sc Musette) only 
Wanda Landowska (harpsichord) V-1599 

(Byrd: Wolsey^s Wilde) [G-DA1014] 10" 

Paul Brunold (harpsichord) PD-522586 

(Daquin: Le Coucou) 10" 

Rosalyn Tiueck (pf) V -11924 

( 6th Mvt. Qigue ir Fugue C sharp 
Minor, Bk. 1 ) 12" 

duplications: Piano Geoffrey Shaw [D-K881]; 
Raoul Koczalsld [0-4761] 


— 6 th Mvt. Gigue 

Rosalyn Tureck (pf) V -11924 

( 5th Mvt. Gavotte ir Fugue C sharp 
Minor Bk. 1 ) 12" 

No. 5, in E Minor 

YeUa Pessl 2 12" (in VM-443f) V-14859/60 
— 1st and 2nd Mvts. Sarabande and Passepieds 
George Copeland (pf) V -15183 

(Cantata No. 4 Christ lag in 
Todesbanden) 12" 

— ^5th Mvt. (Passepied) only 
Wanda Landowska (harpsichord) G-DA1129 
(Fantasia C Minor) 10" 

No. 6, D Major 

Ernst Victor Wolff (harpsichord) 3 12" MC-12 


Yella Pessl (harpsichord) 3 12" VM-443f 

— 5th Mvt. (Gavottes 1 & 2) 

— Arr. ’Cello Sc Piano Polain 
note: The disc below, labelled merely **Musette/* 
reverses the order of the two Gavottes, playing 
No. 1 — in D Minor — as a Trio for No. 2 — in D 
Major. 

Pablo Casals & N. Mednikoff G-DAIOSO 

(Popper: Mazurka, Op. 11, No. 3) 10" 


Ib. (6) FRENCH SUITES Clavier 
No. 1, in D Minor 
— Sarabande (only) 

Alice Ehlers (harpsichord) [in D-61] D-23090 
(J. C. F. Fischer: Passepied ir 
LoeiUet: Gigue) 10" 

No. 3, B Minor . . . 4th Mvt. (Menuets 1 & 2) 
— Arr. Orch. Goossens 
See Suite (Orch.) Arr. Goossens [V-11427] 

— 5th Mvt. (Anglaise in B Minor) 

Geoffrey Shaw (pf) D-K879 

( March [Peters Anhang No. 16] ir 
Fr. Suite No. 6 — Bourree) 12" 

No. 5, G Major 

Wilhelm Kempff (Piano) PD-67066 

2 sides [D-CA8217] 12" 

— 1st, 2nd, 4th, 5th, Sc 7th Mvts. Arr. Orch. 
Allemande, Courante, Gavotte, Bourree, Gigue 
See: Suite (Orch.) Ait, Goossens [V-11427] 
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— 3rd & 4th M^tf. (Sarahande 8c Gavotte) only 
Erwin Bodky (Clavichord) 

( Rameau: La Pmtk ) [P4U027I 10^ 

(in 20(M) Years af Music Album) 

— 4th i’Vfvt. Gavotte only 
Alice Ehlers ( harpsicliord) 

[D-F7726I [in D4I11 D»23089' 

(Byrd: Earl af Salisbury) 10** 

duplication: C»cc4Fray Shaw (pf) [D-K880] 

— 7ih Mvt, (Gigue) only 
Myra Hess (Piano) [C-DiaSS] CL4084M 

(^hartde: Jesu, Jay of Mans Desiring) 10** 
No. 6* E Major 

Wanda laindowska ( harpsichcird ) 

[G43E5(KI5l It*’ ¥44384 

—6th Mvt, (Ilowrrie) 

Geoffrey Shaw (pf) D^KBTB 

(No. 2 af 6 Kkitm PradmUm) 12** 

Ic. MISCELLANEOUS SUITES Clavier 
E Minor (Peters Vol. Ill, No, S) 

— -Srd Mvt. (Alkmaride) only Arr, Guitar 

Segovia 

Andrtli Segovia ^ ¥-7146 

X side (Prelude far i*ut.e in C Mhmr 
6 Umwe. VI Simula No, l'^<»Fugm) 12** 

A Major 

Stefan Frenkel N K. V, Wotif MC4I 

{Fugue in C Mimrr) 4 12** 

It ORCHESTRAL SUITES (OVERTURES) 
No. L In C. Major 
Adcilf IliHeh Cdunnher Players 
[C-DB30 12/4 ill ¥- 1 lom/s 

3 12** (in vM^smn 

No. 2, in E Minor 
Adolf Bnseh Charnher Flayers 
IG-DB3015/7 In C;M«2e8A I ¥4 1096/8 

3 12** (in VM432/) 
Amsterdam Coneertgebouw Orrh.— 

Willem Mengelberg CMdBB 

6 shies [C:.LXi:l4/6l 3 12** 

Cliicitgo Symphony Stock ¥"6014/5 

4 sides 2 12** 

—5th Mvf. (Polonaise) only 
A. lassirntrl (II) 4 pf ace, ((:U:Q7501 
— 2rni 4* 7ih Mvts. (Rondeatt 4- lladliterir) only 
li, Miirctiie (III 4 String Ofeli, CLDBSOT 

(ChitraUf: Jesu, ley o/ Mans DmMng, 

Bacli Cantata Clnh) 10** 

(in Col lloitory of Mnsir. Vol. If; CM .^232) 

No, S, I) Sfajor (with the eelehraleil Air) 

Adolf Ilnsrli (‘liamher Idayers 


[C4)ll:|tllS/2CI C;SL2l'ISIIl 


Piirls Conservatory Ofc'ln 
Weifigartrirr [C:4.XH74/<ll 
( Btieeherini: Minuet ) 

Brnsseh Coniervatfiry dL Oefamv 
S sides (CtmJU: Samhmide, Madrkl 
Sytfii'iltotiv ‘Arlt/is) 

(CdFliri/Sl fC4)15220/3ll 
II. B. C. Syinpltfiiiy -Atirlaii lliiiilt 
S st«!es { Cbnirr. W Sfiriiilii Ahi. 
Prelude, Arr. Orrlt.) 

[G«Dfll0e3/51 


Vdmm/l! 
(in VM430/) 


CMd2Hl 
3 12** 
CMdim 


— 2iid Mvt. (Air) only 

note: This edebmied movmwni, prehMy tht? 
best humn work of BacK oftm refemd lo m 
tlm **Air on Hie G String* —the lille of Wdhdmfs 
arrangement for Violin. 

N. y. IffuIhaniu»de-Symphtitty--\Villrm 
Mengelherg (Arr, Mahler) fC4)ll)BiJ ¥«74i4 
(J, €L Bach: Sinfimia^ Pi, 3) 12** 

Btiston ^‘Fops** Orcli,— P'iedler G 4^8221) 

(SchuhefLWilhdmj: Ave Marta} 12" 

Berlin Philhaniumie— W, Furtwiingler PDSitfMS 
(Schubert: R(mimunde«-«'-4kdiet } 12* 

[idio on PD4MI02e 4 041480141 
British Symphony- -4 L WoihI 
[C4)X4751 C4324M 

(Unme* VI Sorinhi No, i—Goeofl#) 12** 

llournemonth Municipal OrclL---lllrcti D-FT&6B 
(GUM: DHn da Bui) ir 

Amsterdam Concertgidn mw— 

Mengiilberg TSK24im 

(Vivaldi: Cimeerto, Op, .% No, 8 - Pi. 31 11 " 

All’Ameriean Ort4i,-- Sloktnvski 0417740 

2 sides IT (in CM -A 220} 

mu'LtttATtoNs: Lamoiireur Orch. ■ fPO* 

CITC'KHI: PO ■>'5(1110271, New Sym. S^argeiil 


C4324M 

13** 

D^FTimB 

ir 


Mengiilberg TSK24im 

(Vivaldi: Cimeerto, Op, .% No, 8 Pi. 31 11" 

All’Ameriean Ort4i,-- Sloktnvski CdlTT4i'^ 

2 sides IT (in CM -A 220} 

mu'LtttATtoNs: Lamoiireur Orch.- fPU* 

CI7(K)II: PD ■>'5(1(10271, New Sym. S^argeiil 

1G4I20MI New State Sinbmietta ID-FdlOl} 
~Arr. Violin A: Piano Wiihrlmj 
(**Air on ihe G String**} 

Miseha Elman Ik B. Iltumaiitt V-TIOd 

(SehuberiAVilhdfnf: Ave Marla) 12** 

IiiIho on <bDH220*l 

lirtmislaw fltiberinann A S. Sebultre CdtXIOJ 
(Bmhms: Walii in A) 12** 

jaetpirs Thibaiul A If. Crayton Gd HI 10 17 

(C*m/ iPOr Uymne aa mded) CT 

mmaeA-mms: F. Ve»-irv |PlL^a27rfCl 
V, Prihmia fPDdRHHOl L, ‘/iglkra tt^'TFHb 
It Ifefier AOrg, (PI) 21842!. J, Wtdl fC IIN2l2b 
L. S/entgyOf'gyi |G4<li4l2b L, */4iiiinei«i4iiii 
|CMH5802i 
-"-Arr. *Ckllo Ar Plano 

|\ibh» Casals ^ 0. Sebulbof IC-FHII 4041 ¥«r368 

(thmee, VI Sonaia No. :L- Andante} 12" 

G, Cn-pas f(t 1)714411 \\\ It. 
SipUfe tC4.X23b t Bnkof {CMMISIFIJ, It. IIpL' 
lermtttid ^ (kg. fPD 411073) 

»-«Arf. Siring (^isariet 

tJtwr GuaHet C illllLLI 

(IHlU^rndotf: Oumiet No. I, D Malof 
-•-4*4fnile---Al/ei|frt ) |ir* 

tnm.ieAtum: Hquhe Orfrf fC-fifglTi 
—Arr. Grgati 

<3iarlei M. (amrboln ( Waimmalief -- 
Plidadelphla) ¥41027 

(iienlieh (hut mieh vefiangen} 12** 

No. 4* ill D .Major 
Adolf Busrh Cftambrr Fltyrrs 
{CbDB:|Cl20/2 in CM ■2(I8ll! ¥■> I20| f ■43 

3 12" do %\%i 4:i0|| 
Stilir, G Slajor Arr. ihthmtfa i 
Cotiratifr, Ailrinantle, lloutt#e* Sleiiiiri* Gg. 
voiir, CHgiie 

mrm: The Menuet is taken from the Ff«!nrh 
Suite No. 3, If Minor, ami Hie other dm*re§ Irurri 
ill# Fmneh Sull#, No, 3, G Malar, iknmmm* er- 
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chestral version was originally arranged as a ballet 
divertissement for a London production of the 
secular cantata **Fhoebus and Tan.** 

London Symphony — ^Eugene Goossens V -11427 
2 sides [G-C2273] 12" 

TOCCATAS 

NOTE: The Organ Toccatas in D Minor C^Dorian** 
Toccata) and F Major, while usually played as de- 
tached works, come from Toccatas and Fugues in 
D Minor and F Major respectively. For recordings 
see under Toccatas and Fugues. 

Toccata, Adagio and Fugue in C Major (Peters 
Vol. in, No. 6) 

note: This work, probably best known by its 
Adagio movement, is often referred to as the 
Toccata (or Toccata and Fugue) in C Major. The 
Busoni piano transcription listed below labels the 
three movements **Prelude, Intermezzo, and 
Fugue** Dr. Stokowskis orchestral transcription 
of the Adagio is carelessly labelled ** Adagio from 
the Toccata in C Minor.** 

Andre Marchal (Gonzales 
Organ) TAT-PAT71/2 

(Chorale-Prelude: Nun freut euch) 

2 12" (in 3 Cent, of Organ Music) 
Carl Weinrich (Westminster Choir 
School organ, Princeton, N. J.) MC-1120/1 

( *^Dorian** Toccata— -Ft. 1 ) 2 12" ( in MC-37 ) 

— ^Arr. Orch. Weiner 
Minneapolis Symphony Orchestra — 

Mitropoulos 2 12" CM-XlQSf 

— ^Arr. Piano Busoni 

Artur Rubinstein V-8895/6 

4 sides [G-DB2421/2] 2 12" 

Alexander Borowsky 

[PD-27344/5] 2 12" PD-516641/2 

— 1st 8c 3rd Mvts. (Toccata & Fugue) only 
— 1st Mvt. (Toccata) only 
W. G. Webber (Christ Church Org.) C-9183 

(Fantasia — ** Great** G Minor) 12" 

— ^2nd Mvt. (Adagio) only 
— ^Arr. Orchestra Stokowski 
Philadelphia Orch, — ^L. Stokowski V-8495 

(Clavier ir Violin Sonata No. 4, C Minor 
—Siciliano) 12" (in VM-243f) 

[Beethoven: Symphony No. 9, Pt. 17 G-DB2335] 
— ^Arr. String Quartet Weiner 
L4ner Quartet C-DB717 

(Schumann: Trdumerei) 10" 

— ^Arr. 'Cello 8c Piano Siloti & Casals 
Pablo Casals & Bias-Net V-6635 

( Granados: Goyescas — Intermezzo ) 12" 

— ^Arr. Viola 8c Piano Tertis 
Lionel Tertis & pf C-D1647 

(Schubert: Du hist die Ruh*) 10" 

TOCCATAS 8c FUGUES Clavier 
C Minor (Peters Vol. IV, No. 5) 

Artur Schnabel (pf) [G-DA1613/4] V-1952/3 

2 10" (in VM-532f) 
Marcel Maas [C-LFX197/8] 2 12" CM-X4 

(Toccata ir Fugue in E Minor — Fugue) 


D Major (Peters Vol. IX, No. 3) 

Artur Sclmabel (pf) V-I954/ 

2 10" (in VM-532f 
Wanda Landowska (harpsichord) 

[G-DB5047/8] 2 12" V-lSm/. 

(Pachelbel: 2 Magnificats) 

Yella Pessl (harpsichord) 2 12" CM-X70 

(Fantasia G Minor 6- Fugue C Major) 

E Minor (Clavier) (Peters Vol. IV, No. 3) 

— Fugue (only) 

Marcel Maas (pf) [C-LFX198] C-68I32I 

( Toccata and Fugue in C Minor, 

Pt. 3) 12" (in CM-X4f 

TOCCATAS 8c FUGUES Organ 
D Minor (“Dorian” Toccata) (Peters Vol. HI 
No. 3) 

Carl Weinrich (Westminster Choir 
School, Princeton, N. J.) 2 12" MC -1121/1 

[Toccata and Fugue in C — Pt. 3) (in MC-37 \ 
— Toccata only 

Marcel Dupre (Alexandra Palace Organ) V-742'j 
( Chorale-Prelude: In Dir ist Freude ) 12* 

Alfred Sittard PD-1028t 

2 sides [D-P05118] 10* 

D Minor (the celebrated D Minor Toccata 6 
Fugue) (Peters Vol. IV, No. 4) 

Albert Schweitzer (All Hallows, Barking) 

(in Bach Soc. Vol. I, CM-270f) 
Carl Weinrich (Westminster Choir MC-lllt 
School, Princeton, N, J.) 12" (in MC-36) 

Fritz Heitmann (Berlin Dom) 12" T-E278C 

E. Power Biggs (Germanic Museum, 

Cambridge, Mass.) 12" V-1805S 

Edouard Commette (Ste. Jean-Lyons) 
[C-DFX218] 12" C-69490D 

Alfred Sittard (St. Michael Org.) PD-9515Q 
2 sides [D-CA8025] 12" 

G. D. Cunningham C-DX515 

2 sides (Cent. HaU, Westminster) 12" 

[also — ^fQngsway HaU Org. — on G-C1291] 
duplications: E. Mignan [D-25116; P-E11090], 
G. T. BaU [G-C2610], J. Perceval [0-6971], A. 
Goldsborough [D-25643; D-K585] 

— Arr. Orch. — ^A. Melichar 
Berlin Phil. — ^Melichar 

[D-LY6162] 12" PD-15243 

— Arr. Orchestra Stokowski 
Philadelphia Orch. — Stokowski V-S697 

2 sides [G-DB2572] 12" 

All-American Orch. — Stokowski CM~X219f 

(Prelude on **Eiri Feste Burg**) 2 12" 

— ^Arr. Orchestra “Klenovsky” (Wood) 

Queen's HaU Orch. — ^Henry Wood D-K768 

2 sides 12" 

— Arr. Piano 

Winifred Christie (Bechstein-Moore 2 Key- 
board Piano) [G-EH6611 V-11219 

2 sides 12" 

duplication: M. Hambourg [G-EH378] 

F Major (Peters Vol. HI, No. 2) 

— Toccata only 

G. Thalben B^ (B. B. C. Organ) G-B8127 

2 sides iQ" 
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— ^Arr. Orchestra Vol. V (Preludes 8c Fugues Nos. 44 to 48 ind.) 


London Symphony — ^Albert Coates V^11468 
2 sides 12" 

TRIOS 

See under Musikalisches Opfer, and Sonatas II 
& IV 

VARIATIONS See: Goldberg Variations 

VIOLA DA GAMBA 
See: Sonatas — Clavier and Viola da Gamba 

VIOLIN 

See: Concertos — ^Brandenburg Nos, 2 & 5, Violin 
Concertos (1 & 2 Violins & Orch.); Sonatas — 
Unacc. Violin, Clavier & Violin, Trio-Sonatas. 

VIOLONCELLO 

See: Largo in D major; Sonatas (Suites) — ^Unacc. 
'Cello & Trio-Sonatas 

WEIHNACHTS-ORATORIUM 
— Unidentified Solo 
Claire Chalandon (S, in French) & 

Orch. — ^Tokay^re 12" G-DB5098 

{Caccini: Amaryllis) 

WISE VIRGINS, THE— BALLET— (arr. Wal- 
ton) 

Including: No. 3 — Opening Chorus of Cantata 
No. 99: Was Gott tut das ist wohlgetan; No. 
4 — Herzlich tut mich verlangen; No. 5 — ^Air 
for tenor from Cantata No. 85; No. 6 — Open- 
ing Chorus from Cantata No. 26; No. 7 — Schafe 
konnen sicher weiden; No. 9 — Choral finale to 
Cantata No. 129 

Sadler’s Wells Orch. — ^WiUiam Walton 
[G-C3178/9] 2 12" VM-817f 

(DAS) WOHLTEMPERIRTE CLAVIER 
(48 Preludes & Fugues; Books 1 & 2) 

Eng. The Well-Tempered Clavier 
note: The famous ** Forty -Eight, called hy Schu- 
mann **the musicians Bible/' were issued in two 
hooks, separated by an interval of some twenty- 
two years. Only the first book bears the title 
ohltemperirtes Clavier," but it is customary 
nowadays to ascribe that title to the complete 
collection. The first hook was definitely intended 
for performance on the clavichord (rather than on 
the harpsichord), but today all the preludes and 
fugues are usually played on the piano. All record- 
ings listed are piano performances unless other- 
wise noted. 

COLLECTIONS 

Bach “48” Society (formed Feb. 1934 by H. M. V.) 
Vol. I (Preludes 8c Fugues Nos. 1 to 12 ind.) 
Vol. II (Preludes &: Fugues Nos. 13 to 24 ind.) 
Vol. Ill (Preludes 8c Fugues Nos. 25 to 34 ind.) 
Played by Edwin Fischer (Piano). Each of the 
1st 3 Vols. contains seven 12" records. 

Vol. IV (Preludes 8c Fugues Nos. 35 to 43 ind.) 
Edwin Fischer (p£) 7 12" VM-334f 


Edwin Fischer (pf) 4 12" VM-447f 

( English Suite No. 2 A Minor — Landowska 
[Harpsichord]) 

Preludes 8c Fugues Nos. 1 to 9 indusive 
Harriet Cohen (Piano) [G-L2239/44] CM-120 

12 sides 6 12" 

INDIVIDUAL PRELUDES & IPUGUES 

BOOK I 

No. 1, C Major 4-Pt. Fugue 
note: It is the Prelude of this work that served 
as the basis for Gounod's **Ave Maria, Meditation 
on a Prelude hy Bach." 

Edwin Fischer (Bach Soc. Vol. I) 

Harriet Cohen [C-67626D in CM-120: C-L2239] 
W. Bachaus 12" G-DB3220 

(Beethoven: Sonata Op. Ill, Pt. 5) 

Harold Samuel V-9124 

(No. 2) [G-D1196] 12" 

Arnold Dolmetsch (Clavichord) C-DB505 

(No. 21) 10" 

(in Col. Hist, of Music Vol. II; CM-232) 

— Prelude only P. Brunold — Harpsi. [PD-522585] 
No. 2, C Minor (3-Pt. Fugue) 

Edwin Fischer (Bach Soc. Vol. 1) 

Harriet Cohen [C-67626 in CM-120: C-L2239] 
Harold Samuel V-9124 

(No.l) [G-D1196] 12" 

— Fugue only Arr. Orchestra Stokowski 
Philadelphia Orch. — Stokowski 10" V-1985 

( Frescobaldi: Gagliarda ) 

Philadelphia Orch. — L. Stokowski G-DB2453 

Yz side (Ein feste Burg h Unacc. VI. 

Sonata No. 4 — Chaconne, Pt. 5) 12" 

No. 3, C sharp Major (3-Pt. Fugue) 

Edwin Fischer (Bach Soc. Vol. I) 

Harriet Cohen [C-67627D in CM-120 :C-L2240] 
Myra Hess 10" C-4085M 

( Toccata in G — Allegro ) 

DUPLICATIONS: A. Leveque [G-K7502], W. Kempff 
[PD-95107] 

No. 4, C sharp Minor (5-Pt. Fugue) 

Edwin Fischer (Bach Soc. Vol. I) 

Harriet Cohen [C-67627/8D in CM-120: 
C-L2240/1] 

— Fugue (only) 

Rosalyn Tureck (p£) 12" V-11924 

( Eng. Suite G Minor — 5th ir 6th Mvts. ) 

No. 5, D Major (4-Pt. Fugue) 

Edwin Fischer (Bach Soc. Vol. 1; also on V-8681: 
G-DB4404, coupled with the Chromatic Fantasia 
& Fugue, Pt. 3) 

Harriet Cohen [C-67628Df in CM-120: C-L2241] 
Wilhelm Kempff [D-DE7010] 10" PD-90189 

(Cantata No. 29 — Sinfonia) 

(No. 3, on PD-95107) 

No. 6, D Minor (3-Pt. Fugue) 

Edwin Fischer (Bach Soc. Vol. I) 

Harriet Cohen [C-67629D in CM-120: C-L2242] 
Arnold Dolmetsch — Clavichord (Col. Bach Soc.) 
No. 7, E flat Major (3-Pt. Fugue) 

Edwin Fischer (Bach Soc. Vol. I) 

Harriet Cohen [C-67629/30Dt in CM-120: 
C-L2242/3] 
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No. 8, E flat Minor (3-Pt. Fugue) 

Edwin Fischer {Bach Soc. VoL 1) 

Harriet Cohen [C.67630/1D in CM-120: 
C-L2243/4] 

— Prelude only 

Paul Brunold ( Harpsichord ) JO" PD-522585 
{No. 1 — Prelude only) 

— Arr. Orchestra Stokowski 
Philadelphia Orch. — ^L. Stokowski 12" V-6786 
{Chorale-Prelude: Ich ruf zu dir) 

[G-D1464] 

No. 9, E Major (3-Pt. Fugue) 

Edwin Fischer {Bach Soc. Vol. I) 

Harriet Cohen [C-67631Df in CM-120; C-L2244] 
No. 10, E Minor (2-Pt. Fugue) 

Edwin Fischer {Bach Soc. Vol 1) 

Arnold Dolinetsch — Clavichord {Col. Bach Soc.) 
No. 11, F Major (3-Pt. Fugue) 

Edwin Fischer {Bach Soc. Vol I) 

No. 12, F Minor (4-Pt. Fugue) 

Edwin Fischer {Bach Soc. Vol I) 

Mme. Chailley-Richez 10" PAT-PG68 

{Organ Fugue in G minor, Arr. pf ) 

Rosalyn Tureck (pf) 12" V-11923 

{Miscellany) 

No. 13, F sharp Major (3-Pt. Fugue) 

Edwin Fischer {Bach Soc. Vol. 11) 

Soulima Stravinsky (pf) 12" B AM-27 

{Stravinsky: Two Etudes, Op. 7) 

No. 14, F sharp Minor (4-Pt. Fugue) 

Edwin Fischer {Bach Soc. Vol 11) 

No. 15, G Major (3-Pt. Fugue) 

Edwin Fischer {Bach Soc. Vol II) 

No. 16, G Minor (4-Pt. Fugue) 

Edwin Fischer {Bach Soc. Vol. TV) 

No. 17, A flat Major (4-Pt. Fugue) 

Edwin Fischer {Bach Soc. Vol. II) 

No. 18, A flat (or G sharp) Minor (4-Pt. Fugue) 
Edwin Fischer {Bach Soc. Vol II) 

No. 19, A Major (3-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol II) 

No. 20, A Minor (4-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol II) 

Frida Kwast-Hodapp 12" G-EH8S2 

{Scarlatti: 3 Sonatinas) 

No. 21, B flat Major (3-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol II) 

Arnold Dohnetsch (Clavichord) 10" C-DB505 
{No. 1) 

{in Col History of Music Vol. II; CM-232) 

No. 22, B flat Minor (5-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol. II) 

Wilhelm Bachaus 12" G-DB2408 

{ Beethoven: Sonata Op. 81a, Pt. 3 ) 

Arnold Dohnetsch — Clavichord (CoZ. Bach Soc.) 
No. 23, B Major (4-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol II) 

No. 24, B Minor (4-Pt. Fugue) 

Edwin Fischer {Bach Soc. Vol II) 

— Prelude only Arr. Orchestra Stokowski 
Philadelphia Orch.—L. Stokowski J2" V-7316 
{Messiah — Pastoral Symphony) 

[G-D1995; G-EJ706] 


BOOK II 

note: The numbers given in parentheses are tho^^ 
of the individual works in Book II. 

No. 25 (1), C Major (3-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol. Ill) 

No. 26 (2), C Minor (4-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol. Ill) 

No. 27 (3), C sharp (D flat) Major (3-Pt Fugu^ ) 
Edwin Fischer {Bach Soc. Vol III) 

No. 28 (4), C sharp Minor (3-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol. Ill) 

No. 29 (5), D Major (4-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol III) 

No. 30 (6), D Minor (3-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol. Ill) 

No. 31 (7), E flat Major (4-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol. Ill) 

Arnold Dolmetsch — Clavichord {Col Bach SoO»} 
No. 32 (8), D sharp (E flat) Minor (4-Pt. FuguO ) 
Edwin Fischer {Bach Soc. Vol III) 

No. 33 (9), E Major (4-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol III) 

No. 34 (10), E Minor (3-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol. Ill) 

No. 35 (11), F Major (3-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol. IV) 

No. 36 (12), F Minor (3-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol IV) 

No. 37 (13), F sharp Major (3-Pt. Fugue) 

Edwin Fischer {Bach Soc. Vol IV) 

No. 38 (14), F sharp Minor (3-Pt. Fugue) 

Edwin Fischer {Bach Soc. Vol IV) 

No. 39 (15), G Major (3-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol IV) 

Harold Samuel 12" G-C163T 

{Brahms: Intermezzo, Op. 117, No. 1) 

No. 40 (16), G Minor (4-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol IV) 

No. 41 (17), A flat Major (4-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol IV) 

No. 42 (18), A flat (G sharp) Minor (3-Pt. Fuguie) 
Edwin Fischer {Bach Soc. Vol IV) 

No. 43 (19), A Major (3-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol IV) 

No. 44 (20), A Minor (3-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol V) 

No. 45 (21), B flat Major (3-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol V) 

No. 46 (22), B flat Minor (4-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol V) 

No. 47 (23), B Major (4-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol. V) 

No. 48 (24), B Minor (3-Pt Fugue) 

Edwin Fischer {Bach Soc. Vol V) 

— Arr. Oubradous 
Trio d'Anches de Paris ( Oboe, 

Clarinet, Bassoon) 10" 

BACH, Karl Philipp Emanuel 
(1714-1788) 

lohann Sebastian Bach*s second son — a very « 
dite and skilled composer — served as a bridge 
tween the contrapuntal style best exemplified 
his father and the homophonic style of the 
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teenth century. Codifying existing instrumental 
practices, he took the sonata form up to a point 
from which Haydn, Mozart, and Beethoven were 
enabled, by larger musical gifts, to take it to per- 
fection. 

Abschied von meinem Silbermannischen Cla- 
viere in einem Rondeau 

Erwin Bodky (Clavichord) 12^^ AS-24 

(in Vol III) 

CONCERTOS— ’Cello 8c Orchestra 
No. 3, A Major — ^Largo mesto only 
Maurice Marechal & J. Doyen (pf) C-D15222 
(Caix dfHervelois: Plaint e) 12*' 

CONCERTO — Orchestra See: Suite in D Major 

Magnificat in D Major 
Univ. of Pa. Choral Soc. (Alto Solo — 

E. Macfarlane) & Phila. Orch. — 

H. McDonald 2 12" V-1486Q/70 

Rondo (unspecified) Clavier 
Gunnar Johansen (Piano) 10" C-XJ5 

(Kreisler-Rachmaninoff: Liebesleid) 

Rondo espressivo See; Sonata, G Major 


Trinklied 

Ernst Wolff (B) C-9163M 

(Phoenix, etc.) 12" (in CM-457) 

Suite, D Major 
— Arr. Viols Casadesus 

NOTE; M. Casadesus has not furnished any accu- 
rate information on the source of this work and it 
is known only in his edition and the orchestral 
version — based on his edition — by Maximilian 
Steinberg. 

American Society of Ancient Instru- 
ments — Ben Stad V-1714/5 ir V-8720 

5 sides (J. S. Bach: Cantata 35 — 

Sinfonia) [in VM-271] 2 10" & 12" 

— ^Arr. M. Steinberg 
Boston S 5 m. — ^Koussevitzky 
[G-DB3943/44] 2 12" VM-559f 

SYMPHONIES Orchestra 
No. 1, D Major — ^Presto only (Peter’s Ed.) 
Chamber Orch. — H. v. Benda 10" G-EG2869 

(Benda: Violin Concerto — Presto) 

No. 3, in C Major 

NBC String Symphony — Black 2 12" V -12093/4 
( Miaskovsky: Sinfonietta, Pt. 7) ( in VM-390 f ) 


SON AT AS — Clavier 

Sonata in A Minor — ^No. 1, from the Wiirttem- 
berg Sonatas 

YeUa Pessl (Harpsichord) 2 12" VM-606 

(Handel: Fantasia in A Minor) 

G Major — No. 3 in 1st Collection “Fiir Kenner,” 
etc. — Slow Mvt. only 
note: Also known as Rondo espressivo.** 

Harold Samuel (Piano) 10" C-DB831 

(dementi: Sonata No. 13 — 1st Mvt.) 

(in Col. History of Music Vol. Ill; CM-233) 

G Major — No. 1 in 2nd Collection ‘Tiir Ken- 
ner” Wq. No. 56 

E. V, Wolff (pf ) 12" MC-1012 

E Minor — (No. 3 in the 3rd Collection of So- 
natas “Fur Kenner und Liebhaber”) 

Harold Samuel (Piano) 10" C-DB830 

(J. C. Bach: Sonata in E — Rondo) 

(in Col. History of Music Vol. Ill; CM-233) 


SONGS 


Als Amor en den gueld’nen Zeiten 
Ernst Wolff (B) C-9163M 

( Phoenix, etc. ) 12" ( in CM-457 ) 

Bitten 

Ernst Wolff (B) C-9163M 

(Als Amor en den gueld/nen Zeiten) 

12" (in CM-457) 


Jesus in Gethsemane 
Ernst Wolff (B) 

(J. S. Bach: O Jesulein silss) 
Ninety-third Psalm 
Ernst Wolff (B) 

( Phoenix, etc. ) 

(Der) Phoenix 
Ernst Wolff (B) 

( Bitten ) 

(Der) Tag des Weltgerichtes 
Ernst Wolff (B) 

(Phoenix, etc.) 


C-9164M 
12" (in CM-457) 

C-9163M 
12" (in CM-457) 

C-9163M 
12" (in CM-457) 

C-9163M 
12" (in CM-457) 


BACH, Wilhelm Friedemann 
( 1710 - 1784 ) 

The most talented of BacKs sons, but an un- 
stable character, Wilhelm Friedemann never ful- 
filled his youthful promise. He is generally cred- 
ited with having lost three Passions bequeathed 
him by his father. 

Air 

Ginette Neveu ( pf ) 12" Q-DB4577 

(Suk: Un Poco Triste) 

Concerto in D Minor ( also attributed to Vivaldi ) 
Alexander Brailowsky (pf) 2 12" G-DB3703/4 
Sonata C Major 

Ernst Victor Wolff (pf ) 12" MC-1011 

Sonata C Minor for viola and harpsichord 
Wilham Primrose and Yella Pessl VM-807 f 

4 sides 2 12" 

SONGS 

Kein Halmlein Wachst auf Erden 
Vienna Boys Choir w. (pf ) 

[0-26259] 10" P-RO20428 

(Brahms: Sandmannchen and other 
Volkskinderlieder) 

Wolfgang Kieling and Choir 10" G-EG6426 
(Reger: Maria Wiegenlied) 

Ernst Wolff (B) & Self acc. C-9164M 

(J. C. F. Bach: Schon ist mein 
Madchen) 12" (in CM-457) 

Symphony D Minor 
Hamburg Phil. Chamber Orch. — 
Schmidt-Isserstedt 12" T-E2599 

BACKER-GRONDAHL, Agathe Ursula 
( 1847 - 1907 ) 

One of the notable pianists of the latter part of 
the past century, and a pupil of Kullak, Liszt, 
and Von Bulow, Backer-Grondahl was a very 
minor composer of charming trifles. 
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SONGS 

Mot Kveld, Op. 42, No. 7 (Andreas Jynge) 

Eide Norena & Orch. — Coppola 10" G-DA4855 
(Klovereng) 

Kirsten Flagstad & Edwin McArthur 
(pf) iO" G-DA1520 

(Grieg: leg elsker dig) 

Vais — Dandsen du mig moder,” Op. 13, No. 5 
Povla Frijsh (S) & Celius Dougherty (pf) V-2079 
(Sinding: Der Skreg en fugl; Grieg: 

Med en vandlilje) 10" (in VM-668 ) 

BAILEY, William H. 

Idless 

Samuel Siegel (vl) & Gregory 
Tucker (pf ) 12" NMR-1414 

( Bowles: Huapango and CafS Sin Nombre, Hua- 
pango — El Sol) 


BALAKIREV, MiU (1837-1910) 

The domineering Balakirev, reacting against the 
cosmopolitanism that had vitiated much Russian 
music, and taking hints from Glinka and Dar~ 
gomizhsky, founded the modern Russian nation- 
alist schools Consisting of himself, CSsat Cui, 
Borodin, Mussorgsky, and Rimsky-Korsakov, the 
embattled group came to he known as *‘The Five,** 
though their Russian name meant "*the mighty 
handfuls** 

Georgian Song Ft. Chanson giorgienne 
Ninon Vallin (S) (in French) 12" D-25845 
(Rimsky-Korsakov: Snow Maiden — LehTs Song 
—Act III) 

(Debussy: VEnfant Frodigue — 

Air de Lia on 0-123708) 

Islamey (Oriental Fantasia) Piano 
Simon Barer V-14028 

2 sides 12" 

Claudio Arrau FD-95113 

2 sides [D-CA8165] 12" 


Russia — Symphonic Poem Orchestra 
London Philharmonic — H. Harty C-17031/2D 

4 sides [C-DF1479/80] 2 10" 

(also: C-DB 1236/7 in Col. History of Music 
Vol. IV; CM-234) 

Tamara (Thamar) — Symphonic Poem Orchestra 
Paris Conservatory Orch. — 

P. Coppola V-11349/50 

4 sides 2 12" 


BALFE, Michael (1808-1870) 

The Bohemian Girl, Balfe*s best remembered 
opera, once had incredible popularity, particu- 
larly in Great Britain. Himself an opera singer 
of sorts, Balfe composed highly singable music 
of great surface appeal. 

OPERAS In English 

(THE) BOHEMIAN GIRL 3 Acts 1843 
It. La Zingara Ger. Die Zigeunerin 
Vocal &: Orchestral Selections 
Victor Light Opera Co. V -358 19 

2 sides [G-C2605] 12" 


Columbia Light Opera Co. C-9579 

2 sides 12" 

Overture 

Symphony Orch. — ^John Barbirolli G-C263S 

2 sides i2" 


duplications: B. B. C. Orch. — ^Pitt [C-9160], 
Dajos Bela Orch. [0-11494] 

INDIVIDUAL EXCERPTS: In alphabetical order 
I dreamt I dwelt in marble halls, Act H Sop. 
Doris Vane [C-3880] 

Then you’ll remember me, Act HI Ten. 

(or. When other lips) 

W. Glynne [G-B4340], H. Nash [C-2969], F. 
Titterton [D-K543], McCormack [G-DA307*] 
also: Squire Octet [C-9107] 

(THE) SIEGE OF ROCHELLE 1835 
Travders of every station Bass 
Peter Dawson &: pf acc. 12" G-C1442 

(Molloy: Kerry Dance) 

SONGS In English 

(The) Arrow and the Song (Longfellow) 

P. Dawson [G-B4350], T. Curry [P-E10772] 
Come into the garden, Maud (Tennyson) 

B. Davies [C-DB1205], F. Titterton [D-F2231], 
McCormack [G-DB421*] 

Excelsior (Longfellow) Duo: Ten. & Bar. 

Glynne & Robertson [G-B4192], Titterton & Wat- 
son [D-F2068] 

Killamey 

Richard Crooks (T) 12" G-DB2337 

(Tosti: Goodbye) 

duplications: D. Oldham [G-B3810], McCor- 
mack [G-DBS42*] 

BANTOCK, Granville (1868- ) 

A conservative British composer and teacher whc 
has written in all forms, but whose works an 
little known outside England. 

Fanfare for a Royal Occasion Brass Insts. 
Kneller Hall Musicians — ^Adkins 12" G-C2441 

(in a group of Fanfares by Bax, Bliss, Berners 
V. Williams, etc.) 

Pierrot of the Minute — Comedy Overture Orch 
No recordings available. 

(THE) PILGRIM’S PROGRESS Cho. & Orel 
in Eng. 

In praise of famous men 
The pilgrim now hath found his Lord 
No recording available 
Prometheus Unbound Band 
(Crystal Palace Test Piece 1933) 

Foden’s Motor Works Band — Mortimer D-F368 
2 sides 10 

SONG In EngHsh 
Easter Hymn 

Olga Haley (S) 12" P-E1118 

(Handel: Rinaldo — Lascia cKio) 

BARBER, Samuel (1910- ) 

One of the most widely played of the younge 
American composers, Samuel Barber belong 
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among the cam€rmtiiw$» Thk m^fwm of Louke 
Hofner has an imohring pemmaitty of his own, 
mul it is rtmonaMe it} expect tmior works from 


him ifi the future. 

Dover Beach (iVIatthew Arnold) 

Saoiuel Barber (B) & Curtis Sir. Qt V^BBB 

2 sities 12^* 

Essay lor Orchestra, Op. 12. 

Philadelphia Orehastra—Oraiatidy V«180'62 

2 sides 12" 

BARLOW, Wayne (I9I2-- ) 


Amriam rompiwwn who hm studied at the East- 
mm Sriumi of Aiusie amt with Arnold Sehiinlwrg. 
Ill; if interested in pre ^sevmiemth century musk 
mid heiieves that a tiuly contem$Hmiry comprmm 
makes tm* ttf modern devices without being ruled 
by thewL 

Ehapsody **Thc Winter^t Eait'* 

Eoliert Hprc^iikle (oImmO Ic Eiiitmaii- 
iUichester Syiiiphoiiy--'- i I aiisoii V' - 1 S 1 0 1 

(fltigtM.. Sdikuiuy) 12" ( in VM^m2) 

IIARRE, Midiel cle la (I674?^174S) 

i)e in Barre was a rmirt tmmklan, lie produced 
lmUetH*perm, songs, mui a considemhiii body of 
music for hk own insimrmmi, the flute. 

Elen tpie PAitiotir 

Mkheleltl (T) Is E. Cerliit (Cdvctl) AKdIS 
( AlfJ SVrlifor et fl Boko) 12" (hi Voi, X) 

BARRIERE, E, It, J, (l74fW) 

A French uhdinisi and composer of string t/uar-^ 
iets, 

Ariii Viola iritiiiore A Harpsichord 174(1 
lien Stiul ^ Fh^ra Slad V4M702 

X stile ( Vkmldi: Andante di Concerto 

Schifin; Bamdwtto- mmicate } ItC 

BARTOK, IWla ) 

Thk dkUngtdshed Hungarkm composer and pimo 
k$ seems airntml to be ii dual pcrsimdlly. One part 
of hk large tmiput ctmskts of ichtdarly, erperf, 
mui atirarikm arrangements of ffungariim and 
ikdktm folk music, the other of highly indkkhml 
and modern compositkmM of hk tmm, Most con- 
imnpomry' tritics unite in placing him. near the 
top of iiping composers. He now retlilcf hi the 
United Statei. 

Allegro llmrharo Pianti 

i^la liarthk ir C^AM2«22 

(BagateMo Kicsit Azottan) 

Bagairlle, Clp. 6, Ho. 2 ihano 
11/4,1 lliiftak (l^AM2tm 

i ilile (Kicsii ir Alkgro llmlmm) 10** 

Bear Haute Fiitiio Hung, Medt^Stdnc 
ll#la ^ C Amim 

i iidfi CKtf# II SxMelycknM ir Hu- 
mankin ikmce) 12" 

rriiREEi BtmtMBqtim 
A lilt Ilriiiilc (riiilvl ■ 

Edward Kilni vi ( pf | I r C'^Tmmy 

( ihdmunyi- Hundia Hmngarim) 
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CHILDREN’S PIECES-«-BK, I¥ 

Nos. 22, BS, 32 and 42 {only) 

Louis Kautner (pf) 12** C-DXBBB 

(Liszt: Scherzo and March) 

C,ontnists for Violin, Clarinet and Eiiino 
Joseph S/.igeti, Beiuiy GotKliniin mid 
lUhi Bartdk CM^Xmi 

4 sides 2 12- 

Este a Sx^kelyekfi^l Piano 
B/4a Bartdk C^ASmB 

M side (Bmr Hmmnian Dancm) 12" 

Hungarian Eolk^>iig Settings See under Songf 
Kkiit Aioitan Piano 

B4la Bartdk CLAM2i2f 

M itda (Bagatiflkt 6- Allegro Barlmm) 10" 

MIKROEDSMOS Piano 

A collection sif 15B short piano piei^%s eitiploycil 
in teatJiitig tht» young pianist to ovcfrome any 
ti'clmical, tonal or rhythmic clielt/** ari|uired re- 
Miirtling the modem itikan. llarlAk arroiiiplistirs 
hir his st'luHil what Brahms, Ctliopiu and I'Miutsy 
did in the past. 

Eitrerpts from Vols, IV, V 1- VI: Htis. fH, ICMh 
Kia. im, I hi, i2th 121, i2ih III. Hi. h^i (Co- 
iumhki VoL 1) 
il^la Bartdk 

a sides 1 ir 

”»-Statcato and Ostltiaio Cliilv 
miii Barthk KhDIUtlKi) ^ (M)EhW 

lf>" (in (UdumhUt Mktoty of Xtusk ■■ Vol. V*l 

<|tJARTETS-^Strlng 
No. I, A Minor, CIp, 7 
Pro Arte Quartet 
H sitles 

No. 2, In A Minor, Op. 17 
Buda|»eit Quartet 

1 sides 

RliapifCMly (Violin and Plano) No, I 
Joseph S/igeti and ll^ht Barthk 

2 sides 

Eiimaniitn Dance from C>|>. B l1^i,no 
Hung. Eomdri Tdne 
Mill Bartdk 12*^ ChAN#l!l 

(Bmr I'hmm 6* FMe n SzJketyehki) 

Lilt Kraus (pf) f -112(1413 

( Three Itomfos ) 12" 

RUMANIAN ECH.E DANC:i: iiriTINCi 
(Three) Rondiwi on folk Ttines 
Lili Kraus Pdimm4k% 

(Ihirrmnlnri Folk Hances) 2 12" 

C#| Rtiinanimn Folk Dafii'ei 
Arr, Violin PI. S/rkely 
JmrtI cw iy«i, Brini, Pe tdw, BuclitnteMia, 
‘‘Poarga*’ RomAneasrA* ^faniiiiirlul 
Toltim SiJek/'ly (v|) (k tkm End Ipf) D-Ki72 
(Markn: t*hiiniwri'i---A#liiglelli#, Op, AM, 

Hih I ) 12 - 

(31 Rumanian Folk llunrei Arr. Clrcheiii» 
Edith Mrand Oreh, {PT:I(II»?| 

(AlhinU: Tmgo Iri t>) If* 


4 W 

4 ir 

a d 14 mu 
12- 
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SONGS: Hungarian Folksong Settings 
Elindultam sz6p hazAmbdl, Altai mennHt a 

Tlszin, 

A gyulai kert allat 

Vikna Medgyaszay (S) & Bart6k (pf) G-AM1676 
m sides {Koddly: Zold erddben) 10" 

Feketefold, Asszonyok asszonyok, Istenem 
Istenem, 

Ha kimegyek arr" a magas tetore 
Maria Basilides (S) & Bartok (pf) G-AM1671 
2 sides 

Nem messze van ide Kismargitta 
V^ig mentem a tarkinyi sej-haj nagy utcan 
Viima Medgyaszay (S) & Bartok (pf) G-AM167S 
{KodMy: Most jdUem Erddlybdl) 10" 

Toliflc a Nagy Erdo Utjat 
Eddig valo Dolgom 
Olvado a ho 
(Magyat Nepdalok) 

Dr. Ferencz Szekelyhidy (T) & 


Bartok (pf) G-AN215 

(Koddly: Kadar Istmn) 12" 

(7) Hungarian Folksongs Arr. Violin 8 c Pf. 
Szigeti 

Joseph Szigeti & Bela Bartdk C-7247M 

2 sides 12 " 

Suite, Op. 14 Piano (Nos. 1, 2, 3, 4) 

B41a Bartok G-AN468 

2 sides 12 " 

BATESON, Thomas (c. 1570-1630) 


A member of the Elizabethan madrigal school. 
*"Sisier, awaker listed below is a good example 
of his work. 

Sister, awake! 5-Pt. Madrigal in Eng. 

St. George’s Singers, unacc. C-9876 

% side ( Gibbons: Ah! dear heart 6- 
Mundy: Lightly she whipped) 12" 

(in 16th Century Songs album) 

BAUER, Marion (1887- ) 

Marion Bauer has denoted unceasing energy to 
several careers. She is a composer in many forms, 
belonging generally to the modem-impressionist 
camp. She is a notable teacher. She is the author 
of **Twentieth Century Music** and co-author, 
with Ethel Peyser, of **How Music Grew** and 
^MuMc Through the Ages.** 

NEW HAMPSHIRE WOODS, THE— Piano- 
Opus 12 

No. 1 — The White Birches (only) 

Jeanne Behrend (pf) V-17913 

(Farwell: Navajo War Dance) 

12" (in VM-764) 

BAX, Arnold (1883- ) 

Bax is one of the most important living British 
^posers. His work shows many influences, per- 
rit Tn . ^ ^^Sner and that of 


VOL. n OF ENGLISH MUSIC SOCIETY 
Sonata for Viola and Piano William Primrose & 
Harriet Cohen 

Nonet for String Quartet, with Bass, Flute, Clari- 
net, Oboe, and Harp. 

Griller Qt, J. Slater, F. Thurston, V. Watson, & 
Mme. Korchinska 
Mater ora Filium 
B. B. C. Chorus — Leslie Woodgate 

7 12" discs in CM-S 86 f 

Fanfare for a Cheerful Occasion Band 
Kheller Hall Musicians — ^Adkins G-C2445 

( in a group of fanfares by Bliss, 

Berners, V. Williams, etc.) 12 " 

Mater ora Filium 

B. B. C. Chorus (a cappella) — ^Leslie Woodgate 
(English Music Soc. Vol. 11) 
Mediterranean Piano 
— ^Arr. Orchestra Bax 

New Symphony — ^Eugene Goossens G-C1620 
( Tintagel, Pt. 3 ) 12" 

Nonet for String Quartet with Bass, Flute, Clari- 
net, Oboe, and Harp 
Griller Qt., J. Slater, F. Thurston, V. Watson 
and Mme. Korchinska 

(English Music Soc. Vol. II) 
Overture to a Picaresque Comedy Orchestra 
London Philharmonic — H. Harty C-LX394 

2 sides 12 " 

Paean 

Harriet Cohen (pf) [C-DB1786] C-DB1302 

(in Col. Hist, of Music, Vol. V) 
(Williams: Kyrie from Communion 
Service in G Minor) 10" 

Quartet (Strings) No. 1, G Major 
Griller Quartet D-K1009/12 

8 sides 4 12" 

Sonata for Viola and Piano 
William Primrose and Harriet Cohen 

(tn English Music Soc. Vol. 11) 
Sonata for Viola and Harp 
Watson Forbes and Maria Korchinska D-K941/3 
(Two Folk Tunes) 3 12 " 

SONGS 
Rann of Exile 

Peter Dawson (Bs) & G. Moore (pf) G-B 8866 
(Elgar: Speak Music!) IQ^* 

The White Peace (Macleod) 

John McCormack (T) & Gerald 

Moore (pf) JO" G-DA1791 

Tintagel Orchestra 

New Symphony — Eugene Goossens G-C1619/20 

3 sides (Mediterranean) 2 12 " 

BECKER, John (1886- ) 

An ardent propagandist for musical modernism, 
and himself an avant-garde * composer, Becker 
has long been an important figure in the musical 
life of the Middle West. He is somewhat allied 
spiritually to Charles Ives. 
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Credo IJnacc. Male Chorus 
Greek Byzantine Cho.-»-C. Vrioudes NMH-IOM 
( Ray Grmn: Sm Cairn ) 12** 

BEETHOVEN, Ludwig mn 
( 1770 - 1827 ) 

FmimMy the most popuhr of all composms^ Bee- 
ihomn occupies an miiqm place in mndcMl his- 
tory aisth Beginning as a foUower of Haydn and 
Mozartf he impressed kis own stormy^ aUermUiy 
imder and bnmiue, p&smmiMy on mery tnusiml 
form h@ touehmL He mty he mid to linen set 
mmm fmm which mmic diomged only with diffi- 
culty in symphony, p'iuno mnaia, clmmkmr music, 
mui emn opera, 

Adelaide under Scings 
*^Ah, fierfidof^ Op. 65 
Kirsten Fliigstad (s) A Philadelpliii 
Orcln— Oriiiaiuly ¥ M -430 

I 10^ 4r I 12** 

Andante favori, F Major Piano (Grove’s No. 170) 
JomS Ilurhl VdW70 

2 sides [€431124801 12** 

Elly Ney Q-DMmB 

2 Sides IT 

|IAC;ATEL.LES Piuno 
A 5Iinor, ‘*Ftir Eliw'’ (Grove’s No. 17S) 

(Artiir Seliuahel Beetlioveu Society VoL XV) 
Eileen |oyr« C4}Xd74 

(tkigateiir, Op. 33* No. 2} 12** 

Artur Schnabel (€4314(1114 In €hM5Cl! V467:| 
(Cwwrrto No. i* Pi. 0) 12** (in VM4S&) 

»iii»i4(:,\TioN: lla/el Griggs {(rr4(KH)I 
(Seven) Bagatelles, €p. 55 Piatni 
(Artur Schnabel in Beethoven S<H:kty Veil XV) 
—No. I* in K Flat Major 
Wiilter C4tm?king (C;:4.WX26S, 

LX78fi! admmi) 

(Soniito No. 21, in € Malar **Waklstein** } 12** 

—No. 2. In C Major 

Eileen Joyce C‘-DKB74 

(fUr Eiisif) 12** 

—No. 5, € Major 

Wilheltfi Keinpff Hh247BS 

{ EcimmiLwM } ( PD4l20aC)} 10** 

{Thirteen) B*igaielk% CIp. 119 
—No* !h in A Minor 

ifazri (kmm CT4(mi 

iSwmin 4ih2--Minuet; ^FUr EUmT 6- 
2 Cimniry Dancm in 13} 12** 

—No, II only 

Myr*i Hew (k4082M 

1 side C Brahms: CapHecio, Op. 7(1, No. 

2 if Sriifliilll.’ 2 Somitinm} IT 

(SI'S, I Eagafellrs, Op. 126 

(Artur Srittialiel fti lleetliciveii Society VoL. XIV) 
-«-No. 6. ill E llai 

Etitwrti Efdftiaittt (C34IIIIIS* P-K 1 121151 1X2578:1 

(Bmhfm: InUrrmimm in C sharp Minor) 12** 

Symphony S«» under Syinplioiilef 


BEETHOVEN -’SOCIETIES" 

See: Sonatas (Piano; Violin 6: Piano) 

CHORUS 

See: Masses, Sonata No. 2S— Excerpt (Air.), Song 
— Ehre Gottes (Art.), Symphony No. 0— Finale 

CONCERTOS— Piano Orchestra 

No, I, C Major, Op. IS 
Walter Cieseking 6c Berlin State Opera 
Orch.— Hans llosbaud CMSOSf 

[C-LFX494/7; LWX229/32; 

CQX 10879/821 4 IS" 

Artur Schnabel 6c London Symphony™ 

Malcolm Sargent VM4SBf 

9 sides (Itoguto/k— Tdr Rlim*) S IT 

CG-DB1690/4 in CM456] 

No. 2, B hat Major, Op. 19 
Artur Schnabel 6c London Philharmonie™ 

M. Sargent VM-2QSt 

a tides (C-DB2573/0 in CM-238] 4 12** 

Elly Ney 6c Landesorcht?ster™ 

FritzZauu 0-084505/6 

H sides 4 12** 

No. 3, C Minor, Op. S7 
Jos6 Iturbi 6c llochester 

Phi!harnu»uic Orch. 5 12** VM-BOlf 

9 sides (Bach: Fantasia In G Minor) 

Lubia Kolessa ik Saxon State 

Oreh. -- Itohru 5 IT 04)115506/10 

9 side.H (Hummel: Hondo in K /lot Major) 

Artur Sehuabtd 6c London Philharmonic— 
M.dcolm Sargent VM404f 

9 sides (Hondo, Op. 51, No. I) 5 12** 

(€4>lU940/4 in GM4791 
Eduard Erdmann A Berlin 
Pltilhiinnonlc T4i I 

$ ikies (dir. A, Bother) 4 12** 

inituacATioN; M. Ilainbourg k Sym. Oreh.— *Siir- 
gent (€-C:i865/8 in €M-l(h)J 
No. 4, G Major, Op. 58 
Widter Gieseldng A Saxon State Oreh.— 

Ildhm (C-LWX288/9U C4..XB47/ri0j CM-41 1 / 

4 IT 

Artur Schnabtsl A London Philhiirnionie*-’- 
Malcolm Sargent VM456f 

H ikies (€4.)Bia86/9 in C;M4B11 4 12** 

Wilhelm Ibichaus A London Synipliony*- 
I Barbirolli €61405 

8 sides 4 12** 

No. 5, E Bat Major, Op. 7S (^’Emperor") 

Artur Schnabel A London Symphony— 

Midwlm Sargent ¥61455/ 

lOiidei (C;M4461 5 12** 

Walter Gieseking A Vienna Philliarinonic 
«Bruno Walter CM«245f 

9 sitles (Bach: IVirflto No. I - 

Mmmmif Oigue) {€4.X442/(II 5 IT 

lUidolf Serkiii A New York Philliauiionir- 
Symphony Oreh. '--4k Widter CM-5iKlf 

10- ikies 5 12** 

Bennci Moi’selviteh A London 
Philhiirmoule^^^-^-S/ell ¥61-/61 / 

10 lidag tCM421} S ir 



beethoven_ 


44 


BEETHOVEN 


Wilhelm Kempff & Berto Philharmonio- 

PD-67082/6 

{ BacCKmpff: Wachet auf) 5 12" 

CONCERTO— Violin & Orchestra, D Major, 

^Jo^h Szigeti & British Symphony- 

“dS^LX174/8; C-LFX293/7] 5 12" 

Jascha Heifetz and NBC Symphony- 
Toscanini 

9«des , 

Fritz Kreisler & London Pblharmonic— 

Barbirolli , 

11 sides [GM-273] 6 12 

Georg Kulenkampff & Berlin Philharmonic— 
Schmidt-Isserstedt 

11 sides {Mozart: Adagio, K. 261) 6 12 

DUPLICATIONS r Bronislaw Hubermann & Vienna 
Philharmonic — G. Szell [C-LX509/13]; Josef 
Wolfsthal & Berlin Philharmonic— Manfred Gur- 
Htt [PD-95243/7]; L. Zimmermann & Amsterdam 
Concertgebouw — Mengelberg [C-DHX20/ 4] 

(See also: Romances— Violin & Orchestra) 

Triple Ckincerto— Violin, ’Cello, Piano & Orch. 
in C jVIajor, Op. 56 

Richard OdnoposofF, Stefan Auber, Angelica 
Morales & Vienna Philharmonic— 

Weingartner CM-327/ 

[G-LX671/5, LFX518/22, GQX10915/9] 

9 sides 5 12" 

(12) Contretanze Orchestra (Grove’s No. 141) 
note: **Contretdnze** is commonly but incorrectly 
Englished as **Country Dances**; the correct Eng- 
lish form is **Contra-Dances.** Exact distinctions 
are not always made among ^^Contretanze** 
**Landler” and **Deutsche Tdnze.** 

CBS Symphony — ^Barlow CM-X184f 

4 sides 2 10" 

— ^No. 1 only Victor Orch. {in V -20451 ) 

— ^No. 6 only Victor Orch. {inV-24795) 

— 3 Contretanze (imspecified) Air. Piano 
Manrice van Ijzer C-D17201 

(Ecossaises) 12" 

Coriolan Overture, C Minor, Op. 62 Orch. 

Eng. Coriolanus Overture 
London Symphony — ^B. Walter V~12535 

[G-DB3638] 12" 

Minneapolis Symphony Orch. — 

Mitropoulos C-11175D 

12 " 

Munich Philharmonic Orch. — 

Kabasta Q-DB56S6 

2 sides J2" 

Dresden Philharmonic Orch. — Van 
Kempen PD-15244 

12 " 

DUPLICATIONS: Amsterdam Concertgebouw Orch. 
—Willem Mengelberg [D-25275; 0-8595: 

C-68049D; C.LX167; C-LFX261], B. B. C. Sym- 
Boult [V-11909; G-DB2101], Berlin 
PMIharmomc— E. Kleiber [T-E653], London 


Symphony — P. Casals [V-36291], Berlin State 
Opera — ^^emperer [PD-66599: D-CA8091], 

Ruhlmann Orch. [PAT-X96132], New Queen’s 
HaU— Wood [C-L1021] 

Creation’s Hymn See Song — ^Ehre Gottes 
(12) Deutsche Tanze Orchestra (Grove’s No. 140) 
— No. 12 only 

Berlin Philhannonic — ^E. Kleiber T-SK1295 
{Symphony No. 8 — 2nd Mvt.) 12" 

DUOS — Clarinet & Bassoon (Groves No. 147) 
No. 1, in G Major 

Lefebvre & Oubradous OL-79/80 

(Weber: Concerto for Clarinet, in 
F Minor — Adagio, Oubradous & pf) 2 12" 
No. 2, in F Major 

Lefebvre & Oubradous 12" OL-4 

No. S, in B flat Major 

Lefebvre & Oubradous 12" OL-78 

(6) Ecossaises Piano (B. Sc H. Ser. 25, No. 302) 
Eng. Scotch Dances 

Wilhelm Kempff PD-24795 

{ Bagatelle in C, Op. 33, No. 5) 10" 

Myrtle G. Eaver V -2 101 2 

{Grieg: Papillon ir Lavallee: But- 
terflies) 10" 

duplications: F. Osborn [G-EG2279], M. Van 
Ijzer [C-D17201] 

EGMONT, Op. 84 — ^Incidental Music (To 
Goethe’s Drama) 

Overture, F Minor Orchestra 
Vienna Philhannonic — ^Weingartner C-69195D 
[C-LX690] 12" 

Berlin Philharmonic — ^Jochum T-E2683 

12 " 

Dresden Philharmonic Orch. — 

Van Kempen PD-15309 

12 " 

NBC Symphony — ^Toscanini G-DB5705 

12 " 

Berlin Philharmonic — W. 

Furtwangler PD-67055 

2 sides [D-CA8170] 12" 

duplications: Amsterdam Concertgebouw — ^Men- 
gelberg [D-25284; C-LX161; 0-8300], N. Y. 
Philharmonic-Sym. — Mengelberg [V-7291], B. B. 
C. Symphony — ^A. Boult [G-DB1925], Berlin 
Philharmonic — ^J. Priiwer [PD-95281; D-CA8041], 
Dresden State Opera — ^Bohm [G-C2780: G- 
EH919], Berlin State Opera — ^Von Schillings 
[P-E 10953: 0-6899], Victor Symphony — ^Paster- 
nack [V-35790: G-C1385] 

No. 1, Song — ^Die Trommel geriihret Sop. & 
Orch. 

No. 4, Song — Freudvoll und LeidvoU In German 
Lotte Lehmann & Orch. — Gurlitt D-20380 
1 side each [P-RO20196] 10" 

Schluss-Monolog (Sanft und dringend fordert 
die Natur ihren letzten ZoU) 

(Recitation in German with incidental music by 
Beethoven ) 

Karl Ebert & Orch. — ^Weissmann 0-11641 
{Goethe: Faust — Monolog) 10" 


T H O V E N 


4S 


BEETHOVEN^ 


,€t No. 2 

oil PhlIha.rmonic-~W€irigartiM*r C-B9SB6D 
Viennese Dances ) 

.X770/1] IT (in CM^KlSSf) 

tens Tod 

Dll Philluimionitw-Weifigartiior CSB657D 
? Weihe des Hames) 

.X8121 12** (in CM-XMO/) 

tmV* Concerto See; Concerto (Piiwio) No, 5 

4 Trombones (Grove*! No. 195) 
cording avaikble 
ia, in G Minor, Op. 77*~Piiitici 
Sclmaljel (Beethoven Society Veil XIV) 
Ciistagnetta 12** (In TDS} Tdm 

lO, On. 72 Opera in 2 Ac^tf In German 
■re OrdiCHtra 

7%0 **FideiiT Omritmt is pkuml m thu 
Uf til Art L The three Omriures 

intended fm the mrims vmthm ef the 
and diseunimlt but the **Lmmtrm Nth $** is 
i played hetwemi, the ttm mis of **FkMki,** 
n FI lil luiriiK in ie-'-Welngartiier C SBS45D 
,7H4; LFX562! 12" 

l1iiliiannoidc-»« Abendrotli C)*- 1 MKUI 
171 IT 

ih Symphony'— 'Bruno Waller VdlBtMl 
es (G4.)B226ll 12" 

Philhiirmonio-T. Kopsch PD^270m 
CD4..Y0(MO1 IT 

ATKINS; Berlin Stiile 0|iera«-SrlmiitIitlrli 
I6i)0), Symplumy Oreh,«-«X7 Ihiylwuld 
Hri5 in Col History of Mmie Vol. Iil 
4h Berlin State 0|ier*r- -Znmillnsky 
16B71 

Kepubllciin <»uii.rd lliiiid [C4I'2CIII! 
fAh mxtmtm 

icii, wiir* ich miion mil «llr verrlnt Sop. 
Kcirn TDSimm 

rhmr: lliigfienotf««JViiblrf Srlgnmri) 12" 
4ir ist fo wiitiderbar Ouariet 
ler, 11. Gottlieb, M. Wlttrkrh, 

Dorograf -Fiiwbindef 

16, Er sierbe) 12" 

Iiti mail iiklif aiich Gold lieiiitieti llaii 
Ife I# nothing mltlmut mnmy 
% Allin In English Cl'STFI 

Bound for ilm Bio Cmnde) Hr 

lal welcIF eiti Atifewhi Irk lla« Ik Him. 
Tcliiig aviiiliitile 
Abirlieiil Idler, wo eilit dit 

0 lloffiiuiig*— Aria Sop. 

Rmii* if Aria 

Flagitiid & Fliiktlilpiila Orrh,---' 
ly {C.;4)B:M3ii 12** Vd4i72 

jnwMtti 12" T422iCI 

.diinaim CF-Bm53 1 IhSmm 

1 ir 


Ellsalieth Ohmi PDSBfMM 

2 sides [D-CASaiSl 12 ** 

mfi'TiCATioN; Ihisa- Pauly [P»EII(di| 

No. II, O weldie l,mt (2umis 
(Gefangemm Cher) Eng. Prismieds Clumm 
MetroiKilitan Opera C'ho.— Setti V4124B 

(Wimner: LidmngHn^-^-Brmitehm) 1 2** 

Acrr II 

(Inter|K»ktcd Prelude: l^eoiiore Overture No. 3) 
For recordings Leonore Overturoi 
No. 12, Nur hurtig fort Duo: Sop, A llaw 
NOTE; The only reemdmi refmmmtatkm o/ ihk 
Hem, Ikkd in the Vieim Edueaiimmt 
is a brief exrifrfft dlustrating the etmtnidtiimtkm 
in u dke of *^insirummH$ of tim OtelwstfT 

[V.2ai221. 

No. IS, Goti! welrh* Dunkel likiv-*Eerii. 

In des l.eb€iis Ertihll«ptagrii«-Ark 1'ett. 

Eng, FUmitms Bfdl. & Arin 
Frani Vdiker fD-LYdllSl p|.347:lll 

2 sitlei 1 2^ 

Alfred Pteaver TD4IS4H2 

2 sides IT 

lidge lioiwaenge 12" C'MIII4122 

—Ark only 

Eyvitid Laholiii iT2(MM2 

(Verdi: CHdh: MnnMegn ■■■- Art HI} 

Hr 

(Verdi: Balh in Mtinrheni--Df tu mp fmMe, ur 
Charm, tm rm4HT) 

No. Ill, Er iirrlir, dmlr er soil erst wlweti Oiiarfr-l 
II, Caittlieb, W, lauKvig* \V. Ikuiigraf-' 
Faisbaender, W. <#rossmann G DB44I7 

(No, 4, Mif ist so u*undefimr) IT 

Elfiiile— lleil *ei dnn 'Pag only Cltofiis 
Berlin State 0|iera Weigert PD^^MMd 

(Krmtxer: Naehihtger in Cranada • 

Srbofi die Abemlglarken} Hr 

Fiir Ellw See: llagalelle, A iiiiitor 
Gavotte. F 51a jor Oriiiuvdty Plano 4 llaiiits 
Nirrr:.; The oiiinusrripf o/ Ibis Cmmlte mm dk- 
emerml in tWB; the enmtmsHiim |*ro#i#il*fg ifolei 
fn-m 17m. 

-«Arr» Pkno Solo Bauer 
Harold Bauer V 11192 

( Nth 14, PT d| 12" 

Violin 4* Pktio A, Walter kfaitief 
Fritr, Ereider h tl Lanison (C';43ATT71 V4l1d 
( BmhMHntmfdt^ ; 1 'ku aOie } I #r 

piirwr^ATioN: A. Htdiiuldl {V. 22 HIT I 

(HIE) GESCJIOrfE IIES rEOSIETIIEim, 
Op. 4S Ikllet 

Eng. The Mm rtf Pmmethmsw, m, Tr*methms 
Overture Orchestra 

llritlili Sympbony.-Brimo Waller C 1.077 
(Wagmr: MekterMinger^- Ikmee nf thm 
Apprenlire# ) | T 

Vietina Philhaf tnonie- ■ -AVrlngaf tner € * 

(Sympimny No. 7, Pi. II) |C:4..X4I|II, 

LFX42S; CQKUmi } 1 2" | k c:,ll4l«l l 

Loiiiliiii Pldlliartiionli^-Wkkfaf Ifief C -Mlifll) 
( Spinpliofig No, 4, Pf . 7 ) 1 1" { In GM4t7 1 



[C-LX277; C-DFX173] 

Symphony Orch. — Albert Coates V-36298 

(R. Strauss: Tod und Verkldrung, 

Pt.5) I2"(tnV-GII) 

Grosse Fuge See under Quartet — String, Op. 133 
“Hymne an die Nacht’* 

A choral arrangement of the 2nd Mvt. of the 
Piano Sonata No. 23 (“Appassionata"); for re- 
cordings see under that sonata. 

Introduction and Variations on "Ich bin der 
Schneider*' Op. 121 
The Danish Quartet 

[G-DB5229/30] 2 12" VM-729 

Konig Stefan Overture, E flat Major, Op. 117 
Eng. King Stephen Overture Orchestra 
Vienna Philharmonic — R. Heger G-AN435 
2 sides - 12" 

LEONORE OVERTURES Orchestra 
note: These overtures were originally intended 
for the various productions of the opera, ^*Fidelio** 
and later discarded, hut the **Leonore Overture 
No. 3** is used between the two acts of the opera. 
See also under **Fidelw* for the overture finally 
chosen as the prelude to Act I of the opera. 
Leonore No. 1, C Major, Op. 138 
B. B. C. Symphony — Toscanini V~15945 

2 sides [G-DB3846] 12" 

Amsterdam Concertgebouw — 

Mengelberg C-68055D 

2 sides [C-LX160] 12" 

Leonore No. 2, C Major, Op. 72a 
London Symphony Orch. — 

Weingartner CM-X96f 

4 sides [C-LX712/3: LFX531/2] 2 12" 

N. B. C. Symphony — ^Toscanini G-DA1753/4 

4 sides 2 12" 

Leonore No. 3, C Major, Op. 72a 
Vienna Philharmonic — B. Walter VM-359 

(Ruins of Athens — Overture) 

[G-DB2885/6] 2 12" 

Berlin Philharmonic — ^Jochum 2 12" T-E2278/9 
Saxon State Orch.— Bohm 2 12" 0-034558/9 
Berlin Philharmonic — ^L. Ludwig P 0-15195/ 6 
(Ruins of Athens — Turkish 
March) [D-LY6135/6] 2 12" 

Minneapolis Symphony — 

Mitropoulos 2 12" CM-X173f 

N. B. C. Symphony — 

Toscanini 2 12" 0-035703/4 

duplications: Berlin State Opera Orch. — ^Weiss- 
mann [D-25811/2], Amsterdam Concertgebouw — 
Orch.— W. Mengelberg [C-LFX187/8], Berlin 
State Opera— 0. Klemperer [PD-66601/2], B. S. 

O. — Szell [P-E10545/6: 0-7502/3], New Queen’s 
Hall— Wood [C-L1978/9], Sym. Orch.— Clifford 
[D-K541/2] 

MARCHES 

Yorkscher Marsch (Marsch des Yorkschen Korps, 
1813) 

Polydor Band — ^Josef Snaga PD-21817 

(Neumann: Pepita Marsch) 10" 


duplication: Band [G-EG2361] 

( See also Funeral Marches in Sonata No. 12 and 
Symphony No. 3) 

MASSES 

Missa Solemnis, D Major, Op. 123 In Latin 
Jeannette Vreeland (S), Anna Kaskas (C), John 
Priebe (T), Norman Cordon (Bs) with Harvard 
Glee Club, Radcliffe Choral Society, E. Power 
Biggs (Organ) and Boston Symphony Orchestra 
— ^Koussevitzky 

Vol. I 6 12" VM-758f 

Vol. n 6 12" VM-759f 

Lotte Leonard (S), Emmy Land (S), Eleanor 
Schlosshauer-Reynolds (A), Anton Maria Topitz 
(T), Eugen Transky (T), Wilhelm Guttmann 
(Bs), Hermann Schey (Bs), Wilfried Hanke 
(Solo Violin) Bruno Kittel Cho. & Berlin Phil- 
harmonic — Bruno Kittel PO-95146/56 

21 sides (Song — Die Ehre Gottes, 

Arr., Basilica Cho.) [D-CA8069/79] II 12" 

Minuet, G Major Piano (Minuet in G) 

(No. 2 of 6 Minuets, Grove’s No. 167) 

Mark Hambourg G-33798 

(Chopin: Valse, Op. 64, No. 2) 10" 

— ^Arr. Orchestra 

Marek Weber Orch. G-34466 

(Thomas: Mignon — Gavotte) 10" 

duplications: E. Lorand Orch. [D-25769], G. 
Boulanger Orch. [D-20298] 

— Arr. Violin 8c Piano 

Mischa Elman & J. Bonime V-1434 

(Arensky: Serenade) [G-DA1094] 10" 

— Arr. ’Cello & Piano 

Pablo Casals & Otto Schulhoff V-7570 

CCello Sonata, Op. 69, Pt. 5) 

[G-DB1419] 12" (in VM-134) 

duplications: C. Hanke [G-EG1293], C. Sharpe 
[G-B2390] 

Missa Solemnis See under Masses 
ORCHESTRA 

See: Bagatelles (Arrs.), Contretanze, Coriolan, 
Deutsche Tmze, Egmont, Fidelio, Geschopfe des 
Prometheus, Konig Stefan, Leonore Overtures, 
Minuet in G (Arrs.), Ruinen von Athen, Sonatas 
— ^Piano (Arrs. of Excerpts from Nos. 8, 12, 14, 
15, 29), Symphonies, Weihe des Hauses, Wiener 
Tmize, Yorkscher Marsch 

OVERTURES Orchestra 
See: Coriolan, Egmont, Fidelio, Geschopfe des 
Prometheus, Konig Stefan, Leonore, Ruinen von 
Athen, Weihe des Hauses 

PIANO 

See: Andante favori. Bagatelles, Concertos, Con- 
tretanze, Ecossaises, Gavotte, Minuet in G, Ron- 
dos, Ruinen von Athen (Arrs.), Sonatas, Variations 



Prometheus See: Geschopfe des Prometheus 


BEETHOVEN 


47 


BEETHOVEN 


QUARTETS— String 


— 3rd Mvt. (Allegretto) only 


No. 1, F Major, Op. 18, No. 1 


GlasunofF Quartet [D-25793] 


Budapest Quartet 

CM-444f 

No. 9, C Major, Op. 59, No. 3 (‘‘Rasoumovsky” 

8 sides 

412'^ 

No. 3) 


Coolidge Quartet 

VMSSOf 

Busch Quartet 

VM-171f 

6 sides 

312" 

8 sides [GM-199] 

4 12" 

Calvert Quartet 

T-SK2142/S 

L6ner Quartet 

CM-51 

8 sides 

412" 

8 sides [C-L1860/3] 

4 12" 

duplication: Busch Quartet [VM-206t] 

No. 10, E flat Major, Op. ’ 

74 (“Harfen”— 

No. 2, G Major, Op. 18, No. 2 


“Harp”) 


Budapest Quartet 

VM-"601f 

Budapest Quartet 

VM-467f 

6 sides [G-DB3631/3] 

3 12^' 

8 sides 

412" 

Coolidge Quartet 

VM-622f 

Lener Quartet 

CM-202f 

7 sides 

410" 

8 sides [C-LX319/22] 

4 12" 

duplication: Lener Quartet [CM-6e] 

duplication: Capet Quartet [C-L2248/51] 

No. 3, D Major, Op. 18, No. 3 


No. 11, F Minor, Op. 95 (“Serious”) 

Budapest Quartet 

VM-289f 

Roth Quartet 

CM-251j 

6 sides 

3 12" 

6 sides [C-LX502/4] 

3 12" 

Coolidge Quartet 

VM-6S0f 

Busch Quartet 

V-8252/3 

4 sides 

2 12" 

4 sides [G-DB1799/800] 

2 12" 

duplication: Lener Quartet [CM-75] 

No. 12, E flat Major, Op. 127 


No. 4, C Minor, Op. 18, No. 4 


Busch Quartet [G-DB3044/8] 

5 12" VM-489f 

Lener Quartet 

CM-2881 

Klingler Quartet 

5 12" GM-114 

6 sides [C-LX397/9] 

3 12" 

No. 13, B flat Major, Op. 130 


Coolidge Quartet 

VM-696f 

note: This Quartet — as published — contains 6 

7 sides 

4 10" 

movements, the last of which is an ^'Allegro.** 

Rose Quartet [G-ES388/90] 

G-D1551/3 

Beethoven originally intended the finale to be the 

5 sides {Bach: Suite in D — Air) 

312" 

gigantic fugal movement which was withdrawn at 

No. 5, A Major, Op. 18, No. 5 


the publishers request and later issued separately 

Lener Quartet 

CM-SOlf 

as the **Grosse Fuge** Op. 133. Some contempo’^ 

6 sides [C-LX611/13] 

3 12" 

rary Beethovenites believe that the Op. 130 Quar- 

Coolidge Quartet 

VM-716f 

tet should be played in its original form, i.e. witK 

5 sides 

3 12" 

the **Grosse Fuge** replacing the 

** Allegro*^ as the 

Stress Quartet 

PD-15297/9 

last movement. 


6 sides [D-LY6165/7] 

312" 

Listings of the‘“Grosse Fuge” 

discs follow the 

Calvert Quartet 

T-E2923/5 

16th Quartet, Op. 135. 


6 sides 

3 12" 

Budapest Quartet 

\M-lS7f 

duplication: Capet Quartet 

[C-D1659/62: 

10 sides [G-DB2239/43] 

512" 

C-D13066/9] 


Lener Quartet 

CM‘70 

No. 6, B flat Major, Op. 18, No. 6 


10 sides [C-L1929/33] 

5 12" 

Coolidge Quartet 

VM-745f 

Busch Quartet 

CM-474f 

5 sides 

3 12" 

10 sides 

512" 

Lener Quartet 

CM-60 

No. 14, C sharp Minor, Op. 131 


6 sides [C-H915/7] 

3 12" 

Budapest Quartet 

CM-4291 

No. 7, F Major, Op. 59, No. 1 (“Rasoumovsky” 

10 sides 

5 12" 

No. 1) 


Busch Quartet 

VM-369f 

Roth Quartet 

CM-256f 

10 sides [GM-287] 

5 12" 

10 sides [C-LX578/82] 

5 12" 

Calvert Quartet 

T-E2590/4 

Coolidge Quartet 

VM-804f 

10 sides 

5 12" 

8 sides 

4 12" 

Lener Quartet 

CM-17Sf 

Budapest Quartet 

GM-121 

10 sides [C-LX294/8] 

5 12" 

8 sides [G-D1660/3] 

4 12" 

No. 15, A Minor, Op- 132 **Heiliger Dankgesang*' 

duplication: Lener Quartet [C-L1837/41] 

{with the **Heiliger Dankgesang** 

slow movement. 

No. 8, E Minor, Op. 59, No. 2 (“RasoumovskV' 

in the Lydian mode) 


No. 2) 


Busch Quartet 

VM-490f 

Budapest Quartet 

VM-340f 

11 sides [GM-309] 

6 12" 

8 sides [G-DB2907/10] 

4 12" 

L6ner Quartet [C-LWX182/6; 


Calvert Quartet 

T-E2595/8 

LX463/7] 

3 12" CM-273f 

8 sides 

4 12" 

No. 16, F Major, Op. 135 


Prisca Quartet 

PD-10534/9 

Budapest String Qt 

CM-489f 

11 sides 

6 12" 

6 sides 

3 12" 

L6ner Quartet 

C-LX740/3 

Busch Quartet 

VM-287 

8 sides 

412" 

8 sides [GM-200] 

412" 

Pro Arte Quartet 

G-DB3740/3 

Lener Quartet 

CM-307f 

8 sides 

4 12" 

6 sides [C-LX598/600; LWX165/7] 3 12" 
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— 2nd & Srd Mvts. Arr. Orch. (only) 


N. B. C. Symphony — Toscanini VM-590 

(Paganini: Moto perpetuo) 2 12** 

[G-DB3856 & DB3904] 

Grosse Fuge, Op. 133 ( orig. finale of Op. 130 ) 
Budapest Quartet V-8586/7 

4 sides [G-DB1559/60] 2 12'* 

Lener Quartet CM-X6 

4 sides [C-LX103/4] 2 12** 

Busch Chamber Players — ^A. Busch CM-X221 f 

4 sides 2 12" 

Quartet (Piano and Strings) 

No. 1, in E flat Major, Op. 152 
E. Robert Schmitz & Members of 
Roth Quartet CM-S48f 

7 sides ( Haydn: Quartet in D Major, 

Op. 76, No. 5 — Minuet) 4 12*' 

No. 2, in D Major 
— ^Rondo (only) 

Reginald Paul Piano Quartet D-X241 

(Walton: Piano Quartet) 12'* 


Rondo, Op. 51, No. 1, C Major Piano 
Artur Schnabel V-14S22 

( Bagatelle **Fur Elise” ) 12" 

Artur Schnabel V-7899 

( Concerto No. S, Pt. 9 ) 12" ( in VM-194f ) 

[G-DB1944 in GM-179] 

Rondo, Op. 51, No. 2, G Major Piano 
Frederic Lamond 12" G‘EH975 

Rondo a Capriccio, Op. 129 (G Major) “Die 
Wut liber den verlorenen Groschen” Piano 
Artur Schnabel in Beethoven Society Vol. XIV 
Wilhelm Kempff [D-P05129] 10" PD-62802 

Alexander Brailowsky [G-DB3705] V’-15407 

(Pastorale and Capriccio — 

Scarlatti-Tausig) 12" 

duplication: Friedrich Wiihrer [G-EG6905] 

(DIE) RUINEN VON ATHEN, Op. 113— In- 
cidental Music Eng. The Ruins of Athens 
Overture Orchestra 
Vienna Philharmonic — 


QUINTET, E flat Major, Op. 16 
(Piano, Oboe, Clarinet, Bassoon, Horn) 

Ernst WolflE & Berlin State Opera Orch. 

Soloists [D-LY6072/4] PD‘27302/S 

7 sides (Beethocen: Trio Op. 11 — 2nd Mvt.) 

7 sides ( Mozart: Quartet K, 575 — 

1st Mvt., Brosa Quartet on D-LY6072/4 4 12" 

Quintet, C Major, Op. 29 (2 vis, 2 vlas, vcl) 
Lener Quartet & Wm, Primrose CM-294f 

8 sides [C-LX546/9; GQX10822/5] 4 12" 

(2) ROMANCES Violin & Orchestra 
No. 1, G Major, Op. 40 
Georg Kulenkampff & German 
Opera House Orch. — ^Rotiier 12" T-E2904 

Efrem Zimbalist & Japanese Broad- 
casting Orch. — N. Shiferblatt 12" C-DX772 
Siegfried Borries & Berlin 
Ph^armonic — Schuler 12" G-DB4662 

Mischa Elman & Symphony Orch. G-DB1846 
2 sides (dir. L. Collingwood) 12" 

— ^Arr. Violin Sc Piano Flesch 
Albert Spalding & A. Benoist 10" V-1788 

duplications: I. Zilzer & pf [PD-27132], F. 
Koene & pf [C-D17187], L. Zimmermann & pf 
[C-DHX28] 

No. 2, F Major, Op. 50 
Siegfried Borries & Berlin 
Philharmomc — Schuler 12" G-DB4661 

Mischa Ehnan & Symphony Orch. G-DB1847 
2 sides (dir. L. CoUhigwood) 12" 

Georg Kulenkampff & Berlin 
Philharmonic — P. Kletzki T-F1142 

2 sides 12" 

duplications: I. Zilzer &pf [PD-27077], Armida 
Senatra & Orch. [D-25867] 

— ^Ajrr. Violin and Piano 
Albert Spalding and A. Benoist 12" V--14579 
Paul Kaul & G. Andolfi 12" PAT-PAT47 


Rondino 

See under Kreisler; Rondino on a Theme by 
Beethoven 


A. Rose [G-DB2886] V-11959 

(Leonore Overture No. 3, 

Pt. 3) 12" (in VM-359) 

London Philharmomc — eingartner C-11558D 
(Brahms: Symphony No. 4, 

All-American Youth Orch . — 

Stokowski, Pt. 11) [C-LX898] 12" (in CM-452) 
Chor der Derwische Eng. Chorus of Dervishes 
— ^Arr. Violin Sc Piano 

Tossy Spiwakowsky & pf acc. D-2000S 

(Marcia alia Turca) [P-R3515] 10" 

Marcia alia Turca Orchestra Eng. Turkish March 
Coloime Orch. — P. Paray C-68243D 

(Symphony No. 6, Pt. 9) 12" (in CM-201 ) 

[C-DX659: C-BFX12] 

Berlin Philharmonic — L. Ludwig 
[D-LY6136] PD-15196 

(Leonore Overture, No. 3, Pt. 3) 12" 

Vienna Philharmonic — IL Alwm G-B3188 

(Mozart: Rondo alia Turca) [G-K5848] 10" 

Amsterdam Concertgebouw — 

Mengelberg C-67988D 

(Leonore Overture No. 3, 

Pt. 3) 12" (in CM-X40) 

[C-LX130: C-LFX188] 

— ^Arr. Piano 
Wilhelm Kempff 
(Schumann: Trdumerei) 

Emil von Sauer 

(Sauer: Espenlaub) (Melster des 
Insts. Platte No. 5) 

Sergei Rachmaninoff 
( Schubert-Rachmaninoff: Wohin ) 

— ^Arr. Two Pianos Them 
Ethel Bartlett and Rae Robertson 
(Arensky: Suite for Two Pianos, 

No. 1, Op. 15 — Romance) 

— ^Arr. Violin Sc Piano Auer 
Tossy Spiwakowsky & pf acc. 

[P-R3515] 

(Chor der Derwische) 

Yehudi Menuhin & Marcel Gazelle 
(Kreisler: Cartier la Chasse) 


PD-62762 

10 " 

0-4762 

10 " 

V-1196 

10 " 


C-17198D 

10 " 


D-20003 

10 " 

G-DA1494 

10 " 
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SEPTET, E flat Major, Op. 20 
(Violin, Viola, ’Cello, Bass, Clarinet, Bassoon, 
Horn) 

A. Catterall, B. Shore, A. Gauntlett, 

E. Cruft, F. Thurston, A. Camden, 

A. Thonger VM-571f 

10 sides 5 12" 

L6ner Quartet Members & Hobday, 

Draper, HinchclifFe & Brain C~LX109/13 

10 sides 5 12" 

SERENADES (Trios) 


No. 2, A Major, Op. 2, No. 2 
Schnabel (Beethoven Society Vol. IV; not avail- 


able separately) 

Wilhelm Kempff 
No. 3, C Major, Op. 2, No. 3 
Schnabel (Beethoven Society Vol. VIII; not avail- 


3 12" PD-67590/2 


able separately) 

No. 4, E flat Major, Op. 7 
Schnabel (Beethoven Society Vol. XI; not avail- 


able separately) 

No. 5, C Minor, Op. 10, No. 1 
Schnabel (Beethoven Society Vol. XII; not avail- 


D Major, Op. 8 Violin, Viola, 'Cello 
Pasquier Trio [C-DX825/7; 

PAT-PAT58/60] 3 12" CM-S41f 

Goldberg, Hindemith, Feuermann CM-217f 

6 sides [C-LX354/6] 3 12" 

D Major, Op. 25 Flute, Violin, Viola 
Klingler Trio G-EH1073/5 

6 sides 3 12" 


— ^Mvts. 1, 2 (only) 

Moyse, Darrieux, Pasquier 
[D-K582/3] D-25592/3 

4 sides 2 12" 


able separately) 

No. 6, F Major, Op. 10, No. 2 
Schnabel (Beethoven Society Vol. VI; not avail- 
able separately) 

No. 7, 13 Major, Op. 10, No. 3 
Schnabel (Beethoven Society Vol. XII; not avail- 
able separately) 

No. 8, C Minor, Op. 13 ("Path^tique") 

Schnabel (Beethoven Society Vol. VI; not avail- 

Wilhelm Kempff [D-X202/3] 2 12" PD-67113/4 

Edwin Fischer 2 12" G‘DB3666/7 

Benno Moiseivitch 2 12" G-C3246/7 

DUPLICATIONS: Wilhelm Bachaus [V-6771/2: 


Sketches (from Beethoven’s Notebooks) 

Misc. Sketches, Piano Illustrations C-L1934 
2 sides 12" 

SONATAS— Piano 

Collections: The Beethoven Sonata Society 
(Formed March 1932) 

Each Volume contains 7 12" discs unless other- 
wise noted. 

NOTE: The Beethoven Sonata Society is sponsored 
by H.Uy. 

Vol. I (Nos. 24, 27, 32) 

Vol. n (Nos. 9, 13, 30) 

Vol. HI (Nos. 15 — ^Pastorale, 19, 31) 

Vol. IV (Nos. 2, 14— Moonlight, 26— Lebewohl) 
Vol. V (Nos. 11, 20, 23 — ^Appassionata) 

Vol. VI (Nos. 18, 6, 8— Path^tique) 

Vol. VII (Nos. 1, 10, 28) 

Vol. VIII (Nos. 3, 17, 22) 

Vol. IX (Nos. 12— Funeral March, 8c 21— Wald- 
stein) 

(6 12" discs) 

Vol. X (No. 29 — ^Hammerklavier) 

(6 12" discs, VM-403f) 

Vol. XI (Nos. 4 Sc 16) 

Vol. Xn (Nos. 5, 7, 25) 

(6 12" discs) 

Vol. XIII The Diabelli Variations 
Vol. XIV Six Bagatelles, Op. 126; Fantasia in 
G Minor, Op. 77; Rondo a Capriccio in G Ma- 
jor, Op. 129; Rondo in A Major, Grove’s 164; 
Variations in F Minor, Op. 34 
Vol. XV Seven Bagatelles, Op. 33; Fiir Elise; 
Minuet in E-flat Major; Variations in E-flat 
Major — ^Eroica, Op. 35 

INDIVIDUAL SONATAS 

No. 1, F Minor, Op. 2, No. 1 
Schnabel (Beethoven Society Vol. VII; not avail- 
able separately) 


G-DB1031/2], F. Lamond [G-D1I88/9], M. 
Hambourg [G-C2051/2], K. Szreter [P-E11095/6] 
— 2nd Mvt. (Adagio) only Arr. Orchestra 
New Light Symphony — Sargent G-C2234 

{Sonata No. 14 — **MoonlighP* — 1st 
Mvt.) (Arr. Weninger) 12" 

No. 9, E Major, Op. 14, No. 1 
Schnabel ( Beethoven Society Vol. II; not available 
separately ) 

— Arr. String Quartet and transposed to F Major 
(Beethoven) 1802 

String Quartet PM~115/6 

No. 10, G Major, Op. 14, No. 2 
Schnabel ( Beethoven Society Vol. VII; not avail- 
able separately) 

No. 11, B flat Major, Op. 22 
Schnabel (Beethoven Society Vol. V; not avail- 
able separately) 

No. 12, A flat Major, Op. 26 (Funeral March) 
Schnabel (Beethoven Society Vol. IX; not avail- 
able separately) 

Wilhelm Kempff PD-93465/7 

6 sides 3 12" 

— 3rd Mvt. (Funeral March) only Arr. Orch. 
Victor Orch. [in V-24795] 

No. 13, E flat Major, Op. 27, No. 1 
Schnabel (Beethoven Society Vol. II; not avail- 
able separately) 

No. 14, C sharp Minor, Op. 27, No. 2 
(‘‘Mondschein’’ — “Moonlight") 

Schnabel (Beethoven Society Vol. IV; not avail- 
able separately) 

Egon Petri CM-X77f 

3 sides ( Liszt: Concert Etude, D^flat 
Major) [C-LX602/3] 2 12" 

Ignace Jan Paderewsld VM-349 

3 sides {Paderewski: Minuet in G) 
[G-DB3123/4] 2 12" 

Benno Moiseivitch G-CS259/60 
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3 sides (Schumann: Romance in 
F Sharp Major) 2 12" 

Wilhelm Bachaus V-8735/6 

3 sides (Bach: Christinas Oratorio — 

Pastorale) [G-DB2405/6] 2 12" 

Wilhelm Kempff FDS0191/2 

4 sides 2 10" 

Harold Bauer V~6591/2 

3 sides (Gavotte in F major) 2 12" 

duplications: L Friedman [C-L1818/9], F. La- 
mond [G-D1141/2], M. Hambourg [G-C2551/2], 

E. Howard-Jones [C-9094/5], K. Szreter 
[P-R771/2: D-20015/6] 

— 1st Mvt. (Adagio sostenuto) only 
Ignace Jan Paderewski V-16250 

(Paderewski: Minuet) [G-DB1090] 12" 

— Arr. Orchestra 

Victor Concert Orch. — Shilkret V-36038 

(Godard: Adagio pathitique) 12" 

duplication; New Light Symphony — Sargent 
[G-C2234] 

No. 15, D Major, Op. 28 (“Pastorale’^ 

Schnabel (Beethoven Society Vol. Ill; not avail- 
able separately) 

Karol Szreter D-20004, 0-20054 <Lr D-25437 
6 sides 12" 6- 2 10" 

No. 16, G Major, Op. 31, No. 1 
Schnabel (Beethoven Society Vol. XI; not avail- 
able separately ) 

No. 17, D Minor, Op. 31, No. 2 ("Tempest”) 
Schnabel (Beethoven Society Vol. VIII; not avail- 

o^ai^OT'O I 

Walter Gieseking [C-DFX132/3] CM-X39 

4 sides [C-DX277/8] 2 12" 

No. 18, E flat Major, Op. 31, No. 3 

Schnabel (Beethoven Society Vol. VI; not avail- 
able separately) 

Wilhelm Kempff ^ PD-67069/71 

5 sides ( Haydn: Rondo aU* ungarese, 

EUyNeyTrio) 3 12" 

— ^2nd Mvt. (Scherzo) only 

F. Lamond [G-D1985] 

No. 19, G Minor, Op. 49, No. 1 
Sclinabel (Beethoven Society Vol, III; not avail- 
able separately) 

No. 20, G Major, Op. 49, No. 2 
Schnabel (Beethoven Society Vol. V; not avail- 
able separately) 

— 2nd Mvt. (Minuet) only Arr. Orch. 

Hazel Griggs 12" GT-1000 

(Fur Elise, Bagatelle A Min., 2 Contretdnze) 

No. 21, C Major, Op. 53 ("Waldstein”) 

Schnabel (Beethoven Society Vol. IX; not avail- 
able separately) 

Walter Gieseldng CM-S58f 

5 sides ( Bagatelle in E-fat Major, Op. 33, 

No. 1 ) [C-LX781/3; LWX263/5] 3 12" 

Wilhelm Kempff PD-95474/6 

6 sides [D-CA8044/6] 3 12" 

duplication; F. Lamond [G-D1983/5] 

No. 22, F Major, Op. 54 
Schnabel (Beethoven Society Vol. VIII; not avail- 
able separately) 


No. 23, F Minor, Op. 57 ("Appassionata”) 
Schnabel (Beethoven Society Vol. V; not avail- 
able separately) 

Walter Gieseking CM-365f 

6 sides d 12" 

Rudolf Serkin VM-583f 

6 sides 5 12" 

Edwin Fischer VM-279f 

6 sides [G-DB2517/9] 3 12" 

Wilhelm Kempff PD-95471/3 

6 sides 3 12" 

duplications: Harold Bauer [G-DB 1293/4], 
William Murdoch [C-9364/6], F. Lamond 
[G-D1278/9] 

— ^2nd Mvt. (Andante con moto) only 
— ^Vocal Arr., in German: Hymne an die Nacht 
("Heirge Nacht, o giesse du”) 

Ida Hartha (A) Qt., Org. & Orch. T-‘A1248 
(Anon.: Herbei o ihr Gldubigen) 10" 

Regensburg Cathedral Cho. G-EG2897 

(Reichardt: HeiVge Nacht) 10" 

No. 24, F sharp Major, Op. 78 
Schnabel (Beethoven Society Vol. I; not avail- 
able separately) 

Egon Petri [C-LX576, LWX162, 

GQX10902] 12" C-68939D 

Wilhelm Kempff PD-90193 

2 sides 10" 

No. 25, G Major, Op. 79 

Schnabel ( Beethoven Society Vol. XH; not avail- 
able separately) 

No. 26, E flat Major, Op. 81a 
(“Das Lebewohl” — “Les Adieux”) 

Schnabel (Beethoven Society Vol. IV; not avail- 
able separately) 

Artur Rubinstein VM-858f 

4 sides 2 12" 

Wilhelm Bachaus G-DB2407/8 s 

3 sides (Bach: Prelude and Fugue 

No. 22 in B flat minor) 2 12" 

duplications: Leopold Godowsky [C-L2354/5], 
Wilhelm Kempff [PD-66687/8], R. Casadesus 
[C-LF97/8] 

No. 27, E Minor, Op. 90 
Schnabel (Beethoven Society Vol. I; not avail- 
able separately) 

Egon Petri CM-X71f 

4 sides [C-LX544/5] 2 12" 

Wilhelm Kempff FD-62639 ir PD-66712 

4 sides 10" 6- 12" 

No. 28, A Major, Op. 101 
Schnabel ( Beethoven Society Vol. VII; not avail- 
able separately) 

Walter Gieseking CM-X172f 

4 sides 2 12" 

duplication: Erik Then-Berg [G-EH1257/9] 

No. 29, B-flat Major, Op. 106 (“Hammerkla- 
vier”) 

Schnabel (Beethoven Society Vol. X; not avail- 
able separately) 

Wilhelm Kempff PD-67077/81 

10 sides [PD-516697/701; D-CA8254/8] 5 12" 

Louis Kentner C-DX912/16 

10 sides 5 12" 
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No. 30, E Major, Op. 109 
Schnabel (Beethoven Society Vol. II; not avail- 
able separately) 

Wilhelm Kempff FD-67091/2 

4 sides [PD-516756/7, D-CA8266/7] 2 12^^ 

Boris Zadri PAT-FAT130/1 

4 sides 2 12"* 

No. 31, A flat Major, Op. 110 

Schnabel (Beethoven Society Vol. Ill; not avail- 
able separately ) 

Wilhelm Kempff PD-67088/90 

5 sides [D-X151/3] 5 12'^ 

{Variations **Nel cor ptti") 

Edwin Fischer G-DB87Q7/8 

4 sides 2 12** 

No. 32, C Minor, Op. Ill 

Schnabel (Beethoven Society Vol. I; not avail- 
able separately) 

Wilhelm Kempff PD-67093/5 

6 sides [PD.516743/5, D-X177/9] 3 12** 

Egon Petri CM-263f 

6 sides [C-LX491/3] 3 12** 

Elly Ney G-DB4476/9 

7 sides {Variations on “Nel cor pin*) 4 12** 

Wilhelm Bachaus 3 12'* G-DB3218/20 

5 sides {Bach: Prelude h- Fugue, No, 1 in C) 

SONATAS— Violin Sc Piano 
The Beethoven Violin Sonata Society 
(formed August 1935 by H. M. V.) 

Fritz Kreisler & Franz Rupp. Each volume con- 
tains 7 12" discs 
Vol. I— Nos. 1, 2, 3 
Vol. II— Nos. 4, 5, 8 
Vol. Ill— Nos. 7 & 9 ("Kreutzer") 

Vol. IV— Nos. 6, 10 
The Beethoven Violin Sonata Society 
Decca — Parlophone 
Simon Goldberg & Lili Kraus 
Vol. I— Nos. 5 &: 9 (14 sides, 7 12" discs, D-2) 
Vol. II — Nos. 2 Sc 6 (10 sides, 5 12" discs, D-3) 
Vol. Ill — No. 10 (6 sides, 3 12" discs, 
P-R20383/5) 

INDIVnDUAL VIOLIN & PIANO SONATAS 

No. 1, D Major, Op. 12, No. 1 
Kreisler & Rupp (Beethoven Violin Sonata So- 
ciety Vol. I; not available separately) 

No. 2, A Major, Op. 12, No. 2 
Kreisler & Rupp (Beethoven Violin Sonata Society 
Vol. I; not available separately) 

Goldberg & Kraus {in D-3) 

No. 3, E flat Major, Op. 12, No. 3 
Kreisler & Rupp (Beethoven Violin Sonata So- 
ciety Vol. I; not available separately) 

Adolf Busch & Rudolph Serkin V-7560/1 

4 sides [G-DB1519/20] 2 12" 

Jascha Heifetz & E. Bay VM-852f 

5 sides (last side blank) 3 12" 

Ferenc Vecsey & Giudo Agosti PD-62717/9 

6 sides [PD-10318/20] 

[D-DE7033/5] 3 12" 

No. 4, A Minor, Op. 23 

Kreisler & Rupp (Beethoven Violin Sonata So- 
ciety Vol. 11; not available separately) 


No. 5, F Major, Op. 24 (“Fruhlings” — “Spring’’) 
Kreisler & Rupp (Beethoven Violin Sonata So- 
ciety VoL II; not available separately) 

Goldberg & Kraus {in D-2) 

Adolf Busch & Rudolph Serkin VM-228f 

6 sides [G-DB1970/2] 5 12** 

L6ner & Kentner CM-404f 

6 sides [C-LX759/61] 3 12** 

DUPLICATIONS: Joan Massia & Blanche Selva 
[C-LFX105/8], Kolberg & Rupp [0-7771/3] 

No. 6, A Major, Op. 30, No. 1 
Kreisler & Rupp (Beethoven Violin Sonata So- 
ciety Vol. rV; not available separately) 

Goldberg & Kraus {in D-3) 

6 sides 

L4ner & Kentner C-LX827/9 

6 sides 3 12** 

No. 7, C Minor, Op. 30, No. 2 
Kreisler & Rupp (Beethoven Violin Sonata So- 
ciety Vol. Ill; not available separately) 

Adolf Busch & Rudolph Serkin VM-283f 

6 sides 3 12** 

DUPLICATION: Alfred Dubois & Marcel Maas 
[C-DFX195/7] 

No. 8, G Major, Op. 30, No. 3 
Kreisler & Rupp (Beethoven Violin Sonata So- 
ciety Vol. II; not available separately) 


Nathan Milstein & Arthur Balsam CM-X137f 

4 sides 2 12** 

Jascha Heifetz & Emanuel Bey VM-570f 

5 sides 3 12" 

Ida Haendel and Noel 

Newton-Wood 2 12" D-K959/60 

No. 9, A Major, Op. 47 (“ICreutzer”) 

Kreisler & Rupp (Beethoven Violin Sonata So- 
ciety Vol. Ill; not available separately) 

Adolf Busch 6c Rudolf Serkin CM-496f 

8 sides 4 12" 

Goldberg & Kraus {in D-2) 

8 sides [P-R20478/81] 

Yehudi & Hephzibah Menuhin VM-260 

8 sides 4 12" 

DUPLICATIONS: B. Hubermaim & I. Friedman 
[D-25505/8: C-LX72/5: C-LFX95/8], Georg 
Kulenkampff & W. Kempff [PD-67062/7: 
D-CA8207/10: PD-516621/4], Jacques Thibaud 
& Alfred Cortot [GM-86], A. Sammons & W. 
Murdoch [C-9352/6] 

No. 10, G Major, Op. 96 
Kreisler & Rupp (Beethoven Violin Sonata So- 
ciety Vol. rV; not available separately) 

Goldberg & Kraus P-R20383/5 

6 sides 3 12" 

SONATAS — Violoncello Sc Piano 
No. 1, F Major, Op. 5, No. 1 
Pablo Casals & Mieczyslaw 
Horszowsld 3 12" VM-843f 

No. 2, G Minor, Op. 5, No. 2 
Gregor Piatigorsky & A. Schnabel VM-281f 
6 sides [G-DB2391/3] 3 12" 

No. 3, A Major, Op. 69 
Emanuel Feuermann & Myra Hess 
[C-LX641/3] CM-312f 


VM-281f 
3 12" 


CM-312f 
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5 sides (Weber: Konzertstuck — 

Andantino ) S 12*' 

Paul Grummer & Wilhelm Kempff 
[PD-516710/2] TD-S7097/9 

5 sides (Bach: Prelude ir Fugue 
D Major-^Kempff) [D-CA8259/61] 3 12" 

Pablo Casals & Otto Schulhof VM-lS4f 

5 sides (Minuet in G) [G-DB1417/9] 3 12" 

No. 4, C Major, Op. 102, No, 1 
Pablo Casals & Mieczyslaw 
Horszowski V~14366/7 

4 sides [G-DB3065/6] 2 12" 

No. 5, D Major, Op. 102, No. 2 
Pablo Casals & Mieczyslaw 
Horszowski 3 12" G-DBS914/6 

Sonata — ^Piano & Horn (or ’cello) 

Sonata in E Major, Op. 17 (French. Horn Sc 
Piano) 

Gottfried von Freiberg & YeUa Pessl CM-X86f 

4 sides [C-DX830/1] 2 12" 

— Allegro moderate (only) 

Reinhardt Wolf (via) & Winfried 
Wolf (pf) G-EH1004 

( Brahms: Sonata Op, 120 — Andante 
un poco Adagio) 12" 


SONGS In German 
Adelaide, Op. 46 (Matthisson) 

Heinrich Schlusnus ( B ) & pf acc. PD-95391 
2 sides [D-CA8176] 12" 

Karl Erb ( T ) & Bnmo 

Seidler-Winkler (pf) 10" G-DA4428 

Jussi Bjorhng (T) with pf 
[G-DA1705] 10" V-2195 

Roland Hayes (T, in English) with pf C-17175D 

10" (in CM-393) 


Andenken 

Gerhard Hiisch (B) & Hanns 
Udo MiiUer (pf) [G-DB4497] 

(An die feme Geliehte, Pt, 3) 

Heinrich Schlusnus (B) 6c 
S. Peschko (pf) [D-LY6158] 

( Wachtelschlag) 

An die feme Geliebte, Op. 98 

1. Auf dem Hiigel sitz’ ich 

2. Wo die Berge so blau 

3. Leichte Segler in den Hohen 

4. Diese Wolken in den Hohen 

5. Es kehret der Maien 

6. Nimm sie hin denn, diese Lieder 
Gerhard Hiisch (B) & Hanns Udo MiiUer 
(pf) [G-DB4496/7] 

( Ich denke dein ) 

Charles Panzera ( B) 6c 
Mme. Panzera-Baillot (pf) 

(In questa tomba oscura) 

Heinrich Schlusnus (B) & 

S. Peschko (pf) 

An die Hoffnung, Op. 32 
Heinrich Schlusnus (B) 6c 
S. Peschko (pf) 

Bitten, Op. 48, No. 1 (GeUert) 

( **GoU, dein Giitd* ) Fr, Pridre 


12" Vd2247 


PD^7251 

12 " 


V-12246/7 
212 " 

G-DB5081/2 
2 12 " 

2 12" PD-67544/5 


10" PD-62797 


Emil Schipper ( B ) &: pf acc. G- 

% side ( Gottes Macht ir Ehre Gottes 
aus der Natur) 

duplications: W. Strienz 6c Cho. [G-EH93 
IN french: Alice Raveau [PAT-X93097] 
Creation’s Hymn See: Ehre Gottes 
Belizia (unidentified) Sung in Italian 
Mattia Battistini (B) 6c pf [G-DB214^] 

(Die) Ehre Gottes in der Natur, Op. 48, N 
(**Die Himmel ruhmen") (GeUert) 

Eng. Creations Hymn, or. The Worship i 
in Nature Fr, Les deux en choeur 
Heinrich Schlusnus ( B ) 6c Orch. PD 
(Schubert: Dem Unendlichen) 

Kirsten Flagstad (S) 6c 

E. McArthur (pf ) ^ 

( Ich Hebe dick ) 10" (inVN. 

Gerhard Hiisch (B) 6c Orch. O* 

(Pressel: An der Weser) 
duplications: Richard Tauber (T) [P-R02 
Gerhard Hiisch (B) [P-R972; D-20031] 
Liebenberg (A) [T-E1443], W. Strienz & 
[G-EH912], E. Schipper [G-ER337], K. A 
mann [PD-23029] 

IN FRENCH: Alice Raveau [PAT-X93096] 

IN ENGLISH: Clara Butt [C-7378] 

— ^Arr. Chorus with Orch. and/or Org. acc. 
Basilica Cho., Orch., 6c Org. PD- 

( Missa Solemnis, Pt. 21 ) [D"CA8079] 

( Kremser: Wir treten, on PD-66560 ) 
(Handel: Messiah — Halleluiah, on PD-668i 
Berlin State Opera Cho. 6c Orch. G-E 
(Symphony No. 9 — Chorale Finale 
Excerpts ) 

duplications: Neukolln Teachers' 

[PD-27147 6c PD-19986], Berlin Singaka^ 

Cho. [G-ES925], Northeastern Sange: 

[V-78809], Berlin Teachers’ Cho. [P-EK 
Male Cho. [PD-24784] 

Freudvoll und LeidvoU (Goethe) 

(from the incidental music to Egmont, Op. i 
Lotte Lehmann (S) P-ROl 

(Trommel geriihret) 

(Der) Friihlmg ist gekommen 
Emmy Bettendorf w. Organ Chorus 6c 
Orch. ^ 10" O-i 

Geheimnis, Das 

Karl Erb (T) 6c pf G-DE 

(Der Wachtelschlag ir Ich Hebe dich) 
Gottes Macht und Vorsehung, Op. 48, N 
(GeUert) (*Gott ist mein Liedf) Fr. Puissam 
Dieu 

Emil Schipper (B) 6c pf acc. G-E, 

% side (Bitten Ehre Gottes) 
in french: Alice Raveau [PAT-X93097] 
(Die) Himmel riihmen See: Ehre Gottes 
Ich liebe dich (Herrosen) (Grove’s No. 235) 
(**Zdrtliche Liebe**) Eng. I hoe thee 
Heinrich Schlusnus ( B ) 6c pf acc. PD-9 
(In questa tomba oscura) 

Lotte Lehmann (S) 6c E. Balogh (pf) V- 
(Trad: Schlafe, mein susses Kind) 

Kirsten Flagstad (S) 6c E. McArthur (pf) V~. 

(Die Ehre GoUes) 10" (in VM-, 

Karl Schmidt-Walter (B) 6c 
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M. Raucheisen (pf) T-A1885 

(Schubert: An die Musik) 10** 

Aulikki Rautawaara (S) & pf T-A2781 

(Wonne der Wekmui) 10** 

Karl Erb (T) & pf G-DB4877 

(Der Wachtclschlag 6* Dm Geheimnis) 12** 
In qiiesta tomba oscura (Carpani) In Italian 
(Grove’s No. 239) 

Feodor Chaliapin (Bs) V-6822 

(Anon.: Volga Boatnmn*s Sang) 12** 

Heinrich Schlusnui (B) & pf acc. FD-^0198 
(Ich liehe dich) 10** 

Charles Paniirii (B) & 

Mme. Pawira-Baillot (pf) G-DBS082 

(An die fmte GelishiCp Ft S) 12** 

(Der) Khm, Op. 128 

Erast Wolff ( B ) 10** C-4210M 

{ Tekmann: Die rechte SUmmung 6* GlUck) 

(Die) Liebc des Nichsten, Op. 4S, No. 2 
( "'So Jemand ^)richF* ) ( Gelkrt ) 

Ff. UAmmr ilu prmfmin 
Alice Ravean (A) & Org. In Fr. FAT-K9S097 
(BUtm 4 t Gattm Machi) 10** 

Mic einem getnalten Bande, Op. SS, No. S 
(Goethe) 

(""Klein# Blumm, Heine Bkitter**) 

Eliiabath Sehuinarm (S) 6c pf acc. V»I836 
( Wantw der Wehmui ) 10** ( in VM^888 ) 

(la) Parccnia (Her Alm^hied) (Grove’s No. 236) 
Ernst Wolff (B) C«4210M 

(Telemann: Die rechte SHmmung) 10** 

Scotch Soup, OjK 108 

— Team, Girl of Invemeis, My Father, Johnny, 
The Evening 
No recording avaiUdde 
(Die) Trommel gertthret (Goethe) 

(from incidental rmtsic to Egmont, Op. 84) 

Lotte Ldnmmn (S) (04835 J F^Mmim 
( Freud mdl uml Ltfidmll) 10** 

Vom Todc, Op. 48. No, S (CeUert) Ft. 1 m Mart 
Alice Ruveau (A) 6c Org, In Fr. FAT-XaSODd 
(Ehre GoUes ) 10** 

(Der) Wachtclschlag 
Ileiririch Schlnsmis (B) k 
S. Feichkci (pf) FD>^$r25l 

( Afuimtken ) ( D4. Y6iS81 i 2** 

Karl Erb (T) k pf €-084677 

(Ich Uiilm dkh; Dm Ceheimnk) 12** 

Wcifine der Wehmui. Op, 8S, No. 1 (Goethe) 
(**Tracknet nkhT*) 

Elliiilieth Schumann (S) 6c pf tec. 'V-18B6 
( M it eimm gemdtmi Bands ) 1 0** (inVM -888 ) 
Aulikki Riiutawiiiirii (S) 6c pf T-A27BI 

(Ich lliflif iikh) 10** 

Mrtlichc Lithe S«: Ich llclie dich 

SYMPHONIES Orcdicstra 
No. I, <# Major, Op. 21 
B. E. C], Symphony —Tciicanini 
7 sitifis (GM4151 VM^m7f 

(Brahmn: Tragic Dnriure. 3 iidei) 5 12** 

Flilhidciphia Orchtilnc- -Oritiaitdy VM’409f 
8 $idm 4 12** 

Vteiiriii Iffiilliiinrttmic>--«Wi5irigiirt«er CM-331 f 

i tick# cc:-uca77/§, lfjcswsi a ir 


VM^m7f 
5 12 ** 
VM-40Bf 
4 12** 

CM-S2i'f 
8 ir 


Concertgebouw Orchestra— 

Mengelberg T-SK2770/2 

6 sides ^ 12"" 

duplications: Berlin Philharmonic-^-dlanf Ffil/- 
ner [PD-95093/5], Royal Fhilharmtmic«»CI Hen- 
schel [C-L1889/92] 

— Srd Movement (Minuet) only 
B. B. C. Symphony— Toscanini C4}B88S(I 

(Brahfm: Tragic Omrture—Fi. 8} 12** 

No. 2, D Major. Op. S6 

London Phimarmonic — ^Beachiim CM -802 1 

8 sides [C-LX5B6/9. LFX474/7. 

LWX277/80j d ir 

London Symphony— Wdngartner CM -377 1 

8 sides [C-LX725/a'| 4 IT 

Belgian National Oreh. (Btujsels)— 

Kleiber T4:24Bm 

8 sides 4 12** 

Bostcm Symphony— Koussevlt/Jky VM 62$ i 

8 sides (GM-.a55] f 12" 

nueLiCATicms: Vienna Philhannonle-*C. Krauis 
(GM410], Berlin State Opt^ra^^^E. Kbilitr 
(PD-6390S/a] 

No. 3. E flat IVIajor, Op, 55 {**EmkT} 

New York Philhanmmic-Syniphony -- 
B . Walter C * M 4 4B i 

12 sides 6 12’" 

Vienna Fhilharrtu»nic---Wintig»trtnrr CM -28$ f 
12 sides (CMJC532/7, LFX444/II. 

C;QX 10823/81 6 12** 

Berlin Fhilharinonio-d^’uhum T -1*128 1 1/ 1 II 

12 sides a IT 

N. B. G, Symphtniy '-*Toscanlni VM' T6$I 

13 tides «;M4861 7 ir 

London Fhilhannonle— VM4tW 

12 sides tCM».2221 6 13" 

ouuLiCATioNs: Berlin Phllluirmofdt^"-"4i. Flll'#tief 
(Pi:>-6a939/44: D4:A8CM7/52h Syruplmuy tkrk 
V. Schillings {GhMES; F4%lihMlt/Tth 
I.)»25244/9l, New York Phllliarinonic-Sytii|ilwitiy 
--»*Willem Mengelberg (ChM453h Sytti. CJfrli.- ' 
Coates (V«CJ2h New Qneeun Hall AVimwI 
t€»LlSia/74I 

No. 4, B flat 5ltjor. Op, 60 
B. B, G. Syinphc»ny--Tosciiniiii %*M4l76f 

a $idm IGM4341 4 12" 

Ckmc:ortgelKiuw Orchesira' - 
Mengelkirg TSK27B4 7 

8 fkitf 4 IT 

London Philharmonic- - -Weiiigaftnef CM4UT 

7 sides (Gfwehikda dm Frmwthetm 

Omrture) IC4.X274. DFXITO/:|} 4 13" 

Pint Ctiids Orchestra (Barreltma)- ■■ 

Citiids t;%t *mi 

8 sides 4 IT 

mieuCATK^Ns: Miimeaitilii Sympiifiny- iknmmk 
(VM«274H, Berlin Slate 0|NPfa -ll. Filiiie# 
(PD430IWHK)I 

No. 5, c: 5liiior, Op, 67 

Berlin Ftiilharnionic---Fuftwinglr‘r 1*31 42*1 f 

9 ikbs (GM«2I>41 3 12" 

N. Ih C. SyiMi'ihtmy— Toicanlfii 

Biidm CGM-33H' 4 ir 


f Hi 

h 


l,: 


1 
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T ondon Philhannonio— Weingartner CM-254f 

8 [C-DX516/9. DFX150/33 4 12" 

New York Philbarmonic-Sympliony 
Orch.-B. Walter 

8 sides rw l, ^ 

Concertgebouw Orcnestra — 

Selteg 

London philharmonio— Koussevitzky VM-243f 

9 sides (Hcydn: Symphony No. 55— 

Firuzie) [GM-220] 5 12" 

All-American Youth Orchestra— 

Stokowski CM-451 f 

9 sides {Bach-Stokowski: Fugue in 

G Minor) 512'* 

Vienna Philhaimonic — Schalk GM-112f 

8 sides ^ 

nuPLiCATioNs; Berlin Philharmonic — ^Abendroth 
[0-7898/7901], Queen’s Hall Orch. — Henry 
Wood [D-25707/10; D-K757/60], Berlin State 

Opera R Strauss [PD-66814/7], Berlin State 

Opera-Rosenstock [D-25211/4: P-E10906/9], 
Berlin State Opera — Szenekar [0-6688/91: 
0-170083/6], Berhn Philharmonic — Nikisch 
[G-D89/92^] 

Abbreviated version ("Classics in Cameo” 

No. 3) 

Augmented Debroy Somers Band C-DX588 
2 sides 

No. 6, F Major, Op. 68 ("Pastorale”) 

B. B. C. Symphony — Toscanini VM~417f 

10 sides [GM-295] 5 12" 

Vienna Philharmonic — ^B. Walter V-G20 

10 sides [GM-2723 5 12" 

Concertgebouw Orchestra — 

Mengelberg T-SK2424/8 

10 sides 5 12" 

Minneapolis Symphony — ^Mitropoulos CM-401 f 
10 sides 5 12" 

Colonne Orch. — ^Paul Paray CM-201 

9 sides {Ruinen non Athen — Marcia 

alia Turca) [C-DX655/9: C-BFX8/12] 5 12" 

duplications; Berlin State Opera — Von Schillings 
[D-25493/8: P-E11222/7; 0-6907/12], Royal 
Philharmonic — ^Welngartner [C-L1893/7], Berlin 
State Opera— H. Pfitzner [PD-95378/83; 
D-CA8110/5] 

No. 7, A Major, Op. 92 
New York Philharmonic-Symphony — 

Toscanini VM-3I7/ 

10 sides [GM-266] 5 12" 

Vienna Philharmonic — Weingartner CM-260f 

9 sides (Geschopfe des Prometheus — 

Overture) [C-LX484/8: LFX424/8: 
GQX10777/81] 5 12" 

Berlin Philharmonic — Schuricht PD-67162/6 

9 sides ( Bach: Prelude and Fugue in C 

Sharp Major. Kempff) [D-X206/10; 
PD-516747/51] 5 12" 

Berlin Philharmonic— Jochum T-SK2763/7 

10 sides 5 i2" 

DupucATioNs: Berlin State Opera — ^Knapperts- 
busch [P-E11103/7: 0-6775/9; 0-170120/4], 
Royal Philharmonic — ^F, Weinjzartner 
[D-25409/13] 
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No. 8, F Major, Op. 93 

Vienna Philharmonio — ^Weingartner CM-292f 
6 sides [C-LX563/5; LFX457/9; 

GQX10831/3] S 12" 

Boston Symphony — ^Koussevitzky VMS36f 
6 sides [G-DB3172/4] 3 12" 

Concertgebouw Orchestra — 

Mengelberg T-SK27 60/ 2 

6 sides 3 12" 

Munich Philhaimonic Orch. — 

Kabasta G-DB5639/41 

6 sides 3 12" 

duplications: B. B. C. Symphony — ^A. Boult 6 
sides [G-DB 1764/6], Berlin Philharmonic — H. 
Pfitzner 6 sides [PD-15020/2; D-LY6076/8] 

— ^2nd Mvt. (Allegretto scherzando) only 
Amsterdam Concertgebouw — Mengelberg [D- 
25235; C-L1973], Berlin Philharmonic — ^Kleiber 
[T-SK1295] 

No. 9, D Minor, Op. 125 ("Choral”) 

{With the choral finale based on Schillers **Ode 
to Joy**) 

Soloists, Hamburg State Opera Chorus 
& Hamburg Philharmonic — 

Jochum T-SK2615/22 & HSK2623 

17 sides 9 12" 

soloists: H. Fahmi (S), G. Hammer (C), W. 
Ludwig (T), R. Wagle (Bs) 

Soloists, Vienna State Opera Cho., & 

Vienna Philharmonic — ^Weingartner CM'227 

16 sides [C-LX413/20] 5 12" 

soloists: Luise Helletsgruber (S), Rosette Anday 
(A), Georg Maikl (T), Richard Mayr (B) 
Soloists, Chorus & Saxon State 

Orch.— K. Bohm G-DB5652/60 

18 sides 9 12" 

Soloists, Bruno Kittel Cho. & Berlin 

State Opera Orch. — Oskar Fried PD-66657/63 
14 sides [D-CA8062/8] 7 12" 

soloists: Lotte Leonard (S), Jenny Sonnenberg 
( A ) , Eugen Transky ( T ) , Wilhelm (luttmann ( B ) 
Soloists, Philadelphia Cho. & Orch. 

— ^L. Stokowski In English VM-236 

17 sides 9 12" 

soloists: Agnes Davis (S), Ruth Carhart (A), 
Robert Betts (T), Eugene Loewenthal (B) 
note: In the Victor set the last record-side is left 
blank; on the European pressings [in GM-223], 
the last record-side is occupied by the Adagio 
from the Bach Toccata in C Major. 

"Battle” Symphony: Wellington’s Sieg, oder die 
Schlacht bei Vittoria, Op. 91 Orchestra 
Eng. Wellingtons Victory at Victoria 
Berlin State Opera — ^F. Weissmann D-25069/70 
4 sides 2 12" 

"Jenaer” Symphony Orchestra 
note: Attributed to Beethoven; authenticity dis- 
puted. 

Berlin State Opera — Weissmann D-25459/61 

6 sides 3 12" 


TRIOS — Violin, ’Cello, Piano 
No. 3, in C Minor, Op. 1, No. 3 
American Art Trio 
(Little Trio B-flat Major, Grove*s 154) 


MC-2 
4 12" 



BEETHOVEN 


55 


BEL 


— Minuetto (only) 

EUy Ney Trio [G-DB4590] 

No. 5, in D Major, Op. 70, No. 1 (“Geister”) 
Yehudi Menuhin, Maurice Eisenberg, VM~S70 f 
Hephzibah Menuhin 3 12'" 

EUy Ney Trio G-DB4587/90 

{Trio in C Minor ^ Op. 1, No. 3 — Minuet) 4 12" 
duplications: Amsterdam Concertgebouw Trio 
[P-E11154/6: 0-6797/9: 0-170134/6], Poltro- 
nieri, Bonucci, Casella [C-GQX10132/3] 

No. 7, B flat Major, Op. 97 (“Archduke”) 


Thibaud, Casals, Cortot VM~Q2f 

10 sides [G-DB1223/6 in GM-78] 5 12" 

Sammons, Squire, Murdoch CM’-52 

10 sides 5 12" 

Litde Trio in B-flat Major (Grove’s No. 154) 

American Art Trio MC-1022 

(Trio No. 3, Pt. 7) 10" (in MC-2) 

Schutz-Fiirstenberg Trio [0-26265] P-R2614 

(Haydn: Trio No. 1, in G Major — 

Andante ir oars.) 10" 


trios— V iolin, Viola, ’Cello 
No. 2, in G Major, Op. 9, No. 1 


Mara Sebriansl^, Edw. & 

George Neikrug MC-28 

6 sides 3 12" 

Pasquier Trio [PAT-PAT121/3: 

C-DX909/11] CM-384f 

6 sides 3 12" 

No. 4, C Minor, Op. 9, No. 3 
Pasquier Trio [PAT-PAT7/9] CM‘379f 

6 sides 3 12" 


duplication: The Brussels Trio [C-DB 1760/2: 
C-DF1559/61] 

TRIO — ^Violin, Flute, Viola See: Serenade Op. 25 

TRIO — Clarinet, ’Cello, Piano 

B flat Major, Op. 11 (“Gassenhauer” — ^“Street 

Song”) 

Munich Chamber Music Ensemble PD-93222/4 
5 sides ( Haydn: Minuet in E fiat 
major, C. Kaufman — ^p£) 3 12" 

— ^2nd Mvt. (Adagio) only 
Munich Ensemble [D-CA8115] 

“Turkish Patrol” See: Ruinen von Athen — Marcia 

VARIATIONS 

(7) Variations on a Theme from “Die Zauber- 
flote” (Grove’s No. 158) (Piano & ’Cello) 
note: The theme is that of the Duo *‘Bei Man- 
nern** in MozarPs **Zauherfi6te* — **Magic Flutef* 
The Van Der Pas — Feuermann version below is 
mislabelled Op. 66. 

Theo. van der Pas & E. Feuermann C-LX3S1 
2 sides 12" 

(6) Variations in F Minor, Op. 34 (Piano) 

Artur Schnabel (Beethoven Sonata Society Vol. 

XIV) 

(15) Variations in E-flat Major (“Eroica”) Op. 35 
Artur Schnabel (Beethoven Sonata Society Vol. 

XV) 


Lili Kraus P-R20470/2 

6 sides 3 12" 

(33) Variations on a Waltz by Diabelli, Op. 120 
(Piano) (**DiabeUi Variations**) 

Artiu: Schnabel 14 sides (Beethoven Sonata So- 
ciety Vol. XIII) 

Variations on “Nel cor piu” Piano (Grove’s No. 
180) 

(from PaisieUo’s opera, “La Molinara”) 

Mark Hambourg G-C2552 

(Sonata No. 14, **Moonlight,** Pt. 3) 12" 

Wilhelm Kempff [D-X153] PD-67090 

(Sonata Op. 110— Pt. 5) 12" 

duplication: Elly Ney [G-DB4479] 

(32) Variations, C Minor Piano (Grove’s No. 
191) 

Vladimir Horowitz [G-DA1387/8] V-1689/90 

3 sides (Bach-Busoni: Chorale 

Prelude — Nun freut Euch) 2 10" 

Variations on a theme by Mozart — *"L,k ci darem 
la mano.” 

Lois Wann, Ferdinand Prior (oboes) and 
Engelbert Brenner (English horn) MC-34 

4 sides 2 10" 

VIOLIN 

See: Concertos — ^Violin, Romances, Sonatas — 
Violin 

VIOLONCELLO 
See: Sonatas — ^’Cello, Variations 

(Die) Weihe des Hauses, Overture, C Major, 
Op. 124 

London Phil. — ^Weingartner CM-X140f 

3 sides (Egmont — Cldrchens Tod) 

[C-LX811/2] 2 12" 

Boston “Pops” Orch.— Fiedler VM-^618 

3 sides (Paisiello: Barber of Seville — 

Overture ) 2 12" 

Wellington’s Sieg 

See under Symphonies — ^“Battle Symphony” 

(11) Wiener Tanze 

London Philharmonic — ^Weingartner CM~X133f 
3 sides (Egmont — Entract No. 2) 

[C-LX770/1] 2 12" 

BEGUE, Nicolas- Antoine de 
(1630P-1702) 

At one time organist to Louis XVI, Begue pro- 
duced the body of courtly music which was 
taken for granted as part of his position. It does 
not seem to have been above the average run of 
such work. 

Les Cloches 

Finn Videro (Organ of Frederiksborg 
Castle) G-DA5207 

(Cabezon: Tiento del Primer Tono) 10" 

BEL, Firmin le (fl. c. 1540/73) 

A French musician and choirmaster of the 
Church of Sancta Maria Maggiore, Rome, in 
1540. He may have been Palestrina* s teacher. 
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Fuer natus est nobis Unacc. Motet in Latin 
Sistine Chapel Cho.— Casimiri P-R20003^ 

2 sides [0-80987*] 12" 

BELLINI Vincenzo (1801-1835) 

Bellini was par excellence the composer for sing- 
ings golden age. His operas, richly packed with 
his peculiarly subtle melodies (which much in- 
fluenced Chopin) were the true tests and ex- 
emplars of bel canto. With Rossini and Donizetti, 
he produced all that has proved enduring in nine- 
teenth-century Italian opera before Verdi. 

Collections, Columbia Bellini Centenary Albums 
note: On the centenary of Bellinis death, 19S5, 
the Columbia Company of Italy issued two com- 
memorative albums made up of Bellini recordings 
already in their catalogue, but newly grouped and 
in some cases newly coupled. A brief list of the 
contents is given below; for further details please 
refer to the complete listings that follow. 

Volume I 
(5 12" discs) 

NORMA; Casta Diva, Ite sul colie o Druidi, 
Mira o Norma, Si fin all’ore 

I PURITANI; H rival salvar tu puoi, Suoni la 
tromba, Qui la voce sua soave, Vieni diletto 

LA SONNAMBULA: O fosco cielo, D*un 
pensiero 

Volume n 
(4 12" discs) 


— ^March only Victor Band [in V-22014] 
INDIVIDUAL EXCEEPTS: In the order they occur in 
the opera. 

Overture Orchestra 

Symphony Orch. — ^F. Weissmann D-25060 
(Chopin: Polonaise militaire) [P-E 10876] 12" 

Milan Symphony — L. Molajoli C-DB74 

2 sides [C-D12271] 10" 

ACT I 

Ite sul coUe, o Druidil Bass & Cho. 

Ezio Pinza & Metropolitan Cho. G-DB2396 
(Puritani — A te, o cara, Lauri-Volpi) 12" 

DtjPLiGATiON: T. Pasero & Cho. [C-GQX10159] 
Meco air altar di Venere Ten. 

Giacomo Lauri-Volpi G-DA1412 

(Ah! del tebro, Act TV, Pinza) 10" 

DUPLICATIONS: P. Pauh [G-HN736], G. Chiaia 
[C-DQ261], F. Merli [C-GQ7197] 

Me Proteggei Ten 

Giovanni Chiaia C-DQ262 

(Verdi: Forza del Destino — La vita) 10'^ 

Sediziose voci — ^Recit- 
Casta Diva che inargenti — ^^Cavatine 
Ahl bello, a me ritoma — ^Air Sop. & Cho. 

NOTE: The various recordings of ** Casta Diva** 
vary considerably, and all — even the two-sided 
12** versions — are cut. The single-sided versions 


omit the Recit. and **Ah! bello.** 

Dusolina Giannini & Cho. V -17 503 

2 sides [G-DB1576] 12" 

Rosa Ponselle & Metropolitan Opera 
Cho. & Orch.— Setti V-8125 

2 sides [G-DB1280] 12" 

Ina Souez & Cho. V-36286 

2 sides 12" 


NORMA: Guerra, Meco all’ altar di Venere, Me 
protegge 

I PURITANI: A te o cara 


LA SONNAMBULA: Prendi Panel ti dono, 
Ahl non giunge. Son geloso del zeflEiro 

OPERAS In Italian 


NORMA 4 Acts 1831 

—Complete Recording Simg in Italian 

Norma Gina Cigna (S) 

Adalgisa Ebe Stignani ( C ) 

Pollione Giovanni Breviaro ( T ) 

Oroveso Trancredi Pasero (Bs) 

Clotilde Adriana Perris (C) 

Flavio Emilio Rienzi (T) 

EIAR Chorus, directed by AchiUe Consoli 

EIAR Symphony Orch. conducted by Vittorio 

Gui 

36 sides D-25900/17 

[P-R20349/66: CET-CC2031/48: 

0-7750/67] 18 12'* 

Orchestral Selections (Fantasias, etc.) 

La Scala Orch.— C. Sabajno G-HN784 

2 sides iQ" 

Edith Lorand Orch. P-E10663 

2 sides i2" 


— Casta Diva only 

Claudia Muzio 910SM 

(Sonnambula — Ah, non credea) 

12" (in CM-259) 
(Verdi: Forza del Destino — Pace, pace on 
C-LX622: BQX2520) 

(Refice: Ombra on C-LCX23: BQX2502) 

Toti dal Monte & La Scala Cho. G-DB2395 
(Sonnambula — Ah! non credea) 12" 

Ninon Vallin (no chorus) P-RO201SS 

(Boito: Mefistofele — Valtra notte) 

[0-123709] 12" 

DUPLICATIONS (no chorus): G. Cigna [C-9127M: 
C-LX234], G. Arangi-Lombardi [C-GQX10277] 
— ^Arr. Romani (“Occhi puri che incantate”) 
(used in film "The Divine Spark”) 

Marta Eggerth [P-R2090: 0-25395] 

Sgombra e la sacra selva Alt. 

Irene Minghini-Cattaneo ( MS ) G-DB1749 

(Bizet: Carmen — Parle-moi, Cortis 
& Rozsa) 12" 

(Sonnambula — Son geloso, Galli-Curci & Schipa 
on G-DB2397) 


Ah! del Tebro al giogo indegno Bass & Cho. 
Ezio Pinza & Metropolitan Opera 
Cho. & Orch.— Setti G-DA1412 

(Meco all* altar. Act I, Lauri-Volpi) 10" 


BELLINI 

act m (Act II in some versions) 

Mira, o Normal Duo: Sop. & Alt. 

Si, fin all’ ore (Pt. 2) 

Rosa Ponselle & Marion Telva VSllO 

2 sides 12'' 

duplications: Arangi-Lombardi & Stagnani 
[C'GQXIOISO], Amerighi-Rutili & Lanza [P- 
E11203; D-25135] 

ACT IV (Act II, Scene 2 in some versions) 


Guerra, guerra! Sop. & Cho. 

Leila Gaio & Cho. C-GQ7188 

{Verdi: Nabucco — Coro di Leviti) 10" 

Ah, crudelel Duo: Sop. & Ten. 

W. Amerighi-Rutili & G. Colombo D-‘25135 

(Mira, o Norma, Amerighi-Rutili 
& Lanza) [P-E11203] 12" 

(I) PURITANI 3 Acts 1835 Eng. The Puritans 

ACT I 

Ahl per sempre io ti perdei Bar. 

Umberto Urbano G-ES387 

{Bel sogno beato. Act I) 12" 

Bel sogno beato Bar. 

Umberto Urbano G~ES387 

{Ah! per sempre io ti perdei) 12" 

A te, o cara, amor talora Ten. 

Giacomo Lauri-Volpi G-DB2306 

{Norma — Ite sul colie, Pinza) 12" 


DUPLICATIONS: F. Borghetti [G-HN736], C. 
Solari [C-D5699] 

Son vergin vezzosa Sop. 

Lina Pagliughi & EIAR Orch. — 

Tansini P~E 11335 

{Qui la voce) [Certa-PE56] 12" 

ACT n 

Qui la voce sua soave Sop. Eng. Mad Scene 
Lina Pagliughi & EIAR Orch. — 

Tansini P-E 11335 

{Son vergin vezzosa) [Certa-PE56] 12" 

DUPLICATIONS: Meicedes Capsir [C-GQX10696], 
Maria Gentile [C-D1601] 

Vien, diletto Sop. 

Mercedes Capsir C-GQX10696 

{Qui la voce sua soave) 12" 

Luisa Tetrazzini IRCC-116'^ 

{Verdi: Traviata — Addio del passato) 12" 
II rival salvar tu puoi Duo: Bar. & Bass 
Gino VaneUi & Tancredi Pasero C-GQX10248 
{Suoni la tromba. Act II) 12" 

Suoni la tromba Duo: Bar. & Bass 
Gino Vanelli & Tancredi Pasero C-GQX10248 
{ll rival salvar tu puoi) 12" 

duplications: G. Manacchini & L. Neroni [CET- 
CC2150], Costa & TagHabue [G-HN736] 

ACT m 

Credeasi misera Ten. 

Cristy Solari C-D11551 

{Massenet: W either — Chant d'Ossian) 10" 

(LA) SONNAMBULA 3 Acts 1831 
Fr. La Somnambule Ger. Die Nachtwandlerin 

ACT I 

Come per me sereno (Cavatina) Sop. 

Sovra il sen la man mi posa (Pt. 2) 


BENDA 


Maria Barrientos & pf (Rec. ’06) P-P076 

[0-5601] 10%" 

DUPLICATION: L. Pagliughi [P-E11277] 

Sovra il sen (only) 

Maria Gentile PD-10552 

{Ah! non credea mirarti) 10" 

Prendi, Panel ti dono Duo ( Sop. & Ten. ) & Cho. 
Toti dal Monte, Tito Schipa, & La 
Scala Cho. & Orch. — Ghione G-DA1S51 


{Donizetti: Don Pasquale — Tornami a dir) 10" 
DUPLICATION: Galvany & De Lucia [IRCC-64*] 
— Tenor Part only 

D. Borgioli [C-GQ7104], E. Lomanto [C- 
DQllOl], N. Ederle [C-DQ245] 

Vi rawiso, o luoghi ameni 
note: The brief choral parts are omitted. 
Trancredi Pasero P-E11357 

{ Rossini: Barber — La Calunnia ) 12" 

{Verdi: Don Carlos — Elle ne m*aime, on 
CET-CC2053, 0-9109) 

Pol Plangon (Rec. ’03) ^ IRCC-49^ 

{Verdi: Don Carlos — Elle me n*aime pas) 12%" 
A fosco cielo Chorus 

Baccaloni, Maimarini, etc. & Cho. C-GQX10273 
{Verdi: Rigoletto — Zitti, zitti) 12" 

Son geloso del zefl&ro Duo: Sop. & Ten. 

Maria Gentile & E. de 

Muro Lomanto C-DQI097 

2 sides 10" 

duplications: Galh-Curci & Schipa [G-DB2397], 
Maria Galvany & F. de Lucia [IRCC-104] 

ACT n 

D’un pensiero Quartet & Cho. 

Gentile, Borgioli, Pedroni, Mannarini, 

& Cho. [C-GQX10154] C-L1992 

{ Donizetti: Lucia di Lammermoor — 

Sextet) 12" 

ACT m 

Ah! non credea mirarti Sop. 
note: The celebrated Sleep Walking Scene;"' 
the brief and unimportant part for Elvino is usu- 


ally omitted. 

Toti dal Monte [G-DB1317] V-7198X 

{ Verdi: Falstaff — Sul fil d'un soffio ) 12" 

Lina Pagliughi [CET-PE54] P-E11328 

{Donizetti: Figlia del Reggimento 
— Convien partir) 12" 

Claudia Muzio C-9105M 

{ Norma — Casta Diva ) 12" {in C M-259 ) 


{Refice: Ave Maria, on C-LCX27, BQX2506) 
DUPLICATIONS: Lucrezia Sarria & Castro villari 
[G-S10449], Maria Gentile [PD-10552] 

Ah! non giunge Sop. & Cho. 
note: The choral parts are usually omitted. 

Anna Maria Guglielmetti [C-DQlllO] C-D1646 
{Verdi: Traviata — Sempre libera) 10" 

DUPLICATION: M. Sembrich [IRCC-8] 

BENDA, Frantisek (Franz) (1709-1786) 

Frantisek Benda was a member of a family of 
well-known Bohemian musicians. As Frederick 
the Great's concertmaster, he was an outstanding 
violinist and composer of violin music. The con- 
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BENDA 


certo listed is (Otributed to Frantisek, may be 
by another member of this gifted family. 

CONCERTO— Violin & Orch., A Major 

No recording available 

BENEDICT, Sir Julius (1804-1885) 

A German- Jewish conductor and composer, Bene- 
dict was an intimate friend of Weber. He con- 
ducted “Elijah" at Jenny Lind’s debut in oratorio. 
Metamorphosed into the composer of 'The Lily 
of Killamey* and an English knight, Benedict be- 
came an honored fixture of London life. 

(THE) LILY OF KILLARNEY Opera in Eng. 
1862 

Eily Mavoumeen H. Nash (T) & pf [C-DB863] 
The Moon has raised her lamp above Ten. & Bar. 
Lambert Murphy & Royal Dadmun V-4085 

{Horn: 1 know a bank, Kline & Baker) 10" 
dupucation: Jones & Lavelle [D-F5098] 
SONGS & AIRS In Italian and English 
(La) Capinera Eng. The Wren 
Amelita Galli-Curci (S) V-I338 

(Yradier: La Paloma) [G-DA1002] 10" 

Lily Pons (S ) & F. LaForge (pf ) V-1905 

{Debussy: Green; Mandoline) 10" {in VM-599) 
(II) Camevale di Venezia 
(Variations on the popular Italian air, "The Car- 
nival of Venice”) 

Toti dal Monte (S) V-6614X 

2 sides 12" 

Lina Pagliughi (S) w. J. Amadio 
(fl) & Nils Nelson (pf) V-2061 

2 sides 10" 

Miliza Korjus ( S ) [G-EH997] V-13806 

{Taubert: Der Vogel 

imWalde) 12" {in VM-871) 

duplications: C. Clairbert [PD-67045: PD- 
566155], A. M. GugHelmetti [C-GQX10232], M. 
Salvi [P-E10828], M. Capsir [C-GQX10199], L. 
Tetrazzini [G-DB689*] 

— Arr. Comet & Band 
Del Staigers & Goldman Band [V-22191] 

(The) Gypsy and the Bird 
Amelita Galli-Curci G-DA928 

{Arditi: Faria Vais) 10" 


songs, Benjamin has also written two operas: "The 
Deoil Take Her,” and "Frima Donna.” A prisoner 
of war during World War I, Benjamin served 
upon his release as professor of piano at the 
Sydney State Conservatory, and later at the Royal 
College of Music (London). 

Overture to an Italian Comedy 1936 
Chicago Symphony Orch. — Stock V -11-8 157 
2 sides 

BENNETT, Robert Russell (1894- ) 

Bennett is a diabolically dextrous jazz arranger 
and a clever, hut desiccated composer. 
Hexapoda— -Five Studies in Jitteroptera 
Louis Kaufman (vl) & Robert 
Russell Bennett (p£) C-70727D 

2 sides 

BERCHEM, Jachet van (fl. 1546-1561) 

A great Flemish contrapuntist. He was organist 
to the Duke of Ferrara in 1555 and wrote a num- 
ber of masses, madrigals, capriccios and chansons. 
Jehan de Lagny 

Que feu craintif Chansons in French 
Marcelle Gerar (S) acc. Viols & Flutes (AS-15 
in Anthologie Sonore Vol. II) 

O Jesu Christe 4-Pt. Unacc. Motet in Latin 
Chorale de la Cath^drale 
de Strasbourg C-RFX57 

{Victoria: O quam gloriosum) 12" 

Sainte-Chapelle Chorale — Delepine C-DFX18 
{Victoria: O vos omnes) 12" 

St. Nicolas Chorale — ^Lepage D-20607 

{Nanini: Diffusa est gratia) 10" 

{Rameau: Lahoravi, on LUM-30002) 

BEREZOWSKY, Nicolai (1900- ) 

An American of Russian birth, Berezowsky is not 
quite a traditionalist and not quite a modernist. 
A studious and workmanlike composer, he has 
seemed to many critics to lack profile, to have 
failed thus far in his music to create a recognizable 
personality. 

Quartet No. 1, Op. 16 

Coolidge Quartet VM-624f 

5 sides 3 12" 


BENET, John (15th century) 

Contemporary with Chaucer and Dowland, Benet 
probably traveled on the Continent, as his sur- 
viving compositions plainly show experts the in- 
fluence of the new Italian style — the so-called 
"Ars nova” — of his day. 

Pleni sunt coeli In Latin 
Yves Tinayre (B) & English Horn LUM-S2020 
M side {Attey: Sweet was the song 
6- Torre: Adoramus Te, Sehor) 12" 

(in Yves Tinayre Album No. 2) 

BENJAMIN, Arthur (1893- ) 

A contemporary British composer of Australian 
birth whose list of works includes pieces for or- 
chestra, and chamber music groups, as well as 


QUINTET— Wood Winds 
— 2nd Mvt. (Adagio) & 5th Mvt. (Allegro) only 
Barr^re Wood Wind Quintet N MR-1111 

{Cowell: Suite for Wood Winds) 12" 

BERG, Alban (1885-1935) 

Berg was in all probability one of the three or four 
greatest composers of the twentieth century. He 
managed to extract a renovating spirit from the 
most advanced academic modernism of Central 
Europe, combine it with a rich spontaneous musi- 
cal imagination and massive learning, and produce 
end results of profound beauty. His opera "Woz- 
zeck. Lyric Suite for String Quartet, and Violin 
Concerto are permanent masterpieces. 
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Concerto for Violin and Orchestra 
Louis Krasner & Cleveland Orchestra 
— Rodzinski CM-465f 

6 sides S 12" 

Suite Lyrique String Quartet 
Galimir Quartet PD’^16659/62 

8 sides [D-CA8244/7] 4 i2" 


BERGMAN, Stefan 

Celestial Song, Op. 2, No. 1 Sc Polka Caprice 
Op. 1, No, S 

Eileen Joyce (pf ) F-EllSSS 

{Schumann: Fruhlingmacht (arr. Liss^); 

Kleines Stuck, Op. 99, No. 1 ) 

BERLIOZ, Hector (1803--1869) 

Berlioz has been treated worse by criticism and 
posterity than any other great composer, A melo- 
dist of surpassing originality and an orchestrator 
of genius, he tended constantly throughout his 
lifif to became more and more restrained, more 
and more classical. The picture of this sohmin and 
many-gifted composer as an irresponsible and 
wild-eyed romantic does little credit to its creators. 
Liszt, Wagner, Richard Strauss, and the Russian 
nationalist composers have mined riches from 
Berlioz^ works. 

BEATRICE ET BENEDICT Comic Opera 2 

Acts 

Overture Orchestra 

Londcju Philharmonic'— H. Uarty C-68342D 

2 sides [C-LX371] i2" 

Berlin Philharmonic— J, Kopsch FD-27163 

2 skies [PDT5018: D-LY60061 12" 

— Arr. Band 
Goldman Band [V-25757] 


BENVENUTO CELLINI, Op. 2S Opera 3 Acts 


Overture Orcliestra 

Paris Symphony— Pierre Monteux V -1 1140/ 1 

3 sides {Troyens— Overture) 2 Jf2" 

[G4>2000/1] 

Berlin Philharmonic— J. Prllwer FD-9$252/3 

3 sides {Rakdezy March) 2 12" 

Berlin Philhannonic— E. Kleibcw T-E532/3 
3 sides (RakSezy March) 2 12'* 


duplications: Colcmna Orch.— Piern6 [O- 
123615/6], Berlin State Opera— Hoieiistock 
[F-E 10992/3; D~25355/6] 

(Ix) Ciirnaval romain — Overture, Op. 6 Orch. 


Eng, The Raman Ckmiival 
I.ond« ill Fhilhannonic—Baecham C-0892 1 D 

2 skies [C.LX570: LWXISB: GQXI0a26l 12" 
Boston Orch.— Fiedler Vd213B 

2 ikies [C-C3025] 12" 

Synipliony Orchestra— Bigot V-J24S6 

2 sk!c'*s [G4.}B5037] 12" 

Coiicertgebouw Orchestra— 

T-SK2489 

2 sides 12" 

New York Fhilliarmonic-Symphony— 

BarbtrolU €-116700 

2 sides 12" 


duplications; Hall6 Orch. — Hamilton Harty 
[C-LX172: C-.LFX285], B. B. C, Symphony-^ 
Adrian Boult [G-DB2078], Berlin Philharmonic— 
Leo Blech [G-D1305], Colonne Orch.— Gabriel 
Piern4 [0-123524/5], Berlin State Opera Orch.— 
Kleiber [PD-66647: D-CA8197J, Berlin State Op- 
era— Rosenstock [P-E10971; D-252561 
(Lc) Corsiure — Overture, Op. 21 Orchestra 
London Philharmonic— H. lllirty C-68287D 

2 sides [C-DX664: C.DFX201] 12" 

(LA) DAMNATION DE FAUST, Op. 24 
Opera (Dramatic Legend) in 4 Acts 
"Complete** (Slightly abridged) Recording In 
French 

Soloists, St. Gervais Cho., & Paideloup 
Orch.— Coppola [C-L8a0/95 } CM- 154 

20 sides 16 12" 


THE CAST 

Marguerite .Mireille Berthoii (S) 

Faust Jus/i dc Tri^vi (T) 

M^phisto C'hark‘8 Ihmzi^ra ( II ) 

Braiider. .laniis Morturicr ( Bn) 

Conductor .Piero (‘niqiola 

Chorus Master Paul Le FItan 

INDIVIDUAI. EXcruiPTs: 

( For items in the orchestral rndte see: 

Act 1: Marche hongrolse (Rakdezy March) 

Act U: Danse des sylphes 
Act HI: Menuet des feux-folleis) 

ACTt I 

Marche hongroise {Rakdezy March) Orch. 

Eng. Ilungakan March 

London Philluirnu)nit>-Beechutn <1 69 1 73 D 
( Dance of the Sylphs ) 12" ( in CM-X94f ) 

[C.LX702; I.WX236I 
Bo.ston Symphony Orch.— 

Koussevitzky V- 1 4 230 

(Minuet of the Witt d Wisps) [C-DBBCKmi 12" 
Paris Conservatoire Orch.— thuibert C4^FXS30 
{ Minuet of the Will o* Wisps } 1 2" 

C. B. $. Sympliony—Barlow (%712H7D 

( Meyerbeer: Le 

du couronnermmt) 12" 

duplications; I.amtntreux Orch.*- --A. Wolff 
[PD-60955: PD-506Ol()h Berlin Plillliarmoftie--^ 
W. FurtwHngler IVDdreill: IhCAHimH tUU 
Orchestra— H, Hurty Btulap'^st Phil* 

harmonic — Dohndnyi C<k955 1 ], Plaiadelphia 
Orch.— L. Stokowski [V-0823h Berliti l*hilliiir-«- 
monio— Kleiber [T-E533; also 1kSIC 12151 Berlin 
Philharmorik?«-dVuwer lPD4l5253h Syin. Orr'li.-- 
I toward [ D-K5 13 ) , Anisterilarn C kmeertgelw aiw- 
Mengelherg [l)-25220; (MdBUh Herltfi 

State 0|HTa-«.-^B<Hlaiizky U'hmimh P4acif.l!|:ih 
Berlin Philharmtuiic llicilt t<M>l49Hl 
Atjo: Republican (ktaril Bantl- ■■ lluiHait 

[C:-DFX1471, Band tPAT-K!mi921 


—Arr. Piano Liszt 

See under Liszt: Hungarian lihiipMiiily No. LI 

ACT II 

Clianson de la Puce Bar. 

Eng. Song of the Flea 

E. Bourdin [04885341, E. Billot [04887451, I*. 
Pkneon [G-DA340*] 
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certo listed is attributed to Frantisek, but may he 
hy another member of this gifted family. 

CONCERTO — Violin & Orch., A Major 
No recording available 

BENEDICT, Sir Julius (1804-1885) 

A German-Jewish conductor and composer, Bene- 
dict teas an intimate friend of Weber. He con- 
ducted **ElijaK^ at Jenny Lindas debut in oratorio. 
Metamorphosed into the composer of ''The Luy 
of Ktllamey** and an English knight, Benedict be- 
came an honored fixture of London life. 

(THE) UDLY OF KILLARNEY Opera in Eng. 
1862 

Eily Mavoumeen H. Nasb (T) & pf [C-DB863] 
The Moon has raised her lamp above Ten. & Bar. 
Lambert Murphy & Royal Dadmun V-4085 
(Horn: I know a bank, Kline & Baker) 10" 
duplication: Jones & Lavelle [D-F5098] 
SONGS & AIRS In Italian and English 
(La) Capinera Eng. The Wren 
Amelita Galli-Curci (S) V-1S38 

(Yradier: La Paloma) [G-DA1002] JO" 

Lily Pons (S) & F. LaForge (pf) V-1905 

(Debussy: Green; Mandoline) 10" (in VM-599) 
(II) Camevale di Venezia 
(Variations on the popular Italian air, “The Car- 
nival of Venice*') 

Toti dal Monte (S) V-6614X 

2 sides 12" 

Lina Pagliughi (S) w. J. Amadio 
(fl) & Nils Nelson (pf) V-2061 

2 sides 10" 

Miliza Korjus ( S ) [G-EH997] V-I5806 

(Taubert: Der Vogel 

im Walde) 12" (in VM-871) 

duplications; C. Clairbert [PD-67045; PD- 
566155], A. M. Guglielmetti [C-GQX10232], M. 
Salvi [P-E10828], M. Capsir [C-GQX10199], L. 
Tetrazzini [G-DB689^] 

— ^Arr. Comet & Band 
Del Staigers & Goldman Band [V-22191] 

(The) Gypsy and the Bird 
Amelita Galli-Curci G-DA928 

(Arditi: Tarla Vais) 10" 

BENET, John (15th century) 

Contemporary with Chaucer and Dowland, Benet 
probably traveled on the Continent, as his sur- 
viving compositions plainly show experts the in- 
fluence of the new Italian style — the so-called 
"Ars nova* — of his day. 

Pleni sunt coeli In Latin 
Yves Tinayre (B) & English Horn LUM-82020 

% side (Attey: Sweet was the song 
h- Torre: Adoramus Te, Senor) 12" 

(in Yves Tinayre Album No. 2) 

BENJAMIN, Arthur (1893- ) 

A contemporary British composer of Australian 
birth whose list of works includes pieces for or- 
chestra, and chamber music groups, as well as 


songs, Benjamin has also written two operas: "The 
Devil Take Her,** and "Prima Donna.** A prisoner 
of war during World War I, Benjamin served 
upon his release as professor of piano at the 
Sydney State Conservatory, and later at the Royal 
College of Music (London). 

Overture to an Italian Comedy 1936 
Chicago Symphony Orch. — Stock V -11-8157 
2 sides 

BENNETT, Robert Russell (1894- ) 

Bennett is a diabolically dextrous jazz arranger 
and a clever, hut desiccated composer. 
Hexapoda—Five Studies in Jitteroptera 
Louis Kaufman (vl) & Robert 
Russell Bennett (pf) C-70727D 

2 sides 

BERCHEM, Jachet van (fl. 1546-1561) 

A great Flemish contrapuntist. He was organist 
to the Duke of Ferrara in 1553 and wrote a num- 
ber of masses, madrigals, capriccios and chansons. 
Jehan de Lagny 

Que feu craintif Chansons in French 
Marcelle Gerar (S) acc. Viols & Flutes (AS-15 
in Anthologie Sonore Vol. II) 

O Jesu Christe 4-Pt. Unacc. Motet in Latin 
Chorale de la Cath^drale 
de Strasbourg C-RFX57 

(Victoria: 0 quam gloriosum) 12" 

Sainte-Chapelle Chorale — Delepine C-DFX18 
(Victoria: O vos omnes) 12" 

St. Nicolas Chorale — ^Lepage D-20607 

(Nanini: Diffusa est gratia) 10" 

( Rameau: Laboravi, on LUM-30002 ) 

BEREZOWSKY, Nicolai (1900- ) 

An American of Russian birth, Berezowsky is not 
quite a traditionalist and not quite a modernist. 
A studious and workmanlike composer, he has 
seemed to many critics to lack profile, to have 
failed thus far in his music to create a recognizable 
personality. 

Quartet No. 1, Op. 16 

Coolidge Quartet VM-624f 

5 sides 8 12" 

QUINTET— Wood Winds 
— ^2nd Mvt. (Adagio) Sc 5th Mvt. (Allegro) only 
Barr^re Wood Wind Quintet N MR-11 11 

(Cowell: Suite for Wood Winds) 12" 

BERG, Alban (1885-1935) 

Berg was in all probability one of the three or four 
greatest composers of the twentieth century. He 
managed to extract a renovating spirit from the 
most advanced academic modernism of Central 
Europe, combine it with a rich spontaneous musi- 
cal imagination and massive learning, and produce 
end results of profound beauty. His opera "Woz- 
zeck, * Lyric Suite for String Quartet, and Violin 
Concerto are permanent masterpieces. 
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BERLIOZ 


Concerto for Violin and Orchestra 
Louis Krasner & Cleveland Orchestra 
— Rodzinski CM-465f 

6 sides 3 J2" 

Suite Lyrique String Quartet 
Galimir Quartet PD->S 16669/82 

8 sides [D-CA8244/7] 4 IT' 


BERGMAN, Stefan 

Celestial Song, Op. 2, No. 1 Sc Polka Caprice 
Op. 1, No. S 

Eileen Joyce (pf) F-E11S6S 

(Schumann: Friihlingsnacht ftirr. Ltoj; 
meines StUck, Op. 99, No. I ) m'* 

BERLIOZ, Hector (1803-1869) 

Berlioz has bmn treated umrso bp criticism and 
posterity than any other great composer. A melo- 
dist of surt'mssing originality and an orchestrator 
of genius^ he tended constantly ihrmighout his 
life to become more and more restrained, mare 
anri more classical The picture of this solemn and 
many-gifted composer as an irresjumsible and 
wild-eyed romantic does little credit to its iyeators. 
Liszt, Wagner, Richard Strauss, and the Russian 
nationalist composers have mined riches from 
Berlioz* works. 


BEATRICE ET BENEDICT Comic OiH^ra 2 
Acts 

Overture Orchestra 

London Philharmonic— IL Harty C-68342D 

2 side.s [C-LKSTlJ i2" 

Berlin Philharmcmie~J. Kopsch PD-27163 

2 sides [PDTSOIS: rM.Y6006I 12" 

— Am Band 
Goldman Band [V-25757] 


BENVENUTO CELLINI, Op. 23 OjK^ra 3 Acts 


Overture Orchestra 

Paris Symphony«-»-Plerr<i Monteux Vdll40/l 

3 sides (Troyens-^^Overture) 2 12" 

[G-D2()CI()/l] 

Berlin PhiIha^nonk^-««J. FrClwer PD-95252/3 
3 sidi‘s (Rakdezy March) 2 12" 

Berlin Philhannouie 4%. Kleiber T-E532/3 

3 sich*s ( Rakdezy March ) 2 12" 

miPt.tCArwNs: (.adtame Orch.— Piern^ [O- 


123615/6], Berlin State OiHtra-«4ioi«nitock 
[F4aQ9B2/3; D».25a55/e] 

(lx) C.Iarnaval roiiia In— Overture, Op. 9 Orch, 


Eng. The Roman (htrnkml 

Lamimi Phillmmuinic- Beecham €-‘6892 ! D 

2 sides [C-LX570; LWXISB; 00X108261 12" 

Bostem Orcin—Fiedler V42136 

,2 sides [CJ-C3025) 12" 

Syniphony Ondieslra-'— -Bigot V-I2436 

2 sides [C-DB5037I 12" 

Coneertgebouw Orchestra— 

Mengidherg T-SIC2489 

2 slch*i 12" 

New York Pliilliariiionic-Sympliony— 

Barlnrolli €416701) 

2 sicks 12" 


duplications: Halid Orch,— 'Hamilton Harty 
[C-LX172: C-LFX285], B. B. C., Symphony— 
Adrian Boult [G-DB2078], Berlin FluIhannoiik>»- 
Leo Blech [G-D1365], Coloima Orclu— Chebritd 
Fiernd [0-123524/5], Berlin State Opera Orch,— 
Kleiber [FD-66647: D-CAai97], Berlin State Op- 
era— Rosenstock [P-EI0971; D-25256] 

(Le) Corsaire — Overture, Op, 21 Orehestrii 
London Philharmonic— I L Illirty 06B287D 

2 sides [C-DX664: C-DFX2ail 12" 

(LA) DAMNATION DE FAUST, Op. 24 
Opera (Dramatic Legend) in 4 Acts 
“Complete** (Slightly abrkigeti) Recording In 
French 

Soloists, St Gervais Cho., & Fasdelotip 
Orch.— Coppola [G-L8a6/95l GM454 

20 sides 10 12“ 


THE CAST 

Marguerite .MIreilb Berthon (S) 

Faust — .Josd de Trevi (1‘) 

Mdphisto , . . , .(fiuirles Parr/dra ( B ) 

Bnmder ..Louis Morturier (Bs| 

(kmduc'tor .Piero 

Chorus Miuster. .l*ind Le Fiem 

iNmvnn?A i. EXCKin»TS : 

( For items in the orchestral suite see: 

Act 1: Marche hongroise (Hakdezy March) 

Act 11: Danse des sybdies 
Act HI: Menuet rles feuxdalletM) 

A<T I 

Marche hongroise (Rakdexy March) Orch. 

Eng, Hungakitn March 

London Fhilluirnuinie --Beecdui^ C * 69 1 731) 

( Dance of the Sylphs ) 12" ( in CM^XIM f } 

[C-LX702; LWX236] 

BtJSton Symphony OrclL — 

Koussevi t zky V* 1 4230 

(Minmt of the Will </ Wisps) fCLDBflCKHII 12" 
Paris Omservakdre Orch.— Chiubrrt C4*FK530 
(Minuet of tlw Will o* WIvpx) 12" 

C. B. S. Symphony— -Baric w (L7I2B7D 

(Meyerbeer: Le Fmphdti?— --Mnrch# 
du counmrwment) 12" 

mmACATtom: Lamonreux Ori*h,— A. Wtdff 

[FD«66955: FD»566Cmi|, Berlin Fhilliarnmitir- ■ 
W. Furtwllngler [14)4)5411; |)4:Am)54L Ualk 
Orelieitra— "IL Harty [<74,2961)1, Budapest PliiL 
ham»mic™D(dinlinyi [C4I55I I, Phdad.el|ihta 
Orch,— L. Stokowski [V4i823h Berlin i1nllnir» 
monic— 'KiailHT (T-K533; also T'»SKl2l5h llerlin 
PhlIhl;lrmcnlk^--4.ku^ver (Fr)4)5253h Syni. Ori-'li. - 
Howard [D-K5131, Amsterdam Itoneertgebouw- - 
Meng(dberg (D»25229: (:44H!9: C:y839:lh Berlin 
State Opera— Bodan/ky [ 1)^*153511: 1*4% 

Berlin Philharmonic Bleeh [CDMIlHl 
AiMr, Hepubliean <iu4rd Band ■ Dniamt 
(C4)FX147J, Band [FA45X!MIH)1I 
— Arr. Piano Lis/t 

See under Lis/.t: Hungarian liltapsialy Kti. LI 
Acrr u 

(luuison <le la Puce Bar. 

Eng. Song of the Flm 

H. Bourdin [04885341, E. Billot [C>48«T45J, I*. 
Pkn^on [G-DA340^j 
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BENDA 


certo listed is attributed to Frantisek, but may be 
hy another member of this gifted family, 

CONGERTO — ^Violin &: Orch., A Major 
No recording available 

BENEDICT, Sir Julius (1804-1885) 

A German-Jewish conductor and composer, Bene- 
dict was an intimate friend of Weber. He con- 
ducted ^'Elijah’' at Jenny Lind's debut in oratorio. 
Metamorphosed into the composer of "'The LUy 
of Killamey'* and an English knight, Benedict be- 
came an honored fixture of London life. 

(THE) LILY OF KILLARNEY Opera in Eng. 
1862 

Eily Mavoumeen H. Nash (T) & pf [C-DB863] 
The Moon has raised her lamp above Ten. & Bar. 
Lambert Murphy & Royal Dadmun V-4085 

{Horn: I know a bank, Kline & Baker) W 
duplication; Jones & Lavelle [D-F5098] 
SONGS Sc AIRS In Italian and English 
(La) Capinera Eng. The Wren 
Amelita Galli-Curci (S) V-1S38 

(Yradier: La Faloma) [G-DA1002] 10" 

Lily Pons (S) & F. LaForge (pf) V-1905 

(Debussy: Green; Mandoline) 10** (in VM-599) 
(H) Camevale di Venezia 
(Variations on the popular Italian air, "The Car- 
nival of Venice”) 

Toti dal Monte (S) V-6614X 

2 sides 12" 

Lina Pagliughi (S) w. J. Amadio 
(fi) & Nils Nelson (pf) V-2061 

2 sides 10" 

Mihza Korjus ( S ) [G-EH997] V-13806 

(Taubert: Der Vogel 

im Walde) 12" (in VM-871) 

DUPUCATioNS; C. Clairbert [PD-67045: PD- 
566155], A. M. Gugliehnetti [C-GQX10232], M. 
Salvi [P.E10828], M. Capsir [C-GQX10199], L. 
Tetrazzini [G-DB689*] 

— ^Arr. Comet 8c Band 
Del Staigers & Goldman Band [V-22191] 

(The) Gypsy and the Bird 
Amelita Galli-Curci G-DA928 

(Arditi: Parla Vais) 10" 


songs, Benjamin has also written two operas: The 
Devil Take Her/* and "Prima Donna.** A prisoner 
of war during World War 1, Benjamin served 
upon his release as professor of piano at the 
Sydney State Conservatory, and later at the Royal 
College of Music (London). 

Overture to an Italian Comedy 1936 
Chicago Symphony Orch. — Stock V~ll~8157 
2 sides 

BENNETT, Robert Russell (1894- ) 

BenneU is a diabolically dextrous jazz arranger 
and a clever, but desiccated composer. 
Hexapoda— Five Studies in Jitteroptera 
Louis Kaufman (vl) & Robert 
Russell Bennett (pf) C-70727D 

2 sides 

BERCHEM, Jachet van (ft. 1546-1561) 

A great Flemish contrapuntist. He was organist 
to the Duke of Ferrara in 1555 and wrote a num- 
ber of masses, madrigals, capriccios and chansons. 
Jehan de Lagny 

Que feu craintif Chansons in French 
Maxcelle Gerar (S) acc. Viols & Flutes (AS-15 
in Anthologie Sonore Vol. II) 

O Jesu Christe 4-Pt. Unacc. Motet in Latin 
Chorale de la Cath^drale 
de Strasbourg C-RFX57 

(Victoria: O quam gloriosum) 12" 

Sainte-Chapelle Chorale — ^Delepine C-DFX18 
(Victoria: 0 vos omnes) 12" 

St. Nicolas Chorale — ^Lepage D-20607 

(Nanini: Diffusa est gratia) 10" 

(Rameau: Laboravi, on LUM-30002) 

BEREZOWSKY, Nicolai (1900- ) 

An American of Russian birth, Berezowsky is not 
quite a traditionalist and not quite a modernist. 
A studious and workmanlike composer, he has 
seemed to many critics to lack profile, to have 
failed thus far in his music to create a recognizable 
personality. 

Quartet No. 1, Op. 16 

Coolidge Quartet VM-624f 

5 sides 3 12" 


BENET, John (15th century) 

Contemporary with Chaucer and Dowland, Benet 
probably traveled on the Continent, as his sur- 
viving compositions plainly show experts the in- 
fluence of the new Italian style — the so-called 
"*Ars nova" — of his day. 

Pleni sunt coeli In Latin 
Yves Tinayre (B) & English Horn LUM-32020 
7% side (Attey: Sweet was the song 
h- Torre: Adoramus Te, Sehor) 12" 

(in Yves Tinayre Album No. 2) 

BENJAMIN, Arthur (1893- ) 

A contemporary British composer of Australian 
birth whose list of works includes pieces for or- 
chestra, and chamber music groups, as well as 


QUINTET— Wood Winds 
— 2nd Mvt. (Adagio) Sc 5th Mvt. (Allegro) only 
Barr^re Wood Wind Quintet NMR-1111 

(Cowell: Suite for Wood Winds) 12" 

BERG, Alban (1885-1935) 

Berg was in all probability one of the three or four 
greatest composers of the twentieth century. He 
managed to extract a renovating spirit from the 
most advanced academic modernism of Central 
Europe, combine it with a rich spontaneous musi- 
cal imagination and massive learning, and produce 
end results of profound beauty. His opera **Woz- 
zeck. Lyric Suite for String Quartet, and Violin 
Concerto are permanent masterpieces. 
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BERLIOZ 


Concerto for Violin and Ordbestra 
Louis Krasner & Cleveland Ordtiestxa 
— Rodzinski 

6 sides 3 12*^ 

Suite Lyrique String Quartet 
Galimir Quartet FD-S16659/62 

8 sides [D-CA8244/7] 4 


BERGMAN, Stefan 

Celestial Song, Op. 2, No. 1 Be FolJka Caprice 
Op. 1, No. S 

Eileen Joyce (pf ) P-EIi363 

(Schumann: FriMingsnacht (arr. Lhxt); 

Elaines Stuck^ Op, 39^ No. 1 ) 12^ 

BERLIOZ, Hector (1803-1869) 

Berlioz has been treated worse by criticism and 
posterity than any other great composcfn A mcii> 
dist of surf)assing originality and an orchestrator 
of genius, he temkui constantly thrmghout his 
life to become more and more restrained, tnare 
and more classical. The picture of this solemn and 
many-gifted composer as an irresfHmsihle and 
wild-eyed romantic does little credit to its creators. 
Liszt, Wagner, Richard Strauss, and the Russian 
nationalist composers have mined riches from 
Berlioz* works. 

BEATRICE ET BENEDICT Comic Opera 2 

Acts 

Overture Orciiestra 

London PIulhannonic^^IL Harty €-688420 

2 sides fC-LX371] 12*' 

Berlin Philharmonic— J. K<jpsch FD-27Hm 

2 sides [PDT5018; D-LYe006] 12" 

— Arr. Band 
Goldman Band [V-257S7] 


BENVENUTO CELLINI, Op. 25 Oix^ra 3 Acts 


Overture Orchestra 

Paris Symphony—Pierre Monteux V-lt 140/1 
3 sides {TroyenS’^-Overture) 2 12" 

[G-D20a()/lI 

Berlin Philharrnonkw-J. PrClwer FD-952S2/3 
3 sides (RakSezy March) 2 12" 

Berlin Philluirmonic'" -K. Klaiber T-ESQ2/8 

3 sides (Rakdezy March) 2 12" 

mnu.iCATtoNs; Colonna Orch.— Fiern4 {O- 


123015/61, Berlin State OtK^ra^Rosanitock 
[P-E 10992/3; D»25355/6] 

(Ix) Carnaval roma in— -Overture, Op. 9 Orch. 


Eng. The Raman Carnival 
Loiid<m Flulharmonic--Beeeliam €4189211) 

2 sides [C4.X570; .LWXISB: GQX10a261 12" 

Eostejn '"Pops" Orch,— Fiedler V4218S 

2 sides [C-CSt)25j 12" 

Symi'diony Orcliestra— ■■ Bigot V-1 2486 

2 sides [<;4)B5()37] 12" 

ConcertgelKHiw Orchestra— 

Mi^figidberg T-SK24a9 

2 skies 12" 

New York Philharinoriic-Symphony— 

Barbirolli C41670D 

2 iidas 12" 


nuFLiCATiONs: HalI6 Orcb.— Hamilton Harty 
[C-LX172: C-LFX285], B. B. €., S>nritphcmy— 
Adrian Boult [0-082078], Berlin Fhilliannonie— 
Leo Blech [G-D1305L Colonne Orch.— Gabriel 
Piern6 [0-123524/5], Berliti State Opera Orch.— 
Kleiber [PD-66647: D-CASie?), Berlin State Op- 
era— Rosenstock [P.E10971; 0-25250) 

(Le) Corsaire — ^Overture, Op. 21 Orchestra 
London Philharmonic— H. Hlirty C -68287 D 

2 sides [C-DX664: C4>FX20lI 12" 

(LA) DAMNATION DE FAUST, Op. 24 
Opera (Dramatic Legend) in 4 Acts 
‘^Complete” (Slightly abridgCHi) Recorcittig In 
French 

Soloists, St. Gervais Cluj., & Fasdelmt|) 

Orch.— Coppola [0-0880/95 1 GM4S4 

20 sides 10 12" 


nm CAST 

Marguerite Mireille Rerthon { S ) 

Faust Josd dt' Trevi (T) 

M^plilsto. .Charles Pait/#ra ( II 1 

Brander lauiis MorturkT { Bs ) 

Conductor, Jhero Coppida 

Chorus Muster. .Paul Le Fletn 

iNnivimiAi, EXCKurrs: 

( For items in the orchestral mtite see: 

Act I: Marche hongroise (Rakdezy March) 

Act II: Danse des sylphes 
Act HI: Mimuet dm feux-foUets) 

A<rr I 

Marche hongroise (Rak6ciy March) Orch. 

Kng. Hungakan March 

Loudon Philharmonic-- Beechurn C * 419 1 74 1 ) 

( Dance of the Syiphs ) 12" ( in CM f } 

[C.LX702; LWX2301 
Bfistou Symphony Orch,-^- 
Kousicvitzky V « 1 4280 

(Minuet of the Will o* WUps) {G4>B3CKglf !2" 
Paris Coiiierv'utoire Oreh.'-4.#atibt‘rt C4SXS80 
( Minuet of the Will Wis^is } 1 2" 

C. B. S. Symphony— Barlow €*7i2H7D 

( Meyerbeer: lai FrophiHii--«^-Marehe 
du courormmumt ) f 2*^ 

nuiu.iCATiONfi: Latuonreux Oreh.-'-A. Wolff 
CFD4a955: PIL.500(H(>1, Berlin PliilliririiHitilr ^ 
W. Furtwiingler [PO-9541L 04,:A8I)S4!, ILillil 
Orchestra— IL Harty {G4.2CMI9j, Ilti4a|i«-#t PlkL 
harmouie— Dohndnyi [041551 h Philadelpliia 
Orch.— L. Stokowski |V4i823K Berlin llnlliar'^- 
mortie— Klaiher fT4<533; abo 1‘’'-Slwl215|. ilerltii 
Pliilharmoiiic— Frit wer | PI i 4)5253 1 » Sy in . C Ir rli . ■ - 
Howard [D-K5131, Ainsterilarii <auii-ertge|.iouw‘.- - 
Metigelberg tO*e5229: C44HUI; O H:|lKlL. Ilrrllti 
State Opera ■ - Ik aian/ky { I ) -253511 : P 4*; | C|!|||:| j ^ 
Berlin Philharmonic - -Jlleeh fc;4.)M9H| 

AtMo: Ht^publk*au Ckuird Baud ■ Oaiamt 

tC4.>FX 147 ), Baml I I5A1*«X9<IIII2 1 
—Arr. Piano Liszt 

See under Liszt: Hungarian Hhaiwaly Nii. IS 
Atrr u 

Ctiaiison tie la Puce Bar. 

Eng. Song of the Flea 

II Boiirdin 104885341, E. IHIlm {04887451, |5 
Plim^on [G-DA340^1 





BENDA 

certo listed is attributed to Frantisek, but may he 
by another member of this gifted family. 

CONCERTO— Violin 8c Orch., A Major 
No recording available 

BENEDICT, Sir Julius (1804-1885) 

A German-Jewish conductor and composer, Bene- 
dict was an intimate friend of Weber. He con- 
ducted ** Elijah*^ at Jenny Lindas debut in oratorio. 
Metamorphosed into the composer of **The Lily 
of Killamey* and an English knight, Benedict be- 
came an honored fixture of London life. 

(THE) LILY OF KILLARNEY Opera in Eng. 
1862 

Eily Mavoumeen H. Nash (T) & pf [C-DB863] 
The Moon has raised her lamp above Ten. & Bar, 
Lambert Murphy & Royal Dadmun V-4085 

(Horn: I know a bank, Kline & Baker) 10" 
DUPLICATION: Jones & Lavelle [D-F5098] 
SONGS 8c AIRS In Italian and English 
(La) Capinera Eng. The Wren 
Amelita Galli-Curci (S) V-1338 

(Yradier: La Paloma) [G-DA1002] 10" 

Lily Pons (S) & F. LaForge (pf) V-1905 

(Debussy: Green; Mandoline) 10" (in VM-599) 
(D) Camevale di Venezia 
(Variations on the popular Italian air, "The Car- 
nival of Venice”) 

Toti dal Monte (S) 

2 sides 

Lina Paghughi (S) w. J. Amadio 
(fl) & Nils Nelson (pf) 

^ sicios 

MilizaKorjus (S) [G-EH997] 

(Tauhert: Der Vogel 
im Walde) 12" (in VM-871) 

DUPLICATIONS: C. Clairbert [PD-67045: PD- 
566155], A. M. Guglielmetti [C-GQX10232], M. 
Salvi [P-E10828], M. Capsir [C-GQX10199], L. 
Tetrazzini [G-DB689^1 
— ^Arr. Comet Sc Band 
Del Staigers & Goldman Band [V-22191] 

(The) Gypsy and the Bird 
Amelita Galli-Curci G-DA928 

(Arditi: Parla Vais) 10" 

BENET, John (15th century) 

Contemporary with Chaucer and Dowland, Benet 
probably traveled on the Continent, as his sur- 
viving compositions plainly show experts the in- 
fluence of the new Italian style — the so-called 
"Ars nova” — of his day. 

Pleni sunt coeli In Latin 
Yves Tinayre (B) & English Horn LUM-82020 

/2 side (Attey: Sweet was the song 
b- Torre: Adoramus Te, Senor) 12" 

(in Yves Tinayre Album No. 2) 

BENJAMIN, Arthur (189S- ) 

A contemporary British composer of Australian 
birth whose list of works includes pieces for or- 
chestra, and chamber music groups, as well as 


BERG 


songs, Benjamin has also written two operas: **The 
Devil Take Her,” and **Prima Donna.” A prisoner 
of war during World War I, Benjamin served 
upon his release as professor of piano at the 
Sydney State Conservatory, and later at the Royal 
College of Music (London). 

Overture to an Italian Comedy 1936 
Chicago Symphony Orch. — Stock V -11-8157 
2 sides 12" 

BENNETT, Robert RusseU (1894- ) 

Bennett is a diabolically dextrous jazz arranger 
and a clever, but desiccated composer. 
Hexapoda — Five Studies in Jitteroptera 
Louis Kaufman (vl) & Robert 
RusseU Bennett (pf) C-70727D 

2 sides 12" 

BERCHEM, Jachet van (fl. 1546-1561) 

A great Flemish contrapuntist. He was organist 
to the Duke of Ferrara in 1555 and wrote a num- 
ber of masses, madrigals, capriccios and chansons. 
Jehan de Lagny 

Que feu craintif Chansons in French 
MarceUe Gerar (S) acc. Viols & Flutes (AS-15 
in Anthologie Sonore Vol. II) 

O Jesu Christe 4-Pt. Unacc. Motet in Latin 


Chorale de la Cathedrale 

de Strasbourg C-RFXS7 

(Victoria: O quam gloriosum) 12" 

Sainte-ChapeUe Chorale — ^Delepine C-DFX18 
(Victoria: O vos omnes) 12" 

St. Nicolas Chorale — ^Lepage D-20607 

(Nanini: Diffusa est gratia) 10" 


(Rameau: Laboravi, on LUM-30002) 

BEREZOWSKY, Nicolai (1900- ) 

An American of Russian birth, Berezowsky is not 
quite a traditionalist and not quite a modernist. 
A studious and workmanlike composer, he has 
seemed to many critics to lack profile, to have 
failed thus far in his music to create a recognizable 
personality. 

Quartet No. 1, Op. 16 

Coolidge Quartet VM-624f 

5 sides 3 12" 

QUINTET— Wood Winds 
— 2nd Mvt. (Adagio) & 5th Mvt. (Allegro) only 
Barr^re Wood Wind Quintet NMR-1111 

(Cowell: Suite for Wood Winds) 12" 

BERG, Alban (1885-1935) 

Berg was in all probability one of the three or four 
greatest composers of the twentieth century. He 
managed to extract a renovating spirit from the 
most advanced academic modernism of Central 
Europe, combine it with a rich spontaneous musi- 
cal imagination and massive learning, and produce 
end results of profound beauty. His opera **Woz- 
zeck,” Lyric Suite for String Quartet, and Violin 
Concerto are permanent masterpieces. 


V-6614X 

12 " 

V-2061 

10 " 

V-13806 
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BERLIOZ 


Concerto for Violin and Orchestra 
Louis Krasner & Cleveland Orchestra 
— Rodzinski C M-^65 f 

6 sides 3 12" 


Suite Lyrique String Quartet 
Galimir Quartet FD-5166S9/62 

8 sides [D-CA8244/7] 4 12^' 


BERGMAN, Stefan 

Celestial Song, Op. 2, No. 1 & Polka Caprice 
Op. 1, No. 3 

Eileen Joyce (pf ) P‘E11S63 

{Schumann: Friihlingsnacht (arr. Liszt); 

Kleines Stuck, Op. 99, No. 1 ) 12" 


BERLIOZ, Hector (1803«1869) 

Berlioz has been treated worse by criticism and 
posterity than any other great composer. A melo- 
dist of surpassing originality and an orchestrator 
of genius, he tended constantly throughout his 
life to become more and more restrained, more 
and more classical. The picture of this solemn and 
many-gifted composer as an irresponsible and 
wild-eyed romantic does little credit to its creators. 
Liszt, Wagner, Richard Strauss, and the Russian 
nationalist composers have mined riches from 
Berlioz^ works. 


BEATRICE ET BENEDICT Comic Opera 2 
Acts 

Overture Orchestra 

London Philharmonic — Harty C-68342D 

2 sides [C-LX371] 12" 

Berlin Philharmonic — ^J. Kopsch PD-27163 

2 sides [PD-15018: D-LY6006] 12" 

— Arr. Band 
Goldman Band [V-25757] 

BENVENUTO CELLINI, Op. 23 Opera 3 Acts 


Overture Orchestra 

Paris Symphony — ^Pierre Monteux V -11140/1 

3 sides (Troyens — Overture) 2 12" 

[G-D2060/1] 

Berlin Philharmonic — ^J. Priiwer PD-93252/3 
3 sides {Rakdczy March) 2 12" 

Berlin Philharmonic — ^E. Kleiber T-E532/3 

3 sides {Rakdczy March) 2 12" 

duplications: Colonne Orch. — ^Piem4 [O- 


123615/6], Berlin State Opera — ^Rosenstock 
[P-E10992/3; D-25355/6] 

(Le) Camaval romain — Overture, Op. 9 Orch. 


Eng. The Roman Carnival 
London Philharmonic — ^Beecham C-68921D 

2 sides [C-LX570: LWX158: GQX10826] 12" 

Boston “Pops” Orch. — ^Fiedler V -12135 

2 sides [G-C3025] 12" 

Symphony Orchestra — Bigot V-12436 

2 sides [G-DB5037] 12" 

Concertgebouw Orchestra — 

Mengelberg T-SK2489 

2 sides 12" 

New York Philharmonic-Symphony — 

Barbirolli C-11670D 

2 sides 12" 


DUPLICATIONS: Hall4 Orch. — Hamilton Harty 
[C.LX172: C-LFX285], B. B. C., Symphony— 
Adrian Boult [G-DB2078], Berlin Philharmonic — 
Leo Blech [G-D1365], Colonne Orch. — Gabriel 
Pieme [0-123524/5], Berlin State Opera Orch. — 
Kleiber [PD-66647: D-CA8197], Berlin State Op- 
era — Rosenstock [P-E 10971; D-25256] 

(Le) Corsaire — Overture, Op. 21 Orchestra 
London Philharmonic — ^H. Harty C-68287D 

2 sides [C-DX664: C-DFX201] 12" 


(LA) DAMNATION DE FAUST, Op. 24 
Opera (Dramatic Legend) in 4 Acts 
“Complete” (Slightly abridged) Recording In 
French 

Soloists, St. Gervais Cho., & Pasdeloup 
Orch.— Coppola [G-L886/95] QM-154 

20 sides 10 12" 


THE CAST 

Marguerite Mireille Berthon ( S ) 

Faust Jose de Trevi (T) 

M^phisto Charles Panzer a (B) 

Brander Louis Morturier (Bs) 

Conductor Piero Coppola 

Chorus Master Paul Le Flem 

INDIVIDUAL excerpts: 

( For items in the orchestral suite see: 

Act I: Marche hongroise {Rakdczy March) 

Act II: Danse des sylphes 
Act III: Menuet des feux-follets) 

ACT I 

Marche hongroise (Rakdczy March) Orch. 

Eng. Hungarian March 

London Philharmonic — ^Beecham C-69173D 
{Dance of the Sylphs) 12" {in CM-X94f) 
[C-LX702; LWX236] 

Boston Symphony Orch. — 

Koussevitzky V-14230 

{Minuet of the Will o" Wisps) [G-DB3009] 12" 

Paris Conservatoire Orch. — Gaubert C-LFX530 
{Minuet of the Will 0 * Wisps) 12" 

C. B. S. Symphony — ^Barlow C-71287D 

{ Meyerbeer: Le Prophdte — Marche 
du couronnement) 12" 

duplications: Lamoureux Orch. — ^A. Wolff 
[PD-66955: PD-566010], Berlin Philharmonic— 
W. Furtwangler [PD-95411; D-CA8054], HaUd 
Orchestra — H. Harty [C-L2069], Budapest Phil- 
harmonic — Dohndnyi [C-9551], Philadelphia 
Orch. — ^L. Stokowski [V-6823], Berlin Philhar- 
monic— Kleiber [T-E533; also T-SK1215], Berlin 
Philharmonic — ^Priiwer [PD-95253], Sym. Orch. — 
Heward [D-K513], Amsterdam Concertgebouw — 
Mengelberg [D-25220: C-L1810: 0-8303], Berlin 
State Opera — ^Bodanzky [D-25356: P-E10993], 
Berlin Philharmonic — ^Blech [G-D1498] 
also: Republican Guard Band — ^Dupont 

[C-DFX147], Band [PAT-X96192] 

— ^Arr. Piano Liszt 

See under Liszt: Hungarian Rhapsody No. 15 

ACT n 

Chanson de la Puce Bar. 

Eng. Song of the Flea 

R. Bourdin [0-188534], E. BiUot [0-188745], P. 
Plangon [G-DA340*] 
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Voici des Roses (Air des Roses) Bar. 

Willy Tubiana Q-P714 

{Delibes: LakmS — Ton doux regard) . 10'* 
Jose Beckmans [PD-561010] PD-62695 

(SSrSnade de MSphisto) 10" 

duplications: a. Endr^ze [PAT-X90073], E. Bil- 
lot 10-188731], R. Bourdin [0-188534], Huberty 
[PD-521894], P. Plan^on [G-DB659^] 

Danse des Sylphes Orch. (Side 9 in Set) 

Eng. Dance of the Sylphs 
London Philharmonic — ^Beecham C-69173D 
(Marche Hongroise) 12" (in CM-X94) 

[C-LX702: LWX236] 

Boston Symphony — ^Koussevitzky V-14230 

( Marche Hongroise ) 12" 

(Handel: Concerto Grosso No. 12 — Lar ghetto 
on G-DB3010) 

duplications: Lamoureux Orch. — ^A. Wolff 
[PD-66954: PD-566009], HaU6 Orch.--Hamilton 
Haxty [C-L2069], Amsterdam Concertgebouw — 
Mengelberg [D-25220: C-L1810: 0-8303], Co- 
lonne Orch. — ^Piem6 [0-123616], La Scala Orch. 
— ^Panizza [0-123017], Victor Concert Orch. 
[V-20563] 

ACT m 

Merci, doux cr^puscule Ten. 

Rene Maison O’-123501 

(Wagner: Lohengrin — Mein 
lieher Schwan) 12" 

duplication: T. Beets [PD-566146] 

Autrefois un roi de Thul^ (Chanson gotique — 
Ballade du roi de Thul^) Sop. 

Germaine Martinelli [PD-566040] PD-66969 

(D" amour Vardente flamme) 12" 

Menuet des Eeux-Follets Orch. 

Eng. Minuet of the Will d the Wisps 
London Philharmonic — ^Beecham C~69174D 
2 sides [C-LX703: LWX237] 12" (in CM-X94) 
Boston Symphony — ^Koussevitzky V -14321 

(Handel: Concerto Grosso No. 12 — 

Lar ghetto ) 12" 

( Marche Hongroise on G-DB3009 ) 

Paris Conservatory Orch. — Gaubert C-LFX530 
(Marche Hongroise) 12" 

duplications: Lamoureux Orch. — ^A. Wolff 
[PD-66954: PD-566009], Sym. Orch.— Reward 
[D-K513], Sym, Orch.— Cloez [0-165301] 
S^r^nade de M^phisto Bar. 

Eng. Mephistopheles Serenade 
Jose Beckmans [PD-561010] PD-6269S 

(Voici des Roses, Act II) 10" 

duplication: E. BiUot [0-188530] 

act IV 

(D’) Amour Tardente flamme (Romance) Sop. 
Eng. Romance of Marguerite 
Yvonne GaU C-9117M 

2 sides [C-LFX5] 12" 

duplications: G. Cemay [0-123692], G. Mar- 
tineUi— 1 side [PD.66969: PD-566040] 

Nature immense (Invocation k la Nature) Ten. 
Eng. Invocation to Nature 
Georges ThiU [C-12510] C-L20e4 

(Massenet: Werther — Invocation 
d la nature ) 12** 


duplications: R. Maison [0-123502], G. Jouatte 
[0-123783], T. Beets [PD-566146] 

(V) ENFANCE DU CHRIST, Op. 25 Oratorio 
individual excerpts 

part I 

No. 3, Toujours ce r^ve — ^Recit. 

O Mis^re des Rois — ^Air Bass 
(Air, or Songe, d' Herod) 

Louis Morturier 
(Haydn: Jahreszeiten — Schon 
diet froh) 

Nar^on 

(Saint-Saens: Le pas darmes) 
part n 

No. 2, LAdieu des bergers Chorus 
Choir of Strasbourg Cathedral & 

Orch. — Hoch 

(Josquin des Pris: Ave vera 
virginitas) [C-RFX60: LWX296] 

Paris Teachers* Cho. — ^R. Ducasse 
( Schumann: Zigeunerleben ) 

No. 3, Le Repos de la Sainte Famille Ten. 

Jean Planel & Paris Symphony — 

Ruhlmann 12" C-P69340D 

[C-DX514: PAT-X93102] 

PART m 

No. 3, S^r^nade Harp & 2 Flutes 
(Trio des jeunes Ishmaelites) 

Laskine, Moyse, Manouvrier D-25750 

2 sides 12" 

Fantastic Symphony See: Symphonic fantastique 

(Les) Francs-Juges — Overture, Op. 3 
B. B. C. Syinphony— Boult V-13674/5 

3 sides (King Lear Overture — 

Pt.l) 2 12" (inVM-803f) 

(Tchaikowsky: Eugen Onegin — Polonaise on 
G-DB3131/2) 

HAROLD EN ITALIE, Op. 16 Orch. & Viola 
Obb. 

Marche des P^lerins (Prob. abbreviated) 

Victor Orch. [in V-24755] 

King Lear See: Roi Lear 
Marche fxm^bre. Op. 18, No. 3 Orchestra 
(for the last scene of ‘Hamlet**) 

London Philharmonic — H. Harty C-68429D 

2 sides [C-LX421: C-LFX414] 12" 

Marche troyenne See: Troyens — Marche 

(LES) NUITS D*ETE, Op. 7 Songs in French 
(Gautier) 

No. I, Villanelle 

Ninon Vallin (S) & pf acc. PAT-PG62 

(Canal: Roses de Saadi) 10" 

No. 2 — ^Le Spectre de la rose 
Maggie Teyte (S) & London Phil- 
harmonic — Heward 12" 

(L* Absence) (Gramophone Shop Album) 


G-W1137 

12 " 

C-RFX8 

12 " 


C-69693D 

12 " 

C-DF1184 

10 " 





t Absence 

Teyte ( S ) & London PM- 
( ^I^^Onic — Heward 12" 

^ Spectre de la Rose) 

(Gramophone Shop Album) 

> 

, '^^ar — Overture, Op. 4 Orchestra 

^ C. Symphony— Boult V-13675/6 

(Les Francs-Juges — 

y:^^Hure Pt, 8) 2 12'^ (in VM-803f) 

^ ^^cation: London Symphony — H. Harty 
''^^539/40: D-K792/3] 

te**o ET JULIETTE, Op. 17 
-w ^^atic Symphony with Chorus ) 

Orchestra 

seul, Tristesse, Concert et Bal, Grande 
^ ^ez Gajpulet. 

Romeo s Reverie and FSte at the Capulets 
. ^^On Philharmonic — H. Harty C-DB1230/1 

."Sides 210" 

Col. History of Music Vol. IV; CM-234) 
Orch. — Gabriel 

[0-123526/7] V-25029 ir D-25550 

^ Sides 2 12 " 

IV Orchestra 

^eine Mab, ou la F^e des Songes Scherzo 
Queen Mab Scherzo 

Orch.— Hamilton Harty C-67422D 

• sides 12" 

See: Nuits d^Et^ 

l^jilionie fantastique. Op. 14 Orchestra 
^T^isode de la vie d*un artiste*^) 

^veland Orchestra — ^Rodzinski CM-488f 

S sides 6 12" 

rfs Symphony — ^Pierre Monteux G-WllOO/5 

2^ sides 6 12" 

ris Symphony — S. Meyrowitz 
A.T~PDT-10/5] CM-267f 

2 sides [C-LX372/7] 6 12" 

nd, 4th, Sc 5th Mvts. only 
ilo23.ne Orch. — G. Pieme [0-123536/9: 

2^^308/11] 

rxd Mvt. (Un Bal) only 

rlin Philharmonic — ^Kleiber [T-E808] 

,S) TROYENS Opera in 2 Parts 
X_»a Prise de Troie (Acts I Sc II) 

X--es Troyens k Carthage (Acts HI, IV & V) 
to Part 2 Orchestra 

ris Symphony — ^Pierre Monteux V -11141 

15 ^ri^enuto C ellini — Overture, 

3) [G-D2061] 12" 

sse royale et Orage, Act HI Orchestra 

jBoj/flZ Hunt 6* Storm (Symphonic Entracte) 
- 11 ^ Orch. — Hamilton Hai^ C-68043D 

siS^es [C-DX291: C-DFX117] 12" 

Orchestra (Concert Version Arr. Berlioz) 
•is Conservatory Orch. — 

^-^^artner C-70Q89D 

Rienzi — Overture, 

, XlD 12" (in CM-X169f) 

' Symphony — H. Harty D-25540 

Lear Overture, Pt. 3) [D.K793t] 12" 


D-M64 

10 " 


L BILLINGS 

Inutiles regrets. Act H 

En un dernier naufrage Tenor & Cho. 

Georges Thill & Cho. C-LX395 

2 sides [C-LFX358] 12" 

Chers Troyens 8c Adieu fi^re Sop. 

No recording available. 

MISCELLANEOUS — Orchestrations See under 
Weber: AuflEorderung zum Tanz 

BERNERS, Lord (1883- ) 

Gerald Hugh Tyrwhitt-Wilson, Lord Berners, 
brings the sardonic humor and measured wit of 
a brilliant mind into music. He has a manner of 
appearing to compose as a dilettante, but his 
music, lighted by a peculiarly English humor not 
far removed from nonsense, is expertly made, un- 
pretentious, and altogether delightful. 

Fanfare (Opening Fanfare) Band 
Kneller Hall Musicians — ^Adkins G-C2445 

(in a group of fanfares by Bax, 

Bliss, V. Williams, etc.) 12" 

Fugue (1924) Orchestra 

Symphony Orch. — John Ansell D-M64 

2 sides 10" 

(The) Triumph of Neptune — ^Ballet Suite 
London Philharmonic — ^Beecham CM-X92f 
4 sides [C-LX697/8] 2 12" 

BERTRAND, Antoine de (FL 1576/80) 

A 16th Century French composer whose most 
famous works are four-part settings of the son- 
nets of Ronsard. 

Las, Je me plainds Unacc. Cho. in French 
Chanterie de la Renaissance — ^Expert C-DFX54 
(Claude le Jeune: Belle aronde) 12" 

BEYER, Johanna Magdalena 
(1888- ) 

Miss Beyer is an American composer of German 
birth. 

Suite (Clarinet & Bassoon) 

Rosario Mazzeo & Raymond Allard N MR-14 13 
(Cowell: Two Chorales & Ostinato) 12" 

BIBER, Heinrich Ignaz Franz von 
(1644-1704) 

Kapellmeister at Salzburg at the end of the 
seventeenth century, Biber wrote both operas 
and devotional music. He was ennobled in 1690. 
Sonata in C Minor for Violin & Harpsichord — 
“Leiden Christi am oelberg” — ^Lamento; Presto; 
Andante; Adagio; Andante 
Mme. G. Strauss (vl) & Mme. Pauline 
Aubert (harpsichord) 12" (in Vol. IX) AS -94 

BILLINGS, William (1746-1800) 

Called the first native American professional mu- 
sician, Billings began life in pre-Revolutionary 
Boston. Abandoning the tanning business, he de- 
voted himself to an attempt to liven psalm tunes 
by composing what he called ^Jugueing pieces.'" 
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His original melody **Chestef* became a battle 
song of the Revolutionary troops, 

Chester (1770) 

Madrigal Singers — Engel C-4206M 

10^ (in CM^29) 

BINCHOIS, Egidius (c. 1400-1460) 

One of the greatest composers of the 15th Cen-- 
tury, Binchois is best known for his 3~Pt. religious 
and secular Chansons. 

Adieu mon amoureuse Joye 
Yves Tinayre (B) & Dvonch 
Ensemble C~70701D 

(Rore: Chanson Frangaise it Machaul: 

Ploures, Dames) 12"' (in CM-431) 

Rondeau: De plus en plus 
Mile. H. Guermant and F. Anspach 
acc. Mediaeval Viols, Lute, Little 
Harp & Recorder — S. Cape AS-39 

(Grossin de Paris: Va fen soupir ir 
Lantins: Puisque je voy) 12" (in Vol. IV) 
Unspec. work in 15th Cent. Musiciens de la 
Cour de Bourgogne 

Chorale Yvonne Gouveme 10" OL-62 

Hayne-Binchoir Unspec. work 
Chorale Yvonne Gouveme 10" OL-63 

BISHOP, Sir Henry Rowley (1766- 
1855) 

Bishop continued into the nineteenth century the 
lineal descent of ballad-operas from *‘The Beg- 
gars Opera." His '"Claris Maid of Milan" was 
once epidemically popular. It contains **Home, 
Sweet Home" the melody of which is generally 
attributed to Bishop, though it may have been 
by Donizetti, or may have been a Sicilian folk 


song. 

SONGS In English 
Echo Song 

Lily Pons (S) & Renaissance Qt V-2150 

10" (in VM-756) 

Home, Sweet Home (Payne) 

Amehta Galli-Cuici (S) & pf acc. V-1355 

(Flotow: Marta — Last Rose of 
Summer) [G-DAlOll] 10" 

Marion Talley (S) V-1146 

(Trad.: Comkf through the rye) 10" 

Lily Pons (S) & Kostelanetz Orch. C-71307D 

(Poldini-LaForge: PoupSe 


valsante) 12" (in CM-484) 

DXJPLicATioNS: C. Butt [C-X339], R. Dixon 
[V-21949], D. Vane [C-9176], Sheffield Cho. 
[C-4492], N. Melba [G-DB351*^] 
also: Trio [C-2649], Salvi— Harp [V-4001] 

Lo, here the gentle lark (Shakespeare) 

Lily Pons (S) [G-DB2502] V-8733 

(Mozart: Zauberfldte — Ach, ich fiXhV s) 12" 
Amelita Galli-Curci (S) [G-DB1278] V-6924 

(Grieg: Peer Gynt — Solvejg*s Song) 12" 

Josephine Antoine (S) with H. Bove 
(fl) & Stuart Ross (pf) C-71025D 

(Alabiev-Liebling: Russian Nightingale) 12" 
duplications: M. Talley [V-6593], N. Melba 
[G-DB348*] 


My pretty Jane (The bloom is on the rye) 

W. Glynne [G-B3293] 

Pretty Mocking Bird 

Lily Pons (S) with flute and Orch. V -17 231 

(Flotow: Last Rose of Summer, 

The) 12" (in VM-702) 

Should he upbraid ( Shakespeare ) 

Conchita Supervia (S) P-R020186 

(d*Hardelot: Lesson with the fan) 10" 

duplication: J. Bonner [C-9840] 

BIZET, Georges (1838-1875) 

Beginning as a run-of-the-mill hack, Bizet ended 
a career of only thirty-seven years by producing 
two works — incidental music to Alphonse Dau- 
defs play, Arlesienne," and the opera ** Car- 
men" — of a point and appositeness so brilliant 
and exact as to entitle him to the highest rank 
among French composers. **Carmen" is all but 
unmatched in the entire field of opera as a just 
marriage of libretto and music. 

Agnus Dei See tmder Songs 

(JJ) ARLESIENNE— Incidental Music 
(to Daudet’s Drama) 27 Pieces Cho. & Orch. 
Orchestral (Concert) Suites 
Suite No. 1 (Arr. Bizet) 

1. Prelude (Overture) 2. Minuetto No. 1 
3. Adagietto 4. Le carillon 
Suite No. 2 (Arr. Ernest Guiraud) 

1. Pastorale 2. Intermezzo (La cuisine) 

3. Minuetto No. 2 4. Farandole 

NOTE: In concert and for recording conductors 
often subtract or add numbers to these suites. In 
the lists below such altered suites are given in 
parentheses and the actual contents itemized. 
Otherwise the contents follow the standard ar- 
rangements as given above. 

Suites Nos. 1 & 2 

Berlin Philharmonic Orchestra — Franz 
Schreker PD-66703/4 b- PD-66799/801 

10 sides [PD>27237/41; PD-516601/4] 5 12" 

Suite No. 1 only 

Philadelphia Orch. — ^L. Stokowski VM-62 

5 sides (Pastorale — Andantino section 
only) [G-D1801/3] 3 12" 

Berlin Philharmonic — C. Schuricht T-E1850/1 
4 sides 2 12" 

— ^Prelude, Adagietto, Minuetto 
London Philharmonic — ^Beecham 
[C-LX541/2] 2 12" CM-X69f 

Suite No. 2 only 
London Symphony — ^E. Goossens 
[G-EH1239/40] 2 12" G-C3021/2 

Boston "Tops” Orch. — ^Fiedler 
[G-C3206/7] 2 12" VM-683 

— Menuet 8c Farandole 
London Philharmonic — ^Beecham [C-LX614; 
LFX490; LWX201] 12" C-68882D 

(Suite) 

PrHude, Pastorale, Intermezzo, Adagietto, Car- 
illon, Minuetto, Farandole 
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Colonne Orch.— Gubriel Pi€rn6 
[0-123685/8] 0-25513/6 

8 sides 

(Suite) 

Prelude, PastorakN Intermezzo, Carillon, Min- 
uetto, Adagietto, Farandole 
Op^^ra-Conuctue Orch.— -G, Clollz O-16S0SI/4 
8 sides ^ ^6'' 

note: The PrMude only is m-pressed on P-11287, 

INDXVUWAL ITEMS 

note: Indiokltml discs from the sets ahoim nwy 
he obtained on special order. Discs included in 
the abooe collections mcl mites are tmi redisted 
below. 

Intermezzo (La cuisine) (Suite No. 2) 
note: a tmcid arrangement of this Intemwzzo h 
usetl for BizePs song, "*Agnm DeC* 

■ — Arr. Violin, ’Ckdio $: Piano 
Fritz & Hugo Kreisler & Raucheisen VSOBO 
( Corelli: Smictlssinui) 12** 

AtMO: Scjiiire Chariiher Orch. [C-9835] 

Paitonile (Suite No. 2) 

— Andamino (middle section) only 
note: In the origiriol version of the tncidentd 
music this Andantino urns written for chorus and 
orchestra; Bizet arranged it for orchestra alone 
for the Coneeri Suite No, L It is sometimes used 
in the Act IV ballet music for *"Carmenf* and the 
Polyder disc below, recorded in the original eho- 
rul and orchestral version, is la! wiled 
Ballet Music,** The Stokowski dise is the concert 
(orchestra only) version, and is labelled ** Danse 
provencale,** 

Berlin State 0|H*ru C.‘ho, 5c Orch.-— 

IL Weigert FIL27HH 

% side (Ckrrmru —Act IV Ballet 
Music 6 Kntdacte Act IV) 12** 

Philadelpfila Orch.— L. Stcikowski V-7126 

(Suite No, I, Ft. 4--'dUtrilkm) 

[CkDiaoaj 12** (in VM^6l) 

Jeux d’Eiifants See; Petite Suite 

OPERAS In .French 

CARMEN 4 Acts 1875 
*Tk)m|)lete’‘ Ret'ording Sttug In French 
Stdoists, 0|ii5fa-(amiique Che. 5c Syinpltony 
Orch.—C4 >heii C 

30 sides [04)527/41: C:4)l4222/30l 15 12** 

THE c:ast 

Ciirmen. Jlaymande Viscruitl (S) 

Mlaulla .Marthe Nesiamiutis (S) 

Don Jos4 .Georges Thill (T) 

Escarnillo. M. Gu^not ( B } 

Frasquita Aiidr^e Vavou ( S ) 

Merc/dOs. . , AndnO I'icniiitlrt (S) 

I,e Daut^atre. ,M IicHmf4 { B) 

Le Hememlado ...M. Mathyl (T) 

Oimiuctor. .Ktie Gohen 

**Com|dete‘* Recordiiig Sung in R^dlim 
Soloists. La Sc*ala C.lto. k Ortlt, VM-t28f 

m ikies (G4TCK;ICK1/18: <41444! LO 12** 

rtm ftAsT 

Cannen. .Gitbriella Brsair/oni (S) 
Miciielii, . .Miirki Carbone (S) 


v-amo 

12** 


v-rim 
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Don Jos6 Piero Pauli (T| 

Escamillo. .Eniesto- Eesanzonl (B) 

Frasquita ..Neriim Ferrari (S) 

Mere4d5s. .Tamara Ileltacclil (S) 

Zuniga. Enrico Spada (Bs) 

Morales Attiliio Bordonalli (II) 

Lo Dancuira Hello Pauli ( II I 

La Ramandado. E. Vkmturini (T) 

Cciuductor .Carlo Siihajuo 

**Conipkt€‘’ Recording Sung in Italian 
Soloists. La Seala Cho. 6c Orch. CdlXmilMim 
38 sides [C-GgXlW4l/59] 19 IT 

rtm CAST 

Carmen. AnriTa Biiadei ( S i 

Micaela lues Alfiinl IVIIini (S I 

Don Jos6 Atirelkuio Fertile (Tl 

Escamillo ..Benvenuto Fraud {III 

Frastpiita. Irma Mkm (SI 

MtTc6dLs I4>e llcozzi (SI 

Zuniga, Brnno Cktrmassi C tis ) 

I Ariiiti.U* n.m>«hi (H) 


t,t. Dam-aira / 

Le llemendauo. ......... .<4ns«*|qie Hes-sl (Tl 

Camductor. ........ .Li»ren*/o Molafoll 

iKU’tictATtoN; **Com|ilete’* Recording Snug in 
Frtnieh 

%Sokiists, Op6ra44»miqne Gho, 6e Svmi»ht*ny Orch, 
-^dkippola ((LL695/TII] 

Abridged Recording Sung in Raliaft 
Stiloisti, La Seala (.1»o. k Orch. (l DK4*l2d7 
12 sides 6 12“ 

(a cotidensed verskm of the MtdaloU-Gtilumbia 
'Vonipletid sid listetl above) 

Abridged Recording Sung in German 
Soloists, Berlin State Opera Ghm 6c 
Orch. - 41. Weigert PDim:i7/4! 

10 sid*‘i 5 12** 

Titr. CAHV indudev: Mines. E. Hu/lr/ka, Iv Mar- 
herr, E, StutzTludde, L, Cktana, and MM, if 
Riwwaenge, K. Ainster, W, Domgraf I’as^liaiidri-. 
G. Witting, W. Hent'ke, 6c E. Kamil 
Su Itei Orchestra 

Prelude, Act 1; Eiitr'act; I^es Dragons dWItala; 
Im CLtrde montante; liitmtiez/o; Prelude, Act 
IV; Danse lloh6me 
laaidon Philharmonic Brediani 
t<lLX823/4; LWX3tr,/fi| 2 12" CM XI44f 

Prelude Act I, EnfFacies Aif.s IL IlL tV 
Berlifi Philharmonic - 
Felix Leilcrer FD 451*40, 

Symphony Ordn - ■Inghrlbrndtt PAt FOF'l -.111 

G/edi Philharmonic Kleilicr t 

Dresden Philharmonic 

van Keiniren (no A*'t 1) D Lpllfe'f 

Vocal Orchestral Selectkiiis (Pof|»<Htir*i. ru.i 
Light 0|NTa Go, In Enghch C I 

2 sklei 

Soloists 6c Berlin Statf^ 0|irra i.'ho. 

A Orch. In German T-LIIS^ 

2 skies IT 

Milan Symphony Onh,-- Molakili with 
Satta (S) 6c Lalfi (11) 10" C dm 17:14 
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BIZET 


Orchestral Selections (Fantasias, etc.) 

Odeon Symphony Orch. — 

Dobrindt [0-7776] 12" P-E11366 

Berlin-Charlottenburg Opera Orch. — 

A. Melichar PD-27169 

2 sides [D-LY6000] 12^' 

Royal Opera Orch. — J. Barbirolli G-C2056 

2 sides (Arr. Gilbaro) 12" 

Marek Weber Orch. G-C2596 

2 sides 12" 

duplications: B. B. C. Orch. — ^Pitt [C-9125], 

Dajos Bela Orch. [P-E10875: 0-6685] 

— ^Arr. Band 

Creatore Band Y -35841/2 

4 sides 2 12" 

(See under Miscellaneous for violin, piano fan- 


tasias on themes from Carmen, by various com- 
posers) 

INDIVIDUAL EXCERPTS 
ACT I 

Overture (Prelude) Orchestra 
note: Recorded versions of the Overture vary 
considerably. 

Berlin Philharmonic — ^A. WoliOF PD-66727 

{FaurS: PelUas et Mdlisande — Sicilienne) 12" 
(Lalo: Rot d/Ys — Overture, Pt. 3, on PD-66732) 
Philadelphia Orch. — ^L. Stokowsid V-1356 

(Entracte Act IV) [G-E531] 10" 

Czech Philharmonic Orch. — ^^eiber T-E2041 
(Prelude Act II) 12" 

duplications: Sym. Orch. — Inghelbrecht 
[PAT-PG49], Berlin Philharmonic — Kunz 
[PD-15055], New Queen’s Hall — Wood 
[C-7158M], Opera-Comique Orch. — Masson 
[D-F2480], Berlin State Opera — ^Weissmann 
[D-25367: P-E11015], Sym. Orch.— Cloez 

[P-R192: D-20005: 0-165072] 

Sur la Place (Opening Cho.) Sop., Bar. & Cho. 
Ger. Diese Menge im Gedrdnge 
Hiini-Mihacsek, Domgraf-Fassbaender & 

Berlin State Opera Cho. In Ger, PD-95451 
(Parle-moi de ma mdre, Act I, 

Von Debitzka & Domgraf) 12" 

Avec la garde montante Boys’ Cho. 

— ^Arr. Orchestra 
Eng. Soldiers Changing the Guard 
Philadelphia Orch. — ^L. Stokowski Y-6874 

(Ecoute, compagnon! — March of the 
Smugglers, Act III) [G-D1618] 12" 

DUPLICATION: Paris Philharmonic — Cloez 
[D-20516] 

Dans Fair (Choeur des cigari^res) Chorus 
Eng. Cigarette Girls* Cho. 

note: This is usually preceded by a few bars of 
the Soldiers* Cho., ^"Voyez-les.** 

IN ITALIAN: La Scala Cho. [C-4800] 

IN german: Berlin State Opera Cho. [G-EJ654] 
Habanera: L’amour est un oiseau rebelle Sop. 

It. E Vamore uno strano angel 
Ger. la, die Liehe hat bunte Fliigel 
Ninon VaUin, Chorus & Orch. — 

Andolfi 12" C-P9152M 

(Les tringles des sistres) [PAT-PAT52] 


Gladys Swarthout V -14419 

(Seguedtlle) 12" 

Dusolina Giannini G-DB1792 

(Air des Cartes, Act 111) 12" 

Maria Jeritza V-8091 

(Chanson boMme, Act II) 12" 

Marguerite D’Alvarez V-1145 

( Seguedille, Act I) 10" 


Kerstin Thorborg (in German) 


[P-R1827] D-23038 

(En vain pour Sviter) 10" 

Rise Stevens C-71192D 

(Thomas: Mignon — Connais tu le pays) 12" 
Conchita Supervia [P-R20278] D-25837 

(Rossini: Italiana in Algeri — Oh che 
muso) 12" 


duplications: L. Perelli [G-P690], A. Bemadet 
[PD-521896], Z. de Lussan [IRCC-22''], E. Calve 
[G-DB160*; V-18144 in VM-816] 
in ITALIAN: E. Stignani [C-DQ1042], G. Zinetti 
[C-D12317] 

in german: R. Anday [PD-66779], E. Leisner 
[PD-66738], K. BranzeU [PD-62634] 

IN SPANISH: C. Supervia [0-188673] 

IN SWEDISH: G. Wettergren [G-X2644] 


Parle-moi de ma m^re Duo: Sop. & Ten. 

Qiii sait quel d^mon (Pt. 2) 

Ger. Ich seh* die Mutter It. La tua madre 
Ninon Vallin & ViUabeUa PAT-PDT18 

2 sides 12" 

Aulikld Rautawaara & Peter Anders 
(in German) T-E2654 

(Puccini: Tosca — Mit deinen Augen) 12" 
duplications: M. Perras & W. Ludwig 
[G-DB4498], Von Debicka & Roswaenge 
[PD-95451] 

Choeur de la dispute 
Eng. Quarrel Chorus 

Opera-Comique Cho. — G. Cloez D-20643 

(A deux cuartos! Act IV) 10" 

Seguedille: Pr^s des ramparts de Seville Sop. 

It. Presso U (Ld sul) bastion di Siviglia 
Ger. Draussen am Wall 

note: The brief duo with JosS following the 
Seguedille proper is omitted in most of the iso- 


lated recordings. 

Gladys Swarthout V -14419 

(Habanera) 12" 

Bruna Castagna V-1936 

(En vain pour eviter) 10" 

Marguerite D’ Alvarez V-1145 

(Habanera) 10" 

Conchita Supervia [0-123714; 

P-R20127] D-25894 

(Chanson bohdme. Act II) 12" 


duplications: A. Bemadet [PD-521896], A. Ra- 
veau [PAT-X90025], E. Calve [IRCC-5*] 

Bsr ITALIAN: A. Buades [C-GQX10509], C. Velas- 
quez [C-DQ241], G. Zinetti [C-D12317] 

IN GERMAN: R. Anday [PD-66779], M. Salvatini 
[0-7527] 

IN SPANISH: C. Supervia [0-188673] 

IN SWEDISH: G. Wettergren [G-X2644] 


ACT n 

Entr’acte (Prelude) (“Les Dragons d’ Alcala”) 


Orchestra 

Czech Philharmonic — ^Kleiber T-E2041 

(Prelude, Act I) 12'' 

Philadelphia Orch. — ^L. Stokowski V-687S 

% side (Entracte III 6- Danse 
bohime. Act II) [G-D1816] 12" 


duplications; Dresden Philharmonic — ^Van 
Kempen [D-LY6161: PD-15191: 516774], Sym. 
Orch. — Inghelbrecht [PAT-PG49], Berlin Phil- 
harmonic — ^Kunz [PD-10205], New Queen’s Hall 
— ^Wood [C-7158M], Op^ra-Comique Orch. — 
Masson [D-K586] 

Introduction (Danse boheme) Sc Chanson bo- 
h^me: 

Les tringles des sistres tintaient 
Eng. Gypsy Dance 
— ^Arr. Orchestra 

Philadelphia Orch. — ^L. Stokowski V~6873 

(Entractes Acts II 6- III) [G-D1816] 12" 

duplication: Symphony Orch. — Cloez 
[0-165182] 

— Chanson boheme only Sop. Eng. Gypsy Song 


It. Ah, all* udir del sistro il suon 
Ninon Vallin & Orch. — ^Andolfi C-P9I52M 

(Habanera) [PAT-PAT52] 12" 

Maria Jeritza V-809I 

(Habanera, Act 1) 12" 

Conchita Supervia [P-R20127] D-25894 

(SSguedille, Act I) [0-123714] 12" 

Bruna Castagna V~2161 

(Thomas: Mignon — Me void) 10" 


duplications; L. Perelli [G-W835], E. Calv6 
[G-DB638^] 

IN ITALIAN: C. Velasquez [C-DQ240], F. Cristo- 
foreanu [P-R2089] 

IN ENGLISH: M. Brunskill [C-DB30] 

Chanson du Toreador; Votre toast Bar. & Cho. 
Ger. Euren Toast Eng. Toreador Song 
Lawrence Tibbett & Metropohtan Opera 
Cho.— Setti V-8124 

(Puccini: Tosca — Te Deum) [G-DB1298] 12" 

(Rossini: Barber of Seville — Largo, 
on V-14202, in VM-329) 

Karl Schmitt- Walter & Cho. 

(in German) T-E2119 

(Leoncavallo: Pagliacci — Prologue) 12" 

Arthur Endreze & Cho. [P-E11215] D-25919 

(Verdi: Traviata — Di Provenza il mar) 12" 
(Je suis Escamillo, Act III, on 0-123776) 
duplications: R. Bourdin & Cho. [0-171013], 
Guenot [C-D14211], C. Cambon [PD-516524] 

IN ITALIAN: F. l^cci & Cho. [P-E11256: 
0-6629], R. Stracciari & Cho. [C-L2129: 
C-D18036], C. Galeffi & Cho. [C-GQ7044], 
A. Granforte [G-DB938], T. RuflFo [G-DB406^] 
IN GERMAN: H. Schlusnus & Cho. [PD-73086: 
D-CA8038], H. Reinmar [0-11747], M. Bohnen 
& Cho. [T-F455 & 0-6804] 

IN ENGLISH: P. Dawson [G-C1400], H, Williams i 
[C-9873] i 


Nous avons en t^te une affaire Quintet 
C. Supervia, Appolini, Mannarini, Barrachi 
& Nessi [0-188691] D-20416 

2 sides In Italian 10" 

Ballet (Act II Ballet Music) Orchestra 
NOTE: In some performances a ballet is inter- 
polated here based on the **Farandole** from 
BizePs **L* Arlesienne Suite No. 2.** (See also 
under Ballet Music, Act IV.) 

Je vais danser en votre honneur Duo: Sop. tb- 
Ten. 

note: This duo is interrupted by the *^Air de la 
Fleur* and resumes with the words "Non, tu 
ne m*aimes pas.** 

Conchita Supervia & Micheletti 
[P-R20251] ^ D-25895 

(Pt. 2, Non, tu ne maimes pas) 12" 

(Air de la Fleur, Micheletti, on 0-123772) 

Air de la Fleur; La fleur que tu m’avais jetee 
Ten. 

It. Il fior che avevi a me 

Ger. Blumenarie: Hier am Herzen treu geborgen 
Jussi Bjorling [G-DB3603] V-12635 

(Massenet: Manon — En ferment les yeux) 12" 
Enrico Caruso & Re-rec. Orch. V -14234 

(Meyerbeer: Africana — O paradiso) 12" 

(Mascagni: Cavalleria — Addio, on G-DB3023) 
Jos6 Luccioni G-DB5006 

(Massenet: Werther — O nature) 12" 

Giacomo Lauri-Volpi V-7389 

(Gounod: Faust — Salut demeure) 12" 

Edward Johnson V-929S 

(Charpentier: Louise — Depuis longtemps) 12" 
Georges Thih C-L1985 

(Gounod: RomSo et Juliette — Ah! Uve-toi) 12" 
Charles Kulhnan C-DX442 

(Gounod: Faust — Salut demeure) 12" 

Charles Dalmores (Recorded 1907) V-18I41 

(Pucdni: Madama Butterfly — 

Un bel dl Farrar) 12" (in VM-816) 

duplications: C. Vezzani [G-P844], S. Rayner 
[D-29002; D-K677], C. Friant [0-171028], 
Micheletti [P-E10999: 0-123772], VillabeUa 

[PAT-X90064], Caruso [G-DB130*] 

IN ITALIAN: B. Gigh [G-DB2531], N. Piccaluga 
[P-E10866], F. Merli [C-GQ7050], McCormack 
[G-DB343*], Caruso [G-DB117*], De Muro 
[V-6891X] 

— ^In German 

Helge Roswaenge G-DB4524 

(Verdi: Trovatore — Di quella pira) 12" 

duplications: P. Anders [T-Ei761], J. Patzak 
[PD-90183], F. Volker [PD-95436 & PD-95037], 
T. Pattiera [0-7526], M. Lorenz [G-EH181], 
H. Roswaenge [G-EH126] 

— ^In English 

Webster Booth Gr-C3030 

(Puccini: La Bohime — Your tiny hand) 12" 
duplications: B. Mummery [G-C2684], A. Jor- 
dan [C-9204], F. Titterton [D-K505] 

Non, tu ne m’aimes pas Duo: Sop. & Ten. 
note: This is a continuation of the duo above, 
**Je vais danser** which was interrupted by the 
"*Air de la Fleur.** 


Conchita Supervia & Micheletti 
[P-R20251] D-25895 

{Je mis danser) 12" 

(Habanera, Act I, Supervia, on 0-123773) 
duplication: E. Calve & Dalmores [G-DB638*] 

ACT m 

Entr’acte (Prelude) Orchestra 
Philadelphia Orch. — ^L. Stokowski V-687S 

M side (Entracte Act 11 6- Danse 
hoMme, Act 11) [G-D1816] 12" 

Czech Philharmonic — ^Kleiber T-E2042 

(Prelude Act IV) 12" 

duplications: Dresden Philharmonic — ^van Kem- 
pen [PD-516774, PD-15191, D-LY6161], Sym. 
Orch. — Inghelbrecht [PAT-PG50 & 
PAT-X96265], Berlin Philharmonic — Kunz 
[PD-15055], Berlin State Opera — Weissmann 
[D-25367, P-E11015], New Queen s HaU— Wood 
[C-7159M], Opera-Comique Orch. — Masson 
[D-K586], Sym. Orch.— Cloez [D-20516] 

Ecoute, compagnon! Sextet & Chorus 
— ^Arr. Orch. Eng. March of the Smugglers 
Philadelphia Orch. — ^L. Stokowski V-6874 

(Garde montante. Act 1) [G-D1618] 12" 

duplication: Paris Philharmonic — Cloez 
[D-20516] 

Melons! Coupons! (Trio des Cartes) 3 Sops. 
note: The second part of this trio is the **Card 
Air* for solo soprano — Carmen, 

Supervia, Vavon, Bemadet P‘-R201S1 

2 sides 12" 

duplications: Cernay, Lebard, Fenoyer 
[P-E10803] 

— Air des Cartes: En vain pour ^viter Sop. 

Ger. Kartenlied It, Scena delle carte 
Dusolina Giannini G-DB1792 

(Habanera, Act I) 12" 

Bnma Castagna V-19S6 

(SeguedUle) 10" 

duplications: A. Raveau [PAT-X90025], Ger- 
viUe-Reache [IRCC-5^] 

in ITALIAN: A. Buades [C-GQ7186], C. Velas- 
quez [C-DQ237], E. Stignani [C-DQ1105] 

IN GERMAN: E. Leisner [PD-66738], K. Thor- 
borg [P-R1827 : 0-11935: D-23038] 

C’est des contrebandiers — ^Recit. Sop. 

Je dis que rien ne m’epouvante — ^Air de Mi- 
caela 

Ger, Ich sprach, das ich furchtlos mich fuhle 
Eide Norena V-14742 

(Gounod: RomSo et Juliette — Valse) 12" 
[also on D-20515: P-RO20181: 0-188631, 

2 sides] 

Elisabeth Rethberg In German D~25285 

(Puccini: Madama Butterfly — Un bel di) 
[P-R20123: 0-8378] 12" 

DUPLICATION: E. Eames [IRCC-32*] 

IN GERMAN: L. Helletsgruber [P-E11358], H. 
Ranczak [T-SK1273] 

Je suis EscamiUo Duo: Bar. & Ten. 

Arthur Endr^ze & Micheletti 
[0-123776] D-25919 

(Chanson du Toreador, Act 11) 12" 

DUPLICATION: R. Bourdin & C. Friant [0-171013] 


Finale Act III 

— Micaela! Jos6! Duo: Sop. & Ten. 

M. Teschemacher & M. Wittrisch G-EH732 

2 sides In German 12" 

ACT IV 

Entr’acte (Prelude) Orchestra 
NOTE: The Stokowski version is labelled *Arago~ 
naise,*’ 

Philadelphia Orch. — L. Stokowski V'-ISSS 

(Prelude Act I) [G-E531] 10" 

Czech Philharmonic — ^Kleiber T~E2042 

(Prelude— Act 111) 12" 

DUPLICATIONS: Dresden Philharmonic — ^van Kem- 
pen [PD-516774; PD-15191; D-LY6161], Sym. 
Orch. — Inghelbrecht [PAT-PG50], Berlin Phil- 
harmonic — Kunz [PD-10205], New Queen’s Hall 
—Wood [C-7158M], Sym. Orch. — Cloez 
[P-R192: 0-2903: D-20005] 

— ^Arr. Band 

Republican Guard Band — ^Dupont C-9S04 
(Entracte Act 111) 12" 

A deux cuartos! Chorus (Opening Chorus) 
Opera-Comique Cho. — G. Cloez D-2064S 

(Choeur de la dispute. Act I) 10" 

Ballet Orchestra 

note: Bizet did not compose special ballet music 
for ^'Carmen,** but used several dance numbers 
from his other compositions. 

Les void! (Choeur du cortege) Cho. 

Eng, March h- Chorus 

It. Ecco viene la quadriglia Ger. Sehet, sie naht! 
Opera-Comique Cho. — G. Cloez D-25920 

(Mascagni: Cavalleria Rusticana — GU 
aranci olezzano) 12" 

Finale Act IV Sop., Bar., Ten. & Cho. 

Farrar, Amato, Martinelli G-DKIOT/S*^ 

4 sides 2 12" 

Maria Gapuana, Giuseppe Taccani, 

& Cho. In Itahan C-CQX165S4/5 

3 sides (Brahms: Hungarian Dance 

No. 5, dir. Molajoli) 2 12" 

— ^Abridged Version 

(Beginning **Vive EscamiUo** — Ger, “Hoch Es- 
camillo**) 

Klose, Wittrisch, Grossmann, Gerson, 

Fischer & Berlin State Opera Cho. G-DB4418 
2 sides In German 12" 

— spinal Duo only Sop. & Ten. 

C’est toi? C’est moil 

Ger. Du bisfs? Ich bins! It. Sei tu? Son iol 
( Pt. 2 usually begins **Carmen, je t*aime encore** ) 
Ninon Vallin & ViUabeUa PAT-X90061 

2 sides 12" 

Conchita Supervia & Micheletti 
[0-123774] D-25897 

2 sides 12" 

DUPLICATION: N. Vallin & C. Friant [0-171024] 
nsr GERMAN: Kemp & Pattiera [P-E11013], Leis- 
ner, Roswaenge & Cho. [PD-66818] 

MISCELLANEOUS CARMEN RECORDINGS 

Carmen — Concert Fantasia (Busoni) Piano 
Egon Petri [C-LX462] C-68740D 

2 sides 12" 


G-DB4418 

12 " 


BIZE T I 

Mieluiel vou Ziidora PD-27171 

2 sklos iS" 

Fantasia on Themes from Girmcn (Sarasate, 
On. 2.'5) (Violin & Piano) 

H. Benwiotti (0-LFX311. 1. Ziker CPD-27059] 
Variations «ti Themes from Clarmen (Horowitz) 
Pf 

Vladiniir Hnrtnvite V«IS27 

{Chopm: Mazurka Op. 80, No, 4) Ur 

FaiUiusia— ( arr, Bt^ria* ) 

Marct*! iKltiyse (Flute) & pf 
[04658551 D-^20SSS 

( C laubert: Madrigal ) 1 0^ 

(LA) JOLIE riLLE DE PERTH 4 Acte 1867 
Eng, The Fair Maid of Perth 
Orrheiinii Suite 

Prelude* Aiibade, Miirc*hc» 

Danse holtemieiiiie (C#ypsy Dance) 

Ncrre: This danee if often used as pari of the ImT 
let mtme ft^r Aet IV of **V>urmen/* 

Ltitultai Philhariiitaiics -T. Beeclinm VM‘’X2Hf 

4 skli'H l(:4*X6l7/Hj C:4..FX6eH/9l 2 ir 

—Danse holiemienne only 
laaidun rhilharmunic '-W. Cttielir 
[c:4,3H9 ill (:m465! it Vdnm4 

(Symphony No, I. in 7) (in VMT21 ) 

iNniviniUL r.KimwTH 

SM’htiHle: A la voix d*nn iimmit futele Ten. 

Jtnni Plunel PAT-Kmm4H 

( ( Uidard: Jorelyn — 'Herreiise ) 1 0** 

m meumi IL Nash [C:4)X540] 

Qiiand la flainnie d’atmonr Bass 
Andte Balhon PAT'KOOir/ri 

{ Thomas: M igmm ■ • - Bereeuse ) I iV* 

L, van Ohbergii [in)-5lCI6471 
Pat r Here nre Orchestra 
Crrand Syni|i!iony -CJ. <4o8/. C)47fXPI24| 

4 sides 2 IT 


pAT'Xmmrn 

IT 


(I.*ES) PECIIEURS DE PERLES 6 Acte IHm 
a, i PeseaUwi di Perle 

C#er. Die Perienfiselwr Eng. The Pearl Fishers 
Vocal Ji* Iniirumeiual Selectiom In Italian 
Mnn^ 1'ahna (S) h C^reatnre Band C#%S I6256/7 
4 sides 2 IT 

iNtitvtnuan Kmmwrn 
In the order tlit^y occur in the opera 

Acrr I 

V*mt mu toi €|u*eiilin je revois!— Recii. 

An fond d« iriiipie mtint 4)uo IVn, N liar. 

It, Del Tempio al limitar Her, SelP ieh $ie um 
Altar 

fomS lau'cifud N Ihf'rre Dehli 
[CdlFXIIIl CdnmM 

(Delibes: /.aii’md ^ Som In dihm\ 

Feraldy h Ilrrn.iilrt) 12** 

Villal»*ila k AmM Hau# PAT TH IT 14 

(Puvelni: Bohpnm -- -Ah! Mimi) IT 

Fran/. Kaistii N liobert Cani/inon PD-^ltlSHU 

(Htmmu!: Faust-- Sulut, S mon dernier 
maiin, Kaisiii) 12** 

II. Cigli k it. Do Luca In It. 
iCdlllllfiCII ^ V^4(m4 

(Pomhidli: Ckwondu- dinza Grimakh) 12** 


IN ITALIAN: Borgioli & Vimelli fCLC^QXlB25Clb 
Fort & Piccioli [C-CQ1390], Caruso & Aiinitii 
[CLDKlia^] 

m gkuman: Wittrisdi N Hitech [CM>B44r1(II 
Je exois entendre encore (Romance de Nadir) 
Ten. 

It, Mi par dhuUr tmeora 
Ger, !lbr ich die Stlmme im Tnmm 
Enrico Caruso k He-recortltHl Orch. Vd77(l 
(Verdi: Aidn^-^Cele^te Akia) [C4.)BiaT5l !2** 
Tino lltmi [CMIFtU: DEIT651 Vd2i2M 

(Godard: Joeelyte'^-diereemt^ I T 

lUchurd Crooks (in Italian) V»I55LI 

( C ilM: VArleslatm — Lnmeido 
diFmlerim) V2** (In 

Beniamino CJigli In Italian V4656 

(Mrm*c»nef; Mamm-Maf MPve) fCLDAlSIli] HT 
npin,ut,vnt)Ns: it, laigi* 1^1)4)5478: |)-C4AS15H: 
IH>-5aCIL19b Ve//aid ULnTIb Villabella 
IFAT»XIKHP26L K. Di lvla//ei iP-Titmnm: 
04BH5121 

IN ITALIAN: C. Mikina fP4%lB85:'lb IL 
[C4:cXl()l47b L. Fort {CAICXHOOlb L. CWiI 
IC4)1641I1 

IN olicman: M, Wlttrte**h ft:4>B444ab II. 14 
Croh tO»2r4U)l 

MTV II 

JVIe voiD mde-«"Reck. St»iL (Leila I 
Catinme aiitrefoNdaite la mill soinbre«*C’aivailiir 
a. Hieeome on dl eaduto d sole 
l .iuii PagUughi N Ort h. 

Tamiui (< :ET4 4 ,‘2 10:1 1 1*44 MW 


(Hossini; William Tell: Selva ofutra) 


Ninon Valhn l‘ Bt-^2id7H 

2 shies [04HH742I Itr 

Teresa Arkel N pf (Hee, *65) P Pid2T 

(Verdi: Troeatore pyamor salt ah reiee) tUT 
tnnnMUwms^: C. ClatrlKTt I PD ■ 51111157 L C. 
I*‘efaldy lC4.FX25t 
IN olhaian; K. Herifer f I'D 4 62-85} 

De moil awik. Meiir endottnie Ten. 

It, Delta mhi i i6i 

CiusepiM^ Lugo tPD56l6H4! PD UTm 

(Puetini: Tosco E lueevan le MtelT Iff* 

tnieL.H.'AttoNsiNifALiAN: I). Burgioh tC |li,)| ItlSL 
C, Mamiritta tCdIDUXi!)} 

PE'rrrE serrE cjEtix d'enlantsi* 0|i. it 
Ofch. 

L Mart he (‘rroiit|>ei«e ei Tamhoiirl 
2. Ilertewse .1. lmprom|mi (l«a ‘I'ouiilrl 
4» Dito (Pedt Mark. Pedte I'eminri 
5. (iaiop (Le Ball 
-»Arr* Ballef Sniie 
Lontliin Phdhartiitudr Ofidt -- 
A. Dorati VM Sinl 

4 shies liummn: EiiUDi.4i 2 ir 

Vit'tor iaiiuTut Orrh. V 45758 T V ITTW 

tl sitles ( PiemP: Marehe den pel in 
soldatn de plumb ) IJ'* I* I IT* 

«-«Nos. L 5* 4, 5 only 

|.,a Srala Orch. ■■■■A. Chtarnierl CLii2t'l-Lf 

2 ildeg IT 
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_No. 5 Le ^ <5w?*Goehr V-36217 

Symphony OrcJi. w 12" (in VC-30) 

[G-C2983] '■ 

SONGS In French . 

Adieux de I’hdtesse ^be. Op. 21. No. Hugo ) 

Conchita Supervia (S) ^ 

(Grieg: Peer Gynt—Solve]gs Song) 12 

a wed anang^ent of the 
Intermezzo (La cuisine de Castelef) from Btz^s 
incidentd music to “VArUswnne. See under 
AsUsienne for recordings of instrumental i^r^s 

II>-P051141 

^I-ShC-DX421; C-LFX275] 12" 

Bandamino Gigli (T) 

(Gounod: Ace Maria) [G-DA1488] 10" 

Karl Schmitt-Walter (B) & Organ w. 

Dresden Opera Orch. — ^Lutze T^E2521 

(TosH: Vorrei monte) 

Enrico Caniso (T) 

(Granier: Hosanna) ^ 1^ 

(Puccini: Tosca — Recondita armonia 
on G-DB2644) 

Webster Booth (T) (in English) G-B89Q0 

(SuRimn: The Lost Chord) 10'* 

Richard Tauber (T) with Chorus 
and Instrumental acc. P""B.O20501 

(Schubert-Geehl: Ace Maria) 10*^ 

duplications: Astra Desmond [D-K1014], H. E. 
Groh [P-R2586: 0-4758], Alexander Sved [PD- 
47094], R. Maison [0-188546], F. Gusso [D- 
T207], ViUabella & Bauge [PAT-X93041] 
Eglogue (Hugo) 

Conchita Supervia (S) 0-184220 

(Delihes: FiUes de Cadix) 10** 

Ouvre ton coeur — ^Bol^ro (S6r6nade espagnole) 
Georges Thill (T) C-LF118 

(Massenet: Nuit dEspagne) 10** 

— ^Arr. Orchestra 

Victor Concert Orch. V-20321 

(Mos^dzowski: Spanish Dance No, 1) 10** 

SUITES 

See: Arlesienne, Carmen, Jolie Fille de PertR, 
P^heurs de Perles, Petite Suite 

Symphony No, 1, in C Major 
London Philharmonic — ^W. Goehr VM-721f 

7 sides (La Jolie Fille de Perth — Danse 
hohSmienne) [GM-305: G-L1074/7] 4 12** 

BINGHAM, Seth (1882^ ) 

American organist and composer, now associate 
professor at Columbia University, 

Chorale, Op. 9, No. 4 
Joseph Bonnet (Hammond Museum 
Organ, Gloucester, Mass.) V-18214 

(Shelley: Spnng Song) 12** (in VM-83S) 


BLAMONT, Francois Colin de (1690- 
1760) 

Blamont was court composer and superintendent 
of the royal music at Versailles, He composed 
hallets (including one used at the marriage of 
Louis XV), operas, and considerable vocal and 
instrumental music. 

Circe 

2 R^cits et Air 

Mile. G. Epicaste & Mme. P. Aubert 
(Clavecin) & Orch. de la Societe des 
Concerts de Versailles — Cloez AS-86 

(Destouches: Calirrhoe) 12** (in Vol. IX) 

BLAVET, Michel (1700-1768) 

A great French flutist and composer of flute 
sonatas and concertos. 

Sonata — Flute Sc Harpsichord, No. 2 (“La 
Vibray”) 

Marcel Moyse & Pauline Aubert AS-9 

12** (in Vol. 1) 

BLISS, Arthur (1891- ) 

Once a self-conscious modernist of the most as- 
sertive stripe. Bliss later modified his idiom in 
the direction of neo-classicism, thus following 
the curve of Stravinsky's career. He is a much 
respected composer of no very outstanding origi- 
nality. 

Fanfare for Heroes Brass Lasts. 

Kneller Hall Musicians — Adldns G-C2445 

(in a group of fanfares by Bax, 

Bliss, Berners, etc,) 12** 

Music for Strings 

B. B. C. Symphony Orch. — ^Boult VM-464f 

6 sides [G-DB3257/9] 3 12** 

Polonaise Piano 

Cyril Smith D-K780 

(Clarinet Quintet, Ft, 1) 12** 

Quintet — Clarinet &: Strings 
F. Thurston & Griller Quartet D-K780/3 

7 sides (Polonaise, C. Smith) 4 12** 

Sonata for Viola and Piano 

W. Forbes (via) & M. Foggin (pf ) D-X233/3 

6 sides 3 12** 

THINGS TO COME— Incidental Music 
(to Wells' Film) 

Ballet for Children, Melodramas: Pestilence Sc 
Attack, The World in Ruins 
London Symphony Orch. — ^A. Bliss D-K810/1 

4 sides 2 12'* 

March &: Epilogue w. chorus 
London Symphony Orch. — ^M. 

Mathieson [D-K817] D-25606/8 

6 sides Complete 3 12** 

BLITZSTEIN, Marc (1905- ) 

Although Blitzstein has composed instrumental 
music, his considerable fame rests exclusively on 
his dramatic work, and particularly on **The 
Cradle Will Rock,** a “succ^s de scandale** of the 
late 1930*8, Although he is recognizably in- 
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dehted to Kurt Weill, Blitzstein has a distinct Sonata — ^Violin 8c Piano 

musical personality of his own. Joseph Gringold & Beryl Rubinstein 

The Cradle WiU Rock (A Play in Music) 

Original Cast with the Composer at piano MC-18 Studies in Sepia — ^Plano 
14 sides 7 12** Harrison Potter 

No for an Answer— Excerpte for Viola and Piano 

Original Company widi the Composer William Primrose & F. Kitzinger 

at the piano KN-105 


10 sides 


3 10" ir 2 12** 


VM-498f 
4 12" 


12" FRM-12 


VM-575f 
4 12" 


BLOCH, Ernest (1880- ) 

A Swiss Jew, Bloch has devoted much of his 
very considerable talent to specifically Jewish 
music. Rhapsodic and oriental in character, his 
major compositions are sufficiently solid and 
spacious to bear the intense emotions with which 
he charges them. 

Abodah (Adoration de Dieu) 

Yehudi Menuhin (vl) & H. Endt (pf) V -15887 
(Ravel: Kaddisch) 12" 

(Sarasate: Malaguena, on G-DB3782) 

Avodath Hakodesh Chorus and Orchestra 
No recording available 

BAAL SHEM Violin & Piano 
(3 Pictures of Chassidic Life) 

Joseph Szigeti & Andor Farkas CM-X188f 
( Milhaud: Saudades do Brazil — Sumare ) 2 12" 
No. 1, Vidui (Contrition) Ger. Zerknirschung 
Francis Koene & Van Ijzer C-D17187 

( Falla: Asturiana ir Nin: Tomada 
murciana) 12" 

No. 2, Nigun (Improvisation) 

Nathan Milstein & L. Mittmann C-171S4D 
2 sides 10" 

DUPLICATIONS (2 sidcs): L. Zighera [D-M144}, 
T. Spiwakowsky [D-20020: P-R1217] 

Concerto Grosso for Piano and String Orchestra 
Curtis Chamber Music Ensemble 
—L. BaiUy VM-563f 

(Sibelius: Canzonetta for St. 

Orch. Op. 62a) 3 12" 

duplication: Philadelphia Chamber String Sin- 
fonietta — ^F. Sevitzky [G-DB1987/9] 

Concerto for Violin and Orchestra — 1939 


Joseph Szigeti & Paris Conservatory 
Orch. — C. Miinch CM-380f 

[C-LX819/22] 4 12" 

Prayer 'Cello 

Gregor Piatigorsky & Organ acc. D-25139 
(Schumann: Abendlied) [P-E11058] 12" 

Quartet — Strings 1916 

Stuyvesant Quartet CM-S92f 

12 sides 6 12" 

Quintet — ^Piano Sc Strings 
Alfredo Casella & Pro Arte Quartet VM-191 f 
8 sides 4 12" 

Schelomo — Hebrew Rhapsodic for Cello and 
Orchestra 

Emanuel Feuermann & Philadelphia 
Orchestra — Stokowski VM-698f 

5 sides [G-DB5816/8] 3 12" 


BLONDEL (de Nesles) (12th Century) 

A French ‘^Trouvire/' whose legendary search 
for his master and fellow **Trouv^re** Richard 
the Lion-Hearted has obscured the fact that 
more than twenty of his songs survive. 

A Tentrant d'est6 Trouv^re Song in French 
Max Meili (T) & Viol acc. AS-18 

12" (in Vol. 11) 

BOCCHERINI, Luigi (1743-1805) 

Boccherini was a prolific — if not prolix — com- 
poser almost exactly contemporary with Haydn, 
with whose chamber music his bears comparison. 
Little played today, his string quartets and quin- 
tets and his pieces of all sorts for the cello were 
once staple. 

Adagio See; Trio, Op. 38 

Allegretto (unspec.) Arr. Violin Sc pf Kreisler 
Georg Kulenkampff & F. Rupp PD-90017 
(Brahms: Hungarian Dance No. 5) 10" 

Concerto (Cello and Orch.) in B-flat Major 
Pablo Casals & London Symphony Orch. 

— Sir. Landon Ronald VM-381f 

[G-DB3056/8] 3 12" 

Tibor von Machulla & Berlin Philharmonic 
Chamber Orch. — ^von Benda T-E2778/9 

2 12 " 

Minuet 

note: This is the Tempo di Minuetto movement, 
in A major, from a String Quintet in E major. Op. 
13, No. 5. It is sometimes known as the Minuet 
No. 1, and is variously spelled Menuet, Minuetto, 
and Menuetto. The String Orchestral versions 
listed below are substantially the original version 
except for the doubling of the parts. 

— ^Arr. String Orch. (See note below) 

Paris Conservatory Orchestra — 

Weingartner C-70674D 

(Bach: Suite No. 3--Pt. 5) 12" (in CM-428) 

Philadelphia Orch. — ^L. Stokowski V-7256 
(Haydn: Quartet Op. 3, No. 5 — Serenade, 
labelled ‘T8th Century Dance”) 12" 

Berlin Philharmonic — ^Borchard T-A1711 

(Haydn: Symphony No. 88, G major. 

Finale only) 10" 

Victor Concert Orch. V-20636 

(Staub: Sous bois) [G-K5448] 10" 

( German: Nell Gwyn — Merrymakers Dance, 
on G-B3036) 

duplications: Orchestra — Ruhlmann [C- 
P17131D], G. Boulanger [D-20298: 0-25351] 
See current catalogues for miscellaneous tran- 
scriptions. 
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CM-X99f 
2 12 ” 

FBM-1/2 
2 12 " 

CM-X170f 
2 12 " 


Quartets— String 

D Major, Op. 6. No. 1 
Poltronieri 

4 sides [C-GQX10877/8] 

A Major, Op. 33, No. 6 
Kreiner Quartet 

4 sides g, 

G Major, Op. 33, No. 5 
Roth String Quartet 
4 sides 

quintets— String 

TctP« .i* Minuetto only 

Gui» *1 SM.« Qt o.iim 

2 sides 

—Tempo di Minuetto 
See above: Minuet 
Quintet in D Major, Op. 37 
— Pastorale (only) „ 

EIAR Symphony Orchestra — ^F. Previtali [CET- 

CC21811 


Suite Gothique, Op. 25 Organ 
Introduction & Chorale, Minuet, 

Pri^re a Noire-Dame, Toccata 
— ^2nd, 3rd, &: 4th Mvts. only 
Eduard Mignan [D-20640/1] 

— 2nd Mvt. (Minuet) only 
Edouard Commette (Lyons 
Cathedral) [C-DF68:2] C-341M 

{Pieme: Prelude) 10" 

duplication: O. Dunkelberg [0-25576] 

ALSO: J. Ibos Quintet [PD-521828] 

— 4th Mvt. (Toccata) only 
Alfred Sittard (St. MichaeFs, Hamburg, 


Org.) [D-CA8149] PD-^OSIS? 

(Schmild: Gagliarda b- van den Gheyn: 

Fugue in G) 72" 

Edouard Commette (Lyons 
Cathedral) [C-9497] C-69523D 

(Gigout: Toccata) [C-D11026] 12" 

Variations symphoniques. Op. 23 ’Cello & Orch. 
Maurice Marechal & M. Faure (pf ) C-LFX209 
2 sides 72" 


Rondo (unspec.) Arr. ’Cello &: pf Bazelaire 
Ludwig H^lscher & Elly Ney G-EG3041 

{Gluck: Orfeo — -Melodic) 70 

DUPLICATION: Maxcelli-Herson [G-K5234] 

SONATAS— ’Cello Sc Piano 
No. 2, C Major— Cello Sc Harpsichord 
Pierre Fournier & Ruggero Gerlin AS-66 

12" (in VoL VII) 

No. 6, A Major— Adagio Sc Allegro 
Pablo Casals & Bias-Net G-DB1392 

2 sides 72" 

Maurice Marechal & M. Faure C-LFXS26 

2 sides 72" 

William Primrose (via) & 

Joseph Kahn (pf) 72" V-17513 


TRIO, Op. 38 — ^Adagio only vl, via, vcl 
Pasquier Trio PAT -PAT 30 

(Haydn: Minuet-Finale) 12" 

MISCELLANEOUS:— 

Scuola di Ballo — Ballet Suite (arr, Francaix) 
London Philharmonic Orch. — Dorati CM-X157f 
[C-LX944/5] 2 12" 


BODENSCHATZ, Erhard (c. 1576- 
1636) 

A German theologian and composer, best known 
as an editor and collector of sacred music. The 
carol listed below was also used by Brahms for 
his **Geislliches V/iegenlied” by Reger for his 
^Marine Wiegenlied," and by other composers. 
Joseph, lieber Joseph mein Cho. in German 
(i4th Cent Trad. German Christmas Song) 

St Thomas, Leipzig, Cho.— Straube PD-90160 

(Trad.: In dulci jubilo) 10" 


BOELLMANN, Leon (1862-1897) 

An Alsatian organist and composer of organ 
worh and the "Variations symphoniques** for 
cello and orchestra. 


BOERO, Felipe (contemporary) 

Boero is an Argentine. One of his operas, ""El 
Matero** was successfully produced in Buenos 
Aires in 1929. He is little known outside Argen- 
tina. 

(EL) MATERO 3 Act Opera in Spanish 1929 
Abridged Recording 
Nena Juarez (A), Pedro Mirassou (T), 

Apollo Granforte (B) & Teatro Colon 
Orch. — H. Panizza VM-S2 

6 sides [V-9603/5X] 3 72" 

Vocal 8c Orchestral Selections (Potpourri) 

Victor Salon Orch. & Cho. of Argentina 
—A. CarabeUi V-47364 b V-47427 

4 sides 2 10" 

Vocal Excerpts 

Nena Juarez [V-4205X], Tito Scbipa [V-1543X] 

BOIELDIEU, Fran^ois-Adrien (1775- 
1834) 

Boieldieus "*La Dame blanche,** based on Scott, 
cries out for revival. Fully appreciated by our 
grandparents for its melodious richness, Boiel- 
dieus masterpiece has fallen into neglect. In 
France — and even more, in Germany — it has 
been recognized at its true worth. Boieldieu be- 
longs to the line of French ""opSra-comique** 
masters that, beginning with Gretry and Mehul, 
included Adam, Herold, and Auber. 

OPERAS-COMIQUES In French 

(LE) CALIEE DE BAGDAD 1800 
Overture Orchestra 

Symphony Orch. — ^A. Melichar PD-27164 

2 sid.6S JL2^^ 

(also on PD-23928: D-PO5073, 10") 

Vienna Symphony — ^Kerby C~69065D 

(Gounod: Mireille — Overture) [C-DFX86] 12" 
duplication: Goldman Band [V-25759] 
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(LA) DAME BLANCHE 1825 
Qer, Die weissc Dame Eng, The White Lady 
Overture Orcliestra 
Paris Syinplioav Orch.—F. 

Riihlnumn [FAT-X0626OI C.F69599D 

2 skies i2« 

Deutsclien Opemhauses Orch.— Lutee T-E2872 

2 si(k\s 12'^ 

INDIVIDIJAI. EXCr.HPTS: 

In alphabetical order by title 
Ahl €|uel plaisir d’etre soMatl Ten. 

Atulr6 crArkor (URFX26 

(Vietm, gimtiih dame) 12** 

miinacATioN; Villabeila [0488795] 

D^ji !ai mill plus sombre Tan. 

David Dcvric)s 0488798 

(Vk»ft5, iiriiflllii dame) 10 ** 

miPLiCAVioM: Vdlahella [0488586| 

Reverie cle Cknirgei Erciwn Tt»n. 

(introdiidrig the f«dk Sting *"Htihiu AdaiFO 
David DtnTitVs [04285481 F4i20f)59 

((km find: lkiii.fi- -Siilnl demenre) 12** 

Villaludla ^ FA7'*4»c:2fi 

(Adam: 5i fetuh e.fl printeme) 10** 

Viens. geitiille dame Ten. (kr, Knmm, a htdde 
Dame 

VilhilNdla PAT4a7 

2 sides [also on 0-188586] 10 ** 

AmM iFArkor C4iEX28 

(Ah! quel piaisir) 12** 

ntfinacATUiN; D. r)e%Tk% (0488795] 

(IJkS) VOrrCREH VER8EE8 1808 
An clair tie la luiie (O lief(» iiumienta) 

Apolhm toujoiin preside Dtios: Sop. ^ liar. 
Marie Chndey Ik' Josii Becknnins FD46706‘8 
I sitle each 10 ** 

BOITO* Arrigo 

Ikiilt^ k kmaen tmlay chiefly 4M the mirfim^ng 
Ulrretiixt af VertlCt **mel!a** and **EahUttf,** He 
aim wmte the hank af PtmehieUik *’Im (kneanda/* 
But he um aim* a talented, if mmmtkuUy fmit ky 
cnmpemr, Hk **MefiMaf^*hu** unlike (kmtwdk 
**Famt,** men muterkd fmm hath park af the 
Oaetfu* paem, 

OPERAS In Italian 

MEEIS'TOEELE Prtdopie, 4 A<4s, Kpikignii 1868 
*'Ckmipleie’*' Recording Suitg in Italian 
Soloists. I.a St%da C*lio, k Oreti. OM4!p!7f 
04 Sides [C:4;OXmm9/:l5l 17 12** 

I'lin tJAsr 

Marglierita, .Mafaltia Favrrti (SI 

Klena. Ih Aratigidaanhaith (S) 

Fau54t. . Anitinio Mrlattdri (1*1 

Mrfislofide. ........ . Na/,/arrno «te Angelis (lls| 

Ihuilalis. liita Montirtine (A| 

N«*reti, .Kiiiilio Ventiuini O’l 

Wagner .Chnsoppe Nesfi (T) 

Marta. . Ida Mannarnti (A) 

Caaitlui tor, Ameum Molaittli 

IMIlIVtlHfAl, r;.S.i;r:lll‘'rs 

Hass k Cllwi, 


€4)14470^2 
8 In- 


complete Prologue 
N. De AngelLs, La Scala Clio. & 

Oreh.— Moliijtili 
6 sidt's 
— Ave Signor only Bass 
T. Piisero [C-DQ1087], N. de Angtdis 
[C-COX10179] 

— Salve. Regina only Cho. 

I.a Scuhi Cho.— Beller/a aSIOmfl 

(liidda e fu/ta. Act 11) 

Acr I 

n bel giovanetto Clio. 

La Scala Clio.^^MohijoU €4802 

(Verdi: TraektUt---‘Caro deth TJngmeUe) 10** 
Dili aimpi* dai prati Ten. 

Giovanni Maltpiero CM'M5d82 

(Giunto md pa$m entrema) l(€ 

Aurelianti Fertile €41Q7i88 

(Puccini: Tmca-^Recandita anmmia) HP* 

nnia.utATioNs: L. Cedi (CM40713I: G4I5IXL 
Luy.uro [c:-GQXl()144b L. Marini ((kipimmi 
Hmi lo spirito ehe nega (llalbifa del fmdito) 

Ger. Ich, der Gektp tier ntets twrneifiet 
Fernantlo Antori F4liWI26 

(Gtmnad: iuimi^^-^Stkthiade de Mt^phisie) 12** 
Tancretli Ikisero ( ‘ D{4 088 

(Ave Signer, Prulague) 10** 

ntft»i4c:A‘rioNN; A. Chiravditi [P4*4tlH8tlb N» De 
Angelin lC: c:oXl0l79t 
Atrr II 

Sretie I (Sceiia del (iiardiiio) Canupirte 
Kng. Garden Seenn 

ik ikgnn, P. (Jivlh T, Pa.fcrtn 
ik I. Mannaririi 07)145814! 

5 .ttklt^s (GtHumd: Faunt 4*ria finale) 2 12** 
“«4adma il luo etir only den. 

L. Cecil (CdKd255l 
ACT n 

Stem 2 (lai None del Sabba) 

Eceo il mondo 

Na'//areno De Angelis (* ((0X10184 

((kHinad: haunt- Senmade de 12** 

nni*MCA'iit».*v^; T. Paserti |<,*4 1016851, Ih dl 
Lelio (0410267 1 

Riddhimol (Ridda e fnga Inferttalel cIim, 

La Seala Chn. L. Mtihduh (■iUjX 10144 

(lUmini: GugUelma Tell Helve epacti, 

Ch Arangi4a«iibardi| 12** 

nui'MCATitiM: LaScalaChti, Bellr//atC4 SItJLIil! 
Acr in 

CL*| Altra noite In fondo al titair SMp. 

Eng, Xiargiterite*M Aria 

Cdautlla Mn/.iti A iheh (*-0UI8%t 

(Gihh: Arlenkma Emer 

madre) !2€ (in (Ai-2%9i 

(Danaudy: O del min amata hen, tm (* E(-X28, 
B{KX2m4) 

(Puceini: ikihPme ■. SI ml chkimmm, tm 

C:4IOX25l!6 

Niimn Valhn (O l2-i76til f ||2tl|:|1 

(Reiiini: Nnrma t‘a%ia Dna 12** 

Slaria lamha Fanelh C-Slll2ld 

(Mancagni: Gm-aileria Hu^Ormm l*iil hd 12** 
PtirtaCAttoK^; Magda Olivrro Ai FI AM Syifi. 
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[CET-CC2194], SalomeaKnisceniska [P-P0132*], 
G. Farrar [IRCC-SO] 

Lontano, lontano Duo: Sop. & Ten. 

G. Arangi-Lombardi & A. Melandri C-D14585 
(Act IV complete version, Ft. 5) 12" 

Spunta Taurora pallida Sop., Ten., Bs. & Cho. 
note: Most isolated recordings of this passage — 
Marguerite*s Death — omit the brief parts for 
Tenor, Bass, and Chorus. 

Augusta Oltrabella G-DA5S51 

(Verdi: Traviata — Addio del passato) 10" 

Lina Bruna Rasa [C-4151X] C-CQ71S1 

(Dai campi. Act I, L. Cecil) 10" 

duplications: M. Zamboni [C-DQ1114], B. 
Scacciati [C-DQ1077] 


ACT IV 

(La Notte del Sabba Classico) 

Complete Version 
G. Arangi-Lombardi, A. Melandri, M. 

Vasari, S. Baccaloni, E. Venturini, & 

La Scala Cho. & Orch.— MolajoH C-D14583/5 


5 sides (Lontano, lontano. Act III) 3 12" 

M. Castagna, A. Concato, A. Righetti, 

G. Nessi, F. Ciniselli, La Scala Orch. 

& Chorus — ^Panizza D-25177/9 

(Berlioz: Damnation of Faust — 

Rakdczy March) 3 12" 

— ^Amorel Misterio! only Axr. Orch. 

La Scala Orch. — Sabajno G^HN788 

(Catalani: Wally — ^A sera, Prelude) 10" 


EPILOGUE 

Giunto sul passo estremo Ten. 

Giovanni Malipiero G-DA5382 

(Dai campi, dai prati) 10" 

Aureliano Fertile C~GQ7182 

(Wagner: Lohengrin — Atmest du nicht) 10" 
duplications: G. Malipiero [CET-CC2152 also 
CET-CC2157], H. Lazaro [C-GQX10144] 


NERONE 4 Acts 1924 
Ecco il magico. Act II 
Vivete in pace, Act in Ten. 

Enrico Molinari C-D 12305 

1 side each [C-4113X] JO" 


BONNET, Joseph (1884- ) 

French organist, pupil of Toumemire and GuU- 
mant. Bonnet is also known as a recitalist and 
editor. 

In Memoriam, Op. 10 
Joseph Bonnet (Hammond Museum 
Organ, Gloucester, Mass.) V-18216 

2 sides 12" (in VM^35) 

Matin Provencal, Op. 3, No. 2 
Joseph Bonnet (Hammond Museum 
Organ, Gloucester, Mass.) V -18215 

(Romance sans paroles) 12" (in VM-835) 

Romance sans paroles 
Joseph Bonnet (Hammond Museum 
Organ, Gloucester, Mass.) V-18215 

(Matin Provengal) 12" (in VM-835) 


BORODIN, Alexander Porfirievich 
(1833-1887) 

Borodin, though he literally composed only in his 
spare time, and left his finest works to the over- 
thorough editing hands of such of his compatriots 
as Rimsky-Korsakov and Glazunov, was a musi- 
cian of genius. This descendant of Georgian kings 
was endowed with a musical imagination of true 
originality and intense power. His failure to de- 
vote his energies exclusively to music, instead of 
dividing them between music, science, and peda- 
gogy, is a tragedy of artistic history. 

In the Steppes of Central Asia — Symphonic 
Sketch 

Fr. Dans les steppes de VAsie centrale Orch. 


Lamoureux Orch. — ^Albert Wolff PD-66951 
2 sides [PD-566005] 12" 

London Symphony — ^Albert Coates V-11169 
2 sides [G-D1885] 12" 

Paris Conservatory — ^P. Gaubert C-67430D 
2 sides [C-L2219; C-12534] 12" 

duplication: Colonne Orch. — G. Pieme 

[D-25390: 0123576] 


PRINCE IGOR 4 Act Opera in Russian 1890 
note: ‘^Prince Igor* was completed and edited 
(after Borodins death) by Rimsky-Korsakov and 
Glazunov. 

individual excerpts 

Overture Orchestra (see note above) 


Symphony Orch. — ^Albert Coates V-9123 

2 sides [G-D1210] 12" 

E. I. A. R. Symphony D-25822 

2 sides [P-E11368] J2" 

Prologue: No. 1, To the sun in his glory Cho. 
Russian Opera Cho. — D'Angreneff 
[0-123002] D-25511 

(Polovtsian Dances, Act II) 12" 

ACT I 

No. 2f, I hate a dreary life Bass (Galitsky) 
Feodor Chaliapin V-1237 

(Boris Godounov — In the town of 
Kazan) [G-DA891] 10" 

No. 3, Arioso of Jaroslavna Sop. 

Nina Koshetz V-9233 

(Rimsky: Sadko — Berceuse) 12" 

ACT u 


No. 7, The prairie floweret Girls’ Chorus 
— ^Arr. Orch. (Stokowski) 

Philadelphia Orch. — ^Stokowski 
[G-DB3232] V-15169 

(Dance No. 8 & Dance No. 

17— Pt. 1) 12" (in VM-499) 

No. 8, Girls’ Dance Orchestra 
Philadelphia Orch. — Stokowski 
(arr. Stokowski) V-15169 

(No. 7 & No. 17) [G-DB3252] J2" (in VM-499) 
London Philharmonic Orch. — 

W. Goehr C-69154D 

(Mussorgsky: The Fair-^opak, Act 
III) [C-DX828, DFX214] 12" 

No. 11, Daylight is fading away Ten. 

(Vladimir’s Cavatina) 
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B O H T %iA^ n I. f 


BO RO BI N 

Ger, TagesUcht hngsam mlicht 
Vladimir Hosing & pf iicc. D-25!BB 

(Rachrmnirwff: Do mt depart 6 Cut 
Hunger) [P-E112511 12*^ 

Charles Knilman In Ger. [C-LXS96] 

(Eugen Oniegln-^Lmhskfs aria) 12*^ 

IN FiiKNcar. A. D*Arkor [C-EF27I 
No. 13i, No slcep» no rest Bar. (Prince Igor) 

(or *7n pain the mcl and heathy heart*} 

Get. Ummmst mmh Ruhe Fr, Htkm! num Ame 


CkKirges Bakianoff D -25 1 22 

2 skies [P-EilOM] IT 

Alexandt^r KrakilF D^KSHO 

2 sides 12" 

G. M. YourenefF C»»KL^ 

(GUnka: Rmstun md 

Eimslans Air) 12" 

Heinrich Sclilnsiuis In Ger. 

[D-CA8iai] FD^aronr 

(Mussorgiky: Sang af the Flea) 12** 


meucATum: in rnr,Nc:it: H. Bonrdin t'O-lHHHOd! 
No. 15, How goes k, Briiice? Bass (Khan Kon- 
chak) 

NOTE: In the (Bmiiapin disc behne the brief part, 
far Prince Igor, near the beginning, k aka Mung 


i)|/ (dudiupin. 

Feodor Chaliapin [C^DBUCPI] VdmtiT 

(iUm.tky--Karmkim: SadkaSang af 
the Viking CucMi) 12" 

G. E. Kaldanoff tk G. hi Yourenell G-FI^B 

{(dinka: Htmkm Ludmithe- dUmda) 12** 


No. 17, Bolovtsiiin Dances C thorns A: OoB. 
note: Only the ihree-Mded rerskim behne are 
complete. 

la-HHlf P\»«llvid C2io. ^ Lontlon Phil- 
haniumit>--T. Ileeclutin In Fng. VM-K54f 
S sides (Momri: Mam in C Minor 
Qui milk) IC.:-LX3II9,/7()1 2 12" 

Clio. Ik London Symphony- -■< kiates V 41474 

2 sidci f(;4)l52Sl III English 12" 

—Fart only liuiilan Op. Cdto, (IL'2S5I21 

— Concert Version Orchestra only 
Philadelphia Orcdiestra---Stcikt»wski VM'”4fM 
(Nm. 7 if 8) 2 IT 

laindon Philharmonie Orelt.'-- 
E. Coossens 2 12" (FCmm/U 

Liimowreus C>rt!li.*-*Alliert Wolff PD4I544475 

3 sides (Rim*^ky: Tsar Saltate ■ ^ 

March) (PI)*5a§C)82/3l 2 12" 

Berlin State C)|iera- -I. Dohrowen P-FAIWB 
2 sidcM f 0^41)8:11 IT 

mfCi.iCAtiON: laoiflon Syim ■■■ Beeehatii [C'- 
LliIl/21 
Acrr III 

No. 18, FreIti(le*«»Folovi«.i Mnnh -Orehesira 
Lcindoii Pliilluiritniiilr Orrii.-— 

Btsccliarri i .* 4B 4! 4!) 

(Wagner: 

—PL 3) 12" (In 

ACT IV 

*Twas not the ftirloiti feiiiiieii wind Peiisants* 
Cho. 

Ensiiin 0%m-A Chri. fD-SClSEl 


QUARTETS— String 

No, I, A Major No recording trawl. 


No, 2. D Major 

Fro Arte Qtuirtet VM'’2f2^^ 

7 sides (CUazutuiV: Orientale) 4 12'’" 

— ,1rd *Mvi, (Nottnrno) only 
Letter (Quartet 
2 sides 


iitiriaCATioNM: Chiarneri {PIHJ!I-122L 

Krettly Quiirtet |<‘4.FXHMd 

Sidierm Piaim 

StTgei Haehnuminoff ■' 1 7 1*2 

(Rachmaninoff: Serenade) fC4IAI322| IT 
Serenade (from Fecite Suite) |if Arr. ‘CVIIti E* |4 
Hoger A:' A, Andotfi t*At‘^XBHtH4 

(Rubinstein: Mehnly in F) IT 

SONGS: 

(The) Sea 

Vladimir Ettilttg fP, in linioiian). 

H. CJelhorn (pf) d” H 

(Rimsky-Kimakov: The Horn and I'oe 
NighiingaiiU Stmthem Night) Cf" 

(1*4(20475 in Husnum Sang Alt ‘ 

S¥SI FI I ON lES i hclst'^f t a 

No* L E flat SLijor No rnurdmg .li-olahlr 

No. 2, II Msmir 

Lmulon Sytnplmnv Alherf L^uatr^ V%l IVH 
<1 %|df^s tC4)BI53^l4iI :l !~T 

No. A Sllnor Cthtlhii^lnnh iritliplrard Ia 
ii*A) Nil rerordmg a%ai!4hif> 

BORTNIANNIvV, IliiiHirt (t7^l-4H2Yi 

A ikiSMian eompamr, pupil $4 tUduppi. 
ekdited in eharal mutU' and ehutth mutu- in 
piiHleuhir. Hk eompicte ucfe rJa.cd liy 

Tehaikotsky ami are nung by and Ger 

man charum^M. 

Glory m tknl In the r 

Ger, Ehre md that in ike Htdw 
Humiau CUthedral C'lierni 
(In llinnian) rund 

N, Afotnky l‘ 

(Alimmmmi ; t ‘ hrktma i If g mu ) f C k I hT I I ir 

St, C^aerllia Cdn». Kalt In Or l*H 

iCriiger: Nun danket idle that, 

Nenkillln TearInTs* < I C!” 

How Glliriinn Ihtaei'. t'hetO’i lltii 
(or **fiow Greatly our L*od i.i f 
Ger, ieh brde an die Mmht tier t.uor^ 
litisnan Metroptilgait i .Imr^ h, 

C til, — Afoiniy G I'kl :i I 

(TrmL: Many Ynirrl |if* 

lion Camatk^ |.%rr4l r 

(GretehaniniH'. 2 014 tl‘r44ing PT 

(Arr, Ikthfon en: 4 Fidk S^rngw, i-n f ' 

Iloyar t'leany w tlijiito 

E. Swerkoif | .t 

(Gmmmi: Aee Mmu\ ftr772^l IT 

— Iiiii. yernion 
littiiian Sfditary^ Otfh. 

L. Tuehernet/kv it Tkt^^ 

(Li'oe: 0/4 lliwiryfi NaikmM Hymn) liv* 



74 


BRAHIV^^ 


BORTNIANSKY 


Sop., Cho. & Organ 

Lotte Lehmann, Cho. & Org. In Ger. D-20S38 
{Luther: Ein feste Burg) [P-RO20368] 10 

Hymn of the Cherubim for Lent {Rusmur-^ 
Hyne Sily nebesyja) 

Russian Cathedral Chorus (Paris) — 

N. Afonsky G-KSi54 

{Savadsky: Voter Noster) 10" 

Hymn of the Cherubim, No. 7 Unacc. Chorus 
Russian Metropolitan Church, Paris, 

Soloists & Cho. — ^Afonsky [G-L1005] V-36223 

{Tchesnokoff: Que ma pridre monte) 12" 
Je vois la salle du festin {Russian — Tchertog 
twoy vijoUj Spasee) 

Russian Metropolitan Church 
Chorus — ^Afonsky G-EK142 

{Ivanov: Oh! mon dme, Uve-toi) lO'* 

Jubilate {Ger. Vespergesang) 

Bielefelder Kinderchor — ^F. 

Obersohelp (in Ger.) T~A2085 

{Kahlau: Uber alien Gipfeln ist RuK) 10" 
(The) Lord will arise again Unacc. Cho. 

We praise Thee, O Lord (Te Deum Laudamus) 
Russian Metropolitan Church Cho. G-EK89 
1 side each (dir. Afonsky) 10" 

Who can equal Thee? Unacc. Cho. 

Rus. Kto bog velij 

Don Cossacks Cho. — ^Jaroff C-7S25M 

{Gretchaninov: Responsory XT) 12" 


BOWLES, Paul Frederic (1911- ) 

Bowles is regarded as one of the most talent 
of the younger American composers. He 
composed chiefly theatrical music, including 
opera, “Denmark Vesey" 

Huapango (Jesus Duron, pf); Huapango — ^E1 
Cafe sin Nombre 

Paul Bowles (pf) •^‘2" NMR-l^JL^ 

BOYCE, William (1710-1779) 

Boyces vivacious and memorable music evideno^^ 
indebtedness to both Purcell and Handel. He 
the last light in English music before the 
darkness. 

Power of Music, The Overture 
Arthur Fiedler's Sinfonietta V~44^^ 

{McDonald: Miniature Suite 

n. 3) 10" {in VM-60Oy 

Prospect Before Us, The Ballet (arr. Lambert) 
Sadler's Wells Orch. — ^Lambert VM-857" f 

6 sides [G-C3181/3] 3 1.2" 

SONGS: 

By thy Banks, gentle Stour (arr. Liza Lehmann) 
Elsie Suddaby (S) w. pf G-B321^ 

{Arne: Lass with the delicate air) lO'^ 

Symphonies — ^“Concerti Grossi” Op. 2 8 Sym- 
phonies trans. Constant Lambert 
New York Sinfonietta — Max 
Goberman 9 10" TDlK 


BOSSI, Marco Enrico (1861-1925) 

A famous Italian organist, who composed many 
organ pieces and other works. 

CONCERTO — Organ & Orchestra, A Minor, 
Op. 100 

— 2nd Mvt. (Adagio) & 3rd Mvt. (Allegro) only 
Kurt Grosse & Orch. — M. Gurlitt PD-95326/7 
4 sides 2 12" 

BOUGHTON, Rutland (1878- ) 

“The Immortal Hour," Boughtons leading oper- 
atic success, holds length-of-run records in Eng- 
land. The insularity and somewhat parochial qual- 
ity of his inspiration have prevented his works 
from achieving like success outside Britain. 

OPERA In English 

(THE) IMMORTAL HOUR Keltic Drama in 
2 Acts 

Abridged Recording (Selections) Arr, E. Irving 
Gwen Ffrangcon-Davies, W. Johnstone-Douglas, 
Arthur Cranmer, Bruce Flegg, & Queen's 
Theatre Cho. & Orch. — ^E. Irving C-DX346/7 

4 sides 2 12" 

Faery Song 

William Heseltine (T) C-3546 

{MinstreVs Song) JQ" 

duplications: W. Glynne [G-B3905], L. Gow- 

ings [D-F2741] 

Minstrel’s Song; Luring Song; Song of Creation 
William Heseltine (T) 0-3546 6- C-3976 

1 side each {Faery Song) 2 10" 


BRAHMS, Johannes (1833-1897) 

Descended in almost equal part from Beethoven^ 
and Schumann, Brahms summed up, in whd't 
seems to have been a final blaze, the dying glo'W 
of high German romanticism. Although he 4^ 
firmly established as one of the musical mightt/^ 
critics are not lacking to say that he failed in his 
prolonged attempt to fit romantic utterance andl 
his own discursive personality into forms be- 
queathed him by Beethoven. 

Abschiedslied (“Ich fahr’ dahin”) Cho. 

(Deutsche Volkslieder, Vol. II, No. 2) 

State Academy Boys' Cho. — Martens G-EG2803 
{In stiller Nacht) lO'^'^ 

Ach, lieber Herr Jesu Christ (Deutsche Volks- 
lieder, Vol. I, No. 6) 

Madrigal Singers (in German) — 

L. Engel C-OlOSAdt 

{In stiller Nacht ir Victoria: 

O VOS omnes) 12*' 

Akademisches Festouverture, Op. 80 Orch. 

Eng. Academic Festival Overture 
Concertgebouw Orchestra — 

Mengelberg CM-X42 f 

{Mozart: Divertimento No. 2 — Minuet, 

Royal Phil. — Beecham) 2 12" 

Vienna Philharmonic — ^B. Walter 
[G-DB3394] 12" V-12190 

London Symphony — ^Weingartner 12" C-LX880 
New York Philharmonic-Symphony — 

BarbiroUi CM-X200f 

3 sides {Bach: Sheep may safely graze) 2 12" 
DUPLICATIONS: Berlin State Opera — W. Stiedry 
[D-25146; P-E10944] Berlin Philharmonic — — 
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BRAHMS 


Max Fiedler [PD-27271: D-LY6058], Berlin Phil- 
harmonic — J. Priiwer [PD-95210/1] 

Alto Rhapsodic See: Rhapsody 

BALLADES Piano 

No. 1, D Minor, Op. 10, No. 1 (“Edward”) 

W. Bachaus [G-DB1894 in GM-182] V-7988 

(Ballade No. 2) 12" (in VM'202) 

Anatole Kitain (p£) C~69280D 

(Waltzes Op. 59 — Pt. 5) 

[C-DX861] 12" (in CM^42) 

No. 2, D Major, Op. 10, No. 2 
W. Bachaus [G-DB1894 in GM-182] V-7988 

(Ballade No. 1) 12" (in VM-202) 

— ^Andante only M. Eaver [in V-24799] 

Nos. 3 &: 4 No recordings traced. 

No. 5, G Minor, Op. 118, No. 3 
W. Bachaus [G-DB1897 in GM-182] V-7991 

(Intermezzo, Op. 76, No. 7 h- Capriccio, 

Op. 76, No. 8) 12" (in VM-202) 

Eileen Joyce [0-6984] D-25782 

(Intermezzo, Op. 118, No. 2) [P-E11286] 12" 

duplication: Margaret Good [D-K933] 


(Der) Bucklichte Fiedler, Op. 93a, No. 1 Cho. 
No recording available 

CAPRICCIOS Piano 
B Minor, Op. 76, No. 2 
Wilhelm Bachaus [G-DB2807] 

(Capriccio, Op. 116; and Intermezzi) 

Artur Rubinstein [G-DB1258] 

(Debussy: CathSdrale engloutie) 

Myra Hess 

(Intermezzo, Op. 76, No. 3) 

C Major, Op. 76, No. 8 
W. Bachaus [G-DB1897 in GM-182] 

M side (Intermezzo, Op. 76, No. 7 ir 
Ballade No. 5) 12" (in VM-202) 

D Minor, Op. 116, No. 1 
Wilhelm Bachaus [G-DB2807] 

(Capriccio, Op. 76, No. 2 and 
Intermezzi) 

G Minor, Op. 116, No. 3 
Karl H. D. von Schonberg 
[D-P05111] 

(Paganini-Schumann: Caprice in E) 

D Minor, Op. 116, No. 7 
Myra Hess (pf) 

(Intermezzi, Op. 117, No. 1 6- 
Op. 119, No. 3) 

Eileen Joyce 

I 2 side (Intermezzo, Op. 119, No. 3 
ir Debussy: Reflets dans Veau) [P-E 11279] 


V-14516 

12 " 

V-36289 

12 " 

G-B9189 

10 " 

V-7991 


V-14516 


12 " 


PD-10258 

10 " 

G-C3226 

12 " 

D-25391 


12 " 


Chorale-Prelude, Op. 122 
(“Lo, how a rose eer blooming*) 

E. Power Biggs (Memorial Church, 

Cambridge, Mass.) V -18292 

(Bach: Jesu, Joy of Mans Desiring) 12" 

Chorale-Preludes, Op. 122 
No. 8, Es ist ein Ros’ entsprungen 
E. Power Biggs (Memorial Church, 

Cambridge, Mass.) V -18292 

(Bach: Jesu, Joy of Mans Desiring) 12" 


No. 10, Herzlich tut mich verlangen 
Grover J. Oberlee (St. Thomas Church, 

New York) TA-5 

(Karg-Elert: Now Thank we all our God) 12" 

CHORUS 

See: Abschiedslied, Bucklichte Fiedler, Fahr’ 
wohl. In stiller Nacht, O siisser Mai, Requiem, 
Rhapsody, Songs — hxis. of Sandmannchen, Wie- 
genhed 

CONCERTOS — ^Piano &: Orchestra 
No. 1, D Minor, Op. 15 
Artur Schnabel & London 
Philharmonic — Szell VM-677 f 

12 sides [GM-326] 6 12" 

Wilhelm Bachaus & B. B. C. Symphony 
— ^Adrian Boult VM-209 

10 sides [GM174] 5 12" 

No. 2, B flat Major, Op. 83 
Vladimir Horowitz & N. B. C. Symphony — 
Toscanini VM-740f 

12 sides [G-GM362] 6 12" 

Wilhelm Bachaus & Saxon State 
Orch. — Bbhm G-DB3930/5 

12 sides 6 12" 

Elly Ney & Berlin Philharmonic — 

Max Fiedler PD-67566/7 

12 sides 6 12" 

Artur Schnabel & B. B. C. Symphony — 


Adrian Boult 
12 sides [GM-245] 


VM-305f 
6 12 " 


CONCERTO — ^Violin 8c Orchestra, D Major, 
Op. 77 

Jascha Heifetz & Boston Symphony — 
Koussevitzky VM-581 f 

9 sides [G-DB5738/41] 5 12" 

Fritz Kreisler & London Philharmonic — 
Barbirolli VM-402f 

9 sides 5 12" 

Georg Kulenkampff & Berlin Philharmonic 
— Schmidt-Isserstedt T-E2074/8 

9 sides (Reger: Andante sostenufo) 5 12" 

Joseph Szigeti & Hall4 Orch. — 

Hamilton Harty CM-117f 

9 sides (Violin Sonata No. 3 — 

Adagio) [C-L2265/9] 5 12" 

(Double) CONCERTO— Violin, ^Cello &: Or- 
chestra, A Minor, Op. 102 
Jascha Heifetz, Emanuel Feuermann & 
Philadelphia Orchestra — Ormandy VM-815f 

8 sides 4 12" 

Jacques Thibaud, Pablo Casals & Casals 
Orch. — ^Alfred Cortot GM-83 

8 sides 4 12" 

Cradle Song See under Songs — ^Wiegenlied 
(Ein) Deutsches Requiem See: Requiem 

DEUTSCHE VOLKSLIEDER (German Folk 
Songs) 

note: Brahms* German folk song settings are 
divided into three groups: 

1. Deutsche Volkslieder (solo voice ir pf acc.) 

2. Deutsche Volkslieder (Unacc. Chorus) 
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3. Volkskinderlieder (solo voice b pf acc.) 

For recordings of works from. Groups 1 and 3, see 
under Songs; for recordings of works from Group 
2, see: Abschiedlied, b In stiller Nocht. 

Double Concerto 

See: Concerto — Violin, ^Cello & Orch. 


DUOS — ^Instrumental 

See: Sonatas (Violin, 'Cello, Clarinet), Waltzes 
Op. 39 & 52 

DUOS— Vocal 

See under Songs— Es rauschet, Jager und sein 
Liebchen, Nonne und der Ritter, Schwester, Vor 
der Tiir 

(4) Emste Gesange, Op. 121 See under Songs 
Fahr^ wohl, o Vdglein, Op. 93a, No- 4 Cho. 
Dresden l&euzchor — Mauersberger PD-10282 
(Mendelssohn: Immer toenn die 
Marzwind weht) 

(A) German Requiem See: Requiem 

HUNGARIAN DANCES Piano 4-Hands No 
Opus No. 

Get. Ungarische Tdnze Ft. Danses hongroises 
No. 1, G. Minor Arr. Orchestra 
Berlin Philharmonic — W. Furtw^gler PD-90190 
{No, 3) [D-DE7006] 10" 

Philadelphia Orch. — ^L. Stokowski V-1673 
{Gli^re: Red Poppy — Dance) 10" 

NOTE: Stokowski plays his own arrangement. 
duplications: Vienna Philharmonic — ^Krauss 
[G-B3145: G-AM2279], Sym. Orch.— Dobrindt 


[D-20455; P-R2230; 0-25679] 

— ^Arr. Violin &: Piano Joachim 
Yehudi Menuhin & M. Gazelle G-DA1491 

{No. 17, F sharp Minor) 10" 

Emil Teimanyi & G. Vasarkelyi G-DB2798 

{Sibelius: Danse champSire) 12" 

Grisha GolubojE & Ivor Newton 
[C-DW4529; C-DB1666] C-17078D 

{Debussy: Fille aux cheveux — 
arr. Hartmann) 10" 


duplications: T. Spiwakowsky [D-25272; 
P-E10985], Heifetz [G-DA245^], Kreisler 
[G-DA262*], Bronislaw Hubermann & S. 
Schultze [C-LB8; C-LF108; D-20363] 

No. 2, D Minor 

note: Many recordings labelled **Hungarian 
Dance No. are actually the Hungarian Dance 
No. 6 (originally in D flat Major, but often tran- 


scribed to D Major). 

— ^Arr. Piano 

Winifred Wolff G-EG3496 

{Schubert: Moment Mus. No. 3) 10" 

— ^Arr. Violin 8c Piano Joachim 
Arthur Catterall & pf acc. C-9439 

{Raff: Cavatina) 12" 

Josef Joachim & pf acc. G-D803'* 

{Grieg: To Spring, E. Grieg) 12" 


duplications: E. Kersey [D-F1824], P. Reitlin- 
ger [PAT-X98081], I. Mitnitsky [C-DN244] 

No. 3, E Major Arr. Orchestra 
Berlin Philharmonic — ^W. 


brah: 




PD-90^^^, 


V-UdOS 

12" 


lO" 

G-DA44^^ 

lO" 

lO" 
PD-216^^ 
lO^ 


Furtwangler 
{No. 1) [D-DE7006] 

Vienna Philharmonic — C. Krauss 
{No. 1) [G-AM2279] 
duplication: Symphony Orch, 

[D-20455; P-R2230; 0-25679] 

No. 4, F Minor Arr. Violin 
Yehudi Menuhin & Marcel Gazelle 
{Dvorak: Slavonic Dance No. 10) 

[G-DB2922] 
duplication: Tossy Spiwakowsky [D-20666] 

No. 5, F sharp Minor (sometimes labelled Na- 
—Arr. Orchestra (transcribed to G Minor) 

Boston ‘Tops —Fiedler 
[G-B8571; G-EG3999; G-GW1684] 

{No. 6) 

Saxon State Orch. — ^Bohm 
{No. 6) 

San Francisco Orch. — ^A. Hertz 
{No. 6) [G-E607] 

Berlin Philharmonic — ^J. Priiwer 
6) 

duplications: Milan Sym. — Molajoli [C-D144^^ J * 
Sym. Orch. — Cloez [0-170053], Berlin State Ojp^ 
era — ^Weissmann [D-25097: P-E 10763], Roy^^J 
Opera — Sargent [G-C1415], Hastings Municil>^^* 
— ^Harrison [D-F2307] 
also: Republican Guard Band [C-D19316] 

— ^Arr. Violin & Piano Joachim (G Minor) 

Georg Kulenkampff & F. Rupp PD-90O JL ^ 

(Boccherini-Kreisler: Allegretto) 

— ^Arr. Piano solo 

Mark Hambourg G-C200'T 

J 2 side {Waltz, Op. 39, No. 15 6- 
Dvorak: Slavonic Dance No. 10) 

— Misc. Arrangements 

Sarkozi — Cymbalum [V-20841], Squire Tirio 
[C-3605], Comedian Harmonists [G-B8387] 

No. 6, D flat Major (Sometimes labelled No. 2) 

— ^Arr. Orchestra (transcribed to D Major) 

Boston “Pops” — Fiedler V-43-S J! 

{No. 5) [G-B8571; G-EG3999; 

G-GW1684] 

Saxon State Orch. — ^Bohm 
(No. 5) 

San Francisco Orch. — ^A. Hertz 
{No. 5) [G-E607] 
duplications: Berlin Philharmonic — ^J. Priiw’csxr 
[PD-21643], Berlin State Opera — ^Weissmanm 
[D-25097: P-E 10763], Royal Opera — Sargerxt: 
[G-C1874], Hastings Municipal — Harrison. 
[D-F2307] 

— ^Arr. Piano Solo (mislabelled “No. 2”) 

W. Bachaus [G-DB1896 in GM-182] V-7900 

I 2 side (No. 7 h- Waltzes, Op. 39, 

Nos. 1, 2, 15) 12" {in VM-20M} 

— Arr. Violin & Piano Joachim 
Yehudi Menuhin & M. Gazelle V-88SfS 

{Paganini: Moto perpetuo) 

(Sarasate: Danse espagnole. Op. 22, G-DB2413) 
— Misc. Arrangements 
Squire Octet [C-5529] 


lO" 

G-DA44^3 

V-120B 

10^ 
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No. 7, A .Major Arr. Violin k Fiano Joachim 
Georg Kulenkampff & F. Eupp FDS2749 

{Smetana: Fmm my home) 10*^ 

Yehudi Memiliiu & Marcel Gazelle G-DA1482 
(Sarasatc: TdipMeado) 10*' 

— Arr. Piano Solo 

W. Bachiuis. [G-DBia06 in GM.ia2] ¥^7990 

M side (No. 0 (i Waltzes^ Op. <39, 

Nos, I, 2, 15) ir {in VM^202) 

No. 8, A Minor Arr. Violin k Piano Joachim 
Erica .Moriul & M. Eauchdseu FDS7028 

{Waltz, Op, 39, No. 15) IT 

nuFLiCATioM: Y. l)*Arimyi [C-5681] 
also: Squire Octet (C-%55291 
No. 11, .B Minor Arr. Violin k Piano Joachim 
Yehudi Meuulilit & Ckiorg© 

Webster (pf) “ C*DBS500 

{Grmmd&s: Spmikh Dmim No, S) 12** 

No. 17 » F sharp Minor Arr. Violin & Plano 
Krelster 

Yehudi Mtnuihiii dc Marctd Cmdh G-^DAmi 

(Dance No, I) IT 

Efrem 7dm}mlM & T. Saidcnherg C4M785 

{TdmikotK^hj: {hmriet In 0— Amlontii 
cantahlle) IT 

No. IS, B .Miijor Arr. C>rrh«tra»--Bvoriik 
Mlnuaa|KjlLi S>aii|di«itiy“-0'nuiindy 
[G4)AI5411 V47m 

{Dances Nom, IB, 20 ami 21) 10** 

No, 19, E Minor Arr. Grcheitra Dvorak 

B, B. Cl Sytndumy- thmlt G4)Bmi4 

(Dances Nos, 20 mul 21 6 MozttH: 

Clif i— •< hHrtu re) 1 2** 

Mimunipolis Symplioity— Onnaudy 
(G4M1543! V47B& 

(Danam Nos. IS. 20 and 2!) IT 

No. 20, E Minor Arr. Ordieitra Dvorak 
B. B. <1 %Syitipli«iuy---4hHtlt G4)II3SI4 

(Danam Nos. UK 21} IT 

M[ifuwa|K»hs Sytiq^l#iu*y--4)rmiuidy 
[G4.)A1543) V»I70S 

(Darwm Nos. IS, 19 ir 21) KD 

No. 21, E Minor Arr. Orrhciira Dvorak 
B. B. Cl Sym|ihoity«»«Bmik G-DBmi4 

{Dancm Mom, IB, 20} 12** 

Mlnriea|K>Hi Syitipliony— Orrniuidy 
[C4M15431 V-ITISf 

(Dancm Nm, IB lo 20) IT 

In sillier Nacht C2 ul lu C»ermi«i 
(Deulirlie Volkslicder, Vol II, No. 1) 

Hcmc: Mmhfm ako sei ihk melody for solo tmkm 
and pimm (IkmtMchif VolksUeder Nth 42), For 
a recording see umler Songs -In Miller Nachi. 

St Thomas. aim.-Stmolm FDdMIim 

(Stoig-^~^‘^'^^SmidndimH:lwfh art. Cluh) HD 

Intermezil— Piano 
Five Iiicerineiii 
No. I— A ll;«, <>|i, 711 No. S 
No. 2—11 fkc, €^h 7i, No. 2 
No. S— E Major, Op. 1111 No. 4 
No. IS— E ilM Minor, Clti. US, No. € 

No. 17— E i\Iliior, Op, Ilf, No. 2 
Waiter Ckmkitm 2 FT Chkmi 


Dmi74 


No. 1, A iat Major, Op. 7§, No* 3 
Walter Ciieseking 12** f 171 1721) 

(Op. 7B, No. 4; Op, I IB, No. 0) (in CM 
E!ly Nay G 111 '1113 

(Waltz, A fiatn Op. SB; Ihmmme in 14 19"* 

Myra Hess O 119139 

(Capriccio in B Minor, Op. 70, Nth 2| icr 
No, 2. B fine Major, Op. 711 No. 4 
Walter Gieseking 12" C*-riir20 

(Op. 70, Nth 3: Op. 1 1 A, Nth 0} (in 
No, S, A Alajor, Op. 70, No. fi 
Eileen Joyt*t^ 1125174 

{Rlutp$mUo, Op, 119 , Nth 4} fUKI 125111 IT 

No. 4, A Minor, Op. 7i* No, 7 
Artur Rubittitein V41"3I4II 

{Intmmmzm, Op, I IB, No. 2 i* Hhapmuly, 

Op, 1 19, No. 4) 12" till ¥Mmm 

W. Bttchaiii fC4>BIBiT In OM4821 1-71191 

% ^Ide (CapHcda, Op. 70, No. B i* 

BaUrnk No, 5) 12** (in ¥MTm 

No, 5, A Minor. Op. Hi. No, 2 
Wilhelm Ihichaus V445III 

{(htpricciOM and iniermcMZth Op* 119,. 

No. 5) 12'"* 

No. €. E Major, Op. I l(i. No, 4 
Walter Glesrklng C 41 17:10 

(Op. 119. Nth 2) 12" (Pi CM X20D 

Wilhelm tiachaui (C10II2SCI4! V4*||r|;l 

(Wahms, Op. mh Nos. 12/111) FT flu %‘M l;?ll 
Ckiice C'iastagnutta Tl IBOT 

(Schumann: FanimiesiUck) 12" Im T! Aj 

No. 9, E flat Major, Op. 117, No. I 
Arlttr liubhisteln I* 

(Iniermezzih Op. 117, »V#c 21 12" fPi V4| #911 

Wlllietm Bachaus IC1DB2SC}5| V 14 1 FI 

ilntenmtzjo Nth 10, Op. 117, 

No. 2) 12" cm VAr I2li 

Myra lleia 

(GapniccUp in K* Op, 42, No. :K 
mezzih Oph I UK No. 0) 12^ 

KIty Ney c; 

{iihapmuHe, Op, lUK No. 4) 12" 

Mwrdm.4i iD-EflfSl O 

(lilmpmulie. Op. IIB, No, 4) 12" 

HOT«: MidahetM **Op. 117, No, 2'" 
iwrLmAtroN^: 11 Erdmaim II»-KII2hT I HIT? ,2 ■ 
lT’2532i|, IE Saimiel {C1-C.4E1?|. %l 

lC4,FXmi 

No. Ill, E flat Minor, Op. 117, No. 2 
Artur llubhritein |- ■■ 1 1 | :iH 

(inPmmzzth Op. 117, No. II 12" Un AHi 
Wlllieliti ilachmi,s fc; -DB2SCi*li V 441:0 

(Intemwzzo No. 9, Op. ||7, 

N^« B 12" (III VAI :i2|i 

Elteeiii loyce |* 

{Schunmtm: Ntndette, Opt. 21, P? IJ*" 

Slefl Anderson ITi 

(WidiZ0s-’Fl Minor; F Malor, 

C sharpt Mi nor) !;»« 

¥ves Nat t: 

(Stdtufmmn: Fmtdiingm lneonk 14 Si 
mou4t!Arttms: Etluard Fnlromm f|l 2Al2tl 

1*4012871 M, Kavrf (in V 44 TW 1 llialmii Mrd 
ley! 


12" cm VAr 120 
t: id 1220 

13, Nti. 

:i} IT 

.V»>, 4) 13“ 

KWW! /> 3 ?'.!•*} 

S'ti i() I3» 
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■Vrt n C' sharp Op. 117» No. 3 

Eduard Erdminn [0-6995; P-E11295] D-2S78S 
(Civen: Bagatelle Op. 126) 12" 

No 12, A Minor, Op. 118, No. 1 
Wilheim Bachaus [G-DB1900 in 

(Intermezzo, Op. 118, No. 2 
i RLpsodie, Op. 79, No. 2) 12" (in VM-202) 

No. 13, A Major, Op. 118, No. 2 


V-7Q94 


Artur Rubinstein 


V-JI-8I59 


T-E2220 

12 '' 

12" Y-79B2 
{in VM-202) 


i ntermezzo, Op. 118, No. 6) 12" (in VM-893) 
mhehn Bachaus [G-DB1900] V^7994 

(Intermezzo, Op. 1^ 

Rhcpsodie Op. 79, No. 2) 12" (in VM.202) 

D 0 PuLTi 0 N:Eileen Joyce [D-25872; P-E11286] 
No. 14, F Minor, Op. 118, No. 4 
Luise Gmeiner 

(Rhapsodie E flat. Op. 119, No. 4) 

Wilhelm Bachaus [G-DB1898 in 
GM-182] 

{Romance in F, Op. 118, No. 5) 

No. 15, E flat Minor, Op. 118, No. 6 
Waiter Gieseking C-71172D 

{Op. 76, Nos. S&4) 12" (in CM^X201) 

Artur Rubinstein V ’11-8189 

{Intermezzo, Op. 118, No. 2) 12" (in VM-893) 
Wilhelm Bachaus [G-DB1898 in GM-182] V-7992 
{Romance in F, Op. 118, No. 5 & 

Intermezzo, Op. 118, No, 4) 12" (in VM-202) 

No. 16, B Minor, Op. 119, No. 1 
Wilhelm Bachaus V-14134 

{Intermezzo, Op. 119, No. 2) 12" (in VM-321) 

No. 17, E Minor, Op. 119, No. 2 
Wilhelm Bachaus V -14134 

{Intermezzo, Op, 119, No, 1) 12" (in VM-321) 

Walter Gieseking C-71173D 

{Op. 116, No. 4) 12" (in CM-X201) 

No, 18, C Major, Op. 119, No. 3 
Artur Rubinstein V -11-8140 

{Intermezzo, Op. 76, No. 7 ir Rhapsody, 

Op. 119, No. 4) 12" {in VM-893) 

Wilhelm Bachaus [G-DB2807] V-14516 

{Capriccios, Op. 76, No. 2; Op. 116, 

No. 1) 12" 

Walter Gieseking [C-LB31; C-LW15] C-17079D 
{Chopin: Waltz, Op. 64, No. 1; Prelude 
No. 28; & Schubert: Moment Musical, 

Op. 94, No. 8) 10" 

Myra Hess G-C3226 

{Intermezzo, Op. 117, No. 1 & 

Capriccio, Op. 116, No. 7) 12" 

duplications: E. Joyce [P-E11279: D-25391], 
Myra Hess [C-4083M], Benno Moiseivitch 
[G-E538] 

Liebeslieder See under Waltzes 
LIEDER See: Songs 

MARIENLIEDER, Op. 22 Chorus in German 
No recording available 

OVERTURES 

See: Akademisches & Tragische Ouvertiiren 
O siisser Mai, Op. 93a, No. 3 Cho. in Ger. 

No recording available 


PIANO 

COLLECTION OF REPRESENTATIVE PIANO WORKS 

Ballades Nos. 1, 2, & 5; Capriccio, Op. 76, No. 
8; Hungarian Dances Nos. 6 & 7; Intermezzos, 
Op. 76, No. 7 & Op. 118, Nos. 1, 2, 4, & 6; 
Rhapsodies Op. 79, Nos. 1 & 2; Romanze, Op. 
118, No. 5; Scherzo, Op. 4; Waltzes, Op. 39, 
Nos. 1, 2, & 15 

Wilhelm Bachaus VM-202 

14 sides [G-DB1894/900 in GM-182] 7 12" 

note: The various pieces in this album are all 
listed individually, but single records from the 
set may be obtained on special order only. 

For other Brahms Piano recordings see: Ballades, 
Capriccios, Concertos, Gavotte, Hungarian 
Dances, Intermezzos, Rhapsodies, Romanze, 
Sonatas, Songs — ^Wiegenlied (Arr.), Variations, 
Waltzes 

QUARTETS— String 
No. 1, C Minor, Op. 51, No. 1 
Busch Quartet 
8 sides 

L6ner Quartet 
8 sides 

No. 2, A Minor, Op. 51, No. 2 
Budapest Quartet 
8 sides [G-DB2507/10] 

Lener Quartet 
8 sides 

Buxbaum Quartet 
7 sides {Ballade in G Minor, Op. 

118, No. 3, G. Homann) 

— 3rd Mvt. only 

Buxbaum Quartet [PD-95361: D-CA8142] 

No. 3, B flat Major, Op. 67 
No recording available 


VM-227f 
4 12" 
C-LX228/31 
4 12" 

VM-278f 
4 12" 
C-LX163/6 
4 12" 
PD-95121/4 

4 12" 


QUARTETS — Piano 8c Strings 

OK 


No. 1, G Minor, Op. 25 
Artur Rubinstein & Members of the 
Pro Arte Quartet VM-234f 

8 sides 4 12" 

— 4th Mvt. (Rondo alia Zingarese) only 
Guameri Quartet [P-R2101] D-20244 

2 sides [0-11748] 10" 

No. 2, A Major, Op. 26 
Rudolph Serkin and Members of the 
Busch Quartet VM-346f 

8 sides 4 12" 

No. 3, C Minor, Op. 60 
Harry Cumpson, Cyril Tobin, David 
Dawson, Carl Stem C-LX365/8 

8 sides 4 12" 


QUINTETS— Strings 
No. I, F Major, Op. 88 
Budapest Quartet with Alfred 
Hobday (2nd via) VM-466f 

6 sides 3 12" 

No. 2, G Major, Op. Ill 
Budapest Quartet & Hans Mahlke VM-184f 
6 sides 3 12" 


BR AHM S ^ 

QUINTET— Clarmet & Strings, B Minor, Op. 
H5 

R, Kell and Busch Quartet VM-49lf 

8 sides [G-DB33a3/6 in GM-3iI] 4 12^ 

Charles Draper & Loner Quartet CM-Ii8 
10 sides [C-L222.8/32] 5 IT 
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QUINTET— Piano & Strings, F Minor, Op 34 
R, Serkin and Busch Quartet VAI»6*07/ 

10 sides [GM-3251 5 12" 

RAFSODIES See: Rluipsodies 

REQUIEM: Eiri dcntschci Requiem, Op. 45 
(Stdoists, Gharus, & Orchestra, In German) 

Eng, A Cerrmm Bmiuimn 
imnvnwA h 

No. 1, Selig sind. die da Laid iragen 
Eng, Bkwi are thv^ that mmmi 
Berlin Singukadainio C!mk & Orch.— 
a Svhmmmn €kE!m7M 

3 sld«*s (iiiiud.fu /cihresa'lltn— « 

Kiinim, imkltr Li’us) 2 12** 

No. 2. Deiiii idles Elelscli, es ist wie Gras 
Eng. Hrlmld tdi flvnh, All mmitd flesh 
Berlin Snigakadanue tdiu. dc Oreli. ikEil2il5fii 

4 sides (clir. (3. Schumann) 2 t2** 

No. 3, Herr, lehre dkti mkh Eng, Mnhi me In 
hwu) 

No reeor<hug trarinl. 

No. 4, Wie iiehlich skid deitte Wohiiwngrn 
Eng, iinw Invriy it Ihy dweiling plave 
Berlin Siugakadainie Gho, Ik Orcii. CkEXkKlU 
2 sidf*s (dir. G. SVlutffiann) lir 

Irmler Gho. Ik C)fv"lt.--4rmler 
2 Hiden fO- Hid HI I 12** 

(3uireh h Org. ace. CMI34S3 
2 sitlei In Knghsti tit 

No, 5, Ihr habt luir traurigkek St^p. h 
Eng, Ye that rmw am mwftmiul 
Hildf^gard Hrdnsanti, Cdirirus & Oreh,— II. 
SeidlerAVinklrr lG4%f 1 1233 1 IT ilCHm 
Knuny Btdtendorf, Glio, dc Orch, 

IF’-KIlldB! lh2%2H2 

2 mlvn (03IHH2I 12** 

Fiorent'ii Austral, Royal OjiiTa C'ho. & 
Orch.--Barhirt41i In English V4)*BS 

2 sides 12** 

No. 6, Heitn wir liatirn filer Eng, l/erii on mrih 
“—Fugue (Finaleh Herr, dii bkt wilrdlg 
Eng. Worthy art Thou to he prtH$ed 
mitr:: THIm is an ineonrhtsine ereerpl not 

the rnmpiete fugal finale t»f No, il 
Irmler (..’ho. & Orrii. ■ Irmler II 311137 

{Mozart: z\ee mrum rorpuM) 12** 

No. 7, Setig ^iiut die 'Foieii 
Eng, Hleaxed are tlm dead No recording traerd 

(Alto) Rltapsi-ulie, Op. 53 Alio, Male Glnh, h 
<.)rch. (after Goetlir*i '3|ar/rrtse iin 
Marian Aiidta'^on, thu%-ersity of Peiiiiii. 

Male Chorus A Ilahitielplila 

Orch.-^ ^-.-Orfiuindy ¥MS4m 6 V-WW 

icdmmr/; 

DAl..70aj I 12- 6 I Ur (in VMESSS) 


RHAPSODIES Piimo 
(S) Rhapsodies for Plano, Op. 7§ and t 
Enon Petri 2 i2** 


Egon Petri 2 12** 

No. 1, E Minor, Op. 7§. No. I 
Artur Rubinstein ¥4 EHI4i 

2 sides 12** (III VM mm 

Wiltielm Bueluuis V4I0J 

2 skies (CLPBiaBB In 

GM4821 12- (in VM 2m 

Egon Petri C -7^011^ 

2 skies 12** (In C‘AL-AlA.|li 

i)uih,icat!OM: Widter lleltherg tl4..l4.MlillR; 
DE7(H31 

No. 2, G Minor, Op. 7fh No. 3 
Wilhelm Baehaus V'4ilfH 

(Intenmzzrm Gp* 118, 

Nos. I if 2) IT (III VM mi 

liUmum in GM4H21 
Artur Ruhiiisteki {G4)II321T1 
(Sehunmnn: iknnamm» <1p. 2M, Nii. 2) 12^ 

Egon IVtri 

(khapHody No, 3. in E-fht 
Maior, Op, 115)) l;r Cki OM KIH'lh 

titU'i-feAtutN: Walter Rrliltc*rg 1131 lil-iOH. 1 1 
DE70l4t 

-*-Ewerpt only M. Eaver {in V 2IT3il| 

No, 3, E Ihu Major, Op. I PI, No. 4 
Artur Huhkoteui V II ^flil 

(intarmexzi, <ip. 78, Nn. 7. 

Op. iifh No. 2) l;r (In 

Egf m Pi'tri C ‘ ^ 

{iihapM*dy No, 2, in it Minor, 

Op, rn, No. 2) 12- (in i*M KIVtE: 

Elly Ney c; 

{intermezzo, i>p. 117, No. I) 12^ 

William Murdneh {D klllHl O 2*mi 

(iniermeizo, <k». 117, No. || 12- 

liUff.ii::AilON'«c E. |Mycr {1121174: P I412A'lh 
li MoisHvdeh |(MilfHHh Luiye Cooriurt 14‘ ^ 
E222d! 

Roftiaiiie, F 3l'ajor, Op. IIH, No. 5 llauu 
Wilhelm flachaits fin VM 2tt2i 3*' 7^2 

% Side (iniermetzo^, t4|», i IK, Not 
4 m tCMIBIHim in t;SM.H2l 12^ 

Elfrru Rjyce t 

{ 1 , 1 . 111 ; An hard cftine 12^ 

Elly Ney it I >411 iK 

In A flat, (-)|#. 33 lnietme^.zo. 

Op. 7th No. 1) Hr 

Samliiiaiiiu hen Sre undet 
Siherro, E fki Miiiui, Op, I I’mm* 

Wilhelm llachaus I' 7*i'*c*l 

2 lides IT |l#i lM.f 

Khdmisiri in <;m3h2} 

Setenade See under Sougi SiaiuF hen 

SERENADES Orrhr.tra 
No. L D Sfajor, Op, It 

—SIkiiiei {A Slajo*1 S«hrriti {U Sfa|fiifl oiiH 
Lnndim Symphuny Le« IlleOi V ili%n 

t Sitle each |2* 

— Sfliiiiei only 

C lUv4gn Symphony - ■ Stm-k G * f I m 2|'l 

(‘IVugle Oe#rfnm Pi, 3) If- (In i\%i A;?|| 


(in (41 

CM 41442^1 
12- 
|> 21 IN I 
12- 


I '*■'* 
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Detroit Symphony— O. Gabrilowitsch 
{Gluck: Orfeo — Dance of Spirits) 
No. 2, A Major, Op. 16 
The Alumni Orchestra of the National 
Orchestral Association — ^Richard Kom 
7 sides 


V-6834 

12 » 


VM-774f 
4 12" 


SEXTETS— String 
No. 1, B flat Major, Op. 18 
Pro Arte Qt, A. Hobday & A. Pini VM-296 
8 sides ^ 

No. 2, G Major, Op. 36 
Budapest Qt. with A. Hobday 
& A. Pini VM-371f 

8 sides ^ 


SONATAS— Piano 
No. 1, C Major, Op. 1 
No recording available 
No. 2, F sharp Minor, Op. 2 
Arthur Loesser 3 12" FRM-15/17 

No. 3, F Minor, Op. 5 
No recording available 


SONATAS— Violin & Piano 
No. 1, G Major, Op. 78 (“Regen”— ‘Ttain’^ 
Adolf Busch & Rudolph Serto VM-121 

6 sides 3 12" 


No. 2, A Major, Op. 100 (“Thun”) 

Jascha Heifetz & E. Bay VM-856f 

5 sides 3 12" 

Adolf Busch & Rudolph Serkin G~DB1805/6 

4 sides 2 12" 

Albert Spalding & A. Benoist VM-288 

6 sides 12" & 2 10" 

Emil Telmanyi & G. Vasarhelyi G-DB4640/1 

2 12 " 


No. 3, D Minor, Op. 108 
Paul Kochanski & Artur Rubinstein VM-241f 

6 sides 3 12" 

Yehudi and Hephzibah Menuhin G-DA2832/S4 
{Beethoven: Sonata No. 8 — Finale) 3 12" 

Joseph Szigeti w. Egon Petri CM-324f 

[C-LX699/701; LWX233/35] 3 12" 

Roman Totenberg & Adolf Bailer MCA3 
{Scherzo in C Minor) 3 12" 


— ^2nd Mvt. (Adagio) only 
Joseph Szigeti & K. Ruhrseitz 
{Violin Concerto, 

Ft. 9) [C-L2269] 


C-67612D 
12" (in CM-117) 


SONATAS — ^Violoncello &: Piano 
No. 1, E Minor, Op. 28 
Gregor Piatigorsky & Artur Rubinstein VM-564f 
6 sides [G-DB2952/54] 3 12" 

E. Feuermann & Theo. v, d. Pas CM-236f 
5 sides (6th blank) 3 12" 

5 sides {Gluck: Orfeo — MSlodie, on C-LX404/6) 
No. 2, F Major, Op. 99 
Pablo Casals & M. Horszowski VM-410f 

[G-DB3059/62] 4 12" 

William Pleeth & Margaret Good D-K930/3 

{Ballade in G Minor, Margaret Good) 4 12" 


SONATAS— Clarinet (or Viola) Sc Piano 
No. 1, F Minor, Op. 120, No. 1 
Lionel Tertis (via). & H. Cohen C-LX223/^ 
6 sides 3 

David Weber (cl) and Ray Lev 3 12" MC"^^ 
No. 2, E flat Major, Op. 102, No. 2 
William Primrose (via) & G. Moore VM-42^ 
[G-DB3314/6] 5 12" 

Frederick Thurston (cl) & M. Foggin D-25722/^ 
[D-X171/3: PD-516735/7] 3 1^'" 

Sonatensatz (Arr. Schumann & Dietrich) 

Ossy Renardy (vl) & W. Robert (pf) V-18032 
(Mozart: Concerto, K. 219 — Adagio) 12" 

SONGS (LIEDER) In German 

COLLECTIONS 

Brahms Song Society: 

Volume I — Von ewiger Liebe; Erinnerung; 
ernste Ges^ge; Die Mainacht; Ein Sonett:; 
Sonntag; O wiisst* ich doch den Weg zuriiolc; 
Standchen; Vergebliches Standchen; An 
Nachtigall. 

Alexander Kipnis (Bs) & VM-52^ 

G. Moore (pf) 6 1.2" 

Volume II — In stiller Nacht; Mein Madel 
einen Rosenmund; Sandmminchen; Vor deirx 
Fenster; Ruhe, Siissliebchen; Der Gang zuxrx 
Liebchen; O Iciihler Wald; Dein blaues Augo;; 
Meine Liebe ist griin; Geheimnis; Am Sonnta.^ 
Morgen; In Waldeseinsamkeit; Wir wandelterx; 
Wie Melodien zieht es mir; Wiegenlied; Auf derrx 
Kirchhofe; Der Ueberlaufer; Ein Wanderer. 
Alexander Kipnis (Bs) & Ernst 
Victor Wolff (pf) 6 12" VM-75X 

Brahms Recital 

Wie bist du, meine Konigin; Wir wandelterx; 
An die Nachtigall; Auf dem Kirchhofe; Erlaubo 
mir, fein's Madchen; Da unten im Tale; Feins- 
liebchen, du soUst mir nicht barfuss gehn; Di<3 
Mainacht; Sonntag; O liebliche Wangen. 

Lotte Lehmann (S) & CM-45S 

Paul Ulanowsky (pf) 2 10" ir 2 12''^ 

Nine Deutsche Volkslieder — Nos. 15, 16, 41, 
12, 14, 25, 2, 6, 5 

Ernst Wolff (B) & Self acc. 2 12" CM-X12S 
Songs of Brahms 

Alto Rhapsody (with University of Pennsylvania 
Male Chorus); Dein blaues Auge; Der Schmied; 
Immer leiser wird mein Schlummer. 

Marian Anderson (C) with Chorus & VM-55S 
Philadelphia Orch. — Ormandy 2 12" 6- 1 10'^ 

Songs with Piano accompaniment unless noted r 
Am Sonntag Morgen, Op. 49, No. 1 
Alexander Kipnis (Bs) & E. V. Wolff 

(in Brahms Song Society-^VoL 11, VM-75iy 
Heinrich Schlusnus (B) & S. Pescliko PD-6278S 
{Der Gang zum Liebchen ir Die Mainacht) 10'^ 
Irene Joachim (S) & L. Bergmann G-LIOSS 
(Wie Melodien zieht es mir h- O lousst 
ich doch den Weg zuriick) 12'' 

An die Nachtigall, Op. 46, No. 4 (Holty & Voss) 
Alexander Kipnis & G. Moore 

{in Brahms Song Society— Vol 1, VM-522) 


BRAHMS 

Lotte Lehmann (S) & Paul Ulanowsky C-17 


1 R A II U S 


(Auf dem Kirchhofe) Ur (in CM^m) 

duplications: AtielheicI Armlu»!cl [G»EGS592h 
Nancy Evans [D-25720L Ernniy Bettendorf IF- 
9279] 

An die TaubeiL Op. BS, No. 4 (von Scheneken- 
dorff) 

lleinricli Sehlusmis (B) PIUMKHM 

% side (Werm du nur zuweilm liielwhi 
6* 'rmnimurliedehtii) tO** 

Auf dem Eirdihcife. Op. 105, No, 4 (Lilkaicnin) 
Alexander Kipnis (Bs) & K. V. WolIF 

(in Bmhms Stnig Smieiy Vnl. If, VM-75t) 
Lottes Lahruanti (S) & Paid 
iriiinowsky 0472740 

(An di€ Niichtim^i) Hr (in CM-dm) 

Ilulda Lasluinska (S) it H. FiedltT ¥-2925 

(Die Maimehi) Hr (in VMS!2} 

duplications; J. von Manowarda [PD-2dl5i*lh 

M Lindserdm-Stephani [04iaH6| 

Auf dem Schiffe, Op. 97. No. 2 (Beinholtl) 
Dorothea Ilelnirieli (S) In Eng. C' 4)111222 

K side (Schwesiem & Sehummn: ihi hUi 
wie (Hrw Bhmw i? An den Ahetuhtern) Ur 
(in Cel llktoff/ o/ MuMc Vd. IV; GAf-224) 

Auf ditm Si'e, Op, 59. No. 2 (Simroi'k) 
ileiririeh Scldusnus (E) & S. Feiehko PD'Sm2 
(Btnmdmft) Hr 

(Die) llowhiift, Op, 47. No. I (Dninner) 
laitte Lehniiinn (H) & E, Ihdogli V4ll5r 

(Miklehim sprkhi ir Mein 
Miidel) Hr (in VMdtin 

Heiurieli Scfdusmw (E) ^ S. Peschko BD4I27H2 
(Auf dem See) Hr 

Hid Gimter (S) VWim 

M side (WiemdUHl Tmm Lkhe 
Reger; Murine Wiegenlled) 12*' 

Heinrich liehkerniwT (E) PD2d!4H 

(Nicht mehr zu dir zti gehen) Hr 

Da Mil ten kn Tale (Detitsehe VolkdiediT No. i) 
Lotte Lidiinattn (S) ik Paul 
Uhinowsky (H7imBD 

(Ertimhe mir, feindiehehm) 12** (in CMdSB) 
Ernst Wolif (B) C: 419542 

(VaiMkuI Nm. 2, 5 6 

14. 25) ir (In CM-K12H} 

Oradic Song See: Wlegeiilied 
Dein blaiies Auge, Op. 59. No. B (C»roth) 
Alexander Kipiiis (Bn) h E. V. Wolff 

(In limhmM Htmg Smieiif Vet, IL VM45I) 
Mitrliiti Anderson (C) ^ Pldliulelphia 
Ordh-^-Ommdy V I54(m 

(Der Sehmied ir Immer leker) 
iCLDIiaaiS! !T (in VM-Smi 

Deiiri e» geliei dem 5feii«'lien 
See: Plrnile Ck^^inge. No. I 
Eriiiiieriing, Op. IIS. No* 2 (Srlienkendorf) 
Alexaiider Kipttii (Ils) & G, Moore 

(In Bmhms Song Hfuiety Val I. VAi-S22} 
Erlmibe inir, Eeinilieii<’hea Cfelti*« Mllilrlien) 
(Deutsche Vcitkilfeeler No. 2} 

Eleiiii Gerhiirclt (S) A pf ace. V^7795 

% side (Beindiehtheth Mein Mikld 
6- Wte kmmd ieh) 12** 


pirmm4 


47274D 


(in VMdW) 
PD4127H2 
Hr 


(HTimBD 
12** (in CMdSBI 
CSBS42 

12** (in CM-XI2H} 


Lotte Lehnumii (S) Pan! 

Uliuiawiky 

(Da unim kn Pale) 12** {In ( 

Ernst Wolf (B) h $e\l ace. Vmm 

(Vdkslkd No$. 5, 5 6 

14 ^ 25) 12** (In CM XI2H) 

(4) Ermte Ges*inge, Op. 121 (text from the llilihd 
Eng, Fmr Serimis Song# 

1. I>enn es gehet deiii 5feiim4ieii 

2. Idi wandie midi ttiid salte mm 

3. O Toti, wie bitter liiii titi 

4. Wenn idi mil ^letimlteii 
AhmaniltT Kipnis (Hn) dc ik Mtittre 

(in Brahms Song Sncle% I* VM-S22I 
thKlii Conrad (Es) Ik 

E. LKiihn 2ira4mmm':i 

Ei itelit elti LiiuP (Deiimlie Volkillrdrr No. 
4l«-llk, VI No. 2) 

Ernst Wolff (E) (Um54ID 

(Vdksikd Nil. 12 Nm, 

15, Hi) 12** (in CM^'Xi2MI 

Eeiftdielx'hen, da solhi inir nidit baiiu« grlPti 
(Deuiiidie Volkslieder No. I2| 

Elena Gerhardt (S) V*7niS 

% siile (Erhmhe rnir C Wie ketmn khl 12** 
L«»tte Lelinuinn (SI N Paul 
ilhinowsky C-T I4I59II 

(Erlmdm mir; Da unten 

Im tale) ir (in DM 45.11 

Ernst Wolf (E) N self a.•»^ (■ km ID 

(Vnikdieder No. 41 C Noj. 

15. Hi] tr* (in CM XDHi 


crumm 

(in DM 4511 
C m%4lD 


(in CM XDni 


Feldelniiamkelt, Op. Mb. No. 2 (Alhiieil 
Elena Gerhardt (S) h pf 
iSaehtigaU if HUindehtm) 

Alexander Kipnis CEx) i 

(immer liter uird mein S# hlummet) 


Ifeinridi Sdduoms (U) 


til :itmm 


(Wdf; Cemitig Wffyhnl flM>E7im| I o'* 

I Wie hiti du, meine Kimfgin, tm Dd..'Vltl75! 
Karl Schmitt "Walter (El A E, Bupp 
(Grieg: leh Uehe dirh) Hr 

Marta Muller (S) N I. Nrivtia* 

tcMmmii r-Li2i:^ 

illeget: WdideMeimamkeii, 7o#ii Hrhinten'l 12** 
G, Husiit ItkEG-l’MWh 

mpimmi 

(Deri Dmng mm UrtuhriL Op. 4M* Nii. t 
{Slavonic Folk Song text, trans, Wen/igi 
Alexander Kipnis (IL| h E, V. Wolft 

(m Brahms Konn Hmiety E*i|. 11, VXI 7%ii 
If. Sdilusnus CBI h Pe^diko Piiii^Tni 

(Am Sonntog Xtergen; life Xiainaehi) HD 
Ideiiit Geiharilt (Ms| A 

Ck SfiMire Irl GHIH IVleolej 

ITheremt' Der Ted) 

— Arr. Oiiariei mmi Piano tErahinil 
|, de Ptdignac. L KedrdL IP i 4,irn,*tth 
D. Cainrad ik N. iioulangef G 

i$ehweMitm%: Klmge, Meerel It'* 

iiiieLi«’Aa-tiiN: Ilehnut K*adt Dnaftet fiM47*l5ti| 
<#etteii«ii{it. Op. 7L No. 4 
Alexander Kipnis CB»I N E. M Wpjff 

(in BrahftmSmg kneiefg Vof. 11, VlfTSlj 
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Gestfllte Sehnsncht, Op. 91, No. 1 
Marian Anderson (C), Wm. Primrose , 

(via) & F. Rupp (pf) ^ V-18507 

2 sides (Included with Geistliches 
Wiegenlied) -12" (in VM-882) 

Nancy Evans (C), M. Gilbert (via) 
and M. Foggin (pf) ^ D-K901 

Friedel Beckmann (A), Reiz (via) 
and B. Seidler-Winkler (pf) G-EH1245 

(Geistliches Wiegenlied) 

Geistliches Wiegenlied, Op. 91, No. 2 
note: This is a setting (for soprano, with viola 
and piano accompaniment) of the medieval Ger- 
man Christmas Carol, ** Joseph, lieher Joseph 
mein/* used by other composers. 

Marian Anderson (C), Wm. Primrose 
(via) & F. Rupp (pf) ^ V-18508 

2 sides (Included with GestiUte 
Sehnsucht) 1*2" (in VM-882) 

Nancy Evans (C) w. M. Gilbert (via) 
and M. Foggin (pf) 1*2" D-K902 

Friedel Beckmann (C) w. K. Reiz (via) 
and B. Seidler-Winkler (pf) G-EH1245 

(GestiUte Sehnsucht) 1*2'' 

Maria von Basilides (S), vl & pf 
[P-E10989] D-25257 

(Gounod: Ave Maria) 12" 

(Die) Henne (Volkskinderlieder No. 3) 

Eng. The Lost Chicken 

Harry Hopewell (B) In Eng. G-B8091 

^ side (Tree in the Wood, arr. Sharpe 
& Kunnecke: Goodnight, pretty Maiden) 10" 
Ich wandte mich und sahe an 
See: Emste Gesange, No. 2 
Immer leiser wird mein Schlummer, Op. 105, 
No. 2 (Lingg) 

Elena Gerhardt (S) & pf acc. V-6755 

(Von etoiger Liebe) 12" 

Elisabeth Schumann (S) & Orch. V-1837 

(Mendelssohn: Auf Fliigeln) 10" (in VM-S83) 
(Wiegenlied, Op. 49, No. 4, on G-DA1562) 
Marian Anderson (C) & Philadelphia 
Orch. — Ormandy V -15409 

(Dein blaues Auge; Der Schmied) 

[G-DB3838] 12" (in VM-555) 

duplications: E. Bettendorf [D-25828], Alex- 
ander Kipnis [C-7204M] 

In stiller Nacht (Deutsche Volkslieder No. 42) 
Alexander Kipnis (Bs) & E. V. Wolff 

(in Brahms Song Society Vol. II, VM-751) 
— Choral version (Vol. II, No. 1) 

Dresdener Kreuzchor TD-10726 

(Fahr wohl o Vogelein) JO" 

Comedian Harmonists [G-K8222] G’B8882 

(Sandmannchen) JO" 

Kolner Maimer Gesangverein — 

E. Papst T-A2149 

(Innsbruck, ich muss dich) JO" 

Madrigal Singers — ^L, Engel C-9150M 

(Ach, lieber Herre Jesu Christ; Victoria: 

O VOS omnes) 12" 

Berliner Solistenvereinigung w. Orch. [G-EG3749] 


V-lYSG 

lO" 


In Waldeseinsamkeit, Op. 85, No. 6 (Lemclce> 
Alexander Kipnis (Bs) & E. V. WoMF (pf) _ .. 

( in Brahms Song Society Vol II, ^ 

(Der) Jager, Op. 95, No. 4 (Halm) 

Elisabeth Schumann (S) & pf acc. 

[G-DA1417] 

^ side (Nachtigall, Vergebliches 
Standchen ir Wiegenlied) 

Kl^ge, Op. 6, No. 2 

I. and N. Kedroff (S) & N. Boulanger G-VB^OSO 
(Meere, Gang zum Liebchen 6- 
Schwestem) 

Lerchengesang, Op. 70, No. 2 
Karl Erb (T) & B. Seidler-Winkler G-EGSSST 
(Schubert: An Sylvia) ^ ^ 

(Das) Madchen spricht. Op. 107, No. 3 
Lotte Lehmann (S) & E. Balogh 
(Mein Mddel: Botschaft) 10" (in 
Elisabeth Schumann (S) & G. Reeves G-DAl S.20 
(Standchen, Op. 106, No. 1 6* Schumann: 

O ihr Herren; Roselein) XO^ 

Madchenlied, Op. 107, No. 5 
Aulikki Rautawaara (S) & F. Leitner T-A2^S^ 
(Sapphische Ode) XO*^ 

Magelone Romanzen, Op. 33 (Tieck) 

See: Ruhe, Siissliebchen 

(Die) Mainacht, Op. 43, No. 2 (Holty & Voss') 
Alexander Kipnis (Bs) & G. Moore 

(in Brahms Song Society Vol. I, VM-^2^) 
Lotte Lehmann (S) & Paul 

Ulanowsky C-710SOJCX 

(Sonntag: O liebliche 

Wangen) 12" (in CM-^SS) 

Marian Anderson (C) & K. Vehanen 
[G-DB2951] V-14eXO 

(Schumann: Der Nussbaum) X^'' 

Heinrich Schlusnus (B) & S. Peschko FD-62YSS 
(Am Sonntag Morgen; Gang zum Liebchen) Jt O'' 
Ria Ginster (S) V-TSJ^l 

(Schubert: Rastlose Liebe ir Seligkeit) J[JS" 
Hulda Lashanska (S) & E. Fiedler V-20^7> 
(Auf dem Kirchhofe) 10" (in VM-612) 

duplications: Lotte Lehmann [P-RO2015O}, 
Maria Olszewska [PD-95468: G-E546], E. Bet- 
tendorf [P-R1806], L. Demuth [G-E328^] 

Maria ging aus Wandem (Deutsche VolksliecI 
No. 14) 

Ernst Wolff (B) 0-693-4^ 

(Volkslieder Nos. 25 6- 

2, 6, 5) 12" (in CM-X12ia) 

Die Meere, Op. 20, No. 3 

1. and N. Kedroff (S) & N. Boulanger G-DB50SO 
(Kldnge, Gang zum Liebchen 
ir Schwestem) 

Meine Liebe ist griin, Op. 63, No. 5 (F', 

Schumann) 

(Vunge Lieder I**) 

Alexander Kipnis (Bs) & E. V. Wolff 

(in Brahms Song Society Vol 11, VM-73I ) 
Lotte Lehmann (S) & pf acc. V-1 VSS 

% side (Therese ir Tod das ist die 
kuhle Nacht) 10" (in VM-20^) 
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Kirsten Flagstad (S) & E. McArthur 
(Schubert: Lachefi und WMmn; 

Die Fordle) 10^ 

Julius Patzak (T) & pf acc, PD-250M 

I side (Sonntag ir O wiisst* ich) 10** 

IN ENGLISH: E. Carhart [In V-24700] 

Mein Miidel hac eiiicn Rosenmund (Dcuteche 
Volkslieder No, 25) 

Alexander Kipnis (Bs) 6c E. V. Wolff 


{in Bmhnu Song Sodmy Vol U, VID7S1) 
Elena Ck>rluirdt (S) V-779v5 

M side (Will komtn* kh ir Erhube 
mif, Feindiohdum) 12** 

Lotte I.„a>hitianii (S) ■& E. Bidogh VdSS? 

(Mikichmi sirricht; Boiscfmfi) 10** (in VM^ilB) 
Ernst Wolff (fl) C-6QS42 

(VoIksiitMier Nos* 14 ir 

2, a, 5) 12** (in CM'^Xm) 

Walther laidwig (T) C-EC;a329 

(Amm,: Drams* isi dim) 10** 


mm.iCATum: K. Schllitii [€4)Z27] 

Mirmellcd, Op, 7L No. 5 (Ildlly 6c Voss) 

(**iioidtfr klingt dot Vogdstmg**) 

Kitrl Scdunitt-Walter (B) 6c F. Leitner 7-A25:B 

(Stiituidum) UD 

Herbert Janssen (II) 6c G, Mcmre ildlBllUll 

(Nkht mdrr zu dir; Win blit du 
mdms Kimigin) 12** 

Ileinrieli Si‘hlusnus (B) FD4m!77 

(Sitinddum) |I>4:)K70221 Ur 

m ENGLISH; J, Wilkinson [In V-247III] 

— Arr. Viola £ Piano Tertis 
Lionel Tertis ( *4)10:17 

(Lombrndorty Air) 10** 

(Die) Nac'hiigalL Op. No. I (KiMtin) 
Elisabeth Sclntrnann (S) 6c pf aec, V475/I 

H side (Idger, Vergohlidum StSnddwn, 
if Wkwdkd.) [(;47A 14171 10** 

Elena C,Jerhar«lt (S) 6c pf iuai, V-77II2 

% side (SOinddum Cr Ednslkhd-um) 12** 

Nichf melir m dir mi geheii, Op, 52, No. 2 
(Daunier) 

Ilerlwt Janssen (II) w. Ck Mcsire (pf) 

{MimwUed if Wk hki du tmim Kdnigin) !2** 
lleinrleli Hehkemper (B) 6c pf aec. Plh22!4H 
(BoiMdmft) Itr 

O kiilikr Wald. Oit. 72, No. 5 (llrentiuio) 

Eng. Dimdit Woods 

Alexander Kipnis (Bs) 6c E. V, Wolff 

(Ift llfiilim# Song Soddy VoL II., ¥M^7Sl) 
Kiirl Erti (T) 6c il. Seidler^Winkler Vd40:l 
(O wiksf kh dodi) 

IG4>A442II1 Ur* (in VM^SOl) 

O llebliclte Waiigeit, Op. 47, No. 4 (Flefiilng) 

Lotto Lfdiiftatiii cS) 6c I*aul 
lllatiowsky CL7IIMIIID 

(Sowifiig; Dk Mttimdit] 12** (in CMdSO) 

O Tod» wie lri«er bill du 
Sen; Eriwlit iknAugo. No. 2 
O wtiiii" i<ti doOi deii Weg mtrilck. Op. 65, 
No. » (Grcillil 

Alexitiider Klpiiii (Us) G. Mot»fe 

(in ilrahtm Song SocMy VoL I, VM-522) 


Iren© Joaehim (S) & L. Bergniariu CddOSS 
(Am Sonntag Morgm^ Wl# Meknlkn) 12** 
Karl Krb (1) 6c B. Seidlor-Winkler V-44iKl 
(O kiihler Wald) [CLDA44291 Ur (In 
dhelicationh: Julius Batok IIT)-25014|, E. Bet* 
teudorf (D«25B2ai 
Brediger Salonio 

Saa: Ernst© Ckming© No. I (Dettn m geliel) 
Ruhe, Stoliebrhen. iirt Sehiiteii, 0 |l SS, No, i 
(Mageloiie Romanxcii, No. ff) (Tieek) 

Alexander Kipnis (Bt) 6c K. V. Wolff 
(in Brahms Song Sodoiy Vol* II, 

Ileinrieh Sehlnsiuti (B) PDdlSiki^ 

(Wk hist du mdne K&nigin) 

SoodmUtinrheii (Volkikioderlieder No. 4) 

Eng, The Little Sandnmth or, iJIlh i'kmitmn 
Alexander Kipnii (Bs) 6c E, V. Wolif 

(in Brahms Song Sodefy Voi II, ¥61-7^ II 
Elisabeth Schumann (S) 6c G. MiHiro VTiJIf 
(Dor Tod das ist dk kUhk 
Nadd) IT (in VM-mi) 

(Sdmbmi: Hark, Hark the Lark, on CM>AI52fi) 
iwi'LtCATtoNS : Lott© laihmann (S) {D 2II2HIII, 
Anna Howard (,S) In English [V-2CI7'I7L D< 
KiklK^r (0»252l7b S, Kurz [G4)A73:lb WutL^ 


gang Kieiing [iLEC34BBl 
■— Arr, Ghorui 

Wienor SiiiigorkmdHm [0462511) TdlOmm 
(W. F. Badv Kdn Halmkin ir 
Vidkslkd: Mosestoek) Itr 

St. Thomas, Leipzig, Glio.— Straub© PDBOlflk 
(In stiikr Nadd) HD 

-^Arr, Violin k Biano A, Schmidt [in V>22ltlii! 
Sapphlsc'lie Ode. Op, 94, No. 4 (Srhinblt) 
idtrstin ThorJiorg (C'‘) 6c L. Boirurk V IliWifl 
(Wolf: Gesang Woylas ir Sdiubori: 
ilark^ Hark, the Lark) 12** 

Auhkki llantawaara (S) 6c IL lar^liiler T'A2B:IH 
(Mtkldmdkd) I ID 

Friedel Beckmann (Ct) CM.‘Glill|6 

(TfitZfwr: 1st dor llimmd) HD 

Marla Olizewika (A) 6c pf (l-FSHi 

(Mainadd) HD 


meueArmmi Htthla Lashauska {V*7CIS5L E- 
Llelmtilmrg [T-SK 14411 
(Drr) Schmied. Op. t?b No. 4 fLhlanil) 

Marian Anderson (C 9 6c Bhiladeipbkt 
Ofcti . < hinandy V ■ I SFBi 

(Ddn hUmtn Aoge; Immor 
kiMOf) [GdlBd^rlSl 12" ffn VM mSi 

mwtaoAiUms: Liltt© Lehmann 

B4t02iMa:ll. Eva Licbenberg rr.^SKr:||| t 
«^Arr. Orrlt, Victor Orrli, lin V -447771 
SOidiie Augeti CDeutmlir Volktliedrr No. If) 


»«»Arr. <5iotus 

Berlin <7hamln"r <5nc - Kreii D D7IH 

(In sUlkr Nadd) HD 

Scliweicerleiit (Druiiche Volkdlrdet No, III 
Lula Mys/,--Chneinrf (A) i*§)~24liM 

(Will/.* Ileirntt'clij In* 

Emit Wolff (B) Vm%4U) 

(Voikslkdot’- -Nos. Hi ir 
41, m 


IT (III c:m 
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(Die) Schwestem, Op. 61, No. 1 (Morike) 

(Duo for Soprano & Alto) 

Victoria Anderson, Viola Morris, 

In English C^DB1233 

% side (Auf dem Schiffe 6* Schumann: 

An den Ahendstem ir Du bist wie 

eine Blume) ^ 

(in Col. History of Music Vol. IV; CM-234) 

J. de Polignac, I. Kedroff, H. Cuenod, 

Doda Conrad & N. Boulanger G-DBoOSO 

{Die Meere; Kldnge; Gang %um Liebchen) 12** 

Serenade See: St^dchen, Op. 106, No. 1 
Ein Sonett, Op. 14, No. 4 
Alexander Kipnis (Bs) & G. Moore 

(in Brahms Song Society VoL I, VM-522) 
Die Sonne scheint nicht mehr (Deutsche Volks- 
lieder — ^No. 5) 

Ernst WoLBE (B) C-69542D 

{Volkslieder Nos. 2, 6 6* 

41, 25) 12" (in CM-X128) 

Sonntag, Op. 47, No. 3 (Folksong text) 

Alexander Kipnis (Bs) & G. Moore 

(in Brahms Song Society Vol. I, VM-522) 
Lotte Lehman (S) & Paul 
Ulanowsky C~71 060D 

(O liebliche Wangen 6- 

Die Mainacht) 12** (in CM~453) 

Julius Patzak (T) & p£ acc. PD-25014 

% side {Mein Liebe ist griin hr 
O wiissf ich doch) 10** 

Standchen, Op. 106, No. 1 (Kugler) Eng. Serenade 
{**Der Mond steht uber dem Berge*) 

Lotte Lehmann (S) & P, Ulanowsky C-IVSOOD 
{Wiegenlied) 10" 

Alexander Kipnis (Bs) & G. Moore 

(in Brahms Song Society Vol. I, VM-522) 
Elisabeth Schumann (S) & G. Reeves G-DA1620 
{Das Madchen spricht hr Schumann: 

O ihr Heiren h- Rdselein) 10** 

Karl Schmitt-Walter (B) & F. Leitner T-A2539 
{Minnelied) 10** 

Heinrich Schlusnus (B) FD-OOIT? 

{Minnelied) [D-DE7022] 10** 

Elena Gerhardt (S) V-7793 

3s side {Nachtigall hr E eldeinsamkeit) 12** 

duplication: L. Slezak [PD-21692] 
Tambourliedchen, Op. 69, No. 5 (Candidus) 
Heinrich Schlusnus (B) FD-30004 

^ side {Wenn du nur zuweilen lachelst 
hr An die Tauben) 10** 

Therese, Op. 86, No. 1 (KeUer) 

Elena Gerhardt (Ms) & G. Moore [G-GR18 — 
Private] 

{Gang zum Liebchen hr Der Tod das ist) 

Lotte Lehmann (S) & pf V-1733 

% side {Meine Liebe ist griin hr Tod 
das ist die kUhle Nach^ 10** {in VM-292) 
(Der) Tod, das ist die kiihle Nacht, Op, 96, 
No. 1 (Heine) 

Elena Gerhardt (Ms) & G. Moore [G-GR18 — 
Private] 

{Gang zum Liebchen hr Therese) 

Elisabeth Schumann (S) & G. Moore V-1838 
{Sandmannchen) 10** {in VM-383) 


BRAU 




(Schubert: An die Musik, on G-DA1525) 

Lotte Lehman (S) ^0** 

{Meine Liebe ist grun hr Therese) {in 
Jose von Manowarda (B) & pf acc. 

(Auf dem Kirchhofe) ^ 

Treue Liebe, Op. 7, No. 1 (Ferrand) 

RiaGinster(S)&pfacc. 

% side {Botschaft, Wiegenlied, hr 
Reger: Maria Wiegenlied) 

Ueberlauefer, Der — Op. 48, No. 2 
Alexander Kipnis (Bs) &E. V.Wolff 

{in Brahms Song Society Vol. 11, VM -/ 1 
Vergebliches St^dchen, Op. 84, No. 4 
(Zuccahnaglio) Fr. Serenade inutile 
Alexander Kipnis (Bs) & G. Moore 

{in Brahms Song Society Vol. I, 

Elisabeth Schumann (S) 

^ side {Jdger, Nachtigall hr Wiegenlied) JO 
duplications: Lotte Lehmann (S) & 

acc. [D-20285: P-RO20159], L. Muratoro 

[PAT-X93116] 

Verrat, Op. 105, No. 5 (Lemcke) 

Alexander Kipnis (Bs) & G. Moore 

(in Brahms Song Society Vol. 1, VMS2^/ 
Von ewiger Liebe, Op. 43, No. 1 
(Slavonic Folksong text, trans. Wenzig) 

Alexander Kipnis (Bs) & G. Moore 

(in Brahms Song Society Vol. I, VM-52^) 
Maria Olszewska (A) FD-95^0S 

{Mainacht) 

Elena Gerhardt (S) V-67'^^^ 

{Immer leiser) J2*' 

Lotte Lehmann (S) D-25800 

{Mendelssohn: Auf Flugeln des Ge- 
sanges) [P-R20013] 12'^^ 

duplications: E. Liebenberg [T-SK1341], Ndt. 
Salvatini [P-E11230], E. Bettendorf [P-ElllOO; 
D-25176] 

Vor dem Fenster, Op. 14, No. 1 (Folksong text) 
Alexander Kipnis (Bs) & E. V. Wolff 

(in Brahms Song Society Vol. II, VM-7SJ ) 
Wach’ auf, mein^ Herzensschone (Deutsclx^ 
Volkslieder — ^No. 16) 

Ernst Wolff (B) 12** C-6954I JO 

{Schwesterlein and Nos. 41, 12) {in CM-X12Sy 
Waltz in A flat (Vocal Arr. by Moreno) 

See: Waltzes — Op. 39, No. 5 (Arr.) 

(Ein) Wanderer, Op. 106, No. 5 
Karin Branzell (A) F-961 ^ 

{Schubert: Tod und das Madchen) 

Wenn du nur zuweilen lachelst. Op. 57, No. ^ 
(Daumer) 

Heinrich Schlusnus (B) PD-SOOO^J 

% side (An die Tauben hr Tambour- 
liedchen) 

Wenn ich mit Menschen 
See: Emste Gesange, No. 4 
Wie bist du, meine Konigin, Op. 32, No. O 
(Daumer) 

Herbert Janssen (B) & G. Moore G-DB3941 
{Nicht mehr zu dir; Minnelied) Ij2" 

Lotte Lehmann (S) & Paul Ulanowsky C-17273JZ> 
{Wir wandelten) 10** {in CM-453) 
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Gerhard Iliisch (B) G-EG6779 

(Hildach: Wo du Mngehst) 10** 

Heinrich Schhisuus (B) PD^50S2 

{Rufw Simiichchtsn) 12** 

(Fddeinsamkcit, on D-.LY6075) 

Emmi Leisncr (A) PD-27826 

(B. Strauss: Wiegmlicd) 12** 


WiegenUed, Op. 49, No. 4 (Folksong text) 
i^*Gxden Ahima, guf Nachf*) 

Eng. Lulhtby, or, Crmlle Song Fr, Bercmm) 
Alexander Kipnis (Bs) & E. V. Wolf! 


(in Brahms Song VoL fJ, VM-751) 

Elisahetli Seluimaiin (S) V*1756 

I side (liigor, Nachtigall Verge- 
hlkhes Stiimklum) [G-DA1417] 10** 

Ema Berger (S) & IL AlOruinn 
[D-P05139] PD47068 

{Momrt: Wiegmiied) 10** 

Lotte Lehmann (S) & II llUmowsky CdfOOBD 
(Stiindchen) 10** 

Hill CInster (S) V-8703 

M side {Botsehaft, Trmte IJehe 4r 
Reger: Marid MHegmdied) 12** 

{Reger: Maria Wiegenlled 6- Sehuhert: 
Wiegenlied, mi (;4.>BIH74) 

Elisabeth Schumann (S) CLDAIAdS 

(Immer leker) 10** 

Wolfgang Kleling (Treble) C-KCYMaa 

(Simdmdrmehen) 1 0** 

Beniamino Chgli (T) G4)AI857 

(Schubert: Stiindehen) 10** 

Erna Sack (S) 6c Berlin State 
Opera Oreh. T-A22S7 

(Mazari: Wiegenlied) 10** 

DWiaCATtONS : Ernmy Bcdtendorf (D “25001: 


F4% 105951, liuldtt laishanska [V~70a5b Franz 
Vaiker [FD«2^'I0B41, H. Seegers CT-A17121, M. 
Heyne»Frankti rPI>2?B40] , }• Vincent 
ICAyimm] 

IN icNOLWif: IL Jepson [In V-4291L A. Howard 
(in V-20737J 
— Arr. Vo<ml Ensembles 
Trapp Fiimlly Cladr V^220r 

(Kennedy dkmer: An PlrUkay lAwe Lilt) 10** 
Krnml CkMidel C4dldren*s Choir»«« 

Dreiiing PlhimS 

(Momrt: Wkfmmlied) 10** 

mmtacArmm t S e h m I d t D « n h 1 e Q u a r t e t 
(PD-2^!027L St. Olaf ynnrtet (V4<Ki911 
•«— Arr. Orrh. 

Boston **P«|Js'*--«'Fiedler (oreh. Smith) VA48S 

{Widtz in A flat Maior, Op. 00 h Strmms: 
Ptfrpetmmi Mobile) 10** 

Alfred C:«rtot iCdmmi] ¥4271 

(AiMniz: Sous le palmier) 10** 

MMm A. Schmidt (In V.22160L L. Kennedy 

_,vcd «J4:i5951 

Wiegeiilkd: **S«4ilaf , Eiridkini i<4dnf ** (Volks^ 
Eifiderliedcr No. II) 
m KNOnisii: Helen Jei'ison (in V*42Sil 
Wk komm* irb cktiii iiir TliOr herein (Ileui^lie 
Volkilkcler No. S4) 

Elena (krliardt (S) dc pf acc. V-'Y/OS 


% side (Mein MUdd, Erlmlm mir, ir 
Feinsliebchm) ^12** 

Wk Mclodka xkht es mtr. Op. 105, No. I 
(Grc4h) 

Alexander Kipnis (Bs) & E. V. Wolf (pf) 

(In Brahms Song Society VoL IE VM-T5I} 
Irene Joachim (S) 6c L. Bergmann (pf) OLiOSB 
(Am Sonntag Morgen; O teilsst kli clorli) 12** 
3DUFUCATION: Lotta Schdne (D-23229; P-ESCKKIll 
Wir wancklten, Oi), 96, No. 2 
Akxandar Kipnis (Bs) 6c PL V. Wtdif 

(in Brahms Song Society VoL li, VM4Si} 
(Wki Melodim; Wiegenlied) 

Lotta Lehmann (S) 6c Paul 
Ulanowsky CL 1727811 

(Wie hist du, nwine Kilnigin) 10'** (In CM4SIB 
(S) Zigeunerlkder, Op. 19.1 
Elena Gerhardt (Mi) 6c G. Mmim (G*Ctfili/l7*««-' 


Private 1 

Nancy Plvans (C^) & M. P'oggln 

[D-xiem/e] 

(An die Nachtigall) 2 12** 

Walter Ludwig ('P) 6c 

F. Leituer 2 10** PDATmoni 

S Y M r 1 1 ON lES Orclu stra 
No. LG Minor. Op. 68 

N. B-. Q. Sympiiouy-<>-1*t»scaniid VM«H7Sf 

10 sides B 12** 

I amdon Symphony--'AVt4ngartner f 

10 sides (G4.,Xm5/7l 5 12** 

Vienna Philharmonk-'*B. Walter VM4T0f 

!0 %ky% {GM^2a8l 5 12** 

Berlin Philhannonk— Jochum T-E27(PI/7 

10 sitles S 12** 


iwruoATioN: Berlin State Opera-- O, Kleni|iefef 
1 1 )454B7/92; P-E 10807/ 12 1 
— Ird Mvt. only 

Amsterdam Omcertgela aiw— Met$ge!l w g 
(Amlifmk Ooerf.^ Ft, 0} (G4,X5II] 

— Themes Srd Ik 4ch Mv«s. Vktm^ Orrh, {in 


V.24799t 

No. 2. II Afajor. Op. 71 
I amdtHi Philharmonic-- Ber'cham C hM ■ 2115 1 

10 iides (C;LLX515/9; LWXl24/8t ^ S ir 
I.ondon Symphony -■ • ^ Weingar Inr r ( ~M - 4Y1 § 

10 sides ((LLXHIH).''!K)il 5 IT 

Philadelphia Orchestra ■■Ormandy VM -'t7H§ 
12 sides 6 IT 

New YtJrk Philhanuonir-Symphony - 
Barbirolli GM4IJf 

10 sides .1 12'* 

iwsuaciATtoNs; PhiladHphia Ortdc- -Sittkinwili 


(VM«82: GM408L Ikrlin Pliilhariiiotii*' %l 
Fiedler (PD4)545B/7: Pl> « 5 I 


l)4:AhtKH/ai 
No. 1, V Altt|or, Op. m 

London Philhannonh^ - ■ -Wringartfief (*M4Si I 
n tides (C>LX748/5L LFX.mi/fll 4 12" 

Vienna Philharmonk-^ B. Waller 
B iides (GM»2eHl 4 12" 

CTikago Symphony- -Stm*k 
H Mktm 4 IT 

National Symphony '^^-Kliidkf VII -7«l f 

B ikies 4 12" 
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BRAHMS — - 

DOTUCATIONS: Amsterdam Concertgebouw Orch. 
-Mengelberg [CM-181: C-LX220/3: 
C-LFX305/8], Vienna Philharmonic— Krauss 
[GM-118], Philadelphia Orch. — Stokowski 
[VM-42] 

No. 4, E Minor, Op. 98 

London Symphony— Weingartner 

10 sides [C-LX705/8] 

Boston Symphony— Koussevit2ky 
10 sides ^ 

Concertgebouw Orchestra— croTfn/7 

Mengelberg 

10 sides ^ 

Berlin Philharmonic— De Sabata FD’674B0/5 

9 sides (Bach: Prelude and Fugue in D— 
Kempff) ^ 

Saxon State Orchestra — ^Bohm GM-B42f 

11 sides ^ ^ 

All-American Youth Orch. — 

Stokowski ^ M-4S2 f 

11 sides (Beethoven: Ruins of Athens— Over- 
ture. London Symphony — Weingartner) 6 IT 

duplications: B. B. C. Symphony-— Bnmo Wal- 
ter [VM-242: GM-218], Berlin Philhannank> • 
M. Fiedler [PD-95356/01: D-CA8137/42], Phil- 
adelphia Orch. — Stokowski [VM-1851, Londun 
Symphony — Abendroth [V-G7] 

Tragische Ouvertiire, Op. 81 Orchestra 
Eng. Tragic Overture 

London Philharmonic — Beecham CM-X85/ 

3 sides (Mozart: Marriage of Figaro — 

Overture) [C-LX638/9: LFX502/3: 

GQX10900/1] 2 12" 

B. B. 0. Symphony — ^Toscanini V-15386/7 

3 sides (Beethoven: Symphony No. 1— 

Ft. 7) 2 IT (in VM-507/) 

(Beethoven: Symphony No. 1 — Minuet 
and Trio on G-DB3349/50) 

Chicago Symphony — Stock CM-X2t4f 

3 sides (Serenade No. 1 — Minuet) 2 IT 

DUPLICATION: B. B. C. Symphony— Adrian Boult 
[V-11533/4] 

TRIOS— Violin, 'Cello, Piano 
No, 1, B Major, Op. 8 
Artur Rubinstein, Jascha Heifetz 6 c 
Emanuel Feuermann VM-BBBf 

8 sides 4 IT 

Elly Ney Trio FD-273im 

8 sides 4 12** 

No. 2, C Major, Op. 87 
M. Hess, Y. D'Aranyi, G. Cassadd 
[C-LX497/500: C-LWX119/22] CM-266f 

8 sides 4 12 ** 

duplication: Bem-Hirt Trio [PD-952S6/9I 
— 2nd Mvt. (Andante) only 
Karpilowsky Trio 0-1 170 J 

2 sides 

No. 3, C Minor, Op. 101 
Budapest Trio [D-K828/30] D-25627/9 

6 sides 3 12 ** 


XRIO— .Piaiio, Clkriiiri* A 

Op. 114 

Louis KentMer. lirginiiia krli, ^ ^ ^ ^ 

Anthony IHni 

M. Kaye, It Ud.Mw. S- llttimiin 

6 sides '* 

XRIO— .Violin, Horn, Pwiio, E ilai %Upm. 

Op- 40 . » , t 

AdoU Busch, Auhrry llfaiii, A lliid*4|di 

Serkin {GM-2011 VM 

S ikies ^ * 

Uiiprbehc Tiiiwe Umm^iUn lUturt 

VARIATIONS 

Variiithms 0*1 a Itirinr In Oyi, 

Orchestra CSt AnUmi 
Limdnn Philh.mn«uui* Wririj^vitiivrr CM 

4 inks tlM.XTEI 51 ^ 

New Yt»rk liulharni^'iuv 

lim%unfU ^ 

4 HulrH lil - IT 

. i)i\rrtC% II4I! ^ V, :> -^X 

U)»'23.:iH5.'4l: liK'im l| 

Variations mt a 'tlirwr h% ILtutln, tip, MX* 

Two ihantJi 

Lul«»shvttz h NViiieoi 41 V %l : f 

4 sides I** 

Bartlett A Hohritson 

4 sides IT 

(U) Varlackms on an Original Thriiir, Op, 2L 

No. I Ihiitai 

Wilhelm Barham 'I*' !4JJf 

2 sides iT 

Variadems and lugne on a Ttiriiir llatnlrh 
Op. 24 Piano 

Egon Petri t \%t .'OM 

a sides li:4.xrxml ^ ^ :i 

V5»rladons on a T'hrfiir ht Pa,gatiinh 
KOTK: The thtiiu^ Ci l.'sn’ri 21 , 

A Mimiff ft*T iifiorrowi|>4nie4 th4in. 

Egon Prtn 2 IT r%{ 

Wilhelm Barluus rJl i Ji 

4 skies 2 IT 

miiuacATitiN. Anna Anliaiudri |P0 57tri4 

VIOLA 

See: Sonata ■■■ -'Vkda A Pian-’ 

VIOLIN 

See: Ooiniert^ts Vn4ln A AfiAii 

Oaiires (Arf. h*a*liiin). 

i (Arrs,)* 5Valt/r:S |Af#i i 

vioi,iiN<:i:Li,o 

See: tkiiiceftiit '- Otiiilile, S f>r4-4f.A» *1 'r4k^ S- '0.^.1 

(Arrs.) 

WALTZES 

Idelmllrder Walirr, ilp. %2 *71 A 

h\ Vickhifid, E. W lUm, t; 

Ciilder with C. h %i. Al* ' H 

Bsidei j ir 


mm h II m s 


El ET 0 S^ 


r ■III II 


|, ill* I. kr4i^4l» II, 11. 

C\^ltl44 %%it!i II. i% 

N. thmlm%rt i: 

Il st4r’i 4 13" 

%«Air. |F< llrtJslMI«l 

II t‘ Itlirk V* 1 33311:' '4 1 

ili/lt 4-1 1 1 Jl >.| 13** |lll 

lltil IVttifin, <l|i. VI l‘i.4tiii 4 
. .Nm, It, Ti, I .i I i Kl, \ h Uuh 

%, |iiii!4iii|ri A ti. !»i|»4il4 13 |*i4tii5«l 
;! %iilr'i 13" 

-- III, pMlllt «||*I 

milMiij Unlimi fi:iW3H4UA! r4-lf4l.’3 

4 %i4rs I 

AA II 3 13" iiii 

An.itdr kii4«i it'llXWtIII C4II-4I3 

ft *|i|rf llliililJ#? i9i P 

.Vii. li 4 13" 

.....Ntw. I, 14 1% 

iViiiiritii iHxkMM v riiiMi 

.\l’f ri !'■ n 

it. Uiltn Iti in i.ll IH^I 13"*' |||| V'M 3fi3l 

3. '4 A 1*4 .\ At-iinrtsf*]? i-*! «»j|tji 

V ■i:;.;Ml X... 3 h l\ Hitli KrMri 
|tf 1.4 m ft: lillXI%l Xp* I, 3, ^4 Vii'lMf iifrli 

IV Xmi ‘i a ii. Vuim# IV 3r:iriL 

r tri|*r-* ill'*'’*! Srlr* Il'Mti, Eilllll Ulfll 

ir ui^mk 3 

i, -i Itl, II All. ■Clitliriit^ 
tllill- |l|i|.s^-* l‘ :33-iri 

(Hi hulftr-fi : ihim^ 

Sti, IV, A tl'4t lillH All'. |X4tt*l «#iii 

tli'i'tis; I'lili w^iiii |.i lf*l*i A 

AliifMf, 1^141* If l#i 

laiv Xry t; ih\4iiH 

|V|ii 111 , Al* 4 , 

I1iili|.|*'*^ ir lilU AJl. VV\ lUiMiiiirt li. im:ll 
■-■:■■ Aft. A i-\ VViiMfl 

■Athmk* i;4Mi|*Mii h u. shm^tm 

||..*#I|||II*|| It/* 

I’Vill/ jktrvjalin# A F.. t# |IA|iW| 

lff4J:ti#4'ii, I *|i il3, 'll |t|^ 

AlWfi 4% Atpli'P llrrtMiii V iiUlT 

||a#4 lli^s Jtf* 

Klik-ii A .\| |4jti|. FI I U7il3'l 

t|ft#l|,^«|ff4« |t|,|l|V|3 All .V| fl*’” 

|4'‘#|iirt iV If C‘f4itMn iV ItAV’Wi 

^Irhufitj i'ti'itiJr I, *i fill#* 4111 

4 liri'€*i#| i|*r iin? |IF 

14-4 li ir*»44*4 'itI’ A A4r|4 |i 

III 

I \.M ;J» lir 

lit.l’f tj |l|i44tl41A I |t|lr<i"ffll4it|t III 3AiliV. 

i |l llrs.rArlli !t 4'. 

I iriUiM II L i Wawi 

IF II' iHilll, jrjiijur. !il |ti#i|VV|, K 

^fi |''|h;!||. A. 

,ii I i ! .| li|i II |V' ;!/,! 

' ,lif . i #11 li, 

ll-i? .1 ^'r. Itf.li rir.ltr# r ^#:|J 

l|vf#i«V; IIF 


i; -IFMilVI 
Itr 
HAliWI 
itr 
riwr 
jtr 

ril ii7«3.'l 
ir 

iiAAw 

lir 

!» 


(%¥i§0^tiii0ti 6' CmlrrKifi: Al ikmming, 
till CMiavilll) 

— Arr* Viik’e 

Ntttt#ii Valliii (S) ^ IV mrvk (pi) |X|ICI3IMIII 

CV'li#liifs dii lliing. li. iWi. 4 

If* F Vlirnir) IfF 

II. IIV 17 

Clfrlir,^tri^ Hiiviiuintfr^- il W*tllri* Cl-.r3A;IM 

((7mpm: itrum) lc:4'IX075j IT 

/igritnrrlmlrr, i.l|i, lES Qit^iilri It IVittiP 

Htiiiirts ■ -L. Kiig «4 

liuuxmmfii 3 ir 

Ii»4NX llemry Bttyttm C19IS- ) 

A |iti|#ll *»/ A«lli/rf* lirii#il 

iW mmirmki. II# Im# ir# r#r##if ^r•llrt 

tim$0 tm7w$imikmM |##f 
tArir Cl|"tlr -H niwilii fitrril llriiilr^i 
van laittn |S} It A mpUm 
anil iHmm 13" AAIII-|::III 

IIR4SART* liihmiiirii (Im IIaII IStli 

CVriii,) 

A fii'miMh primi $m*l m inilularnllng 
m| iIs# is%ih t'Fnfnri# II 0 rmin^ tfirr/il 

In 3 #im#I 4 

<1 fltw Vlntrt 

I4ti4 ll4nbv {14 iV Vn4 Em 13" AV iT 

llnilrnmfjrifiil miai*' n| Il4lt C.Vnl.l {in Vnl. Ill| 

ItRETON, Tiimiis (lH5tt*»l<r33) 

Ih0l*m i$ pfimmily, n 

Ini'iik #?| ihiK90 |in|iiiliir V|#iin|jli wii#ii!t‘iil 

|4n|/i flwf f»uf f*|»rra*. n^f 

iiml iiiiff i/tiiiiK? H 0 nm-t 

kimdimh pf Pthm ** mf uwln** 
kyt mf mt^md gif if ami linr t mfitmandHp 

tllil.ilUlV il|:>rt.i iti A Alls In Xi'Mimli 
|liii:i ttafn|i3inHi4 It i.avitia {it I3III4| 
f$Ha iApt. It t If ill, 

Aftiii. lnirtu.M It i.liu, iFAi'AVV 

3 «i4r,% 13*” 

lill;!iJH}, Flrla |V-|tilltiX*| 

An, ilitliriira 

VlaAfiil VviiijLiliini/ 'IV F, Aflwif 
It‘XV3tmAl |,’#/i3n||i 

3 tiAri ftMHIOlEl 13" |in 1111 

l.mk'ift tir inirn VVia |il 3iil3iit| 

VlatliAgali llrtiitiklt# tir atiwf taiittt 'IVn 
Vligitrl FIrla |ahu i,n V $: tmi4m 

iF/r#i##' Ay, Ay, Ay I IT* 

tmyi'W iMUiH ■ <*a^'tri4 !ll IM-ilfMi} 

rawnatlr Vf4#lfi4 tUml !ii I3liwy| 
rnmnsuim i*mHU fit I3iri.'i| 
lAi Ia AlliamlitA •■'•■■ nf.^Airilta 

Vta4fl4 VlimiAnniv F F. 

3 .il4r« t'ilAHItnF «•' V3<i7iiX} IT 

Cin ilM Hti, ,S|»4tit.*li Ailnnnl 
il^il fmrmm AtiftaUiia* |»ltaiii# tti-» it 

V|a4fi4 VviniiliMriv F F- vltlmi I' 

\i4'W0iU. Viifl#- ■ iilga iUkkn^fiPl I#’* 

MM*, Fa Atgr-utmiim - ■•C^atlanr.ft |ll'AFlttVi| 

AnilaltU** 
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(LA) VERBENA DE LA PALOMA Zarzuela 
Abridged Version Sung in Spanish 
Rodrigo, Valor, Rega, Vendrell, Fer- 
nandez, Cho. & Orch. — Capdevila D-20645/52 

16 sides 8 10'* 

Vocal & Orchestral Selections 
Avelli, MagriM, Rosich, Lopez, etc., 

Cho. & Orch. a-AF269/70 

4 sides 2 12" 

also: C. Supervia & M. Redondo [0-185022] 

BREVDLLE, Pierre de (1861- ) 

A French critic and composer, pupil of Franck, 
who has written in all forms but who is best 
known by his songs. 


BRITTEN, Benjamin (1913- ) 

A prolific composer, Britten is avant-garde*' in 
and out of season. His music, of which it might 
be hazarded that he writes too much, shows 
little creative power. 

Simple Symphony 

Boyd Neel Orch.— Neel D-X245/47 

(Bach: Fugue in A Minor — art. 

Nicholson) 3 12" 

Variations on a Theme of Frank Bridge, Op. 10 
Boyd Neel St. Orch.— Neel 3 12" D-X226/28 

Village Harvest (Film) 

Irish Reel 

Chas. BriU Orch. D-K874 

(Rossini-Britten: SoirSes musicales. Ft. 3) 12" 


SONGS In French 
Pri^res d’enfant 

Yves Tinayre (B) LUM-30022 

(Bach: Komm, susser Tod) 10" 


BRIDGE, Frank (1879-1941) 

By his concentration on chamber music, and by 
his adherence to academic formulas. Bridge 
carved out a special niche for himself in modern 
English music. His formidable learning, un-^ 
matched as it is by much that is ingratiating, has 
forfeited him popularity. 

Cradle Song 

Henri Temianka (vl) w. Piano acc. P -El 1443 

(Moto perpetuo 6- Bach: Siciliana 
from Sonata No. 4) 12" 

Moto Perpetuo 

Henri Temianka (vl) w. pf acc. P-E 11445 

(Cradle Song 6- Bach: Siciliana 
from Sonata No. 4) 12" 

Cherry Ripe 

Prisca Qt, PD-10541 

(Grainger: Molly on the Shore) 10" 

Novelette No. 3 String Quartet 
Virtuoso Quartet G-C1663 

(Ravel: Septet, Pt. 3) 12" 

(2) Old English Songs String Qt. or Str. Orch. 
Sally in Our Alley, Cherry Ripe 
London Chamber Orch. — A. Bernard 
[D-F2388] D-20173 

1 side each 10" 

Phantasie in C Minor 

The Grinke Trio 2 12" D-K945/6 


SONGS In English 
Isobel (Goodard) 

Vladimir Rosing (T) & p£ acc, P-R2015 

(Tchaikovsky: Don Juan Serenade) 10" 

Love went a-riding 

Kirsten Flagstad (S) & E. McArthur G-DA1588 
(Rogers: At Parting) 10" 

Charles KuUman (T) & F. Kitzinger C-17242D 
(Rachmaninoff: In the Silence of the Night) 10" 
Fra:^ Titterton (T) & pf acc. D-F1648 

(O'Hara: There is no death) 10" 

duplication: G. Elwes [C-L1325*] 

Suite for String Orchestra 
Boyd Neel String Orch.— Neel 3 12" D-X250/52 


BROLO, Bartolomeus (Italian, 14tb 
Cent.) 

O celestial lume Song 

("realized” in modem notation by Stainer, in 
"Early Bodleian Music”) 

Max Meli (T) & Viola Acc. (AS-8 in Anthologie 
Sonore Vol. 1) 

BRUCH, Max (1838-1920) 

Bruch was a minor romantic. His technically 
showy violin concerti and his arrangement of 
‘*Kol Nidret' have survived better than his once 
highly regarded cantatas and oratorios. 

CONCERTOS — ^Violin & Orchestra 
No. 1, G Minor, Op. 26 
Alfredo Campoli & Symphony Orch. — 


W. Goehr CM-332f 

6 sides [C-DX807/9: C-DWX1604/6] 3 12" 

Yehudi Menuhin & London Symphony Orch. 

— ^Landon Ronald VM-124f 

6 sides [G-DB1611/3] 5 12" 

—2nd Mvt. (Adagio) only 
G. Kulenkampff & Berlin Philharmonic T-E1492 
2 sides (dir. Van Kempen) 12" 

duplication: L. Zimmermann [C-9628: 
C-DHX29] 


Heldenfeier 6-Pt. Cho. & Orch. In German 
(**Bedenk, o deutsche Seele") 

Erk’scher Male Cho. & Orch. D-25745 

2 sides (dir. Stange) 12" 

Kol Nidrei, Op. 47 'Cello & Orchestra 
Pablo Casals & London Symphony — 

L. Ronald [G-DB3063/4] V-14842/3 

(Haydn: Menuet — Arr. Piatti) 2 12" 

DUPLICATIONS: Hans Bottermund & Orch. — 
Melichar [PD-27200], Gregor Piatigorsky, pf & 
Org. acc. [0-6731; D-25501; P-E10961], G. 
Cassadd [C-LX131], A. Levy [0-166372], M. 
Loevensohn [0-238134], Casals [C-7369''] 

— ^Arr. Violin & Piano 

Bronislaw Hubermann & S. Schultze C-LX155 
(Schubert: Ave Maria) [C-LFX314] 12" 

DUPLICATION: J. Gautier [0-171118] 

BRUCK, Arnold von (Early 16th Cen- 
tury) 

A German composer (sometimes known as 
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Arnoldus de Bmck) who wrote many ^^Lieder* 
and choral works. 

Am tiefer Not 4-Pt. Cho. in Ck'rrium 
(from'*Nawe deiidsclie geistlicht? Ck\sangi%** 1544) 
Berlin State Academy CIu.k 
^--K alt IP-IU0201 !h2(n(m 

{Finch: Cloist ist erstanden) 10" 

(iti 2000 Year.s of Mus:ic Allmm) 

BRUC:KNER. Anton (1824-1896) 

AntFBrahmsians e^arrimi the rather himildercd 
Brfw:i:rirr aloft^ in the heyday of the Wagner^ 
Brahms controversy, m tim symphonic exjmneni 
of Wagnerism, Today, the Btuckneriies, small in 
number hut passionate in tlmtHion, proclaim their 
master one of the great, while the general public, 
hearing him seldom, fimis him hodng, and anU« 
Bmeknerites pmmmnce him diffuse and maunder^ 
ing. Almost half a emiury afti^r lilt dmth, this 
dm&ut pmmmi it Milt a *'mm§ cSHbre** 

Ave Maria Ghtiriis in Latin 
Dresdner Kren^'hor—Mauersberger Gd^C$56B 
(Isaac: Innshmck, Ich mtm) 10** 

StrasbcHirg Cknhedra! Ghoir—fltRdi €diEX7l 

(Josquin dcs Fnk: Tu paupmim) 10** 

Cliristiw fartui etc Cfiorus in Littfu 
Fadt^rborn CathiHlnd C:ho.»~Schaiirtt^ 1*1^27 UW 

(FMrUn: Tenehrue facta mmt) 12** 

IlerbHilicd 

Aaclmner Domebor (FFG0520 

(Beger: Irn Himmclreirh cin Ham Steht) 10** 

Lotaiii inte 

Hegeiisburger Domcimr-' Si*brenw 
(Liszt: Ave Maria) 10** 

Mum No. 2, E Minor 

Aachen Catbedrid Cfboir, Wind Fbtyew of Ilcrfin 
State Opera Orrh. ■■ -Tii. Htdiriiunn 
12 iidcjs e 12** 

Chair and Orclnnitra <4 llambnrg Opera 

TImrn t^FM07/t t 

10 nklvn 5 12** 

Oi jus'd (C'kailuidc) CfbaruM In Latin 

I')rt*iidner Krcni/a4ior'-''-*\!iiner#bcrgcr FP402H I 
(Virga Sense) 10** 

Overture in U Miiwr 

Quifcn'i Hal! Orcb.'^-vAVcwal [O^Xlf)2A1l IF7 

3 sides (Glinka: BusMlan and Ludmllhc-’^ 
Ovmrturc) 2 12** 

Quintet in F i^Lijor 
Frisea String 0i*#nii4 ^ 

S, Mdnckti (via) PlhlSUm/TO 

11 sides (Haydn: Quartet in F Mafor, 

Op. 8, No. S^Scfimade) (,I).^.X22Cr^5| # 12** 

SVMFIIONIES OrrLestra 
Jiigeinl-Syinphonie. 0 Minor IHOU 
»“-*S<'ticr/o only Kng. Youthful Symphony 
Bt^rlin Stale ()|w^ra Orcli. F, /ann Vd.i720 
(Symphony No. -ScIwyzo, tbr. Ktairatb) 
[CLFJIS'Ml IT 

No. 3, I> M inor««Scfterro only 
Vietiiia Sytn|ili<iny -Afibiii Etinratli %’-ll72(i 
(Sugemi Symphonic--'-Sch4frm} {(LEIIS44I 12" 


No. 4, E-flat Major — "Eomiiniir** 

Saxon State Orch.— Bobm { CM - 1 SCI 1 433 1 f 

16 sides « ir 

Scherxo only 

Vitauui Pbilhaniumic— »C. Kranss G->K!!8B2 
2 Hules 12** 

No. 5, B flat Major 

Saxiiu State Orem.— Bdliin VMTTOf 7^ 

IH sidf's CG-DB44H0/IH1 0 IT 

I ! ambnrg Pbilbannouie— Joebum T- F/2iu 2 ^Sii 

18 sides S 12" 

No. 7» E Alajor 

ik^lin Philburrnonk*'- ■-Sehnriebt P!)diTiB5 '202 


15 sides (liegi,T.‘ 
Sittard) 


Toccata in I) Minor 


Minneapolis Svniphtmv— 4%. Ornaimly VM'‘2Tii 
15 sides (last side bburk) 8 12" 

ovvt.mKtmNi Berlin Pbilharmonic---J* Horeiiiteiii 
|Pl)4l6B02/a| 

No. 9. l> Minor 

Muiiieh Philbannonlc— V41U IlmtHcgger 
(Original Kdition) 

14 sides [04)114515.^211 7 12** 


TE DEUIVI Oratcrio in Latin 
(Soloists, Oho,, Organ Oreb.) 

— Tc Drum Larulafiins A; 4’n Re\ CHor iar, 
Christrl 

Sletten, Stern, Jtikeu, van der Wyek 
Bruckner <fbo, N Orcb.---F. Ckit/ D 2515'! 
I siile eaeb [041572; P4%I071B| IT 

Tota imlehra en Maria (Atitiplnm) 

(I'enor, Cfborns dr Organ) In Latin 
Mnnlcb Cfatbedral (fbo,. -dterl^ericb ITY'JTilH 
(Ammo KlagcHed dcs Fropheten) 12" 

Virga Jesse floruit (Ckatbiale) Clnaats in Latin 
Dresdner Kreuzebor AFntrt4M’‘rgrr riMiCBI 
((h iusH) Hr 

IIRIJNEAU, Alfml ( 1857 «^l!k 14 ) 

fimoeoii ($chicvcd a dlfftetdi it/ntbrin- he u*me4 
the mcthifds of the italuoi tefiMn ipomhwlli. 
Mascagni, Lconcavulto, #4r\i to the iheofioi of 
Wagner. Most of his oprmi trere # ronponnl |o 
Hitreiios imsml on 7ddas hitter mn'ial mo‘eh. 


OPERAS III French 

Cl/) A^rrAQHE Dtr mocijn, Op. 

I mm 

CEa*s) Adienx k la fordi Ten. 

CJenrges Thill Ik Oreb, lirunr.in 
(Mmsmet: Baphte - Ah! r/tikl 
loin mtm $myi) 

titfvucArmm: <k pHtatie lO iiVimilb 
{042A54i)l 

(la) Ciierre, rVst le dtititnrni Ako 
lature I'es^auHlra 


i.Fxm 


(Godard: Vitmndir 
nom, petit) 


IWl-’il 


Viens fjfc* 


MESSIDOH, Oi*. 25 4 iwr 
IlitcFacte sym|>fioith|iie Ordir’iita 
Ckilonne Orcb, dt Org.- -Ck Pirtne 
2 skies 


12 " 
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BULL 


Bl^LL Br- John (1563 1^28) 

X/ j leading figures tn the great 
Btdl tvm one oj England one of the 

group that history. His music bears 

key spots in , . personality, and much 

antherr., pieces for oirginal, 

Hupdchord 

N.. 189, 

Hornpipe) [P-^ Dyson— pf [0-040139], in 

SSoS fS L?nS on -EsHy K.yb.„d 

Music." IntemaHonal Educational Society 
(ThM king's Huns Hjps.cl»d VugmiJs) 

(Fit 2 william Virginal 8°°^ 

note: The two recorded perforrrmrwes he^ oary 
somewhat. The Dyson version ts labdled Kings 
Hunting Jiggr o.nd the Dolmetsch version is 
labelled ‘‘Variations on the Kings Hunt. 

George Dyson C-D40139 

% side (in iUustrations for lecture on 
“Early Keyboard Music”) 12” 

(International Educational Society) 

Rudolph Doimetsch 

(Famahy: His Toye, Dreame & Rest) 10'' 

{in Col History of Music Vol. I; CM-231) 

— Arr. Harp solo 

Marcel Grandjany (arr. Grandjany) V-2095 
(Le petit Roi d^Yvetot, etc.) 10" 

BULL, Ole (1810-1880) 

A Norwegian violinist who is remembered as an 
outstanding virtuoso. He played and composed 
little hut bravura music of ephemeral value. 

CONCERTO — ^Violin 8c Orch., E Minor 
No recording available 
Saeterjentens Sondag Song in Norwegian 
Eng. The Herd GirVs Sunday 
L. Munson — Organ [V-35885] 

— Arr. Orchestra Svendsen 
Symphony Orch. — ^J^efelt [0-D4762] 


BUS (Gervais du) 

Motet du Roman de Fauvel 
(Premices de la Polyphonie Suisse XlVe S) 

Mm. Bonte, Demiau, Rousselon AS-91 

12" (in Vol. X) 

BUSCA (Padre Ludovico) 

Occhi belli 8c Bionda, bionda Clori 
Max Meili (T) w. R. Gerlin (hrps) AS -79 

(Frescobaldi: Voi partite) 12" (in Vol. Vlll) 

BUSONI, Ferruccio (1866-1924) 

During his lifetime, Busoni figured internationally 
as a master piano virtuoso. His arrangements of 
other composers* music are piously academic. 
His own compositions, particularly the opera 
**Dohtor Faust** have won critical praise without 
winning a public. 

Albumblatt No. 3 Piano 
Egon Petri [C-LX792] C-69761D 

(Elegie No. 2) 12" 

(4th) Balletszene, D Major, Op. 33a 
— ^Walzer Galopp Piano 
Theophil Demetriescu D-20379 

2 sides [0-25289] 10" 

EMgie No. 2 — AlPItalia Piano 
Egon Petri [C-LX792] C-69761D 

(Albumblatt, No. 3) 12" 

Fantasia — ^‘'In Memory of My Father” 

Egon Petri [C-LX640] C-69127D 

2 sides 12" 

Indianisches Tagebuch 
Egon Petri [C-LX617; 

C-LWX204] 12" C-69010D 

Sonatina — “Ad Usum Inlands” 

Egon Petri [C-LX806] C-69736D 

(Mozart: Don Giovanni — 

Serenade, arr. Busoni) 12" 

Michael Zadora 12" FRM-23 

Sonatina — “In Diem Nativitatis Chris ti 
MCMXVn” 

Michael Zadora 12" FRM-24 

BUSSER, (Paul) Henri (1872- ) 


BUONONCINI, Giovanni Battista 
(1672-1750) 

Buononcini was a talented Italian operatic com- 
poser whose misfortune it was to be set up as a 
straw man in a staged battle against Handel. 
True and apocryphal stories connected with that 
battle have all hut obscured Buononcini* s unde- 
niable merits as a composer of light, tuneful music. 
Cantata 

Vado ben spesso 
Gaston Micheletti (T) & String 
Orch.— Sachs AS-64 

(flossi; Mitrane—Ah! rendimi) 12" {in Vol. VII) 

Lungi da te 

Hayes (T) & R. Boardman €-1717 4D 

[Monteverdi: Mcdadetto, etc.) 10" {in CM-393) 
Pupille nere 

Edo ^za (Bs) & F. Kitzinger V-17916 

{Sarti: Lungi dal caro bene) 12" {in VM-766) 


A French organist, conductor, and composer in 
many forms, but perhaps best known by his dra- 
matic works and songs. 

SONGS In French 
Notre P^re qui etes aux cieux 
Jane Laval (S) & Orch. — ^Biisser C-DF593 

(Salutation angelique) 10" 

Jean Planel (T) PAT-X93111 

(Franck: Fanis Angelicas) 10" 

duplication: David Devries [0-188773] 
Salutation angelique 

Jane Laval (S) & Orch. — Biisser C-DF593 

(Notre Fire qui etes aux cieux) 10" 

duplication: David Devries [0-188773] 

(Le) Sommeil de I’enfant Jdsus (Raff alii) 

Jane Laval (S) C-BFX3 

(Fauri: Requiem — Fie Jesu) 12" 

ORCHESTRATIONS See under: 

Debussy: Petite Suite 
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BUXTEHUDE, Dietrich (1637-1707) 

Comparativelu a neglected master^ Buxtehude 
stands in the shatlow of Bach* lie was the gwat- 
cst organist of his day^ and a compositr of cast 
gifts* Gradually emerging from the shadow of 
his greater disciple^ Buxtehude is beginning to 
he heard in his own right, perhaps the greatest 
iwmpaser of northern Europe in the late seven- 
teenth century* 

CANTATAS— Solo Yoke 
O Froliche Stuticlen 
Ethel Liienittg (S) Sc Instrumental 
Ensemble 12^ MC-im 

Jubilate Domino (B Major) (Ugrtno No. 19) 
Lina Falk (C) & Viola da gamba,. 
harpsichord 12^ LUM-^820S0 

Singet clem Ilerra eiu ueiiei Lied (Ugriuo No. 
15) 

Etlml Luening (S) Sc v!^ 

vcl, harpsiclitud MCdOOH 

CANTATAS— Mixed Voices 
Siud hid dill Engel 

Ct^panhagen Men and Boys Choir (in Danisli) 
with Finn Viderb (organ) Sc String 
Kns. IC-DDXKh IAVX169I IT C4m752D 
Canionetta in Major (Spitca XXIII) 

Finn Viderd (CJavaau harpsichord) C^DA5227 

(Toccata in G Major) 10** 


Lobt Gott, ihr christen allxuglekli (VoL II — Ft. 
2, No. 21) 

Carl Weinrich (Westminster Choir 
School organ, Princ'etori, N. J.) MC-llBB 

(Ich mf zu dir ir Toccata in 
F Major) 12** (In M€^40) 

Herdkh tut mkh verhmgeu 
Nim bitten wir den Heiligen Geist 
Nun komm der Heiden lleiland (Spitta XXV) 
Vater unset im lliminelrekh 
Finn Viderd (Grundvisklrken Organ) C-DB52&0 

2 sides 12** 

Von Ciott will kh nkht laiseii (VoL II— Ft. 2, 
No. 27) 

Ckirl Weinrich (Westminster Choir 
School organ) MCM^d 

(Kin* feste Burg ir Pachdhel: 

Wie schdn; Fugue) 12** (In MC»0) 

Fugue in F Major Organ 

Karl Matthaei (Winterthur Org.) G”FM28 

(Pachelhel: Choral Preludes) 12** 

Magitifkat Frimi Toni (Vol. II— Ft. I» No. 5ii) 
Carl Weinrich (Westminster (^hoir MCMLIH 
School organ. Princeton, N. J.) IT (in MCdO) 
Missa Brevis 

I1ie Motc*t Singers— P. Bot'pple 

3 sides (Srheln; Die rnii Trtinen stien) 2 12** 
FiiissaragUa in B Minor (Sjiitia I) 

Finn Viderd (C'hristiansbt»rg Sk-itskirke 
Organ) a4)A5222 

2 sides 10** 


Chaconne in E Minor Arr. C'ldve/. 

Symphony Orch. tjf Mexico— <3tii vex V^12840 
2 sides IT (in VM^mil) 

CHORAL FANTASY 

Wie ithoen leuchtet der Morgcnstcrii (Vol. II, 
Ft. L No. 10) 

Carl Weinrich (Westminster <3ioif MtMIdl 
School Organ**** Princeton. N. |.) 12** (in MCdO) 


CHORAL FEELUBES 

Ein* feste Bnrg 1st unser Ckiti (SpiitioSehlert 
Ed. VoL IL Ft. 2. No. 5) 

Carl Welnricli (Westminster C.lioir 
School organ) MC-1080 

(Von Colt Fitehdimh Wki mhiln; 

Fugue in A Minor) IT (In MC4)) 

Ich dank’ dir, Gott (Fantasia on Chorale) 
Friedrich Mihatich (’’Ckaixakx** 
organ. Paris) FAT»FAr7a 

{Pachelbel: Toccata in C Dutch 
Adams Full) IT 

Ich ruf XU dir, llcrr Jesu Christ (Vol. II— Ft. 2. 
No. 15) 

Catrl Weinrich (Westminster Choir 
School <irga«. Princeton. N. J.) MC4l2f) 

(Laht Gott ir Toccata in 
F Major) 12** (in M(%40) 

In dulci luliilo (Spittn XVII) 

Finn Vidt?rd (Clirlstainsbtirg Slotskirke 
Organ) CMM5223 

(Toccaia in F) IT 


FRELHBES ANB WtHWfS 
E Major (Spitia VIIl) 

Finn Viderd (Cirundtvigskirken Organ) G4)AS22S 


2 sides i(y* 

E Minor (Vol. L No, 6) 

Ckirl Weinrich (Westminster Cladr MCMM2 

SchiJol organ, Prima'ton, N, J.) 12** (in MG“4(l} 

G Minor (Spitta XIV) 

Finn Viderd ((^uisttanslaag Slutskirke 
Organ) c; 

2 skies 12** 

Aifreil Sittard (St. MichaeLs organ) PDimiBii 

2 sides 12" 

Frehide, Fugue, X: Chat mine Organ. 

Jiilicj Frreeval (Ihienos Aim Org,) 

2 skies lO*254!lfll III" 


*roc:cA‘i‘A 

F Major (Vol. L No. 21) 

Carl Weinrich (Weitminster Cdioir 
Sehtad organ, Princeton. N, J.) MG -1 12*1 

(t*oht (kgf C? tch ruf tu dir) !2** (In MG -■‘4(1} 
Finn Viderd ((‘hristianslairg Slotskirke 
Organ) 

(in dulci juliito) |fP 

<; Major (Spina XXH) 

Fima Viderd (Cktve.iu harpsiclirirtl) fk'|..)Al227 

(Canzonetia in G) IT 


BYRD, William (l5d3-.lli2S) 

tfniii timry Purcell, England pnalueed iiu m.mt- 
ret! genius to match Byrd. A man of mUmkhing 
emmitUity, hs Imd a profeuml of ilm mmi- 
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cal technigues of the cioilvzed world of his day. 
In recent years, increasing familiarity with Byrd s 
music has proved that what was once considered 
extravagant jingoistic praise of him by his com-- 
patriots was sober truth. 

Agnus Dei (5-Pt Mass) Unacc. Cho. in Latin 
St. George^s Singers C-4137M^ 

(Justorum animae) [C-5547] 10" 

(in 16th Century Songs Album) 

(The) Bells (Fitzwilliam Virginal Book No. 69) 
Virginals 

Pauline Aubert (AS-14, in Anthologie Sonore Vol. 

11) 

Ernst Victor Wolff C-69328D 

(Famaby: Rosasolis; Schmid: Fassomezzo) 12" 
Gs^iard 

Isabelle Nef (harpsichord) OL-76 

(Lulla) ^ ^ 10" 

Gigue (No. 180 in Fitzwilliam Virginal Bk.) 
Philadelphia Orch. — Stokowski 
(orch. Stokowski) V-1943 

(Pavane — Earl of Salisbury) 10" 

Justorum animae (Motet) Unacc. Chorus in Latin 
St. George’s Singers C-4137M 

(Agnus Dei) [C-5547] 10" 

(in 16th Century Songs Album) 

Lulla 

IsabeUe Nef (harpsichord) OL-76 

(Galliard) 10" 

Ltdlaby, my sweet little baby (Cradle Song) 5-Pt. 
Unacc. Cho. in English 

St. George’s Singers C-5546 

2 sides 10" 

(in 16th Century Songs Album) 

Madrigal — Thought that Love had been a 
Boy (5-Pt.) 

London Madrigal Group V-4316 

(Morley: My Bonny Lass; Now is the 
Month: Sumer is) 10" 

Miserere Organ (5-Pt.) (Fitzwilliam Virginal Bk. 
No. 176) 

Carl Weinrich (Westminster Choir 
School organ) MC-1048 

(Cabezdn: Diferencias 6 Couperin: 

Fugue on the Kyrie) 12" (in MC-9) 

Pavan & Galliard *Tarl of Salisbury” Virginals 
(from ‘Tarthenia,” 1611) 

Rudolph Dolmetsch C-5712 

(Palestrina: Missa Papae Marcelli — 

Sanctus h- Hosanna, Chorus) 10" 

(in Col. History of Music Vol. I; CM-231) 
nuPLiCATioN: Alice Ehlers (harpsichord) 

[D-F7726] 

— ^Pavan (orch. Stokowski) 

Philadelphia Orch. — Stokowski V-1943 

(Gigue) 10" 


— ^Arr. Viols 

American Society of Ancient 
Instruments — Ben Stad V-7873 

(Purcell: Chaconne) 

[G-DB2146] 12" (in VM-215) 

Sellinger’s Round (Fitzwilliam Virginal Book 
No. 64) Harpsichord 

Erwin Bodl^ [P-R1023] D-20163 


(M. Franck: Pavane & Hausmann: 

Tanz, Viol-Quintet) J O" 

(in 2000 Years of Music Album) 

Sing Joyfully Unto God 

Harvard University Choir — ^Davison TC-TI6S^ 

(Lotti: Miserere) lO" 

Variations on "O Mistresse Mine” (Fitzwill£a.i3rE 

Virginal Book No. 66) Harpsichord 

George Dyson (Piano) C-D40lS'7" 

(in illustrations to Lecture on 
^'Early Keyboard Music”) 

(International Educational Society) 

Volta, La 

Pipers Guild Quartet (arr. Hunt) C-DB183^ 

(Rossiter: Famaby) 

Wolsey’s Wilde (Fitzwilliam Virginal Book ISTo- 
157) Harpsichord 

Wanda Landowska [G-DA1014] V-l59^ 

(Bach: Gavotte in G Minor) X O''" 

CABANILLAS, Juan (1644-1712) 

Cabanillas was organist of Valencia Cathedrcil, 
Passacaille in D Minor (Style Dorian) 

Friedrich Mihatsch (Gonzalez 

organ, Paris) PAT-PATS^ 

(Cabezdn: Tiento du I*** Ton) 12." 

Tiento 

Joseph Bonnet (Organ) AS-SQ 

(Cabezdn: Diferencias) 12" (in Vol. VII} 


CABEZON, Antonio de (1510-1566) 

Cabezdn was primarily a religious composer, ancL 
served as organist to both Charles V and Philips 
II. His historical importance resides in his having 
been one of the pioneer composers of keyboard 
music and in his having composed one of th^ 
earliest sets of variations — on a popular melod%/ 
called **El Caballero.” 

Tiento du ler ton 
Andr4 Marchal (Gonzalez organ, 

Paris) PAT-PAT63 

(Thomas de Sancta Maria: Harm, of a 
Melody 6' Cabanillas: Passacaille 
in D Minor) 12^' 

Finn Videro (organ of Fredriksborg 
Castle) G-DAS207 

(Thomas de Sancta Maria: Fantasia tertii 
toni & N. de Bdgue: Les Cloches) 10*^' 

Diferencias (Variations) sobre El Canto del 
Caballero (Pedrell: Hispanic Schola Musica Sacrst 
Vol. VIII) 

Carl Weinrich (Westminster Choir 
School organ) MC-1048 

(Couperin: Fugue on the Kyrie ir 
Byrd: Miserere) 12" (in MC-9} 

Joseph Bonnet AS-6Q 

(Cabezdn: Tiento ir Thomas de Sancta 
Maria: Clausula) 12" (in Vol. VII) 

CACCINI, Francesca (1581-?) 

Francesca Caccini may with justice he called th& 
first pHma donna, for her father, Giulio Caccini, 
was either the first or the second man who de- 
liberately composed an opera, and she sang itt 
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CAMBIH I 


it She had sonm gifts m a compmer^ puhUsMng 
m (ipera, hdlctSf and hath samid and secular 
cantatas. 

Disptegiite, guaiick amate Aria (Eel Gerlla) 
Yvon le ^^arcl^ackmr (T) & 

H. Gerliii (harpsi) FAT-FG86 

{Strozzi: Anmr darmigikme) 10** 

CAC::CINI, Giulio (1548?-16I8) 

Caaini wm a mitid singer, ami a memher af the 
'‘hmmerata** that, meeting in Fhrcfwe at the tmd 
of the sixteenth century, gamj hirth to modern 
opera. With Jacopo FirH, In fact, (Aiccini is 
credited teiih hming amiptmed the earliest recog- 
nizahie opera now surviving. He tern ci iemier in 
the mommumt from poiypfumii to monody. 

Amiirllli Air (nr stiln macirigal) in Ituliun 


Sitlvattirn Salvali (T) acc* harpsichord 
k Basso Goiidiuwi Ml Ad 

i sklo (Fere sehmgge €* Peri: 

BeiiisMima regina h- F.utldite 
(flolfr til tanio mio) 12** 

Georges 11»ii! (11 M Fatiro (pf) Cd.FXHaT 
(Mtirr elite {hieiia fiammt) 12** 

Anhrey Fankry (11 FATdHm 

(A. Smriaiti: (lid i! sote) Itr* 

Hike Chalatuiou (S) (FDBmm 

(Baeh: Air de toruiorio de Noe!) 12** 

EURIDIGE Gpora in ItAUn 
Non pliiiigti r mm s<>s|iir<i 
Halph Grauo (II) V ^217^2 

(Feri: F,uridiee' dhiueste piaggle} UV* 

Fere mdvaggr Air (nwchtgal) in Italian 
Salvatore Salvati (11 Mi Ad 

S iide (Amardii Feri: 

BellkMlmu regitm PUtridice 
■ id iwdo mio} !2** 


C:ADMAN. Chiirkii W;ikeftekt 

(l««k ) 

This idghiy popular American eompimr of *'*!mF 
kidx* stands at that shmiotey dioiskm Hue hetueen 
frankly popular musie and Momething more iri*rt 
ouH. A Macchminr mekuiM, he has produced ifoo- 
end Mtmgn of enduring popularity, hut his wore 
seriom tcorks are tmr imeriehrute to suniie. 

SON€pH In English See iairrent istlalogiies 
A I Dawning 

Erntti the land of th«* Skyllhie Water 

SIIANE%VIS Opera ill Etigllsli IfllS 
Kci rentrdiiigi availafile 

CAIX iyiIER¥EL()IS. iMum ck 

(KmB^mum 

(hdx dllervelok wm a noted performer on the 
elola da gumlm, mid umke muMic for It, He duo 
left cofmlderuhle flute iiteraiitric 
Ummm k IVIenitei Arr. *Gell<i k Flaiin 
Maiifire Mar/n’hal & |eaii Onyeii ikDlS222 
!4 siile |Siiriilifir«i4» if A. F, E, lliirli: 

Clweeirto No. A- ■ Ijirgo Altwlol 


^lenuct 

Sylvia Grttmmer (via da gamba) 
w. B. Ilenze-Ileinhold (pf) Fl>4fl55ll 

{Napolkaitw ir Prelude) [D-l>ETCMt91 
Nuimllmlnt 

Sylvia Grumrner (via da giimlia) 
w. B. lleir/e-Eeinhokl (pf) FD^HMSB 

(Menuet 6 Prelude) I D41E7CMII) J Mr 

— Arr. ’Gello k Piano 
Maurice Mankdud 6c Jean Doyen 
S side (Frelude ir Flainte) 12** 

Plaiiue Arr. *C:eUo k Piano 
Maurice Marck'hal 6c Jean Doyen C--!'>!522! 
(NapoUtuine ir Frelude) 12** 

Prelude 

Sylvia Griinimer (via da gamlnit) 
w, B. Iletr/edleinhold (pf) FHdtMM 

(Menuet and NtmdiMne) tD4.>ETCMIIII Mr 
—Arr. 'C'^llo k Ptaiio 

Maurice Mar^ehal 6c Jean Doyen C’4'>I512I 
S side (NapolHaine h Fhdnte) 12'** 

Sarahiiiide k Musette 
(Treble Viol* Viola da Chuitba, Ibirpsitliiird) 
(tecilie* Nathalie 6c Arnold 
Dolmetmdi (ldmm2 

(Anon.: Greensleeees to a I'tr 

Saiainmde Arr. *Gello k Plano 
Maurice Mar6chal 6t Jean Doyen (ldHS222 
(Gavotte ir Menuet, 1C, F. K. Boch: 

Goneerto No. B^lMfgo mesto) 12** 

ciALDARA. Aiitoiik (umn^mm 

(hddara, a Venetian hy hirth am! a pupil *d 
Legrenzl^ became assIMani to Fm as imperial 
kapellmekter in VIenwi, He r'<iwpiOf*4 nearly 
seventy operas and imry numertHm MtiM$es ami 
oraiortoM. 

Gome raggio del sol Aria in Italian 


lioyal Dadimm (B) V' 

(GarlsMimi: Vlttoria, mio eorel itr 

Yvon !e Marc'lladmir (B), sv, 
liiirimi* vl, vi'I IMF l*CC=S:| 

(A. Hmriatti: SI, sL fedel G 
Fimyuini: Frrnirtia) Hr 

Eegiita Ckicli laeiare Ihuu-c. Glm. in Lailii 
Berlin Staats- ntnl Dianclior -lliidel Gd’di2'i 

(Fdestrim: Mimt Fapae Mareelh 
Saneim) IJ* 


CALVISIIES. Nrthiiii (LWIi^IblSl 

(UiIvMum teas $ifimardy a theoreitrime In midl- 
Hon to hk mmied aeiivitieM, he tern tm aMmmomf 
and ehfomdoger. He pweeded ilmh at the 
Thommkirehe in !,elpzig. and rom$H*%ed oiiiny 
liffilw Bettings, hymm, and wofef.i, 

Joseph, iielier Jowph mein loia*-*-. Cttnr 
rstrina C !ho, ■ Mt*ntani 1“' 

(Fraetorim: K.t ift eOi Iho* G (Cehofli 
ik dot Pknmanueh Hr 

CIAMIIINI, Ciitn^atiftt CI74i*» 

1825) 

A mttml tHolinist, |iorllriil#ir% In ooiirfrl idaying, 
Gmrddni uas an etumnomly active nnn$momr m 


12* 


CAMBINl !: 

well. His surviving compositions — including sixty 
symphonies and nearly two hundred quartets — 
number nearly one thousand. 

String Qt. D Major (arr. Torrefranca) 

Roma St. Quartet G-DB4447/49 

5 sides {Paganini: Qt. in E Major — 

Minuet) ^ 

CAMPRA, Andre (1660-1744) 

Until his fortieth year a much-honored director 
of religious music in various parts of France, 
Campra emerged in 1700 as a popular composer 
of opera-ballets. He was perhaps the most ac- 
complished composer in France between Lully 
and Rameau, 

^EUROPE GALANTE Opera in Fr. 1697 
Air de Musette 
Jean Plane! (T) w. fl, vcl, and 
Harpsichord AS-96 

{Le Papillon) 12" {in Vol. X) 

(Le) Papillon “Cantante” 

Jean Plane! (T) w. v! and Harpsichord AS-96 
{Air de Musette) 12" {in Vol. X) 

(LES) FETES VENITIENNES Opera in Fr. 
1710 

Chanson du papillon Sop. Arr. Wekerlin 
Eide Norena G-L970 

{Bemberg: Nymphes et Sylvains) 12" 

Bidu Sayao (S) V-1904X 

{Auber: Manon Lescaut — VEclat de rire) 10" 

CANNABICH, Christian (1731-1798) 

Cannabich was a highly admired conductor, his 
activity at the head of the excellent Mannheim 
orchestra .winning the highest praise from both 
Mozart and Dr. Charles Burney. 

Symphony in B Major 
Berlin State Opera Orch. — 

W. Gmeind! PD-67549/51S 

5 sides 3 12" 

CANTELOUBE DE MALARET, 
Marie- Joseph (1879- ) 

Canteloube de Malar et, a pupil of Vincent d'Indy, 
has had two operas — **V ercingetorix* and **Le 
Mas* — produced at the OpSra. 

Les Canards 

Quatuor vocal A B C D LUM-33175 

{Mozart: Alphabet) 10" 

CHANTS D’AUVERGNE Eng. Songs of the 

Auvergne 

(1) Bailero Series I, No. 2 
(3) Bourr^es Series I, No. 3 

1. Uaio de rotso 

2. Obal, din lou Limouzi 

3. Ound' onoren gordal? 

Madeleine Grey (S) [C-LFX27] C-7238M 

2 sides 12" 

Brezairola Series III, No. 4 
Malurous qu’ o uno fenno Series III, No. 5 

(2) Bourr^es Series II, No. 5 


i CARISSIlMCj 

1. N’ai pas i^n de mio 2. Lo calh^ 

Madeleine Grey (S) [C-LFX28/29] C-7249^ 

2 sides 

(Lo) Fiolaird Series III, No. 1 
(L’) Antoneo Series II, No. 2 
Passo pel prat Series III, No. 2 
Madeleine Grey (S) [C-LFX28/9] C-7262l^ 

2 sides 

note: The couplings of individual songs var^ 
somewhat in the French pressings. 

Bourr^e (unspecified) Arr. Cello 8c Piano 
Emanuel Feuermann & F. Rupp V-2100 

{Davidoff: At the Fountain) 

CAPLET, Andx6 (1878-1925) 

A French conductor and composer writing und&T 
the strong influence of Debussy. In addition 
his original compositions. Caplet is well knotor^ 
by his orchestrations of Dehussy*s ** Children* 
Comer* Suite and **Pagodes.** 

SEPTET Sop., Mezzo, Alto, & String Quartet 
Marise Cottavoz, Natalie Wetchor, Mar- 
guerite Pifteau, & Calv6 Quartet Q-DAdSTG/T' 

4 sides 2 1 O'**' 

SONGS In French & Latin 
Oraison Dominicale In Latin 
Claire Croiza (S) & Pascal Quartet LUM-300OS 
{Salutation angSlique) 

Panis Angelicus In Latin 
Marie E. Pehu (S) & Krettly Qt. LUM-3004S 
{Chausson: Ave Verum Corpus) 10'^ 

Salutation ang^lique 

Claire Croiza (S) — ^Pascal Quartet LUM-300OS 
{Oraison dominicale) 10^^ 

Symbole des Ap6tres Vocal Trio 
Doniau-Blanc, Amaldez, Delmotte LUM-320O4I 
{Saint-Saens: Oratorio de Noel — 

Tecum Principium) 12"^ 

MISCELLANEOUS — Orchestration See under: 
Debussy: Children's Corner Suite 

CARILLO, Julian (1875- ) 

Carillo (b. Ahualulco, Mexico) is a propagandist 
for music making use of quarter, eighth, andL 
sixteenth tones. There is little or no trace of Mex- 
ican folk music in his compositions. 

Preludio a Cristobal Colon 
(written in quarter, eighth, and sixteenth tones 
for harp-zithera, octavina, 'cello, trumpet, hom^ 
soprano, etc.) 

13th Sound Ensemble of Habana — 

Angel Reyes [C-DFX62] C-7357M 

2 sides 12" 

CARISSIMI, Giacomo (1605-1674) 

An important pioneer in oratorio and cantata, 
Carissimi was also the teacher of Alessandro 
Scarlatti, Cesti, and Buononcini. A large part of 
his music was destroyed when, at the time of th& 
suppression of the Jesuits, the musical archives 


CARISSIMI ^ ' 

of several Roman churclws were S€)id m mhbish 
Vittoria, mio core Air ia Italian 
Royal Dadntun (B) V-‘4(K)3 

(Caklara: Come mmdo di sol) 10** 

Charles Kullnum (T) [C4.)Wa05l] C^4mM 
(Strauss: Roscnkamdier’-^Ital, Serenade) 10** 

EZECIIIAS Oratoria 
No recording iivailulda 

CARPENTER, John Alcleii (1876- ) 

7%ls Chicago budness man hm produced a can- 
dilerable body of mask: attmctlve for its siinse of 
style, lack of pofnposity, and permslDC vittdity. 
Modern wUlumt sdf <mmekmsm.ss. Carpenter 
longs to m schaoL 

Adventures in a F€raitilHiIator-~4»nlte Orchestra 
Kfinneapolis Sy«i|iliony— -^K. Orinandy VM-23Bf 
a sides 4 ir 

Divershin 

Jeanntt Behrcnd (pi) ¥4 7a II 

(Gukm: Country Jig) 12** (in VM-^TSd) 

Quartet (String) in A Minor 
Ckirdtni St. Quartet S(d!-Set 4 

Cl skies a 12** 

Song of Faith Churns, Oreli., Org. h NarriUor 
(written fur the (George Washitigton Bi-Centen- 
niul eelebratiun, lllSl) 

Chieagti A Caippella Cho., Oreli. 

Orgim— Nuhk^ t ’ain V-^’2RS2f)/dO 

4 sitles 2 12** 

NOTK: The composer takes the part of narrator, 

SONC;S In Faiglish 
Berceuse tie la Ciuerre 

Mina Hager (Ms) w. C. Dcingljerly (pi) MCdOth 
(WatercoUm'i ^Nos, I and 2) 12** 

Gitanjali—Song Cycle (d'agorf’} 

—No. I— When I bring vtni colored lovs 
Clenn Darwin (B) w, K. ‘Fiedler (pf) ¥4111224 

(Griffes: By a lamely Rarest 6 
Tchaikovsky: Pilgrims) 12** 

(The) Home Road 
Ridpli Crane (B) 

(in ^‘Funiihar Statgs*') l(P* 

(The) I aide Turtle 
Ann Ihwvard (S) k pf are* 

(In *'Soiig,i fcir Cltildrtni'*) 12** 

Seremide 

Gladys Swnrtfamt (Ms) k 

Lester Hodges (pf) VdtCHO- 

(My Lagan Lotw, art, t tarty) T2** (In VM-MIB) 
Water Ckdors— «Sotig Cytle 
—No. I— On a Stceen 

Mina Hager (Ms) w. < *. Dunghertv (pf) MCMOICI 
(The Odaiisyue ij Berceuse de la Guerre) !2** 
—No. 2— 'rite Octal is<|ii€^ 

Mina Hager (Ms) w. C. Duugherty (pf) MC4(Htl 
(On a Screen; Berceme de la Guerre) 12** 

SkyscTapt^rs— Ballet Orrliestra 
NcrrK: *rhe original scimf inelmicM brief parts for 
soprano and tenor, omitted in the recorded eer-- 
don, 

Victor Sympliony-.'. .Nat, Slillkrrt %^M4:lBf 

B Mkkn 3 12** 


V4iimm 

12** 


V KCHO 
12** (in VM flTfi) 


) c:asella 

CIASADESUS, Henri Gmtme ■(I87!l- ) 

French ohllst ami minor composer, Cmmlemm 
is chiefly known as foumier of '1 m SotidiS dm 
Instruments Anciens,** 

Ballet Divertisseinent— Iiitnahietion et TaiiP 
bourin; Carillon et Furandole 
La Scici^46 des InstrutnetUs Aindens — 

Casadesus 12** (ULFKSTH 

Ballet de la Reyiie 
I.ai Soeitdt^ dots Instrutticmls Andens- — 

Casadesus 12** (LLFXBTQ 

Ixj Jardin des Amotiri 
La SoekH^ dt*s htstntmenti Andeni— 

Casaclc^sus [C.LFX547I 12** {UmiHW!} 

tA*n R^erdttions de la Champagne 
La ScH'ietc^ dc*s Instruments Andetts^-- 
Casadc^siis CM-XI42 

4 sides (C.LFX54a/9I 2 IT 

Suite Florentine 

La S«»ek!t4 den Instrtnnents Andeiis---* 

Casademts IT iCLFmil 

CASCIA, Citoviinni tin {14th (tent.) 

A little known ItaUun song wrBcr tehose **Beggar 
IHlgrinC listed hehne is typical of the hallate 
popular among the gilded youth depkied in Boe 
eaeekm **/ let *« men m,** 
lo son tin pellegriii Ballata in Italian 
Mas Mrili (41 k Viol. aca*. (AS H in Antliol**gie 
Sonore Vkil. 1) 

CAXEIT.A, Alfredo (IH8S- ) 

<hw of the hading Italian modernhin, flnrlki 
has for some years been a stot of eompe^et rr 
traordinary to the Fascist regime. Hh Imllrt **t,i$ 
Giara** and his opera *7ai Ponna SerpenteT no? 
his best known large taak^. They freely mu 
ultramodern tmhnkfuen tath iuiry Italmn imdody 
and an almost feminine overrtilnrment, 

(II) Camvento Venrtiano— C aiiiutirilia corro- 
grafka Otchestial Soke 

—Fas tie vieilles dames X* Rcnidr crrnlaiits oiils 
La S«-‘ahi Ort-h. F, Bam/./a C AU'«*I'I 

(Pick -Man gia gain : lk$nu$ di idaf) IT 

(Lii) Donna Ss^rpenir Hehntum% 

LIAR Svtnph<»ny Orriu 

Lalhma Barodi IT CTTd^^im 

(LA) CHARA— Ballet I AO 
< Orchestral Siiiie, Nos, 2. 7, Ji* H 
Kiiir: iMbeiled **TaranieUa HI thimhef* and 
**l)anza finale,*" this disc acimdly im lmin fliree 
of the eight numbefM in the orchr^ffal tiilfC’ Si 
eiUan Folk lyanre. Gemmd ikinee, and Finale 
Mdan Syinphuns- L. M«4.i|t4i C 72iTAi 

2 skif'S t<‘ DB'MBT! 12'* 

SFRENATA 
1‘araitfella (only) 

Inst, eiiseinblu C ' ■ fill | TM H 

ttr lin Cuf. ithi u/ Mmie Vel. V} 

Sicilians e Iltnlesca Ttk* Ivh vd, pfi 
Trio Itahana (Ckisella, elrj C CQIlhlll 

2 -sides U" 


CASELLA 


96 


CERT ANI 


MISCELXANEOUS----Arrangemeiit See under: 
Bach: Das musikalische Opfer — ^Trio 
Balakirev: Islamey 


CASTELNUOVO-TEDESCO, Mario 
(1895- ) 

An Italian modernist of rather sentimental cast, 
Castelnuovo-Tedesco is an exile from Italy, now 
living in the United States. 

Alt-Wien Arr. Violin Sc Piano 
Jascha Heifetz & Arpad Sandor G-DA1377 

(Moszkowski: Guitarre) 10" 

Chant h^braique Violin & Piano 
Tossy Spiwakowsky & pf acc. P-9574 

(Sarasate: Zapateado) 12" 

Cipressi — 1920 Piano 

Mario Castelnuovo-Tedesco 12" V -16449 

Deux Etudes d’ondes (Sea Murmurs) Piano 
Mario Castelnuovo-Tedesco PD-516781 

{La Vieille Vienne) 12" 

— ^Arr. Violin Sc Piano Heifetz 
Jascha Heifetz & Arpad Sandor V-1645 

(Rimsky-Korsakov: Flight of the Bumble 
Bee ir Godowsky: Alt Wien) 10" 

(L.a) Vieille Vienne — Fox Trot tragique; Valse; 
Nocturne 

Mario Castelnuovo- 

Tedesco (pf) PD-516142 I- PD-516781 

{Deux etudes d*ondes) 2 12" 

Vivo e energico 

Andreas Segovia (guitar) G-DBS243 

{Mendelssohn: St. Quartet in E flat. 

Op. 12 — Canzonetta) 12" 


CATALANI, Alfredo (1854-1893) 

Catalani was a younger contemporary of Pon- 
. chielli, hut belonged to an older, less realistic 
school. His once-popular operas have lost much 
of their hold on the non-Italian world. 


Walzer dei fiori Orch. Eng. Waltz of the Flowers 
Milan Symphony — ^L. Molajoli C-69102D 

{Wally — Walzer del bacio) 

[C-GQX10517] 12" 

{Mancinelli: Ero e Leandro, on C-GQX10492) 


(LA) WALLY 1892 

Orchestral Selections — (Coro dei acciatori &: Eb- 
ben? ne andrh) 

La Scala Orch. — C. Sabajno G-HN791 

{Verdi: Ballo in Maschera — Fantasia) 10" 
INDIVIDUAL EXCERPTS: In alphabetical order 
Ebben? ne andr6 lontana Sop. 

Maria Luisa Fanelli G-DB1508 

{Puccini: Tosca — Te Deum, Franci) 12" 

duplications: R. Pampanini [C-GQ7068], Far- 
neti [C-GQX10491], Scacciati [C-DQ1060], Pa- 
cetti [C-DQ1158] 


Ne mai dunque avr6 pace Sop. 

Gina Cigna C-GQX10663 

{Bellini: Norma — Casta Diva) 12" 

Prelude, Act HI (A sera) Orchestra 
La Scala Orch. — Guamieri G-S10103 

{Rossini: Semiramide — Overture, Pt. 3) 12" 

duplication: La Scala — Sabajno [G-HN788] 
Prelude, Act IV Orchestra 
La Scala Orch. — C. Sabajno G-S10046 

2 sides 12" 

Walzer del bacio Orchestra 
Milan Symphony — ^L. Molajoli C-69102D 

{Loreley-~Walzer dei fiori) [C-GQX10517] 12" 

La Scala Orch. — C. Sabajno G-S10349 

(Edmea — Prelude Act 1) 12" 


CAVALLI, Pietro Francesco (1602- 
1676) 

Cavalli was a pupil of Monteverdi. His operas 
were influential in the spread of Italian opera 
to France. 

OPERAS In Itahan & French 


OPERAS In Italian 

EDMEA, 3 Acts 1886 
Prelude, Act 1 Orchestra 
La Scala Orch. — C. Sabajno G-S10349 

{Wally — Walzer del bacio) 12" 

LORELEY 1890 

INDIVIDUAL EXCERPTS In alphabetical order 
Danza delle Ondine Orchestra 
Eng. Dance of the Waves (or Water Sprites) 

La Scala Orch. — Guamieri G-SIOIOI 

2 sides 12" 

Milan Symphony — ^L. Molajoli C-D14460 

{Meyerbeer: Prophdte — March) 12" 

duplication: La Scala — Sabajno [G-S10043] 
Dehl vieni. Act HI Duo: Sop. & Ten. 

Bianca Scacciati & Francesco 
Merli C-GQX10203 

2 sides 12" 

O forze recondite Sop. 

Bianca Scacciati C-GQX10213 

{Verdi: Forza del destino — Trio finale, 
Scacciati, Merli, Pasero) 12" 


ERCOLE AMANTE 1662 In French 
No recordings available. 

GIASONE 1649 In Italian 
(Opera Oratorio Sc. 11) 

Yvon Marc'Hadour (B) & 

Pasquier Trio, R. Gerlin 12" PAT -PAT 89 

SERSE 1654 In Italian 
Beato chi pub Bass 
Giuseppe Flamini, acc. Harpsichord 
& Basso continuo MIA-4 

{Marcello: Cantata for Bass) 12" 

CERTANI, Antonio 

A contemporary Italian ^cellist and composer of 
orchestral and chamber music. 

(L*) Isola del Garda Symphonic Poem Orch. 
Milan Symphony — ^L. Molajoh C-69178D 

2 sides [C-GQX10729] 12" 

Leggenda delle Dolomiti Orchestra 
Milan Symphony — ^Adriano Ariani C-69030D 
2 sides [C-GQX10711] 12" 



CESAN A ^ 

CESANA, Otto (1899- ) 

Cesana is a composm of prctentkmst ovemhbo-^ 
rated ^ mul monotonous symphonic jazz and red- 
istic program music* 

Negro Heaven 

Indianupoiis Syniplusny— “Sevitzsky V -18070 

2 sides 


CESTI, Marc^ Antonio (1618-1669) 

A pupil of Carisslml^ (.'esH was a Franciscan 
monk who coniriimied. iarpciy io the early de- 
velopment of opera* 

ORONTEA Opera in Italian 1049 
Imomo air idol into 

Etdph Crane (B) ^ ¥-21747 

(Monteverdi: IhfcO'^-^’Ecco parch* a 
voi riiorno tf A. 8cariatU: O resstiic 
di piagarmi) 10** 

IL FOMO D’OEO 
Air de Vemta 

M. Aiigeliei (S) & F. Auheit (ilarpni.) AK-02 
(Saciihini: La Niiicti ■ 

two excerpts) 12** (in Vol. IX) 

CIIABRIER» A.k%i3 Emmanuel (1841- 
1894) 

The sprightly composer of ^'‘Espufld* and '*ihven- 
doUne** detH^icd capabilities and learning of a 
high onier io produring music notaide for its 
melodic verve and suhthi wit. He teas a stwt of 
minor Hizet, 

Bourr^t* faiiiaiituie Piatio 
Ktnnui Buynet 10** (in VM-540) V-441H 

Ida Perrin PAT-^JOHITJ 

2 fiitleH Id** 


Ida Perrin PAT-^JOHITJ 

2 fiitleH Id** 

• — Arr* <)rdi<?.iiira C^liabrier 
Parte Syin|diony Oreh, '■■■■■■■ - 

Meyniwit/, { PA'P-PDlh C:4)B 1707 1 KrCdfimL 
Colonnis Orcdi.— »C4abriel Pii*rn/i 
2 ikies t042B5451 12** 

Imtumtmm Orv\w-~A, Wnllf PDLmum 

(Joyeuse Marche) | PI 1 1 2** 

CotilIon^- '4biliet (Oreb. Hieti) 
laindon PhilharnitJnk>"-A. 

Dorati 2 12** CM^XlLIf 

Danse Hlme 

Synipliony Orehestra '-Ck Laniberl (14X1208 
(Tchaikovsky; Romeo and fulieP - 
Ft 5) IT 

Es|nii1a«— Ra timMlie Ofidn^slra 
Kng, Span tell Rhapsody 

London i*hilliantanne--iieerbain C^-’7 1 201 D 

2 sklet tCLLXBHCll IT 

Bciskai *Thtpu* Oreb.- '-FicHlIrr ¥-487*% 

2 siiles fC Lilli? i:l; K^Umih KCIDCm; 

(AVIfililil to** 

Berlin Pliilliartiionie Oreli.- ■ Sriniiklt- 
fiiitritedl Td<2fm 

2 siclos 12" 

mnn,utATU$Hhi Liniioitrints. OrcL. 'AllK^rt XVnlff 


CM^XlLif 


cdxmm 


7l2il!l) 
i 2** 
¥-4:m 


(PD4I7(H(I: IThrMnrmi 




brid Piern^ {P4I2(n2:i; 1)^=23022: O42^iCI00f, 


Detroit Symphony— O. Gabribwitseli [V-1337: 
C-E522J, Syiu. Orch.— Copfsobi [CLL0781 
— Vocal Art.: In PVeuch F. Coppola 
CfalirieUe Htarzaud (S) i»4JI72 

(lie heurcuse) 12** 

Habatlera Orchestra 

Luinoureux Oreh.— Albert Wolff FIL56i0l9 

(Fdla; Amor Bruia^Danm ritual) 12** 

(Joyeuse Marche^ on D-CA817S) 

F4irte C amservatory— C Lutbert ( Ll,FK 1 74 

(Joyeuse Marehe) 12** 

Idylle Piano 

Kmilo Fussani PlL52m$ 

i lionde eham pdt re ) id** 

Joytnisc Marche Orchestra 
laaidon Fhilharnunikv—C. Lamlwrt (L4Xlt i2 
(Meyerbeer: rrophde-4hwfmaikm March) 12" 
Lamonreux Orch.— A. Wtdff Pi)4lii05il 

(IkmrrSe fantampte) [PILSCMIcmi 12" 

{llahmlera on D-CAHITB) 

V'ietor SymphtHiy--H. Bourdon 
( Arr . 1 1 inrit‘hi) ¥ X'lBIPIT 

(Roi Malgnl Lnl— Doftse slime) 12" 


PDdimmu 

12** 


vxmoT 

IT 


Iheni^ {042:15:19: 


mietMiArumi ( kdoime Orch. 
lL2r4UI 

OPERAS In Firneh 
(I/) rrOILE 1877 
No reeorilings available. 


CWENDilLlNE B Acts ISHCI 
i } vrri wre ( >n best ra 

Coionne Orrfn^ 4od»riel Fiend D 

d skies (Honde villageoise) |0 4 2:11175/11} 2 IT 
Lamtmreux OtvU. -Albert Wolff PJ)’50(lltL% 

2 sides IT 

(Ui) ROI mai.<;re UII IHHT 
Overture (FreUide Act I) Oreliesfra 
Opf%a4*omiq«ti Orein L. Masson iJ"-F24Hil 

(iiizifi: ilarmen Prelude Ad !) IF" 

tNOtvintMt KXtamers : Alpliabeta-ally hy Idtes 
ILirraruUe S«»p. ^ Bar. 

Kmtiia Luarl Ik. Roger Ibmrdin Ct|24FS2 

2 siiles I ;r 

C-#r^iiioiikl k Rtmiiiiice dit Roi liar, 

Aiitlre Connlin It ASW 

(Rlzd: Larmen- - Prelude Ad Hi 12" 

-^Rarnance only li, B<mrdin {O IHH7IIII} 

(4*st utt ami Bar. 

litiger Bourdin fl LHHTtM 

(Htmmnce du Roll Ht 

CUniplei# rill |Hiionate A- Caiuplrts drs goiidolrs 

Bar. 

la* |ioltiitate esf irtefr e< grave* Art f 
|e mils rltt pays des goiidoles. Al l III 
lateieu Fugerr CttFIt 

1 skle eatdt Ut 

Danse slave Onbestra 

Vkrtor Hymphtiny It, Bourdon xtgriT 

(Joyeuse Xfarche) lC-4444! 12" 

E#ie Polonaise, An II Orrheitra 
Berlin State 0|jera -A, Mehrhat FII4liS44 

2 sides 1 2'^ 


12“ 


CM.rill 

Hr 
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CHAMINADE 


Colonne Orch.— G. Pieni6 

S,». Orch-ra.™ ID-25WU 

Ronde diamp^tre Piano 
(Original version of Ronde villageoise?)^ 


FD-52268S 
10 " 


Emile Passani 
(IdyUe) . ^ 

Ronde villageoise Orchestra 
Colonne Orch.— Gabriel PiemO 

[0423676] 

(GmendoUne—Omrture, Ft 

(DIX) PIECES PITTORESQUES 
No. 4, Sous-Bois 
Lazare-Levy 

(No. 5, Idylle) 

No. 5, Idylle 
Lazaie-Levy 
(No. 4, Sous-Bois) 

No. 8, Improvisation 
Robert Casadesus [C-LFX589] 

(No. iO, Scherzo-Valse) 

No. 10, Sdierzo-Valse 
Robert Casadesus [C-LFX589] 

(No. 8, Improoisation) 

Reginald Stewart 
(Rubinstein: Staccato Etude) 

— Arr. Orchestra 
Lamouretix Orch. — ^Albert Wolff 
(Rachmaninoff: Prelude in C sharp 
minor) [PD-566018] 

— ^Arr. Violin Sc Piano Loeffler 
Josef Szigeti & N. de Magaloff 
(Mendelssohn: Concerto for Violin, 

E major) 12" 

SONGS In French 
Ballade des gros Dindons 
Pierre Bemac (T) & F. Poulenc (pf) G-DA4892 

(lie heureuse) 10" 

Roger Bourdin (B) 0-188841 

(VmaneUe) 10" 

(JJ) He heureuse (Mikhael) 

Pierre Bemac (T) & F. Poulenc (pf) G-DA4892 

(Ballade des gros Dindons) 10" 

Ninon VaUin (S) & pf acc. 0-166667 

(FontenaUles: Les deux coeurs) 10" 

Gabrielle Rouzaud (S) G-L972 

(Espaha — vocal arr.) 12" 

Reynaldo Hahn (B), self pf acc. C-D2020 

(Ckmnod: Aimons-nous) 10" 

Lied (Mend^) 

Jane Bathori (S), self pf acc. C-D18097 

(Fauri: Clair de Lune) 10" 

Viilanelle des petits canards 
Jean Planel (T) & Orch.— G. Briez PAT-FG79 

(Duparc: Lamento) 10" 

Roger Bourdin (B) 0-188841 

(Ballade des gros Dindons) 10" 

(3) Vaises romantiques Two Pianos 1883 
Gaby k Robert Casadesus CM-X209f 

4 sides 2 10" 

— No. 3 (F major) only 

Leslie Heward & Elsie Hall D-F161S 

(Schubert: Marche militaire) 10" 


D-25313 

12 " 

Piano 

G-DB5049 

12 " 

G-DB5049 

12 " 

C-71061D 

12 " 

C-71061D 

12 " 

V-12606 

12 " 

PD-66995 

12 " 

C-68162D 
(in CM-190) 


CHADWICK, George Whitefield 
(1854-1931) 

Chadwick was the teacher of many of the con- 
servative American musicians of yesterday and 
today. His own workmanlike, but undistin- 
guished, music has failed to hold any place in 
the repertoire despite its occasional pointed 
humor. 

Quartet in E Minor 
— Andante semplice only 
Coolidge Quartet V -15417 

(Griffes: Two Sketches— Ft 3) 12" (in VM-558) 


SONGS 
Time Enough 

Anna Howard (S) 12" (on V-36033) 


SYMPHONIC SKETCHES 
No. 1, Jubilee 

Eastman-Rochester Symphony Orch. — 

Hanson V-15646 

2 sides 12" (in VM-608) 

No. 2, Noel 

National Symphony Orch. — ^Kindler V-18274 

2 sides 12" 


CHAMBONNIERES, Jacques Cham- 
pion de (1602-1672) 

Chamhonniires was private harpsichordist to 
Louis XIV. His *‘Piices** have been regarded as 
the foundation of French harpsichord composi- 
tion and technique. 

Chaconne 8c Rondeau Harpsichord 


Wanda Landowska V -15186 

(Daquin: VHirondeUe ir Lully: Les Songes 
agriables dlAtys) [G-DB4973] 12'\ 

(La) Bunquerque — Allemande Harpsichord 
Simone Pie C-DF84 

(Couperin: Le Tic-Toc-Choc) 10" 

Volte, La Harpsichord 

Etta Harich-Sclineider G-DA4449 

(Couperin: Chaconne; Daquin: Guitarre) 10" 


CHAMINADE, C^cile (1857- ) 

Chaminade, one of the few women to achieve 
fame as a composer, has been a tireless manu- 
facturer of treacly salon music and pieces suitable 
for the dining rooms of large hotels. Her more 
ambitious efforts suffer from congenital decay of 
the bony structure. 

Automne, Op. 35, No. 2 Piano 
Mark Hambourg G-C2064 

(Chopin: Prelude, Op. 28, No. 17) 12" 

duplication: De GrooFs Orch. [G-C1966] 

CALLIRHOE — ^Ballet Suite Orchestra 

Pas des ^charpes. Danse de Callirhoe, Andante, 

Valse 

Victor Olof Salon Orch. D-25189 

2 sides 12" 

— ^Pas des ^charpes only Eng. Scarf Dance 
Columbia Symphony [C-1658D], Plaza Theatre 
Orch. [C-9157] 
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CH AEFEHTIim 


— Arr. Piano 

Hans Barth V-S0a46 

(La Flaiteusc} 10** 

(La) Flatteuso Piano Eng. The Flatterer 
Hans Barth V-20346 

(CaUirhall’-’^Fas des icImqfWB) 10** 

—Atx. Orc:h. Columbia Syim [€46580], etc. 

Scarf Dance Sm: Callir!ic>c^--»Fas des 6ehar|>es 
S^r^iiiule espagnok Arr. Violin k p£ Krcisler 
Erika Morini & M. Haucdielsen FD-67022 

(Lain: Symphmm Mol.) 12** 

mmMiATmm: S. Filon [FD-522B40L Y. Bratza 

[G™5029|, M. Quiroga [PAT«X9a002l 


SONGS In French 

(L’) Aimeau d’argent (Glxarcl) 

Eng. The Little Sikwr Bing 
Ninon Vallin (S) 6c pf me. €hl6666B 

(FtmtmmiUem Stik4u?) 10** 

John McCkiriiuiC'k (11 & pf In Frig. G-DAQTO 
(Coates: Bird stmgs m emntide) 10** 

Biiin,ic:aTioN.'i : L, Fiig^rci [C4313077I, H. Caui* 
xiuou [PO-^5E2r)27!, A. Bmig^ CPAT»X93()a0h A. 
Ckinion [t4KClTII2L IL Cliardy [0^2:18247] 
Eonde d’aitiotir (Ftistcr) 

Lncicn Fugt^rc (B) 6c |)f acc. C-D13044 

(Martini: Pitikir d'amnur) 10** 

mvtMiArmN: K. Hainliaiuti [C-DF45I.I 

CHARLES, Ernest 

A conterniHirary Amerkmti sang writer. 

SONGS Wich Piano 
Clouds 

Cdadys Swurlhtnit (Ms) 6c I.cstor Hodges V-431S 


(Spendthrift) 10** 

(The) House on dte Hill 
Frederick Jagel (11 6c K. Kh’Arthur VdB79 
(Warren: My Farting Gift) 10'* 

Spirndthriit 

Cdadys Swiirlhout (Ms) 6c Lester Hodges V-43tB 
((Uauds) 10** 

When I Have Sung My Songs 
Kirsten Flagstad (S) 6c E. McArthur V48I7 
(Seatt: tadlahy) 10** (in VM4I42) 

John McCairniark 6c K, Schrirlder (LDA1440 
(IJdgey: Earl BristaFs FareuwU) 10** 

Jeannetti^ Maillonald (S) h 
€. Bmnhmvhvk 10** V^2047 

(iiagermm: La Nat (la My Lavs) (in VM-642) 


CHARPENTIER, Giistitvc (186(L- ) 

By apply ingt vmm'kmsly ar uneanmimmly, the 
meihmh af the early Italian verkts ta a Mtary af 
Hahemlati Maniparnmm^ and hy rifling the Wag- 
fwrian haard o/ teehnienl d4wieeM^ CharpenUef 
ereated, in ^'Leuke/* ane enduring umrk. In the 
numi than forty years that have elapsed iinre 
*Tdmke^** he has neither heiiered nar eifualed 
that ane areamptkhment. 

(Le) C-kiuroniiemenc de la muse du People 
(ciio. k 'Ori*h. in Fretirlg wrilteri in 1898, later 
inctirptiriitecl into Act III of ''LiHiisc?**) 

Marche, Prologue, Danfc iiiiiikc# Ballet du 


plaiiir, 1 a Souffrance humalne, Ohaut d'apee 
th6o$e 

Cho. & Symphony Orch.— 

Charpentier JD-25S2S/3fl 

6 sides 3 12** 

Impressions cPItalie — Suite Orchestra 
L S6r6niide 2. La Fontaine S. A ifulci 
4. Sur les Cimes 5. Na|>oli 
Symphony Orch.—G. Chari^ntier C«l>l50/l/8 
6 sides 3 It" 


[Also on PAT-X5477/9] 

—Nos. L 2, 3, 4 only 

Symphony Orch.— 'G, Clocli D”2S4S§/W- 

4 sides (O47CK)0a/9| 2 12** 

— Noi. 3 k 5 only 

Lamouremc Orch.— A. Wolff FD-^mum 

4 lidt^ 2 12** 

^ — Nos» 3 (A Mules) Vocal Arr« Sec under So«p 


OPERAS In French 
JIILIEN 4 Acts 1913 

HOTEi No excerfds fram *hdim** Imm Immi Immd 
an records. Hawever, sm iwlaw fm a rmmfding 
af **tM Vki du FaitiF* whieh tagether with mrtm 
thematic maUTial from **Laui$e' nmsi 

af the nmterkd far **JulkmJ^ 

I.OIJISE 4 Acts 1909 
Ahrtdgetl Version Arr. Chari-Gentler 
Soloists, Ihmgel Cho. N Orch. CM^Opmf 

10 ikies [C:4iFX47/54l B IT 


rtm 


laniisa. Ninon Vidlln (S) 

Julien. .Cktirges Hull (T) 

La M6rc. .A. Lmuiv-retif (A) 

Le P6rc. . AoilrA Prruef (II) 

Irma, .Christiane Gaudrl (S) 

Camductor. .......... .Eugene lligol 

Ort‘hestr*il Selertioiiii (Faniaiias, etc.) 

Sytnphony Ordn-- Manfred Gurlitt FD4MI44 

2 sides 12* 


iHiiuac.'ATu-iH: ikimt Orcln {C4U879I 

fNOivintiAi, 


Atrr t 

Depuk lonijteinps jliahlials critc tlianihre 
Mali un ioir, dans Fettalier l>iun Ten, k Sop. 


(Skle 2 in (ad. set) 

C^6sar Vesjseani 6t Jfeaium Ciiyla €LDil4B70 

(Mmsenet: (lri$elidi^---ddi rmr eif 
sur les fitpts, |. C4u>4a) 12* 

— 'renor part only 
Edward Johusou 

(Bizet: Carmen- Air de la fleur) If* 

— Mais un ludr only lime Maiion fO-lUSSlij 
Diini la cif,6 lotnialiie (HitFmdej Tme 
Ernlle Gallins FiLF4m7B 

(Massenet: Werther - Fmmimd nm 
fhmller) IT 


Atrr in 

Prelude (Vers la vki lolniaine) OftliestfA 
SymplifGuy Orch,--^G. ChiCi 
2 sides [04051801 ir 
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CHAUSSON 


Depuis le jour ou je me suis donn^e Sop. 
Dorothy Maynor & Philadelphia Orch. — 


Ormandy V-1 7698 

(Debussy: VEnfant prodigue — Air de Lia) 12" 
Lucrezia Bori V-dSdl 

(Puccini: Bohdme — Addio di Mimi) 12" 

Helen Jepson V -14153 

(Massenet: Thais — Dis-moi) 12" 

(Wagner: Walkure — Dich selige, Melchior, 
on V-14204 in VM-329) 

Grace Moore V -17 189 

(Puccini: La BoMme — Mi chiamano Miml) 12" 
Ninon Vallin [0-171033] ^ P-R20059 

(Gounod: Faust — Le Rot de Thule) 12" 

Fanny Heldy G-DB1304 

(Gounod: Romeo — Vahe) 12" 

Ines Jouglet C-LX315 

(Debussy: Enfant Prodigue — Air de Lia) 12" 
Jeannette MacDonald [G-DB3940] V-15850 

(Gounod: RomSo — Je veux civre) 12" 


duplications: Ninon Vallin [PAT-X90029], L. 
du Roy [PD-521891], B. Delprat [PAT-PGT7], 
S. Dubost [PD-516501], Melba [G-DB354*] 

IN GERMAN: F. Hiini-Mihacselc [PD-66615] 

Couronnement de la Muse de Montmartre 
Cho. & Symphony Orch. — 

Charpentier D-25928/ SO 

6 sides 3 12" 

ACT IV 

(Les) Pauvres gens peuvent-ils ^tre heureux? 

Voir naitre un enfant Bar. (Air du Pere) 

Lucien van Obbergh PD-566120 

2 sides 12" 

duplications: J. Lafont [D-20503: 0-188538], 

E. BiUot [0-188745] 

Bonsoir, p^re — ^Louise! Louise! — ^Recit. 

Berceuse: Reste, repose-toi Bar. 

(L') Enfant serait sage Duo: Sop. & Bar. 

NOTE: The ValUn-Lafont disc below omits — on 
side 2 — the brief part for the Mother, 


Julien Lafant & Ninon Vallin D-25328 

2 sides [0123507] 12" 

— ^Recit. 8c Berceuse only Bar. 

Vanni-Marcoux G-DB4950 

(Mussorgsky: Boris Godunov — My heart 
is sad) 12" 

Marcel Joumet V-6785 

(Massenet: Jongleur — Legende 
de la Sauge) 12" 


SONGS La French 

Collection: 6 Melodies de Charpentier 
G. Feraldy, J. Planel, etc, PAT-PAT25/6 

ir PAT35 

6 sides S 12" 

INDIVIDUAL SONGS 

A Mules (arr. from "Lnpressions d'ltalie) (J, Mery) 
Jean Planel (T), Women's Cho. & Orch. — Char- 
pentier [PAT-PAT26 in Album above, also 
C-P69734D] 

(La) Chanson du chemin Sc^ne lyrique (C. Mau- 
clair) 

Jean Planel (T), Joseph Lanzone (B), Women's 
Cho. & Orch. — Charpentier [PAT-PAT25 in 
Alb.] 


(Les) Chevaux de hois (Verlaine) 

Jean Planel (T) & Orch. — Charpentier [PAT- 
PAT26 in Album above] 

Ronde des compagnons Lnpressions fausses (Ver- 
laine) 

Joseph Lanzone (B), Male Cho. & Orch. — Char- 
pentier [PAT-PAT25 in Album above] 

Sdr^nade k Watteau (Clair de lune) (Verlaine) 
Germaine Feraldy (S) & Orch. — Charpentier 
[PAT-PAT35 in Album above] 

(Les) Yeux de Berthe (Baudelaire: Fleurs du mal) 
Germaine Feraldy (S) & pf acc. [PAT-PAT35 in 
Album above] 

(LA) VIE DU POETE Symphonie-Drame 4 Acts 
(Soloists, Cho. & Orchestra) 

NOTE: This work, first performed in 1892, pro- 
vided much of the material for Charpentier s op- 
era *‘Julien7* 

Act I, Enthousiasme Act H, Doute 
Act ni, D^sesp^rance Act IV, Ivresse 
Anon. Soloists, Cho. & Pasdeloup 
Orch. — G. Charpentier G-DB4966/9 

8 sides 4 12" 

CHARPENTIER, Marc-Antoine 
(1634?-.1704) 

Charpentier, who had studied with Carissimi, at 
one time collaborated with Moliire, He also com- 
posed operas, religious music, and much secular 
music for both voices and instruments. 

No recorded works available. 

CHASINS, Abram (1903- ) 

An accomplished pianist, Chasins is an eclectic 
composer much under the influence of such more 
renowned eclectics as Rachmaninoff and Doh- 
nanyi. 

PRELUDES Piano 

D Minor, Op. 13, No. 5 8c F Sharp Minor, Op. 
11, No. 1 

Jeanne Behrend V -17910 

(Gershwin: Three Preludes) 12" (in VM-764) 

CHAUSSON, Ernest (1855-1899) 

Notable for his command of opulent melody and 
high-flavored harmony, Chausson (who was killed 
in a bicycle accident when only forty-four) was, 
with DTndy, the most distinguished of the pupils 
of Cesar Franck. 

Concerto, D Major, Op. 21 Violin, Piano & 


String Qt. 

Jascha Heifetz, J. M. Sanroma & 

Musical Art Quartet VM-877f 

8 sides 4 12" 

Po^me, Op. 25 Violin & Orchestra 
Yehudi Menuhin & Paris Symphony 
— Georges Enesco V -79 13/ 4 

4 sides [G-DB1961/2] 2 12" 

Georges Enesco & S. Schlussel, pf C-LFX125/6 
4 sides 2 12" 


QUARTET — Strings, A major. Op. 30 
No recordings available 
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CHOPIN 


(LE) ROI ARTHIJS Opera in French 3 Acts 
1903 

Prophetic de Merlin: Fommiers verts. Act II 
Ne m’interroge plus, d roi. Act H Bur. 

Arthur Endr^za PAT-PD6 

2 sides 10*^ 

SONGS In French 
(U) Amour d’antan 

Gennaiue Cuirney (S) PD-5610SI 

(Les temps ties lilas) tO** 

Ave Verum Corpus In Latin 
Andre d*Arkor (T) €”BFK2 

(Frmwk: Ptmis Angeiiem) 12** 

mfiMiATum: Marie Pehn CIAIM-3CKHB-] 

Le Gliiirme 

Ninon Valiin (S) PAT4^(U(H} 

(Let Paplikms ir Le Ckdihrl) 10** 

Ix Ckdibri (Oe risie) 

Ninon Vailin (S) PAT-PCimi 

{Le CJmrme tr Liii PapilUms) 10** 

Les Fapilloiii (Gliansoii dc^ heiires) 

Ninon Valllti (S) PAT4*(:i(Hl 

(Le Charme 6 Le Cdihri) Ur 

Dans 111 For^c du Cltarme et de rEiu'liaiueiiieiit, 
Oj). 36 

Povla Frijsh (S) & C. Dtnigherty (pf) V-tH052 
(Dupare: Le MumHr de 
iiosenumde) 12** (in VM-7H0} 

(Le) 1 eitips d€»s Bias (Boueher) 

(iludys Swarthtnit (Ms) N 
Lester Hodges (pf) 

{IHitalugu: Htnmmm de SeliUt; (kunadns: 

El Mate Piseretn) 12'* (in VM^HTOI 

Chark^s Pun/era (B) C4m4U7l 

(Dupare: (dmman trMe) 12** 

miin.K.;,vrioNs; Goruey tPIL3Cll05lL Nellie 
Melba IIIK;C»7*| 


SYMPHONY, B Bat Major. Op. 20 
Paris CJoniervatory C>reh.---4 aipiK^la 
H sides 


VALmi 
4 IT 


C:ilAVE2, Chirlos (IB99- ) 

Tim distiugukhed Meximn eandueiar k u eem- 
poser of madertu hut riol modernktie, musie of 
great vigor and eolor. The eritled eonsensm 

would probably plaee him with VlUadwhos at 
the hem! of twentieth re?ityr|/ tmtin Anwrlean 
rmmie. 

(Loi) Cluatro Sole»~- Ballet 
Ihiiua a Geiiiecd 
Ghnnii ant! Ort'lantru^ Cdiave/. 

(Cluivi 'X.‘ KoehipUi - ilLir n ilxo > 
chid} IT {in CM-4t4) 

Sin foil la de Aiitlgona 
Syni|ihouy Orchestra t»f Mexico ■■ 

Ghave/ V42:i lH 0 

{Slnfimla bulite--Pt tl) 2 IT {in VMmm 
Sirifonia Itidlii 

Syniphiniy Ortdii’Stra of Mexico- ■ 

Chftve*/ V42Si7/H 

(Sinfonia de Anilgowi-— 

Pt. 1} 2 IT (in 


Sonatine — Violin $c Piano 

Mrs. & Mr. Alexander LIpsky MMII-ICII2 

(Rkggtm THo — ‘Finak, Barr^re, 

Britt, Sahedtj) 

Xodiipili-Macuilxocliid (Music for pre-Oiritiu«t 
instrinnents) 

Orciiestra— Chdvm (LT (M34D 

2 sides 12** (in aM4i4} 

Arrangement 

lai Paloma A'/.ul (Arr. Ordiestni and CthorusI 
Cdioru.s and Orehestra— (.’hive*/. {L70202!} 

IT (III c:M4M| 

CHERUBINI, Maria Luigi (I760-IS42) 

C'knislrlered by Heethovm to he the greatent of 
his contemporarim^ and ealled by Haydn ihe 
foremost of living eomposers^ (Iherabini n 
prolifie prm titkmer of opertg a formkiable tkerw 
fui and pedagogue^ and an -efiilfii-tril reUgkmM 
poiyphonkt. Although fete of his large teorks 
might prove endearing to eontemporary amii- 
enees, they are starred with many other fnig'^ 
meats as attraetive m the still -popular Oimimre 
to **Anaeri on7* 

(LES) AIIENC^ERACiES Opera in Freneh IHLI 
Recit. $c Air: Siispendei: k res mtirs Arr, Ciavaerl 
Georges Thill (T) IC:4,EX^74l C74III0M 

((Uuek: Iphigenie en Taurkle- - drnis tkk 
mu plm tendre enfonee) IT 

ANACREON Opera IHB-rl 
Overture Orehestra 
Atiisterdam Goiu'ertgehouw - •-Meiigel' 
berM , ^ ^ 112^244 A 

3 skies (Heethoi en: Symphony No. H 

■2nd iMvt,) 2 ir 

Berlin State 0|iera Oreh.- 

Von Karajan pihil7SI4 

2 HiikH ir 

iitii»i4c:atioM LaScalaOreIn -'-^Panl/'/a f(74-)2tLllt 

CLIN) OECiX JOURNEtN Opera IHCKI 
tier. Per WaHsertniger 
Overture Ori-hc^ira 
KIAIi Symphony Oreb. ■ ■ La Ikoa 
Parmli CLP PCdimi 

2 skies iT 

MEOEE 0|H^ra in Erenoh ITB7 
Overture Orehextra 

Milan Symphtinv L. M*4a|tili P MHTTUi^ 

2 sides icAttjximnni IT 

<,:!IILl), WiUiam 

A iifUkh organist and eompf».-«cr nf «■ hmrh mmw 
■^■■-■unthemM, psalms^ rhureh Merekes, 

O tHme Jesti Mulct in Lafln 
Weitminster Abbey Choir A Cligan C#dfl7i 
{Byrd: Kxmwge PomimO 12* 

C:HOPIN, FrMMc-rrativcnii 
(I«l(b-IB49) 

Time has singled out the fetdde Pole who 
it diirllfig of the Parmlan sahms m the mo^t 
iur of all eomponers for th» pton«i. Ami tiwie f.i 
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stm at work on Chopin’s reputation, gradually 
effacing the picture of him as exclusively a shaper 
of morbid miniatures, and substituting the more 
accurate likeness of a many-faceted master of 
ail but the largest and most profound resources 
of the piano. 

Andante Spianato & Grande Polonaise, Op. 22 
See under Polonaises 


(4) BALLADES Piano 
couLECTiONS: (The 4 Ballades) 
Alfred Cortot (1934) 

8 sides [GM-198] 

Raoul Koczalski 
8 sides 

Robert Casadesus 


9 sides {Mazurka No. 13) 


VM-399f 
4 12" 
FD‘67528/31 
4 12" 

C-D15076, C-LFX166, 
C-LFX131, C-LFX74/5 


512" 


INDIVIDUAL BALLADES 

No. 1, G Minor, Op. 23 

Alfred Cortot [G-DB2023 in GM-198; V-14561 


in VM-399] 

Benno Moiseivitch G-C3101 

o 12 " 

Raoul Koczalski FD-67528 

2 sides 12" 

Alexander Brailowsky PD-95325 

2 sides [D-CA8155] 12" 


Robert Casadesus [C-9609: C-D15076] 
duplications: L. Kartun [D-25369: P-E10960: 
0-171079] 


No. 2, F Major, Op. 38 

Alfred Cortot [G-DB2024 in GM198: V-14562 
in VM-399] 

Anatole Kitain C-DX874 

2 sides 12" 

Raoul Koczalski PD-67529 

2 sides 12" 

duplication; R. Casadesus [C-LFX166] 


No. 3, A flat Major, Op. 47 
Alfred Cortot [G-DB2025 in GM-198; V-14563 


in VM-399] 

Claudio Arrau [0-9114] P-R20443 

2 sides 12" 

Anatole Kitain C-DX788 

2 sides 12" 

Raoul Koczalski PD-67530 

2 sides 

Eileen Joyce C-DX976 

2 sides 12" 

Benno Moiseivitch Q-CSIOO 

2 sides 

Ignaz Friedman C-DX466 

2 sides 


duplications: R. Casadesus [C-LFX131]J. Den- 
nery [P-E11199], S. Grundeis [0-25430], M. 
Hambourg [G-C2243], W. Murdoch [C-9367], de 
Pachmann [G-D262*] 

No. 4, F Minor, Op. 52 

Alfred Cortot [G-DB2026 in GM-198: V-14564 
in VM-399] 

Raoul Koczalski PI)-67531 

2 sides 7 nn 


Jacques Dupont PAT- 

4 sides 

duplication: Robert Casadesus [C-LFl 

Barcarolle, F sharp Major, Op- 60 Pi; 
Walter Gieseking [C-LWX299; 
C-LX859] 12" 

Benno Moiseivitch 
2 sides 

Alfred Cortot < 

2 sides 

Alexander Brailowsky 
2 sides 

Artur Rubinstein ( 

2 sides 

Luise Gmeiner 12" 

duplication: A. Hohn [D-25117] 
Berceuse, D flat Major, Op. 57 
Alexander Brailowsl^ 

(Ecossaises) 

Walter Gieseking C 

{Mazurka, Op. 17, No. 4) 

Raoul Koczalski [D-LY6146] 

{Nocturne in E fiat. Op. 9, No. 2) 

Artur Rubinstein C 

{Mazurkas Nos. 23 39) 

Alfred Cortot [G-DB1145] 

{Handel: Harmonious Blacksmith) 
Ignaz Friedman 
{Suk: Minuetto, Op. 21) 

Eileen Joyce 
{Fantasia Impromptu) 
duplications: W. Bachaus [G-DB113] 
Brazeau [PD-27095], J. Hoffman [C-Ll 
Bolero, C Major, Op. 19 
Lilly Dymont j 

2 sides 

Chant polonais See under Songs 

CONCERTI — ^Piano Sc Orchestra 
No. 1, E Minor, Op. 11 
Artur Rubinstein & London Symphony 
Orch.— Barbirolli [GM-279] 

8 sides 

Alexander Brailowsky & Berlin Philham 
—J. Priiwer [D-CA8009/11] PL 

8 sides 

Moriz Rosenthal & Berlin State Opera 
Orch. — ^Weissmann P-Ell 113/4 & ^ 

10 sides 2 12" 

No. 2, F Minor, Op. 21 
Alfred Cortot & Orch. — Barbirolli 
8 sides [GM-330] 

Marguerite Long & Paris Conservatory 
Orch. — ^P. Gaubert 
7 sides {Marzurka No. 38) 

[C-LX4/7; C-D15236/9] 

Artur Rubinstein & London Symphony 
— ^J. Barbirolli 
7 sides {Valse No. 7) 

(3) Ecossaises, Op. 72 Piano 
Alexander Brailowsky 
{Berceuse in V-fiat, Op. 57) 

{Waltz in E-flat Major, Op. 18 on G- 
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Raoul Koczalski G-DA4430 

{Mazurka, Op. 68, No. 3 ir Nocturne, 

Op. 15, No. 2) 10" 

Ania Dorfmann C~DX449 

(Weber: Rondo hrillant — **Gaiete**) 12** 

duplications: J. Dupont [PAT-PG21], L. Dy- 
mont [PD-21885] 

ETUDES Piano 

12 Etudes, Op. 10; 12 Etudes, Op. 25; 3 
*‘Nouvelles” Etudes 

COLLECTIONS 

Op. 10, Op. 25 & 3 ‘‘Nouvelles’* Etudes, Complete 
Robert Lortat C-LFX135/42 

16 sides 8 12*' 

Op. 10 & Op. 25, complete 
Wilhelm Bachaus G-DB1132/4 h- DB1178/80 
12 sides 6 12" 

Op. 10 — 12 Etudes 

Alfred Cortot VM-398 

6 sides [C-DB2027/9] 3 12" 

Edward Kilenyi CM~368 

6 sides [C-LX720 & LX730/1: 

PAT-PAT105/7] 3 12" 

Raoul Koczalski [D-LY6115/7] PD-67262/4 

6 sides 3 12" 

Op. 25—12 Etudes 

Alfred Cortot G-DB2308/10 

6 sides 3 12" 

Edward Kilenyi CM-473 

6 sides 3 12" 

Raoul Koczalski [PD.566 197/200: 

D-LY6118/21] PD-67242/5 

7 sides (3 ^'Nouvelles*' Etudes) 4 12" 

(3) “Nouvelles” Etudes 

Raoul Koczalski [PD-566199: 

D-LY6121] PD-67244 

{Etude, Op. 25, No. 11) 12" 

INDIVIDUAL ETUDES 

No. 1, C Major, Op, 10, No. 1 
Alfred Cortot [G-DB2027: V-14558 in VM-398] 
Edward Kilenyi [PAT-PAT105: C-LX720: 
C-P69592D in CM-368] 

Raoul Koczalski [D-LY61151 12" PD-67263 

Wilhelm Bachaus G-DB2059 

% side {Prelude No. 1 ir Fantaisie- 
Impromptu) 12" 

Moriz Rosenthal D-25268 

% side {Etude No. 5 ir Mazurkas 
Nos. 41 b- 42) [P-E11161] 12" 

duplications; R. Lortat [C-LFX135], W. Bach- 
aus [G-DB928] 

— Arr. String Quartet 

Lener Quartet C-DB360 

% side {Preludes Nos. 4 b 6) 10" 

No. 2, A Minor, Op. 10, No. 2 
Alfred Cortot [C-DB2027: ¥-14558 in VM-398] 
Edward Kilenyi [PAT-PAT105: C-LX720: 
C-P69591D in CM-368] 

Raoul Koczalski [D-LY6115: PD-67263] 
duplications: R. Lortat [C-LFX135], W. Bach- 
aus [C-DB1132 & G-DB928] 

No. 3, E Major, Op. 10, No. 3 


PD-67244 

12 " 


Alfred Cortot [G-DB2028: V-14559 in VM-398] 
Edward Kilenyi [PAT-PAT106: C-LX730: 
C-P69690D in CM-368] 

Raoul Koczalski [D-LY6116: PD-67262] 

Eileen Joyce C-DX1002 

{Ravel: Jeux d*eau) l^'" 

Alexander Brailowsky PD’05323 

{Etude, Op. 25, No. 11) [D.CA8035] 12" 

Ignace Jan Paderewski V-6628 

{Schubert: Impromptu, Op. 142, 

No. 2) [C-DB1037] 12" 

duplications: R. Lortat [C-LFX135], W. Mur- 
doch [D-K704], Emil Sauer [P-E10863: D-25260], 
Claudio Arrau [G-EH386], L. Kartun [0-171114], 
W. Bachaus [G-DB1132], W. Stech & Orch. 
[P-R2022 — Chopin Medley] 

Arr. Violin 8c Piano 

Daniel Guilevitch & Lucien Petitjean PD-524611 
{Tchaikovsky: Chanson triste) 10" 

— ^Vocal Arr. In French 

note: Mme. V allin sings A. de Badefs arrange- 
ment, entitled **lntimiti;** the other versions are 
FSlia Litvinne*s arrangement entitled 
unless noted. 

Ninon Vallin (S) C-LFX338 

{Hahn: Une Revue — Derniire Valse) 12" 

Tino Rossi (T) & Orch. (arr. Marbot) C-DB1874 
{Massenet: PensSe d*automne) 10" 

Bidu Sayao (S) (arr. Burle Marx) * V-15448 

{Buzzi-Peccia: Colombetta) 12" 

John McCormack (T) G-DA1730 

{Lehar: Balalaika — The Magic of Your Love) 10" 
Richard Tauber (T) & Orch. F-RO20484 

{Herbert: Kiss Me Again) 10" 

duplications: A. Richardson [C-RFXl], L. 
Muratore [PAT-X93079], G. Lubin [0-123641] 
also: Vocal Arr. in Russian (“Grief”), Mmes. 
Birse & Ershova [C-4423: C-DX439 — Chauv© 
Souris medley] 

No. 4, C sharp Minor, Op. 10, No. 4 — “Torrent” 
Alfred Cortot [G-DB2027: V-14558 in VM-398] 
Edward Kilenyi [PAT-PAT106: C-LX730: 
C-P69590D in CM-368] 

Raoul Koczalski [D-LY6116: PD-67262] 
Vladimir Horowitz V-14140 

% side {Etude No. 5 b Mazurka 
No. 32) [G-DB2788] 12" 

Alexander Brailowsky PD-35012 

% side {Etude No. 15 b Prelude 
No. 15) [D-CA8186] 12" 

duplication: R. Lortat [C-LFX136] 

No. 5, G flat Major, Op. 10, No. 5— “Black 
Keys” 

Alfred Cortot [G-DB2027: V-14558 in VM-398] 
Edward Kilenyi [PAT-PAT107: C-LX731: 
C-P69591D in CM-368] 

Raoul Koczalski [D-LY6115: PD-67263] 

Anatole Kitain C-DX802 

{Etudes Nos. 6, 7 b 8) 12" 

John Davies G-BD745 

{Waltz, Op. 64, No. 1) 10" 

Ignace Jan Paderewski V-1387 

{Etude No. 12) [G-DA1047] 10" 
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Vladimir Horowitz [G-DB2788] V-14140 

% side (Etude No. 4 6- 
Mazurl^ No. 32) 

Vladimir de Pachmaim (with 
remarks) G-DA1302 

(Prelude No. 6 b- Mazurka No. 42) 10" 

Alexander Brailowslcy PD-95140 

^ side (Etude No. Mb Valse No. 7) 12'* 

Moriz Rosenthal [P-E11161] D-25268 

% side (Etude No. 1 b Mazurkas 
Nos. 41 b 42) 1^'^ 

DUPLICATIONS; R. Lortat [C-LFX136], R. Koczal- 
sld [0-25615], I Friedman [C-D1615], I Schar- 


No. 10, A flat Major, Op. 10, No. 10 
Alfred Cortot [G-DB2029: V-14560 in VM-398] 
Edward Kilenyi [PAT-PAT107: C-LX731: 
C-P69591D in CM-368] 

Raoul Koczalski [D-LY6115] 12" PD-67263 

duplications: R. Lortat [C-LFX137], C. Arrau 
[G-EG1500] 

No. 11, E flat Major, Op. 10, No. 11 
Alfred Cortot [G-DB2028: V-14559 in VM-398] 
Edward Kilenyi [PAT-PAT105: C-LX720: 
C-P69592D in CM-368] 

Raoul Koczalski [D-LY6115] 12" PD-67263 

duplication: R. Lortat [C-LFX138] 


rer [G-D1303] 

No. 6, E flat Minor, Op. 10, No. 6 
Alfred Cortot [G-DB2028: V-14559 12" in 
VM-398] 

Edward Kilenyi [PAT-PAT107: C-LX731: 
C-P69591D in CM-368] 

Raoul Koczalski [D-LY6116: PD-67262] 


Anatole Kitain C-DX802 

(Etudes Nos. 5, 7 b 8) 12" 

Josef Lhevinne V-8868 

Vt side (Etudes Nos. 18 b 23) 12" 


duplication: R. Lortat [C-LFX136] 

No. 7, C Major, Op. 10, No. 7 
Alfred Cortot [G-DB2027: V-14558 in VM-398] 
Edward Kilenyi [PAT-PAT105: C-DX720: 
C-P69592D in CM-368] 

Raoul Koczalski [D-LY6115: PD-67263] 


Anatole Kitain C-DX802 

(Etudes Nos. 5, 6 b 8) 12" 

Wilhelm Bachaus V-7270 

(yahe No. 6 b Liszt: Waldes- 
rauschen) [G-DB929] 12" 


duplications: R. Lortat [C-LFX137], Ignaz 
Friedman [C-7119M] 


No. 8, F Major, Op. 10, No. 8 
Alfred Cortot [G-DB2029: V-14560 in VM-398] 
Edward Kilenyi [PAT-PAT106: C-LX730: 
C-P69450D in CM-368] 

Raoul Koczalski [D-LY6117: PD-67264] 

Anatole Kitain C-DX802 

(Etudes Nos. 5, 6 b 7) 12" 

Ania Dorfmann C-DB1747 

(Etude, Op. 25, No. 5) 10" 

Clothilde IQeeberg (Rec. from Welte- 
Mignon roll) D-20230 

(Grieg: Norwegian Bridal Procession. 

Grieg [0-4748] 10" 

Vladimir Horowitz G-DA1305 

(Mazurka No. 7) 10" 

Cutner Solomon C-DX669 

% side (Etude No. 15 b Fantaisie 
in F Minor, Pt. 3) 12" 

duplications: R. Lortat [C-LFX137], C. Arrau 
[D-20425: 0-11855], S. Barer [O-D1042] 


No. 12, C Minor, Op. 10, No. 12 (“Revolution- 
ary’O 

Alfred Cortot [G-DB2029t: V-14560 in VM-398] 
Edward Kilenyi [PAT-PAT107: C-LX731: 
C-P69591D in CM-368] 

Raoul Koczalski [D-LY6117: PD-67264] 


Anatole Kitain C-DB1764 

(Mazurka, Op. 17, No. 4) 10" 

Ignace Jan Paderewski G-DA1047 

(Etude No. 5) 10" 

Irene Scharrer C-DX456 

(Fantaisie-Impromptu) 12" 


duplications; R. Lortat [C-LFX138], S. Gnm- 
deis [0-25618], A. Hohn [D-25113: P-E10915], 
1. Friedman [C-7119M], W. Bachaus [G-DB928], 
de Pachmann [G-D835*] 

No. 13, A flat Major, Op. 25, No. 1 (^‘Aeolian 
Harp”) 

Alfred Cortot [G-DB2308 & V-1101:‘ G-DA691] 
Edward Kilenyi [C-71217D in CM-473] 

Raoul Koczalski [D-LY6118: PD-67243: 


PD-566198] 

John Davies G-BD738 

(Liszt: Gnomenreigen) 10" 

Alexander Brailowsky FD-90197 

?2 side (Etude No. 21 b Valse No. 9) 10" 

Cutner Solomon C-LX314 

{Polonaise No. 6) 12" 

duplications: R. Lortat [C-LFX139], J. Dupont 


[PAT-PG9], W. Murdoch [C-4828], W. Bachaus 
[G-DB1178], F. Plante [C-D15090] 

No. 14, F Minor, Op. 25, No. 2 
Alfred Cortot [G-DB23081 
Edward Kilenyi [C-71217D in CM-473] 

Raoul Koczalski [D-LY6118: PD-67243: 

PD-566198] 

Edward Kilenyi [PAT-PG93] C-LB46 

(Etude No. 16 b Prelude No. 16) 10" 

Alexander Brailowsky PD-95140 

% side (Etude No. 5 b Valse No. 7) 12" 

duplications: R. Lortat [C-LFX139], M. Rosen- 
thal [D-25113], A. Hohn [P-E10915], C. Arrau 
[G-EG1500], R. Koczalski [PD-90039], W. Bach- 
aus [G-DB1178] 


No. 9, F Minor, Op. 10, No. 9 
Alfred Cortot [G-DB2029: V-14560 in VM-398] 
Edward Kilenyi [PAT-PAT105: C-LX720: 
C-P69592D in CM-368] 

Raoul Koczalski [D-LY6117] 12" PD-67264 

duplication: Robert Lortat [C-LFX137] 


No. 15, F Major, Op. 25, No. 3 
Alfred Cortot [G-DB2309] 

Edward Kilenyi [C-71217D in CM-473] 

Raoul Koczalski [D-LY6119: PD-67245: 
PD-566200] 

Alexander Brailowsky PD-35012 
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a side {Etude No. 4 ir Prelude 
No. IS) [D-CA81861 12" 

Cutner Solomon C-DX689 

K side (Etude No. 8 Fantaisie in 
F Minor, Pt. 3) 12" 

DUPLICATIONS: H. Lortat [C-LFX139], U. Ko- 

czalski [PD-90039]. W. Bachiius [G-DB11T9] 

No. 16. A Minor, Op. 2.^, No. 4 
Alfred Cortot [G-DB23091 
Edward Kilenyi [C-71217D in CM-473] 

Raoul Koczalski tD-LY6119: PD-87245: 
PD-5862(K)] 

Edward Kilenyi [PAT-PG931 C-UUn 

(Etude No. 14 ix Prelude No. 16) 10" 

nupi.iCATioNs: Robert Lortat IG-LFXI39|, Wil- 
helm Bachaus [G-DBU791 
No. 17, <; flat Major, Op. 25, No. S 
Alfred Cortot [G-DB230fl! 

Edward Kilenyi [C-7121HD in CM-473 1 
Raoul Koezalski ID-LYQ118: PD.fi7243; 
PD-566198] 

Ania Dorfmaiin (!-l)lil747 

(Etude, Op. IQ, No. 8) 10" 

duplications: Robi'rt Lortat (Ci-LFXLIO] 
Wilhelm Bachaus [0-1)1111791 
No. 18. (i .sliarp Minor, Op. 25, No. 6 
Alfred (,'ortot lG-I)B23t)«l 
Edward Kilcnyi [C-71218I) in CM-473 1 
Raoul Ko czal.sk i [D-LYtllUl: PD.«7245: 
PI)-Sfl02t>0] 

Josef Lhes-inne V-88fi8 

S side (Etudes Nos. 6 6 23) 12" 

duplications: R. Lortat [C-LFX140). W. Bach- 
aus [C-DH 11791 

No. lil. C sliarp Minor. Op. 25, No. 7 
Alfred Cortot [C-DB2310! 

Edward Kilcnyi [C.712181) in CM-4731 
Raoul Koczalski [I)-LY6120: PD-e7212: 
PD-5eei971 

Harriet Cohen C-D16:)2 

2 sides 10" 

duplications: H. Lortat [C-LFX1411, L. Kreut- 
zer [PD-ftlBOSl, W, Bachaus [C-DBllHO] 

No. 20. D flat Major, Op. 2.5, No. 8 
Alfred Cortot [C-1)B23(M)I 
Edward Kilenyi [C-7l210n in CM-4731 
Raoul Koczalski (D-LYflllH: PI).fi7243: 
PI)-.566198] 

duplications: Robert Lortat tC-LFX140|, Wil- 
helm Bachaus [0-1)111179] 

No. 21. O flat Major, Op. 25, No. 9 (“Ilutterfly") 
Alfred Cortot [C-l)H23loi 
Edward Kilenyi [C.71219I) in CM.4731 
Raoul Koczalski [I)-LY«118: PD-67243: 
PI)..56flHW] 

Alexander llrullowsky PD4H)W7 

% side (Etude No. 13 6 V«/«i No. 0) 10" 

Poldi Milducr C.EC2346 

H side (Etude No. 24 ir Momrt: 

Pmtimde mrlfy) 10" 

duplicatuins; R. I.ortat [C-t.FXlSfi], D. SchM- 
fer [C-I)HX15|, I. Friedman [C-I)lfll.51. W. 
Bachaus [CLDBUHOl, L P.iderewski «:.I)A470*1. 
M. Eaver [V-2479G— Cliopin modteyj 


No. 22, B Minor, Op. 25, No. 10 
Alfred Cortot [G-DB2308I 
Edward Kilenyi [C-71219D in CM-473] 

Raoul Koczalski [D-LY6120: PD-a7242: 
Pl)-5661971 

Jo.scf Lhovinne V- 14024 

(Preludes Nos. 16 and 17) 12" 

dupi.ication.s: II. Lortat [C-LFX141], W. Bach- 
aus [G-DBU80] 

No. 2». A Minor, Op. 25, No. II (“Winter 

Wind") 

Alfred Cortot [G-DB2310] 

Edward Kilenyi [C-71219D in CM-473] 

Raoul Koczalski [D-LY0121: PD-fl7244; 
Pl).5a6l99l 

Josef Lbeviiuio V-H86H 

(Etudes Nos. 6 ix 18) 12" 

Alexander Brailowsky [D-CA803.51 PD4m;mt 
(mislalHdled “Op. 25. No. 4") 

(Etude No. 3) 12" 

DUPi.iCATioNs: R. Lortat (t:-LFXl42l, I. Schar- 
rer [C-I)X624], J. Dui«mt [PAT-PCy], W. Hach- 
au.s [C-l)im78l 

No. 24, C Minor. Op. 25. No. 12 
Alfred Cortot [C;-I)B23t)«l 
Edward Kilenyi [C.712171) in t:M.473l 
Raoul Koczttlski [I)-LY«119; PI) fl7245; 
Pl)-.5082t)Ol 

Alexander Brailowsky PD4)S423 

S side (Preludes Nos. 3 b 6, 

Impromptu No. 1) 12" 

Poldi Mitdner C KC23-1W 

Ki skle (Etude No. 21 ix Mozart: 

Pastorale mri^e) 10" 

iHtPLiCATioNs: R. Lortat [C-LFX1421. W. Bach 
aus [0-1)111178], D. Schafer [C-DHXL^l 
No. 25. F Minor (No. 1 of “3 Nouvclles Etudes") 
Edward Kilenyi «:.712U)I) in C.M-473! 

Raoul Koczalski [I).LY6l2l: PI).0724l; 
PI)..5fl819!)| 

Irene Scharrer C 11X624 

S sitie (Etudes Nos. 23 b 26) 12" 

miPUCATioN: R. I,ortat [C-LFX1381 
No. 26, I) flat Major 

notk: This is No. 2 of "3 Noueelles Etudes" l»it 
it is «icen as No. 3 in sonui editions. iMlirllml No. 
3 in the Seharrer record helote. 

Raoul Koczalski (I).LY<ll2l; 1*1)07244: 
PD-.5«(n91)I 

Irene Scharrer (%1>X634 

(Etudes Nos. 23 b 2.5) 12" 

miPi.KtATioN: Rolwtt Lortat (<M.FX142| 

No. 27, A flat .Major (No. .3 of "3 Nouvelles 
Eludes") 

Raoul Koczalski [l)LYfll2l: 1*1)07214: 
PD-500199I 

DUPLiCATKi.N : Robert Lortat [C I.FK142! 
Fantaisie in F .Minor, Op. 49 Pi,uio 
Alfred (k.rtot [C.l)H2(klI/2) I' 8250 1 

3 sides (Tarantelle) 2 12“ 

DUPLICATION: .Solomon [C.t).X<iOM/9| 

Faniaisie-Impromptu Sen Impo'iopb'*" 4 
Funeral March See: Sonata* No. 2, 3rd Mvt, 
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(4) IMPROMPTUS Piano 
COLLECTION (The 4 Impromptus) 

Alfred Cortot V-8238/9 

4 sides [G-DB2021/2] 2 12'' 

INDIVIDUAL IMPROMPTUS 

No. 1, A flat Major, Op. 29 
Alfred Cortot [V-8238; G-DB2021] 

Ania Dorfmann C-DX818 

(Valse, Op, 42) [C-DWX1608] 12" 

Alexander Brailowsky PD-95423 

(Preludes Nos. S 6* 6, Etude No. 24) 12" 

duplications: I. Scharrer [G-D1087], L. Kartun 
[D-25942] 

No. 2, F sharp Major, Op. 36 
Alfred Cortot [V-8238: G-DB2021] 

Vladimir de Pachmann G-DB8S9 

(Nocturne No. 9) 12" 

Lili Kraus P-R20451 

(Prelude, Op. 28, No. 4) 12" 

Louis Kentner 0-0X997 

(Fantaisie-Impromptu in C sharp Minor, 

Op. 66) 12" 

No. 3, G flat Major, Op. 51 
Alfred Cortot [V-8239: G-DB2022] 

Ignaz Friedman C-69018D 

2 sides [C-DX781] 12" 

No. 4, C sharp Minor, Op. 66 (*Tantaisie-Im- 
promptu”) 

Alfred Cortot [V-8239: G-DB2022] 

Eileen Joyce P-E11432 

(Berceuse, Op. 57) 12" 

Louis Kentner C-DX997 

(Impromptu No. 2, Op. 36) 12" 

Alexander Brailowsky [D-CA8043] PD-95324 

(Mazurka No. 5) 12" 

Wilhelm Bachaus G-‘VB2059 

(Prelude No. 1 ir Etude No. 1) 12" 

DUPLICATIONS: M. Tagliafero [PAT-PAT22], E. 
von Sauer [D-25110: P-E 10842], Harold Bauer 
[V-6546], 1. Scharrer [G-D1087], L. Kartun 
[0-171065], D. Sch^er [C-DHX12] 

Introduction and Polonaise Brillante, Op. 3 — 
Piano and Cello 

Margaret Good and William Pleeth D-K922 
2 sides 12" 

Franz Rupp & Emanuel Feuermann V -17 610 
2 sides 12" 

“L^ ci darem la mano,” Op. 2 See: Variations 

(55) MAZURKAS Piano 
(49 Mazurkas with Opus numbers; 6 without) 

COLLECTIONS 

Volume I — ^Artur Rubinstein 5 12" VM-626 
Containing: Op. 6, Nos. 1, 2, 3, 4; Op. 7, Nos. 1, 
2, 3, 4, 5; Op. 17, Nos. 1, 2, 3, 4; Op. 24, Nos. 
1, 2, 3; Op. 30, Nos. 1 and 3; Op. 41, Nos. 2 
and 4 

(GM-332 inch Op. 30, No. 4; Op. 33, No. 1; Op. 
67, No. 4; Op. 68, No. 3) 

Volume n — ^Artur Rubinstein 5 12" VM-656 

Containing: Op. 24, No. 4; Op. 30, No. 4; Op. 
33, Nos. 2, 3, 4; Op. 41, Nos. 1 and 3; Op. 50, 
Nos. 1, 2, 3; Op. 56, No. 1; Op. 63, Nos. 1, 2, 
3; Op. 68, No. 4 


Volume HI — ^Artur Rubinstein 4 12" VM-691 
Containing: Op. 30, No. 2; Op. 33, No. 1; Op. 
56, Nos. 2 & 3; Op. 59, Nos. 1, 2, & 3; Op. 67, 
Nos. 1 to 4 (complete); Op. 68, Nos. 1,^^2, 3; A 
Minor (Posth); A Minor (“Notre temps”) 

12 Mazurkas 

(Nos. 5, 6, 7, 17, 23, 25, 26, 31, 41, 44, 45, 47) 
Ignaz Friedman CM -159 

8 sides [C-LX99/102] 4 12" 

INDIVIDUAL MAZURKAS 

No. 1 — ^F sharp Minor, Op. 6, No. 1 
Artur Rubinstein V -15779 

[G-DB3802 in GM-332] (in VM-626) 

Sigfrid Grundeis [0-25807] 10" D-20427 

No. 2, C sharp Minor, Op. 6, No. 2 
Artur Rubinstein Y -15779 

[G-DB3802 in GM-332] (in VM-626) 

No. 3 — Major, Op. 6, No. 3 
Artur Rubinstein V -15779 

[G-DB3802 in GM-332] (in VM-626) 

No. 4 — ^E flat Minor, Op. 6, No. 4 
Artur Rubinstein V -157 80 

[G-DB3803 in GM-332] (in VM-626) 

No. 5, B flat Major, Op. 7, No. 1 
Artur Rubinstein V -15781 

[G-DB3804 in GM-332] (in VM-626) 

1. Friedman [C-67948D in CM-159: C-LX99; 
also C-D1615] 

Alexander Brailowsky [D-CA8043] PD-95324 

(Fantaisie-lmpromptu) 12" 

— Arr. Orch. Melichar 
(from the film “Abschiedswalzer”) 

Berlin Tonfilm Orch.—Melichar [PD-10261, “Ab- 
schiedswalzer” Medley] 

No. 6, A Minor, Op. 7, No. 2 
Artur Rubinstein V-15779 

[G-DB3802 in GM-332] (in VM-626) 

Edward Kilen)d C-P69671D 

(Sonata No. 2 — Pt. 5) [C-LX693: 

PAT-PAT82] 12" 

I. Friedman [C-67948D in CM-159: C-LX99] 
No. 7, F Minor, Op. 7, No. 3 
Artur Rubinstein V-15780 

[G-DB3803 in GM-332] (in VM-626) 

Vladimir Horowitz V-1654 

(Schumann: Traumestvirren) 10" 

(Etude No. 8, on G-DA1305) 

1. Friedman [C-67948Dt in CM-159: C-LX99] 
No. 8 — A flat Major, Op. 7, No. 4 
Artur Rubinstein V-15780 

[G-DB3803 in GM-332] (in VM-626) 

No. 9 — C Major, Op. 7, No. 5 
Artur Rubinstein V-15780 

[G-DB3803 in GM-332] (in VM-626) 

No. 10 — B flat Major, Op. 17, No. 1 

Artur Rubinstein V -157 81 

[G-DB3804 in GM-332] (in VM-626) 

No. 11 — ^E Minor, Op. 17, No. 2 
Artur Rubinstein V -157 81 

[G-DB3804 in GM-332] (in VM-626) 

No. 12 — ^A Flat Major, Op. 17, No. 3 
Artur Rubinstein V -15782 

[G-DB3805 in GM-332] (in VM-626) 
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V-^6879 

12 '^ 

V-7416 

ir 

0-^25875 

12 '^ 


jilQ 41 — d sharp Minor, Op. 63, No. 3 

RubinstI W VM-eS6) V-IS9I0 

Edward Kilenyi 

{Wdtz in A Flat, Op. 42) 10 

Vladimir de Pachmann 
% side {Mazurka No. 45 Nocturne 
No. 19) [G-DB1106] 

Ignace Jan Paderewski 
{Nocturne No. 2) [G-DB1763] 

Moriz Rosenthal 

% side {Mazurka No. 42 ir Etudes 
Nos. lirS) [P-E11161] 
duplication: I. Friedman [C-67951D in CM~159: 
C-LX102] 

42 — G Major, Op. 67, No. 1 
Artur Rubinstein (in VM-69I) V-17296 

Moriz Rosenthal , V -14298 

{Mazurkas, Op. 33, No. 4 ir 
Op. 50, No. 2) ir (in VM-338) 

Vladimir de Pachmann G-DA1302 

34 side {Prelude No. 6 ir Etude No. 5) 10" 

Moriz Rosenthal D-25268 

% side {Mazurka No. 40 6 
Albeniz: Triana) 12" 

No. 43 — G Minor, Op. 67, No. 2 
Artur Rubinstein V -17 297 

[G-DB3807 in GM-332] (in VM-e91) 

No. 44 — C Major, Op. 67, No. 3 
Artur Rubinstein Y -17 297 

[G-DB3807 in GM-332] {in VM-691) 

Ignaz Friedman [C-67951D in CM-159: 
C-LX102] 

— Arr. Orch.: See: Miscellaneous — ^Les Sylphides 
No. 45— -A Minor, Op. 67, No. 4 
Artur Rubinstein V -17 298 

[G-DB3808 in GM-332] (in VM-691) 

Jean Fran^aix T-A2232 

{Debussy: Childrens Corner No. 3) 10" 

Vladimir de Pachmann y-6879 

% side {Mazurka No. 41 ir Nocturne 
No. 19) [G-DB11O0] 12" 

DUPLICATION: L Friedman [C-67951D in CM-159: 
C-LX102] 


— ^Arr. Violin Sc Piano Kreisler 
Miguel Candela & M. Faure C-LF32 

{Idbeniz: Tango in D) 10" 

Fritz Kreisler & Franz Rupp V-2164 

{Londonderry Air — arr. Kreisler) 10" 


{Brdhms-Hochstein: Waltz, Op. 38, No. 15, on 
G-DA1631) 

No. 46 — C Major, Op. 68, No. 1 
Artur Rubinstein {in VM-691) V-17296 

No. 47 — ^A Minor, Op. 68, No. 2 
Artur Rubinstein {in VM-691) V-17297 


Benedetti Michelangeh G-DA5371 

{Waltz in A Minor) 10" 

John Hunt (Neo-Bechstein Piano) G-C2567 

^ side {Prelude No. 20 <Lr Debussy: 

Clair de Lune) 12" 

Raoul Koczalski PD-90040 

{Paderewski: Au soir) 10" 


duplication: I. Friedman [C-67951D in CM-159: 
C.LX102] 


No. 48--F Major, Op. 68, No. 3 
Artur Rubinstein V -17 298 

[G-DB3808 in GM-332] {in VM-691) 

Raoul Koczalski G-DA4430 

(3 Ecossaises ir Nocturne Op. 15, No. 2) 10" 

No. 49— F Minor, Op. 68, No. 4 
Artur Rubinstein {in VM-656) V -15908 

No. 50 — Minor— Notre temps” 

Artur Rubinstein {in VM-691) V -17298 

No. 51 — ^A Minor (Dedicated to Emile GaiUard) 

Artur Rubinstein (in VM-691) V-17297 

Unspecified Mazurka Arr. ’Cello Sc Piano 
W. H. Squire & pf acc. C-D1623 

{Hahn: Si mes vers avaient des ailes) 10" 


(20) NOCTURNES Piano 
(19 Nocturnes with Opus numbers and one addi- 
tional Nocturne discovered in 1895) 

COLLECTIONS 

Volume I — Containing: Nos- 1 to 8 and 11, 12 
Artur Rubinstein [GM-284A] 6 12" VM-461 

Volume n — Containing: Nos. 9, 10 and 13 to 19 
Artur Rubinstein [GM-284B] 5 12" VM-462 

(Nos. 1, 2, 4, 5, 7, 8, 9, 11, 12, 14, 15, 19) 
Leopold Godowslcy CM -112 

14 sides 7 12" 

note: In England this set includes two record- 
sides of remarks on the Nocturnes by Ernest 
Newman. The complete set, 16 record-sides, 
C-L2164/71, is issued in two albums. 

INDIVIDUAL NOCTUBNES 


No. 1 — "R flat Minor, Op. 9, No. 1 
Artur Rubinstein V -14961 

{Nocturne No. 2) [G-DB3186] 12" {in VM-461) 
duplication: L. Godowsky [C-67563D in 
CM-112: C-L2165] 


No. 2, E flat Major, Op. 9, No. 2 
(The most popular Nocturne) 

Artur Rubinstein V -14961 

{Nocturne No. 1) [G-DB3186] 12" {in VM-461) 
Moriz Rosenthal V-I4297 

{Nocturne No. 8) 12" {in VM-338) 

Eileen Joyce P -El 1448 

{Nocturne No. 9) 12" 

Raoul Koczalski PD-67246 

{Berceuse — D flat Major, 

Op. 37) [D-LY6146] 12" 

Benno Moiseivitch G-C3197 

{Liszt: Liebestraum No. 3) 12" 

Ignace Jan Paderewski V-7416 

{Mazurka No. 41) [G-DB1763] 12" 

Alexander Brailowsl^ PD-93143 

{Valse No. 2) [D-CA8034] 12" 

Sergei Rachmaninoff V-6731 

{Paderewski: Minuet) 12" 

duplications: L. Godowsky [C-67563D in 
CM-112; C-L2I64], Alfred Cortot [G-DB1321], 
M. Hambourg [G-C2587] 


— Alit. Violin & Piano Sarasate 
Ilja Zilzer & M. Raucheisen PD-27160 

{Raff: Cavatina) 12" 

duplications: W. Primrose [C-9258], A. Abussi 
[C-CQ565], Y. Curti [PAT-X9744] 
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— Arr. 'Cello & Piano PopiM^r 
Pablo Casals & N. Mednikoff V-6S89 

{Frelude No, 15) [G-DB9e6] IT 

Emarmel Feuermann & pf 
[C-LFX538] c-Lxrm 

(Schubert: Sonata in A Minor, Pt, 5) 12^ 

duplications; G. Cassad6 [PD-9S027], M, 
Mar4chal [C.LFX319L A, Sala [C-9158'| 

— Misc. Transcriptions 
Squire Celeste Octet [C-DX362] 

‘ — Vocal Arr. in Ger, ^"Lasst mich weiuen'' 

Milfea Korjus [G-C28S2: G-EH9481 
No. 3 — E Major, Op. 9, No. S 
Artur liubinstein V-14962 

(Nacturrw No. 4) [G4:)B3187| IT (in VM-461) 
— Arr. Violin 8c Piano 

Louis Zimmermann & pf acc. C4)HX17 

(Blmst: EMgie) 15 " 

No. 4— F Major, Op. 15, No. 1 
Artur Eubinstein V-i4Sd2 

(Nocturtw No. 8) lC«DB3ia71 IT (in VM4dl) 
DUPLiCATiciN: L. Ckalowiky [G*^564D in 
CM4I2; (^L2ie9] 

—Arr. Orch. Cda*/unov (in ''Chopiniana " Op, 46) 
Lonck)ii Plnlhtinnonic— L. Honald G-C288H 
(Ptdonaim milUainf} 15^ 

No. 5— F sharp Major, Op. 15, No. 2 
Artur Euhinstein 

(Nocturtw No. B) [C;-OB3iaHl 12^ (in VM^4fin 
Euoui Ki)c7,alski G-DA4430 

(5 Ectmakos 6 Mazurka No. 48) 10** 

Igniu^ Jan Pmlerewski C<^DB87ii 

(Waltz— € dmrp Minor, Op). 64, No. 2) 12^ 

Ignace Jan Padert^wski V-6II25 

(Paganini^ fJszt: Campandh) 12** 

[G-DB1167; also 0-011375® k 04)11598®! 

L. Godowsky [C-S7564D' In C‘"1#21691 

Mischa I^evit/ki 04)172/ 

(Lkzt: PUmh do Concert No. 8) 12** 

nupLiCAi'uiNsi Myra Hess fC4.)Bl2S2 in Col 
HisttJry of Music, VoL IV; CM-2341, J, Duptait 
tPAT.PG2l], L. Krmitzet |:PD4)53()5L W, Mnr-^ 
doch [0-25819; D«K7C:MJ. M. Haver [V»247fMI, 
C^iopin Medley] 

No. 6— G Minor, Op. 15, No. S 
Artur Ruliluiteiii V 44968 

(Nocturmi No. 5) IT (in VM46!) 

No. 7— C sharp 5Iinor, Op. 2:7, No. I 
Artur Eubinstein V44964 

(Nocturne No. II) (04)113189) 12** (in VMdBl) 
duplications; L. CkKlrwiky (€4175051) in 
C:M412, €4.2170], William Murdoch tl)«257£ll; 
D-K<J9l,l 

No. S— I) ftai Major, C>|l 27, No* 2 
Artur Htildtwtein V44965- 

2 iiclt?s (C:4)II31IK)1 tr (in VMdill) 

Morit Eciiiuitlud V 4.4297 

(Nocturne No. 2) IS*' (in VM48H) 

I*. Cfodciwsky-- 2 record iides lC-075001) in 
C:M412; €4.21711 

Vliidlinir de Faclutiiitiii Q4)BH60 

(Etude No. IS 6 Vote No. 7) 12** 

duplication: E. Xocmilsid (Pl}»i5l72| 

—Arr. Violin S: Piano 


note: Bustabo plays WUhdmfs arrangement; 
Bmedettl plays Sarasatds oiwdon. 
l\. Benedetti [C-LFX211, G. Bustabo [C4.X4231 
No. 9— B Major, Op. 32, No. I 
Artur Rubinstein V-l49o/ 

(Nocturne No. 10) [G-DB3192I 12** (in VM462) 
Raoul Koezalski FD4i7S34 

(Nocturne C Minor, Op. 48, No. I) 12** 

Vladimir de Paelmumn G4)B8SB 

(Impmmipitu No. 2) 12** 

L. Ciodowsky IC-67565D in CM-112; C-L2164 
— Arr. Orch. Meliehar 
Berlin Tonfllm Orch,— Meliehar (PD40261, 
sehiadswalTer" McHlley] 

No. 10— A flat Major, Op. 32, No. 2 
Artur Rubinstein V44B87 

(Nocturne No. 9) [G4:)B3192] (in VM4B2} 
—Arr. Orch. See; Miscellimeaus— Les Sylphides 
No. ll^ — G AHnor, Op. 37, No. I 
Artur Rubinstein V44064 

(Nocturne No. 7) (G4)B31891 12" (in VM40I) 
L, Giniowsky ( €-67568 D in CM-112; C4..»2l68l 
— E%cerpt (C2ioralc) only M. Haver lV»247i6] 

— VcK:al Arr. in Get. *X) Nacht, o Traume" 

Milica Korjus [€-€2832; 0441948) 

No. 12— G Major, Op. 37. No. 2 
Artur Rubinstein V44B6B 

2 sides (G-DB3191] 12" (In VM4fll) 

Mark Harnbourg G412SiB 

(Liszt: Liehestraum No. 8) ^ 12" 

DurucATioNs; L. Gotlowsky (0675671) in €M- 
112; €4,21661, Mary-Jo Turner (D«K652l de 
Paehmimn (C- D26/1 ® ) 

No. 13— € Minor, Op. 48. No. I 
Artur Rubinstein V« 14968 

(Nocturne No. 14) 

IG-DB31931 12** (in VM462) 

Ramil Koczalski P 1)417584 

(Mazurka in B Mri/of, Op, 32, No, I) 12" 

No. 14— F sharp Minor, Op. 48, No. 2 
Artur Rubhiiteiii V 4 4968 

(Nocturtw No. 18) 

IG4)B3193I 12" (in VM462) 

duplications; L. Gmlowiiky {<l"675680 In 
CM412; C4.217<)}, J. I)u|miit tPAT44:2ll, W. 
Worden (D4s3(mi 
No. 15— F Minor, Op. 55. No. I 
Artur Rubinstein V44fMB 

(NocUmte No. 16) 

EG4;)B31941 12" (in VM462) 

h. Ckidowsky IC»67569D in €51442: €4.2l«7| 
No. 16— E Bai Major. Op. 55. No, 2 
Artur Rubinstein V44IMil) 

(Ntwtume No. 15) 

(€*01131941 12" (In VM4II2I 

Ignir/. Frietlman (C:4)X78l| Gmmi) 

(Imprompitu No. 2, F #linrp, Op. 8(1) 12" 

No. 17, E Major, Op. 62, No. I 
Artur Rubinstein (G4)B3195) V4 41176 

2 sides 12" (in VM462) 

Erik The«4lergh G4:ii I mi 

2 iide# ir 

Riimd Koi^7.alskl 14)415172 

(Nocturne No. 8) 12" 
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No. IS— E Major, Op. 62. No, 2 
Artur Rubinsteirt 

(Nociume No. 19) , % , u 

1g-DB319S1 « 

Ania Dorfjmmn ( -fUmj 

(Debussy; Prdorffs— BnryefW; t*r»u. 

Marie Panics 

(Masoffea in B .Minor. Op. 33, Sa. 41 12 

No. 19-E Minor. Op. 72, No. 1 

Artur Hubirisidii I4 4dil 

(Nociurm Ng, I^) 

[G-DB31»! 

Vladimir cW Paclitiiiiiiii |C4)llliW| 

(Mazurkm Nm* 41 1 15| ^ 

DWUCATIOK; L. CJmliswsly i« 

CM412: CM2I65! 

No. € slurp Minor 
(Op. Post. I)iscfivrri‘tl m\i tfi 

dedicatid to Cliiipiii*i siitpfl 
Marie Paiillilf , f:4^FI9IS 

{Mamrk§, Op, IT, Vfi. 4} 

— Arr. Violin and Fwiio 
Girietle Keveti k II. SrltlbfAVliiyrf CF' I III 4,11 4 
(Suk: Aptumhmmi] 1-1" 

•—Arr. 'Oilo 1* Fianci Poilit^wly 
Gregor Platigorsky k I. NWloii 
{Scriaidm iUmmimt f 
Vdm mmtimmiiiy’l I -I"* 

Camiiio Oblirli k Mario S^kiio C’F'r €VM 0 
{Schubert: Ninm, Nfiiioo# iw. Vhlarh) l 

(La) Nuk eiisorcel^e Srr umht 
ORCHESTRA 

Sea tramTiplloris nf MijriiiVi N’p. 21. 

Nos. 4 6c 9» Folwoii^ie No. 3, Pirluilr..^ So* 4 h 

20, Sonata Nii, 2 Fiwrf^t T.*f 

Valsi»s Nci«, I, 3, 4. i, II k Sl«^4t#5y. 

Piano Mink of Clioplfi--A t44lr4’ii-:>n mtttMn- 
ing: 

Ncwtunics: D iiit. 0|i. ft, Nn, 2. K i4%* % 
No. 2 

Maiiirkai; B Miiwf* 0|i, 33i NVi. 4. A Cl|s, 

No. 2 

Waltwi.* A ial, Op. 42, C ifwfp ify. tti 

No. 2 

Freludis: Noi. i. II Mkm, 4. i* T, A 

Major, Op. 2S 

Chant Poiofiiii (m. IJvt) 


Moriz 


4 ir VM'Sm 


POLONAISES Puitti 

KOTi: If! midiiiitn in the |J fokfmiMt I*# 
mk (10 With Ofiiii mmimti m»J 2 l\Af» 
mi$m wiihmi Ctp, rh, i*?, iie? ^ 

Momkf fm Xklk 0 i%mK Op i, ufi Ao 
dmU ipmmiiif O (irmuk tdosuu^ f *# 

Flam iy Orrlirnni, Ci|i, 22. 
coLutmm 

Andante Splanaio k C;rAiitlt pti|tittj|*r 
Polomii^t I m 1 iiM hmw 
Artur HuliiniiHri V|| .iSjl 

16 sidei iGSLSiA k M| i 


nnMn%mm 

Afttiaiiie Spt4iiaitt A: Cltaiide 
iai SiapWs i>p. 22 k 

«*«F«lnn,iiiwr Aff. Pmip* 

Aflof liwhitsilriti I 

iPtikmMe k'O / fl J' 

iiM.)ll24iFl- Sw III i«SI V % 
Eiiiii Rriilfif*# * 0%' 

4 tidea^ 

N0. I* Cl »liat|* Allifiif. Clp^ I 

A. iiiiliiMtwii liotm imo. v442Ai v vi 
Vkdiinif de ^-* 0 

iVdse Ntr SI 

Nil. t. It iai Stlifwf. €l|». M, Nt». t 
m 1 

Itnarw }a*i I*ii4|rfrifc‘f|.4 ^ '■'■ 

2 trdm 

2 ipir'i 

No. 4. A tip. IIL N*» I 

A IlntUlsrtrsiii |l. I ill ■.! l I'-'- '» W. 

S- 

||,wil. A.' 1" = 

I^ Afi 4’ i. I * ' i j-' 1 

ithu'h A’.' I m \ 

Wisilffr-kl t:hfi:i!tr5 
|♦t:rl4SK■ % 7 I 

1 1 '.If jt i V' '"i I W' \ I * t : 1 ,! i ] . tk %, -i. 
|p|i AliitMlI , P 4 4 t ^ s I i Mi-iti 
i44i|i:ES*L I 

■-■.-P*4tili4tir fiiilii4i#r Att- f.lf*Lrtti'4 

Piilll* Alftli,}':,.! ' t. Si 

ill ’*1 .’h'-' ifc ,' 

%' 1 


f ?<r|, I *1* 


II . 


'T’'- E;il #4|^ Prai#%- 

le r* 1= 
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duplications: C. Solomon [C-LX314], W. Wor- 
den [D-F3598] 

No. 7, A flat Major, Op. 61 (‘Tantaisie Polo- 
naise”) 

A. Rubinstein [G-DB2498/9: V-14286/7 in 
VM-353] 

Walter Rehberg PD-2S137/8 

3 sides (Liszt: Eglogue) [D-P05071/2] 2 10^* 

No. 8, B Minor, Op. 71, No. 1 
No recording available 
No. 9, B flat Major, Op. 71, No. 2 
Mark Hambourg G-C257Q 

(Waltzes— Op. 70; Op. 64) 12" 

No. 10, F Minor, Op. 71, No. 3 
No recording available 

(26) PRELUDES Piano 

(24 Preludes, Op. 28, 1 new Prelude, Op. 45, 
and a Prelude in A flat discovered in 1918) 
collections: (24 Preludes, Op. 28) 

Alfred Cortot VM-282 

8 sides [GM-196] 4 12" 

DUPLICATION: Robert Lortat [C-9568/71] 
individual PRELUDES 
No. 1, C Major, Op. 28, No. 1 
A. Cortot [V-8813 in VM-282: G-DB2015] 
Wilhelm Bachaus G~DB2059 

% side (Etude No. 1 ^ Fantaisie- 
Impromptu) 12" 

duplication: R. Lortat [C-9568] 

No. 2, A Minor, Op. 28, No. 2 
Cortot [V-8813 in VM-282: G-DB2015], Lortat 
[C-9568] 

No. 3, G Major, Op. 28, No. 3 
Cortot [V-8813 in VM-282: G-DB2015] 

Moriz Rosenthal V-14300 

(Nos. 6, 7 6- Waltz No, 5) 

[G-DB2772] 12" (in VM-3S8) 

Hilda Bor C-FB1779 

(Waltz, Op. 70; Mendelssohn: Bee*s 10" 

Wedding; Rimsky-Korsakov: Tsar Saltan 
— Flight of the Bumble Bee) 

DUPLICATIONS: Vladimir de Pachmann [G-DA927], 
Alexander Brailowsky, [PD-95423], R. Lortat 
[C-9568I, M. Hambourg [G-B3328] 

No. 4, E Minor, Op. 28, No. 4 
Cortot [V-8813 in VM-282: G-DB2015] 

Lili Kraus P-R20451 

(Impromptu in F sharp Major) 12" 

DUPLICATION: R. Lortat [C-9568] 

— Arr. String Quartet 

Lener Quartet C-DB360 

% side (Prelude No. 6 ir Etude No. 1) 10" 

— Arr. Orchestra Melichar 
Berlin Tonfilm Orch. — Melichar [PD-10261, in 
“Abschiedswalzer” Medley] 

No. 5, D Major, Op. 28, No. 5 
Cortot [V-8813 in VM-282: G-DB2015], Lortat 
[C-9568] 

No. 6, B Minor, Op. 28, No. 6 
Cortot [V-8813 in VM-282: G-DB2015] 

Moriz Rosenthal V -14300 

(Nos. 8, 7 ir Waltz No. 5) 

[G-DB2772] 12" (in VM-338) 


Edward Kilenyi [PAT-PA1693] C-LB46 

(Etudes: Op. 25, No. 2; Op. 10, No. 4; 

Op. 25, No. 4) 10" 

DUPLICATIONS: R. Lortat [C-9658], M, Hambourg 
[G-B3328], Vladimir de Pachmann [G-DA1302], 
Alexander Brailowsky [PD-95423] 

— ^Arr. String Quartet 

Lener Quartet C-DB360 

(Prelude No. 4 6- Etude No. 1) 

No. 7, A Major, Op. 28, No. 7 
Cortot [V-8814 in VM-282: G-DB2016] 

Moriz Rosenthal V -14300 

(Nos. 3, 6 & Chant Polonais) 12" (in VM-338) 
(Waltz No. 5, on G-DB2772) 
duplications: R. Lortat [C-9569], M. Hambourg 
[G-B3328] 

ALSO: London Flute Quartet [C-4215] 

— Air. Orch. See: Miscellaneous, Les Sylphides 
No. 8, F sharp Minor, Op. 28, No. 8 
Cortot [V-8814 in VM-282: G-DB2016] 

Hermann Zilcher 0-6796 

la side (Prelude No. 24 6- Scarlatti: 

Sonatinas in G Minor h- C Major) 12" 

DUPLICATION: R. Lortat [C-9569] 

No. 9, E Major, Op. 28, No. 9 
Cortot [V-8814 in VM-282: G-DB2016] 

Raoul Koczalski PD-67506 

(Nos. 10 to 14) 12" 

DUPLICATION: R. Lortat [C-9569] 

No. 10, C sharp Minor, Op. 28, No. 10 
Cortot [V-8814 in VM-282: G-DB2016] 

Raoul Koczalski PD-67506 

(Preludes Nos. 9, 11 to 14) 12" 

DUPLICATION: R. Lortat [C-9569] 

No. 11, B Major, Op. 28, No. 11 
Cortot [V.8814 in VM-282: G-DB2016] 

Raoul Koczalski PD-67506 

(Preludes Nos. 9, 10, 12 to 14) 12" 

duplication: R. Lortat [C-9569] 

No. 12, G sharp Minor, Op. 28, No. 12 
Cortot [V-8814 in VM-282: G-DB2016] 

Raoul Koczalski PD-67506 

(Preludes Nos. 9 to 11, 13 & 14) 12" 

duplication: R. Lortat [C-9569] 

No. 13, F sharp Major, Op. 28, No. 13 
Cortot [V-8814 in VM-282: G-DB2016] 

Raoul Koczalski PD-67506 

(Preludes Nos. 9 to 12, 14) 12" 

duplication: R. Lortat [C-9569] 

No. 14, E flat Minor, Op. 28, No. 14 
Cortot [V-8814 in VM-282: G-DB2016] 

Raoul Koczalski PD-67506 

(Preludes Nos. 9 to 13) 12" 

duplication: R. Lortat [C-9570] 

No. 15, D flat Major, Op. 28, No. 15 (“Rain- 
drop”) 

Cortot [V-8815 in VM-282: G-DB2017] 

Ignace Jan Paderewski V-6847 

(Prelude No. 17) [G-DB1272] 12" 

Alexander Brailowsky PD-35012 

(Etudes Nos. 4 ^ 15) [D-CA8186] 12" 

Ignaz Friedman C-L1804 

(Paganini-Liszt: Campanella) 12" 


I 
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duplications: R. Lortat [C-9570], J. Pembaur 
[D-25132: P-E10717], M. Hambourg [G-B3328], 


Mary-Jo Turner [D-K652] 

— ^Arr. 'Cello Sc Piano Sieveking 
Pablo Casals & N. MednikoflF V-6589 

{Nocturne No, 2) [G-DB966] 12" 

No. 16, B flat Minor, Op. 28, No. 16 
Cortot [V-8815 in VM-282: G-DB2017] 

Josef Lhevinne V -14024 

{Prelude No. 17 ir Etude No. 22) 12" 

Edward Kilenyi PAT-PQ93 

{Etudes: 4; 14 ir 16) 10" 

duplication: R. Lortat [C-9570] 

No. 17, A flat Major, Op. 28, No. 17 
Cortot [V-8815 in VM-282: G-DB2017] 

Josef Lhevinne V -14024 

{Prelude No. 16 6- Etude No. 22) 12" 

Ignace Jan Paderewski V-6847 

{Prelude No. 15) [G-DB1272] 12" 


duplications: R. Lortat [C-9570], M. Hambourg 
[G-C2064], R. Koczalsld [PD-95174] 

No. 18, F Minor, Op. 28, No. 18 
Cortot [V-8815 in VM-282: G-DB2017] 
DUPLICATION: R. Lortat [C-9570] 

No. 19, E flat Major, Op. 28, No. 19 
Cortot [V-8816 in VM-282: G-DB2018] 
duplication: R. Lortat [C-9571] 

No. 20, C Minor, Op. 28, No. 20 
Cortot [V-8816 in VM-282: G-DB2018] 

John Hunt (Neo-Bechstein Piano) G-C2567 

% side {Mazurka No. 47 ir Debussy: 

Clair de Lune) 12" 

duplications: R. Lortat [C-9571], R. Koczalsld 
[PD-90030], M. Eaver [V-24796, Chopin Med- 
ley] 

— ^Arr. Organ 

Archer Gibson V -3597 2 

{Handel: Serse — Largo) 12" 

— Arr. Orchestra Melichar 
Berlin Tonfilm Orch. — Melichar [PD-10260, in 
"Abschiedswalzer” Medley] 

No. 21, B flat Major, Op. 28, No. 21 
Cortot [V-8816 in VM-282: G-DB2018] 

R. Lortat [C-9571] 

No. 22, G Minor, Op. 28, No. 22 
Cortot [V-8816 in VM-282: G-DB2018] 

R. Lortat [C-9571] 

No. 23, F Major, Op. 28, No. 23 
Cortot [V-8816 in VM-282: G-DB2018] 

Walter Gieseking C-17079D 

{Minute Waltz; Schubert: Moment Musi- 
cal, Op. 94, No. 8; Brahms: Intermezzo, 

Op. 119, No. 3) [C-LB31: LW18] 10" 

duplications: R. Lortat [C-9571], C. Arran 
[G-EG1500] 

No. 24, D Minor, Op. 28, No. 24 
Cortot [V-8816 in VM-282: G-DB2018] 
duplications: R. Lortat [C-9571], H. Zilcher 
[D-25814: 0-6796], J. Dupont [PAT-X9987] 

— Arr. Orch. — Stokowski 
Philadelphia Orch. — Stokowski V-1998 

{Stravinsky: Pastorale) 10" 

{Bach: English Suite No. 2 — Bourree No. 1, 
on G-DA1639) 


No. 25, C sharp Minor, Op. 45 
Raoul Koczalsld 
{Prelude No. 17) 

No. 26, A flat Major 
(A newly discovered Prelude, p 
d’art,'' Geneva, in 1918) 

No recording available. 

QUARTET—String 
See transcriptions of Etude No 

Rondo, C Major, Op. 73 2 Pi 
note: Despite the late Opus A 
work, dating from 1828. 

Karl U. Schnabel & Leonard S. 
2 sides 

Ethel Bartlett & Rae Robertsoi 
2 sides 

Rondo, E flat Major, Op. 16 
Anatole Kitain 
2 sides 
(4) Scherzi 

(See also the Scherzo Mvts. in 
collection (The 4 Scherzi) 
Artur Rubinstein 
8 sides [G-DB1915/8 in GM- 

INDIVIDUAL SCHERZI 

No. 1, B Minor, Op. 20 
Rubinstein [V-7855 in VM-18 
Anatole Kitain 
No. 2, B flat Minor, Op. 31 
Rubinstein [V-7856 in VM-18^ 
Benedetti Michelangeli 
Marguerite Long 
Raoul Koczalsld 
Hans Bund 
Irene Scharrer 
2 sides 

Benno Moiseivitch 
2 sides 

No. 3, C Sharp Minor, Op. 39 
Rubinstein [V-7857 in VM-18^ 
Mischa Levitzki 
2 sides 
Simon Barer 
2 sides 

Claudio Arrau 
2 sides 

duplications: Jacques Dupo; 
Sigfrid Grundeis [D-20428: O 
No. 4, E Major, Op. 54 
Rubinstein [V-7858 in VM-18i 
Vladimir Horowitz 
2 sides [G-DB3205] 

SON AT AS — ^Piano 
No. 1, C Minor, Op. 4 No reco 
No. 2, B flat Minor, Op. 35 
(With the celebrated “Funeral 
Sergei Rachmaninoff 
7 sides {Valse No. 14) 
[G-DA1186/9 in GM-151] 
Alexander Brailowsky 
4 sides 

Edward Kilenyi 
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munMiATitwi Leti|Kiltl Gcicltiwsky lC^LXI24/Cll 
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Nil. 14, 4*tir lli’iroflial IXf. thm Hinglrin 

(Srp Kiitf» t» No., I aliHVrl 
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Sm also voful lirranginuriits of Ktiicle No. A dc 
Impromptu No. I 

(l*ES) SVLFIODES llalli4 bamHl tm OlitipiitN 

Works 

Soo uiulor Miscol humous ftir rortmlecl %-orsiou iiiitl 
list ijf pieces itichulcd 

Tiiratitellc, A llac Majtir, Op. 4$ 

Alfred i4rtot {04)B2(M2l Vm2H! 

(FtmiaMit in F Miner, P$. d) 12" 

uccMCATtitMH: tUiiudio Arrau (0*2(425: 04IH55 
F4i25HHh Auk Oorfmaim {t:4>ltl724h 
likmvim 

"--Arr. Orrh- Oiu‘/.uiu»v {in "Ohopiukiia.** Op. 4(F 
Loiidtm rhilharmoiiiC'- -I., Iltmaltl 
(Memhdmnhn; Spring S«mg i* Spirt* 
uing Stmg) 12" 

(14) VAIJES (Wiilt/cs) n-mn 
(Id Vttkm with OpuM mimhefM K Miner Vahe,. 
C)p, Pmi. There I# ahe m E Mnjer Vake dniinp 
frem IH2tE and mwend ether si»me$fmr% 

uitfihutrd te (dtepin hut ef deuhthd mdhmtkitn. ^ 

C4ii4.^t:rttiNs 14 Values 
Airs antler llrailowsky 

Vtdtitnr I- Nes, I til H 4 12" VM-Mfl:! 

Volume ir--^..Nos. I) te 14 :l 12" VM mi4 

lulwartl Eileiiyi CM.nm 

10 sides 5 12** 

Alfrril Otrrttg V5f 5l'#i 

12 sides t05t.22!ll h ir 

evmM-.Atum: liolmrt lantat [( M.I*’X2l4.'Hl 
tIVOlVlIHIAt. VAUSm 

No, I, K Ike 51m jor. Op. IS {**C4mt«lr Val«r 
lirilkiiir") 

Alrirandrr Brailowsky (V.-IH:lg4 |u VM Hli4| 
<,:offot 104)112411 ill OM 229; V44.I54 m VM 

mH 

Fdwmd ICifrnyi 10407(120 in c:M -:plili 
llolirrt Ooldsauil |0-2'il9l In I) iHfij 
Igiiarr |4fi Ikderrwskl 10-01427:11 V MhTT 
(Huhimiein: Vuhe afpritn) 12" 

Ale^mmler Ilrallowsky C# I HI i7(m 

(4 Keosr#ike») 1 2" 

lwri4f-‘Al'ii»Ks: W, Ikrliaus [C 70111 111}, It 
m fCM.FXEHh Km^-mUU [190152011 
Arr. Orihrsirm: Slrliehar 

Heflin Ttiiillllll Orrh, Meltehar 1191 102III.I, III 
'*Al»rliieilswat/er‘^ SIrdlev 1 
Nil. *i, A Hmt 51m jor. Op, 14, No. I i’A'kbr 
hrillmiiir**) 

AirSaiitIrf Ilf4lh»-Wikv |V |H*|N1 In V5! .Hll’li 
Ckiftot t044li2:lil III OM 229. V-I4I5-I m V5I 
mwi 

Kdwmd Edruyi (O- 11971121) in EM mij 
liatful Eor^aliki I’l # tu247 

(WatU Ne, m IT 

Liilikm IColess*! <.1 

llitrnmnre in A fkt Maiml 12" 

I*ron Eaitmi |0 25942 O |7tW7|, 

AlcJiitttdrf Ilradowiky [O-OA^Kil. |9F95|4'ih 
Ailur linUmtpm IV-7(ll2NL li Ckn# {V'72iMt!. 
It Oortiil 10 LFX2141 Ikdrtewiki liTmnm^l 
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J. Hofmann [C-L1392*], M. Eaver [V-24796, 
Chopin Medley] 

No. 3, A Minor, Op. 34, No. 2 (^‘Valse brillante”) 
Alexander Brailowsky [V-18384 in VM-863] 
Cortot [G-DB2312t in GM-22g: V-14155 in 
VM-500] 

Edward Kilenyi [C-69763D in CM-390] 
Benedetti Michelangeli G-DA5371 

(Mazurka, Op. 68^ No. 2) 10" 

duplications; Sigffid Gnmdeis [D-20427: 
0-25807], R. Lortat [C-LFX215], G. BoskofiE 
[PAT-X98088], R. Koczalski [PD-95201], M. 
Mayer-Mahr [PD-27259] 

— ^A^. ’Cello & Piano 

Emanuel Feuermann & Van der Pas C-LB18 
(Sgambati: Serenata Napoletana) 10" 

— ^Arr. Orchestra: Melichar 
Berlin Tonfilm Orch. — Melichar [PD-10260, in 
“Abschiedswalzer” Medley] 

No. 4, F Major, Op. 34, No. 3 (“Valse brillante") 
Alexander Brailowsky [V-18385 in VM-863] 
Cortot [G-DB2312 in GM-229: V-14155 in 
VM-500] 

Edward Kilenyi [C-69763D in CM-390] 


Raoul Koczalski PD-67S3S 

(Waltzes Nos. G, 8, ir 11) 12'^ 

Victor Staub P-R3518 

(Valse No. 11) [0-166044] iO" 


duplications: R. Lortat [C-LFX215], W. Mur- 
doch [C-4828] 

— Arr. Orchestra 

See under Miscellaneous — ^Nuit ensorcelee 
No. 5, A flat Major, Op. 42 (The “two-four” 
valse) 

Alexander Brailowsky [V-18385 in VM-863] 
Cortot [G-DB2313 in GM-229: V-14156 in 
VM-500] 

Edward Kilenyi [C-69764D in CM-S90] 

Moriz Rosenthal V-14299 

(Waltz No. 7) 12" (in VM-3S8) 

(Preludes, Op. 28 — Nos. 3, 6, 7, on G-DB2772) 
Ania Dorfaann C-DX818 

(Impromptu No. 1) 12" 

Simon Barer G-DB2166 

(Liszt: Concert Etude in F Minor) 12" 

duplications: R. Lortat [C-LFX216], Simon 
Barer [D-20132: P-R1144], Paderewski 

[G-DB380^] 

No. 6, D flat Major, Op. 64, No. 1 
note: Sometimes called ** Minute** Valse or ‘*Valse 
du petit chien* 

Alexander Brailowsky [V-18385 in VM-863] 
Cortot [G-DB2313 in GM-229; V-14156 in 
VM-500] 

Edward Kilenyi [C-69764D in CM-390] 

Robert Goldsand [D-23193 in D-185] 

Walter Gieseking [C-LB31: LW18] C-17079D 

(Prelude No. 23; Schubert: Moments 
Musicals No. 3) 10" 

John Davies Q-BV74S 

(Etude No. 5 ir Albeniz: Tango) 10" 

duplications: Vladimir de Pachmann [G-DA761], 
Wilhelm Bachaus [V-7270: G-DB929], Raoul 
Koczalski [PD-90030: PD-76533], Sigfrid Grun- 
deis [D-20427; 0-25807], R. Lortat [C-LFX216], 


M. Hambourg [G-C2579], W. Murdoch [D-K682], 
A. de Greef [G-D1628], W. Rummel [G-P863], 
W. Worden [D-F2708] 

ALSO: Folkhard & Wame — 2 pfs [C-3944] 

— ^Arr. Orchestra: Mehchar 
Berlin Tonfilm Orch. — Melichar [PD-10260 in 
“Abschiedswalzer” Medley] 

— ^Arr. Violin 8c Piano 
A. Schmidt & M. Eaver [V-20614] 

ALSO: G. Crunelle — ^fl [D-20536] 

No. 7, C sharp Minor, Op. 64, No. 2 
Alexander Brailowsky [V-18386 in VM-863] 
Cortot [G-DB2314 in GM-229; also V-1101 & 
G-DB1321: V-14157 in VM-500] 

Edward Kilenyi [C-69765D in CM-390] 

Robert Goldsand [D-23193 in D-185] 


Moriz Rosenthal V -14299 

(Waltz No. 5) 12" (in VM-338) 

Vladimir de Pachmann G-DB860 

side (Etude No. 15 b- Nocturne 
No. 8) 

Sergei Rachmaninoff V-1245 

(Valse No. 8) 10" 

Ignace Jan Paderewski G-DB3711 

(Nocturne Op. 15, No. 2) 12" 

duplications: Wm. Murdoch [D-F7495], A. 
Brailowsky [PD-95140], A. Rubinstein 
[G-DB1495], R. Lortat [C-LFX217], Janine WeiU 
[D-T128], S. Grundeis [0-25449], R. Koczalski 


[PD-90038], L. Kreutzer [PD-95180], M. Ham- 
bourg [G-B3798], W. Worden [D-F2708], Pade- 
rewski [V-6234^: G-DB585^ & G-DB374*’], 
Moriz Rosenthal [D-25121: P-E11043] 

— Arr. Orchestra: Melichar 
Berlin Tonfilm Orch. — Melichar [PD-10261, in 
“Abschiedswalzer” Medley] 

— Arr. Violin 8c Piano Hubermaim 
Bronislaw Hubermaim & S. Schultze C-LB8 
(Brahms: Hungarian Dance No. 1) 10" 

[Elgar: La Capricieuse, on C-LX137: D-20363] 
duplication: M. Ignatjeff [G-EG3310] 

No. 8, A flat Major, Op. 64, No. 3 
Alexander Brailowsky [V-18386 m VM-863] 
Cortot [G-DB2314 in GM-229: V-14157 in 
VM-500] 

Edward Kilenyi [C-69763D in CM-390] 


Raoul Koczalski PD-67533 

(Waltzes Nos. 4, 6 b 11) 12" 

Vladimir de Pachmann G~DB9S1 

(Polonaise No. 1) 12" 

Sergei Rachmanmoff V-1245 

(Valse No. 7) 10" 


duplications: M. Long [C-LF7], L. Kreutzer 
[PD-90035], R. Lortat [C-LFX217] 

No. 9, A flat Major, Op. 69, No. 1 (“L’adieu”) 
note; This Valse is often listed in reference hooks 
as in F Minor and is so labelled in the Lortat set; 
elsewhere it is labelled A flat Major. 

Alexander Brailowsky [V-18387 in VM-864] 
Cortot [G-DB2315 in GM-229 & G-DA1213: 
V-14158 in VM-500] 

Edward Kilenyi [C-69765D in CM-390] 

Robert Goldsand [D-23192 in D-185] 

Raoul Koczalski PD -67 247 

(Waltz No. 2) 12" 
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DUFi^iCAxrcWH: Sigfrid Cmndeis [0-26302], Alex- 
ander Brailowsky [FD-90197], R. Lortat 
[C-LFX2ia| 

— Arr. Orchestra Melichar 
Berlin Tonfilrn Orch.— -Melichar [PD- 10260, in 
"'Absch ieclswukeF* Medley | 

See also; MiscellanetJus— Les Sylphides 
— Arr, Voice and pi (J. Darck) 

Ninon Vallin (S) 0-281277 

(Brahms: 4th Umigarkin Daneti) 10** 

(SpencGT-Chapdlm VAtkwahU €mtilin4\ on 
P-E020*130) 

No. 10, E AOnor, Op, 69. No, 2 
Alexander Brailowsky [V« 18387 In VM-864] 
Cortol [G-DB231S in GM«229; ¥-14158 in 
VM-500] 

Edward Kilenyl ICAmiMD in OM»390] 

It Lortat [Ci-LFX210] 

—Arr, Violin $c Fiaiio Spukling 
Allaxt Spalding & A. Benolst V-1708 

(Drink ta nuj miiy with ihitw eyes, 
arr. Quiiter} 10** 

No, II, <; flat Alajor. Op, 70. No. 1 
Alexander Brailowsky IV48:I88 in VALH64) 
Cortot tC4.)II2:llCI in C;M^22il: V-MlSf) in 
VM-5(K)1 

Edward Klleuyi (Cb6!l7a8l) in C.:AL3IK)| 

Robert Caddsaiul [IL2:U93 In 1)485! 


Eaoiil Koc/alski P ! ) -BTSBO 

(Waiizes Nm. 4, fl 8) !2" 

Vladifiiir ile Pachinanii (P4)ATB! 

(Vake Nth 0) IT 


mmMtArmm: R. Lortat (<kLFX217|. Myrtle 
Ea%*er tV42t53k M, Ibnnbourg U:4:2579i; W, 
Murdoch {1>=X6H2I. V. Stiitd» (P413r43: 
C)46CICH1|. W. Wortlen li)4‘2T08l. R, Kmmhki 
[PDMnmn 

—Arr, Violin A* Piano 
notk: Duhernmrm plays hk men arrangemmt 
Bronislaw Huliennann h S. Scludt'/e (NLB2H 
(Hrhuhert: M ament musieal) 10** 

—Arr. (h'c'h. See; Miseelianroui— f.es Sylphides 
No. 12. F Minor. Op, 70. No, 2 
Alexander Brailowsky (V4H3S8 In VM-4641 
Cortot |C4)B2:ilS in <;M420; V44I50 in 
VM-5CH)} 

EdwartI Kilenyl [C:4lf)TCI0l) hi CM-1IMH 
Hilda Bor ^ <:-FB!77U 

(Prelude Nth 8; Mendelssohn: Bee*M 
Wedtling i* HipnMky'‘K(frst(k(Hi: Tsar 

ef the Bumble Bee) lO** 

li. Lortat tc:4,EX2l8l 
No. LI. I) liar Afajor. Op, 70. No. % 

Alexander Brailowsky tV48M89 in VCM-8B4I 
Cortot (C4>ll23l<i ■ in CM 229: V44159 in 
VM=^5(KI1 

Ed wiird Kilet ly I { C : 4l|l70ri I ) in ( :M -10(1 1 
iMargiterite Lcatg (Id *¥7 

(Vake Nth ») Ur 

tmeucATum: It, Lealal [C?-LFX218I 
No. 14, E Afifior Posilunnfitis 
Alexander llratlowiky lV4il180 in VM-8CI4I 
Cortot tC4lll2:llCi hi C;M-^220; V«1415II in 
VAf-.W} 


Edward Kilenyi [G-69766 in CM-390] 

Robert Goldsaud [D-23192 in D-185] 
duplications: Moriss Rosenthal [D-25121: 

P-EU043], Alexander Braihiwsky [PD-9()174L 
Rachmaninoff [V-1492 In VM-95: G4)AH8eL 
B. Moiseivitch [G-E53a], R. Lortat [C-LFX215L 
L Scharrer [G-K486] 

Misc. Vabes Arr, Orchestra 
Berlin State Opera Orch. T-AlB2f 

C'Walzerklanga vou Chopin^^) 

2 sides III"* 

Berlin Toufdm Orch.— Melichar BD'^^lOBBO/l 

(''Abschiedsvval/.er"' Medley) 

4 sides S Ur 

Variations on **LA ci darem la miino,** Op. 2 
pf N: Orch. 

NoiT.: The theme is timt of the famms duet frmn 
Mozart* s **Don CUoemmV* 

No recording available 

violonc:ello 

Sea: Cello Sonata— Largo 
WALTZO Stan Vabc'S 


AILSGEIXANEOUS Selections, Potimnrrb, etc. 
Cdiopinuta Orch. Arr, Srlhennann 


Marek Weher Orch. 04:2540 

2 sides IT 

Cho pinata Piano Arr. Dmu'et 
Chanent Doncet CdOBB 

( Wagnereske) t C4 > I tumi \ i (P* 


C2topiniana Orch. Suite Arr. Cikc/unov, Op. 4fl 
Folonabe inilhaire. Nocturne No. 4, ‘raraiitelle 
London Philharmonic L. Ronald (L(:26 I8 0 
3 sides (Mendelssohn: Spring Stmg 
6 Spinning Song) 2 1 2** 


PDd(mmi/i 
2 ur 

Ma/tirka In 


P 412(122 
Hr 


AESC:iIIEI).8WALZER Tonfllm Arr. Melichar 
Foi|tourri i Irchcstra 

Alaunrkas Nos. 5 Ik 24. Nm-turne No. 9. FreL 
u<les Nos, 4 k 29. Vabe,s Nos. L 8. 6. 7. 9 k 
Valse«Ale<l!ey 

Berlin T<mfilm Orch, --Melichar 
4 sitlcs 

Etudes In A Allnor Ik E Ala}f>r, 

E flat. Polonaise in A flat. Ft elude in <.; Alhior. 
Ahdses hi E Ihti and A Alhior 
Willy Stech, pf N Symphony Orch. 

O. Dobriiult 
2 shies (0452341 
III mir klittgt eiii Lied Sfip, 

Jidmima Rohr (PI) 254721 
Fanlabie nm Ilhopin On hestra 
2 pb dc Orch, ■■■ 4lans Bund 
2 shies 
Let tiire on Ghopin 

Gnternathmal Eam^ational Kotirty Le* lore Xn, 70) 
Dr, K. Markham Lee C4)4(ll57-8 

4 sides 2 12** 

(lai) Nuh eiisorcel^e Orch. Aubrrt 
NOTr;; The (*hopin eompositiims intiudid In ihk 
teork by !,tmis Aubert are mtt spemfmi, n lih the 
exception of the Vahe No. 4, F Maior, M, 
No. 8, 


Atm 

ur 
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CIMAROSA 


Symphony Orch. — ^Louis Aubert C-LFX223/4 
4 sides 2 12'' 

— ^Valse (Chopin Valse No. 4) only 
Paris Conservatory Orch. — ^Aubert D‘M30012 
{Aubert: Dryade, Pt, 3) [D-F40161] 10" 

(LES) SYLPHEDES— Ballet 
note: The popular ballet based on Chopins works 
contains the following pieces in the order they are 
given in the performances of the Ballet Russe (in 
the recorded version, however, the Mazurka No. 
44 is replaced by the Valse No. 9). 

Prelude No. 7 (Orch. Intro.), Nocturne No. 10 
Valse No. 11, Mazurkas Nos. 23 & 44, 

Prelude No. 7 (dance), Vaises Nos. 7 &: 1 
— ^Arr. Orchestra Murray and White 
London Philharmonic — M. Sargent VM-306f 

6 sides [G-C2781/3] 3 12" 

London Philharmonic — Goehr 
(arr. Douglass) C-69281D 

2 sides [C-DK844; LFX535] 12" 

(for recordings of the original piano versions see 
under the individual titles listed above) 

CIAMPI, Legrenzio Vincenzo 
(1719-1773) 

Ciampi was a practitioner of opera buffa who 
spent many years in London. The song **Tre 
giorni son che Nina/* which was introduced into 
one of his operas, is supposed to have been com- 
posed by Pergolesi. 

GLI TRE CiaSBEI RIDICOLI Opera in Ital- 
ian 

Tre giomi son che Nina (Siciliana) 

(often labelled "Nina” or "Sicihana”) 

Tito Schipa (T) V-1317 

(Tosti: *A Vucchella) [G-DA974] 10" 

DUPLICATIONS : E. diMazzei [0-188871] , U. Urbano 
[PD-62e42], A. M. Gughelmetti [C-DQ1074], 
Caruso [G-DA120*^] 

— ^Arr. ’Cello & Piano 

Arnold Foldesy & W. von Vultee PD-24366 
{Giordano-Popper: Caro mio ben) 10" 

duplications: L, Radisse [0-166369], J. Bokor 
[C-D17173] 

CILEA, Francesco (1866- ) 

A hanger-on of the more violent Italian school of 
verists, Cilea has disappeared from twentieth- 
century boards everywhere except in his own 
country. 

OPERAS In Italian 

ADRIANA LECOUVREUR 1902 
INDIVIDUAL EXCERPTS In alphabetical order 
Acerba volutt^ 

Louise Homer IRC C -103"* 

{Meyerbeer: PropMte — O toi qui 
m*ahandonnes) 12" 

(L’) Anima ho stanca Ten. 

Aureliano Fertile C-GQ7178 

{La dolcissima effigie) 10" 


(La) Dolcissima efi&gie Ten. 

Stefani Island! G-DA5202 

{Giordano: Fedora — Amor ti vieta) 10" 

Aurehano Fertile C-GQ7178 

{L* Anima ho stanca) 10" 

Intermezzo, Act n Orchestra 
La Scala Orch. — Ghione G-HN794 

{Giordano: Fedora — Interlude) 10" 

lo son Pumile ancella Sop. 

Augusta Oltrabella G-DA1479 

{Puccini: BohSme — Addio) 10" 

Adelaide Saraceni G-S 10243 

{Poveri fiori) 12" 

duplications: L. Scavizzi [C-DQ235], G. Cigna 
[C-GQ7176], M. Zamboni [C-DQ1076], Salomea 
Kruscenisld [P-P0132^] 

Ma dunque h vero 
Adelina Stehle & Edoardo 
Garbin w. pf P-P0125^ 

{Orefice: Chopin — Duo de Bohus 
ir Lelia) lOW 

Poveri fiori Sop. 

Claudia Muzio [C-BQ6001] C-4134M 

{Verdi: Trovatore — Tacea la notte) 10" 

{Debussy: Beau Soir, on C-LC20) 

Magda Olivero CET-CC2194 

{Boito: Mefistofele — Valtra notte) 12" 

Adelaide Saraceni G-S10243 

{lo son Vumile ancella) 12" 

duplications: G. Cigna [C-GQ7176], L. Scavizzi 
[C-DQ236] 

Prelude to Act IV Orchestra 
La Scala Orch. — Ghione G-HN795 

{Jdrnefelt: Praeludium) 10" 


P-P0125^ 


C-4134M 

10 " 


(L’) ARLESIANA 3 Acts 1896 
Esser madre h un inferno Sop. 

Claudia Muzio [C-BQX2507] C-9108M 

{Giordano: Andrea ChSnier — La 
mamma morta) 12" {in CM-259) 

Lamento di Federico: E la solita storia Ten. 
GaUiano Masini C-9151M 

(Mascagni: Lodoletta — Se Franz 
dicesse il vero) 12" 

Beniamino Gigli V-14312 

{Franck: Fanis Angelicas) [G-DB2914] 12" 

Tito Schipa G-DB3461 

{Donizetti: VElisir d’amore — Una furtiva) 12" 
DUPLICATIONS: Lomanto [C-GQX10251], L. Fort 
[G-OQX800] 

Racconto del Pasture 

Mario Basiola C-69602D 

{Ponchielli: Figliuol Prodigo — 

Raccogli e calma) 12" 


CIMAROSA, Domenico (1749-1801) 

To the line of *'opere buffe” extending from **La 
Serva Fadrond* to the day before yesterday 
(** Gianni Schicchi/* *Tl Segreto di Susanna/* *%e 
Donne Curiose**), Cimarosa added one of the most 
sheerly delightful units — *Tl Matrimonio Segreto.** 

(DL) MATRIMONIO SEGRETO Opera in Ital- 
ian 1792 

Ger. Die heimliche Ehe Eng. The Secret Marriage 
Overture 


CIMAROSA 


EIAR Symphony Orch. — 

A. LaRosa Parodi 
2 sides 

Milan Symphony — ^L. Molajoli 
2 sides [C-9695] 

duplication: 
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COATES 


CET-CC2169 
12 " 
C-7194M 
12 " 

Ruhlmann Orch. [PAT-X96063] 

Geronimo’s Air; Udite, tutti, udite Bar. 

Fr. Venez qti on vous rdvele 
Julian Giuliani F-59021 

(Mozart: Don Giovanni — Madamina) 12" 

m french: a. Balbon [PAT-X91023] 

Sonata in A Major (Arr. Oyanguren) 

Julio Martinez Oyanguren (Guitar) 

2 sides 


C-17118D 
10 " 


MISCELLANEOUS 
(La) Gimarosiana 
(An orchestral work by Malipiero) 

Classics Symphony Orch. REG-G1073 

2 sides 22 " 

CLEMENS-NON-PAPA (Jacob 
Clemens) (16th century) 

Clemens was a Netherlander, a disciple of Josquin, 
who became Kapellmeister to Charles V. He be- 
longs among the most involved of the contra- 
puntal composers, 

Aymer est ma vie 

M. Vhita (C) acc. Lute H. Leeb AS-36 

(Nicolas de la Grotte: Je suis amour 6- 
Anon,: 11 me suffit 6- Besard: 

4 Lute Pieces) 12" (in Vol, IV) 

CLEMENTI, Muzio (1752-1832) 

The **Gradus ad Parnassum” which once terrified 
generations of young piano students, has tended 
to obscure Clementis solid, if limited, value as a 
composer. But the last decade, by one of fashions 
apparently whimsical changes, has begun to re- 
store his charming sonatinas to recital programs. 

SONATAS 

B flat Major, Op. 47, No. 2 
Arthur Loesser (p£) FRM-21/2 

(Hdssler: Grande Gigue in D 
Minor, Op. 31) 2 12" 

G Minor, Op. 50, No. 3 

Arthur Loesser (pf) FRM-13/4 

4 sides 2 12" 

E flat Major 

Harold Samuel C-DB831 

(K. P, E. Bach: Rondo espressivo) 10" 

[in Col. History of Music Vol. Ill; CM-233] 
Sonatas — Two Pianos 

No. 1 — flat Major (2 Mvts.) 

Grace Castagnetta & Milton Kaye TI-1304 

(Sonata No. 2) 12" Set 3K 

No. 2 — ^B flat Major (3 Mvts.) 

Grace Castagnetta & Milton Kaye TI-1304 

(Sonata No. 1) 12" Set 3K 


¥4 mu 

ir 

ir 


CLERAMBAULT, Loub-NicoU*. 

grands jeux Organ 

Edouard Commette ( yous C-DIB289 

Cathedral) ‘ 

MT.r.Vras 

Jo^pu ^ CrowM)rr»« if Dmjuim 

NoM snr les 12" 

dopucaxion: Germani [SEMS-1U8I 
Largo on the G String Arr. i:>iU»drlot 
Jascha Heifetz (vl) & A. Sunder (i>f) 

(R. Strauss: An einsamer Qumw) 

Sinfonia Qtiarta 

Paris Conservatory Orchestra^r riHl w 
(Lully: U Amour mSdecifi—OmfrUmU 

COAXES, Eric (1886- ) 

Coates is an adept and charmim tompomr nf 
light orchestral music of prog;^mnnmtk miluw. 
He has also tcHtten numertms Mtmm> 

By the Sleepy Lagoon Orchi\^trit 
Symphony Orchestra — 

{Calling AU Workers) 

Calling All Workers 
Symphony Orchestra — Ck>utt^s 
(By the Sleepy Dagoon) 

Cinderella (A Phantasy) 

Symphony Orch. — ^Eric Coutt^s C! 

3 sides (By the Sleepy DagtHm) 

Footlights — ^Concert Walt/. 

Light Symphony Orchestr»i“— 

(Last luooe) 

Four Ways — Suite Orchestra 
Northwards, South wards, Emmwmih, 
wards 

New Light Symphony-™J. .Lewl^ i:4:2nm4i 

3 sides (London Bridge Marrh) ^ 

duplicaxion; Royal Cinema 

From Meadow to Mayfair—Sullr Orrlimlf^ 

In the Country, Song by %he in 

Town f n - 

London Symphony^ — E. Cnatrs 
3 sides (Merrymakers Overture) f IJ* 

note; "Evening in Town" mul ”H,frT»nutkPtM 
uverture only are re-presseii nri V4iii7t} IT 

Last Love — ^Homanco 

‘"I,";-:! 

—March and Elegy (only) 

London Palladitutn Oreh'~- 
K. Crean t 

Saif ff Onhrnu^ 

vueens Jriall Orch.— Wmitl #i i 


iMmmm 

nr 

admtms 

nr 

msmi 
2 ir 

a4)xmm 

ir 



COATES 


118 


COLERIDGE-TAYEO » 


— ^Arr. Band 
H.M. Grenadier Guards D-F5077 

(London Suite — ft. 3) 10" 

Welsh Guards Band REX-9025 

(Vivat! George the King) 10‘ 

London Suite Orchestra 
Covent Garden, Westminster, Knightsbridge 
New Queen’s HaU Orch.— D-25582/3 

H. Wood [D-K800/1] 

3 sides (London Bridge March) 2 12" 

New Light Symphony — ^J. Lewis V-361 29/30 

3 sides (Hayden Wood: Unforgotten 
Melody) [G-C2655/6] 2 12" 

London Philharmonic — ^Eric Coates C-69399D 
[C-DX470; DWX1613] 12" 

— ^Arr. Band 

Grenadier Guards D-F5076/7 

(London Bridge March) 2 10" 

Merrymakers — Miniature Overture Orchestra 
London Symphony — ^E. Coates V-36170 

(From Meadow to Mayfair — Evening 
in Town) [0-02449] 12" 

Saxo-Rhapsody 

Sigurd Rascher & Symphony Orch. — 

E. Coates [G-C2891] 12" V-36375 

(The) Seven Seas — March 
Light Symphony Orch. — ^E. Coates C-DB1904 
(I Sing to You) 10" 

SONGS In English 

Bird Songs at Eventide (Barrie) 

John McCormack (T) G-DA1712 

(Brahe: Bless this House) 10" 

(Chaminade: Anneau d* argent, on G-DA973) 
John McHugh (T) C-FB218d 

(Schertzinger: Mar child) 10" 

Richard Crooks (T) G-DA1536 

(Del Riego: Green Hills of Ireland) 10" 

(Phillips: Open Your Window, on G-DA1714) 
Richard Tauber (T) P-R020200 

(D*Hardelot: Because) 10" 

duplications: G. Thill — ^in Fr. [C-LFllO], A. 
Piccaver [D-M418], W. Glynne [G-B4426] 

ALSO: Sandler’s Orch. [C-2496D], Ray Noble 
Orch. [G-B6184] 

I heard you singing 

J. Hislop [G-DA818], A. Piccaver [D-M456], F. 
Titterton [D-F1877] 

I pitch my lonely caravan 
W. Glynne [G-B3412] 

Sea Rapture F. Titterton [D-F1646] 

Springtime Suite 

Light Symphony Orch. — ^E. Coates G-C2926/7 
(For Your Delight — Serenade) 2 12" 

Summer Days — Suite Orchestra 
In a Country Lane, On the Edge of the Lake, 
At the Dance 

New Queen’s Hall Lt. Orch. — Coates C-9369/70 
3 sides (Wood Nymphs) 2 12" 

DUPLICATION: Light Symphony Orch. — ^E. Coates 
[G-C2901] 

(The) Three Bears — Suite Orchestra 
Jack Hylton Orch. G-C1309 

2 sides 12" 


duplication: Hastings Orch. — Cameron [D-K5i^; 
D-25646] 

Wood Nymphs — ^Valsette Orchestra 
New Queen’s Hall Light Orch. — Coates [C- 93 YOJ 

COLEMAN, Ellen 

Sonata (’Cello and Piano) 

Jacques Serres & Ady Leyvastre 

M 


4 sides 


G-LIOSX/^ 

2 


COLERIDGE-TAYLOR, Samuel 
(1875-1912) 

A composer of marked, if undisciplined 
the mulatto Coletidge-T aylor aimed at enriaH-- 
ing Western music with African folk elements 
much as Grieg had brought in the Norwegian 4:70 J- 
oring. He was unfortunately prolix and insuff^^ 
ciently self-critical, as a result of which timB ts 
not proving kind to his at first impressive coTn^ 
positions in large forms. 

(4) Characteristic Vaises, Op. 22 Orchestra 
Valse Boh^mienne, Valse Rustique, Valse de I at 
Reine, Valse Mauresque 

New Light Symphony — ^J. A. Murray G-B837S/B 
4 sides 2 l€r^ 

Christmas Overture Orchestra 
B. B. C. Orchestra — ^Percy Pitt C-91ST 

2 sides 

(3) Dances, Op. 74, No. 2 
Hastings Municipal Orchestra — 

Basil Cameron D-Mll ^ M' IS 

(Finch Pirouette) 2 lO**" 

London Palladium Orch. — Greenwood 
[G-B887e/7] V -27 320/ 1 

(Fletcher: Demoiselle chic — Intermezzo) 2 JLO** 
Hiawatha See: Song of Hiawatha 
Intermezzo Orchestra 

New Light Symphony G-B81 1 3 

(Hayden Wood: Prelude) JLO** 

Othello Suite, Op. 79 Orchestra 
Dance, Children’s Intermezzo, Funeral Marcrln, 
Willow Song, Military March 
New Symphony Orch. — M. Sargent G-B4273/^ 

4 sides 2 10** 

Petite Suite de Concert, Op. 77 Orchestra 
Orchestra of H.M. Royal Murines— 

Capt. Dunn C-DX104I /3 

4 sides 2 13** 

London Symphony — M. Sargent G-C2373/3 

4 sides 2 13^ 

duplication; New Queen’s Hall Light Orch..~ 
Ansell [C-9340/1I 

SONG OF HIAWATHA, Op. SO 
(Trilogy for Soloists, Cho. 6 c Orch.) In Englisln, 

I. Hiawatha’s Wedding Feast 
Walter Glynne (T), Royal Choral Soc. 

& Albert Hall Orch.— M, Sargent G-C193l/^ 

7 sides (Thomas: Esmeralda-^ Vision 
entrancing, Glynne) 4 13** 

— Onawayl awake, beloved 
T. Davies [G-D1142], F. Titterton [D-K543] 

II. The Death of Minnehaha 

Elsie Suddaby (S), (Jeorge Baker (B), 
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CORELLI 


^ V ^ 

^<L«GE -TAYLOR 


(Bs), Royal Choral Soc. & 

Orch.— M. Sargent G-C2210/3 
: K 412" 

come E. Suddaby [G-B3476] 

Departure No recordings traced 

^^^nglish 
CxVJP- 36, No. 6 

^<^-^^ham [G-B3730], Roy Henderson 

J. Morel [P-E11192] 

- ^ Sea Peter Dawson [G-C2728] 

Characteristic Vaises 


Chorus 

Clubs of America Y -20494 

' ^ongs my mother taught me) 10" 

Giovaimi Paolo 

^^95) 

'^as an Italian church composer who 
A Carissimi. He also composed an op- 

?-^icarer 

^SS3trna Dies 

(B) & Dvonch C-70702D 

12" (in CM-431) 

II>GE, Elizabeth Sprague 

Sprague Coolidge, America*s No. 1 
C hairiher Music, discloses a predilection 
^ 'the strict forms of composition with this 
^jorjc. 

ixi Minor — Strings 

^li<dLge Quartet VM-719f 

i 3 12" 

Aaron (1900- ) 

s&Thtative — many would say the represen- 
ArrrLBrican composer of today, Copland is 
fOT his exquisite craftsmanship. Besides 
n.'i&s and concertos, he has composed bal- 
0^3 era to be sung by children, music for 
%rx€j, the scores for two Hollywood pic- 
ZZ of his output is the expression of a truly 
f^ersonality of palpable distinction. 

<ir tJh.e Theatre 1925 
1 — Rochester Symphony — 

VM-744f 

; 3 12 " 

e (^Pieces for Violin & pf No. 1) 
C^ordon & A. Copland C-68321D 

Variations, Pt. 3) 12" (in CM-X48) 

a.jriations 

^^~N.48f 

(^]S7octurne) 2 12" 

33. IVl^xico 

c; vTcriphony — ^Koussevitzky 
SX2./S] VM-546 

y: Volga Boatmen, arr. Stravinsky) 2 12" 
rfijjtiioristique (The Cat and the Mouse) 
(pf) V-15861 

Notturno) 12" (in VM-646) 

for String Quartet 
& Rondino 

g-CfiriS Quartet C-70092D 

^SLch 12” 


Vocalise 

Ethel Luening (S) & Copland (pf) NMR-1211 
(Luening: Four Songs) 12" 

CORBETT, Francisque (1620-1681) 
AUemande; Folie; Prelude 
Jean Lafon (Guitar) AS-89 

12" (in Vol. IX) 

CORELLI, Arcangelo (1653-1713) 

First of the great violin virtuosos, a renowned 
contemporary of the more famous Scarlattis and 
Handel, Corelli was also a composer of spacious 
and dignified music, both for solo violin and for 
chamber ensembles. 

Adagio (unspecified) Orchestra 
Victor Orch. [V-24652, Pieces for Children] 
Allegretto See: Sarabande & Allegretto 

CONCERTI GROSSI, Op. 6 Strings & Harpsi- 
chord 

No. 8, G Minor (‘'Christmas Concerto”) 

London Symphony — ^B. Walter 
[G-DB3639/40] 2 12" VM-600 

Collegium Musicum — ^Diener 2 10" G-EH6502/3 
duplications: NGS Chamber Orch. — ^Barbi- 
roUi [NGS-68/9], String Orch. “In Cimbalis bene 
Sonantibus” — ^Antonelli [SEMS-1 149/50], Berlin 
State Opera — Weissmann [P-E11064/5: 
D-25329/30] 

No. 11, B flat Major 

Arthur Fiedler’s Sinfonietta — ^Fiedler Y -13587 
2 sides 12" 

(La) Folia or Folies d’Espagne 
See under Sonatas — ^Violin, No. 12 
Gavotta variata Arr. Pugnani & Corti 
Leon Zigh^ra, (vl) & pf acc. D-T134 

(Bach: Suite in D — ^Air) 12" 

Giga (Unspecified) Orchestra 
Victor Orch. Y-20451 

M side (Beethoven ir Weber: 

Country Dances, etc.) 10" 

Giga See: Sxiite for Strings, 2nd Mvt. 

(La) Sanctissima Arr. Trio Kreisler 
Fritz & Hugo Kreisler & pf acc. Y-8090 

(Bizet: Arlesienne — Intermezzo) 12" 

[G-DB1166] 

Sarabande See: Suite for Strings, 1st mvt. 
Sarabande & Allegretto Arr. Kreisler 
Poltronieri String Quartet C-GQX10138 

(Mozart: Quartet No. 13 in D Minor — 

Minuet) 12" 

SONATAS — ^Violin & Harpsichord 
Op. 5, No. 5, G Minor 
— ^Arr. Orchestra Filippi 
C. B. S. Orch. — Barlow C-69633D 

(Gluck: IphigSnie en Aulide — 

Overture) 12" (in CM-X138) 

Op. 5, No. 8, E Minor 
Ossy Renardy & L. Taubman (pf) 

(Arr. Moffat) C-69152D 

2 sides [C-DX854] 12" 
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— 1st Movement only 

Ludenne Radisse (vd) & J. Doyen (pf) D~20523 
{Lully -Bazelaire: Gavotte) 

Op. 5, No. 12, D Minor (“La Folia’' or “Folies 
d’Espagne”) 

Yovanovitch Bratza & F. Jackson C-DBSOl 

2 sides -ZO" 

(In Col History of Music Vol 11; CM-232) 
Joseph Szigeti & A. Farkas 
(Arr. Leonard) CM-X202f 

{Bach: BourrSe) ^ 1^'' 

— Arr. String Quartet Geminiani & Montari 
Roma String Quartet G-DB4511 

2 sides i2" 

Sonata da Camera (Trio), B flat Major 
(2 vis, Viola da Gamba, Harpsichord) 

Pro Musica Ensemble PM-106 

{Vivaldi: Sonata da Camera) 12" 


Suite for String Orchestra 
L Sarabande, 2. Giga, 3. Badinerie 
National Symphony Orch. — 

H. Kindler 
2 sides 

String Orch. “ICES” — ^Antonelli 
{Christmas Concerto — Pt. 3) 

EIAR String Orch. — Tansini 


V-11-8111 

12 " 

SEMS-1150 

12 " 

CET-CC2104 
12 " 


{Handel: Minuetto; Musette; Gavotte) 

— Sarabande only 

Brussels Conservatory — Defauw C-67750D 

[C-9918] 12" {in CM-135) 


Ach, das Leid hab' ich getragen, Act I 
Helge Roswaenge (T) Q-I1A4465 

(R. Strauss: Rosenkavalier — Arie des 
Sdngers) 10'* 

O holdes Bild, Act U ''Dove" Duo: Sop. & Ten. 
Helge and Ilonka Roswaenge C-DB4495 

' {Verdi: Traviata — Ach, ihres Auges 
augenblick) 12" 

Emmy Bettendorf & H. E. Groh P-R18SS 

2 sides [0-11954] 10" 

Salam Aleikum, Act I 

Wilhelm Strienz (Bs) & Georg Iloltger G-E.H960 
(Verdi: Vespri Siciliatii-~--0 tti Palermo) 12" 
Sanfter Schlummer wiegt ihn ein. Act I 
(Arie des Nureddin: Ten. ik Clu>.) 

Herbert E, Groh & Cho.) P-R207 1 

{Verdi: Aida — Celeste Aida) 10" 

So leb' ich noch — ^Recit. Ten. 

Vor deinem Fenster die Hlumen — Air, Act 1 
Marcel Wittrisch G^PlHSrS 

{Rossini: Barbiere di Sloiglia—Ecco 
ridente in cielo) 12" 

duplication: Bjoni Talen [0-6589] 


SONGS In Gennan 
Ave Maria 

John McConnack (T) In Eng. 

{Speaks: The Prayer Perfect) 
Verratene Liebe Duo: Sop. ^ Bass 
Mafalda Salvatini 6c L, llofinann 
{Offenbach: Contes dlloffmanu”^ 
Barcarolle) 


G^DAurr 

ur 

0-7529 


1 2" 


— Giga & Badinerie 

Berlin Philhaimonic — ^H. von Benda T-E2537 

{Respighi: Aria antica — Suite No. 3 — 

Pt. 5) 12" 

— Giga only 

Victor Orch. [V-24652, ''Pieces for Children”] 

CORKINE, William (fl. c. 1610) 

An Elizabethan lutenist and publisher of hooks 
of "Ayres'* or solo songs in 1610 and 1612. 
Wedding is Great Juno's Crown Arr. Fellowes 
(Lyric from Shakespeare's "As You Like It”) 
Anon. Alto (Steuart Wilson Group) G-B4200 

{Morley: It was a lover and his hss 6- 
Hilton: What shall he have) 10" 


COSTELEY, Guillaume (1531--1606) 

William Costello, first president of the Saint Ce- 
cilia Society, was an IHsh musician who settled 
in France. He became court organist to Henri 
11 and Charles IX, and wrote many 4-pt. and 
5-pt "chansons** or madrigals. 

Allons, gay, gay, gay, bergl^res k 
Mignonne, ailons voir si la rose 
"Motet and Madrigal” Cludr— • 

H. Opien.ski 12" (in VoL V) 

Je voy des glissantes eaux 
Paris Teachers' Cho.— H, Dwame PAT-XdOOHH 
% side {Lassus: Quand mon nmry, 

Palestrina: Madrigal it Bach: Chorale) HP* 


CORNELIUS, Peter (1824-1874) 

Cornelius was a friend of Wagner and Liszt, and 
was influenced in his composing by both of them. 
"Der Barbier von Bagdad,** his best remembered 
work, is a comic opera of wry, enduring humor. 

OPERA In German 


COUCY, Chatelain de (1157-1192) 

One of the earliest Provengale troubadours, killrd 
in the Crusades. 

Merci clamant Troubadour Song 
Raymond Dixon (T), Lute 6c llurp ¥^20227 
% side {Troubadour songs by Adam 
de la Hale 6- Thibaut of Nuvamf) UP* 


(DER) BARBIER VON BAGDAD 2 Acts 1858 
Eng. The Barber of Bagdad 
Overture Orchestra Arr. Liszt 
Berlin Philharmonic — R. Strauss PD -66936 
2 sides 12" 

duplication: Berlin State Opera — G. Szell 
[P-E10613] 

INDIVIDUAL EXCERPTS In alphabetical order 


COUILLARD 

Viri Galilaei, Excrak des "Motet# d'Attaiiig^ 
nant” Arr. de Sinijer# 

Strasbourg Cathedral Choir— Hoch W" OL-21 

COUPERIN, Francois (I66S-I733) 

The climactic member of a French musical fuft$ 
ily comparable to the Bachs In Germany, Cmipcriu 
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'le grarur* was the locus classicus of the grace 
and elegance that have come to he thought of 
as, musically speaking, typically French, He was 
a supretne master of both the creation and per- 
formance of music for the harpsichord. It was the 
music of Couperin that Bach had in mind when 
he imtitled some of his suites ^*French.*^ 

COLLECTION: Miscellaneous Harpsichord 
Works (li.M.V.) 

Lcs Bergeries, Les Calotins et les Calotines, 

Iai Comin^re, Le l>odo, La Favorite, 

Les Folies frau^iises, Le Cazouillement, 

Lcs Jongleurs etc., Les Langueures tendres, 
Ixs Moissonneurs, Le Moucheron, la Musette 
de Taverny, 

lAi Paasiicaille, La Soeur Monique, Les Tam- 
bourins, 

Les Vergers fleuris, Les Vielleux et les Gueux 


Wiiiida l^aiidowsku, 

Ilarpsielujrd Couperin Society Alh. 

12 sides 6 12^^ 

(Individual records are not procurable) 

(Les) Ahetllei Harpsichord 
Martlie Eeniiesson, Piano D-2061S 

M side (Daquin: Coucau, Grieg: Fapillon, 
if Ihert: Petit ilne hlanc) 10'' 

Air s^rieux (Augtist 1701) 

Idse Daniels (S) & Ireiic Aitoff (pf) OL-IO 

(Hrunte) 10" 

Amour 

Isabelle Nef (Hurpsi.) OL-77 

(Llllmen) 10" 

Aubade proven^ale (By Krelslcr) 

See nndiT Kreisler 
I.cs Barit'acles mist^rieuses 
Halph Kirkpatrick (Harpsi.) MC-1089 


(Le Carillon de Cythdre, Les Ombres 
erruntes 6- Les Vergers fUjuris) 12" (in MC-2S) 
(Ixs) Bergeries Harpsichord 
Landowska (in Ctaiperiu Society Alb,) 

Brume 

Lise Danktis (S) & Irene AltoIF (pf) OL-IO 
(Air sdrieux) 10" 

(Rameau: Diane et ActSon, on OL«19) 

(Les) Calotins et let Calotines, ou la pi^ce 
k trecoiii Harpsicliord 
Landowska (in Cou|WTin Society Alh,) 

(I.,e) Cdtrillon de Cyth^re Harpsichord 
liidph Kirkpatrick MC-IOHO 

(tdm Baricudes mktdrieuses; Les Ombres 
ermntes; Les Vergers fkurls) 12" (in MCL25) 
Paul Brunold F1>25148 

(i-M Fleur ie) 10" 

CliiKoinie 

Kta HarkdeScImeider (Harpsi.) (LDA444B 
(Dmiuln: Cuitarre; ChamhomMres: Volte; 
Damir leu: (Uiscades) 10" 

Cliaiimm l.ouis XHI et Pavane (By Kreisler) 

See nndt'f Kreisler 
(.La) Comrn^re ilarpsk^hord 
Liitidowska (in Ctmperin Society Alb.) 
axj 0;IL .Reni4— -Harp [D-20518] 


CONCERTS 


Pieces en Concert pour Violoncelle et Quatuor 
k cordes 

(ReL P. Baz^laire) (Parts of 6 fit 10) 

Pierre Fournier & String Qt. G-DB50S7/88 

(Haydn: Adagio) 2 12" 

Concert Royal No. 2 

Inst. Ens. — Curt Sachs AS-I3 

12" (in Vol. 11) 


Concert Royal No. 4 

Inst. Ens. — Desormi^re 2 12" OL-61/2 


Concert No. 8 — ^Dans le goht th^^tral 
Wiesbaden College of Music— 

Weyns 2 12" T-RE2854/55 

Concert No. 9 — ^*'Ritratto delPamore” 

Inst. Ens. — Desormi^re 2 10" OL-7S/4 


Concert No. IS 

Mm. Frecheville &c Ladoux (Cell!) 12" OL-59 


(La) Crouilli ou la Couperinete 
Morel dc Cromer (Obs) w. I. Nef (Harpsi.) OL-56 
(Musettes) 10" 

(Le) Dodo, ou L’ Amour au berceau Harpsichord 
Landowska (in Couperin Society Alb.) 

(Les) Pastes de la grande et ancienne M^nes- 
trandise 

Marcellc do Lacour (Ilaiq^si.) 12" OL-ll 

See also: ''Les Jongleurs*' and "Les Vielleux” (in 
Coupt*rin Society Album) 

(Ui) Favorite — Chaconne Harpsichord 
Landowska (in Couperin Society Album) 

(I^) Fkurie, ou la tendre Nanette Harpsichord 
Paul Brunold FD-2514S 

(Le Carillon de Cythire) 10" 

(Les) Folies fran^aises, ou les Dominos Harj^si- 
cliord 

Landowska (in Couperin Society Alb.) 

Fugue on the Kyrie (sur lcs jeux d'anches) — 2nd 
couplet of Kyrie, part of Messe pour les 
Paroisses 

Ckirl Weinrich (Westminster Choir 
Organ) M(L1048 

(Cahezdn: Diferencias & Byrd: 

Miserere) 12" (in MC-9) 

(Le) (iazouillement Harpsichord 
laiadowska (in Couperin Stjciety All).) 

L'Himen Harpsichord 

Isabelh‘ Nef 01^77 

(Amour) 10" 

(Les) Jongleurs, Sauteurs et Sahimbanques avec 

les Ours et le.s Singes Harpsichord 
Landowska (in Couperin St)ciety Alb.) 

Lii Julliet 

Cortet (il); Merckel (C'cllo) 6c Nef 
(Harp.si.) OL-55 

(Letiville 4j Rosslgnol en amour) 12" 

(Les) langueurs tendres Harpsichord 
Landowska (in (k)uperin Society) 

Lemons de T6n6bres 
No. 2 

Lise Daniels ($) 6c Maurice DurufW 
(Organ) 2 10" OL^8 ir 47 
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No. 3 

Soloists, chorus, and Organ with Orch. — 


Evrard (arr. Arthur Hoer^e) 

[G-DB5010/1] 2 IT V-12325/6 

Letiville, La 

R. Cortet (fl), H. Merckel (Cello) & 1. Nef 
(Harpsi.) OL-55 

(Rossignol en Amour & La Julliet) 12^' 

(Les) Moissonneurs Harpsichord 
Landowska (in Couperin Society) 

MOTETS 

Adolescentulus Sum 

E. Rokyta (S) & P. Brunold (Organ) OL-50 

(Note sur la Musique Religieuse de 
Fr. Couperin) 10'* 

Venite Exultemus Domino 
E. Rokyta (S), G. Cernay (Ms) & P. 

Brunold (Organ) OL-49 

(Note sur la Musique Religieuse de 
Fr. Couperin) 10" 


(Le) Moucheron Harpsichord 
(La) Musette de Taverny Harpsichord 
Landowska (in Couperin Society Album) 
Musette — de Choisi; de Tavemi 
Morel & Cromer (Oboes), Oubradous (Bassoon) 

& Nef (Harpsi.) OL-56 

(La Crouilli) 10" 

Offertoire sur les grands jeux 
Joseph Bonnet (Organ) AS-75 

(Grigny: Plein jeux hr Couperin: 

Sanctus) IT (in Vol VIU) 

(Les) Ombres errantes (Bk. IV, Ordre 25) 

Ralph Kirkpatrick (Harpsi.) MC-1089 

(Les Baricades mistSrieuses; Le Carillon 
de Cythdre; Les Vergers fieuris) IT (in MC-25) 
Ostende Domine (From Motets du Roy, 1704) 
Latin 

Yves Tinayre (B) & Strings LUM-32021 

(Gomhert: Confitemini Domine) IT 

(In Yves Tinayre Album No. 2) 

(Le) Pamasse ou L’Apoth^ose de Corelli 
Merckel & Ales (Violins), Frecheville (Cello), 

R. Gerlin (Harpsi.) — 

Desormike ^ I 10" ir 1 IT OL-S7/8 

(La) Passacaille Harpsichord 
Landowska (in Couperin Society Album) 

Pavane See: Chanson Louis XIII 
(Les) Petits moulins k vent 
Eng. The Little Windmills 
— ^Arr. Orch. (Filippi) 

C. B, S. Orch.-~Barlow C-69686D 

(Franck; Les Eolides--Ft 3) IT (in CM-X145) 
(La) Prkieuse (By Kreisler) 

See under Kreisler 

Quatre Versets d’un Motet — ‘^Adolescentulus 
Sum” 

Rokyta, Peyron, Chorus of Yvonne Gouvern6 
with Organ and Orch. — 

Cloez 3 10" 01-60 it 92/3 

Rkit de Cromome Organ 
Joseph Bonnet (Gonzalez Org.) FAT-PAT68 

(CUrambault: Dialogue sur les grands jeux 
it Daquin: No&l sur les flutes) X2" 


Vignanelli SEMS-II42 


(CUrambault: RSdL de Nazarde 6* 

Dandrieu: Musette) 12" 

(Le) Rossignol en amour 
Cortet (fl); Merckel (vl); Nef (Hiu^>si.) CM. -55 

(LetivUle; La JuiUet) IT 

Sanctus 

Joseph Bonnet (Organ) AS 75 

(Offertoire Ft. 2 6- Grigny: 

Plein jeux) 12" (in Voi. Vlii) 

(La) Soeur Monique — ^Rondeau Harpsk luutl 
Landowska (in Com^edn Society Alb.) 

Dirk Schafer, Piano C-Di!X!2 

(Chopin: Fantaisie-lmpromptu) IT 

— Arr. Organ Guilmant 

Gustave Bret (Salle Pleycl) IMhUmm 

(Daquin: Nod) 10** 

— Arr, Organ Oberlee 

Grover J, Oberlee (St. Tliomas, N. Y.) TA-I 

(Purcell: Bonduca) 12" 

— Arr. Orch. Filippi 
C B. S. Orch.--Barlow 

(Franck: Les Eolides -Tt 3) IT iin GAf-X I -151 
(La) Sultane — Sonnade cn <pia(u<>r 
Merckel, Blampuin (vlas); Frcchcviltc, Nril/ 
(Celli); Nef (Harp.si.) (HTui 4 


(Lc Dodo ou ramoar an htrccauj I 10" C* I IT 
(Les) Tambourins Harpsichtad 
Landowska (in Ct>upcrin Sticicty Alb.) 

(la) Tendre Nanette 

Guiomar Novacs (pf) €*47220!} 

(Daquin: LlUrondelle it Scurlatii: Stmairn) iit 
Le Tic-toc-choc, ou les matllotim Ilarpsiclau-il 
Yella Pessl C 

(Daquin: La Cuitarre) 10" 

duplication: K. Long— t>f. [NCiS430l 
Le Troph^e 
— Arr. Ordi. (Filippi) 

C. B. S. 0rch.--4ktrltw C mmOD 

(Franck: Les Eolkks-^4H. 3) 12" (in C*M'^'XM5| 
Les Verges fkuris Harpsichord 
Landowska (in CoutHjrin Stah4y) 

Ralph Kirkpatrick Mi' 4 OHO 

(Les Baricades mktMeuses) 1 2" (in Mil -'2%) 

Les Vielleux et les Gueux Harpsk laml 
Landowska (in OnqaTin Smwty Alb,) 

COUPERIN, Louiii {1626P--166I) 

Louis Couperin studUd with Chamiumni^trs. He 
was a noted violinist ami viola player . (Umperin 
graruT* was his nephew. 

Chaconne et duo k Tottiheau de M. Hr lllanc^ 
rocher 

Marc^Ile de Liictmr (Harpsi.) 12" CM.- 12 

Chaconne; Branle de ha,fc|ue; Pavatinr; 
caille 

Roger Gerlin i2" (in Vtd, X} AH 02 

COUPERIN, Pierre-lxiiiis (175S-I7W1) 

A collatmal descendant of Ctmpefin gfomt 
and son of a father and mothifr teho were Imth 
fanumi organists, Pkmi4dmi$ Couperiu um ii 
court organist. Coftqrosithn wm an oeeuimSkmai 

hy’-product with him. 
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Dans cet asile solitaire (Romance) In French 
Villabella (T) C-Pm44D 

{GrStry: Anumt jithux~ 

Sifimide) [PAl'.PCm] 10^' 

COWARD, Nml (1899^ ) 

Tim ffmsi hrilliani tlumtriml kilmii of motiom 
Enghmi, Coward, extoh eQtmUn m playwright^ 
alEnrund wit, pnkw writer, mul composm of apt 
and pointed jmptdm songs, 

BITTER SOVIET 0|icrelta in Fnglisli 
Selections 

Jack ilyktai & his Orrii, V-S600a 

2 sides tC^-C:i727l 12'* 

Ltindon Fiihwlitiin OrcJi,~TheenwtK>dl G-C8T19 

2 sklet 12** 

Ck)iiver,iatloii PIe<-e Operetta in English 
AbridgCHl Recortlltig 
Yvtintii! Fririte«i|is ($)» Noel Coward (B), 
of the Original London Cast & 


IIM Tliitiitre €hvh. VM-C22 

S skies 4 10" 

PRIVATE LIVES Stage Play 
tdwe Se.tnt, Act L ii* Sc€*tie. Act II 
(liecitations and singing with Oreh.) 

Ckatriidt* Lawrence k N. Coward Vdl60B4 

2 sides IC;a:2CH?I1 12" 


mimi See eummt eataiognm for additkmal list- 
ingn. 


COWEI.L, Henry <1897*- ) 

Cowell hm been an untiring propagandist for 
AtmrkHin music, particularly of the most ad- 
tmneed Mirrt, IHm own piano pieces mriomly com- 
bine Irish mehnUcM ulih huge **itmewhistefSt** 
mmm of which reifulre the perfotmer to me hk 
forearms on the keys, 

(Two) Cltoralr^ ib Chtitiato 
Josef Marie (ohie) k Vivian Fine (pf) NMHd4lB 
(Beyer: Suite for (Tarinct 6 Basmon) 12" 

Momnrrit for Suing Qtiartec 
Dorian <^*^**^^1*^ <^f?f)747D 

(morn* String (>l. No, 5} 12" (inCMdlBB) 

Suite for W<hmI Wind On in tec 
Aiwlaiite. Jig, Choral, Allegro 
Barrc^re W««hI Wind Eicwnible NMHdlll 

{BercmwMky: Suite, 2 mots,) 12" 

CRRSTON, Paul (1996^ ) 

("fftfCori It one of a group of Anufrkmn composers 
who, all more or Um the same age, $mm to be 
mh'kming u pimomd style, Thu comiumitions of 
hk dctemdnmlly experifmmtd yean are not with- 
out tmiuc. 

Snite for Saxoplioiii* *iticl Piano 
Cairil Leefiiii and Panl C'reston 12" NMICISIB 
Sffii|itioiiy» <l|n 21) 

— Sciirrwi 

Alh'Attierieiift (>riit,--'Stohowiki Cd 171BD 

(Ctndd: Uitin- American SyfophomUe---* 
CkMimcho) 12" 

CEOCE, aimmmi clalk (1559?-lfi09) 

di imppelh M St Mark*9, Gkcmmd ddh 


Croce was a prolific composer of motets and mad- 
rigals, 

Tristis est anima mea Motet, Unacc. Cho. 

Lyons Cathedral ChildrerYs Cho. C-D1911S 

(Bach: Chorale: Lobe den Herrn) 10" 

CRUGER, Johann (1598-1662) 

Crilger was a notable predecessor of Buxtehude 
and Bach, an energetic and varied composer of 
religious music. He was cantor and organist of 
the Nikolaikirche, Berlin, for forty years. One of 
his melodies, used by Bach in the choral prelude 
^*SchmUcke dich, o liehe Seele,^* has been given a 
tnodifrn orchestral garment by Schdnberg, 
CHORALES 
Jesu, meine Freude 

Madrigal Singers— L. Engel GT-mOO 

(Bach: Jesu meine Freude) 12" 

Jetu, meine Zuversicht 
Innler Madrigal Choir w. 

Organ and Orch. 12" D-2S706 

(L M. Bach: Ich weiss dass mein Erldser lebt) 
Nun danker alle Cote Chorale in German 
Neukdln Lehrergesangverein FD-27208 

(Bortniansky: Ehre sei Cott in der 
IMw, St. Caeeilia Cho.) 12" 

mrmacATiONs: [PD49987, PD-235a2] 


GUI, Cdsar Antonovich (1835-1918) 

Most persistent and least talented of the five men 
who constituted the "mighty handfuV^ of Russian 
natkmalist music. Cut failed to recognize his own 
limitations. As a result, his large compositions (in- 
cluding the unbelietuthly gory opera "William 
Haicliffe") have mnished, and only a handful of 
his trivia survives in the repertoire, 

Cantablle, Op. 36, No. 2 'Cello Ik Orch. 

No recording available 

KALEIDOSCOPE, Op. 50 
(24 Tiems for Vkilin 6c Piano) 

No. 0 — Orientale 

E, Feuennann (Cello) k Q, Moom C-17158D 

(AlhMx: Tango) [C-DB 18601 10" 

Miicha 1‘dtnan k Orch. ace. V-1854 

(Drdla: Souvenir) 10" 

nunucATioNs: Lajos S'/ikra [0-25934], Heitr/ 
Staniki [PD-47414J, P, Godwin [PD-22251] 

SONGS In Bussiiin suul French 
Hunger 

Vladimir Rosing (T) k pf acc. D^2S188 

S fide (Rachmaninoff: Do not depart 6- 
Borodin: Prince lgor-«-WladimiEs 
Camtina) [F-En2511 12" 

Romance 

Vladimir Rosing (T) k pf acc. I%2546B 

S skle (Hughes: My father has same tufry 
fine sheep, Baint-Hadns: Danse macabre, 

6- Gretchaninov: Lullaby) [P-I‘dl247] 12" 

Taraiuelk, Op. 12 Ordtestra 
Lamoureux Orch.— Wolif PDS7041 

(Glazunov: lUverie for Horn) 12" 

CZERNY, Karl (1791-1857) 

S|/nori^moat with piano extfrekes, the name of 
Czt.my suggests drymdust sounds lacking all 
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significance as music. His pieces written for other 
than educational purposes do not (as Clementts 
do) alter this impression. 

Scherzo fantasque Piano 

Jacques Dupont FAT-X98176 

(Schubert: Minuet) 10" 

(See also under Debussy: Etude, No. 1 — after 
Czerny) 

DALAYRAC, Nicolas (1753-1809) 

An early composer of “opira-comique** Dalayrac 
is noteworthy because in his ^*Nina, ou La Folle 
par amour* there occurs what seems to have been 
the first operatic **mad scene* used as an excuse 
for virtuoso display. 

QUARTET — String, D Major, Op. 7, No. 3 
Krettly Quartet C-LF46 

2 sides JO" 

DAMETT, Nicholas (middle 15th Cent.) 

A Canon of Windsor, England, and apparently 
the first owner of the famous **Old Hall MS** from 
which the works below and several by Henry VI 
have been taken for recording. Possibly Damett 
may have been the driving force in the remark^ 
able school of composition centering around 
Henry the Sixth*s Windsor Chapel. 

MOTETS In Latin with Organ acc. 

Salve porta Paradisi 
Beata Dei Genetrix Maria 
Nashdom Abbey Singers — Hughes C-DX581 
(Henry VI: Gloria in Excelsis) 12'' 

DAMROSCH, Walter Johannes 
(1862- ^ ) 

DamroscKs eminence as a conductor and radio 
commentator has, from time to time, served to 
lend his compositions an importance that, on sec-- 
ond thought, turns out to be unreal. His setting 
of Kipling*$ **Danny Deever* is exceptional only 
in its persistent popularity. 

Danny Deever Song in English (Kipling) 

Reinald Werrenrath (B) V-6638 

(Speaks: On the Road to Mandalay) 12" 

DANDELOT, Georges 

Chansons de Bilitis Pierre Loiiys 
Berceuse; Les contes; La pluie au matin; Sc^ne 
Germaine Cemay (ms) & 

Georges Dandelot (pf) 12" C-RFX69 

DANDRIEU, Jean-Fran^ois 
(1684P-1740) 

Dandrieu was a minor composer for harpsichord 
and organ, and a theorist on harpsichord per- 
forming who had the bad luck to he contempo- 
rary with Couperin. 

Musette 

V^anelli (Organ) SEMS-1142 

(Couperin: Cromorne) jf2" 

Les Cascades 

Eta Plarich-Schneider (harpsi.) G-DA4449 

(Daquin: Guitarre; Couperin: Chaconne; 
ChambonnUres: Volte) iQ» 


DAQUIN, Louis-Claude (1694-1772) 

Probably the earliest example of the true 
eenth-century child prodigy. Daquin mat u red 
into an accomplished keyboard performer mu! a 
composer of charming light pieces memorable far 
their formal perfection. 

(Le) Coucou Harpsichord Eng. The Cuckoo 
Wanda Landowska V»i 199 

(Mozart: Don Giovanni‘-~‘Minuct) 10" 

duplication: Anna Linde [P-K105141 
— Arr. Piano 
Hans Barth 

(Mozart: Fantasia in D Minor) 10" 

duplication: M. Retmesmn [0-20615} 

La Guitarre Harpsichord 
Yella Pessl C-ITOSOD 

(Couperin: Tic-toc) 10" 

Eta Harich-Schneider 10" il-DA4449 

(Couperin: Chaconne: ChambannDres: Volte) 
(U) Hirondelle Hart)sichord Eng. The Simiimc 
Guiomar No vacs (t)f) C 47229! > 

(Couperin: La Tendre Nanette i*‘ 

Scarlatti: Sonatas) 10" 

Wanda Landowska V 43! Hil 

side (Lully: Stmges agrimhles 
d*Atys, Chamhonniires: 

Chaconne 6- Rondeau) [G4)B4f)TdJ 12" 

ALSO: ll Renie— Harp [D-2C)51TJ 
Noa No. X 

E. Power Biggs (Gennanic Museum, 

Cambridge, Mass.) TC4 DM) 

(Handel: Concerto No. 13-' -The 
Cuckoo and the Clock) 12" 

E. Power Biggs (Gentmnie Musmim, 

Cambridge, Mass.) V' 13739 

(Noll sur les fltUes) 12" (In VM 6|fi) 

Gustave Bret (Organ "Cavidlle Ctdi*' 

— Salle Playel) CdhVlH.W 

(Couperin: Sueur Monique) 10" 

Cennani SKMS4l:l7 

(Bach: IJerzlkh tut mlch m rUmgen) 12" 

No^l sur les Hdtes 
E. Power Biggs (Gennimle Mmcnm. 

Cambridge, Mass.) %'4.%7:U) 

(Grand Jeu et duo-^No. K) 12" (in VM-iUai 
Joseph Bonnet (Con'/ale7.-Paris) PAT -'P Atm 
(Ctmpmin: RMt de Cramorne 6 
CUramhauU: Dialogue sur les Grands Jrut) 12" 

DARGOMIZHSKY. Alexander Serirei- 
vich (1813-1869) 

Dargomixfukf/ wan primarily a tfu nrM, m titul- 
arily a compomr. 10$ of oprnitlf rafnrm, 

all in the direction of dramotir vi-rhimilitudo, 
failed him a$ a compo$ttr only hraiiine he lurked 
con$picuou$ musical creatlvmc$$. tie prmtty in- 
fluenced Mmsorfisky, 

(THE) ROUSSALKA OiH‘ra It, H„«i,.ti 1HS« 

Eng. The Water Witch, tir The Mrrmuul 
INDJVXDUAt. KX<;WU*TH; Ifl uipImht'titMi 

Hallcc IVfusIc — et 
Londotj Philhunnoiiic Orel,.- - 
Dorati (C-DX804; DWXlflOa! 12" C miSOD 
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Mad Scene k Death of the IMilkr, Act III Bs. & 
Ten. 

Chaluipin & l\r/,eirikovsky €M)BISSI 

2 sides jO" 

Miller's Aria. Act I Bass 

Fender C'ludiajnu V-7704 

(Giinkti: Russkm 6 Ludmilh-^Rmuh) 12^ 
Olgii’s Aria (On our street) Sop. 

N, M. G^EKOe 

{iUfmky-K^imiktiv: SVidfei— Song of t!m 
Vimetkm ikwM, lanikiiie) 10*' 

SONCtS In liimian 
Barling Ciiii 

Sadtwen (S) G-^EKIW 

(Vmikii Timka, Sadoven & Kaldimoff) 10" 

Bruiikeii Miller (Pnslikiti) 

Vladitnir Htiiiiig (T) k 11. Gellhorn 12" (in 1%9) 
(Nedrmm: Song of ilm Ftmr Wamkmrr; 
tUinka: Northom Sim Virim 
Anikfmi} [ Pdi2C.li'S74 1 
Vanka Tanka Diitn Sf»p. k Bass 

Sadoven k il E. KaidauafI' Gd*lKlOB 
{Dtiding (krl, Sadtivini) 10" 

ntfi»Ltc;:AriuM: M. k A, Kraief lD-2CHiB7I 

IMVII), Faicieii (iai0--187(i) 

Tim mmk: of Jkwit! hm liitkf uppmil imluy. It if 
imh, pmmihd^rkmttd, mui anmrfdunm, **Charfnani 
oimmuT from hk oprm *T'm Tmlo du BrSsir per* 
ferily exempUfim that inmw mlmse of the ndorm 
tura sopruuo poke the tminfarmiHl mu 

Ukeiy to helieve gt wdy tmh 

OPERAS In French 

I.AIT.A ROIIKII 2 Adi 1862 
Ma Maliresse a t|ultk la tente Ten. 

(Htmumm de Ninmuldin) 

Si voui lie Silver plus dianner Sop. 

(CoitplrtM dp Atirm} 

|f%in Fhmel & Solaiige Eeininx FAT-Wll 

I sidti cacti 10" 

(LA) PERI.E IMF IIRESIL 1851 
CTiarmniii olsiniu «kHi{iIet» du ^lyiioll) Sop. 

Chlla Alpar In Ckriiian F 4120080 

(Verdi: iitdio in hi terra) 12" 

tmpiMiAtmm m oratstAN; K, Chml tFTOCITIilh 
w iiussiAM'^ V. llarsfiWii [F-Klii76J 

IMVIDOFF, Karl (IHSR^I«89) 

Dar'kloff tern a noted Ho-nian reUkt, He eon* 
eertizmi thfouRhoui Europe, amt piayml in tmrU 
otiM ($n:heMtrm, Ilk eompoMiiionM ore largely plifce# 
and etmetwOm for eello. 

At die Fmitiiatii. Op, 20. No. 2 
K. Feiicrtitiifiti (crl) k. ¥, Hupp (|'if) 
idanieitmbe: lloiirrCc aurergnute} 10" 

DA VI ICS, Sir Henry VV;»lfor<I 

nnmo- ) 

In hh eery numerom religiom mui Memi-religiom 
umrk’M ti rompomm of home-ffmn umiuonmiWt Sir 
lienry IkivieM is lif hk liiwl in Iricliil Imt rlmrtning 
lyrie mmgi. 


Commemoration Anthem 
Sea below: Let us now praise famous men 
Fanfare for a Ceremony Brass Instruments 
Kneller Hall Musicians— H, E. Adkins G-C244S 
(in a group of Fanfares by Bax, 

IBiss, Bantok, Berners, etc.) 12" 

Let us now praise famous men 
Commemoration Anthem Cho. in Eng. & Organ 
ShefEeld Cho. — Henry Coward €-9763 

(Parry: lemsalmi) 12" 

Lord, it belongs not to my care Unacc. Cho. 

(a setting of Baxter's hymn based on Davies' 

'^Solemn Melody'O 

Temple Church Choir 10" G-B3S18 

(Mendelssohn: How lovely are the messmigers) 
Mine eyes have seen the glory of the coming of 
the Lord Cho. in Eng. 6c Organ 
Temple Church Cho.— G. T. Ball G*B2615 
(V. Williams: For all the saints) 10" 

Nursery Rhymes Vocal Quartet in Eng. 

(Bless you bonnie bee k Matthew, Mark, Luke, 
John) 

Treble Quartet 6c pi acc. G-B2770 

(Art. Ball: Drink to me only with 
thine iyes) 10** 

O Little Town of Bethlehem Hymn in English 
Dennis Bartliel (Treble) 6c Org. G*B42HS 

(Parry: Jerusalem) 10" 

O T’hou that hearest prayer IFnacc. Cho. in Eng. 
Westhourne <’ho.— A. M. Henderson €4)883 
(Henschel: Kyrie Eleison) 12" 

Fs;ilm of Thanksgiving Cho. in Eng, 6c Organ 
St. (Jeorge's Cdiuptd C0io.— Davies €*9808 
S side (Carey: God save the King 
ir Elgar: Coronation Offertorium) 12" 

Sokniii Melody Originally for String Orch. 

Harold Dawh«*r (Org), Cdyde Twelvc*trees 
(vel), 6c Halhi Orch.— Harty a*7l3HM 

(FureeUAVood: Tnmipet Voluntary) 

[CTABadl 12** 

Pimav, Arms: New Light Symphony 6c Organ— 
Sargent (C-C2170] 

(For Vocal Arr. see almve: Lord, it lK?longs not) 

DEBUSSY, Claude-Achille (1862--1918) 

A master composer in almost every field of com- 
position^ Debussy made France s a leading p(dce 
in the concert of modern music. Now that the 
error of regarding his so-called *Tmpressl<misrn* 
as a flaccid lack of form has been corrected, De- 
bussy has emmged as a formal genius-^’^rnod often 
on a small scale, but in such a umrk as "La Mtr* 
on a scale of magnificent scope. His piano pieces 
and songs are frequently musical organisms of m- 
tonkhing perfection. **Fe!Ma$ et Milisande" is a 
pcrrmincrd— «rid ivelconw---eiddUkm to that curi- 
ous collection of accidents, the standard repertoire 
of opera, 

Debussy himself aceompanied sevmd noted in- 
terpreters of his songs, but only these tteo reamk 
by Mary Garden (reeorded in Paris, 1904) sur- 
pice, in re-recordings from the originak, 

Iklkai et McHisande — Excerpt from Tower 
Scene IL* Green (Ariette NOt 5) 10" lliCdLUM 
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G-E486 

10 '^ 

y-iS237 

12 '* 


L’Ombre des Arbres (Ariette No. 3) & II pleure 
dans mon coeur (Ariette No. 2) 10" IRCC-107 

(U) Apr^s-midi d’un faune 
See below: Prelude k Tapr^s-midi d’un faune 

(2) Arabesques Piano 1888 

1, E Major, Andantino con moto 

2, G Major, Allegretto scherzando 

Jos6 Iturbi V-^18237 

1 side each 12" 

Walter Gieseking C-17145D 

1 side each 10" 

Marguerite Long C-LF55 

1 side each 10" 

duplications: M.-F. Gaillard [D-20107], Walter 

Gieseking [D-25118: P-E11109] 

— ^No. 1 only 

Jose Iturbi V -18237 

{Arabesque No, 2, in G Major) 12" 

— Arr. Harp 
M. Dilling [G-C1642] 

— No. 2 (G Major) only 
Irene Scharrer G-E486 

{Chopin: Waltz in E Minor) 10" 

Jose Iturbi V-18237 

{Arabesque No, I, in E Major) 12" 

duplication: L. Dymont [PD-23577] 

Ballade Piano 1890 

M.-F. GaiUard D-20092 

2 sides 10" 

(La) Boite a joujoux Children’s Ballet Orch. 

(Originally for Piano, 1910) 

Une des poupees se reveille et marche en 
cadence, Pas de Felephant, Danse d’Arl^quin, 
Le soldat anglais, Polichinelle, Le n^gre et le 
policeman, Danse de la poup^e, Ronde des 
poupees, Ronde g^nerale. 

No recording available 

CANTATA See below: LTlnfant prodigue 

(La) Cath^drale engloutie 
See below: Preludes — ^No. 10 

(3) Chansons de Charles d’Orl^ans 4-pt 1908 

1. Dieu! qu'il fait bon regarder 

2. Quand j’ai ouy le tabouren (with Alto solo) 

3. Yver, vous n’estes qu’un vilain 

— ^Nos. 1 & 3 only Unacc. Cho. in French 
Antwerp "Coeciha” Cho. — ^L. de Vocht C-D 19215 
1 side each 10" 

Children’s Comer Suite for Piano 1908 

1. Doctor Gradus ad Pamassum 

2. Jimbo’s Lullaby (Berceuse des Elephants) 

3. Serenade for the Doll (Serenade k la Poup^e) 

4. The Snow is Dancing (La Neige danse) 

5. The Little Shepherd (Le petit Berger) 

6. GoUiwogg’s Cakewalk 

Walter Gieseking C-68962D & C-17088D 

[C-LX597; LB33; LFX473; 

LF155] 1 12" 6- 1 10" (in CM-314) 

Alfred Cortot [G-DB1248/9] V-7147/8 

3 sides (Preludes Nos. 3 & 8) 2 12" 

duplication: Janine Weill [D-25594 & 25934] 


— ^Arr. Harp, Flute and Cello Salzedo 
Barrere (fl); Salzedo (harp); Britt (vcl) VM-639 


— ^Arr. Orch. Andre Caplet 
Paris Conservatory Orch. — 

P. Coppola VM-280 

6 sides [G-DA4860/2] 3 10" 

— ^No. 3 (Serenade for the Doll) only 
Alexander Brailowsky ED -627 56 

{Schumann: Faschingsschwank — 

Intermezzo) [PD-561107] 10" 

Jean Frangaix T-A22S2 

(Chopin: Mazurka, Op. 67, No. 4) 10" 

Vladimir Horowitz V-1353 

{Scarlatti: Capriccio) 10" 

{Paganini-Liszt: Etude in E flat, G-DA1160) 

— ^No. 3 only Arr. Orch. Caplet 
Colonne Orch. — G. Pieme [D-25528] 

— ^No. 5 (The Litde Shepherd) only 
Hazel Gertrude Kinscella V-219 

^ side {No, 6 — Golliwoggs Cake- 
Walk <Lr Goossens: Hurdy Gurdy) 1 

— ^No. 6 (Golliwogg’s Cake-Walk) only 
Wm. Murdoch D-F74 

(Chopin: Waltz in C sharp Minor) 1 

Hazel Gertrude Kinscella V-219 

(No. 5 ir Goossens: Hurdy Gurdy) 1 

— ^No. 6 only Arr. Orch. Caplet 
Opera-Comique Orch. — G. Gloez D-201 

(Mussorgsky: Gopak) 1 

— ^No. 6 only Arr. Band 
B. B. C. Band—W. O’Donnell C-97 

(Rimsky -Korsakov: Snow Maiden — Dance 
of the Tumblers) 1 


V-21945 


D-F7495 

10 " 

V-21945 

10 " 

D-20117 

10 " 

C-9744 


Clair de lune See below: Suite Bergamasque — 
No. 3 

CLARINET See below: Rhapsodies 

Cloches k travers les feuilles (Images, Set II, 
No. 1) Piano 

Walter Gieseking C-17218D 

2 sides [C-LB56; LW32] 10" 

— ^Arr. Orchestra Coppola 
Paris Conservatory — P. Coppola V-12054 

(Printemps, Pt. 3) [G-DB4986] 12" (in VM-363) 

(LA) DAMOISELLE ELUE Po^me lyrique 1887 
2 Sopranos, Women's Cho. & Orch. 

In French (based on Rossetti's "The 
Blessed Damozel") 

Odette Ricquier, Jeanne Guyla, St. 

Gervais Cho. & Pa'sdeloup Orch. — ^P. 

Coppola V-12051/2 

4 sides 2 12" (in VM-363 f) 

Danse (Tarantelle styrienne) Piano 1890 
Claudio Arrau P-R20476 

(Jardins sous la pluie) 12" 

— ^Arr. Orchestra Maurice Ravel 
Boston Symphony — S. Koussevitzky V-7414 
(Ravel: La Valse, Pt. S) [G-DB1542] 12" 

(2) Danses Chromatic Harp & String Orch. 1904 
1. Danse sacr^e 2. Danse profane 
Edna Phillips & Philadelphia Orch. 

— L. Stokowski V-7455/6 
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3 siclt'K {Tlmmiim Mlgricm-— 

Gmrn^ 2 12^ {in VM-116) 

Lily Umkim ^ Oreh.-*-I\ Cop|X)la G-WI02S 
2 sidtM 12^* 

Bicii! qu*il fait bcHi regarder 
St‘e nhtm.!: C'liaiistms, No. i 
Ell blaiic: et iioir 3 pim^s for 2 Pianos 1915 
No rotwdiiig aviulablo 

(V) ENFANT PROBIGUE Cantata (Sc^m 
\ytkl%w) 

Stdiiisis, Cho. k Orcli. !«i French 1884 
Efig. The Frmiigd Smi 
mtmmimh i»cEiira 
Pr^Iiwk Orchestra 

Olit^ra-Ctiiiiitiiie Oroln— €. Glollf. D-2S417 
I sidf' (CTorldg# if Air de dmm^ 12^ 

— Arr. Viciliii A* Piano 

Jait4iii liidfol:/. dc Arpiid Sambr V-M94 

Wmzkmmki-Smmoitr: Cuiitirre) JO** 

(IVigiirilril-Kritifliff: Caprim, Op, I, Nci. 13, 
iin C.LDALITCI) 

(L*) Amiie rii vain-— Rrril. 

Aia#l! P<Htit|tt<ii III* i|iiltt#e?-— Air 

(iitrii, i* Air de El«) Krig, The rail hp 
lEirotiiy Mayiiitr (S) & Philatldiihla C>r« 


oliostra Ofiiiaiuly V« 1 735)8 

((duirpenHet: In imtr) 12** 

Inh Jmmlrt (S) (ULFKdJS 

(idmrpenfier-: Jd'mise^---T)epuiM le lour) 12** 

Ninon V*dUii (S) J)^25B4H 

(Air de Azmi Chas. Friant) J2** 

iiiifin Baniiitun (A) At pf iinr. V-7743 

{itandel: Akilmme Ome miee) 12** 

mtrucAtHm: il, Martinrlli (13)^.1381701 
CtirtAgn ft Air <lr daii«e Orchn-^tra 
0|a^ra4'4»nn«ino Or<4n™C, I)“254I7 

fiidr^ (iWimie) 12** 

Cen airi joyei*x»-«Ri*rif. 

O trmfw it jaitytiii. rfiirA«-Air d*A»AI Ton. 
i:\mle% Friatil D^2m4H 

(Air de IJii Ninon Vallln) J2^ 


(8) Epigrnpfir-f and<|iiri FLiitn 4 ILindi 1915 
— "Ntw. I Ic 0 only (fonr Pun ir Ptmr 

remenier in piukf m* nmiin) 

Mm llrani ittnl Krkj Grant (in Celumhlu 
llkteru iff Aiimie, Vd, CM)III735 

(Jiumfi: Shih4^f(mMie-----4*iiUe) 1 ()** 

WSTAMWWS fimo 1903 
Hrii niidrr iiidivldtia! 

L Pagork# 2. ^kiirAe <laii« Cireiiadc 
.1. Jardiim «iiw la pink 

{121 irrtlDES Pimm 1915 
(llrtlic-atril to tlit! iiiriiiory of Cdnipiti) 

Aclt.lpli liallii D-^'Kmim 

12 iidri $ 12'* 

— Niw. L S, 4, 8. 10, A: It Ofily 

(5 fingefB '-iifier (*zemp^ Ftiurihi.^ SlrlA#, Gnmi 

tmim, (hmimMmi itme^ i%Miemied urffeggim) 
Jariinidiii© Illatiriird li-l#F30IM/3 

i fltlei 3 12'* 


— No. 1 (5 Fingers— sifter Czerny) 

Jukob Giinpol C-17B05D 

(No. 7 — Chromatic Intervals) 10" 

— No. 7 (Chromatic Intervals) 

Jakob Gimpel €-178050 

(No. 1—5 Fingers) 10" 

— No. 11 (Extended arpeggios) only 
Vladimir Horowitz [G-DB2247] ¥-3993 

(Poulenc: Pastourelle 4 t Toccata) 12" 


Fantaisie pour Piano et Ordiestre 1889 
No reairding traced 
(La) Fille aux cheveux de lin 
Se© below; FrAIudes— No. 8 

FLUTE See below: Sonata (Trio) No, 2 & Syrinx 

Colliwogg’s Cakewalk 
See above: Children's Corner, No. 6 

HARP See under: Arabesques (Arrs.), Danses, 
Sonata (Trio) Nt). 2 

Iberia (Images, Set HI, No. 2) Orch, 

1. Par les rues et par les ehemiiis 

2. Les parfums de la nult 

.1. Le matin d’un jour de kce 
Fittshnrgh Symphony Oreb,--Heiner CM-49lf 
(HerHoz: Oamnation of FonsL— 


Haktiezy March) 8 12" 

New Ytirk Fhilharmonic Symplumy— 

Barldrolli VMdOOf 

n sitle.1 3 12" 

Paris (kmservutory Orch.' -Coppola VdUO 
5 sides (Soinfe dans (trenade) 8 12" 


imei aoAi n w : (Nil o n n e O r c h . — F i e r n e 
( D-25558/60: O- 1 237518/40 1 

IMAGES See under individual titlt*s 
srr I Piano 1905 

1. Relkts dans Feaii 

2. Ilominage A Rameau (unf«?cordttl) 

S, Alouvement 

srr tt Fiatm 1907 

1. Clmdies A traveri les feuillei 

2, El la hiiie desteml sur le temple qwi fitt 
(unrtH’ortletl) 5, Poissons d’or 

SET III Orchestra 19(H) 

L CHgiies (unreeordetl) 2. Iberia 
B. Ronden de printemps (unrecorded) 


(17) Ik joyeuse Piano 1904 
Jacques OuiKint FATd'CH 

2 sides Hr 

Waller GiemAing (LX830) CTI984I 

(Pagodes) IT 

— Arr, Orrh. Bernartllno Molinari 
(requesteil At appr«»ved by Debuiiy) 

Symphtiny Orebt^stra —C topiaila V^120*I8 

(!m Hoirdf dans (Hanade) 12" 

Jardiin sous la pink (Esfainpei No. B>- Fiinio 
Walter Clieseking (LB521 €4.71270 

(Minstrels) 02" 

Benno Miiiseiviteh €0€2I)BH 

(Poulenc: Mouvement perfuduel No. I; 
Stravinsky: Etude) 12" 
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Claudio Arrau 

rTFX24 

Marguerite Long 
(Plus que lente — Valse) 

DUPLICATIONS: M.-F, Gaillard [D-25365], Janine 
WeiU [D-25597] 

Jeux Ballet 
No recording available 
Khamma L^gende dans6e 
No recording available 
Marche ^cossaise Piano Duet 1891 
(Scottish March on a Popular Air — ‘"The Earl of 
Ross's March”) 

No recording available 

(LE) MARTYRE DE SAINT-SEBASTIEN 
1911 

(Incidental Music to D'Annunzio's Mystery 
Drama in 5 Acts) 

Symphonic Fragments Orch. 

La Cour de Lys (Prelude), Danse extatique (Sc. 
3), Finale (Act I), La Passion (Act III, Sc. 4), 
Le bon Pasteur (Prelude Act IV) 

Paris Conservatory Orch. — ^P. Coppola VM-767 

4 sides ^ 

— Fanfare only 

Sym. Orch. — Inghelbrecht [PAT-PDT19] 
Masques Piano 1904 

Marius-Frangois Gaillard D-20190 

2 sides ^0" 

Mazurka Piano 1891 

Marius-Frangois Gaillard D-25428 

(La plus que lente — Valse) i-2" 

(La) Mer Orchestra 1905 

(Tfois esquisses symphoniques) 

1. De Faube k midi sur la mer 

2. Jeux des vagues 

3. Dialogue du vent et de la mer 

Boston Symphony — ^Koussevitzky 
[G-DB3923/5] 3 12" VM-643f 

Minstrels See below: Preludes — No, 12 
Mouvement (from Images Set I, No. 3) 

Walter Gieseking [C-LB56; LW32] C-J72I8D 

(Les Cloches d travers les feuilles) 10" 

Nocturne in D flat 

Jesus Maria Sanromd V-2044 

2 sides 10" (in VM-646) 

Nocturnes Orchestra 1899 
1. Nuages 2. F^tes 
3. Sir^nes (with women's chorus) 

Philadelphia Orchestra — Stokowski 

with Women's Chorus 3 12" ir 1 10" VM-630 

Debussy Festival Orch. — 

Inghelbrecht 4 12" CM-344f 

Sym. Orch. & Colonne Cho. — 

Coppola G-DBS066/8 

6 sides 3 12" 

DUPLICATIONS: Colonne Orch. & Cho. — G. Piarn4 
[D-25544/6], Paris Cons. Orch. — Gaubert 
[C-9656:C-D15021] 

— ^No. 1 (Nuages) only 

Lamoureux Orch. — ^Albert Wolff PD-566054 
2 sides 12" 
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Philadelphia Orch.-L. St.»k(nvski 
2 sides [G-DB3596] (m\AMI6> 

No. 2 (Fdtes) only 

Lainoureux Orch—Albert WolfE VD-SamSS 
2 sides ^ ** 

duplication: Paris Conservutoiy OrclL-* 

[C-9657: C-D15025] 

— Arr. Two Pianos Havel 
Josef & Rosina Lhevinne V-1741 

2 sides 

OPERA See below: Pelltnis et Melis.mde 
ORCHESTRA 

See: Childrens Comer (Arr.). ChaJies travers les 
feuilles (Arr.), Damoiselle Flue. KnLmt PriHltgite 
—Cortege et Air de danse, Uanses, Iberia, Ish* 
joyeux (Arr.), Martyre de St. Se!»astien. Mer, Nan* 
turnes, Pcllias et Melis.iiHlt* Interludes. I^etite 
Suite (Arr,), Prelude i\ FaprcH midi «rnti fatine. 
Printemps, Rhapsodies, Soixvv dans Grenatle 
(Arr.) 

Collection of Misc. Orch. Works (‘“SeltHtrd 
Works”) 

INCLUDES: Nocturne No. 1 (Nuages). Prelude 
No, 10 — La CathMrale englotitk (Orrh. Sio 
kowski), Dan.se.s— Sa< r^e et Profane 
(These works are also listed separately uialer their 
individual titles) 

Philadelphia Orch.— L. Sh)kowskl 
7 sides (Thotmis: Mignon— (keofte) 4 12" 

Pagodes (Estampcs No. 1) Piaiuj I9tK1 
Walter Gk*.seking (* miH4U> 

(Vile ioyeuse) tCM.XH3()) t T 

duplication: Muruus-Fruugois Chiillard {D ^reklTl 

PELLEAS ET MELLSANDE 
Opera in French 5 Acts (Maeterlinek) 1892 ilHO 
Vocal Sc Orchestral Selections 
Paris Op^ra k Op^'ra-Cmuique $t de- 
ists 6c Symphony Orch.— Coppola V%\f bS 

16 sides 4 Ur I* 4 V2" 

THE CAST 

M6Iisande .Yvonne llrothier (H) 

Pelkas < diaries F.m/ira (B) 

Arkel...... Willy Tiibiaim (Ik) 

Golaud V^tnnl-Mareoux (B) 

Conductor .Piero Coppola 

note: This set includm mast of the arr he. ft mi 
interludes^ the Fountain Dm (Ad llj, an ererrpt 
from Scene 2 in Act If, a Uirttc excerpt fmm the 
Tower Scene (Act HI), an excerpt fram the Ter-' 
race Scene (Act HI), ArkePs solo in Ad IV, 
GolawTs outburst (Act IV). and exeerpts from the 
final scene between Fellr^as and M/limmde (Art 
iV). 

Vocal Sc Orchestral Selections 
Paris Op4ra 6c Op6ra-Connqut^ Soloists 
6c Symphony Orch.—Ceorges ‘frite CM4b*!3f 
12 sides [C.L2233/a: <M> 1502 1/7! H 12" 

THE CAST 

M61isande .Marlhc Nesi'itnilmif (S| 

Pelkas., Alfred Maguemil (H) 

Genevkva Cdaire ilmim (S) 
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Gciiaud. IIiR'tar Diifrannc^ (B) 

ArkeL .Nar^'mi (Bs) 

Ccmducttir. .Georges True 

mrtKi Tids set imiudm the Opening Scene (Act 
1), the Letter IHm (Act I), the Fmntuin Dm 
(Ar^ U), the Bedskle Scene (Act II), the Tmcer 
Scene (Act Hi}, and Arkets seh in Act IV, 

imnV Ullf Al . KM l Klil»TS 

A complete synnpsk of the opera indicating the 
recim.hnl mul unrecorded $mrtiom. All refirences 
are to the Durtmd tmmi score. The individual 
items are mii uumkered in the score, hut an 
aridtrurii system of numin^rs it used heltne in 
order lo show their proper sequence num clearly, 
Acrr f» sc:i*:nk I Une ftiriA 
No. I Pr^IiKle Orrii. (24 ban cmly) 

Nti rertirtiiiig 

No. 2. Je it€* |Knirrnli flm «ordr Duo 
(Ckilaiid & Nlelisaiicki, page 2» Inir 9 to page 22, 
ktr 4) 

il, Dttfraiitie dc M, Nr^pntilous (L6H51HD 

2 Hidet [CbDIfiCEll, 

{c:»L22d:.II ir (in CMd^p, i$) 

No, ,1, loierkicle m Steiir 2 Oreh. 

(page 22, bar A |Kige 25, bar 12) 

Sviiiplnniy Gri'li. P. G*»|>|H4it V-dl74 

(No. ii) Hr (in VMdiH} 

Mtr t, m:KNU 2 U« apiiarlt'iiiout ckius le t*luUeau 
No, 4, IHki tie la lintrr; Voki rr ^eric 
{C#euevitH'e ^ Ark«4. pag«^ 25, Itar iO 
to I'JHgf* M5, bur ?) 

C!, Gr*ii/,u Nar^oii (l4iH5lid) 

2 %klv$ tCM)l502ai 12^ (in CMAJp. Id) 

t CM ,22:14 1 

— 4k*iuH‘kvr*i part only; Vairi ce i|o5I #<'rii 

Ckriuuiue (krouy 12*' 

(fauri^: f¥ri#lopr*''='lkiroio ir Vom navez fait) 

— Arkrl*!! part only; II avak loojour# nuivi 
KIIouihi Bilkst lL2mm 

(So, 21} ur 

iMO'rr; The pmimigeM on thene tusi- Dccca dkrn 

are ineluded in the Cu'dfimldo disc iiLL22it4) 

above. 

No. 5, Silane de la Iritrr CJontiniuitiai 
((kuevif^vr, Arkel h IVlI^ui) Unmuaded, 

No, f», Interlude lo Nemo 5 Ort*li. 

(page At, Inir 5 to page All, bur 5) 

Syitiplscuiy Cktdi.-'" li Cuippiiki VMI74 

(No. :i) Hr (in VMdlH} 

Mtt I, A I levant le ritllemi 

No, 7, Sr#iie dll jarditi (M^liiande, Ckiirvkfvr, N 
iifiroiordeil 

Acrr ti, I ilnt^ Ifiiitaiiio dfUiM le pare 

No, S, Duo dc la fotiialne: Voiii ne iavei pits 

{IVll4ii ^ M4lis4iK.k% p, 55, bar I to p, 75. bar 5.) 
C:, PutiN^ra & ¥. Ilmtlikr Vmm 

2 mhn 12" liH VM -m) 

A. Magiiriiut ^ M. Nrsifoitloiw ildlH520D 

2 mirs tc:4ll50221, 12" (in VMdJp, HI) 

liuismi 

No, i, Iiiieritidr to .Srrtie 2 Orek, 

(fiagci 72. bur 4 to page til, l»ar I) 

SyiiiiilMiiiy Cl'frii. I\ CaipiHatii VMI75 

fiVii. II) ir (In VMdm) 


Acr ir, SCENE 2 Uu uppurteinent dans le chiteiiu 
No. 10, Ahl ah I tout va bieii (Bedside Scene) 
(Cohiud & Melisande, page 76, bar 5 to page 94, 
bar 5) 

H, Dufranne 6c M. Nespoulous C-6852ID 

2 sides rC-D15025], 12" (in CAf-Op. 13) 

[C-L2230] 

— Colaucrs part only 

Vanui-Mareoux Vd444 

(No, 23) ICr (in VMdm) 

No, H, Interlude to Scene 3 Oreh. 

(page 103, bar 1 to page 104, last l>ar) 

Symphony Orch.—F. Coppola V-4175 

(No. 9) 10" (in VMdm) 

ACT n, SCENE 3 Devant uno grotto 
No. 12, Sc^ne de la grotte (Ft4kSas 6c M41isande) 
No recording tracHHl, 

Acrr in, scene 1 Une des tonrs dii eluUeuu 
No. IS, Sc^ne des cheveux: Mes lonp cheveux 
(Towt^ Scene; M^lisaiide, PelkSas, (tolaud) 

(l>age 1 15, bar I to page 140 bar 3) 

Andr4 Guiulin, Simone Berriau, Jt>s4 
Beckmans 6c Orch,«»*.Wolir FD«566tl5 1 /2 

3 sides (Nos. 14 6 15) 2 12" 

Maguenat, Nespoulous, 

Duffiinne CC-L2237/8 1 (U3B$22/3D 

3 sides (No. 21) 2 12" (in CMOp. ill) 

[CM)15024 6c D1502T1 

«-!Vl6Ujiaitde !k Fcll6a# only: 0 fuk beau cette 
nuk 

(page no, har 2 to page 137, har 7, All pimages 
recorded lure are included in the Tolydor and 
tkdurnhia discs ahom.) 

Y. Brothier 6c G. Fan/aku V 4)037 

2 sides tCNl>^084j 12" (in VM-M) 

•"—ivies longs t'heveuit (AI6li,sande*s part only) 
Mary Garden with 

Dabusiy (pC) (Bee. 04) IH(!(LH)d 

(Green) H)" 

No. 14, Interlude to Scene 2 Ore h. 

(Page 140, bar 4 to piige Ml, last bar) 

Symphony Oreh. Albert Wtilff TIhMimm2 

S ilde (No. 15 h No, 13, Tt. 3) IT 

Symphony Oreh.— P. Goppt»la V -4 17(1 

( No, 25) Hr (in VMdiH) 

ACT in. SCENE 2 Lei souterrains dit elnlteau 
No. 15, Frene« garde (Vault Duo: Golaud k 

(Page 142, bur I to page 147, bar Cl) 
jos6 Beckmans 6c AndrA CJaudin Pl)SiMM2 

% side (No. 14 If No. 13, Tt. 3) 12" 

No. 16, Interlude to .Scene 3 Oreh. 

(Page :147, bar 7 to page MO, bar 3) 

Symphony Orc-h. - ■ F. taipiHila VStlW 

M side (Nos. 17, IH 6 2!) IT (In VII4IS) 

Acrr III, SCENE 3 Une terrasse au sorlir des soulrr^^ 
rains 

No. 17, Ahl je respire enhnl (PellAas k Gohuidi 
—Felkai’ part only: Ahl jr respire enftnl 
(Page 149, bar 3 to page 154, last bar) 

Ghiirles Paunka V4Mt3H 

% tide (Nos. Hi, 18 H 21} IT (in VMSH} 

No. Di, Interlude to Scene 4 Ofeli. 

(Page IS7, bar 4 to page 15H, bar 12) 
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Symphony Orch. — Coppola 
% side {Nos. 16, 18 6- 21) 12^' (in VM-68) 

ACT in, SCENE 4 Devant le chateau 
No. 19, Scene: Golaud &: Yniold Unrecorded. 

ACT IV, SCENE 1 Un appartement dans le chateau 
No. 20, Scene: Pell^as Sc M^lisande 
Unrecorded. 

No. 21, Maintenant que le p^re de Pelleas est 
sauv^ 

(ArkeFs address to M^lisande page 197, bar o 
to page 204, bar 3) 

Willy Tubiana V-9ooo 

(Nos. 16, 17 ir 18) 12" {in VM-68) 

Nargon [C-L2238] C-68523D 

{No. 13, Ft. 3) [C-D15027] 12" {in CM-Op. 13) 
DUPLICATION: Etienne Billot [D-20538/9] 
note: The first side is coupled with Void des 
roses'" from Berlioz" Damnation de Faust; the 
second side — beginning "A mon dge f ai acquis” 
— with the excerpt from No. 4 above. 

No. 22, Scene: M^lisande, Arkel Golaud 
Unrecorded. 

No. 23, Une grande innocence (Golaud's Out- 
burst Page 210, bar 2 to page 217, biir 7) 
Vanni-Marcoux V-1444 

(No. 10) 10” {in VM-68) 

No. 24, Continuation of above, with Arkel & 
M^lisande. Unrecorded. 

No. 25, Interlude to Scene 3 Orch. 

(Page 219, bar 9 to page 222 bar 22) 

(Labelled “Scene No. 2”) 

Symphony Orch. — ^P. Coppola V-4176 

{No. 14) 10” {in VM-Sa) 

ACT IV, SCENE 3 Une fontaine dans le pare 
No. 26, Scene: Yniold Sc Shepherd (Sheep Scene) 
Unrecorded. 

note: Although published in both orchestral and 
vocal scores, this scene is invariably omitted in 
performance. It is the custom to combine Scenes 
1 and 2 of Act IV as one scene, omit Scene 3, 
and renumber Scene 4 as Scene 2. Our list follows 
the score (i.e. four scenes to Act IV), hut in per- 
formance, in many descriptions of the opera, and 
on record labels the other scheme (i.e. two scenes 
to Act IV) is commonly followed. 

ACT IV, SCENE 4 Une fontaine dans le pare 
No. 27, Scene: Pelleas Sc M^lisande 
(Finale scene between P. & M.; Pell^*as' death) 
— ^Excerpts only 

(Page 241, bar 7 — “Nous sommes verms ici il y a 
bien longtemps” to page 251, bar 6; cut of some 
19 bars; resumes — 2nd record side — on page 255, 
bar 3 — “Quel est ce bruit?” to end of act.) 

Y. Brothier & C. Panz6ra 
2 sides J2" (in VM-68) 

ACT V (1 scene only) Une chambre dans le chdteau 
No. 28, Scene: M^lisande’s Death Unrecorded. 
The following table gives the correct playing 
sequence of the recordings in the two sets in 
order to avoid duplications. 

ACT i: C-68518D (sides 1 & 2), V-4174 (side 1) 
C-68519D (sides 1 & 2), V-4174 (side 2). 

ACT n: V-9836 or C-68520D (sides 1 & 2), V-4175 
(side 1), C-68521D (sides 1 & 2), V-4175 (side 2) 


ACT ni: PE)-566051/2 or C-68522/3D (sides 1/2/3), 
PD-566052 (side 2), V-9e38 (side 1). 

ACT iv: V-9638 or C-68523D (side 2), V-1444 (side 
2), V-4176 (side 2), V-9e39 (sides 1 & 2). 

Petite Suite Piano 4 Hands 1889 

1. En bateau 3. Menuet 

2. Cortege 4. Ballet 

No recording traced of the original piano 
4 hands version. 

— ^Arr. Orchestra Henri Busser 
Symphony Orch. — Henri Busser €4)f707/8 
4 sides - 

Lamoureux Orch. — A. Wolff FD-SGSO! 1/2 

4 sides [D-CA8103 8c CA8107] ^ 2 IT 

Symphony Orch.— P. Coppola VM-674 

4 sides [G-K5890/1: G-B8U6/71 ^ 2 10" 

DUPLICATIONS: Loudou Sym.--“Dan Godfrey [C- 
L1786/7], Sym. Orch.— G. Gloez [0-165(167 & 
0-17002] 

INDIVIDUAL PIECES IN MI.SC. AEIIANGEMENTS 

No. 1, (En bateau) only Art. Violin k pf 
Fritz Krehsler 8c (Dari Lam.sou V-ld58 

(Frdude No. 8---La fille) liUDAima] jcr 
duplication: y. Curti 8c Van Far>?s [CM)FXH21 

— Arr. Harp 

Casper Reardon 5(7/ -5507 

(Salzedo: Chanson dans la nuit) IT 

No. 3, (Menuet) 

George Copeland V«l420t 

(Sarabande) IT 

— Arr. Violin and Piano Dushkin 
Joseph Szigeti, (vl) 8c Huhrseit/, (pf) (*»L2037 
(Kreisler: Tamhourin chinaLs) IT 

DUPI.ICATION: G. Kuleiikampff--vl [PI)45(]!)5] 
No. 4, Ballet 

Philharmonic-Symphony Orch, of New Yt>rk 
Barbirolli G‘ 4 / 64 1 / ? 

(Ravel: La Valse, PL S) VT {in CM^X207} 

PIANO 

See under: Ccdlections, Arahe.sciiies, Balkule. ( !luL 
drei/s Corner, Cloches i\ travi-rs h*s fentUes, 
Epigraphes unticjiut‘S, Etudes, Ih’ jt»y«-use, Janlius 
sous la pluie, Mastpie.^, Ma/urka, N<iitiiriH% 
Pagode.s, Plus ejue lentc?, Poissons d or, Pottr lo 
piano, Prdlude k ruprt\s»nudi dhir* fautie (Arr.) 
Preludes, Reflets dans Fean, lU^vrtk% Soirri' ilans 
Grenade, Suite Bergamas<iui% Valse rcaiiantMpte, 
A Collection: Children’s < aimer; Suite Eerga* 
masque; La CanhMrale engloutte; Reflets dans 
Fcau; lai Soiree dans Grenade 
Walter Gie.seking 2 iO" 6 4 !2” GAf4l4 
Collection of Misc. Piano Pieces 
Includes: Prautles Nos. 10, 17, 18, 19, 20, 22; 
Prelude k Fapr^«midi cFun fauiie (Arr. Cope- 
land) Soiree dans (Grenade, Suite Eergaiiuisque 
— Clair de lune 

(These works are also listed s<*parately under their 

individual titles) 

George Copeland VM4^IH 

10 sides 2 Ur 6 3 12“ 

La plus que lente— Valse Piano IIIIO 
Ania Dorfmann €4)81724 

{Chopin: Tarantelle, Op. 43} IT 
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Marguerite Long C-LFXB4 

{Imdins s(m$ la pluie) 12** 

DUFUOATU.w; K!.-F. Galllard [D-25428] 

— -Arr, Violin R: Piano Hck|uos 
J ascha Ilclfct/. h Isitlor Achron V-^6822 

{Prelmk Nth 0k 6- Oirg: 

Svherzadmpmmptu) X2** 

Poissons chor (linages. Set H, No. S) Piano 
Frig, Ciiki Fkh 

Walter CkmMtm IT (N89020D 

(lliivri: Omlime) [C-LWX205; LFXS39; LX62a] 
Pour le Piano— Suite Piano 1901 
L Prelude (A Minor) 

2. Sarabande 

3, locrata (€1 shitrii l^finor) 

Mariiis4‘Tanyiiis Gallhifd B-BSSBB; 20189 

4 sides iCr ^ 12** 

No. 2 only Arr. Orcb. Maurice Have! 

Ilosliifi Sytiipliotiy'- -’S. Koussevir/.ky V-7375 

iMmmrgskiidiavd: Picimm at an 
Fxkihiiimh ft, 7) 12** (in VAf-IOS) 

N«.. .1 C'rorraial tiiily 

Alcsauder llrailtiwsky PD^ITl 

(dutpin: Waltz in K Minnr) !0** 

Ellren Juyre F4‘: 11200 

Waltz in E Majar) 12** 

Percy Ciraiiigi’r (NLIH2B 

(Suite ikrmmmtpw-- ■■■■(lair da luna) 12** 

Prelude *) ra|ir^s»iiiidi d*uii faime IHII2 
(Kclogue fill' Orchestra, iiftcr Mallarnii'^) 

Kog. Pulmk hi tha Aftarmum tif a Faun 
laujilun Philharinuiiic«-lleet‘hain ilSiUKHUI 

[Cd.XHO^l V2** 

CaiiHTtlgehtniw Orch, ■■■■« 

Meugeiberg 12** rsK2nnn 

Strarain On-h. AVidter Stf.inun (NinHOlOl) 

2 Sides tc:d)X27tl: (MJLXOOl 12** 

Latfinunnix Orcli.- ' A, Wiilll" PD^StliUHH) 

2 %klv% 12** 

Phdadetidila Oredi. -I,. SltAowski Vdimm 

2 sitles t<d imUHi iPEmi] ^ 12** 

mt|'t.u.:aiui^'c Oiu-tfa A a. unique Orrh, Cl, Cha^/. 

tl)"25(HH, P LUIOHII, OATCICklO!, Sym, Orcti. 
On|i|«il4 (ChAVI triO), Cailoniui Orch. '‘Ah Plern/^ 
!1) 24:I!.I2, 0-l2:l«iHi)l 
—Arr. Piano CL Ooiadiind 

tieurge Lo|i«4and ¥>^79(14 

2 sid«q 12** (in VMdBH) 

Prelude (A Minor) 

See abtive: Ptnir le Piano, No. I 

PRELtlOES 2 iUmk$ Piamr 
Hook 1—12 Preludes (1910) 

Waller (hesekhig CM -852 

12 siiirs 0 nr 

Alfred Liiftot VM-4H0f 

12 sides lC';M44f)! 5 1T4J 1 12** 

Book Il«»l2 Preludes (1910- 1^) 

Wiilter Chrirkitii CM4i82 

12 sides 0 nr 

E<K)K I 

No. l«I>aiwru.f€’« de Ilclfilici 
Walter (itesrkiiig fC:4JI47L (C::47122D in CM« 

dS 2 ! 


Alfred Cortot [G-DA1240 in GM-149], [V-1920 
in VM-4aO] 

Ignace Jan Paderewski VdSSl 

(Mo, 2-^Voiles) 10** 

duplication: M.-F. Gaillard [D-20091] 

No. 2— -Voiles 

Walter Gieseking [C~LB47], [C-17122D in CM- 
3v52] 

Alfred Cortot [G-DA1240 in GM-149], [¥-1920 
in VM-480] 

Ignace Jan Paderewski ¥-1531 

(No, 1—Dansetises de Delplws) 10** 

Ckorga Gopeland V-14904 

(La Puerta del eina) 12** 

No. S — Le Vent dans la plaine 
Walter Gieseking [C-LB48], [C-17123D in CM- 
3521 

Alfred Cortot [G-DA1241 in GM449], [V-1921 
in VM.4B01 

Alfred Ciortot [G-DB1249] ¥-7148 

Ml skle (No, a---La fille ^ ChiP 
drens C'orner Sidti?, PL 8) 12** 

No, 4— l^s mmn et les |jarfums tournent dans 
Psrir dll soir 

Walter Gieseking [C4.B4S], [C-17123D in GKL 
3521 

Alfred Cortot [G-DA1241 in CM-149], [V4921 
in VM4B0J 

I'hnnui Ihiynet V-4419 

(ChahrUm 10** (in ¥M^549) 

No, 5— l 4 ‘s Gollinei d’Anaaipri 
Walter Cdeseking [C-UhlOl, [G.17124D in GM» 
3521 

Alfretl CcTtot tG-DA1242 in GM449L IV4922 
in VM»4Hal 

No, (L— lies Pas sur Li neige 
Walter Gieseking tCddhlOl, t(:47124D in GM- 
3521 

Alfred Cottni IG4)A1243 in GM4491, [V-ll)22 
in VM-IHOl 

No, 7— Ge <|w’a v« le vent de POuest 
Walter Gieseking fCddiSO], t<447l25r> in GM~ 
3521 

Alfred Cortot [C;4)A1243 in (;M449h IV4923 
in VM4801 

No. H— lai Fille suisc dieveux de lin 
Walter GkmAing (G44i50L (G47l2rd) In CNP. 
352] 

Alfred CcJrtot ICLDA1243 in GM449h [V«1923 
in VM-180I 

Alfred Cortot V-714H 

% skill (No. 3--Le vent ix Children m 
C orner Suite, PL 8) (G4)BI249l 12** 

mwtacA'iUiNsi M.4’‘. Caillartl ll)"'200fK)l, Janinti 
Weill {D->2ri59II 

—No. B. Arr. Violin Ik Pniiio Hartmann 
Yehudi Menuhin Ik M. <ht*/elle (71)A!49B 

(Doorak: Song« My Mother Taught Me) 10** 
Grldm Coluboff (k Ivor Newton C 4.70781) 
(Hrahmn hmehim: llungarkm Danee 

No, 1 ) (c DBUicmi or 

Jafidiu Ileifete. ^ Isidor Achron ¥41(122 

% side (Flu# ymi lente ir 

Grieg: Sdwrwdmprompiu) 12** 
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(Grieg: Scherzo-Impromptu 6- 
Mendelssohn: Auf Flugeln des 
Gesanges, on G-DB1246) 

Fritz Kreisler & Carl Lamson V-1358 

(Petite Suite — En bdteau) [G-DA1026] iO" 
DUPLICATION: J. Thibaud & H. Craxton [G- 

DA866] 

— ^Arr. 'Cello Sc Organ 
M. Caponsacchi & G. Andolfi [PAT-X98124] 

— Arr. Harp 

Laura Newell C-70083D 

(Ravel: Introduction and Allegro 
L.pt. 3) (in CM-X167) 

No. 9 — ^La S^r^nade interrompue 
Walter Gieseldng [C-LB51], [C-17126D in CM- 
352] 

Alfred Cortot [G-DA1244 in GM-149], [V-1924 
in VM-480] 

duplications: Janine Weill [D-25591], M.-F. 
Gaillard [D-20090] 

No. 10— La Cath^drale engloutie 
Walter Gieseking [C-LB30; LF153; GQ7198], 
[C-17077D in CM-314] 

Alfred Cortot [G-DB1593 in GM-149], [V-15049 
in VM-480] 

Artur Rubinstein V -36289 

(Brahms: Capriccio in B Minor) 12'' 

Olga Samaroff V-7304 

(Lecuona: Malagueha) 12" 

duplications: Janine Weill [D-25597], George 
Copeland [V-7962 in VM-198] 

— Arr. Orch. Stokowski 

Philadelpliia Orch. — ^L. Stokowski V-7454f 
2 sides 12" (inVM-116) 

No. 11 — ^La Danse de Puck 
Walter Gieseking [C-LB51], [C-17120D in CM- 
352] 

Alfred Cortot [G-.DB1593 in GM.149], [V.15049 
in VM-480] 

duplication: Janine Weill [D-25591] 

No. 12 — Minstrels 

Walter Gieseking [C-17127D in CM-352] 

Alfred Cortot [G-DA1244 in GM-149], [V-1924 
in VM-480] 

duplications: Janine Weill [D-25591] M.-F. 

Gaillard [D-20090] 

— ^Arr. Violin Sc Piano Hartmann 
Yehudi Menuhin & Arthur Balsam G-DA1260 
side (Rimsky-Korsakov: Tsar Saltan — 

Flight of the Bumble Bee ir Falla: 

Danse espagnole) . 10" 

BOOK II 

No. 1 — ^Brouillards (No. 13) 

Walter Gieseking [C-17163D in CM-382] 

No. 2 — Feuilles mortes (No. 14) 

Walter Gieseking [C-17163D in CM-382] 

Franz Josef Hirt PD-9S20S 

(Childrens Comer — GolUwogg's Cakewalk) 12" 
No. 3 — ^La Puerta del vino (No. 15) 

Walter Gieseking [C-17164D in CM-382] 

George Copeland V-14904 

(Voiles) 12" 

duplication: M.-F. Gaillard [D-20179; 0-106262] 


No. 4— Les F^cs sont d’exquises danseusc^i (Nck 

161 

Walter Gieseking [C-17164D in <"M-382l 
No. 5 — Bruy^res (No. 17) 

Walter Gieseking [C-17165D in CM-3B2] 

Ania Dorfmann C-DXROS 

(General Lavine 6- Chopin: Nocturne 
in E Major) ^ 

George Copeland 

(No. 18 — General Lavine) W' (In VM-IB8) 
Carmen Guilbert FM-KOHmS 

(Faurd: Barcarolle No. 6 ) 

No. 6 — General Lavine — eccentric (Ntn IB) 
Walter Gieseking [C-17165D in C'M«382l 
George Copeland V»1644 

(No. 17^Bruyires) 10" (in VM-IM) 

Ania Dorfmann C4)XB03 

(Bruydres ix Chopin: Nocturne in K Major) 12" 
duplication: M.-F. Gaillard [0-201791 
No. 7 — La Terrasse des audiences au clair de 
lune (No. 19) 

Walter Gieseking [C-17166D in C:^^^3B2] ^ 
George Coixdand V«lil43 

(No. 10 — CathMrale engloutie) 12" (in 
No. 8 — Ondine (No. 20) 

Walter Gieseking [C-17166D in C:M4B2I 
George Copeland V-164$ 

(No. 22--Canopi^ 10" (in VM-IOB) 

duplication: M.-F. Gaillard (D-2CXI631 
No. 9 — Hommage k S. Pickwick, Ewj., 
P.P.M.P.C. (No. 21) 

Walter Gieseking [€-171670 in CM-3B21 
duplication: M.-F. Gaillard [0-200631 
No. 10 — Canope (No. 22) 

Walter Gieseking (C-17107D in CM-3821 
George Copeland V-I643 

(No. 20-Gndinc) JO" (in VM49B) 

No. 11 — ^Les Tkrces ahernto (No. 23) 

Walter Gieseking [C-1716BO in (::M-3B2) 

No. 12— Fcux d’artifice (No. 24) 

Walter Gieseking (C-1710BO in CM4B21 
Marcel Ciampi C4itl3(}H[) 

(Liszt: Au bord d*une #onrrc, Keritner) V2" 

Prin temps Symphonic Suite — Orch. IBB7 
Paris Conservatory Orcli.— Gop|)ola V42(h%3/4 
3 sides (La Cloches d travers les 
feuilles) [G-DB49B5/0] 2 12" (in VM463) 

Quartet (String) G Minor, Op. 10 189S 
Budapest Quartet CM4B7f 

8 sides 4 12" 

Pro Arte Quartet VM4&li 

7 sides (Glazunov: Interludium) 

[GM-i83] 4 12" 

DUPLICATIONS: Calvet Quartet tC-LFX2IO/l3f. 
L4ner Quartet [CM-100: C-L2l4l/4j 
— 3rd Mvt. (Andantino) only (labelted 
dante") 

Roth Quartet D^25iM)2 

2 sides [0-170050] 12" 

Reflets dans Peau (Images, Sec I, No. I) l*iaitci 
Walter Gieseking (NBBSTBD 

(SoirSe dam Grenade) 12" (in €M^3I4) 
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[C-LX480: LFX423: LVYXllT: GQXlO8i0] 
Igri;u*a |uu Puderewski V-06*d3 

(Stopwski: Cimnt irmmur) 12*' 

Mtirr/. Husenthid D>^2S31 7 

(Lkidim: Prdudc Ir Mmii: Box) [P-El 1 145] 12" 
DtJrLiCATiuNs: ^ M.-F, Ckullurd [I)«25S53L Ar- 
iHiunlu Fiikicios [O-l‘T»l0431, Joyce 

F-Kimiii 
RtH'crie Piano 1800 

Walter Giesekirig CM 71381) 

(ft. Sirmm<Umeking: SrremMh) 10" 

BUPUCATii'mt M,.F. Ckiillurd [D-2.53a*II 

RIIAESODIES 
Ciarinct Ordiesira lilO 
iltniny Ckioclnniii and New York Phil- 
harttioiiic Syiiipliiiny---il*irblrcilil €%n5i7D 
2 sides 12" 

llaiitcliii & F*4rls Syin|il4taiy«-Ciip|Kila V-II433 
2 sidt*s 12" 

Saxo|ilioiic & Ordif^^ira 1903 
Viiird & Syitipliiiny Orcli.*— CaipiHila V--1142H 

2 sides 12" 

Jill Rilia nek 

See ahtivc; PtHir k jiiano, No. 2 
Clail Soiree ciaiis iii-eitade (Eitminpci No, 2) 
Piano 

Walter Cticsrkiiig C^SmTSD 

(HiiHf dam IVnnI lC:4,X48Ck LWXUO; 
FFX423; c:GXI08ltl| 12" (in 

iUrnrm C ‘oprlantl V.7mi 

(Sidle llergiirwwoi«' ■■ C'liilr 
de liirie) 12" (in VM4im} 

mniv.A-tumi Janine Wrdl [1)^253531 
— Arr, Orih. 

Symphony Orchestra- 'CaiiiiHiia V-l2(hVI 

(E7li,i /n^eiifit) 12" 

SONATAS (Four divert itiitriimeitit) 

No. I. ‘Cello & Piano 1915 
Stirduikh, Findu 
No rmirding avallabk 
No. 2 iTtii^h fiiiie. Haro & Viok 11115 
F«.florol4i, lolerliide, finaU 
M. Moyti% Lily lawkiiir. A. Ivicrckel C4A(mm7 

4 sides 2 IT 

h, Tatsiiiitrh Ck CJwniiolfl, 

F. Mora C4:QKm4Bl/2 

3 tidrt OtrdmiM: 2 ppvm fm 

ham Ck Cknidoili) 3 12" 

mwtMihttitH', MarrrI Lily Laikint% Cdiiot 


Collection: A Debussy Song Recital 
TROIS CHANSONS DE BILITIS (La Fldte 
de Fan, la Chevelure, Le Tom beau dies 
riaides) 

LE FROMENOIR DES DEUX AMANTS 
(Aupr^s de cette grotte sombre, Crois moii 
Cornell, ch^re Clinkne, Je tremble en voyaiit 
ton visage) 

FETES CALANTES (En souitline, Clair de 
lune, Fantoches, Les Ing^nus, Le Faune, Ck>« 
Iloque ientimental) 

PROSES LYRIQUES (De Rdve) 

BALLADES DE VILLON (Des Femmes de 
Paris) 

Maggie Teyte (S) 8c Alfn5d Cairtot (pf) VM-B22 
14 sides 7 nr 

(No rt^ctirds sold si^panitely) 

tNni.vmu4R soNOs 

(With Piano iiccompnniwient utdess noted) 

(Let) Ang^lui (Le lioy) 

Cdaire Croi/ai (S) LC.;M42C>I5 

(Cloches 6- Bidliide dn Nmim ihmk) IT 
Aquarelle#— Creeii (Arieties oubiktm— Verlaine) 
No, S 

Lily Pons (S) V4imB 

(Mmukdimi 4/ Bmwdki: La 
Capinmi) Hr (in 

Ninon Vallin (S) I) 30333 

(Mmukdifw) Hr 

Mary Carden ^ Debussy (Ike, 314) IHCC40IP 
(PdUm el long# chmrux) W" 

ARIEWES OtlBldEES (Verlaine) 18884IK13 
L €7eiil rejtiase laitgoureiise 
2. II pkure dam moii roeur 
S. L*onilire det arhres 

4, Clievauit de Irnln (unrecorded) 

5, Aquarelle#— <ireen 
i. Spleen (uiireiorded) 

Anpr^i de cetie grotte tmnbre (la? |.»romeiiolr 
des deuit amanii No, 1) (Tristan L*llerniite) 
Maggie IVyte (S) It A. i!orti4 (in VMA22I 
Roger liourdin (B) (Arr. Orclt, Ikydts) l> 45941 
M side (No. 3— Ckok num 
JVo. 3-Me itmnhh 4j Mamhlitw} 12" 


[D4CKm5/7! 

No. S, Vlollii & Plano 
Allegfi'i I'Itti, Ifilrmiihle, Fifiolii 
Alfred Dul'Miis h Marc^td Maas CM-K44i 

3 skin (Alilid Aria, C7oiJ##% 

Miirnmn) |CLDFXIII«/fll 3 12 " 

SDNC;S III Ffcticb 

Kcrtic; Th$f lllirt |irl«icfl In midink lire tlnwe of 
gfoti|ii Of self tif |*#f rimmiinuM nf adikh 

plif-mtf $00 mmkr ihe Iwllnifloiil ilikn, Thk nmm* 
af ilm autlutr n/ llie fr*l, niliere hnoo'n, k gimn 
in pa-mnthmei fdkmdng fli# fffi# kf ^mk mng. 


(3) BALLADES DE ERAN^XIIS VILLON llllil 
Orcli, aee. 

L Ballade de Villon It #*aiiiyr 
2, Ballade que fait Villon A la rrtpmte dr ia 
mim, pour prier Nmttedlaine 
.1. Ballade art femme# de Paili 
No, 2— Ballade t|ue fall Villon A la requriie dr 
sa fikre, |>our prtrr Nmiredlaiiir 
Cliiirr Croi/4 (S) iMM42om 

(AngMm 6 Lpm Ckwhm) 12" 

Clwriri Panrira (B) 8t i'krh. CdLUHiO 

(BaMmiti riei knmmm ile Park) |0“ 
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No. 3 — ^Ballade des Femmes de Paris 
Maggie Teyte (S) & A. Cortot (in VM-S22) 
Charles Panz4ra (B) & Orch. G'‘DA4810 

(Ballade que fait Villon d la requeste de 
$a mdre, pouf prier Nostre-Datne) 10" 


(Le) Faune (F^tes galantes Set II, No, 2) 


(Verlaine) 

Maggie Teyte (S) &c A. Cortot 
Magdeleine GresI4 (Ms) & pf Weill 
(No. 1 — Inginus) 


(In VM.322) 
1)^20227 
10 ^ 


Beau soir (Paul Bourget) 1878 
Claudia Muzio (S) & Orch. C-41S6M 

(Delibes: Bonjour, Suzon) 

[C-BQ6007] 10" (in CM-289) 

(CiUa: Adriana Lecouvreur — Foveri fiori, on 
C-LC20; BQ6001) 

CHANSONS DE BIOTIS (Pierre Loiiys) 1898 
1. La fidte de Pan 2. La chevelure 
3. Le tombeau des Naiades 
See individual titles 


(Trois) Chansons de France 
1. Rondel; 2. La Grotte; 3. Rondel 
Paul Bernac (T) & F. Poulenc JO" G-DA4890 


(La) Chevelure (Chansons de Bilitis No. 2) 
(Loiiys) 

Maggie Teyte (S) & A. Cortot (in VM-322) 
Jane Bathori (S) C-D13086 

(No. l--La flute de Pan) 10^ 

Magdeleine Gresl4 (Ms) D-20225 

(No. 1 — La finite de Pan) JO" 

Clair de lune (F^tes galantes, Set I, No. 3) 
Maggie Teyte (S) & A. Cortot (in VM-322) 
(Les) Cloches (Paul Bourget) 1887 
Claire Croiza (S) LUM-3204S 

(Angdlus ir Ballade de Villon No. 2) 12'" 

Colloque sentimental (F^tes galantes Set II, 
No. 3) (Verlaine) 

Maggie Teyte (S) & A. Cortot (in VM-322) 
DUPLICATION: Magdeleine Gresl6 (Ms) [D-20228] 
Crois mon conseil, ch^re Clim^ne (Promenoir 
des deux amants No. 2) (Tristan L'Hermite) 
Maggie Teyte (S) & A. Cortot (in VM-322) 
Roger Bourdin (B) (Arr. Orch, Beydts) D-25945 
side (No. 1 — Auprds de cette grotte. 

No. 3 — Je tremble ir Mandoline) 12*' 

De Fleurs (Proses lyriques No. 3) 

Maggie Teyte (S) & G. Moore 

(Gramophone Shop Album) 
De Gr^ve (Proses lyriques No. 2) 

Maggie Teyte (S) & A. Cortot (in VM-322) 


De R^ve (Proses lyriques No. 1) 

Maggie Teyte (S) & G. Moore 

(Gramophone Shop Album) 
De Soir (Proses lyriques No. 4) 

Maggie Teyte (S) & G. Moore 

(Gramophone Shop Album) 
En sourdine (F^tes galantes Set I, No. 1— Ver- 
laine) 

Maggie Teyte (S) & A. Cortot (in VM-322) 
Fantoches (F^tes galantes Set I, No. 2 — ^Verlaine) 
Maggie Teyte (S) & A. Cortot (in VM-322) 
Eva Gauthier (Ms) lRCC-105 

(Romance 6- HSrold: PrS aux Clercs — 

Souvenir de jeune dge) 10'* 


FETES GALANTES (Paul Verlaine) 

SET I (1892) 1. En sourdine 

2. Fantoches 3. Chur de lune 

SET II (1904) 1. Les Ing^nus 

2. Le Faune S. Colloque sentimental 


(La) Fldte de Pan (Chansons de Bilitis No. 1) 
(Loiiys) 

Maggie Teyte (S) 6c A. Cortot (in VM-322) 
(Chevelure) 

Magdeleine GrasM D-2022S 

(cfievelure) J 9** 

Jane Bathori (Ms) C-DlSdBB 

(No. 2 — Chevelure) 10** 

Green See above: Aquarelles 
(La) Grotte (Tristan L'lle^nnite) 1904 

Pierre Bernac (T) 6c F. Poulenc Q-DA^mm 
(Deux Rondels) ^ 10** 

II pleure dans mon coeur (Ariettes oul>H6es No, 
2) (Verlaine) 

Mary Garden 6c Debussy (Ilec, *04) liiCCd07^ 
(L* ombre des arhres) 10** 

(Les) Ing6nus (F6tes galantes Set II, No. 1) 
(Verlaine) 

Maggie Teyte (S) 6c A. Cortiit (in VM '122) 
(Clair de lune) 

Magdeleine Gresle (Ms) jf) 20227 

(Le Faune) iO" 

(Le) Jet d’eau (Cinq jK>6mes No. 3) (Baudf4;ure) 
1890 


Maggie Teyte (S) 6c G. Mtutre 

12** (Gramophone Shop Album) 
Jc tremble en voyant ton visage (Le Ptomeiioir 
des deux amants No. 3) (Tristan I/llernute) 
Maggie Teyte (S) 6c A. (a^rtot (in VM’322) 
Roger Bourdin (B) (Arr. Orch. Beydts) I) 25045 
^ side (No. 1—Aupnh de cette grotte, 

No. 2 — Crois mon conseil h Mamioline) 12** 
Mandoline (Paul Verlaine) IBBO 
Lily Pons (S) V- 1,905 

(Green 6- Benedict: La 

Capinera) 10** (in VMmO) 

Roger Bourdin (B) 6c Orch.— Cloi*/. D-25045 

K side (Promenoir des deux amants - 
Nos. 1, 2 & 3) 12** 

duplications: Lillian Nordica (0-74027® !, Nellie 

Melba [C-DB709®] 

(La) Mer est plus belle (Trois Melodies No. I) 


(Verlaine) 1891 

Magdeleine Grcsl6 (Ms) D^20220 

(Noel des enfants) 10** 

No6l des enfants qui n*ont plus de maiions 
(Debussy) 1915 

Magdeleine Gresl6 (Ms) 6c Weill (pi) D-2022n 
(La mer est plus belle) 10’* 

Claude Pascal (Treble) ^ pf aec. C4)F1343 

(Grovlez: Fai fait un iron) 10** 


Nuit d’6toiles (Th. de Banville) 1876 
No recording available 
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L'Onibre cles arbrcf (Ariettcs euBIIto No, 3) 
Kfiiry (kirdeii (S) 6c C. IJcjbussy 
(Hec, *04) mccMor^ 

(ii pieuM dam imm amir) 10^* 

(LE) PROMENOIR BES DEUX AMANTS 
(Tristiiu Llleniiite) 191(1 
h AuptH cle cette grotte soitilirc 

2. Urois moil cmmdl ch^rc Clim^nc 

3. j€ tremble eri voyiiiu ton visage 

PROSES LYRIQIJES (DelHiity) iam«93 

1. De R6vc 

2. De C;r6ve 

3. De Eleiiri 

4. De Soir 


Riimaiire (Puiil Ilnwrgel) IHB? 

Nrilie Mellia IS) U-DlifOS® 

% sttb* iMitfultiUfw if 

Hi Mu‘hm4*s i2^ 

Etiiidri fl‘ro« cte Friiiice) (Charbi 

crOfkiitis) 

N<w. 1 aii<! 3 

Pierre Brttuiv (1‘) 6c l\ C4}A4HB0 

ila CruttiO ur 

(Lc) I’otiibeaii dm Nantclei (C^iaiwom de Iliittk 

ha. 31 (Lu«y-H) 

Maifttie l‘ryte (S) A. Ourtot (In VAf4l22) 

(Anprib <le rrlle grttlle) 

%^oit s <|ue le |iriiitrm|ii (lYciii AI6lodiei, No. 2} 

imr 


Ihwh Frti?ib (S) A C, Doitglierly V4H(m 

{iuiute; AidHwnn {?■ lUmd: 

Ee Pmm} 12*' (In 

KiiMlirt De (II) iliiXh72 

{iUHmtul; Fmini-- -iUn pmMrnii^) iO** 

Stiitr Ilrrgmit;tm|tie Fiauo ISIItl 
1. PrtHttde 2, Mriiiiet 

5. Cdittr dr Itirie 4. Patsrpled 

Widliv Cbrsekitig 

4 nidrn [c:4)X:l47/a!. fc:.DFXI2riMl 2 i2*' 
*— No. I CPr#hidr) only 
Mururi-Fratieoii Oiilllard 
(Xii. n Ckir th lum^) (I»«KII2C>21 V2'* 

—No. S (Ubtlr dr biiir) only 
Gruriir C^ipuLiml V-7fMl4 

(Stan^f dam CtVrmidr) 12*' (In VMXBH} 

ILoMld lluttrr fC:4)HI-M!.KII V'^^7122 

in /J) 12** 

IXfi-y (ir.tiiticrr C4JB2f) 

III plami - Tiivattn) 12** 


i»rri4i;AiiiA%; f.iiilnr Wr$lt fl) 25!mb |iihti 
l!itfit-.--Nr«4lerlHfriii BUtm liU:25m\, M,4‘^ 
(Uilbird [F FI 1 202 ; D 25 CI 2 I| 

—No, % C<;bir dr Itiiir) Arr, Orrliritra 

FliibitWpItbi Orrlirsfra StiAfmMkl V-ISI2 
(.iff. SlMUiw^il tt:DAIfi14| Hr 

Aiitlr#^ Ko.^lrl.ifirl/. k hk Oii-lt, 

(4rr, ChTBiUM 

ilkit'rlSrhfmd: Pmanr pmir umi infmikf 
drfmrnB tc:4ixic«i! l;r 


mirrm UtilldmiN Ckimrr. Priltr Stilir* Pour 
Ir |»i,iiio 

Set! litiov'it iiitci€?r tiliri 


Syrinx Flute solo 
No recording available 
Toccata. C sharp Minor 
See above: Pour le piano— No, 3 

TRIO See tibove; Sonata (Trio) No. 2 

Valse See above: Plus qua leute 
Valse romaiiticjue Piano 1890 
Marius-ETancois Gaillard D-2S427 

(Fagmlm) 12** 

VIOLIN 

See under: Sonata No. S, and transcriptions of: 
Petite Suitty— No. 1 (En biiteuu) & No. 3 (Men- 
uet), Plus tpie lenttv-'-Valsc. Preludes— -No. 8 
(Filla aux cheveux de lin) & No. IE (Minstrels) 

VIOLONUEI.LO 

StH5: Trunseriptiotis of: Pidite Suita— Ntn 3 (Min- 
nt‘t). Preludes Book I, No. H (E'ille nux cbeveux 
de lin), Songs -41 |)kmre duns inon coeur 

AlISCELI.ANE<)U.S~Arr;i«grmrius by Dabusiy 
Erik Satie: C»ymiiop6dia Arr. Ordi. 
lk»ston Symphony- S. iC<mssevit/,ky ¥-7252 
(iluvd: HtddnK Vt 3) 

IQdnmmi ir (in vm«352) 

DEI* RING. Riduirtl (P-lbSO) 

A lairnaU HnUm trnimHl nrpunki, thming U 
mnlUal with /nielfig puldkhml thn firnt surviving 
mnmpki o/ rnudv with **ham$ amthimh** Like 
tha mrlkr !hmsiahh\ be took pnti in tfw two- 
nidal rxrhangH o/ mntnvd infUwtwv belteeen Eng- 
kind and tha !mw (Umnirkn. 

Fantasy for six viols 

(1st 6c End I’rt'blr. Alto, Triiiir, 1st k End Bass) 
ibilmetstdt <kf»up C-fiHBj 

(Mnrh y: 2 Eanhmim far 2 Vlob) 12** 


DE KOVEN. RegiiuiW (185!)^ 1 920) 

De Kmmn, who had a light iyrio taloni, wm an 
Affwrioan oompfiavr of mwromful oprrtUas and 
unmwamuful opt rtLi. 

Marching S<iitg (Stevrnitin) Song in English 
Amm Howard (S) k pf are. V >WI:I2 

(In **SotigM for C'hiUlreiO 12** 

ROBIN HOOD OimHU in Englldi mm 
VcH-'id A’ Orchestral Selections (Medlrv) 

Viebir Light OiKtra Co. ' ¥45784 

2 sides !2** 

Oh, promise me Sop, 

Umim Ihmut (A) ¥4295 

(ilomar: Hunio Song) Hr 

mii*i4t:ATtoN‘: Vie. Salon tkonp {V42Ci5l| 

DELIBES. L^o(iai6^1«!)I) 

The tHoatioun oompoMrr of "Coppima** and 
**Syioiu* k a rkmio otamplo of ike takw of lark 
of protontiotmwm. Wholly ratognidng hi$ llm- 
Ihidons, Delibes irronght omdilkm am! Impor- 
cabhi aruftmnmmhip to httar on lb# omMion of 
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tinsolemn music that is as delightful today as 
when he wrote it. 

Arioso See under Songs 

BALLETS ^ ^ ^ 

See under: Copp61ia, Lakni6, Naila Valse, Le 
Roi s'amuse, Source, Sylvia 

Bolero — ^Filles de Cadiz See under Songs 

COPPELIA— Ballet 3 Tableaux 1870 
Ballet Suites Orchestra 

Prelude, Mazurka, Andante 8c Valse lente, Bal- 
lade, Sc^ne Sc Valse de la poup^e 
Symphony Orch. — Ruhlmann C-F171 28/9D 

4 sides (vl solo, Merckel) 

[PAT-X96239/40] 2 JO" 

Mazurka, Intermezzo, Valse lente, 

Valse de la poup^e, Csardas 
Symphony Orch. — G. Cloez D-20070/1 

4 sides [0-165423/4] 5 10" 

— Selections 

London Ballet Orch. — Goehr 12" C-DXS99 

INDIVIDUAL EXCERPTS 

Csardas Sc Mazurka 

London Symphony — ^E. Goossens V~4257 

1 side each [G-B3941] 10" 

Boston “Pops” Orch. — ^Fiedler V -12527 

{Danse des Automates; Valse lente) 

[G-C3012] 12" 

London Philharmonic — ^Kurtz C-69323D 

(Thime slave variS ir Sylvia) 12" 

Danse des Automates; Valse lente 8c Csardas 
Boston “Pops” Orch. — Fiedler V -12527 

[G-C3012] 12" 

— Valse lente only 

San Francisco Orch. — ^A. Hertz G-D1272 

[G-EJ165] 12" 

Mazurka 

London Symphony — Goossens V-4257 

{Csardas) [G-B3941: G-R10761] 10" 

Minneapolis Symphony Orch. — 

Ormandy V-1743 

{Valse lente ir Wolf -Ferrari: Jewels — 
Intermezzo No. 2) 10" 

Mazurka 8c Valse lente 

Symphony Orch. — ^P. Gaubert C-LFX304 

1 side each 12" 

DUPLICATION: Berlin Philharmonic — Borchard 

[T-A1753] 

Th^me slave vari6 

London Philharmonic — ^Kurtz C-69323D 

{Csardas 6- Sylvia — Selections) 12" 

Th^me slave vari^ & Valse des heures 
Symphony Orch. — C. Schmalstich G-C1939 

1 side each [G-EH308] 12" 

Valse lente 

Minneapolis Symphony Orch. — 

Ormandy V-1743 

{Mazurka & W olf-F errari: Jewels — 

Intermezzo No. 2) 10" 

Orchestral Selections (Fantasias, etc.) 

NOTE: A two-sided **Copp6lia Fantasia'* con- 
ducted by Weissmann, includes the following 
numbers either in whole or part: 1st side: Marche 
de la cloche, Valse des heures. Mazurka, Danse 


des automates; 2nd side: Valse lente, Valse de la 
poupde, Ballade, Csattlas, Danse de f^te. 

Berlin State Opera— Weissmann P-E10813 

2 sides 

Symphony Orch. — E. Szyfer G-C22()*l 

2 sides (Arr. Tavan) [G-L847] 12" 

duplications: Odeou Orch. [0-68/1], B. B. C. 
Orch.— Pitt [C-901] 

(LE) CORSAIRE 

note: An opera by Adam which for the reviod 
(1867) Delibes composed the dioertisstmeni '*Pas 
des Fleurs" ("'Naila Waltz"). Sec Ndila Valse. 

(Les) Filles de Cadiz— Bolero 
See under Songs 

LAKME Opera in 3 Acts In French 1883 
Orchestral Selections (Fantasias, etc.) 

Symphony Orch. — -F. Weiss FD»2i288 

2 sides (Arr. Tavan) [PD-5165411 12" 

Symphony Orch.— J. E, S/.yfer 
2 sides (Ait. Tavan) 12" 

INDIVIDUAL EXCERPTS 

In the order tliey occur in the opf*ra 

ACT I 

No. 1, Prelude Orchestra 
Symphony Orch.— G. Gloez 1) -20094 

{No. 26\ Entr'acte Act III) (04650781 W" 
No. 2, A rheure accoutum^e 8c Hlaiu lie Dourga 
{Pfiire 6- Choetir {Tentf^tf) S<»p. 

Marie-Th^r^se Gauley (^-171017 

{Gounod: Mircil/e— O MagcdK 
Gauley 6c Micheletti) 12" 

— Blanche Dourga only 
Miliza Korjus w. Chorus and Orch.— 
Seidler-Winkler (in Italian) V42i.»5 

{Bell Song) (0-02839; G-EI 1961 ] i 2 " 

G. F6raldy [C-D13039}, L. Tetrar/ini [1110047^1 
No. 4, Viens, Mallaika, les Hanes en ileuri 
Sous le ddme 4pais Duo: 2 Sops. 

Germaine F6rafdy 6c A. Bernadet C-9I33M 
{Bizet: Les PScheurs dc Perlm—Au 
fond du temple, Lucckmi 6c Deldi) 12" 

DUPLICATIONS: L. de Hoy 6c J. Manceau 
[PD-5165e4], G.CernnyacS. Delmas (04H8752I 
No. 6, Prendre le dessin dhin bijou— Reiit. 
Fantaisie aux divins mensonget — Air Ten. 
Georges Thill C4.F13 

2 sides 10" 

Jean Planel PAT^PCm 

2 sides 10" 

duplications: M. Clmidel {FD-524C)75L F. H- 
Vergn6s [0-1888991, C. Friant [04710121, Vi!- 
labella [FAT-X90050 6c 0-123516], Mieheletti 
[0-123528] 

No. 8, Pourquoi dans la grands h<m Sop. 
Yvonne Gall PAT4*ATm 

{Georges: VEau qui court) IT 

Lily Pons €473140 

2 sides 10" {in CMMS) 

Also {No. 24, Dans la foret on D»230I4: 
0-188640: P-RO20169) 

Clara Clairbert PIM$792 

{Gounod: Rom4o et Jidiette--Wdic) 12" 
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0JEL1B ES _ „ 

duvi-Kations: C. Ftraltly [C-D15029!. M.-T. 
CauK'y [O-lSSnO-ti 

No. ICI. D'ou vii'iw til? 

Creit le Dieii tie la jcnineiie D«ci: Sop. k Tea. 
Gerituiine Ft%*alcly & Villak-lla FAT»FI)|i] 

2 skit's l()** 

— 2iut part (Crt^st k I>ini) only 
Korjiis k M, Witirisc'h 
(Ifi Ckniiaii) 

(Dimizirni: T!w Clypm, Korfiis) 12^* 

Y, llrottiior k Marfoliii [CGFCITaL M.“T, GuuU*v 
& Mk‘liektti f04Ba5(l7I 
Acrr II 

No. Hi, Hal let ties Ilayaikre«) Ort'li, 

Eiitke. I'eraiia, Hektat. IVrsiaii. 

Etharpes, |,ri CkitLi 

Kyiiiplitiiiy Orrii.-* Iiiglw4brerht (14*!7!42MD 
4 siilfi |EA'r<X!MI24!l/TiCll 2 Hr 

No. IS, Lakiiie, foil tloiiE rrgartl m voile liar. 
t»r ll.iss 

Willy Iktlti.iiia 

(ikriktz: IkimmUitm tie ■■ 

ilri fO'seil 1(1** 

Iliifirrt Ctni/looii PH-'.^HISTd 

iiiuiriH*niitr: l.ooiie 4lerrefi,ie) I2r 

Lutiis HIrliaril C:4'H424'I 

F#i||li#ir‘rE-- -iVolnifiie) !2** 

0i?ri4i:A.'riti,\^e L. %Mii Obherith ( 1*1 E4IMI1 221. 
iktku^t It:i)l42lllL II. Iloortliii t04.7l(n«|. 1%. 
Ilillyt fC)47lCEI!l|, Aflieati tl*l>422rl7aL Koilrk/o 
{G42':ISII2|. A. Foriirf {0>|21CI!l:il 
No. 211, Air tkv tlodirttev 
Oil va la jeime hiwlotte? 

dam la for#f Sup. (I.akiiii^ 

If, ihiv* ^ rimiimui hmsM? Eug, iU4i Htmg 
Hfvrr.; Th«* popylor Ilt4l Soon (or ’’la-iiofitl*? du 
Pmiii** m il I# #omrflwie,,i kmm'n) Li imHiriuhly re'--' 
cmhul tvilh II hrki riif In tlw inirmlueikm, omff-* 
linn -ferertil mmmmm fm Hiluhmtim mul (dumm, 
Thu* amifiirii* atiti mfuirm turn reriml-#kfef,’ flie 
mu*-Mldrtl v^rniiim iirif uklmwiuimt. 

Mtiir. ‘Ettrladialiier 12** (Id)HSiUH 

Lloa Fanlionlii P4\um.m 

fin Itdkifi) {c:KT41?CKI21 12" 

Lllv Tmn V-I5II2 

tCMlAlimil nr 

Lily Eoirt 

fF4l<liCI2mi: C)4SSII4il Hr 

Yvriiiiir llfiitliirr Ur 

oiiertOA-ittiN'**: {2-=si<lrtl verskiri*): M,*T. Cauky 
lEA-r XflCIIIIl k CldmiCIIlL L. bon Sedira 
IF r,liCI74L il Clkiiia flETIlCII 
m M, <*4|W fi:GXIS57! 

IN c;. Alpar IE-Ktl2l4l 

'-Single litirtl vmioitu 
Mill/ 1 it ilriliii Stitr Opera Orrii, 

Sridirf WoiMri fill Italian) ¥421^1 

ilikmhr ihrnrml |0 KIVMIt; !2** 

i»f ei ii fSinnlr %itlrnl Cl, C 4 air- 

firif lElJ 11117111 L Iv Lnmi ICM.MlHS; CMSSCii! 
m irAi.iiN. Oaili-Catfri |0 ll|l2iri»L M. Saivi 

l¥4:ur:iii o iimrr! 

IN oijiMAN. S. Kiir/ fCMlIKlUl*) 


O E I, I II E S 


No. 24, c’est toil 

Dans la fordi nrds de nous Duo; Ten. k Si>p. 
Ck^nuaine F^rakly k Villahelia PAT444S 

2 shivs Hr 

noth; Phv Odmn disc begins seme SB imrs after 
**Laknuy e'est toir with 'XTmt tarnour endormir 
Miefiektti Ck Murie-TlkriXse Ciuiley 04885!.% 
2 sides Hr 

Ft. 2 (Dam la forl^e) only Sop. only 
Lily Pous IP"H02()UI9] ‘ l)-2aOM 

(No. H, Pourqudi duns les grands 
bak?) [0-1886401 Hr 

Cluru Ohdrhert PDuSBBlS? 

{Biuft: Pichmtrs de PmUm-^-^-CmmUne) 12*' 
iwi‘i.K;4TiaNs: G. EY^ruldy tG4)l5a29K Y. Ckdl 
[PAT-XIKK)T8l 

ACT III 

No. 26. Entr’acte (Prelude to Act III) Orch. 
Symphony Orch,— Ck Gloir/, 

(04650781 PE2imi4 

(No, I, Prelude to Act I) Hr 

No. 29, Ah! Vtem thins la for#t profoiitk 
{t»r **Ah! vkns dans cecte paix proCoiule*’) 
(Ctiniikhw) 'Pen. 

Andr^ cEArkor (HHFB2 

(Otmnod: Mireillc Annes du Parmik) Hr 
nurctfUTitiNN: Vdlaliidiii ll‘A*rX0005l k 

04885501. I*. H, VerguAs (04888011, G. Friant 
[0.18850:11 

No. .14, *ru in’as dontk k plus timut rAve Sr«p. 
Ckrtiudne EVTaUly O PidOdf) 

(No, 2, Blanche ihmrga) Hr 

Vvctiiim Gall PAT-'Xfmrs 

(No, 24, Ihms la forH) Hr 

mwtacAtmsHi L. du Ht»y f PD ^52 1 8!.|:|‘L M,4\ 

Ckittky t04H85kll 

Nalk Vitlse~«Pa« des I4eurs C)rt4iestra 
Htrric 77iiJ waltz urns written ti« u divertkHcmrnt 
for a retivai of Adam*s opera *4*e (‘itrmirc** ami 
k sometimes listed m **t^e Cormdfe Htdiet---4*m 
de$ Fhfurs** or ^Intermezztf,** 
l.oiidtm Philharmof - K urt /, 

(044X7871 emtmim 

(Tchaikovski/: Swan Lake ■ -'Waltz) 12** 

Ilerlln Pldlharuionit^ ■ -Srhiiddl» 
ksemtetlt t4<224T 

(iUmtiod: Faust ■ Waltz) 12** 

Hoyal 0|mra C>rt4i,--4„ Cailllniiwtitid ¥41442 
(Gimumm: Seasons Ballet 4iucchamde, 
Barbirolli) !2** 

Ltieenie Xursaal Ondi. t*4ITHS4!^ 

(Gimumm: HeaMons Htilh4, Pt. 0. dit. 

Gteunov) tO-LXdtll 12** (In C7M484I 

Berlin Stiite 0|»era Orrb. •- 
Weisimiinii PFIHM'IT 

(Gounod: Faust Ballet Music, P$, 
pifiUTCAtioN* • S V tn . Of e It . II u II I m a ii n 
(PA4^X!)02cri: C:4LXT25f 
“-*Arr, Piano Dobuilnyi 

lamis Kentner C* DXHH* 

2 mle$ 12" 

Willieliii llaebaus « ;4 1 V 41582 

(IJszt: iJebestraum No, 4) 12" 

tmmMAtUiSi M. limmemon fD406l7| 
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OPERAS See Lakm^ & Le Roi Fa dit 

(LE) ROI UA DIT Op6ra-Comique 3 Acts 1873 
Overture Orchestra 
London Philharmonic — ^Lambert 
[G-C3080] V-12764 

2 sides ^2" 

London Symphony — ^Eugene Goossens G~B3942 
2 sides 10" 

(LE) ROI S’AMUSE— Incidental Music (Sc^ne 
de Bal) 

(To Hugo’s drama) Orchestra 1882 
Pavane 8c Passepied 

London Symphony — ^L. Colllngwood V-4234 
1 side each [G-B4237] 10" 

NOTE: The Pavane is based on an old French 
tune, taken from Arheaus **OrchSsographie** It 
has also been set under the original title of the 
tune, ^^Pieds-en-Vair** in Peter Warlock* s **Cap- 
TioV* Suite (D-K576). 

Passepied only Arr. Piano 
Marthe Rennesson D'20617 

(Rigaudon) 10" 

ALSO: Vic, Orch. [V-24779, Pieces for children] 
Rigaudon Arr. Piano 

Marthe Rennesson D’20617 

% side (Passepied Natla Valse) 10" 


SONGS In French 
Arioso (A. Sylvestre) 

Charlotte Tirard (S) PD-524028 

(Chausson: Le Colibri) 10" 

duplications: M. Sibille [PAT-X93071], G, Cer- 
nay [0-188611] 

Bonjour Suzon 

Claudia Muzio (S) & Orch. C-4136M 

(Debussy: Beau soir) 10" (in CM-289) 

(Puccini: Tosca — Vissi dfarte) [C-LC19: 
BQ6007] 

(Les) Filles dc Cadiz — ^Bol^ro (Chanson espa- 
gnole) 

Amelita Galli-Curci (S) [G-DA1164] V-I524 

(Rimsky -Korsakov: Sadko — Chanson 
indoue) 10" 

Claudia Muzio (S) & Orch. C-9114M 

(Crist: C*est mon ami) 

[C-BQX2523] 12" (in CM-289) 

(Puccini: BohSme — Mi chiamano) [C-LCX29: 

BQX2508] 

Lily Pons (S) & F. LaForge (pf) V-1997 

(Fauri: Les Roses dTspahan) 10" (in VM-599) 
Miliza Korjus (S) & Orch. V-12036 

(Moszkowski: Serenate) 12" 

[G.C2857; G-EH973; G-L1029] 

Jeannette MacDonald (S) V-2049 

(Gounod: Ave Maria) 

[G-DA1735] 10" (in VM-642) 

duplications: E. G6ro [P-E109941, Deanna Dur- 
bin [D-2274 in D-351 


(LA) SOURCE—Ballet 1867 
Orchestral Suites 

Pas des ^charpes, Sc^ne d’amour 8c Variations, 
Danse circassienne 


Paris Philharmonic — G* Cloez D-20112/3 

3 sides (Sylvia Ballet — Danse des 
Ethiopians) ^ 10" 

duplication: V. Olof Orch. [P-E 10983] 

Pas des ^charpes, Sc^ne d'amour Variations, 
Scherzo— Polka (Arr. Jungnickel) 

Minneapolis Symphony — E. Ormancly V -1870/1 

3 sides (Sylvia — Pizzicati) 2 10" (in VM-220) 

SYLVIA— Ballet 3 Acts 1876 
Orchestral Suite 

L Prelude 2. Les Chasseresses 
3. Intermezzo 8c Valse lente 4. Pizzicati 
5. Cortege de Bacchus (Marche 8c Bacclianale) 
Berlin Philharmonic — ^A. Melichar PD-24960/2 
6 sides [PD-10092/4] 3 10" 

Symphony Orch. — ^J. Barbirolli G-C 2695/6 

4 sides 2 12 " 

duplications: British Symphony—O. Fried 
[C-LX114/5: C-LFX171/2], Op/TU-Comique 

Orch.— G. Cloez [0-165074/5: 0-20025/6] 

individual excerpts 

No. 1 (Pr<§lude), No. 2 (Chas.seresses) 

No. 3 (Intermezzo 8c Valse lente) 

Royal Opera Orch. — M. Sargent V-II355 

2 sides 12 " 

No. 1 (Prelude), No. 3 (Valse lente) k No. 4 
(Pizzicati) 

London Philharmonic— Kurtz C -693231) 

(CoppSlia-^Excerpts) 12" 

(Cortdgc de Bacchus, on C-DX817: DFX215) 
No. 2 (Chasseresses) Sc No. 4 (Pizzicati) 

Hastings Municipal^ — ^J. Harrison D 4*2354 

2 sides 10 " 

No. 2 (Chasseresses) 8c No. 5 (Cort^e) 

Symphony Orch. — P. Gaubert C-l,FK303 

2 sides 12 " 

No. 3 (Intermezzo Sc Valse lente) Sc No. 4 (Pizzi- 
cati) 

San Francisco Orch.^ — ^A. Hertz V-1166 

2 sides 10 " 

DUPLICATIONS: Berlin Philhann(>!d(* —Ih^rchurd 
[T-A1729], Sym. Orch,— Cohen [C4)U037] 

No. 4 (Pizzicati) Sc No. 5 (Cortege) 

Minneapolis Symphony— E. 

Ormandy V 4669/70 

3 sides (Source Ballet — Pas des 

4charpes) 2 10" (in VM-220) 

No. 5 (Cortege dc Bacchus) 

Victor Symphony — R. Bourdon V -35879 

(Verdi: Traviata--Pr elude) [€-$80401 12" 

Miscellaneous ^‘Sylvia’' Recordings 
E. Lorand Orch., H. Hall. Orch. [D-F2357J 


DELIUS, Frederick (1862.-19S4) 

Delius is (like Bruckner and Mahler) the emter 
of a cult His idolaters place him among the great; 
his detractors (a heavy majority) dismiss him as 
imitative, vague, and incompetent in matters of 
structure. Sir Thomas Beecham, one of the for- 
mer, has given his music a currmcy that it mould 
surely otherwise have lacked. 
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COLLECTION: The Delius Society 
(Formed in May, 1933; Columbia) 

VOLUNCK I 

Paris, Koanga— Closing Scene, Eycntyr, Hassan 
Interlude and Serenade, Songs— To the 
Queen of My Heart and Love’s Philosophy. 
Cht). & London PhiIIianno!iic>— Beecham 
Heddle Nash (T) and C^erald 
Mcwre (pf) CM-SOSf 

14 sides 7 

VOLUME II 

Sea Drift; Over the Iltlls and Far Away; In a 
Summer Garden; Fennimore and Gerda — Inter- 
mezzo 

John Brownlee (B), Chorus and London 
Philhannonic>----Beecfiain CM-2Q0f 

14 sides 7 iJ2'' 

ViiLUMK in 

Appalachia; I lassan— Closing Scene; Eoanga— 
la <Ialinda; I rinel in— Prelude 
lauidcHi Philhiirinonle. B. B. C. Chorus, Eoyiil 
OptTa C3ioir, ctuiducted by Beeeluun CM-SSSf 
14 sidrs 7 12" 

(Individual records are not obtainable separately) 


— Arr. ’Cello Sc Piano 

Beatrice & Margaret Harrison 0-33274 

(Dawes: Melody in A) 10'' 

also: a. Sandler — ^vl [C-DB1616] 

Serenade, Act I 
New Mayfair String Orch. — 

G. Walter C-B8976 

(Grainger: Molly on the Shore) 10" 

Closing Scene 

Jan van der Gucht (T) 6c London Philharmonic — 
Beecham 

(in Delius Society VoL HI; not available separately) 

In a Summer Garden Orchestra 
London Pliilharmonic — -Beecham 
(in Delius Society VoL U; not available separately) 
London Symphony — Geoffrey Toye V-9731/2 

3 sides (Song Before Sunrise, dir. 

Barbirolli) [G-D1696/7] 2 12" 

IRMELIN Opera 1890--92 
Prelude 

Loudon Philharmonic^ — Beecham 

(in Delius Society VoL 111; not available separately) 


Air A- Dance String OrvhcHtm 
llciytl Neel St. Nets! D-XI47 

(Two Aiftiurelles) 12" 

Appalachia— Variiititins on an Old Slave Song 
B, B. (*. C^horus 6c l,omhai Pliilhannonie—- 
Beecham 

(hi Delius Smiety Vol. HI; not mmlluldif separately) 
Acjuarelle?*, 'I* wo Arr. Feuby 
Boyd Neel St. Oreh. .^-Neel /)-X/47 

(Air and Dance) 12" 

Brigg Fair; An F.ngUsli lUuipMHly Orehestra 
Hoyal Philharmonie T. Beeeham 
4 mlvH lc:4.2294/51 2 12" 

Londtju Symphony-«C'Jeol!Vey Toyo Gd) 1442/3 
4 sitlei 2 12" 

CONCERTOS 

Piano k Ordt.; Violin A Orch,; ’Olio k Orch. 

No recordings triieeih 

Eveniyr (’’Once Upon a Time”) Ballade Orcli. 
Loudon Plillhartuouli*- "Beecham 
(in Delius Saeiety Vol. /; net amilahle separately) 
Fennimore and Gerda Opera 1908-10 
Intermezzo 

Loudon Pldlharnmnir-- ' Beecliam 

(in Delius Society VoL 11; nut mmilahle separately) 

IIASSAN---IiK"klenial Mmie 
(Tn Jamcjj Elroy Flec-ker s drama) 

Suite (9 numbers) Chorus 6c Oreheiitra 
No r'omplrte recording avadalih? 

Eiur'atte A Serenade only 

Loutlnn Idillliarmcmie-’ dleecliam 

(in Delim Srieletf/ VtiL /; not atmilahle separately) 
—Arr. Viola k Piano Trrtts 
Idofifd 1‘ertii 6c Cieorge lieevei C^L2343 

(Sonata No. 2, Ft 3) 12" 


KOANGA Opera in English 1895/7 
(Based on Cable's ”The Graudissimes”) 

(lai) Calinda, Act II 

London Philharmonic— Beecham (arr. F’enby) 

(in Delius Society VoL HI; not available separately) 

Fimd Scene only Chorus 6c Orchestra 
<3io. 6c London Philhunnonlc— Beecliam 
(in Delius Society VoL 1; not available separately) 

(A) MASS OF LIFE Chorus 6c Orche.stra 
(Bused on Nietzsche’s ’’Also si^rach Zurathustra”) 
No recording available 

On Hearing the First Cuckoo in Spring 
(No. 1 of Two Pieces for Small Orchestra) 

Royal Philhannonic— Thomas 
BtHieham C-874/5D 

2 sides [CNL2096] 12" (in CM«KSl) 

London Philharmonic‘'-~Laml)ert 
[CLB88i9] V-4496 

2 sides 10" 

OPERAS See Koangu 6c Village Romeo and Juliet 

Over The Hills and Far Awsiy Fantasia 
lamdon Philharmonic— Beecliam 
(in Delius Society VoL U; not available separately) 

Paris (*’Ein Nacht.stuck”) Orchestra 
{Nocturne: **'rhe Song of a Great City^') 

London Philharmonic- -Beettliam 

(in Delius Society VoL 1; not availahle separately'' 

PIANO 

(5) Piano Pieces 

Mazurka, Waltz, Waltz for a little girl, TtKcata 
Evlyn Howard-Jones C-5444 

2 sides 10" 

(S) Preludes Piano 
No recording available 



Sea Drift Bar., Chorus & Orchestra 
(Based on Walt Whitman's '‘Out of the cradle 
endlessly rocking”) 

John Brownlee (B), London Select Choir & Lon- 
don Philharmonic — Beecham 
(in Delius Society Vol. 11; not available separately) 
Serenade See above: Hassan — Serenade 

SONAXAS — Violin Sc Piano 
No. 1 

No recording available 
No. 2 

— Arr. Viola 8c Piano Tertis 
Lionel Tertis &: George Reeves C-L2342/3 

3 sides (Hassan — Serenade) 

(A) Song Before Sunrise Orchestra 
New Symphony — ^John Barbirolli V-9732 

(In a Summer Garden, Pt. 3, 
dir. Toye) [G-D1697] 12" 

(A) Song of the High Hills Cho. & Orch. 

No recording available 

SONGS In English 
Cradle Song (Archer) 

Evening Voices (Twilight Fancies) (Copeland) 
(The) Nightingale (Grist) 

Dora Labette (S) & Beecham (pf) C-9092M 

2 sides [C-L2344] 12" 

Indian Love Song (Shelley) 

Irmelin Rose (Jacobsen) 

Nancy Evans (A) & p£ acc. D-20178 

1 side each [D-F570T] 10" 

Love’s Philosophy (Shelley) 

To the Queen of My Heart (Shelley) 

Heddle Nash (T) & George Reeves (pf) 

(in Delius Society Vol. 1; not available separately) 

Summer night on the River 
(No. 2 of Two Pieces for Small Orchestra) 
Royal Philharmonic — ^Thomas 
Beecham C-17087D 

2 sides [C-LB44] 10" 

(A) VILLAGE ROMEO AND JULIET 1900- 

1901 

(Opera in a Prologue and 3 Acts In English) 
Intermezzo: The Walk to the Paradise Gardens 
Orch. 

Royal Philharmonic^Thomas 
Beecham C'-67474D 

2 sides [C-L2087] 12" (in CM-X31) 

New Symphony — Geoffrey Toye G-D1738 

2 sides 12" 

DEMENYI, Desiderius (1871-1937) 

Church musician, journalist, editor, and composer, 
Demenyi, though highly thought of in both Hun- 
gary and Austria, is largely unknown elsewhere. 
Danse exotique Arr. Piano Horowitz 
Vladimir Horowitz V-1468 

(Liszt-Busoni: Faganini Etude in 
E flat major) 10" 

Haragszik az edesanydm Song in Hungarian 
Jozsef CseMny (B) & Gypsy Orch. [G-AM3119] 


Szerenad, Busan bugo gerlice, Esik eso 
(Choruses in Hungarian) 

Budai daldrdo Cho. — Szegho [G-AM1722] 

DES PRES See under Josquin 

DESTOUCHES, Andre-Cardinal (1672- 
1749) 

Among the younger contemporaries of Rameau, 
that now-shadowy group who fell victim to the 
uncritical adoration with which court and public 
continued to regard the recently dead Lully, 
Campra, Destouches, and Monteclair were per- 
haps the most interesting. Today their music 
tends to sound mannered, archaic, and static. 

CALLIRHOE 

Overture; Air de la Dryade; Airs pour les 
Faunes 

MUe, Angelici & Versailles Concert Orch. 

— Cloez AS-86 

(Coltin de Blamont: CircS) 12" (in Vol. IX) 

Menuet du pays du tendre Air. H. Casadesus 
Paris Society of Ancient Instruments 
— Henri Casadesus C-D 15224 

(Martini: Flaisir d* amour) 12" 

DETT, Robert Nathaniel (1882- ) 

Among the enormous body of music composed 
by the distinguished negro musician, Dett, popu- 
larity has come only to a vivacious and superficial 
piano piece, '*Juba Dance."* 

Adagio cantabile 

Jeanne Behrend 12" V-17912 

(Sowerby: Lonely Fiddlemaker) (in VM-764) 

DIACONUS, Paul (c. 770) 

The work listed below, one of the most famous 
hymns of the early Christian Church, is attributed 
to Diaconus and was the foundation of Guido 
of Arezzo" s system of solfeggio and the origin of 
the names of the scale, **Ut, Re, Mi, Fa,"" etc., the 
first syllables of each line of the hymn. 

Hymn in Honor of St. John the Baptist 
(Unacc. Cho. in Latin) 

Palestrina Cho. — ^N. Montani V-20897 

^ side (Examples of Organum, 

Diaphony, Discant, etc.) 10" 

DIAMOND, David (1915- ) 

Regarded as the most gifted, in a purely musical 
sense, of all the younger American composers. 
Diamond would seem to be achieving artistic 
maturity and public position at the same time. 
Prelude and Fugue No. 3, in C Major — ^From 24 
Preludes and Fugues 1939 
Leonard Bernstein (pf) NMR-1611 

(Jacobi: Scherzo for Flute, Oboe) 12" 

DIAZ DE LA PENA, Eugene Emile 

(1837-1901) 

A minor French opera and song composer, Diaz 
de la Pena attempted, with no more success than 
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Berlioz, to woo popularity with an opera hoswd on 
the life of CellinL One excerpt from it has re- 
tained popularity in France. 


No. 6 — A Major 
Perol6 St. Qt 
4 sides 


MC-45 

2 


OPERAS In French 

BENVENUTO CELLINI 1890 
Arioso: Be Fart, splendeur immoitelle Bar. 

Louis Musy GAVU76 

(Offenbach: Contes tffHoffmann^rai 
des yeux) 12*' 

Pierre DekU C-DFKQl 

(Rossini: Barbiere di Skfigiki’-^Larga al 
factotum) 12** 

duplications: L. van Obbergh [FD-524026], A. 

EncMze [0-188004], A. Baug6 [PAT-X90042] 

(LA) COUPE DU ROI BE THULE 1807 
IWlas! il avail viiigt aiis Bar. 

Andr4 Baiigf FAT-^FOTS 

(Donizetti: Fmofita~Viem, Leonora) 12** 

DINICIU 

A contemporary Rumanian oiolinist and com- 
poser, whose arrangements of his natioe folk tunes 
hmm caught the public fancip 
Hora Staccato Arr. Heib'ttz 
Jascha Heifetz & K. Bay V-1864 

(Komgald: llolmpfd und ScMehweln) 10" 
(Baah-Heifetz: CkwoUe and Mtmftte, on 
C.DA1508) 

(Fonce: EstrellUa, on CJ- DA 1702) 

Miguel Candela & |. Eiuivenuti C-4194M 

(Nin: Chants d*Espagne; Cranadina) 10" 

(Mmdeksohn: Auf Fliigdn des Gesangm on 
CkLFl27) 

Alfredo CampoU k S. Cooke C-DBirSl 

(Hies: Capricciimt) 10" 

Mischa Elman k V. Fiulwa V^20(M 

(Mendelssohn: May Breeze, Op* 08, No* 1) 10" 
•—Arr. Orch. 

Boston ‘*Pops" Orch.—Fiedler V-4418 

(Tchaikovsky: None hut the Londy Heart) 10" 
duplication; Dinieu and his Orclw^stra (C-348MJ 

BITTERSDORF, Karl Bitters von 
(I73<b.l799) 

Appallingly produethw, Ditteridorf left behind 
him a whole repertoire. Most of it has acquired 
a patina that tends, in the minds of those who 
like eighteenth«C4mtury music intmsdyf to ob- 
scure its ammumplamm ami lack of emrything 
tiud dktinguishm Haydn and Mozart mcept m- 
ternak of their rnmners. 

QUARTETS— String 
No. L D Major . . . Finale (Allegro) only 
lairier Quartet C-DBUBS 

(Bach: Suite in D— Air) 10" 

Nth 5, E Hat Major 

Dernan Quartet PD*9004B/S0 

$ tides (Schubifft: Qmirtei in E flat, 

Op. m, No. I, FI. 7) S 10" 


Sonata in E flat Major — Adagio and Minuet 
(only) 

Hans Riphalm (Viola) k Karl 

Weiss (pf) [D-LY0147] 12" FD-57092 

DOHNANYI, Ernst von (1877- ) 

Dohndnyi is one of the most accomplished of 
twentieth-century pianists, a musical theorist of 
massios enidition, and a derimtim and academic 
composer. He re$)resents one side of music in 
Hungary, the other, mare vital side being repre- 
sented by Bartdk and Koddly. 

Capriccio, F Minor Piano 
Vladimir Horowitz [G-DA1140] V-1455 

(Liszt: Valse oublide) 10** 

Leopold Codowsky FD-59000e 

(Rachmaninoff: Prelude in C sharp Minor) 10" 


Hisiekegy Hungarian Hymn Orchestra 
Budapest Philharmonic— Dohndnyi 

Q-AN149 

% side (Egressy: Szozat 6- Berlioz: 
Rakdezy March) 

12'* 

ALSO: [G-AM1284 & G-AM1282] 

Pastorale (Magyar kardcsonyi ^nck) Piano 

E. Dohndnyi 

G-AN443 

(Delihes-Dohndnyi: Coppdlia Valse) 

12" 

QUARTETS— String 

No. 2, B flat Major, Op. 15 

Hotli String Quartet 

CM-367f 

0 sides 

8 12" 

(4) Rhapsodies, Op. 11 Piano 
— No. S, C Major only 

Eileen Joyce 

F -El 1331 


(Rachmaninoff: Freludes----Cp. 23, No. 6; 

Op. 23, No. 7) 12** 

RIJRALIA HUNG ARICA— Suite Op. S2 Or- 

chestra 

L Presto 2, Gypsy Andante S. Molto Vivace 
— 2nd Mvt. (Gypsy Andante) only 
London Symphony Orcli.— Dohn4nyi V-tl43B 

(Varkitions on a Nursery Tune, 

Ft. 5) [C-D2056] 12" (in VMdB2) 

RURALIA HUNGARICA, Op. .12a Piano 
—No. 2 (Allegro grarioso) Sc No. S (Molto 
vivace) 

Edward KiUmyi (%70348D 

(Bartdk: Three Burlcs(pws-Excerpts) 12" 

Schleier der Pierrette, Ber— Ballet 
Berlin State Opera Orch.— Abendroth 
[0-4750] 10" F4i248e 

SONGS In Hungarian 

Art>k, iasok; Szerettelek :Hnok l^kek; 

TanukI asszony az uradat megbecsiilni; 

Valaki jir udvaromon 

Dr. Imre Molnur 6c pf ace. G-AM1883 

2 sides JO" 



DOHNANYl 


142 


DONIZETTI 


Suite, F sharp Minor, Op. 19 Orchestra 
Andante con variazioni, Scherzo, 

Romanza, Rondo 

Chicago Symphony— -Frederick Stock VM-47 
6 sides ^ 

Variations on a Ntirsery Tune, Op. 25 Piano & 
Orch. 

Introduction, Theme— Ahl vous dirai-je maman 
(Baa, Baa, Black Sheep), 11 Variations (No. 7— 
Waltz, No. 8— March, No. 9— Scherzo, No. 10— 
Passacaglia, No. 11 — Chorale), Finale 
E. Dohndnyi & London Symphony Orch. 

— ^L. Collingwood VM-162f 

5 sides (Ruralia Hungarica — Finale) 
[G-D2054/6] 5 12" 

Symphonic Minutes, Op. 36 
Queen's Hall Orch. — ^Wood 
[D-X190/1] 2 12^ r>-6 

MISCELLANEOUS— Piano Arrs. See under: 

Delibes: Copp^lia — ^Valse lente 

J. Strauss: Du und Du Walzer (Fledermaus) 

J. Saauss: Schatzwalzer (Zigeunerbaron) 

DONATO (Donati), Baldassare (16th 
century) 

Donato was a choirmaster at St. Mark*s. He com'- 
bined talents for sacred and secular music, ex- 
celling especially in the latter. 

Chi la gagliarda Madrigal (Unacc.) 

Regensburger Domchor (unacc. 
in German) G-EG3927 

(Morley: Sing we and chant it) 10" 


Dr. Malatesta Lorenzo Comitl (E) 

Norina Alfuni Tellini (S) 

Conductor Lorenzo Molajoli 


INDIVIDUAL EXCEKPTS 

Overture Orcliestra 

Berlin State Opera — O. Fried FD-27003 

2 sides 

duplication: La Scala — Subajno [G-S10188] 


ACT I 

Sogno soave e ca.sto Ten. 

Tito Schipa [G-DA885] V-1282 

(Verdi: Rigoletto-^Questa o yudin) ^ 10" 

duplications: D. Borgioli [G-DQllO?], N, 
Ederle [C-DQ247], E. Lonumta IC-DQ2874] 
Quel guardo il cavaliere 
So anch* io la virth magica Sop. 

Ger. Audi ich versteli die feine Kunst 
Lina Pagliughi Symphony— Tansini F-K 11803 
(Rossini: Barbiere--dJna voce poca fa) IT 
(Thomas: Mignan— Polonaise, on 04) 1 18) 

Anna Maria Guglielmetti Cd)Qt!U 

2 sides 10" 

duplication: (in German): Erna Sack [T-K1755], 
F. Jokl tP-E10884] 

— So anch' io only M. Gentile [PD4C)88E] 
Pronta io .son Duo: Sop, 6c Bar. 

Vado, corro 

L. Bori k De Luca ad)K!02^ 

2 sides IT 


Cercherd Ion tana terra Ten. 
Christi Solari 

(Flotow: Marta— hfappari) 


C4)5008 

10 " 


DONIZETTI, Gaetano (1797-1848) 

Lacking the inventive genius of Rossini and the 
melodic wealth of Bellini, Donizetti yet com- 
posed many of the most popular Italian operas 
of the first half of the nineteenth century. His 
tragic operas suffer from idiotic librettos and lack 
of dramatic impact, hut his comic masterpiece 
**Don Pasquale* is a continuing delight of the 
musical stage. 

OPERAS In Italian 

DON PASQUALE 3 Acts 1843 
^‘Complete” Recording In Italian 
Soloists & La Scala Cho, & Orch. VM-187f 
30 sides [G-C2519/33 in GM-177] IS 12" 

THE CAST 

Don Pasquale Ernesto Badini (B) 

Ernesto Tito Schipa (T) 

Dr. Malatesta ....Afro Poli (B) 

Norina Adelaide Saraceni (S) 

Notary Giordano Callegari (Bs) 

Conductor .Carlo Sabajno 

Abridged Recording In Italian 
Soloists, La Scala Cho. & Milan 
Symphony Orch. C(Alh.) 

12 sides [C-GQXlOlOO/5] 6 IT 

THE CAST 

Don Pasquale Attilio Giuliani (B) 

Ernesto Cristy Solari (T) 


ACT in 

Coro dei scrvitori: Che interminahilr 


La Scala Cho. & Orch.-» Molajoli iir.QXl02(lS 
(Leoncavallo: Pagliacci'---<'oro ddkt 
Campane) 12" 

La Scala Cho. k Orch. PD 03278 

(Cavalleria Rustiaam—Cli arancl olczzano) 12" 
DUPLICATION: La Scala (7ho.— S.ibajno [Ci HI 1375) 
Cheti, cheti (Duetto comico) Tm. k Bass 
E. Chirardini 6c S. Bacculoni G«D(M6’3 

2 sides 10" 

Gaetano Azzolini 6c Giulio Frcgosi 
[P-EUSIO] I)-2B0!0 

2 sides 12" 

Com’ 6 gen til (Screnata) Ten, 

Luigi Fort Cdl57M 


(Rossini: Italiana in Algeri—LangtJ^ir per) 10" 
(Mozart: Don Giovanni— U mio tmoro, 
on C-DBI69(): C:Q-2017) 

Gino Sinimberghi w. C^horui k Orch. FD 417533 
(Tornami a dir— with Berger) 12" 

duplications: L. Cecil [C-DQESl), Marcaggi 
[G-EH375), Caruso [(;.DB159^], Dino IkirgioU 
[C-D49631 

Tornami a dir che m’ami (Notturno) 

Erna Berger 6*: Gino Sinimbt*rght PD4I7SW 
(Com’ e gentil, Sinimberghi) 12" 

Toti dal Monte 6c Titc> Schipa C-DAIOSl 

(Bellini: Sonnamhula—Prmuli Panel) 10" 
Amelita Calli-Curci 6c Tito Schipa V-1755 
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lerdi: Rigoletto^E* il md disU*animu) 10^ 
3-DA1161] 

PLICATION: A. Rettore & D. Borgioli 
-DQ1107] 

N SEEASTIANO 5 Acts 1843 
[crra solo Ten. 

tric ‘0 Caruso G-DB700^ 

'Zmrdmm: Andrea Chdnier—Un ill 
Itazzurro) IS”* 

Lisbona Bur. 

nberto Urbatio a-FS625 

/ctdi: Rlgohtta^Pari siamo! C. Inghillori) 12*" 

EIJSIR B^AMORE 2 Acts 1832 
. I/Elixlr (Parmmr G#r. Der Liehestrank 
ridged Recording In Ridiiui 
knsts & La Scala C..:!io. k Orch. C(Al!h) 

2 sides [C-GQXiOOSS/ai 6 12" 

TfIL CAST 

ii»a Itu'S Alfard Tcdlird (S) 

aiioriiuj Cristy Solari (T) 

^k’ort* . , . .laTcu/.o Couatl (Rl) 

ileaiuara .Eduardo Faticanti (Bs) 

iiiiiirtta Ida Maniiariiil (S) 

Coiuliu'tor. Lorotmi Molajidi 

IVIOUAL KXCKIU’TS 
‘ I 

auto k belhi! Ten. 

ligi Ftjrt [C»CQ20181 C-dlBSM 

Mazart: Dan ClotJonol— II mh temmi) 10" 
iiiaiuiiio Cdgli Cd)A7U7 

Taglittfarri: Mandulinata) 10" 

ift% udite <1 rustic:* Buss 
lUnm Ckdii C;»SiOIO‘i 

. siiles 12" 

plh:ati(jn: S. Baceidoui CC-CQX104511 

‘ II 

ui setidi! Duo: IVti. 6c Buss 

iriro c:uruso 6f Dis Lura G-DMIO/® 

Verdi: Farza del i)e$iina---^:Hleulef) 1*2** 

anco aiuorel Duo; Sop. 6t Ibir, 

la Adiria 

ioluide Sariiciad 6c Afro Poll GdiN770 

, sides I(r 

a furttva iagriiiia (Rciiiuiiik*) Ten. 

‘Y. Ileimlieh am ihrem Auge 
\ Ihw iarnm Meerita Eng, Dmm her p(de cheek 
mlimhm Gigli ICLDIUOOI | V-7I04 

Fanehielli: C*lorond<i-‘-C’0'/o it ntiir) 1.2** 

iriro CuirustJ & Symphony Oreh. VdD81l2 
Verdi: mgaletta-^-FMa ml fu) [VAnmiQil] 12** 
eliuftl Crcaiks V452d5 

Mtfzari: Dan (.dmmnnD-4l rnia tmara) 12** 
tti St-liipa & I.ui St‘ida Dridt. G41BU4BI 

VAlhi; Arhmkmm'^-'4V la mdita siarla) 12** 
:iivufini MulipiiTo P^EIU!H4 

Faearlia-- Spiria gentil) 12** 

ifio Siidmhergitl rD^27422 

Puteiui: ikih4kmt-->4*J'm gelida rmnitm) 12** 
itm Borgioli (kCQKWm 

MmMimei: iagna) |C-D16379] 12" 

hiis Fur/, ilk FD^2mn 

HmMni: M Dmm) [04^05067] 10** 


Tito Schipa V^570 

(Flotow: Marta — M^appari) ^ 12** 

(Mascagni: Ave Maria, on G-DB1387) 
duplications: J. Sclimidt [P-R2074], R. D'AIes- 
sio [C-GQX10236], G. Manuritta [C-D 14622], 
L. Fort [G-OQX8001], E. Camso [V-6016^ 
G-DB126^] 

IN french: a. d'Arkor [C-RFX39] 

IN ENOUSH: IL Nash [C-9104] 

Frendi: per me sei libero 
Lina Pagliughi [0-7911] P-EII895 

(Verdi: Rigohtto — Tutte h feste) 12** 

(LA) FAVORITA 4 Acts 1840 
Ft, La Faoorite Get, Die Faooritin 
Abridged Recording In Italian 
Soloists, La Scala Cho. 6c Orch. C(Alh,) 

10 sides [GQX10064/8] 5 12** 

THE CAST 

I.eouora Giuseppina Zinetti (S) 

Fernando. Cristy Solari (T) 

Alfonso XI ..Cannelo Maugeri (B) 

Baklassarre Corrado Ziimbelli (B) 

Ines Ida Mannarini (S) 

Don Gasparo Giu.seppe Nessi (T) 

Conductor Loren/o Molajoli 

individual exc:erpts 
Overture Orchestra 

La Scala Orch.>— Carlo Subajno G-S1016B 

2 sides 12** 

Acrr t 

Bell* alba loriera Cho. 

Children's Chorus G41N7B0 

(Bizet: Carfuen-^Amc la garde montante) 10** 
Roinan/a: Una Vergine, un angel di Dio Ten. 
Fr, Une ange, utw femtm inconnue 
Anreliuno Fertile G4)A1183 

(Bellini: Fnrlfoni— A te, o eara) 10** 

duitucation; cl Voyer [C-CJQ714] 

IN FRENtTi: <1 Ver/uni {C»DA48CI3l, M. Claudel 
IFD-52409H], Villabella {FAT-FCiTOJ, Cainpa- 
gnola [G-F537^] 

Ahl mio bene Duo: Sop. 6( Ten. 

Aurora Buades 6c R. D'Alessio a<:QXW449 
2 sides 12** 

A<rr tt 

Vien Leonora Bar. 

Fr. Dam les Jar dins (F Alcazar 
Hiceartlo Strucciuri C%aQ692 

(A tanto arnar, Act 111) 10** 

DUPLICATIONS IN rRENCH: A. Baug6 [FAT-FCn*5l, 
EmMm tFAT«X90038L C. Gambon lFD-5ia^2S] 

ACT m 

A tanto amor Bar. 

Fr. Four tant d^amrmr Ger. 7*eaer, fiJr dick 
Mario Biisiola 6c Or<4*. C<;QX10967 

(lUmini: Barhiere di SivigUa^Larga at) 12** 
Riccardo Stracciari C-GO'^^2 

(Vien Leanara, Act 11) 10** 

Arthur KiidriV/e In French FAT-XBiMlBB 

(Vien Leatwra) 12** 

Mario Ancona mCC40B^ 

(Meyerbeer: Dinaral^Sei mndieata mmi) 12** 
DUITUCATION IN FRKNai: C. Caiiibon 
tFD-516525j 
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Fia dunque vero — ^Recit. Sop. (or Alt.) 

O mio Fernando — Aria 
Fr. O mon Fernand 
Ebe Stignani (Ms) & EIAR Orch. — 

Tansini F-'E11S44 

(Thomas: Mignon — lo conosco un) 12" 

Sigrid Onegin (A) V-7191 

(Verdi: Don Carlos — O don fatale) 12'* 

Rosette Anday (A) G-ES729 

(Verdi: Trovatore — Stride la vampa) 12" 

duplications: a. Buades [C-DQ722] 

IN french: L. Perelli [G-W1161] 

ACT IV 

Splendon piu belle in ciel Bass & Cho. 

Ezio Pinza & Metropolitan Opera 
Cho.-Setti V-7552 

(Verdi: Emani — Infelice e tuo credevi) 12" 
duplication: T. Pasero & Cho. [C-GQX10209] 
Romanza: Spirto gentil Ten. 

Fr. Ange si pur Ger. Engel so rein 
Giovanni Malipiero & EIAR Orch. P-EIISS-sf 
(Elisir d'amore — Una furtiva) 12" 

Miguel Fleta V-6640X 

(Verdi: Aida — Celeste Atda, on G-DB1053) 12" 
C4sar Vezzani In French G-DAdSGS 

(Una Vergine, Act I) 10" 

duplications: N. Ederle [P-E11276], E. de Muro 
Lomanto [C-GQX10216 & C-GQX10209], R. 
D’Alessio [C-GQX10274] , D. Borgioli 
[C-D16379], Caruso [G-DB129^] 
in french: M. Claudel [PD-524098], Villabella 
[PAT-PG29], Campagnola [G-P537*] 

IN german; R. Gerlach-Rusnak [G-EG2911], H, 
E. Groh [0-25110] 

Preghiera; Pietoso al par del nnme 
Vienil Ah vienl Duo: Sop. & Ten. 

A. Buades & R. D'Alessio C-GQX16457 

(Ponchielli: Gioconda — Cielo e mar 
DAlessio) 12" 

(LA) HGLIA DEL REGGIMENTO 
See: La Fille du Regiment 

(LA) FILLE DU REGIMENT 2 Acts 1840 
(First produced in French) 

It. La Figlia del Reggimento 
Ger. Die Regimentstochter 
Eng. The Daughter of the Regiment 
Orchestral Selections (Fantasias, etc.) 

Symphony Orch. — ^P. Minssart 0-26146 

2 sides 10" 

also: Republican Guard Band [G-K5601] 

March on Motives from the Opera Band 
Republican Guard Band [D-F2355] 

Overture Orchestra 

Berlin Philharmonic — Priiwer PD-19899 
2 sides [D-LY6031] 12" 

Vienna Symphony — ^Paul Kerby C-DF425 

2 sides 10" 

duplications: Berlin Symphony — Weissmann 
[D-25082: P-R1341: 0-11675], Milan Symphony 
[P-E10899] 

INDIVIDUAL EXCERPTS 


act I 

Chacun le sait Sop. & Cho. 

It. Ciascun lo dice Eng. Song of the Regiment 
Ger. Weiss nicht die Welt 
Lily Pons (S) £ 

(II faut partir) 12" (in CM^XLIMA 

IN german: F. Schuster & Cho. [0-1 1948] 

II faut partir Sop. 

It. Convien partir 

Lily Pons (S) i%7124BD 

(Chacun le sait) 12" (in CM‘X20iil 

Lina Pagliughi (S) (in Italian) 

(Bellini: Sonnambula — Ah! non ctedea) 12" 

ACT II 

Par le rang et par Fopulence Sop* 

It. Le ricchezze ed U rango 
Ninon Vallin PAT-FCdf* 

(Salut di France, Act II) 10** 

Lily Pons (S) (Labeled '"Et mon coaur vit 
changer”) U-T 1 24911 

(Salut a France) 12" (in C;M 

Tyrolienne Sop. 

Ema Berger In German 

(Flotow: Martha — Last rose of Summer) 10" 
Pour me rapprocher de Mark (CI;ivatiiie) Tnuir 
No recording available 
Salut k France (Finale) Soi^runo part only 
Lily Pons (S) 

(Et mon coeur va changer) 12" (in CM-X20iil 
Clara Clairbert PDSim2l 

(Donizetti: Lucia di Lamnwmiaor--^ 

Spargi d'amaro) 1 2" 

Ninon Vallin 

(Par le rang. Act II) 10" 

LINDA DI CHAMOUNIX 3 Acts 1842 
INDIVIDUAL EXCERPTS In alphabetical order 
Ambo nati in questa valle Bar. 

O luce di quest' anima Sop. 

Toti dal Monte 04)111018 

(Thomas: Mignon — Pohnaim) 12" 

Romanza di Pkrretto, Act I 
Ebe Sdgnuni (Ms) [CET-PE59) F»KIKI7i 
(Saint-Sa^ns: Samson — Amor i mkH) 12" 

Se tanto in ira Ten. 

Enzo de Muro Lomanto C‘-DQ2BiiT 

(Mozart: Don Giovanni — U mio temro) 10" 

LUCIA DI LAMMERMOOR 3 Acts 1H3S 
Complete Recording In Italian 
Soloists & La Scala Cho. 8c Orch. €M4>p 20! 
26 sides [C-D14608/20] 10 12" 

THE CAST 

Lord Enrico Ashton (Henry Ashton) ...... 

- Enrico- Molliiiirl (11) 

Lucia (Lucy).. Mercedes Caiwir 

Sir Edgardo di RavenswcKK! (Edgar) ........ 

- . * .Enzo de Muro laananto 

Lord Arturo Bucklaw (Arthur) 

Emilio Venturini (Tl 

Raimondo Bidebent (Raymond) 

Salvatore Baccabiil (li^i 

Alisa (Alice) ...Ida Mimniirini (S 

Normanno (Norman) Emilio Venlurini ffi 

Conductor .... .Lorenzo Moliijoli 
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Complete Recording In Itiilian 

& EIAR Cfiarus and Orcliestra F-FSl 
26 skies [P-H20454/66: 

CET-CC2124/36] .13 


Enrico .Giuseppe Manacchlni (B) 

Ludu. .Lina Pagliughi (S) 

iSdgardo... .Ckwarmi Malipiero (T) 

Arturo .Mir/.lo Gi«)vagnoli (T) 

Rairticmdo Luciano Nt^roni (Bs) 

Alisa .Maria Vindguemi (S) 

Nonnanno. .Amiando Giunnatti (T) 

Conductor. Ugo Tunsiui 


INPIVSnUAL EXCKEPTS 


ACT t 

Ancor non giunsc!-— Recit, 

Regiiava nel sikiixio-^Ciivatlna Sop. 

Qiiando r4pk.o«-4:„:sivattiia Ft. 2 
Lily Pons C47iU3D 

S sides ur (in CM^SCS) 

MtTc^tMies Capsir (UGQ71S3 

2 sides l()^ 

wiflication : (2«sided): L. Tetrar/ini [G-DB528® J 
—Cavatina,. 2iicl Ft, (Qnaiido rapito) only 
Ma.ria (tentile FIM0330 

(Ikmizetti: Don aneh* io) JO" 

Sulla toinba die rinserra Duo: Ten. & Sop. 
¥erraiino a te sulP aiire 
Eng. Ltme Dmt 

No separata recording available 
—Ft. 2 (Verraimo a te) only 
C. Ilackett & M. Barrientos [C» 1)16393] 


Acrr n 

Pei it <rimmenio gittliilo Ten, 6c Cht 
Emilio Venturini (6c CJho.P) 

(Wcigner: Lohengrln’^Brautchar) 

Dov* 6 Lucia? Quartet 
P'^raldy, VillabcIIa, laur/one, 6c 
Balbon In PTench 

Clie mi frena in tal iiiomento? Sajctet 
(riiif edthmted **Lucia SoxUiF') 

Gapsir, Mollnari, Da Muro Lomanto, 
Hamdtini, Maiinarinl, Venturini 
With Chorus 
2 sid<*s 


(: 4 :Q 7122 

ur 


FAT4KITI 

12 ** 


C4)145M 


12 ** 


Mcrric Standard recorded wmiotm of the Sextet 
ummiig contain only the fir^ metkm, ending be- 
fare the Stretta, **TalUmtana, #dcig«4rcito/' side 17 
ill the Columbia album set, 

(hilli-Curd, Homer, Da Luea, Fhi7,it, 

Gigli, dc Bada V4mi2 

(Verdi: mgdett(h--Quartet) [G4.)0102] 12" 

C Gentile, Vanelli, Borgloll, Baceakmi, 

Nessi, lv!ntinii.rini, C:ho.^ C-Limm 

(Bellini: StmtmmhuUi^-dfun fumsiero} 
{G.(;yXlCH54l 12" 

miriaCATiOMs; Chdli-Curct, Egericr, Garuso, Da 
I.ura, Journet. Badii [V4CK.KJ{)^: CLDQIOO^I; 
Sniibriidi, Seveririii, Ckaruso, Daddi, Journet, Scrotti 
tC#4>QlCli*I; Tetra77ini, Jacoliy, Gimisn, Amato, 
|ourri«?t, llada (CL24JS4034^b Barrientos, Hiiekett. 
StracTiarl, Miirdories, Nm, Maeder [C"-71S0M*J 
—Sextet Triiiwcripcioiii 
Creittora Band CV«m5€| 


Scena della pazzia Sop, Eng. Mad Scene 
II dolce suono mi colpi di sua voce — Recit. 
Ardon gF incensi; splendon le sacre faci 
Spargi d*amaro pianto— Aria, Fts. 1 Sc 2 
Fr. Uautel rayon ^ Je vais loin de la terre 
Ger. Wahnsinns Szene 

note: Isolated recordings of the Mad Scene urn- 
ally omit the recit and begin uHth *^Ardan gF 
incensi^* two bars later with *^Splendon le sacre 
facC or several bars still later with "*Alfin son 
tuaC 'Fhe hrkrf and unimportant parts for Eai- 
mondo and Enrico are omitted, and LucUFs own 
part is considerably cut. 


11 doke suono Sc Ardon gP incensi only 
Milim Korjus with Chorus 
2 sides [G-EH950] 

Abbreviated versions 
Lily Fons (S) 

2 sides [G-DB1504] 

Toti did Monte ($) 

2 sides CG-DB1013j| 
lana Pagliughi 
2 sides 

Faiso b-25823: F-E 11306] 

Vina Bovy 
2 sides 
Lina Aimaro 

(Verdi: IiigoleUo--^Caro name) 

[also G4)B5359] 
nuit,tc:A‘noN (2«sided): Maria Gentile 

[C-GyXlO103], N. Sanchioni [C-D0654], M. 
Garioso (F-E11024], A. M. Cuglielmetti 
[C-CiQX10170] 

IN rtiENcn: Y, Brothier [G-W906] 

— Aria, Ft. 1 (Ardon gP incensi) only 
M, Salvi tP-E1071B), E. di Veroli [C4)Q229], 
F. Ikmpel [G-DB365’»|, N. Melba [G4)B364*»1, 
L. Tetrar/Jni [G4)B535^1 
— Aria, Ft. 2 (Spargi d’amaro) 

O. Olgina [D-T126], E. di Veroli tC4)Q228], 
Galli-Curci [G4)B214®], Galvany [G4)B4tK)^] 
IN rEKNCii: C, Clairbert [FD-66921] 


V-m08 
ir (in VM-B71) 

¥-7389 

J 2 " 

V-3628S 

12^ 

a-C2909 

J 2 " 

G4)B4998 

22 ** 

C-89489D 
J 2 " 


ACT III 

Tombe degli avi miei— Recit. 

Fra ptKto a me rkovero^ — Aria 
Giusto Cielol rispondete— Tenor, Bass Sc Cdiorui 
Tu che a Dio spiegasti Pali — Tenor 
Ckwnpkte Recording 

I'klgardo. .Jan Peeree (T) 

Haimondo... .Arthur Kent (Bs40 

With Chorus, & Orch.— Fellt?tier VM-843f 

4 side# 2 J2" 

Toitibe degli avi miei Sc Fra |> 0€0 only 
E. de Muro laimunto C-DQ1123 

2 sides JO" 

Tombe degli avi mlei only 
Beniamino Gigli C4MI222 

(Verdi: Travlata—Dei miei holknti) 12" 

— «Fni jiot o a me ricovero only 
Galliano Mmini with Oreh, C471S9D 

(Puccini: Manon Lmmut-^Donna 
non vkli) tG-CQlC^2l 10" 

Gluito Cielol rispondete Ten., Bs, 6c Gho. 
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Tu che a Dio spiegasti Tali 
Beniamino Gigli, Ezio Pinza & Metro- 
politan Opera Cho. — Setti V-8096 

2 sides [G-DB1229] 

— Tu che a Dio (Ten. part) only 
E. de Muro Lomanto [C-GQX10216] 
miscellaneous: Unspecified Harp solo 
Ines Rutolo, Harp & Orch. acc. C~D16441 
{SuppS: Donna Juanita — Intermezzo) 12'" 

LUCREZIA BORGIA Prologue & 2 Acts 1833 
INDIVIDUAL EXCERPTS In alphabetical order 
Brindisi: II segreto per essere felice, Act II 
(Orsints Ballata) Alt 
No recording available 
Come h hello quale incanto, Prologue 
M’odi, ah I m*odi Sop. 

G. Arangi-Lombardi C-9129M 

1 side each [C-GQX10703] 12" 

Di pescatore ignobile. Prologue Ten. 

Cristy Solari C-CQ3S2 

(Verdi: Luisa Miller — Quando le sere) 10" 

MARIA DI ROPIAN 1843 
No recordings available 

MARIA DI RUDENZ 1838 
No recordings available 


Quartet in D Major 
Rome String Qt 
4 sides 


G-DB4649/50 
2 12 " 


DONOVAN, Richard (1891- ) 

The noted Neto Haven organist and conductor, 
Richard Donovan, has composed choral works 
and songs. 

Serenade for Oboe, Violin, Viola and Violon- 
cello 

Lois Wann, Bernard Tinterow, Quincy 
Porter, Aaron Bodenhom NMR-ISIA 

(Howe: Stars) 12" 

(2) SONGS In English 
On Her Dancing, Parra Diddle Dino 
Grace Donovan (S) & String Qt NMR~I1I4 

(Suite for Riano, Gershefski) 12" 

Suite for Piano (Prelude, Air, Jig) 

E dwin Gerschef ski NMR-1 114 

(2 Songs, Grace Donovan) 12" 

DORNEL, Antoine (P-1755?) 

An imitator of the harpsichord style of Couperin, 
Dornel was also an organist of great fame. 

(La) Noce d'Auteuil 
(Le) Pendant d’oreille Harpsichord 
Pauline Aubert (In Anthologie Sonore AS-7 

Voh 1 ) 12 " 

DOWLAND, John (1563-1626) 

Dowland was one of the most magnificently 
equipped song composers in English history. He 
was a surpassingly able lutenist, and composed 
music for the lute that fully exploited its poten- 
tialities. Many of his **ayres** belong among the 


finest inspirations of a great English muMed pe- 
riod. 

AYRES In Euglisli 

Awake, sweet love (1st Book of Ayrei. 1597) 
Cecile Dolmetsch (S), Lute 
Bass Viol acc, C-571S 

(Sumer is icurnen in) 10" 

(in Col. History of Music Vol I; (!M«2^1l) 
Come again sweet Love (1st Book of Ayres-— 
1597) 

Miix Maili (T) w. Lute ^ V -15166 

(Come heavy sleep; Willaert: Con 
lagrime e sospiri; Motley: 

It was a lover) 12" (in VM-49S) 

Gladys Swarthout (Ms) 5c 
L. Hodges (pf) V-m778 

(Purcell: Nymphs and Shepherds 
Handel: Rinaldo---lAisda) 12" (in VMS7B) 

Madrigal Groui>— E. Engel C-4t66M 

(Weelkes: Hark all ye lovely 
Saints) Hr (in CM-306) 

Come heavy sleep (1st Eo<ik of Ayres) 

Max Meili (T) vv, laite V -15166 

(Come again; Willaert: (hm lagrime if 
Morley: It was a Lover) 12" (in VM 405) 

(part song version) 

Stockholm Madrigal (Jroup- San! D«20229 

(Farmer: Fair Phyllis) 104 ) 1035 1 Hr 

Trapp Family C^hoir V-HJ64 

(Arcadelt: U hiatwo e dolee 
Cigna) Hr (in VM^SI5) 

Fine knacks for ladies (2iid Book of Ayrrs. HiOO) 

Anonymoius Sop. 5c pf acc. C 4)40121 

M side (in musical illustrations for 
Lecture No. 61, **The Progress of 
Music*'' George Dyson) 12" 

(International Educutii>nul Sticicty) 

Go crystal teares 

Motet and Madrigal Group- -Opicuski AS -5^ 

(Jones: Farewell dear Love 6 
Morley: Since tny) 12" (in VoL VI) 

English Dance (arr. Ik»surd) 

Hermann Lceh (lute) AS«55 

(BcsSard: Lute Pieces and Airs htj 
Clemens non Papa) 12" (in Vol, IV) 

Pavane (from *'Lachrymaa, or Severi fig- 

ured in seven passionate Pa vans.*' IIIOI) Vtols 
— Arr, Piano 

George Dyson C4')40i6H 

5* side (in illmtratlom for lAH^ure 
No. 69, ** Early Keyboard Musk** 

Cmxge Dyson) 12" 

(Intentational lulueational Sm icty) 

Pavans; Galiars aiul Ahtituindi for Loir and 
Strings Containing: John |jingf<m Pavan; Ring 
of Denmark's Galiard; Mr. Thm. Collier his 
Galtard; Mm Nichols Ahtniand; Earl of Essex 
Galbrd; Mr. Henry Noel hk C;alard; Mr. <;eo. 
Whitehead his Alamand 
Suzanne Bloch and N. Y, String 
Sinfonietta — Gobennarm Tl-UlO ! 

2 sides 12" 
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DUBENSKY, Arcady (1890- ) 

Du^misky is a violinist in tfm FhUfmrmonic-S^m-- 
plmnii Orchestra of Mew York, An avowed anti- 
modernist^ he composes tuneftd academic music 
lacking imisiveness and rccognizabh individual- 
ity, 

Gemips String Orchestra 19S0 
Philadelphia String Sinfonietta— 

Fabieu Sevitzky V-4186 

(arr, Graingir: Londonderry Air) 10** 

DUCASSE, Roger See: Roger-Docasse 

DUFAY, Guillaume (1400P-1474) ' 

Dufait wm one of the greutmt of the mrly Flemish 
polyphm-iMs, He wm a tmlumimms composer^ 
and a staggeringly large hMly of hk work mtr- 
vices, lie was influenced hy, and nmy have hmn 
a frkmd of^ the English John Dunstable, 

AIrriii Rcciefiipttiris ' Macer Air hi Latin 
Yves Tiiuiyn^ (B) & String Oreh. LUM-32012 

(K, Ptmmmm: Benedkite) 12** 

(ill Yvvh 1‘inayri! Allnini No. 1) 

La Stwihi* Pro Musica Anthiua (Erimels) AS -35 
(Muss '‘Se la face ay pile"} 12** (in VoL IV) 
Ghriste Reileiuptor oiiiiikiin 
Le% l*araphraiist«*i de St, Jean des 
Matifies ■■ ■■■(:., do Van LUhUmSd 

(ismeniutkms d six voix) 12*' 

(a»iulit<ir Aline Sidertim C'h«. in Latin 
(Plainsnngs with Fahnrdens by Dufay) 
t'naee. Clui.-'- diieharil Terry (L5711 

lAmm: Nune DimUtis ir Falestrina; 

Nunc ilimitth) 10" 

(In Col History of Music Vol I; CM^2Sl) 

Fhis Florutn 

C’litur of the Pius X Seluiol of 
iJturgieal Mush‘ Vd3557 

(Anon,* DescAmt of tlw 

Holy Ghost) 12** (in VM-780) 

(Aorta III Execlsii Boys (Aio. 2 Trumpets 
(from the Mass, **Ad Mo«ltmi I'uliae*') 

Berlin State Academy (dio.-— Kalt I)-20I59 

(Josyaiu: Ei incarnatus) tP-HlCIll)) 10** 

(in **2(KK) Years of Music**) 

(la*) Jour i'eiirhirt (dhanson hi Freut*h 
Mm Melll (11 12** {in Vol 1) ASd 

Mass "He la fa<'e ay -Kyrle 

Lii Soci/t |<5 prij Muslea (Ilrussids) ■ -("aiic AS«/|5 
(Alow Bedemptfwis) 12" (in VoL IV) 

Pourrai’jc Chatison in French 
Max Meili (11 ^ 12** (in Vol I) AS4 

Roinlrair—** Adieu mlumnir** 

Lina Dauby (C) d(. PVederick Anspach 
fH wttli A tiiediaeval viols ASdS 

ihmic: dielm ymi) 12" {in Vol V) 

Vergine liella Air in lailht (Fd. van den Borren) 
Yvrs 1'iiiayre (B) ^ 3 strings lMMdl20l9 

li sides (Amin, 14 iUmt, Am Mattfr) 

(in Tinayre Alin No. 2) 12" 

DUKAS, Paul (1«65^193S) 

Am the rorfi|«i,fi*r of **L*Apprifnti Soreli.^/* Diikm 
wm world fimurm for the last- thirty ymrs of hi$ 


life, A far more solid accomplishment, his opera 
*'Ariane et Barhe-Bleue,** his piano sonata in E 
flat minor, and his symphonic suite **La F4rt* 
entitle him to be mentioned with Debussy, Fauri, 
and Ravel among the first of recent French com- 
posers, 

(LI Apprenti Sorcier Scherzo for Orchestra 
(after Goethe's poem) 

Eng, The Sorcerer's Apprentice 
Philadelphia Orch. — Stokowski VM-717 

{Rimsky -Korsakov: Ivan the Terrible — 

Frdude to Act III) [G-.DB3533/4] 2 12** 

Minneapolis Symphony Orch. — 

Mitropoulos €M-X2m 

{Rimsky-Korsakov: Coq d'Or — 

Bridrd Frocession) 2 12" 

Paris Conservatory Orch.— Ganbert €M-XT5f 
{FaurS: Shylock — Nocturne No, 5) 

(C-LX653/4: LEX464/5] 2 12" 

Lamoureux Orchestra— A. Wolff FD-566001/2 
3 sides {Liadov: Baba Yaga) 2 12" 

N. Y. Philharmonic— Sym.— Toscanini V-7021 
2 sides [G-D16B9: G-WUI4] 12" 

nuiuac ATioN : Pusdeloup Orcli.— Inghtdbreclit 
[PAT-X5484/5] 

ARIANE ET BARBE-BLEUE 3 Act Opera in Fr. 

1907 

No recordings available 


(Ija) Fiti — Polimc dans4 Dance Poem for Orc h. 
Gokmne Orch.— Gabriel Piern6 D-25I33/4 

4 skies [0423750/1] 2 12" 

— Fanfare only 
Debussy Festival Orch.— 

Inghclhrecht C-F693I8D 

{Debussy: Le Martyre de Saint 
SSbastien— Fanfare) 

(PAT-PDT19] 12" {in CAL344) 

VillancUe French Horn h Pitmo 
Jean Devemy 6c pf acc. FAT-X98067 

2 sides 10" 

Varisuions, Interlude et Finale on a Theme by 
Rameau 

Yvonne Lekhure (pf) VM-385 

[C44009/10J 2 12" 


DUNSTABLE, John (1370?-145S) 

The greatest-— and certainly the most renoumml 
-^Htnt^cian of Chaucerian England, Dunstable 
dmply influenced his contemporaries and mu> 
cemars anwng the early Flemish polyphonists, 
Anumg much music that Ims interest only because 
of its age, his survlxHng compositions pradaim a 
musician of genius, a melodist of surpassing swmE 
ness and power. 

Hymn after Agincourt (with refrain **Dco gra- 
tias'l (attributed to Dunstaljk\ 1415) 

Wincliester Music Club, unucc, (.ND40I1H 

(illustration for lecture No, 81, **The 
Progress of Music," Dyson) 12" 

(International Pklucutkmal Society) 

Quam FuUhraes 
Choir of the Pius X School of 


bufre 
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Liturgical Music V-1S556 

(Anon. 14th Cent.: Flagellants* 

Hymn) ir (in VM-7S9) 


DUPARC, Henri (1848-1933) 

Although he was an able composer in various 
forms of music, the unhappy Duparc (his last 
forty-eight years of life were spent as an inactive 
invalid) is remembered only as the composer of a 
relative handful of perfectly proportioned, if not 
very profound, songs still in the repertoire. 

Aux ^toiles Nocturne for Orchestra 
Paris Conservatory Orch. — Gaubert C~9907 

(Franck: Symphony in D Minor, Ft. 11) 12^* 


SONGS In French 
Chanson triste (J. Labor) 

Charles Paiiz6ra (B) G-DB4971 

(Chausson: Les Temps des Lilas) 12^' 

Maggie Teyte (S) & G. Moore V-10-1003 

(Faladilhe: Fsychi) [G-DA1779] JO" (in VM-B9S) 
Charles Panz6ra (B) & Mme. 

Panz6ra-Baillot V-JS95 

(Soupir) [G-DA4880] 10'^ 

Eleanor Steber (S) & J. Quilhan V -18088 

(Bachelet: Chdre nuit) 12" 

Andr6 Gaudin & Ibos Quintet 
(arr. Chapelier) PD-524059 

(Delibes: Sir^nade d Ninon) 10" 


duplications: N. Vallin [0-123562], C. Croiza 
[D-25843: C-LF59] 


El^gie 

Chas. Panz6ra (B) & Panz^ra-Baillot G-DBS075 

(Manoir de Bosemonde; FhidyU) 12" 

Extase (Jean Labor) 

Maggie Teyte (S) & G. Moore G-‘DB5937 

(Szulc: Clair de lune) 12" 

Charles Panz6ra (B) & Mme. 

Panz^ra-Baillot V-15798 

(SSrSnade Florentine; Lamento) 

[G-DB5084] 12" (in VM-628) 

Donald Dickson (B) & W. Hughes V-2194 

(Poldowski: VHeure Exquis^ 10" 

(L’) Invitation an voyage (Baudelaire) 

Maggie Teyte (S) & London 

Philharmonic — Reward 12" 


(PhidyU) (Gramophone Shop Album) 


Charles Panz6ra (B) & pf acc. V-18051 

(Vie antSrieure) [G-DB5000] 12" 

Claire Croiza (S) & pf acc. C-D15041 

(Poulenc: Le bestiaire) 12" 

— Accompaniment only Arr. Orch. 
Orchestra—E. Bigot C-DFX175 

(Liszt: Liebestraum No. 3 — 

Accompaniment only) 12" 

Lamento (Gauthier) 

Jean Planel (T) PAT-PG79 

(Chabrier: Villanelle des petits canards) 10" 
Charles Panz6ra & Mme. Panz4ra- 
Baillot (pf) V-15798 

(Extase 6- SMnade Florentine) 12" (in VM-628) 
Claire Croiza (S) & pf acc. C-LF59 

(Chanson triste) JO" 


(Le) IVfanoir de Rosemonde (R. de Bannit^res) 
Povla Frijsh (S) & C. Daugherty V -1 8052 

(Hahn: InfidilUi) 12" (in VM-T89) 

Charles Panz^ra & Mme. 

Panzdra-Baillot G-DB5075 

(EUgie ir PhidyU) 12" 

Fhidyl^ (Copp6e) 

Maggie Teyte (S) w. Ltmdan 
Philhannonic — Reward 12" 

(LTnvitation au 

voyage) (Gramophone Shop Album) 

Charles Panz^ra 6c Mime. 

Panz6ra-Baillot G-DB5075 

(EUgie ir Manoir de Rtmmumde) 12" 

Georges Thill (T) 6c M. Faure €l-LFX49l 

(La vie antirieure) 12" 

duplication: Ninon Vallin [D-2(B25I 
S6r6nade Florentine (Jean Labor) 

Charles Fanz6ra 6c Mine. 

Panzera-Baillot V- 1 5798 

(Extase 6* Lamento) 

[G-DB5084] 12" (in VM-dSd) 

Soupir (Prudliomrue) 

Charles Panz6ra 6c Mme. 

Panz6ra-Buillot V- 1 892 


(Chanson Triste) [G-D A4880] 10" 

Joseph Rogatchewsky (T) ('-LFltW 

(Koechlin: Si tu le veux) 10" 

Testament (Sylvestre) 

Charles Panz6ra 6c ^^me, 

Panzira-Baillot V 4 5799 

(Vague et la Chclu*) 

[G-DB5085] 12" (In VMS2H) 

Vague et la cloche (de Lisle) 

Charles Pair/ira 6c Mine. 

Panz6ra-Bail!ot V 4. 5799 

(Testament) [G-DB5QB51 12" (in VM^628) 
(La) Vic ant^rieure (Baudelaire) 

Charles ?anz4ra (B) 6c pf ace. V^1H05! 

(Invitation au voyage) [G-DB5<KK)] 12" 

Georges Thill (T) 6c M. Faure €^LFX491 

(PhidyU) 12" 


DUPONT, Gabriel (1878-1914) 

Dupont was primarily a dramatic composer. Both 
his comic opera "La Farctt du Cuvkr** and his 
last composition and masterpiece **Antar* have 
had success in Italy, France, and Belgium. 

(LA) FARCE DU CUVIER Oi>era in Frencli 
1912 

Overture Orchestra 

Lamoureux Orch. — Albert Wolff F1)^58&141 
(Lab: Scherzo) 12" 

SONGS 

Mandoline — M6!odie 

Povla Frijsh (S) 6c C. DmigluTty (pf) V -18052 
(Debussy: Void que U 

pHntemps) 12" (in VM-THUj 

DUPRE, Marcel (1886- ) 

Considered one of the finest rmnlem organists, 
Dupr6, who succeeded Widor at St Sulpice, is 
also a notable and original composer for organ. 
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Six Ctiorak Frcludes: (8} Be Rrofuadis; (1§) Le 
jour q«i est pkiii cle pie; (41) In clulci iubilo; 
(64) Fare un. clu^re hnt; (74) A%^ec quelle beaui^ 
brille T^coile clu mat in; (67) Noire F^re qui l^tei 
aux cieux 

Marci4 Diipri^ (Meiickiii Organ) 12^ LC/M»320I(] 

durante. Francesco (1684-1755) 

A more than enpahh clinrrli riiiitleloii, Dunmta 
is fwkihie chkifl^ m the pupil trf Aiesmimlm 
Scarkiti mhn in turn inughi, mmmg ffumy nihen, 
Paisklk, Fergeirsh md FitHnni, 

Diffusa esc gratia 

CViIuitibia Ifiiiv. C:iwir»«~-4leverlilge 10^ CU404 
Miser irordias Boiriiiii 

Tlie Aufustiiiui C:li«iir»-Veltl V476:M 

(Fdesirim: Eerii mnritur) 12** 

TtKTaca (yiiS|H'c.) (Arr.?) String Trin 
Paitiiiler Triii FAT-rAT3l 

S side (SimhiHt Tmxata Funxli: 
ftmtmki Nit. 11} 12** 

Vergiin lulKi amor Aria In Italian 
ThtHidi^ra VvnUxnh (A) C:4)l7ia3 

((durh Of/et*- -(die fm) Menxu Euridkx} 12"* 
iUtm Sinkdnxnhi (T) with Organ FDdmtMl 
{Ttmti: hktdej UV^ 

DVORAK, Antonin (184I-!!K)4) 

Ihmmk is ctimmim!^ ctmMidmtHi the tmiMtanding 
Ihhemkm emnpmer, ilmugh mmiem rrilfrul 
has tended tn find mum muluring Viduen in the 
mmie ef S'rrn'4iimi. ihmmk wm an enermmisiy 
mmmplished^ entirely mmumikmal nineimmih’> 
erntwry vnmi'mmfr whme mu$ie wm fiaimred uHth 
Central Eurnpmn and, 6i smne oirri* Arrierh'un 
and Amerimn Negre fidk meimiy mid hamumy, 
I Hi fimsi mmie It mtt in the harkneym! Sym- 
phany **Fmm the New WerhL** hut in hk late 
chamhi^ earn pmUkm .t. 

(5) liagiiidlet, 0|i, 47 liiiniionititn Strlngt 
Alban (pi) ^ String 1‘rhi TM'^-W 

.2 sides 12** 

Ballad in B %lliitir. Op. 1*1 
Oiiy Henardy (v!) anti Walter 
Hnheft (pi) VdmiM 

(Tmrzyeki: Mazurka) 12** 

Biblltal Songs» 0|i. W S*ie under Snugs 
C^riiaral Overtttre. Op. #2 Orrltestra 
C!zeeh llhlliiiriiinnie- ■■■ Tal4t4i Vd37IO 

((Umm 12^ 

Bmhm Vd2l$B 

[c:4*:iiiiai! 12 ** 

a 11. S, Hvmpimnr - Barlow 
[(:4)Xltl24! 12** 

Citieiign Syfti|iliniiy- FretlerltA Strrk %^dl02iM) 
2 ililri 12** 

CHORUS Mlir. CdipritI ISeres In lliilieitilaft 
lairtrlv Sweriliearr Bek. Mdmka Trmdm (No. 2 

cif 2 Cdtiirittei fur Sleids Vnh'rs, 1877) 
ftagtie Te«irlirf%" Cdiii, (hAMflBI 

(Slhlka: Ktmpin fii »l| iir 

C^rliiJaa*i Seej lliiftifireicin© Nti, t (Arr.) 


CONCERTO— Violin $c OtcK A Alinor, Op. 53 
Yehudi Menuhin & Paris Conservatory 
Orch.-™~EtH'sco VM-S87t 

7 sides (PaganinHErwsco: Caprice No. 6; 
Menuhin and Enesco, in GM-254) 4 12** 

C:ONCERTO— ’Cello k Ordu B Minor, Op. 
104 

Pablo Casals and Czech Philharmonic 
-'-'Szell VM»45«S/ 

10 sides [GM-3061 5 12** 

(Caspar Cussadd & Berlin Philharmonic 
— Schmidt-Isserstedt T-EI893/7 

10 sides 5 12** 

Eiminuel Feuemumn 5c Berlin State 
Opera Orchestra— M. Tauhe D‘*2S3W/4 

(EmanueHDauhe: Menuett) 5 12** 

Bimicrij Sc^e utider Operas 
Buinka Be Furiant, Op. 12 Piano 
—No. 1, Bumka (Ekgie) only 
Ji«t Herman G-^AN34S 

(llumortmjues Nos, I ir 8) 12** 

Bumky Trio See under Trios 
**Goin’ Home” 

NOTK; Phis is a pocal paraphrme, hy William 
Artm Fisher, of the Largo nwt, from the Sym- 
pjmny No, 5 in E Minor (**From the New Workr) 
Sm: Symphony -^No. 5, I air go (Am,). 

Gypsy Songs, Op. 55 See undt^r Songs 
IBK'hzeitstaiiz See; Wultltauhe 


HUMORESQUES. Op. 101 Piano 


Noi. 1 k 6 


Jan Herman 

<LAN348 

(Dumka, Op, 12) 

12** 

No, 7 (the relehrated Humoresque) 


Hans Barth 

V»20202 

(Salmrwenka: Folkh Dance) 

ur 

Mark Hainhourg 

0412885 

($chu ma nn t Triiumerei) 

ur 

Ignaz FfltHhrian 

cuDimm 

(Mrmkowskl: Serenade, Op. 15, No. 1) iO** 

—No. 7 Arr. Oreh. 


New Oueen's Hall— Henry WtHui 

D-^K782 

(Bachmaninoff: Prrdude in C sharp Minor) 12*' 

New Light Sytnphtiny 

C H812U 

( Dtigo: Serenade) 

ur 

Bt^rlin State Opt^ra Ortdi.^— Mellehar 

Fdmm 

(Tchaikovsky: Sleeping Beauty---^ 


Waltz) {0^261281 

ur 

rnirctt^ATniNN: Hastings Mnni«4pal Ortdr- --Cam- 

eftm |D-K56Sk Dajt^s Bela Oreh. 

H’-KlO-ISHi. 

Lajos Kiss Oreh. [T-«A 14541 


—No, 7 Arr. Violin k Piano 


Miseha Ehnan 5t li. Baumann 

vtmm 

(Sihelim: Vidse triste) 

12** 

iiialf: Cavatina, tai (LOB 15541 


Cktirg Kulenkainpff N h', Btipp 

FD 4)5074 

(Schuimt: Ave Maria) 

12** 

Ffitf, Kreisler 5e Franz Bvipp 

V 45217 

(Tehaikorsky'^Kreister: Andante 


Cantahile) l<;d)B5445I 

12** 

Siegfried lltjrries 5c pf 

€:4}A4444 

(Him: CapHcciom) 

ur 
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Josef Hassid & G. Moore 
(Archon: Hebrew Melody) 

DUPLICATIONS: Z. Francescatti [C-LF91J, V. Pri- 
hoda [PD-66885: D-CA8088], A. Sammons 

[C-DB1008 & C-9484] 

— ^No. 7 Arr. ’Cello & Piano 
Caspar Cassad6 & pf acc. C -LX 146 

(Tchaikovsky: Milodie) 

DUPLICATION; Marcelli-Herson [G-K5353J 
—No. 7 Misc. Instrumental Transcriptions 
H. M. Grenadier Guards Band [C-4972], Vene- 
tian Trio [V-20130] 

— ^No. 7 Vocal Arrangement in English 
{^'Christina's LamenH words by Creyke 
Maggie Teyte (S) & pf acc. D-M444 

(Songs my mother taught me) lO'' 

Geraldine Farrar (S) JRCC-41 

(Mendelssohn: Auf Flugeln des Gesanges) 10** 
— ^No. 7 Vocal Arrangement in German 
("Eine kleine Eruhlingsweise*) words by Lengs- 
felder 

Richard Tauber (T) P-R020220 

(Saint-Saens: Le Cygne, arr.) 10** 

ALSO: Kardosch Singers [PD-25121], Comedian 
Harmonists [G-EG2874] 

— ^No. 7 Vocal Arrangement in Bohemian 
Jarmila Novotna (S) P-RO20293 

(Fibich: Poime, vocal arr.) 12** 

“Indian Lament” 

note: This is Kreislers spurious title for the 2nd 
mvt. of the Sonatina — Violin 6- Piano, Op. 100. 
For recordings see: Sonatina. 

JACOBIN See under Operas 
Largo (the celebrated Dvorak Largo) 

See: Symphony — No. 5 in E Minor 
(‘‘From the New World”), 2nd mvt 
Legend, Op. 59, No. 3 Orchestra 
(Orig. Piano 4-Hands; Orch. Dvorak) 

London Philharmonic — ^T. Beecham C-68387D 
(Slavonic Rhapsody, Pt. 3) 

[C-LX403] 12'* (in CM-X5S) 

Lonely Sweetheart See under Chorus 
“Negro Spiritual Melody” 
note: This is Kreislers arrangement for Violin 
& Piano of a theme from the Symphony No. 5 in 
E Minor ("From the New World*'). 

Yehudi Menuhin & M. Gazelle (pf) V -15369 

(Sarasate: Caprice Basque, Op. 24) 12** 

Nottumo for Strings, Op. 40 
Hall6 Orch.— Howard C-DX1040 

2 sides 12** 

OPERAS In Bohemian 

DIMITRIJ 4 Acts 1882 
No recordings available 

JACOBIN 3 Acts 1888 
Orchestral Selections (Fantasia) 

Grand Symphony Orch. P-E11231 

2 sides 12** 

Burgrave's Aria, Act I Bass 
Emil Pollert G-AM2176 

(Smetana: Dalihor — Aria, Act IT) 10" 


Duo; Julie Sc Bohuse, Act II Sop. & Bar. 

M. Kocova & H. Vava G-AN321 

(Smitana: Two Widows — Kariiny-Amjzhy 
Duo, Kocova & Nordenova) 12** 

RUSALKA 3 Acts 1900 Eng. The Weifrr Witch 
Orchestral Selections (Fantasia) 

Berlin State Opera— ■Weissmann D-2S292/3 

4 sides [P-El 1218/7] 2 12** 

INDIVmUAL EXCEBPTS 

In alphabetical order by Etig. title 
Alas, alas! (Air of the Water Fay), Act 11 Bass 
Boh. AHe vodnika: Beda, Imla 
Emil Pollert G- AN 530 

(Tchaikovsky: Eugene Oniegin— 

Gremins Air) 12** 

[also on G-AN323] 

I have golden hair (Air of the Water Nymph), 
Act in 

Boh. Mam date vlasky, tmm Stjp. 

Jannila Novotna 5c pf ixcc. C-AM3783 

(Flotow: Marta-— ‘Last rose of summ4*r) 10** 

O lovely moon (Air of Rtmlka), Act I Sop. 

Ada Sari 5c pf acc, ^ 

(SmStana: Bartered Bride— Marie's 
air. Act 1) 12** 

Ada Nordenova G-AN319 

(SmStana: Bartered Bride— Marie's 
air, Act 11) 12** 

dupucation: Emmy Destiiin [lHCC-85®] 

SELM A SEDLAK 2 Acts 1878 
Eng. The Sly Peasant Cer. Der Bauer ein Schelm 
No recording available 

ORCHESTRA 

See under: Camaval Overture, Humaresque No. 
7 — Arrs., Operas — Jacobin 5c Husulka, Scher/o 
capriccioso, Slavonic Dancers, Slave mic Hbapsody, 
Symphonies, Waldtaube, Walt^a’S, MiscclLimtoui 

OVERTURES 

Sea: Camaval Overture (none of Dvorak's ctlier 
concert Overtures have b«*en rct'ordtal) 

(IS) POETIC MOODS, Op. 85 ^Piano 
— No. 6, Vzpominani (arr, Saxophotte and Pf) 
Viard and Andolfl PAT-XBH043 

(Ravel: 5 o'clock fox-trot) 10** 

— No. 7, Furiant (arr, Saxc^phcine and Pf) 

Viard and Andolfi PAT-X9S074 

(Andolfi: Pitii) 10** 

QUARTETS--String 
No. 3, E flat Major, Op. 51 
L5ner String Quartet CM-SBOf 

8 sides CC-LX793/0] 4 12** 

No. 6, F Major, Op. 9€ — ^“American” 

Budapest Quartet VM-BBl f 

0 sides [G-DB5794/6] 3 12** 

Roth Quartet CM-328f 

0 sides 3 12** 

duplications: L^ner Quartet [C4.,XI8::i/51, 
Seveikovo-Lhotskeho Quartet [(;-AN332/4l, Pol- 
tronieri Quartet [C-LFX230/8, €-Di4549/Sij 
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No. 7, A flat Major, Op, lOi 

Prague String Quartet 

VM- 492 f 

6 sides 

3 12 " 

No. 8, G Major, Op. l^i 

Prague String Quarti't 

vM-msf 

8 sides 

4 12 " 

Isolde Menges String Quiirtct 

D«Kimm /4 

10 sides 

5 12 " 

Quartec— Fiaiwi and Strliig?i 

No. 1. 0 .fVlajor, Op:. 23 

Silvemiiui Piano Qmirtel 

D-Km 7 / 7 () 

8 sidi^s 

4 12 “ 

No. 2 , E Hat Major. «i». 87 

Silvennan Pianti Qttarlet 

D.KS7I/4 

8 sides 

4 12 " 

quintet— S trings 

1 ilM .\Iajor, Op, §7 
league String Quartet 5 c Itirluiril 

Kiistl<>rk.i (2 ikI vt.i) 

VM4II/ 

H suU-s f<:-DHMir./Hl 

4 ! 2 " 

Qiiiutec— Fiiino and Sirlnp 

A Maior, Op. 81 

Arttir Sftin.ilM'l it Pm Aitv QiurM 

VM 2 Wf 

« skU'-H U: t;M 214! 

4 12 “ 

Olga Luf%ser4.t4ieit 

Libirr Quartet 

iXLXisofa 

8 sides 

4 IT 

Roniaufk Fieers, 0|-#, 75 Vitilln N F 

'lane 

Ffciii^rii'k Ckiiike N (Jerald Mtmre 

!XK 1016/7 

4 siih^s 

2 12 " 

Koixlu. Oil. 't.Vllii it <>ri-fi«»lra 

a. cmmx it K. tif (.‘ CiKXuma 

2 sides 

12 " 

ROSALKA See under 0|ieras 

Sdiei'/o tauifiir io«>, Op. IR# Orrhestra 

MmueatHuis Syinplmiiy K. Orinandy V'S4/S 

2 skies 

12 " 

Berlin Plulhaniiotiir ■■■■E. Klrilu^r 

T-P :655 

2 sales 

12 " 

Serenade (Strings) In E Afajor, Op. 

#»lb» 

Bttyd N«-f4 Siring Clndi,- Neel 

D--X 2 ! 4/7 

H sides 

4 12 " 

Berlin Philharnionit* Ghaiitlwir 

Orth. -Vtni liesuia 

T-K2M.W/3 

6 sides 

;i 12“ 

Sextet III A Major, Op. 48 

Bitdapf'Sl Quartet witii W. Ftifliei 

(via) and J. Miwite (vet) 

VMmif 

8 skies 

4 12 " 

MeligeS Sextet 

D Kim:m 

8 sides 

4 12 " 

Silhotieiirs. 0|i. 8 Flaiio 

—No. 4, A Major iwily Arr. Ortlt, 

Vkitir Onli. 

V ^24770 

1 .iidi' (*'i*ieres f«ir Cliiltlreii**) 

nr 


SLA'ViiNic: iiANc:rj ^ 

Fr, IhimpM .iliirtsi C#rf. HlmpiMth*’ Tdnit^ 

Ormiiuiliy frtf Fi4i«i Lit*.’f tirrhritrwtrd 

(by ibr 

C)|h 41#* New* I «ei i liK 

0|». 72 (New Slmmik Umumh Nm. I w- t 
Inclittitc 


Collection: 16 Slavonic Dances^ Complete 
Czech Philharmonic Orch, — 

V. Talich VM^iSf ir VM^IO 

18 sides 5 10^' 6- 4 12^ 

mmvimATL dances 

In the order of their original publication for piano 
4 -hands 


No, 1, C Major (Presto), Op. 46, No. 1 
Myra Hess ^ H, Harty (pf 4-Hds.) C-DB2235 

(MacDowell: A, IX 1620, Hess) 10" 

(in Col History of Music VoL IV; CM-2S4) 
C'zech Fhilhurmouic — ^I'alich 
[0-028251 V-U925 

(No. 2 ) [G-LIOIO; G-ANa32; 

G-EH1180I 22" (in VM-SW) 

Earlin State Opera Orch.— L Dobrowen D-25170 
(No. 2} [P-K1093a] 22" 

Minneapolis Symphony Oreh.— 

Mitropoulos €-116450 

(Nth 3) 12" 

Berlin State Opera-^K. Kleiber FD-666S3 
(SmMana: Vlutava, 3) 12" 

No. 2, E Minor (Allegretto icherzando). Op. 46, 
No, 2 


Berlin State Opera—L Dobniwen D-2S170 

(Skmmic Dance No. 1) [P-El0y38l 12" 

( ^zeeh Philhannonie— Talieh [G-C2825; 

G4,IO10; AN832; EHUSOl V-12925 

(No. 1) 12" (in VM^nO) 

—Violin k Piano Paraphrast* Kreisler 
('rraus|#osad tt# Mitior; No, 1 of tint Kreisler 
s«‘rit?s) 

Fritz Kreiiler 5c C. Lammm V-1414 

(Sarigs m|^ mother taught me, art. 

Krekhr) [G-I)A10571 iO" 

Yehudi Menuhin ^ M. Gazelle (XOAJ506 

(Kmkier: Caprice Vimnok) 10** 

Ida Ilnendel (vl) 6c Adela 

Kotowikii (pf) /) A/495 

(Brahms-Hochstein: Waltz in A Mujor, 

Op. 39, No. 15) Hr 

iHiiuaCATfoN: J, S/.igeti [OL2097I 


No, S, 1> Major (Allegretto stherzando), Gp. 46, 


No, S 

(No. 6 in t!te orchestral set) 

Iledln State 0|H#ra— F. Weissnuuui 
tP4vU2C>4I lX2$:m 

(Hlammic Dam e No. 8} 12" 

C"/eeh Philhiinnonic--''Talieh V4 1026 

(No. B) [G-C:2B:H; AN833; L1020; 

FHUa2 w. No. 121 IT (in VM-419) 

MinneapcjUi Symplmny Oreh.« - 
M itr«|Knik#s ( ‘ - 2 1 64 5D 

(Dvorak: Shwonic Dance No. I) 12" 

Berlin Philhiin«onio--Selu«kit» 

Imernmlt r^-E2H20 

(SmMmm: Moklau, Pt. 3) 12" 

Symphony Oreh, (hib. Ni#, B) P»Eil429 

(No. H in c: Minor) 12" 

Nth 4, F Major (Tein|H.> ill Mimietio), Op. 46, 
No. 4 

Berlin State OtH*ra-— Le<# Blech V^U47H 

(Schubert: Nth 5, Pi. 5) 12" 

tin VM-170] tG-02O7£l 
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note: Any list of recorded Slavonic Dances*' can 
claim only approximate accuracy as far as the 
exact identification of the various pieces is con- 
cerned due to the various and highly confused 
systems of numbering the dances. When the or- 
chestral version (by the composer) of these dances 
was published, Nos. 3 and 6 of the first set (Op. 
46) were interchanged. Later Fritz Kreisler se- 
lected three dances (Nos. 2, 10, and 16) for ar- 
rangement, transposition, and ^^popularization* as 
violin pieces. His arrangements were published as 
‘^Slavonic Dances Nos. 1, 2, and 3,** and owing 
to the widespread plugging and consequent popu- 


larity of these arrangements, the KrtfiskT numheri 
and new keys (to which he transposed the damm 
for easier execution on the violin) huvi* beconu 
inextricably confused with the original numben 
and keys. 

As a key to the various systems of numiH-ring. m 
have prepared the following table siuHviug: first, 
the various dances in their original order of puih 
lication (piano 4-hand %%*rsiims}«^4he imier in 
which OUT list of recordings adheres; seetmd, thu 
equivalent dances in the orchestral vermms; and 
third, the equivalent dances in the Kreisler series 
of paraphrases. 


DVORAKS SLAVONIC DANCES 

A table showing the numbering and key systems 
of the various editions and arrangements 

Original Piano — 4-Hand Edition Orchestral Edition Kreisler’s Series o£ p4ira|ilirases 


No. 1, C Major 
(Presto) 

No. 2, E Minor 
(Allegretto scherzando) 

No. 3, D Major 
(Allegretto scherzando) 

No. 4, F Major 
(Tempo di Minuetto) 

No. 5, A Major 
(Allegro vivace) 

No. 6, A flat Major 
(Poco allegro) 

No. 7, C Minor 
(Allegro assai) 

No. 8, G Minor 
(Presto) 


Op. 46 

No, 1, C Major 

No. 2, E Minor 

No. 6, D Major 
(Allegretto scherzando) 

No. 4, F Major 

No. 5, A Major 

No. 3, A flat Major 
(Poco allegro) 

No. 7, C Minor 


for Violin 


No. l» O Mittor 


No. 8, G Minor 

NOTE: Some orchestral recordings of the 8th dance 
are erroneously labelled No. 1, or No. l-—2nd set. 


No. 9, B Major 

Op. 72 

(Molto vivace) 

No. 9, A Major 

No. 10, E Minor 


(Allegretto grazioso) 

No. 10, E Minor 

No. 11, F Major 


(Allegro) 

No. 11, F Major 

No. 12, D flat Major 


(Allegretto grazioso) 

No. 12, D flat Major 

No. 13, B flat Minor 


(Poco adagio) 

No. 13, B flat Minor 

No. 14, B flat Major 


(Moderate, tempo di Minuetto) 

No. 14, B flat Major 

No. 15, C Major 


(Allegro vivace) 

No. 15, C Major 

No. 16, A flat Major 


(Grazioso, Lento, Tempo di 


Valse) 

No. 16, A flat Major 


No. 2, E 


No. S, G Miijor 
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Czech Philhurmonlc—Talich [G-B8437: V-4SS3 
AN-4606; K7733; EC6-t70] 10" (in VM-34S) 

No. 5— A Major, Op. 4(>. No. 5 (Allegro Vivace) 
Czech I’hiltianu<mic— Talich [C-B8471; 

AM'Kiti7; KC0.t7l] V-43.54 

T') 10" (in VM-345) 

No. <i. A flat Major (Poco Allegro). Op. 46, 
No. 6 

Czech t’hilhaniKmic— Talich [C-t:2H;U; 

AN'S:W: L- 1020; K I I9Q7J V-1 1926 

(‘V'f. ;5) 12" (in VM-aW) 

llerliu .State Opera Orch.- -VVcissmauii 
[I'-iaiOiSI l)-26r>43 

(Stravinsky; Fire Bird — Pt. 6) 12" 

No. 7 — C .Minor (Allegro a.isjii). Op. 46, No. 7 
Czech Plulhanuonic—Talich [G-B8471: 

AM4607; EC;6471J V-43^4 

{.V‘., 5) 10" (in VM-34S) 

No. 8~C Minor (Prtwto), Op. 46, No. 8 
Czech Phlltrarmonir —Talich tC-C2B52: 

AN.HM; KltH8.*5| V-IU)27 

(Ve. ft) 12" (in VM-SIO) 

Sviiijiluuty Or(he.stra P‘E11429 

^1) 12** 

(,1jir4g« S>‘iii|i!io£iy--.»*FrfHk*rk‘k Sk.H*k V-iMI49 
(Sitk. Fiiiri/ 12** 

Idirgii, i>n il I.H.4'12) 

Niiri-:: Misii$iH4lrd I.” 

Brriiu Ci|H‘r4'--=L L)t»hrt»w«ni 

[F KltllllOi D-^2rd44 

iSlmumk N(k IH) 12** 

: ik*r!in ()prr;i ■■ •■■■'WrWHtiuiitu 

— »Arr, VkiUfi mtd pi (Prr.sH) 

Os'*)"' ii«ii4rtly W, linlnTt (pf) <'• 

{Stitmiinr ki C* HHK 

I'#. -1) 12** (In (:M-Xl2m 

No. (Malm Op. 72. No. I 

C‘/ri'h Ilkllutriiiaitir-' - Tuilch V ' I iH27 

(Sti. m ic4:2Hn2i Amtpu 

!2** (Ifi VM^:Uai 

N«, ICk— E Minor (Alkgrttio griutono), Oti, 72, 

No. 2 

C!/ih'Ii Iliiili-iriitoiik* -Taik'li Vdlf)2H 

iXiK 12) Ammi ir (in 

(XtK a, till <;4%ii!Hi7) 

—•Viiiliii & Ekito F;tr;i|iliriisc Krri^ilfr 
(K Nil, 2 Iti tlii' Kr<n«lt*r 

Joir|ili K/iurll ik K. Htihmnt'/ 

iMilhitmi: iklfiktnpM) i2** 

Yrliwk A; M. Ck/ulk 

|c:4jii2^i22l V44nm 

fllfiili rii.f -/fiiirlilm; II iingiif Inn / hmr^ 

Nil. 4 in 11 Xlium) 12** 

Vt%4 ^ O. A. Crmd 

iSiSMvik: llfimnrizn AmhluiM) 12** 

Tiwv Kpiw.ilnw^ky h pf ac*<. . 
tr KIIIH5! 

iHammiir. i2** 

N«, II--E NEijor. Op. 72, No, 3 (Alkgro) 

It Iliilli.iiiOHini fC»4W5lt; 

AM FiilH, Ki ;4i472| V4:m 

|N«. |4| nr (in VAUI45) 


No. 12 — flat Major (Allegretto grazioso), Op. 
72, No. 4 

Czech Philluinnonic— Talich 
[G-C2859; AN835J V41928 

{No. 10) 12** {in VM-3I0) 

No. 13 — B flat Minor (Poco Adagio), Op. 72, 
No. 5 

C>/.ech Philharmonic— Talich [G-B8511; 

AM-4608; EG6472] V4355 

(No. 11) Ur {in VAU84S) 

No. 14 — B flat Major (Moderato tempo di Min- 
uetto). Op. 72, No. 6 
O/.ech Philharmonk -— Talich [Cv-B8519; 

AM4609; HC;6473] V4356 

(No. 15) 10** (in VAn345) 

No, 15 — C Major (Allegro vivace), Op. 72, No. 7 
Czech Philharmoxiic— Talich [G-B8519; 

AM-4009; EG64731 V43B6 

(No. 14) 10** {in VM-345) 

Boston *lh)pH** Orch.— FicHller V-44J2 

{Walf4*\*rrari: Secwt of Suzanne-^ 

OimritmT} 10** 

— Arr. two piattoH 

1%. Bartlett and Uae Hohertson CnB8634 

(Amnsku: Waltz) 10** 

No. 16, A flat Major, (Cirazioso, Lento, Tempo 

ill VaLe). Op. 72, No. « 

Iddlharmonic— rjilieh V-4357 

U;4!H52ll 10** (in VM-345) 

Berlkt .Stuk? Op<‘ra— E. Kldher P^-EUOIB 
(Him t Hmky : Fin: B ird- ^ Borrema 
if Firndv) [O 07031 12** 

Hirt'Ei iMholled mvrvly ^'Slavonic Dunce in A 
flat.** 

titnn.iciATioN: Berlin State OtJera— L Dolmiwen 
ID 25144) 

— Violin Ik Piano Paraplira?ic Kreisler 
(transpojitHl to (i Major, No. 3 in the Kn*isler 
neries). 

FriU Kreisler de Carl Lamsoii V-7225 

{Indian Lament) 12** 

Slavonic Rhap.^Kly, A flat Major, Op. 45, No. 3 
Orch. 

laaidon Fhilharmcmie T. Beecham CM-X5S 
3 ikies (Legend, Op. 59, No. 3) 
tC4,X402/3] 2 12** 

Sonatina, G Major, Op. l(K), Violitt k Piano 
0$%y Henartly k W. liohert CM."‘Xl2Df 

3 ikks (Slavtmle Doner No. H) 2 12** 

Frederick CJrinkt* k Kendall Taylor D-Kl(KHI/7 

4 $klm 2 12** 

2ttd Mvt. only 

(Arr. Kreiiler and spnrionsly entitled **Indian La- 
ment**) 

Fritz Kreiiler k Curl IcMurnm V-722S 

{Hlammic Dance No. UL^An. Krekler 
No. 3) [(;4)!U4451 IT 

SONGS In Boliemian 

A*mowing stcHwi a lovely maid, Op. 73, No. 2 
(No. 2 of 4 Songs in Folk Time, Dp. 73) 

Boh. Zah dlevca, zalo trmm 
Karla Tieha (S) k pf ace. iLAM3H46 

{Grieg: SolvelgM Song) 10** 
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(10) BIBLICAL SONGS, Op. 99, Boh. Bihlickd 
Fisen 

No. 1, Clouds and Darkness 
Clara Butt (A), p£ & Org. acc. C-X3S5 

(Biblical Song No. 2) In Eng. JIO" 

No. 2, Lord, thou art my refuge and my shield 
E, Fuchs (Bs) & Chamb. Orch. G-AM2912 
(Biblical Song No. 9) 

duplication: Clara Butt — ^in Eng. [C-X335] 

No. 3, Hear my prayer, O Lord 
Clara Butt (A), p£ & Org. acc. C-XS36 

(Biblical Song No. 4) In Eng. 10" 

No. 4, God is my shepherd 
E. Fuchs (Bs) & Chamb. Orch. G-AM291I 

(Biblical Song No. 5) 10" 

DUPLICATION (in Eng.): Clara Butt [C-X336] 

No. 5, 1 will sing new songs of gladness 
E. Fuchs (Bs) & Chamb. Orch. G’’AM2911 

(Biblical Song No. 4) 10" 

No. 7, By the waters of Babylon 
Georg Henschel (B) & Self p£ acc. C-LB3 

(In English) 

(J. W. Franck: Sei nut still) 10" 

No. 9, I will lift up mine eyes 
E. Fuchs (Bs) & Chamb. Orch. G-AM2912 

(Biblical Song No. 2) 10" 


“Christina’s Lament” 

See: Humoresque No. 7, Vocal Arr. 

Cradle Song Boh. UkoUbavka 
(One of 2 songs, no opus number, written in 


England, 1885) 

Karla Ticha (S) & pf acc. G-AM2298 

(Tregler: Ave Maria) 10" 

(7) GYPSY SONGS, Op. 55 
No. 1 — Mein lied ertont 
Povla Frijsh (S) & C. Dougherty V-2158 

(Nos. 6ir7) 10" (in VM-789) 

Margherita Perras (S) G-DA4419 

(No. 4) 10" 


No. 4 — Songs my mother taught me 
Boh. Kdyz mne stard matka 
Ger. Als die alte Mutter 
Richard Crooks (T) & F. Schauwecker 


[G-DA1538] V-1806 

(Tours: Mother O' Mine) 10" 

Kirsten Flagstad (S) & E. McArthur (p£) V-2009 
(Bridge: Love went a-riding) 10" 

Paul Robeson (Bs) [G-K8243] G-B8830 

(Rasbach: Trees) 10" 

Margherita Perras (S, in German) G-DA4419 

(No. 1 — Mein Lied ertont) 10" 

Ada Sari (S) & p£ acc. G-AM3353 

(Malat: Man te rad) 10" 

Maggie Teyte (S) & pf In Eng. D-M444 

(Humoresque No. 7, vocal arr., 

** Christinas Lament") 10" 

Rosa Ponselle (S) In English V-1319 

(Rubinstein: Since first I met 
thee) [G-DA1023] JO" 

Josephine Antoine (S) & S. Ross (pf) C-17276D 

(Haydn: My Mother Bids Me Bind 
My Hair) jO" 


DUPLICATIONS: Marta Krasova [G-AM2909 & 
G>AM2910] 


IN ENGLISH: N. Melbil [G*DES63^1, G. Elwo 

[C-L1119®] 

IN GERMAN: U. vuii Dieuinn fG»EG8WJ 

IN ITALIAN: D. Borgioli [C-LB221 

AVer.. Club chorus— in Eug, 


[V-20494] 

—Arr. Violin & Piano Kreisler 


Fritz Krcisler 6c Cairl Lamson 
(Shwonic Dance Nth 2. arr. Kreider. 

V.H14 

No. 1) [G-DA1057I 

Yehudi Menuhin 6c M. Gazelle (pf) 

IQ" 

(Presinger) 

(Debussydiartmann: La fiiie aux 

a-DAim 

Cheoetix de Lin) 

— Arr. Viola Sc Ordi* Textis 

10" 

Lionel Tertis 6c Orch. 

c-Diiim} 

(Trad.: Old German Mirmetied) 

— Arr. ’Cello Sc Piano Ckunfeld 

10“ 

Pablo Casals 6c Bias- Net 

v-7im 

K side (Rimsky -Korsahw: Flight ttf the 

Bumble Bee 6- Mendelsstikn: Simg 

Without Words) tG-DBUillBt 
DUPLICATION: L. Kennedy 
— Arr, Orchestra 

IT 

Marek Weber Orch. 

V^24773 

(Wagner: Meistirsingtr-----‘Preisiied) 

icr 


(Mendelssohn: Spring Song, ini 
No. 6 — In dem weiten Brcuteii, Inft'grn Le.lmth 
kleidc 

Povlii Frijsh (S) 8c C. Dtnighrrty (pf) V--'A!SH 
(Nos. t ii 7) Ur (In 

No. 7 — ^Darf des Falken S<hwiiige 
Povhi Frijsh (S) 6c C. Doughorty (pf) V^2im 
(Nos. 1 6 8) nr (in VMrm) 


“Coin’ Home” 

See: Symphony No. 5 Largo, Arr, Fisht-r 
(Eine) “Kleiite FrUhliiigswei^*” 

See: numorostpit! No. 7, Vooa! Arr. 

Leave me alone. Op. 82. No. I 
Boh. Kcz duck mtij .mm 

Martu Krasova (A) il-ANS2H 

(Blodck: In the Well -Yomm Lorit, 

Nordenova 6c Krasova) !2** 

Songs my mother taught me 
Sec above: Ciyp.sy Stings, No. 4 
When thy sweet glances on me fall Op. 83. 
No. 7 

Boh. V te sladke nwd oei tvyeh 
(No, 7 o£ 8 Love Songs, Op. 88) 

Marta Krasova (A) 6c pf aec. CLAM29Q9 

(Gypsy Song No, 4) JO" 

SYMPHONIC POEMS 

See: Waldtauhe (no reairtlings havii trarrd 

of the other Dvorak Symphonic 

SYMPHONIES Orehistra 
No. 1 — D Major, Op. 80 
Czech Philharmonic Ort4t.— Talirlt 
10 sides [G-GMSSSl S 

No. 2 — D Minor, Op. 70 
Czech Philhannonic Orch.^Talk-h VMmOt 
[G~DB3685/9] 5 ir 
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No. 4---Cy Major. Op. S8 


Czech Phtlhamiotiic Orch.—Talich VM-S04f 

[GM.2481 5 ir 

No. 5— E Minor. Op. 95 f*From the New 
Worlcr”) 

Czech Philhaniionic Orch.— Szell VM‘469 f 

[CM-297] 5 ir 

Ik'r 1 i n PI i i I hiirmon ie— 


(Die) Waldtaube, Op. 110 Orchestra 
— Hochzeitstanz only 
Eng. The Wood Dove — Wedding Dance 
Berlin Philharmonic — E. Kleiber T-E1052 

(Janacek: LassM-Tiinze) 12*' 

WALTZES, Op, 54 Piano 
No recordings available 


Rochester Fhilhannonitv-^Iturbi VM-899 f 

10 sides 5 12*' 

Vim Karajan § 12" FD^e75im4 

Berlin State Opera~»E. lClei!)er FO-6U909/I3 
10 sides 5 fO" 

Phikuklphia Orcli.—L. Stokowski VM-273 

,10 sides [C43B2543./7] 5 12 " 

Halit! Orclu«tra--ICamilteti Harty CM-77 

10 stiles l€4)770/4l 5 12" 

AlhAmerican Yi,nRh Oreltestra— 

Stokowski 6 12" CM-4ief 


EAST, Michael (1580?-~1648?) 

A late and minor arrival in the magnificent group 
of Eliz<ibethan madrigalists^ East is, biographi- 
cally speaking, a shadowy figure. 

How merrily we live 3-Pt. Madrigal 
St. George's Singers, nnacc. C-9877 

M side (Morley: I follow lo the footing ir 
Wedkes: O care thou wilt desi)atch me) 12" 
(in 16th Century Songs Album) 


Arr, lairgo to William Arms Fkher*s words^ 
GoiiP Home 

f,aiwrf*fico 1‘llibctt (B) w. Orcti,— 

Smullims Vd$S4H 

(Amm: The Bailiff's Daughter, with pf.) 12" 
Peter Dawstm (B) & Orch. C*dUHB20 

(Trmwrs: If Musk: he the food of Boee) tO" 
Evereutly litiur Crtmp 
(Myddhion: Doum South) 

AtMO. Ck Bustaho-«"vl [CkLX423| 

— Theme from Symphony No. 5 
(Arr. Violin $c Piano Krtdsler) 

Sixn Negrit Spiritual Melody 

Terzeito, Op. 74—2 vkdins, viola 
F. Cirinke, IX Martin, W. Fttrhes 

6 slilef 

TRIOS— Violin, 'Ctello, Piano 
No. S-— F Minor, Op. 65 
Budapest Trkt fD-XlfH/4) 4 12" /)^257d2/5 
“Duntkf* (^^Ekgiac") Trio, E Minor, Op. 90 
Klly Ney Tritt D4Ml09/t2 

7 sitles {Mozart: THo in (1 Major, 

K. S(hh=--AlUwetto) 4 12" 

Louis Kiintner (pf), Ilanry Itedst (vl), 

Anthony Pint (vcl) C4)X 101 7/20 

B sides 4 12" 

Viilse grsicietwe (uitspiHiOed) Arr. Onli, 

Victor Oreln (V-24777, Pieces for Children) 
Symphonic Variations, Op. 78 
Queen's Ihdl Oreh.-- AVtaKl D-X182/4 

iiitmdd; Almirw-4iigaudfm; Ikfdrigo-^ 

Sailo/s IXifice— "Off. Wood) 3 12" 

VIOLIN 

See under: Ckineerto, Ilumoresrpie No. 7— =Am., 
Negro Spirittiid Mcdody, Shivonie Dane<*s--Arri., 
Soiiittlna, Siuigs— -Clypsy Scmg No. 4, Syinplutny 
No. 5-- Largo (*X,loin' lloitui") 

VIOLONCELLO 

See under; Ckaicerto, Ilumoresciuo No. 7— Am., 
lioiido 


V-3SB2S 

12 " 


D^K981/8 

a 12 " 


EBERON, Johann Ernst (1702-^1762) 

Elmrlin was court organist to the Prince-Arck- 
hislwp of Salzburg, lie was a composer of real 
talent, somewhat in advance of his time. Mozart 
held a very high opinion of his music, some of 
which has been mistaken for the work of Johann 
Sebastian Bach. 

Tenc*brae facta sunt Unacc. Chorus iu laitin 
Basilica Cho.^^Pius Kalt ¥0-27127 

{Bruckner: Cdiristus f actus est, 

Paderhorn Cutlu‘drul Cho.) 12" 

ECCLES, Henry (1670-1742) 

A professional violinist, Ecdes played in the court 
orchestras of Paris and London, Ue was a brother 
of the more famous John Eccles, a dramatic com- 
poser of power who wrote a score for Congrevds 
"The Way of the World." 

No recordings available 

EDWARDS, Richard (1523P-1566) 

lUlwards is remembered chiefly as the composer 
of "In (k)ing to My Naked Bed" a just pre- 
Elizabethan madrigal, and of "Damon and Pyth- 
ias" a forerunner of Pmglish opera. 

In going to my naked bed 4-Pt. Madrigal 
No recording available 

EICHHEIM, Henry (1870- ) 

Uenry Eichhelrn is a student of Oriental music. 
His compo.sitkms attempt to join Oriental melo- 
dies to We.stem musical practkw. 

Bali 

Philadelpliia Oreh<\stra— SOikowski V -1 4141/2 

{Kunoye: EUmraku) 2 12" 

Japanese Nocturne Orchestra 
pldladelphia Oreh.- «L. Stoktm^ski V-7260 

{it Strauss: Saiorn/ ’ Salomes Tanz, Pt. 8) 12" 

EISI.ER, Hanm(I898- ) 

Tim most vocal exponent of pralrtarian music, 
chiefly for mass performance, PUsler was widely 
ktwwn in pre-Nazi f/e represents a 

curious, and not altogetimr mcamful, attempt to 
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water down Schonhergs idiom for mass consump- 
tion. 

Forward! We’ve not forgotten 
In Fraise of Learning 
Rise Up! 

The Soup Song (Tune: My Bonnie lies over the 
ocean) 

United Front 

(Songs in English, Bar. & Cho.) 

M. Bauman (B), F. Groveman (B), New 
Singers & pf acc. Timely Rec. Co. 

5 sides {de Gey ter: Internationale) 3 10" 

note: The Composer plays the piano accompani- 
ment in **Rise UpT* 

ELGAR, Sir Edward (1857-1934) 

The official composer to Edwardian and Georgian 
England, Elgar was a past master of every musi- 
cal technique cogent to his purposes. English 
critics persist in ranking him among the great, 
hut outlanders are likely to regard him as an 
earnest and estimable musician who only occa- 
sionally — as in the **EnigrruT* Variations — rose 
above capable mediocrity, while at the same time 
he far too often — as in the Pomp and Circum- 
stance Marches — sank to something it is unpleas- 


ant to describe. 

Adieu Piano c. 1933 
— Arr. Violin 8c Piano Szigeti 
Joseph Szigeti & N. de Magaloff C-LB14 

{Serenad^ 10" 

(THE) APOSTLES, Op. 49 Oratorio 
By the Wayside 
Labette, Williams, Eisdell, Noble, 

Easton, Hall4 Cho. & Orch. C-9S43 

2 sides (dir. H. Harty) 12" 

Ave Verum, Op. 2, No. 1 Motet in Latin 
J. Phelan— Treble D-F5562 

{Abt: Ave Maria) 10" 


(THE) BANNER OF ST. GEORGE, Op. 33 
Cantata 

It comes from the misty ages Choral Epilogue 
No recording available 

(3) Bavarian Dances, Op. 27 Orchestra 


— Nos. 1 (The Dance) & 2 (Lullaby) 

London Symphony — ^Edward Elgar G-D1367 

1 side each 12" 

— ^No. 3 (The Marksman) 

London Symphony — ^Edward Elgar G-DB1667 

(In the South Overture, Pt. 5) 12" 

Beau Brummel Minuet Orchestra 
London Symphony — ^Edward Elgar G-D1638 

(Wand of Youth Suite No. 1, Ft. 5) 12" 


CANTATAS 

See: Banner of St George, Caractacus, Corona- 
tion Ode 

Capricieuse, Op. 17 Violin and Piano 
Josef Hassid (^) & G. Moore (pf) G-B9074 
(Tchaikovsky: Mdlodie, Op, 42, No, 3) 10" 


Vasa Prihoda (vl) & pf acc. PD -30034 

(Simonetti: Madrigale) 10" 

Jascha Heifetz 6c A. Sandor G-DAI378 

(Komgold: Holzapfel <b Schlewein) 10" 

B. Hubermann 6c S. Schultze C-LX137 

(Chopin: Valse in C sharp Minor) 12" 


duplications: a. CamiDoii [0-1^3174], V. Pri- 
hoda [PD-62672] 

CARACTACUS, Op. 35 Cantata 1898 
INDIVIDUAL EXCERPTS In alphabetical order 
Lament — Oh! my warriors Bass 
Peter Dawson C*“CIS79 

(Mussorgsky: Song of the Flea) 12" 

Woodland Interlude (Prelude to Scene S) Orch. 
London Symphony — ^L. Collingwood G-DB2147 
(supervised by Edward Elgar) 

side (Dream Children) 12" 

Carillon: ‘'Sing, Belgians, Sing” (Ciunaerts) 
(Recitation with Incidental Music) 

Henry Ainley & Orch. — Elgar [G-D177®| 
Carissima Orchestra (No Opus nurnbcT) 


New Symphony Orch, — E. Elgar CLE547 

(Salut d* Amour) 10" 

Chanson de Nuit, Op. 15, No. 1 
Chanson de Matin, Op. 15, No. 2 Violin & Piano 
— Arr. Orchestra Edward Elgar 
Royal Albert Hall Orch,— Elgar G-Dme 

1 side each 12" 


CHORUS 

See: Apostles, Ave Venim, Banner of St, Ck»orga, 
Coronation Offertorium, Dream of Geroritius, It’s 
oh! to be a wild wind, Land of Hope an<l Ghiry, 

CONCERTO— 'Cello 8c Orch., E Minor. Oji. 85 
Beatrice Harrison 6c New Syrni>hony— 

Edward Elgar G4)l 507/9 

6 sides 3 12" 

W. H. Squire & HaU4 Orch— Hamilton 
Harty . €4}Xtl7/9 

6 sides 3 12" 

CONCERTO— Violin 8c Orch., B Minor, 

Op. 61 

Yehudi Menuhin & London Symplainy— 

Edward Elgar VM-174f 

12 sides [GM-164] B 12" 

Contrasts (The Gavotte, 17OO-H)0<>), Op. 19, 
No. 3 

London Philharmonic Orch.— 

E. Elgar 0-DB2I88 

(Serenade, Op. 20, Ft. 3) 12" 

DUPLICATION : London S y m p li o n y — E I g a r 
[G-DB1910] 

CORONATION ODE, Op. 44 Cantata 
No. 6 (Finale), Land of Ho|>e and Cdory 
note: This is a vocal arrangement, for mUh cho- 
rus and orchestra, of the Trio of the Pomp and 
Circumstance March No. L Usml m tim finaki of 
the Coronation Ode, it was originally ismml sep- 
arately and has become a sort of unoffickd British 
national anthem. For recordings $m: IjumI of 
Hope and Glory, 
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Coronation Offertorium — O hearken thou, Op. 
64 Cho. 

St. George's Chapel Cho. & Organ — 

Walford Davies C-9808 

(British National Anthem {r Davies: 

Fsalm of Thanksgiving) 12'" 

Crown of India Suite, Op. 66 Orchestra 

1. Introduction Sc Dance of Nautch Girls 

2. Minuet S. Warrior’s Dance 

(4. Omitted) 5. March of the Mogul Emperors 
No recording available 

Dream Children, Op. 43 2 Pieces, Chainb. Orch. 
London Symphony~L. Collingwood G-DB2147 
(supervised by Edward Elgar) 

sides (Caractacus — Interlude) 12'' 

Hall6 Orch.— I lainilton ilarty C-’68002D 

(Enigma Variations, Ft. 7) 

[C-DX325] 12" (in CM-ISS) 

(THE) DREAM OF GERONTIUS, Op. 38 
Oratorio 

Prelude Orchestra 

B. B. C. Symphony— Edward Elgar 0-082194 
2 sides 1 2" 

VOCAL EXCKRPTS 

(Recorded at an actual iHJrfonnance, Feb. 26, 
1927) 

CfO in the name of Angels and Archangels 
Praise to the Holiest in the Height 
And now the thresliold 
Come back, O Lord, how long 
Margaret Balfour (A), Shniurt Wilson (T), 
Herbert Heyner (B), Ihjyal C.’horal Soc. ^ 


Albert Hall Orch.— b:igur 04)1242/3 

4 sides 2 12" 

Elegy, Op. 58 String Orclicstra 
Lcmdon Pldlhannonic Strings— 

Elgar 04)31939 

(Froissart Overture, Ft 3) 12" 

Enigma Variations, Op. 36 Orchestra 
B. B. €. Symphony Orch.— “Boult VM-475f 

[G-DB2800/2] 3 12" 

Queen's Hall Orch.— Wood 
[ b«K837/4()] D-25739/42 

(Handel: Solaman^Overture) 4 12" 


nuPLiCATtoNM; Hall6 Orch.— Hamilton Ilarty 
[CM-165: C-DX322/5], Royal Albert Hull Orch. 
—Elgar [GM-2H1 

Falstaff — Symphonic Study with 2 Interludes, 
Op. 68 

London Symphony— Edward Elgar GM45S 

8 sides 4 12" 

FRINGES OF THE FLEET (No Opus number) 
(4 Songs for Bar. Small Cho. & Orch.) 

L The Lowestoft Boat 2. Fate’s Discourtesy 

3. Submarines 4. The Sweepers 
Charles Mott, Cho. 6c Orch, G-D453/4® 

4 sides 2 12" 

Idylle Organ 

Herbert Dawson (Kingsway Hall) G-B2268 

(Easthope Martin: Evensong) 10" 


Imperial March, Op. 32 — Orch. 

B. B. C. Symphony — Boult G-DB3163 

(Meyerbeer: Frophite — Coronation March) 12" 
In the South (Alassio) — Concert Overture, 

Op. 50 

London Symphony — Edward 

Elgar G-DB1665/7 

5 sides (Bavarian Dance No. 3) 3 12" 

Introduction and Allegro for Strings, Op. 47 
B. B. C. Symphony — Boult 
[G-DB3198/9] V42601/2 

3 sides (Sospiri) 2 12" (in VM-635) 

String Orch. — Boyd Neel 

[D-K775/6] D-2S552/3 

4 sides 2 12" 

String Orch. — ^John Barbirolli G-C1694/5 

4 sides 2 12" 

It comes from the misty ages 
See: Under the Banner of St. George 
It’s Oh! to be a wild wind, Op. 45, No. 3 
Cho. — Goldsborough [D-F1714] 

Land of Hope and Glory Alto, Cho. & Orch. 
note: This vocal arrangement of the Trio of the 
Fomp ix Circumstance March No. 1 is also used 
as the Finale of the Coronation Ode, Op. 44. 


Oscar Narzke (Bs) with Chorus, 

Organ & Orch. P-R2718 

(Charles: Therell Ahoays he an England) 10" 
Dennis Noble (B) 6c Massed Orchestras G-C2898 
(England, My England) 12" 

Nancy Evans (C) with H.M. Coldstream 
Guards Band G-C3191 

(Song of Liberty, Dennis Noble) 12" 

Elsie Ackland, Cho., Organ 6c Band G-C1848 
(Sullivan: Onward Christian Soldiers) 12" 
Clara Butt, Cho. 6c Band C-7373 

(Ame: Rule Britannia) 12" 

Harold Williams (B), Cho. 6c Band C-9080 
(Handel: Messiah — Halleluja Cho., 

Sheffield Cho.) 12" 

Victor Male Choms V49783 

(Gounod: Faust— Soldiers* Chorus) 10" 

— Arr. Band 

H.M. Coldstream Guards— Windram 
[G-C307S] V-36’236 


(Fomp and Circumstance March No. 4) 12" 

— Arr. Organ 

R. Foort (Albert Hall) [G-C1529] 

(THE) LIGHT OF LIFE, Op. 29 Oratorio 
Medication (Prelude) Orchestra 
Royal Albert Hall Orch.— Elgar G4)l 157 

(Enigma Variations, Ft. 7) 12" (in GM-28) 

MARCHES 

See under: Imperial March, Fomp 6c Circum- 
stance Marches 

May Song Orchestra 

New Symi)hony— E, Elgar G-D1949 

(Symphony No. 1, Ft 11) 12" (in GM419) 

Nursery Suite Orchestra 
Aubade, The Serious Doll, Busy-ness, 

The Sad Doll, The Merry Doll, 
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The Waggon Passes, Dreaming — ^Envoy (Coda) 
London Symphony — ^Edward Elgar G-D 1998/9 
4 sides ^ 

ORATORIOS 

See: Apostles, Dream of Gerontius, Light of Life 
ORCHESTRA 

See: Bavarian Dances, Beau Brummel Minuet, 
Caractacus, Carissima, Chansons, Contrasts, 
Crown of India, Dream of Gerontius, Dream 
Children, Elegy, Enigma Variations, Falstaff, In 
the South Overture, Introduction & Allegro, 
Light of Life, May Song, Nursery Suite, Pomp & 
Circumstance Marches, Salut d’ Amour, Serenade, 
Severn Suite, Symphonies, Wand of Youth Suites, 
Miscellaneous (Orchestrations of odier composers’ 
works) 

OVERTURES 

See: Dream of Gerontius, In the South 

POMP AND CIRCUMSTANCE 
(6) Military Marches, Op. S9 Orchestra 
No. I— D Major (‘‘Land of Hope and Glory”) 
Boston *‘Pops” — Fiedler V-llBSS 

(Verdi: Aida — March) 12" 

(The Star Spangled Banner, on G-C3236) 
London Philharmonic — ^Wood C-70364D 

(No. 4) [C-DX965] i2" 

Chicago Symphony — ^Frederick Stock V-664S 
(Handel: Serse-Largo) 12" 

— Arr. Band 

H.M. Coldstream Guards [G-C3078] V-3d236 
(No. 4) 12" 

DUPLICATION: Grenadier Guards Band [C-9386], 
etc. 

No. 1 (D Major) & No. 2 (A Minor) 

B. B. C. Symphony — ^Edward Elgar G-DBISOI 
1 side each 12'" 

No. 3 (C Minor) Sc No. 4 (G Major) 

London Symphony — ^Edward Elgar G-D1301 

1 side each i2" 

No. 4 — G Major 

London Philharmonic — ^Wood 
[C-DX965] C-70364D 

(No. 1) 12^^ 

DUPLICATION: B. B. C. Symphony — Elgar 
[G-DB1936] 

— Arr. Band 

H.M. Coldstream Guards w. Organ — 

Dawson V ’‘36236 

(No. 1) [G-C3078] ir 

Nos. 1, 2, 3, 4 Arr. Band (abbreviated) 

B. B. C. Military Band— O’Donnell €‘■0X589 

2 sides i2" 

QUINTET — Piano Sc Strings, A Minor, Op. 84 
Harriet Cohen & Stratton Quartet GM-204 
8 sides 4 12" 

Salut d* Amour — Morceau Mignon, Op. 12 
Victor Concert Orchestra — F. Black V-25641 
(Ippolitov-Ivanoo: Procession of 
the Sardar) 10" 


G-E547 

10 " 


New Symphony Orch.— Edward Elgar 
{Carissima) 

— Arr. Violin Sc Piano 

Alfredo Campoli & pf acc. D-F3174 

(La Capricieuse) 

DUPLICATIONS: Vasa Prihoda [PD-3003S], Max 
Ladscheck [PD-10239] 

ALSO: Cedric Sharpe Sextet [G-B2603] 

—Vocal Arr. Klingenfald In German 
Emmy Bettendorf (S) F’-Ell20() 

(Offenbach: Contes dHaffmann--‘4TeM une 
chanson d* amour, Bettendorf & Dworsky) 12" 
ALSO: J. Bjorling — in Swedish [C-X3622] 

SEA PICTURES, Op. 37 Alto & Orchestra 
1. Sea Slumber Song 2. In Haven (Capri) 

3. Sabbath Morning at Sea 

4. Where Corals Lie 5. The Swimmer 
No recording available 

Serenade Piano c. 1933 
— Arr. Violin Sc Piano S/.igcti 
Joseph Szigeti & N. de Magaloif C»LBI4 

(Adieu) 10" 

Serenade in E Minor, Op. 20 String Orcln 1890 
London Philhiurmonic Strings — 

Elgar (Um2l82/S 

3 sides (Contrasts. Op. UK No. 2) 2 12" 

Serenade Mauresque, Op. 10, No. 2 Orch. 

New Light Symphony— J. A. Murray C»-C276‘3 
(MacKenzie: Benedict us) 12" 

Severn Suite, Op. 87 Orchestra 
Introduction, Toccata, Fugue, Minuet, Cotla 
London Philhannonic— -E. Elgar C-DBUH)8/1() 

5 sides (Contrasts. Op. 10. No. 2) 3 12" 

SONATA— Violin Sc Piano, E Minor, Op. 82 
Albert Sammons dc W. Murd<H*h (%LX37B/Hl 

6 sides 3 12" 

SONGS In Enghsh With Piano 
Pleading, Op. 48 
Sydney MacEwan (T) & ll. 

Greensdale P-li2743 

(Trad: When the Kye Come Home) 10" 

Speak Music 

Peter Dawson (Bs) & G. McKire C4L8H66 
(Bax: liann of Exile) 10" 

Sospiri, Op. 70 
B. B. C. Symphony— Bonk 
[G-DB3199] v-mm 

(Intro, and Allegro) 12" (in VM4I35) 

String Orch. 6c Harp— Cmdir C”DB17H4 

(Strauss: he Bourgeois Gentilhomme^-^ 10" 
Intermezzo) (in Col Hist, of Musk: Vid. V) 

(THE) STARLIGHT EXPRESS 
(Incidental Music to Algernon Blackwood s Cduist- 
mas Play) 

Chas. Mott 6c A. Niclioils [G-D45o/8^J 

SYMPHONIES Orchestra 
No. 1, A flat Major, Op, 55 
London Symphony— Edward 
11 sides (May Song) 


Elgar 


il 12" 


ELGAR 


ERLANGER 
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No. 2, E flat Major, Op. 63 
London Symphony— Edward Elgar GM-42 
12 sides $ 

VARIATIONS See: Enigma Variations 

WAND OF YOUTH— Suites Orchestra 
No. 1, Op, la 

Overture, Serenade, Minuet (Old Style), Sun 
Dance, Fairy Pipers, Slumber Scene, Fairies 
and Giants 

London Symphony—Edward Elgar G-D1636/8 
5 sides (Beau Bmmmel Minuet) 8 12^* 

No. 2, Op. lb 

March, Little Bells (Scherzino), Moths and 
Butterflies, Fountain Dance, The Tame Bears, 
The Wild Beara 

London Symphony—Edward Elgar G-D1649/50 
4 sides 2 12** 

note: The 2 '*Wand of Youth'* Suites am issued 
in England in one album, CM-SO. 

IVl ISCELL A N EOU S— Orchestra t ions See under: 
Bach: Fantasia Be Fugue in € Minor [G-D1560] 
Chopin: Funeral March [Cr*«l)Bl722] 

ELLINGTON, ‘Duke" (Edward K.) 
(1889- ) 

Perhaps the greatest of the Negro jazz musicians, 
fUUngkm has e.ommandetl a worshipful horde of 
thuriferous follouwrs. He is brilliantly talented 
as pianist, vanduetor, and composer, but his most 
original work has Iwen done as an arranger. 

See currimt record catalogues for listings 

ENESCO, Georges (1881- ) 

Enesco is the father of modern Rumanian music. 
He is a master violinist and a capable conductor. 
His major compositions are not toidely known, but 
his Rumanian Rhapsody No. T* has all hut 
equaled Ravers ''Bolero** in popularity. 

Pohne roumain, Op. 1 Orchestra 
Eng. Rumanian Poem 
Bucharest Philhurnionic— (JetTgescu 
2 sides 

Rumanian Rhapsody, Op. 11 
No. I, A Major 
Philadidphia Oreh.-«-Ormattdy 

2 sides IT (in VM^SSOf) 

CliicugtJ Symphony Orch.— Stock CM-X2()3f 

3 sidtss (Reznieek: Donna Dkma’--^ 

Overttmi) 2 J 2" 

mjPLmATtom : Minneapolis Symphony'—Ormandy 
[V-17t)l/2L Detroit Symphony—Kolar [D-23I72: 
D-M4e3l 
No. 2, D Major 

National Synipliony Orcln—ICindler V-I8202 
2. sides IT (in VM^BSOf) 

Sonata, A Minor, Op. 25— Violin Be Piano 
Yehudi & lieplr/ilnih Menulun VM-BlSf 

Cl sides d 12" 

ENGEL, Orl (188S- ) 

The distinguished mUtar of "The Musical Quar- 
terly, ** president of G. Schimmr, Inc., and former 


G-ANSOS 

IT 


V -18201 


Chief of the Music Division of the Library of 
Congress has been singularly reticent as a com- 
poser. He is a capable and interesting musician. 
Triptych for Violin and Piano 
William Kroll and Frank Sheridan SCH-lS 
6 sides 8 12 " 


ERBACH, Christian (1570-1635) 

Erbach was a provincial organist and choirmaster. 
He composed numerous motets. 

Canzone in G Organ 

Alfred Sittard (St. MichaePs) PD-102S7 

(Sittard: Chorale — Nun sich der Tag 
geendet hat) [D-P05110] 10" 


ERKEL, Franz (1810-1893) 

Erkel is, in Hungary, one of the most renowned 
of native composers. He wrote the national an- 
them, and composed, in "Hunyadi Ldszld,** the 
most enduringly popular of Hungarian operas. He 
conducted at the National Theater, Budapest. 
Himnusz Hungarian National Hymn Cho. & Orch. 
Palestrina Cho. & Orch. — Rekai 
(Szabados: Hiszekegy) 

— Arr. Orchestra 
Budapest Philharmonic — ^E. 

Dohndnyi 
(Egressy: Szozat) 
duplication: [G-AM1281] 

OPERAS In Hungarian 

BANK BAN 1801 
Orchestral Selections (Fantasia) 

Budapest Chamber Orch. — ^V. Komor G- AN 444 

2 sides 12 " 

Bordal Bar. 

Imre Pullo G-AM2523 

(Hunyadi Ldszld — Csardas, Orch.) 10" 


G-AM1786 

10 " 


G-AM1283 

10 " 


HUNYADI LASZLO 1844 
Overture Orchestra 
Dol Dauber Orch. 

2 sides [G-S 10233] 

Budapest Chamber Orch, — ^V. 

Komor 
4 sides 

Csardas Orchestra 
Budax>est Chamber Orch.— V. 

Komor 

(Bdnk Bdn— Bordal, I. Pallo) 

Ah rebeg^s, a mi vadul ndboritja lelkemet— Sop. 
Lillian Nonlica w. pf (Rec. *01) HiCC-87 

(Strauss: Serenade) IT 


G-AN474 

12 " 

G-AM2520/1 

210 " 


G-AM2523 

10 " 


ERLANGER, Baron FrM^ric d’ 

(1868- ) 

A naturalized Englishman of mixed German and 
American parentage, and bom in Paris, Erlanger 
the composer suffers from an understandable un- 
certainty of style. His numerous operas and bal- 
lets are quite without distinction. 

(Les) Cent Baisers — Ballet 
London Symphony — Dorati VM-Sl 1 

[G-C3098/9] 2 12" 
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ERLEBACH, Philipp Heinrich (1657- 
1714) 

Erlebach seems to have been an obscure church 
musician at Rudolstadt. Some doubt has been 
cast, if not on the authenticity, then on the pu- 
rity, of the compositions discovered'* and **ar- 
ranged" in France in 1934, 

HARMONISCHE FREUDE 
(Airs in German, acc. pf, 2 or 3 vis, via & vcl; 
“realization” by Mile. Claude Crussard) 

Was quale t; Trocknet euch; Nur getrost; 
Schwaches Herz 

Yvon Le Marc’ Hadour (B) & Musique 
Intime Ensemble TM-T3 

2 sides [BAM-2] 12'^ 

FABINI, Eduardo (1882- ) 

Fabini is a Uruguayan. His music, except for its 
occasional employment of rather unintegrated lo- 
cal color, is undistinguishable from the conven- 
tional works of his European contemporaries. 
Campo Symphonic Poem Orchestra 
Symphony Orch. — ^Vladimir Shavitch V -36355/6 
4 sides 2 ir {in V-G21) 

Isla de los Ceibos Symphonic Poem Orchestra 
Symphony Orch. — ^Vladimir Shavitch V -36354 
2 sides 12" (in V-G21) 

FAIRCHILD, Blair (1877-1933) 

An expatriate American, Fairchild did most of his 
composing in France, and in French styles. His 
ballet ''Dame Libelule" was the first work by an 
American to be given at the Paris Opera. 
Moustiques Arr. Violin k Piano Dushkin 
Miguel Candela & J. Benvenuti C-LF138 

% side {Rimsky-Korsakov: Flight of 
the Bumble Bee ir Tartini: Sonata 
in G Minor — Grave) 10" 

FALCONIERI, Andrea (1600?-1650?) 

Aside from the fact that he was a Neapolitan who 
composed songs and small works for instruments, 
almost nothing is known about Falconieri. 

Begli occhi lucenti; Bella fanciulla; Cara ^ la 
rosa Airs in Italian 

Salvatore Salvati (T) & Guitar acc. MlA-3 

{Milanuzzi: 4 Airs) 12" 

O bellissimi capelli (trans. P. Floridia) 

Ezio Pinza (Bs) & F. Kitzinger V -17916 

(Giordani: Caro mio ben) 12" {in VM-766) 
Occhietti amati Air in Italian 
Conchita Supervia (S) D-20550 

{Pergolesi: Se tu m'ami) [P-HO20257] 10" 

FALL, Leo (1873-1925) 

Fall was a conductor of theater orchestras and a 
successful composer of Viennese operettas, of 
which the most famous is "Die Dollarprinzessin." 
See current record catalogues for listings. 

FALLA, Manuel de (1876- ) 

The leading Spanish musician of the twentieth 
century, Falla was, like Albiniz and Granados, a 


pupil of Pedrell. His operas and opera-halletS’-- 
and suites chosen from them by himself--Hirc 
among the most familiar of modern music. He 
has dso composed in many other forms, always 
with elegant distinction. 


(EL) AMOR BRUJO—Ballet 

(Orchestra & Mezzo-Sop. or Alto, in Spanish) 
Eng. Love the Sorcerer {Love the Magician, or 
Wedded by Witchcraft) 

I. Introduccidn Sc escena 2, En la cueva 
B. La noche 4. CUincidn del amor dolido 
5. Los sortilegios 6, A media noche 

7. Danza ritual del fuego 8. Escena 
9. Cancidn del fuego fatuo 10. El aparecido 

II. Danza del terror 12. El ctrculo migko 
IB. Romanza del pescador 14. Pantomime 
15. Danza del juego de amor ICL Final 

Complete Recording 
No recording availal)Ie 

Orchestral Suite only (vocal munhors omitted) 
Symphony Orch.— -Pedro Morales CM- 108 

6 sides [C-9390/2] 3 12" 

duplication: Sym. Orch. — Cloe*/. [04H2684/5: 
D-20075/0] 


INDIVIDUAL EXCKHPTS 

In the order they occur in the Indict (Exci^rpts 
from die sets above are not relistcil) 

No. 4, Cancidn del amor dtdido Sop, 

Fr. Chanson du chagrin d'amour 
Conchita Supervia 0-184201 

{No. 9) ur 

Ninon Vallin 0^20118 

{No. 9) [P-EO2(K)04] 10" 

No. 7, Danza ritual del fuego Orchestra 
Eng. Ritual Fire Dance Fr. Danse rituelle du feu 
Boston “Pops”— Fiedler V-12l(m 

{Gade: Jalousie-^Tango) [G-EnU lO] 12" 
{Ravel: Bolero— «~Pt. 3, on <J»C2955) 

Lamoureux Orch.— Albert Wolff PlhrmOlB 
{Chabrier: Ilabafiera) 12" 

{Laparra: Habafiera, on FD-566142) 
dupi.ications: Symphony Orth.— Coppola 

[G-Di453: G-WBdl], Op^tn-Comkims Orch,»- 
Masson [D-K579J 


— Danza Ritual Arr. Piano 
Alexander Brailowsky PD-95142 

{Sciiahin: Prelude, Op. 11, No. 10, 6 
Etude, Op. 8, No, 12) CD-C:a80«41 12" 

Artur Rubinstein V-1598 

{No. 11) [G-DAU51] 10" 

duplications: L. Kartun [0*25941], G. de Laos* 

nay (FAT-X5507] 

No. 8 ik 9, Arr. Piano Copeland 
George Copeland ¥■‘7782 

% side {Pittaluga: Romanza ir 
Longas: Aragon) 12" (in VMd7H) 

No. 9, Cancidn del fuego fatuo Sop. 

Conchita Supervia 0484201 

{No. 4) Hr 

Maria Banrientos Falla, (pf) C-PFX2 

(Soneto a Cdrdoha) 12" 


dufucation: N. Vallin IP-RO2CKI04: D*20IIS] 
ALSO: G. Copeland— pf (See under No. S alictve) 
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No. 11, Danza del terror Arr. Piano 
Fr. Danse de la frayeur Eng. Dance of Terror 


Artur Rubinstein V-1596 

{No. 7) [G-D AllSl] JO'' 

No, LI, Romanza del pescador Orchestra 

Fr, Ricit du pikheur 

Orquesta Iberica de Madrid—Lago 0-203280 

{Sombrero de tres picas—Danza 
del molinero) IQ» 

No. 14, Pantomime Orchestra 
Ot>4ra-Comiciue Orcln— L. Masson D-K579 

{No, 7) ^ 

No. 15, Danza del iuego de amor Sop. 

Fr, Danse de jm a amour 
Ninon Vallin D~20119 

{Cunciones PopulareS’^-Seguld ilia 
murckma) [F-RO20{)65] 10" 

{Laparra: Jata, on 0-18857S) 

Andaliiia Piano 

(No. 4 of the *'Quatre pit^ees c^spagnoles*") 

Enmni Boynet PAT-PGS 

{FaurS: Impromptu in F Minor) 10" 

mjnM:Aru>N: W, Murdoch [0-4827] 

— Arr. Oastanets k Orchestra 
{Labelled *"Sifrimade andalause*) 

La Argentina & Ballt‘t Orch. D-2Q527 

{Alhiniz: SetHliu) [0^188755] 10" 

Aragonesa Piano 

William Murdoch D -20224 

(Alhdnizkiodowsky: Tango in D) 

[D-F35B4] 10" 


(7) GANCIONES POPDLARES ESPANOLAS 
Voice & Piano In Spanish (Bias de Lusctuu) 

Eng. 7 Popular Spanish Songs 
Fr. Sept Chansons p<*pulaires espagnoles 
noTK: Thiwe pieees are as well known in in- 
itrumental transcriptions as in their original farm, 
and in the instrumimtal versions the set is com- 
monly entitled **Suite populaire esjmgnole,** 

1. El pailo moruno 2. Seguidilla mtirciana 

5. Asturiana 4. Jota 5. Nana (Berceuse) 

6. Climcidn t. Polo 

(The otder is sometiiruts given differently: No. S 
Is given us No. 5; No. 4 m No. 0j No. 6 as 
Ntn 3; and No. 7 as No. 4) 

Qnn piece Recordings 
Maria Barrientos (S) 6c Mamu4 
de Falla C-D 11701 6 C-PFKl 

4 sides 2 12" 

(^onchita Supervia (Ms) & 

F. Marshall D-20288/90 

6 sides [0484182/41, [P4iO20ll7/9] 3 10" 

INDIVmUAL NUMIIKIIS 

No. 1— El putlo moruno Eng. The Moroccan 


Shawl 

Haney Evans (C) 6c Fern D-K197 

(Nos. 2 , 3 , and 5 ) 12" 

Glim Bera (S) 6c L. Petitjeun PAT-PC97 

(Nm. 3, 5, and 7) W 

Omehitii Supervia (Ms) & F. Marshall D-202BB 
(No. 2) 10" 

No. 2— -Seguidilla murciana 
Fr. SeguidiUe murckmrw 


Lucrezia Bori (S) & Geo. Copeland V-1984 . 

(Nin: Jota Tortosina 6- Malaguena) 10" 

Ninon Vallin (S) & Andolfi PAT-PG71 

(Jota 6- Nana) W 

Nancy Evans (C) & Foss D-K197 

(Nos. 1, 3, and 5) 12" 

Conchita Supervia (Ms) & F. Marshall D-20288 
(No. 1) 10'' 

duplication: Ninon Vallin (S) & pf acc. 
[P-R020065] 

No. 3 — Asturiana 

Nancy Evans (C) 6c Foss D-K197 

(Nos. 1, 2 and 5) 12" 

Gina Bera (S) & L. Petitjean PAT-FG97 

(Nos. 1, 5 and 7) 10" 

Conchita Supervia (Ms) & F. Marshall D -20289 

(No, 4) 10" 

No. 4 — ^Jota 

Lucrezia Bori (S) & G. Copeland V-1978 

(Ohradors: Don Quijote de la Mancha) 10" 
Ninon Vallin (S) & Andolfi FAT-PQ71 

(Seguidilla ^ Nana) 10" 

Nancy Evans (C) 6c Foss D-K198 

(Nos, 6 and 7) 12" 

Conchita Supervia (Ms) & F, Marshall D-20289 
(No, 3) 10" 

Tito Schipa (T) V-I153 

(Schipa: A Cuba) 10" 

DUPLICATION: A. Crabb6 [D-29003: D-T202] 

— No. 4, Jota, Arr. Violin Sc Piano Kochanski 
F. Kreisler 6c M. Raucheisan V-1504 

(Glazunov: Sir6nade espagnole) 

[G-DAn57] 10" 

Jascha Heifetz 6c L Achron V-6848 

% side (Grieg: Puck 6- Mendelssohn: 

Auf FlUgeln des Gesanges) 12" 

DUPLICATION.S: E. Lorund [D-25015: P-E10779], 
M. Quiroga [PAT-X9938] 

No. 5 — Nana 

Ninon Vallin (S) 6c AndoIR PAT-PC71 

(Seguidilla 6* Jota) 10" 

Nancy Evans (C) 6c Fo.ss D-K197 

(Nos. I, 2 and 3) 12" 

Gina Bera (S) 6c L. Petitjean PAT-PQ97 

(Nos. 1, 3 and 7) 10" 

Conchita Supervia (Ms) 6c F. Marshall D-20290 
(Nos. 6, 7) 10" 

No. 6 — Cancidn 

Nancy Evans (C) 6c Foss D-K198 

(Nos. 7 and 4) 12" 

Conchita Supervia (Ms) 6c F. Marshall D-20290 
(Nos. 5, 7) 10" 

— Arr. Violin Sc Piano Kochanski 
Fritz Kreisler 6c Carl Lamson V-I244 

(Albiniz: Malaguefia) 10" 

No. 7~-.Polo 

Nancy Evans (C) 6c Foss D-K198 

(Nos. 6 and 4) 12" 

Gina Bera (S) 6c L. Petitjean PAT-PG97 

(Nos. I, 3 and 5) 10" 

Conchita Supervia (Ms) 6c F. Marshall D-20290 
(Nos. 5, 6) 10" 
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“CONCERTO’’— Harpsichord, Flute, 
Clarinet, Violin & ’Cello 
Manuel de Falla, Moyse, Bonneau, 
Godeau, Darrieux & Cruque 
4 sides [C-LFX92/3] 


Oboe, 

CM-X9/ 
2 12 " 


SONGS In Spanish 

See under: Amor Brujo, Candones Populares, 
Soneto a C6rdoba 

Suite populaire espagnole 
See under: Candones populares espailolas 


Cubana Piano 

(from '*Quatre pieces espagnoles”) 

Lucette Descaves [G-DB5097] V-I35I5 

(Noches en los jardines de 
Espana) ir {in VM-725f) 

duplication: William Murdoch [C-9360] 
Danses espagnoles See under Vida Breve 
Fire Dance See: Amor Brujo — No. 7 


HARPSICHORD See Concerto 
Homenaje (Homage from ^'The Tomb of De- 
bussy”) — Guitar 

Albert Harris C-DB1789 

{Hindemith: Scherzo) 

{in Col. Hist, of Music Vol. V) 

Julio Martinez Oyanguren V-4546 

{Turina: Rafaga) 10" 

Jota See: Cancidnes Populares — No. 4 


Noches en los jardines de Espaha 
{Impressiones sinfdnicas) Piano 8c Orchestra 
Eng. Nights in the Gardens of Spain 
En el Generalife Danza lejana 
En los jardines de la Sierra de Cdrdoba 
Lucette Descaves (pf) & Paris Conservatory 
Orch.— Bigot [G-DB5095/7] VM-725/ 

5 sides {Cubana, from Pieces Espagnoles) S 12" 
Manuel Navarro & Orquesta Betica da 
Camara— E. Halffter [C-DXISS/SO] CM-1S6 

6 sides 0 12" 

OPERA See: Vida Breve 


ORCHESTRA 

See under; Amor Brujo, Noches en los jardines 
de Espana, Sombrero de txes picos, Vida Breve 

PIANO 

See under: Amor Brujo (Arrs.), Andaluza, Ara- 
gonesa, Cubana, Noches en los jardines de Espafia 

(EL) RETABLO DE MAESE PEDRO Puppet 
Opera 

No recordings available 


(LA) VIDA BREVE Opera in 2 Acts 1913 
Vivan los que rienl Act I Aria of Salnd 
Lucrezia Bori (S) & Orch,— Black V- 1 431 5 

{Puccini: Rondine — Ore dolci) 12" {in VM-40S) 
Interlude Sc Danza No. 1 Orchestra 
Berlin Philhimnonic — ^A. Wolff FD-66724 

1 side each I-"' 

EIAR Symphony- CET^CC219l 

Ferrero 1^'* 

Danza No. 1 Sc Danza No. 2 (with Oioms), 
Act 11 

Th6dtre de la Monnaie, Brussels, Cho. 

& Orch. — Maurice Bustiu €-67818!) 

1 side each [C-D11092] 12" {in CM-I64) 

Danza No. 1 only 

Eng. Spanish Dance Fr. Danse espagnole 
Symphony Orch- — Piero ('oppola (:-Dl458 

{Amor Brujo — Danza ritual del 
fuego) [G-W8911 12" 

Philadelphia Orch. — L. SU)kovvski V4i907 

{Tchaikovsky: Romeo ir Juliet Over- 
ture, PL 5) 12" (in VAD46) 

— Danza No. 1 Arr. Violin it* Piano Krcislcr 


Jascha Heifetz 6c E. Bay [G-DB2H46J Vd4625 

{Szymanowski: Le Roi Roger— 

Chant de Roxanne) 12" 

{Bazzini: Ronde des Lutins, on G-DB3535) 
Fritz Kreisler 6c Carl Lainstm V-IB91 

{AlbSniz: Tango in D) [G-DAlOBO] W" 

— Arr. Castanets Sc Orchestra 
La Argentina 6c Ballet Orch. P 41021 

{Alhiniz: Cdrdaba) 10" 

{Granados: Goyescas— Intermezzo, 048H(IH3) 
— Arr. 2 Guitar.s Pujtjl 

Matilda Cuervas & Emilio Pujol a4)A42n2 
{Sombrero de tres picos --Danza 
del molinero) 10" 


VIOLIN 

See under: Cancionas Populares (Suita populaire 
espagnole), Vida Breve— Danza No, 1 (Danse 
espagnole) 


(EL) SOMBRERO DE TRES PICOS— Ballet 
Orch. 

Eng. The Three-Cornered Hat Ft. Le Tricorne 
Three Dances 

1. Los vecinos (The Neighbors) 

2. Danza del molinero (The Miller’s Dance) 

3. Danza final (Final Dance) 

Madrid Symphony — ^E. F. Arb6s CM-X38f 

4 sides [C-9683/4] 2 12" 

Boston “Pops” Orch.— Fiedler VM-505 

[G-B8887/8; K8317/8; EG6771/2] 2 10" 

Soneto a Cdrdoba Song in Sp. (de Gdngora) 
Maria Barrientos (S) & Falla C-PFX2 

{Amor Brujo — Cancidn del fuego fatuo) 12" 


FARMER, John (1565?^160ri?) 

Farmer was organist at Christ Church, Dublin. 
He composed many madrigals. 

Fair Phyllis I saw thee sitting all alone 
(4-Pt. Madrigal) 

St Georges Singers, unacc, 

% side {Gibbons: Silver Swan ir 

Weelkes: As Vesta was desevnding) 10" 

(in Col. History of Music Vol. I; 

Madrigal Croup— L. Engid C‘4i66M 

{Morley: My bonnie lass h Ravenseroft: 

Willy prithee go to bed) 10" (in CM40fi} 
Stockholm Madrigal Group, unacc. D^20280 

{Dowland: Come heai^ skep) 104310351 iCT 
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FARNABY, Giles (1560?*-! 600?) 

Fanmhy was an adept craftsman in music for the 
Urginal He aka composed excelling madngals. 
More than fifty of his keyboard pieces are to be 
found in the "'Fitzwillmm Virginal Bookr 

HARPSICHORD (VIRGINAL) PIECES 
His Dreamc Fitzvvilliam Virgiiiul Book No. 260 
Rudolph Dohuetsch* Virginals C-5713 

M side {Hh Rest, A Toye, 6- 
Bull: King*s Hunt) j[0" 

{in Col History of Music Vol J; CM-23I) 

His Humour Fitzwilliam Virginal Book No. 196 
George Dyson, Harpsichord C-D40139 

K side (Bull: Kingk Hunting Jig) 12*' 

(Illustrations ^for Lecture No. 29, "'Early Key- 
board Music/' International Educational Society 
sedas.) 

His Rest (Galiard) Fitzwilliam V. Bk. No, 195 
Rudolpli Dolrnctsch, Virginals C-5713 

M side (His Dteame, A Toye, 6* 

Bull: Kingk Hunt) 10^ 

(in Col Historic of Music Vol I; CM-^231) 
(The) New Sa-Hoo Fif/.william V. Bk. No. 148 
Pauline Aubert (Virginal) 12** {in Vol H) ASd4 
Rosa Solis Fitzwillium Virgirud Book No. 143 
Ernst Victor Wolff (harpsi) C-69328D 

{Byrd: The Bells b Schmid: Fassomezzo) 12** 
(A) Toyc Fitzwilliani Virginal Book No. 270 
Rudolph Dohnetscli, Virgitiali C-5713 

% si<le {His Dreami\ His Rest, b 
Bull: Kingk Hunt) 10** 

{in Cal History of Music Vol 1; CM-23J) 
Pauline AuluTt (Virginal) 12** {in Vol U) AS-14 


(13) BARCAROLLES Piano 
No. 5, Op. 66 

Emma Boynet V‘4415 

2 sides 10'* {in VM-549) 

No. 6, Op. 70 

Marguerite Long C-69063D 

{Nocturne No. 4) [C-LFX567] 12*' 

Carmen Guilbert PAT-X98135 

(Debussy: Prilude — Bruy ires) 10" 

Berceuse, Op. 16 Violin & Piano 
Denise Soriano & pf PAT-PAT 155 

{Vioaldi: Concerto in D Major, Pt. 3) 12" 

Leon Zigh6ra & pf D-M163 

{Rimsky-Korsakov: Sadko — Song of India) 10" 
Lucien Schwartz 6c L. Petitjean Q-L881 

{Godard: Jocelyn — Berceuse) 12" 

duplications: J. Gautier [0-166039], Y. Curti 
[PAT-PA283] 

Dolly, Op. 56 Suite for Piano 4-Hands 
Berceuse, Mi-a-ou, Le Jardin de Dolly, 
Kitty-Valse, Tendresse, Le Pas espagnole 
A. Siegel & B. Leonet C-9103M b 4120M 


(child pupils of Marguerite Long) 

4 sides [C-DFX193 & DF1665] 12" b 10" 

Etegie, Op. 24 'Cello & Piano 
Maurice Mar6chal & Maurice Faur4 C-DX49 

2 sides [C-D15176] 12" 

Jean Benedetti & Boston Symphony V-14577 

— Koiussevitzky 12" 

Fileuse See under: Pell^as et M^lisande 
Impromptu pour harpe, Op. 86 
Lilly Laskine V-12005 

2 sides [G-L993] 12" 


FARWELI., Arthur (b. 1872) 

An American composer and teacher primarily in- 
terested in the American Indian music. Studied 
in Europe with Humperdinck, Pfitzrwr and Guil- 
mant. 

Navajo War Dance, Op. 20, No. I 
Sourwood. Mountain, Op. 78, No. .3 
Jeanne Behnmd (pf) V-17913 

{Bauer: White Birches; Beach: 

Irnprooisution) 12" {in VM-764) 


FAURE, Gabriel (184.5--1924) 

Although foreigners ham been inexplicably slow 
in recognizing the fact by enthusiasm, Fauri was 
a great composer. His songs-— ^miong the finest 
in ail French eoeal literature'— his chamber mu- 
sic, and much of his exquisitely modeled work 
far orchestra are at once highly personal, purely 
French, and supernational It is unlikely that 
time will not glee him full recogniUon. 

Andante, Op. 75 Violin & Piano 
Denise Sorian«» 6c M. Tagliafero PAT-PATIO 

(Bach-KreMer: Praeludium) 12" 

Aprh un r€ve See undiT Songs 
Ballade, Op. 19 Piano Sc Orchestra 
Margueritt* Long Sc Symphony 
OrclL— Philippe Caubert CM-X62f 

4 skies CC«»LFX54/5] 2 12** 


(6) IMPROMPTUS Piano 
No. 2, F Minor, Op. SI 

Eileen Joyce P-EU372 

{Liszt: Liehestraum) [0-123833] 12" 

Marguerite Long C-LF126 

{Impromptu No- 5) 10" 

Emma Boynet PAT-PG3 

(Falla: Andaluza) 10" 

No. S, A flat Major, Op- 34 
L6on Kartun D-25944 

(Chopin: Valse, Op. 18) 12" 

No. 5, F sharp Major, Op. 102 
Robert Ca.saaesu.s C-68853D 

(Prelude No. 5 b SMrac: 

CerdaHa) [C-LFX401] 12" 

Marguerite Long C-LF126 

(Impromptu No. 2) 10" 

No. 6, Op. 86 


A Piano version of the Impromptu for Harp; see: 
Impromptu pour Harpe 

Maria Mater Gratiae Motet 2 Sops. 6c Cho. in 
Latin 

Doniau-Blanc, Rozavenn, 6c St Nicholas 
Cho.-— Abb6 Lepage D-20605 

{Saint-SaHns: Oratorio de NoM — 

Cho. No. 6) 10" 

duplication: Doniau-Blanc, Franck 6c Pascal Qt. 
[LUM-30009] 
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(13) NOCTURNES Piano 1883 
Nos. 1 & 2 — No recordings available 
No. 3, A flat Major, Op. 33 v 

Artur Rubinstein V-ioooO 

(Poulenc: Mouvements Perpetuels) 

Carmen Guilbert PAT-PAT 114 

{Theme and Vars, Pt. 3) 

No. 4, E flat Major, Op. 36 1884 
Marguerite Long C-69063D 

(Barcarolle No, 6, Op. 70) [C-LFX567] 12" 

Emma Boynet ^ AT-PG2 

2 sides 

Nocturne No. 6, Op. 63 1894 
Marguerite Long (pf) C-LFX437 

2 sides 

Carmen Guilbert PAT-PAT 35 

2 sides 

duplication: Jean Doyen [G-DB5029] 

Nogl: II est n4 le divin enfant Cho. & Orcb. 
note: This is a pastorale composed by FaurS 
when he was chorus master at the Eglise de la 
Madeleine, and which has never been published. 
— Arr. Andolfi 

Suzanne Laydeker & Jeanne Renault 
(Sops.) with Organ and PAT-FA987 

Orchestra — ^Andolfi 1^" 

Pa vane. Op. 50 Orchestra 
National Symphony — ^W. Damrosch V-7323 

(Moszkowski: Perpetual Motion) 12" 

PELLEAS EX MELISANDE Orchestra 
(Incidental Music to Maeterlinck’s Drama) 

1. Prelude 2. Fileuses 3. Sicilienne 
Berlin Philharmonic — ^A. Wolff PD-66725/6 

3 sides (Ravel: Pavane) 2 12" 

[D-CA8229/30] (No 3 is also issued on 
PD-66727, coupled with the Prelude to Act I 
of Carmen) 

PENELOPE Opera in 3 Acts 1913 

C’est sur ce banc, devant cette colonne Je 

Pa trends, Minerva le protege Sop. 

No recording available 
Danse Sc Vous n’avez fait qu'^veiller Sop. 
Germaine Cemay D-25815 

(Debussy: PelUas et Mdlisande — 

Void ce qu il dcrit) 12" 

Pi^ce Oboe & Piano 

L. Goossens & C. Raybould C-DB691 

(Arr. Kreisler: Londonderry Air) 10" 

Prelude No. 5 in D Minor Piano 
Robert Casadesus C-68853D 

(Impromptu No. 5 6- Sivdrac: Cerdaha 
No. 5) [LFX401] 12" 

QUARTET— String, Op. 121 
Pro Arte String Qt. VM-372f 

[G-DB2763/6] 4 12" 

QUARTET — ^Piano Sc Strings, C Minor, Op. 15 

Eliane Zurfluh-Tenrock, H. Merckel, 

A. Merckel, G. Marchesini VM-594f 

8 sides [G-L973/6] 4 12" 

Robert Casadesus, J. Calvet, L. 

Pascal, P. Mas CM-255f 

8 sides [C-LFX380/3] 4 12" 


QUINTET— Piano Sc Strings 
No recording traced 

REQUIEM Soloists, Cho., Oreh. & Organ In 
Latin 

Introit, Kyrie, Offertorium, Sanctus, Pie Jcsu, 

Agnus Dei, Libera, In Paradisum 

Les Chanteurs de Lyon with Dupont (S), 

Didier (Bs) and Commette (organ) and Lc‘ 
Trigintour Inst. Lyonnais-Bourniauck M-3S4 f 
10 sides [C-RFX63/7: LX773/7] 5 12" 

Marcelle Denya (S), Mack Harrell (B), Les 
Disciples de Massenet witli Roland Hoy 
(organ) and Montreal Festival 
Orchestra — Pelletier V M-844 f 

8 sides (Mozart: Ave Verum Corpus) 5 12" 
DUPLICATION: Malnory-Marseillac (S)» Louis Mor- 
turier (Bs), Bach Society Clho., Org. ^ Orch.— 
Gustave Bret (A. Calliar, Org.) [C4VU54/8! 
Pie Jesu Sc In Paradisum only 
Doniau-Blanc (S) 6c St. 

Nicolas Cho. LIIM-'SOOOS 

1 side each 10" 

Pie Jesu only 
Jane Laval [C-BFX3] 

Romance sans Paroles, No, 3 Piano 
Jean Dtumery 0^20323 

(Debussy: SMnade interrompue) 10" 

— Arr. ’Cello Sc Piano 

Caponsacchi [PAT-X98124], A. L6vy [0406047] 

SHYLOCK Incidental Music to Ed. Haranccnurts 
Drama (after Shakespeiure) 

Orchestral Suite 

Entr’acte, Epithaiame, Nocturne, Finale 
— Nocturne only 

Paris Conservatory— Gaubert (%08960D 

(Dukas: Apprenti sorcier-^Pt. 3) 

[C-LFX465: LX654] 12" (in CM-K75) 

Sicilienne, Op. 78 ’Cello 6c Piano 
Arnold Fdldesy 6c W. von Vuk6e ¥0^24418 

(Popper: Tarantella) 10" 

Sicilienne See under: FelUnis et M6iirande 
Sea also Songs: Chanson de Shyloek 

SONATAS— Violin k Piano 
No. 1, A Major, Op. 13 

Jascha Heifetz 6c E, Bey VM-82Ht 

6 sides 3 12 " 

Mischa Elman 6c Leopold Mittmarm VM-839f 
0 sides 3 12" 

Denise Soriano 6c Maga Tagliafero FAT-FA7VIA7 
6 sides 3 12 " 

No. 2, E Minor, Op. 108 No recording iiviiilablif 

SONGS With Piano accompaniment 
A Song Recital: La Bonne Chanson, Op. 61; 
Au €imcti6re, Op. 51, No. 2; En Sourdine, Op. 
58, No. 2; L’Horizon Chimiriqiie, Op. 113; 
Lydia, Op, 4, No. 2 lb Le Parfum Ii«p6rimhle, 
Op. 76, No. 1 

Charles Panzira (B) 6c Mme. VM-47S/ 

Panzira-Baillot 5 12" ir 1 W" 

Adieu See under Po6me d’un jour 
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Apr^s un r^vc, Op. 7, No. 1 (Remain Bussine) 
Charles Panz^ra & Mme. 

Panz&a-Baillot G-‘DA4911 

{VAutornne, Op, 18^ No, 3) 10*^ 

Maggie Teyte (S) & G. Moore V-10-1002 

(Hahn: Si mes vers avaient des ailcs) 
[G-DA1777] iO- (In VM-^895) 

duplications: Ninon Vallin [PAT-X93081], 

Georges Thill (T) k pf acc. [G»LF125] 

Au bord de Peau 

Ninon Vallin (S) FAT-X9S()81 

{Apris un rive) iO" 


Au Cimeti^re (Ricliepin) 

Clnurles Pair/ira (B) V-ISOSG 

(En sourdine) 12^' (in VM-478) 

duplication: Alice Haveau [PAT-X93077] 
Aurore, Op. S9. No. 1 (Silvestre) 

Chas. Pair/ira (B) k Pair/ira-Baillot Cm-DA4913 
((Test rextase) 

Ginettc Guillamat (S) k Perlemutter C-DF2487 
(Prison) iO** 

VAmomnt, Op. 18, No. S (Silvestre) 

Chas. Panz6ra (B) ^ Panzira-Baillot G-DA4911 
(Apris un rive) 10" 

Povla Frijsh (S) k C. Dougherty V-1805S 
(Ikmcl: Lit Paon) 12" (in VM^-VSB) 

duplications: Ninon Vallin (S) [D-20323: 

Fdi02()()94] also [PAT-P(;60| 

Avaut <|ue tu m* t’en ailles 
See: La Bonne* C'hanson.-— No. 6 
Lcs Berceaux, Op. 28, No, I (Sully-Prud'homme) 
CIius. Pair/.i^ra (II) & Puir/i*ra- 


Baillot (pf) C;-DA4909 

(Cfianson du ptkdieur) 10" 

Ninon Vallin (S) & pf acc. C‘‘LF125 

(Apnh un rStHf, (Jeorges Thill) 10" 


DUPLKiA'i'ioNs: Alice Haveau [FAT“X9312()], 
Roger Bourdin [0488564] 


(I.A) BONNE CdlANSON, Op. 61 Song Cycle 
(Verlaine?) 

L tint saiute eu son intrMe 

2. Fuisque I’aube graiidit 

S. la I line blanche laic dans bols 

4. ralhiis par des cheniins perfides 

5. j'ai presque pciir en v^rit^ 

6. Avant cpie cu ne e’en ailks 

7. Done, c€ sera par un clair jour d’^c4 
S. Nkst»ce pas? 

9. Uhiver a €tm6 

Chits. Paiizira (B) & Fanrira™ V45aW5 

Baillot [G43B502C)/21 3 12" (in VM-47B) 

(accompaniments orchestrated liy Le Boudier) 
Suzanne Sfcappen (S) & Orch.— Piero 
Coppola C^K7327, K7308, K7458/60 

B sides (Bosm d* Ispahan) 5 10" 

crest Pextase, Op. 58, No. 5 
Chits. Piiir/ira (ll) & Pair/ira-Baillot C’DA491Q 
(Aurore) 10" 

Cliiiuion de Stiylock (from Incidental Music to 
Sliylock, Op. 57) 

Pierre de SeygiMrm & Orch. C-DF2542 

(Sh^lock'^Mudrigd; Farfum impirtssabk) 10" 


Chanson du P^cheur, Op. 4, No. 1 (Lamento) 
Gautier 

Chas. Panz4ra (B) & Panz^ra-Baillot G-DA4909 
(Les Berceaux) 10" 

Chant d’Automne, Op. 5, No. 1 Baudelaire 
Pierre de Seygui^res & 

Yvonne Vallier C-DFX220 

(Brahms: Von ewiger Liebe) 12" 

Clair de lune, Op. 46, No. 2 Verlaine 
Chas. Panz^ra (B) k Panz6ra-Baillot G-DA4887 
(En Prkre) 10" 

Georges Thill (T) k M. Faure C-4164M 

(SdrSnade Toscane) [LF154] 10" 

Ninon Vallin (S) 6c P. Darck PAT-FGlOl 

(Soir) 10" 

duplications: Ninon Vallin [D-20323: 

P-H020094], Charles Panz<§ra [G-P739] 

Diane, S6i6n6 

See: L'llorizon Chim4rique — No. 3 
Dolly (llamelle) 

No recording available 
Don silencieux, Le, Op. 92 
Susan Metcalfe Casals 
(Soir, Nell and Le Secret) 

Done, ce sera par un clair jour dkt6 
See: La Bonne Chanson — No. 7 
En Prkre (Bordese) 

Chas. Panzira (B) 6c PanzAra-Baillot 
(Clair de lune) 

Georges Thill (T) 6c M. Faure 
(Nod, Op. 43) [C-LB42; LF152] 

Ginette Guillamat 6c Perlemutter 
(Spleen) 

Janine Micheau (S) 6c 
Orch.-— Cariven 
(Holmis: Nodi) 

En Sourdine, Op. 68, No. 2 (Verlaine) 

Chas. PanzAra (B) 6c Panz.dra-Baillot V-15036 
(Au Cimetiire) 12" (in VUA7B) 

Ginette Guillamat 6c Perlemutter C-DF248S 

(THstesse) 10" 

Ninon Vallin (S) k Darck FAT>>PG102 

(Nell) 10" 

Fleur jeke, Op. S9, No. 2 
Georges Thill 6c M. Faure Cd71S7D 

(Poime dun jour) [C-LF157] 10" 

(L') Hiver a cess^ 

See: La Bonne Chanson — No. 9 


(PHvate PIMV) 


G-DA48B7 

10 " 

C-4218M 

10 " 

C'-DF2486 

10 " 

C->DF2260 

10 " 


(V) FIORIZON CHIMERIQUE, Op. 118 Song 
Cycle (Jean de la Ville de Mismont) 

(Dedicated to Charles Panzi?ru) 

1. mer est infinie 2. Je me suis embarqu6 
S, Diane, S6Un6 

4. Vaiiseaux, nous vous aurons ainks 
Chas. Panz6ra (B) 6c PanzAra-Baillot V-15037 
(G-DB5009] 12" (in VMA7B) 


Jf’ai presque peur en v6rit6 
See: La Bonne Chanson— No. 5 
J’allais par des chemins perfides 
See: La Bonne Chanson— No. 4 
Jardin Nocturne, Op. llS, No- S (Brimont) 1910 
Pierre Berime (T) 6c F. Poulenc G-DA48S9 
(Prison) 10" 
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Je me suis embarqu^ 

See: L'Horizon Cnim4rique — ^No. 2 
Lamento See above: Chanson du P^cheur 
(La) Lune blanche luit dans les bois 
See: La Bonne Chanson — No. 3 
Lydia, Op. 4, No. 2 (de Lisle) 

Chas. Panz^ra (B) & Panz^ra-Baillot V-ISQ? 
{Parfum impSrissable) 

[G-DA4878] 10" (in VM-478) 

Roger Bourdin (B) & p£ acc. 0-188634 

(Roses (Tlspahan) 10'" 

(La) Mer est infinie 
See: L'Horizon Chim^rique — No. 1 


zanne Stappen [G-K7460], Roger Boiirdin 
[0-188634] 

(Une) Sainte en son aureole 
See: La Bonne Chanson — No. 1 
(Le) Secret, Op. 23, No. S 
Susan Metcalfe Casals & G. 

Moore (pf) (HMV Private) 

(Nell 6- Don silencieux) 

Povla Frijsh (S) & C. Dougherty (pf) V-2078 
(Nell ir Gluck: Setnirafnide — 

Vient) 10" (in VM-668) 

S^r^nade toscane, Op. 3, No. 2 Bimim 
Georges Thill (T) & M. Faur© (pf) C-4164M 
(Clair de lune) [C-LF154] 10" 


MIRAGES— Cycle, Op. 113— Cygne sur Peau; 
Reflets dans Teau; Jardin nocturne; Danseuse 
Lise Daniels (S) & Benvenuti OL-27/8 

1 12" 6- I 10'' 

Nell, Op. 18, No. 1 (de Lisle) 

Ninon Vallin (S) & Darck PAT-PCm 

(En Sourdine) 10" 

Susan Metcalfe Casals & 

G. Moore (Private HMV) 

(Don Silencieux; Secret; Soir) 

Povla Frijsh (S) & C. Dougherty V-2078 

(Secret & Gluck: Semiramide — 

Vieni) 10" (in VM-668) 

N'est-ce-pas? 


See: La Bonne Chanson — No. 8 
Nocturne, Op. 43, No. 2 
Chas. Panz^ra (B) & Panz4ra-Baillot G-DA4905 
(Soir) 10" 

Noel, Op. 43, No. 1 (Victor Wilder) 

Georges Thill (T) & M. Faure C-4218M 
(En Pridre) [C-LB42; LF152] 10" 

Parfum imp^rissable, Le, Op. 76, No. 1 (de Lisle) 
Chas. Panz6ra (B) & Panz^ra-Baillot V-1897 
(Lydia) [G-DA4878] 10" (in VM-478) 

Ginette Guillamat & Perlemutter C-DF2484 
(Soir) 10" 

Pierre de Seygui^res & Orch. — 

Witkowski C-DF2542 

(Shylock — Madrigal and Chanson) 10" 

Po^me d’un jour, Op. 21 — ^Rencontre, Tou- 
jours. Adieu (Grandmougin) 

Ninon Vallin (S) 10" PAT-PG61 

Georges Thill (T) & M. Faure C-17157D 

(Fleur jetSe) [C-LF157] 10" 

Eidi Nor6na (S) G-K7202 

2 sides 10" 


Prison, Op. 83, No. 1 (Verlaine) 

Pierre Bemac (T) & F. Poulenc G-DA4889 

(Jardin Nocturne) 10" 

Ginette Guillamat C-DF2487 

(Aurore) 10" 

Puisque I’aube grandit 
See: La Bonne Chanson — No. 2 
(La) Rose (de Lisle) 

Ninon Vallin (S) & pf acc. PAT-PG60 

(Automne) 10" 

Roses dTspahan, Op. 39, No. 4 (de Lisle) 

Lily Pons (S) & F. LaForge (pf) V-1997 


(Delibes: Les Filles de Cadiz) 10" (in VM-599) 
DUPLICATIONS: Etienne Billot [0-123779], Su- 


SHYLOCK, Op. 57— Madrigal 
Pierre de Seygui^res & Orch.— 

Witkowski C-DF2542 

(Chanson de Shylock 6* Parfum 
impSrissahle) 40" 

Soir, Le, Op. 83, No. 2 (Samain) 

Susan Metcalfe Casals 6c G. 

Moore (UMV-^Primki) 

(Secret ir Nell; Don Silencieux) 

Ginette Guillamat (S) 6c Perlemutter C”DF24B4 
(Parfum imp^rissable) 10" 

Ninon Vallin (S) 6c Darck PAT^PGWl 

(Clair de lune) 10" 

Chas. Panz^ra (B) 6c Panz^ra-Balllot G-DA4905 
(Nocturne) 10" 

Spleen 

Ginette Guilhunat 6c Perlemutter C-DF24HG 
(En Pridre) iO" 

Tristesse, Op. 6, No, 2 Gauthier 
Ginette Guillamat 6c Perlemutter C-DF24BS 
(En Sourdine) 10" 

Vaisseaux, nous vous aurons aim6$ 

See: L*Horizon Chim6rkpie— No. 4 


Theme and Variations, Op. 73 Piano 
Cannen Guilbert C M 1 56 f 

(Nocturne, Op, 33, No. 3) 2 12" 

Tu es Petrus Chorus in Latin 
Delmotte (S) 6c St. Nicolas Cho. LUM -30006 
(Anon,: Acclamations Carolingiennes) 10" 

FAURE, Jean^Baptiste (1830^1914) 

The leading French baritone of tlw mid nine- 
teenth century, Faure created roles in iuch op- 
eras as Africaine^* ^*Faust7* "Hamlet"* and 
"Don Carlos." He composed saccharine songs, 
one of which — **Les Ram€aux**-^has maintained 
a discouraging popularity, 

SONGS In French 

(Le) Crucifix Duo: Ten. 6c Bar. 

C4sar Vezzani 6c L. Cazoux GdM20 

(Les Rameaux, Cazxnix) 12" 

DUPLiCATiON.s; Rlchurd 6c Dist<?r [C4) 142551, 
Vniabella 6c Baug6 (PAT»X9304lh Gilles 6c 
Couzinou [PD-521813], M, Liven [PD4 12488], 
Caruso 6c Journet [C-DB591®! 

(Les) Rameaux Eng. The Palms 
Louis Cazoux (B) CdJ)2B 

(Crucifix, Vezzani 6c Cazoux) 12" 
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John McCormack (T) & Cho. In Eng. V-6a07 
{Aileste Fidcles) [G-DB984] 12^' 

Enrico Caruso & Syin. Oreh. V-14744 

(Franck: La Procession) 12" 

(Granier: Hosanna, on G-DB3I22) 
DmnjCATioNs: Fnmz [C»DF2551, L. Lynel 
[O-.160176], Caruso [G-DB132®], R Hancon 
[G-DB59r] 


Sancta Maria 

Atidr^ d'Arkor (T) C-BF3 

(Gukli: FHirtj) 20 " 

B3nrIco Caruso (T) G-DBISQ^ 

(Adam: Cantigm de Noil) 12" 


FELTON, William (1713-.1769) 

The Reverend William Felton mas a welFknoum 
contemporary of Hmuld, He composed for hath 
the organ and harpsichord. 

Concerto No. E flat Major Organ & Orcli, 

E. Power Biggs & Artlmr Fiedler's 
Siufonietta VMSSef 

4 skies 2 10" 


FERNANDEZ, Oscar Lorcmo 

Fernandez is a contemporary Brazilian composer, 
Clan^lo <Io Mar 
Olga Avtaino (S, in French) & 

N, Skmimsky C-70716D 

(Fisher: Palahrm a Mama 6- Santa Cruz: 

Arahesgue) J2" (in CM-487) 

Samaritana da Floresta 
Olga hyetitm (S, in Portuguese) Sr 
N. Slouimsky C-70715D 

(Migmme: Can-do Brasibira, 
etcd 12" (in CMd37) 

Trio Erasiieiro—Banra (ordy) 

A. St. Main (vl), F. Magg (vcl) h 
N, Slonimsky C-70714D 

(VillaHMhos: Cdidnm) 12" (in CM-4S7) 


SONATA— 'Cello &: Piano, A Major 
M. Mar4chal & H. Pignari-Salles CM-X89f 
4 sides 2 12" 

Trio in E flat for Oboe, Clarinet and Bassoon 
(Jan. 22, 1934) 

Trio d’Anches de Paris 2 10" PAT-PG84/5 

FESTA, Costanzo (?~1545) 

A Vatican choirmaster, Festa composed the **Te 
Deum** that is stiU used to signalize the election 
of a new Pope. 

Quando ritrovo la mia pastorella Madrigal 
Eng. Down in a Flowery Vale 
Chelsea Singers, unacc. In Eng. P-RS72 

(Trad.: On the Banks of Allan Water) 10" 

FESTING, Michael Christina (1680?-- 
1752) 

A bom Englishman, Festing became conductor 
of the Italian opera in London at about the end 
of HandePs active operatic career. His music, cu- 
riously, seems to have been all hut exclusively 
instrumental. 

No recordings available 

FEVIN, Antoine de (1490?~1515) 

Fevin was a minor-^hut greatly talented^ — contra- 
puntalist of the Flemish school of Okeghern and 
Josguin. 

Descende in hortum meum Unacc. Cho. in Latin 
Man6cauteric des Petits Chauteurs G-L1017 

(Victoria: O magnum mysterium) 12" 

FEVRIER, Henri (1875- ) 

A pupil of both FaurS and Massenet, Fdvrier fol- 
lowed the hitter, composing operas designed 
chiefly as starring vehicles for dramatic actresses. 
Mary Carden at one time galvanized his flaccid 
**Monna Vanna** into a semblance of vitality. 


FERRABOSCO, Alfonso (1575P-1628) 

As court violinist to James I, Ferrahosco was 
culled on to compose music for several of Ben 
Jonsons masques. He composed a miscellany of 
pieces for x)ioh, and wrote many songs, most of 
which have failed to survive. 

AYRES In English (orig. with Lute Viol acc.) 
So sweet is slice (“Have you ie<m hut a whyte 
lillie grow?“) (Ben J<mson) 

Jessica Drugonette (S) 4c Himaisiauce 
Quintet (Ancient Instruments) C-4105M 

(Harrington: Drink to me only with 
thine eyes) JO" 

Canchita Supervia (S) & pf acc. F4i02()WS 

(Plnglish Folk Song, art. Sharp: 

O no, John!) 10" 

FERROLD, Pierre (I900-19S6) 

Ferroud, mho was killed in an automobile acci- 
iiiifit when only thirty -six, was a pupiL— and ar- 
tistic discipb-^-of Ropurtz and Fbrmt Schmitt, 
His music is scarcely known outside France. 


OPERAS Sc OPERAS-COMIQUES In French 

AGNES, DAME GALANTE 1912 
Doux propos Arr. Saxophones 
Viard Saxoi^hono QuarU^t [PAT-PA280] 

GinSMONDA 4 Acts 1918 
(La) Paix du doitre Sox>. 

No recording available 

MONNA VANNA Opera 1909 
Air de la main; EUe est k moi Ten. 

Air de Prinzivalle: Crest Strange Ten. 

No recordings avuilahle 
(Le) R4cit. de Djalmar Violin A: Piano 
Yvonne Curti 6c G. Andolfl PAT-PA81 

(Accordi: La SeduzUme) 10" 

FIBICH, Zdenfek (1850-1900) 

A man of palpable creative tahmt, Fihich might 
have shared with Smetana and Dvorak the re- 
vitdLixation of Bohemian music hml he not been 
a fatally capable mimic of other men't styles. Al- 
though he composed lavishly in aU forms from 
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piano trifles to operas in trilogy, his borrowings 
from Wagner, Brahms, Liszt, and others have 
reduced the body of his living music to the van- 


Allegro (unspec.) (Arr.?) Violin & Piano 
Yehudi Menuhin & L. Persinger 
{Ries: Capricciosa) [G-DA1003] 


V-1329 

10'' 


ishing point, 

Po^me Arr. Violin & Piano Kubelik 
Edith Lorand & Salon Orch. D-20268 

{Baynes: Destiny Waltz) [P-R2221] 10" 

DUPLICATIONS: H. Huppertz [P-R1875], M. Hay- 
ward [G-B2938] 

— ^Arr. Orchestra 

Jack Hylton Concert Orch. [D-K708] D~25713 

{Jdmefelt: Fraeludium) 12" 

duplications: Livschakoff Orch. [PD-10195], 
Bordin Orch. [P-R1161: P-80972], Tom Jones 
Orch. [G-B4183 & D-F4033], B. V. Geczy Orch. 
[G-EGS510], Campoli Orch. [D-F3325] 
also: S. Gustard-— Org. [G-B4389], Squire Octet 
[C-3796] 

— ^Vocal Arr. In Bohemian (Balling) 

Jarmila Novotna (S) P-RO20293 

(Dvorak: Humoresque, vocal arr.) 10" 

Silent Night Chorus in Bohemian Boh. Tichd Noc 
Prague Teachers Chorus G-AM7Q4 

(Kricka: Drifting Waters) 10" 

FIELD, John (1782-1837) 

Field was an Irish pianist and composer who 
spent many years in Russia. He first used the title 
Nocturne'* for the sort of piece Chopin later so 
labeled. Careful attention to his musical style 
(not by any means uninteresting) reveals that 
Chopins borrowings from him did not end there. 
Field's piano concertos are pert, attractive music 


of small but real distinction. 

Nocturne No. 3, in A flat Major 
Frank Merrick [P-E11323] D-257S9 

(Sonata — Pt 3) 12" 

Nocturne No. 4, A Major Piano 
Myra Hess C-DB1232 

(Chopin: Nocturne, Op. 15, No. 2) 10" 

(in Col. History of Music Vol. TV; CM-234) 
Sonata (Piano) in C Minor, Op. 1, No. 3 
Frank Merrick [P-E11322/3] D-25788/9 

3 sides (Nocturne No. 3) 2 12" 


FINCK, Heinrich (1445-1527) 

A Polish-German Kapellmeister, Finch left be- 
hind both sacred and secular music of iron cor- 
rectness. 

Auch herzigs Herz 8c Wach au£ 

Basel Chamber Choir (a cappella) AS-51 

12" (in Vol VI) 

Christ ist erstanden 5-Pt. Cho. in German 
State Academy Church & School Music 
Cho.— Pius Kalt [P-R1020] D-20160 

(Bruch Aus tiefer Not) 10" 

(In 2000 Years of Music Alb.) 

FIOCCO, GioseflEo Hectore (18th cen- 
tury) 

Fiocco was an Italian harpsichordist and choir- 
master who lived in the Low Countries. He com- 
posed numerous clavecin pieces. 


FIORILLO, Federigo (1753-1823) 

During his long career, Fiorillo was active in most 
parts of Europe. In addition to a renowned set 
of studies for violin, he cornposed masses of 
chamber music. 

Adagio (unspec.) Violin Arr. MisUiwsky 
Issay Mitnitzky & pf ace. C-DN246 

(Bach-Saint-Saens: Praeludium) 10" 

FLAMENT, Edouard (1880- ) 

Flament is a second-flight academic French com- 
poser whose music has been little heard outside 
France and Algiers — where he has conducted. 
Bucolique, Villageoise, Arabesque, Blues, 
Finaletto 

Sextet — Edouard Flament PAT-PG44/6 

6 sides 3 10" 


FLOTO W, Friedrich, Freiherr von 
(1812-1883) 

The son of a nobleman, Flotow abandoned Ger- 
many for Paris, where he spent most of his life. 
He composed eighteen operas, all of them suc- 
cessful. Of them, only **Martha" (originally tvrit- 
ten in German, but noteadays most often sung, 
as **Marta," in Italian) has continued to be heard. 
He was a facile melodist. 


OPERAS In German, Frtuich, and Italian 


r4Gl408 

12 " 

PD- 15085 
12 " 
D-25035 
12 " 
¥^21597 
10 " 


ALESSANDRO STRADELLA In Gentian 1844 
Overture Orchestra 
Berlin State Opera Orch,— Hcger 
[0-7880] 

2 sides 

Symphony Orch.— Eugen Kunz 
2 sides 

Berlin State Opera^ — ^Wei,ssmann 
2 sides [P-E10612I 
Victor Symphony— R. Bourdon 
2 sides 

INDIVIDUAL EXCEUPTS III alphahf*ticul order 
Alles teile unser Cdiick Snp. (Letmor/s Air) 
Felicia Huni-Mihacsek 11)4186 1 6 

(Adam: Postilion de Longfunumu'— 

Je vais le revoir) 12" 

Horch, Licbchen, horch Ten. 

Rudolf Gerkch-Husnak C4*IG2H86 

(Rossini: Guglielmo Tell—-0 muto asil) 10" 
Hymnus: Jungfrau Maria, Act 11 Ten. 

Eng. Virgin Mary 

Josef Schmidt P4iim2 

(Marta — M'appafi) 1 0" 

DUPLICATIONS: H, E, Groh lP4i2494: 0-25114], 
W. Ludwig [G-EHSIO] 

Seid meiner Wonne sttlk Zeiigen, Act II Sop. 
Fritzi Jokl F^UOBBd 

(Donizetti: Don Pasquale-So anch* io) 12" 
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Tkf in den Abru^.en Ten. 

Rudolf Gerlaeh-Rusiuik G-EG2887 

(Auher: Fra Diuvoh— Barcarolle, Act U) 10" 

Wie freundlkh strahh der Tag, Act III Ten. 
NOT!*:: This Act HI Finale includes the “Hlyrnnus: 
Jungfrau Maria'" listed separately ahom. 

Herbert Ernst Groh 0~25JI4 

2 sides iO" 

FATME— Overture Orchestra Art. Bardi 
CJraud Symphony— Benno Bardi 
[F-EU194] D-25477 

(HalSvy: Bimalla-^Pantamirm) 12" 

MARTHA 4 Acts 1847 
It Marta Fr, Marthe 

note: Inasmuch m this opera is hest-known in 
Us Italian version, the recorded excerpts are listed 
helou) fry their Italian titles. 

Vocal k Orchestral Selections 
Peter Anders; Hans Ileiir/. Nissan; Carla 
Splatter; Elsa Tegetthoff, Chorus and 
Orciu” * Schmidt- IsstTStedt 1 2" T-E2080 

Siiloists, Sieher ("lio, & Orch, P4)472 

2 side.s In CkTmati 12" 

Orchestral Selections (Fantasias, etc.) 

Sympliony Orch.— Manfred Gurlitt PD'-270B7 
2 sides 12" 

Overture Orchestra 
CkTiuan Opera Mouse Orc‘lt.— Schmidt- 
Isserstedt THm28 

2 sides 12" 

Vienna States Opc*ra Oreh,— L. 

Heichwenn [0-7878] PHCim2 

2 sides 12" 

Berlin State Opera Ondn »»■ 

Van Kempen PDHS324 

2 sides 12" 

nuiTjCATioNs; Berlin State Opera— A. Melichar 
(PD-27244; Dd. 760681. Berlin State Opera— 
Weteriunn [D-253e4: P-EU 127], Victor Sym- 
ph(«iy«~»R<)Saric) Bourdon CV-B5916] 
wnivinuAL KXCJKiieTS 
ACT I 

Solo, |)rofugo, regetto Ten, 6c Bar. 

(amiso 6c M, Joiirnet G-DMllS^ 

((kmnod: merveiUe) 12" 

Wilhedm Strien/. 6c Waltlier laulwig 
(ill Ger.) GHHIIOBS 

{Auher: Muette de Port id— •Barcarolle) 12" 

Acrr tt 

Siam giunte, o giovinette Quartet 
Ghe vuol dir ciA? Quartt't 
Caruso, Akla, Jacrohy, Journet G^DMIOO^ 

2 sides ir 

Presto, presto! sindiam Quartet 
Kng, Spinning Whml QuartiU 
Caruso, Akla. Jaeohy. Journet C-DMIOI^ 

(Tha ragglutm. Act II) 12" 

Qtil sola, vergin rosa Sop, 

Eng. The Last Rose of Summer 
Cer. Die ktzte Rose 

(A traditional Irish song, time; **The Banks of 
Blarney,” ivith words by Thomas Moore, inter- 
imlated In “'Martha/'') 


Mafalda Favero C-DGIJ29 

(Puccini: Madama Butterfly — Ancora 
un passo) 10" 

Amelita Galli-Curci & p£ In Eng. V-1355 

(Bishop: Home Sweet Home) 10" 

[G-DAlOll] 

Erna Berger (in German) PD~47061 

(Grieg: Peer Gynt — Solvejg's Song) 10" 

Margherita Perras (in German) Q-DB4438 

(Thomas: Mignon — Polonaise) 12" 

Emmy Bettendorf In German 
[P-E 10630] D-25039 

(Lassen: Allerseelen) 12" 

DUPLICATIONS IN ENGLISH: F. Titterton [D-K614], 
S, Wilson [D-F2300] 

IN GERMAN: F, Hiini-Mihacsek [PD-62648], K. 
Heidersbach [0-2461], M. Perras [G-DB4438], 
Ilelge Roswaenge [PD-10434: D-DE7051] 

— Arr. Strings 

Victor String Ensemble V-24114 

(Ball: Mother Machree) 10" 

T’ho raggiunta, sciagurata! 

Dormi pur Quartet 
Eng. Good-Night Quartet 
Caruso, Alda, Jacoby, Journet G-DMIOI"^ 

(Presto, presto. Act. II) 12" 

ACT m 

Clii mi dirit (Canzone del porter) Bar. 

Ger. Porterlied Eng. Porters Song 
Marcel Journet V-II35X 

(Puccini: BohSme — Vecchia zimarra) 10" 

DUPLICATIONS: E. de Reszke [IRCC-28^] 

IN GERMAN: Iloffmann (PD-e2686: D-DE7012], 
Wilhelm Strienz [G-EG6013] 

M’apparl tutt' amor Ten. 

Ger. Ach, so fromm Eng. Lionel's Air 
Fr. Air des larmes 

Enrico Caruso (re-recordod Orch.) V-7720 
(Leoncavallo: Pagliacci — Vesti la giuhha) 12" 
[G-DB1802] 

Jussi Bjoerling [G-DB3887] V-13790 

(Gounod: Faust — Salut demeure) 12" 

Beniamino Gigli [G-DB1382] V-7109 

(Meyerbeer: Africana — O Paradise) 12" 

(Donizetti: Elisir — Una furtive, on G-DB4592) 
Jan Kiapura 6c Orch. [0-9106; 

0-123824] P-R20880 

(Puccini: BohSme — Che gelida) 12" 

Tito Schipa V-6570 

(Donizetti: Elisir — Furtiva lagrima) 12" 

(Handel: Largo, on G-DB1064) 

Richard Tauber In Gennan P-RO20157 

(Krotnolicki: Plerr du unser Gott) 10" 

Georges Thill In French C-LF21 

(Meyerbeer: Africana — O Paradise) 10" 

duplications: A. Piccaver [PD-60890], T. Al- 
caide [C-LFlll], C. Solari [C-D5698], G. Ben- 
tonelli [C-DQ664] 

30^ german: J. Schmidt [G-B8O30: G-EG1698 6 c 
P4U932], H. E. Groh [0-25115], H. Roswaenge 
[PD-10434: D-DE7051], F. Wolff [FD-90171], 

J. Putzak [PD-25012], H. Kaufmann [PD-21275], 

K. V. Pataky [PD-15008] 

IN FRENCH: D ' A r k 0 r [C-RF49], P 1 a n e 1 
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[PAT-.X90037], M. Claudel [PD-522588], Mich- 
eletti [0-188813] 

Ah I che a voi perdoni Iddio Quintet & Cho. 
Qer. Mag der Himmel euch vergeben 
Roswaenge, Debicka, Leisner, Watzke, 

& Cho. In German FD-73093 

(Verdi: Trovatore — Miserere) 12" 

— Tenor & Cho. only 
J. Patzak — ^in Ger. [PD-90180] 

(Den) Teuren zu versohnen Sop. 
note: This aria is not in the Italian score. 

Ema Sack T-E1772 

(Arditi: Faria Valse) 12" 

(JJ) OMBRE Opera in French 1870 
Couplets du docteur. Act I Bar. 

Midi-Minuit, Act in Bar. 

Lucien Fugere C-‘D13083 

1 side each 10" 

duplication: (Couplets only): Jos6 Beckmans 

[PD-524023] 

Lorsqu’i mes yeux le cher image Ten. 

Jean Planel FAT‘X900S7 

(Adam: Si TStais Roi — Tignorais son nom, 
sa naissance) 10" 

FOOTE, Arthur WilUam (1853-1937) 

A New England composer, Foote lived to be- 
come one of the most honored musicians in the 
United States. He was altogether admirable as a 
person, and expressed the highest musical ideals. 
It is possible that a later age may turn to his 
compositions with great pleasure, hut for most 
listeners of today they seem correct, vapid, and 
uninteresting. 

A Night Piece 

John Wummer (flute) & Dorian 

Quartet C-70339D 

2 sides 12" 

FORD, Thomas (1580?-1648) 

A musician at the court of Charles I, Ford was a 
notable lutenist. He composed both instrumental 
pieces and *‘ayres* of persistent charm. 

Ayres In English 

Since first I saw your face Air. Somervell 
No recording available 
There is a lady sweet and kind 
Stuart Robertson (B) & pf acc. G-B4255 

% side (Woodgate: Bring us in good ale h- 
Handels omervell: Silent Worship) 10" 


composer of the **Reading Rota, better known as 
**Sumer is icumen in.” Musicologists have never 
been able to decide whether this remarkable 
thirteenth century composition, coming far before 
the time it might be expected in musical evolu- 
tion, was a stroke of genius or the sole surviving 
example of a school of composition already^ highly 
developed in the thirteenth century. Grove s gives 
six reasons for its preeminence: 1. It is the oldest 
known canon; 2. It is the oldest known harmo- 
nized music which is frequently performed and 
enjoyed by listeners today; 3. It is the oldest 
known six-part composition; 4. It is one of the 
oldest specimens of the use of what is now the 
major mode; 5. It is the oldest known specimen 
of ground-boss; 6. It is the oldest known manu- 
script in which both secular and sacred words are 
written to the music. 

The International Educational Society recording 
of **Sumer is icumen in” is interesting and valuable 
in that it contains several performances of the 
Rota giving an extremely clear idea of the intri- 
cacy of its construction. It is sung first as a 
canon for two voices, then for three and for four, 
and finally in its complete form as a canon for 
four voices with a two-part ground-bass also in 
canon. 

Sumer is icumen in (The Reading Rota) 
Winchester Music Club, unacc. C -1)40119 

(Illustration for Lecture No. 61, **The 
Progress of Music,” Geo. Dyson) 12" 

(International Educational Society Series) 

St. George's Singers, unacc. C-5715 

(Dowland: Awake, sweet love) 10" 

(in Col. History of Music Vol. I; CM-2S1) 

FOSTER, Stephen (1826-1864) 

Foster was an obscure American musician who 
wrote numerous popular songs, some of them of 
such pure melodic simplicity that they have come 
to be regarded almost as anonymous folksongs. 
No reaction against the sickening sentimental 
balderdash with which Foster s name has been 
surrounded should be allowed to detract from the 
limpid beauty of his best melodies. 

See current Record Catalogues for further listings. 

COLLECTIONS 

Stephen Foster Melodies Arr. Shilkret In English 
Victor Salon Group Orch. — Shilkret VM-C2 

8 sides 4 12" 


FORNEROD, Aloys (1890- ) 

Fornerod is a contemporary Swiss composer and 
musicologist. 

CONCERTO 2 Violins Sc Piano, Op. 16 
Victor & George Desarzens & Jules 
Godard C-DZXll/2 

4 sides 2 12" 

FORNSETE, John (c. 1226) 

John of Fomsete, a British monk, who may how- 
ever have been only the copyist rather than the 


CONTENTS 

(Individual discs available separately on special 
order only) 

Open thy lattice Love, Uncle Ned, Village 
Maiden, Beautiful Dreamer, Ring de Banjo, 
Oh! Lemuel!, Nelly Bly, Oh! Boys Carry Me 
Tong, Louisiana Belle, De Campto>\m Races 
[V-9246] 

Nelly was a lady, Jeanie with the light brown 
hair. Oh! Susanna, Come where my love lies 
dreaming. Hard times come again no more, 
Angelina Baker, Gentle Annie, Old Dog Tray, 
Some folks like to sigh [V-9247] 
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i Black My Old Ecaiucky Home 

mm] 

mii$ ia de mill cold groimd* Old folks at 
lie (Swaiiee Eh’crl {V«924ll| 

Himm III Eiiglisli 
iitfwl Dminier Arr. Organ 
her Cilmm ' ^^-25018 

Ai Bdk) 1(1** 

earn of Jeaiiic wkfi itie liglit brown hair 
11 MrCairtiiitrk (T) & pf iiet% ¥-l7()0 

ilic slccful Id'" 

t,tc;aTtoN: Latnlicfl Murphy t¥»4Cll0l 
fit’s III ilie cold cobt ground 
siiiitiistcr Sliigrrs (iliiace. Clio.) C»dl4'l04 

iitit! (Mu olil kmiiM’kw himm^ €Hd Ftdks 
lliiffiii h (Md Blm‘k Mw) 10** 

:ibl Kciitticky hottie 

;4 I»4«ii.f4le (S) VSm 

iumi: hark Iti olil Virglmiyj 12** 

rum Aiitlrrsoii {C,‘) V4Bd!4 

imid: ikiriy ffw Imuk lo M Vlrglnny) 12** 
Sumiiitiii 

iharh Ihlasoii. iltmd V ^21100 

itiiktm: Whun $lw mm gmm ilcorol 10** 

itarihiig SiMtrts ■■ p! h Or^, 
2211411; C7-ll422Hh lial|ih C!ratio ■ in Ktmgs for 

dilrrii |V-22fiUll* Voral iti a kHoiflol 

iilry [V 24273! 

Black I tie 

^'‘rcfico TiblirB (11) ^ Male Ottartcl V4285 

4iiic Nrd) to** 

*i.ai;a'iiuN; Alma (dii«“k {C4d)B2T?l*l 
folks al iiomr C^waitre River) 
tl (lis.) (Arr. Iltiire) (1-H0004 

'iuir (Hit bic) to** 

H4tu\tum%: lialpli Craitr |V 2l!k*|dh fCrrisIrr 
d lV4:mi CM>Atlf5h Kdvi Ikirp [VAtRUL 
urtkii Trio tV2<Kill2|. Mf4lia lc;-OlkH8^i 


r Old |oe 

Imr Valley Male tifio., Ihiarr, 

}r. o/ ouk) 10 ** 

l*aiil llutiriioii {<711411101 
lire River Sre; Old Folks al Iloion 
rtly 8ltr 8lrr|« 

%u Mcta»riii*irk (T) Ik pf acr. ¥4T(H} 

eimim i*f , 10** 

le NrrI 

wr'rnf*e Tihbrtt (ll| Ai: Mate Ooaitet V42(iB 
m Bkrk ioe) 10 ** 


S^r^nade comtque 

Saxophone Quartet of Pads C-888M 

(Bozm: Scherm) [DF2239; DW4620] 10^* 

Sematine 1934 
Joseph Gringold (vl) 8c Lim 
Elman (pf) 12^ FRM’‘25 

Trio in C Major Violin, Viola and Cello 
The Fasquier Trio 2 IT CM-XlSOf 

Hie Philharmonic String Trio 2 10*' 1)4*7053/4 

FRANCHETTI, Alberto (1860- ) 

Fmiwheitts setwml opemiu^^if which *^AmieV* 
and **Cristi)far0 CUdomiH/* are the 
best kmmm'^mingh Mf^yerheerkm grandiosity 
with twrisiic tricks* 

OPER AS In Italian 

CRISTOFORO COLOMBO 4 Acts 1892 
No recordingi available 

C;ERMANIA Prologue. 2 Acts k Plpilogua 1902 
Stndrntil udite Prologue den. 

Ah I vtrni <|ui A* No non chiuder gU occhi vaghi. 
Act t 

Piero Pauli G4)A1332 

2 skies 10" 

iHuuacAiioN; E, tkiruso (C-DA543®] 

FRANCK^ C^uir-AuguMe (1822-1890) 

Modem critical tmte has tended to diverge from 
the once-popular %4ew of Franck as one of the 
musical titans. This has not detracted from the 
popularity of a few of his myriad works. But it 
has senwd to plaee him more fustly as a limited, 
hut extraordinarily sincere and eraftsmanlike earn- 
ptm^r of persistent charm, 

Avr Maria See untler Songs 

(LES) BEATITTIDES Oratorio in French 


No. 4, lleumix les coetirs Ten. 

Ck^orgei Thill C4)lBt2l 

(Wagner: Tarsifal~--Nur cine Waffe taugi) 12" 
No. 8, Maier Dolorosa Scip. 
tiermaine Martinelll l*l)«$0iliH4 

(hloctume) 12" 

(1 4*) Cltaiiiieur maudit Sytnphonk* Poem Orchestra 
Laiimureux Orch, -A, Wi4lf 1*11-07002/3 

3 skies (lady: Fervaah-^JXelude, 

Art 1) [PlTr>eKm7/8l 2 12" 


ANCIAIX, |e;iti (1912- ^ ) 

4 ? fiMi.fl gificil of the younger French compoM'^ 
» I'ViiwCfil* lifif iifi uupretentitmM light taieut, To 
i him. **ike rmHlern as iiwie liuce 

ri#% l« fii #li# liiifli Motmri ami Frauiuix a dis- 
uinK 

tiri’ftiio Piaiiii ^iti«l Ofclir'qni 

ai Fr.4iit;..ii^ k llrfllii Pliilltarfiiotiit*' ■ ^ 

rrliard 12" T4<2m 

KWii Pktiiii iiiid Orrhrstra 

ifi Ftaiii^ais 1‘afli Plililiatiii*i«le • Nadia 

lakiigcf tC;4)il!l<i:l4/5| 3 12" ¥4.3114/5 


m CHORALES Organ 
No. h E Slajor 

Ahiert Schweitzer (Ste. Aur/die, Strasbourg) 
[r)Xa4«/h r)WXHil4/5l 2 12** CM^^-XlOOf 
— liitrtHltuiion (only) 

Cdtarles M. (‘ourlakn (Academy tsf Arts 
and l,etlers, New York) V 47321 

(Chorale No. 3 ■ Tart 1) IT (in VM4m} 
No. 2* B Minor Nt> rworiling available 
No. S. A Minor 

Charleif M. CotirlMiln (Aiwdetny of Arts 8c 
Letters. NW York) 2 12" V47321/2 

(Clwraki No. T-^4ntmductkm) (in VMSB5) 
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Charles Tournemire (Ste.-Clotilde) FD-66992/3 
3 sides (Tournemire: CantiUne Improvi- 
sation No, 1) [PD-566057/8] 2 12" 

CONCERTOS— Piano Sc Orchestra 
See under Variations Symphoniques 
(Les) Djinns Piano & Orchestra 
No recording traced 

(Les) Eolides — Symphonic Poem (1876) 

C. B. S. Symphony — Barlow CM~X145f 

(Couperin: Moulins d vent; Soeur Monique; 

Le tropMe) ' 2 12" 

Grande pi^ce symphonique, Op. 17 
— Andante (only) 

Chas. M. Courboin (Wanamaker Organ, 
Philadelphia) V-14279 

(Schumann-Courhoin: Abendlied) 12" 

— Arr. Orch. (O'Connell) 

Philadelphia Orchestra — Stokowski V -14947 
(T Chaikovsky -Stokotoski: Solitude) 12" 

Offertoire: Dextera Domine 
Schola de la Cath^drale de P4rigueux — 

Beleymet with Orch. & Organ LUM-32065 
(Fsalm ISO) 

(L') ORGANISTE Collection of Organ Pieces 

Panis Angelicus See under Songs 

Pastorale, Op. 19, No. 4 (From Six Pieces for 

Organ) 

Charles M. Courboin (Academy of Arts V -17 320 
& Letters, New York) 12" (in VM-695) 

duplication: Edouard Commette (Lyons Cathe- 
dral) 2 sides [C-9693: C-D11029] 

Pi^ce 

Leon Goossens (Oboe) and G. 

Moore (pf) C -69817 D 

(Schumann: Romance in A Minor) 

[C-DX937] 12" (in CM-X160) 

Pi^ce h^roique Organ 
Chas. M. Courboin (Academy of Arts and 
Letters, New York) V-17323 

2 sides 12" (in VM-695) 

Edouard Commette (Lyons Cathedral) 

[DX903] C-69460D 

2 sides [DFX219] 12" 

Prelude, Aria, Sc Finale Piano 
No recording available 
Prelude, Chorale and Fugue Piatio 
Egon Petri (pf) CM-X176f 

4 sides 2 12" 

Mile. Boutet de Monvel (pf) G-L1043/5 

(Chopin: Mazurka No, 13) 3 12" 

Alfred Cortot V-7S31/2 

4 sides [G-DB1299/300] 2 12" 

— Chorale only Arr. Orch. Piern6 
Colonne Orch. — G. Piem6 D-2S456 

(FsychS, Ft. 5) 12" 

Prelude, Fugue, Sc Variation, Op. 18 Organ 
Marcel Dupr6 (Queen's Hall) G-W1165 

2 sides 12" 

Psalm 150 4-Pt. Cho. & Org. In French 
Eng. Sing Fraise to God 


Schola de la Cath^drale de P4rigueux— 

Beleymet LUM-3205S 

(Offertoire — Dextera Domine) ^ 

Orf4on Donostiarra — S. Esnaola C-HSo/o 

(Viadana: O sacrum convivium) 

PSYCHE Symphonic Poem for Orch. & Cho. in 
French 

1. Sommeil de Psych4 

2. Psych4 enlev^e par les 2I4phyrs 

3. Le jardin d’Eros (No recording available) 

4. Psych4 et Eros 

5 and 6 (No recordings available) 

Symphonic Suite (Nos. I, 2, 4) Orcli. only 
Colonne Orch. — G. Pieni4 D-25454/6 

5 sides (Prelude Choral 6* Fugue— 

Choral only) ^ 

Lamoureux Orch. — A. Wolff PD^566l%S9/60 
4 sides [D-CA8192/3] 2 12" 

— No. 2 (Psych4 enlev4e par les Zephyrs) only 
Paris Conservatory Orch.— Coppola G4WU) 
(Ridemption, Ft. 3) H/' 

— No. 4 — Psych4 ct Eros only 
Concertgebouw Orch. — Mengclherg T-SK24ii3 
2 sides 12" 

Brussels Royal Conservatory— 

Defauw 0-678 i 3D 

2 sides [C-D15197] 12" 

QUARTET— String, X) Major 
Pro Arte Quartet VM-2S9f 

11 sides (Schubert: Quartet, Op. 125, 

No. 1 — Finale) 6 12" 

London Quartet (C-L2304/9I CM-12H 

12 sides 6 IT 

Quintet in F Minor Piano uiul Strings 
E. Robert Schmitz & Roth 
Quartet 5 IT 

Alfred Cortot 6c International Quartet VM-38 

asides 4 IT 

REBECCA Biblical Scene for Soloists, C:ho. k 
Orch. 

General Chorus 
Schola St. L4on de Nancy— 

Gaudard FAr^Xmum 

(Palestrina: Alma Redemptoris Mater 4? 

Josquin: Ave Vera VirginUm) 12" 

REDEMPTION Symphtmic Ptnim for Sop., Cho. 
k Orch. 

Symphonic Interlude (Prologue to Ft. II) Ori h. 
Paulet Orch.— G. Poulet ih2Smm/7 

4 sides [P-.EU20B/91 2 12" 

Lamoureux Orch.— A. Wolff FlhSiKIQUO 

2 sides [D.CA8042] IT 

DUPLICATION: Paris (kaiscrvatory Orrh.-^P, Cup- 
pola [G-W1159 6c G-PaSO} 

(Les) Rois dont vous vantez k gloire Sop. 

(1st Air of the Archangel) 

Doniau-Blanc 6c Organ iicc. Cellter LUM412(KM 
(Organ accompaniment only, for itiidy 
purposes, A. Cellier) 
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SONATA — ^Violin Sc Piano, A Major 
Jascha Heifetz and Artur Rubinstein 
[G-DB3206/8] 

Yehudi & Hephzibah Menuhin 
8 sides 

Albert Spalding & Andrd Benoist 
8 sides 

Alfred Dubois & Marcel Maas 
8 sides 

Jaaiues Thibaud & Alfred Cortot 
8 sides 


VM-449f 

Q 7 Off 

GM-.253 
4 12" 
VM’- 208 f 
4 12" 
CM-158 
4 12" 
CM-93 
4 12" 


SONGS In French 
(V) Ange gardkn Duo Sop. & Alt 
Jo Vincent & Theodora Versteegh C-DJ0045 
(La Vierge d h CrSche) 10" 

Ave Maria Sop. & Cho. in I.,atin 
Doniau-BIanc (S) LUM-30009 

(Fuuri: Marla Mater) 10" 

(Le) Mariage des roses (E. David) 

(from Offertoires'*). 

Ckorgt^s Thill (T) &: M, Faure 
CLFX5I7] Cm42M 

(S*il est un charmant gazan 6“ Nocturne) 12" 
Andrt% Marilliet (S) k pf acc. C 41 1 2057 

(Grieg: Sohejgs Song) 10" 

Nocturne (Fourcaud) 

Georges Tlull (T) 6c M. Faura C-9142M 

(Mariage des rose$ ir SHI erf un 
cJmrrnmit gazon) 12" 

Cmtmim Murtinelli (S) PD-566044 

(BiatUude$--’-‘No. 8) 12" 

iHiiu.mATKJNS: A. EndrcVzo [0-123726], R, Cou- 
zinmi [PD-522632] 

Panis Angelicus Tetn, Org., Harp., Bass in Latin 
B. Crigli (1‘) & Berlin State* Opera Orch. 
-’-Seidler-Winkler V44312 

(Gilda: Arlmiam-^Romarmi di Federico) 
{G-DB29140] 12" 

John McCormack V-670H 

(Hageman: Christ went up) 12" 

(Iji Procession, on C-DBIC)95) 

AndrtS cFArkor C-BFX2 

(Chatman: Aim Vemm Corpus) 12" 

Joan Hammond (S) witli Bertram Harrison 
(organ), IL Bledi (vl) C-DXW23 

(Gounod: Acc Maria) 12" 

iMii Lftmgherg (S) G-DB962 

(Gounod: Ave Maria) 12" 

mnACATiam: J. Plana! [PAT-X931M], G. Foix 
[I:)-1CS12], J. Lafont [0423513], F. Fayen 

(LUM-32007] 

aim: a. GilMon«~Org. [V-S71751 
— Arr. Orch. 

Pliiladelphiii Orch.— -Stokowski V-8904 

(Symphoni/ in D Minor, PL I !) 12" (in VM-'BOO) 
(Sibelius: Vdse Mste, on G4^)B3318) 

Bfiston ‘Tops'* Oreh.— Fiedler V4S5H9 

(Schubert -Wilhelml: Avc Maria) 12" 

(La) Procession (Ch, Erlzemx) 

Enrico Caruso 5c Symphony Oreh. V 447 44 

(Fame: Lm Rameaux) 12" 

(Gmmod: Reirw de Sribci— FrAc-moi, 
on C-DBS07a) 


DUPLiCAiroNS: A. Endr^ze [0-123726], E. Ca- 
riiso [G-DB145^] 

S’il est un charmant gazon (Hugo) 

Georges Thill (T) & M. Faure (pf) 

[C-LFX517] C-9142M 

(he Mariage des roses; Nocturne) 12" 

(La) Vierge k la Creche Duo (Daudet) 

Suz. L^ydeker & Jeanne Renault PAT-PA747 
(Lacdme: Nod) 10" 

Jo Vincent & Theodora Versteegh C-D10045 
(VAnge gardien) 10" 

DUPLICATION: Doniau-BIanc & Franck 
[LUM-32003] 

— Arr. Cho. Sc Org. In Catalonian (Yerge Bresant) 

Symphonic Variations See: Variations sympho- 
niques 

SYMPHONY, D Minor Orchestra 
San Francisco Symphony — Monteux VM-840f 
10 sides 5 12" 

London Philharmonic — Beecham CM479f 
10 sides [C-LX904/8] 5 12" 

Minneapolis Symphony — Mitropoulos CM436f 

10 sides 5 12" 

Philadelphia Orchestra^ — Stokowski VM-300f 

11 sides (Panis Angelicus, axr. Stokowski) 

[G-DB3326/31S] 6 12" 

Lamoureux Orch. — A. WolfF PD-S66093/6 
8 sides [D-CA8128/31] 4 12" 

Paris Conservatory — ^P. Gaubert CM421 

11 sides (Ravel: Tomheau de Couperin 
— Menuet) 6 12" 

trios— P iano, Violin, ‘Cello 
No recordings available 

Variations symphoniques Piano & Orchestra 
Eng. Symphonic Variations 
Myra Hess dc City of Birmingham Orch. 

—Basil Cameron C-C 3237/8 

4 sides 2 12" 

Alfred Cortot 6c London Philharmonic>— 

Landon Ronald V -8357/8 

4 sides [G-DB2185/6] 2 12" 

Walter Gicseking 6c London Philharmonic 
—Henry Wood CM-XlOf 

4 sides [C-LX192/3: C-LFX311/2] 2 12" 

FRANCK, Johann Wolfgang (1641?-- 
1696) 

Franck was a predecessor of Reiser at Hamburg 
in the operatic field. He is one of the few mur- 
derer-composers on record, having stabbed his 
wife in a jealous outburst and killed her supposed 
paramour, 

Pasiionlicd: Jesu neight sein Haubt und stirhti 
(Song in German; Organ acc.) 

Yves Tinayre (B) 6c Organ acc. LUM-S2014 
% side (Albert: Festlied 6- Bach: 

Cantata No. 85— AHa No, 5) 12" 

(in Yves Tinayre Album No. 1) 
Sei ntir still Song in German Organ acc. 

Eng. Wait thou still 
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A. Noordewier Reddingius (S) C-DHXS9 

^(OM^etherland: Jesus en die Stele) 12" 

cLoig Henschel (B) & pf In Eng. C-LB3 

{Dvorak: By the Waters of Babylon) 10 

FRANCK, Melchior (1573-1639) 

A minor church composer and Kapellmeister, 
Melchior Franck is of some historical importance 
in the development of German song, particularly 
with regard to elaboration of accompaniments. 

Pavana, Tanz, Intrada ic itt- 

Brass Ensemble , Ao-57 

{Schein: Paduana, Gagliarda) 12" {in Vol. VI) 
Pavane Viols , 

Munich Viol Quintet [P.R1023] D-20163 

^ side (Hatismann: Dance ir Byrd: 

SelUngers Round) 10'" 

(in 2000 Years of Music Alb.) 


FRANCOEUR, Francois (1698-1787) 

Chamber musician to the King, and manager of 
the Opera, Francoeur composed violin sonatas, 
operas, and ballets. 

Largo Sc Vivo (unspec.) (Arr.?) ’Cello & Piano 
Gregor Piatigorsky & pf [G-DB2539] V-8995 

(Weber: Adagio 6* Rondo) 12" 

Sicilienne et Rigaudon See under Kreisler 
Sonata in G Minor Violin & Basso Continuo 
J. Grabowski & P. Aubert (harpsi) AS -7 4 

(Senaille: Sonata in E Major) 12" (in Vol. VIII) 


FRANCO, Magister (11th or 13th Cen- 
tury) 

Franco of Cologne, is variously placed in the 
11th Century and at the end of the 13th Century. 
(See article dealing with Franco in Grovers Dic- 
tionary which leans toward the earlier date.) 
Franco was the author of treatises which were 
the first works to deal with the notation of meas- 
ured music. The work listed below is attributed 
to him, hut its authenticity is not definite. 

Ave gloriosa Mater Salvatoris Motet in Latin 
(attr. to Franco; transc. by Coussemaker) 

Yves Tinayre (B) & Cho, LUM-32018 

(Anon — 13 Cent.: Laudi a San Lorenzo) 

(in Y. Tinayre Alb. No. 2) 12" 


FRANK, Alan 
Suite for Two Clarinets 
Frederick Thurston and Ralph Clarke D-25721 
(Stanford: Clarinet Sonata, Op. 129 — 

Gaoine) [D-K853] 12" 


FRANZ, Robert (1815-1892) 

Exclusively a composer of lieder, Franz (who 
once declared that **the opera is a lie^*) wrote 
contemplative and elegiac songs of avowedly 
ethical purpose. They are as devoid of drama 
as he could make them. Within the overstringent 
limitations he put upon himself, however, Franz 
composed a number of lieder belonging to all but 
me very highest rank. 


SONGS (UEDER) In German with piano 

Aus meinen grossen Schmerzen, Op. 5, No. 1 

(Heine) 

Johanna Gadski [IRCC-26*] 

Es hat die Rose sich beklagt, Op, 42, No. 5 
— ^Excerpt only, Alice Green — ^in Eng. [V-20343, 
Songs for Children] 

Fiir Musik, Op. 10, No. 1 (Geibel) 

Lotte Lehmann (S) & E. Balogh V-1861 

(Gute Nacht 6- Jensen: Lehn 
deine Wang*) 10" (in VM-419) 

Gute Nacht, Op. 5, No. 7 (Eichendorff) 

Lotte Lehmann (S) & E. Balogh V-1861 

(Fiir Musik 6* Jensen: Lehn 
deine Wang*) 10" (in VM-419) 

Im Herbst, Op. 17, No. 6 (Muller) Eng. Autumn 
Kirsten Flagstad (S) & E. McArthur V-15645 
(Schubert: Im Ahendroth) 12" 

Margarete Teschemacher (S) & B. 
Seidler-Winkler G-EG3896 

(Mutter, o sing mich zur Ruhe) 10" 

— ^Excerpt only, A. Green — ^in Eng. [V-20343] 
Liebchen ist dal. Op. 5, No. 2 (Schroer) 

Johanna Gadski [IRCC-26*] 

Marie am Fenster, Op. 18, No. 1 (Gotschall) 
Conrad Thibault (B) & pf In Eng. V-11829 
(in a group of misc. Lieder) 12" 

Mutter, o sing mich zur Ruhe, Op. 10, No. 3 
Margarete Teschemacher (S) & B. 
Seidler-Winkler G-EG3896 

(Im Herbst) 10" 

Sterne mit dem goldnen Fiisschen, Op. 30, No. 1 
Eng. Stars with Little Feet All Golden (Heine) 
Olive Kline (S) & pf In Eng. V-24790 

% side (Songs by Mozart, Brahms, etc.) 10" 
Stille Sicherheit, Op. 10, No. 2 (Lenau) 

Richard Crooks (T) & F. Schauwecker V-2179 
(Purcell-Fischer: Passing By) 10" (in VM-846) 
Widmung, Op. 14, No. 1 (Muller) 

Eng. Dedication 

Richard Crooks (T) & F. Schauwecker V-2176 
(Handel: Parthenope — Se mia gioia; 

Pessard: L* Adieu du Matin) 10" (in VM-846) 
Conrad Thibault (B) & pf In Eng. V-11829 
(in a group of misc. Lieder) 12" 

FRASER-SIMSON, Harold (1878- ) 

A composer of operettas, Fraser-Simson achieved 
some fame (or notoriety, if you look at it that 
way) by his faithful settings of A. A. Milne*s 
poems for children. 

ALICE IN WONDERLAND— Songs (Lewis 
Carroll) 

How does the little crocodile. Fury said to the 
mouse, Tis the voice of the lobster. They told 
me you had been to her, You are old Father 
William, Speak roughly to your little boy. Will 
you walk a little faster? 

George Baker (B) & pf acc. G-B4326/7 

4 sides 2 10" 

(THE) HUMS OF POOH Poems by A. A. Milne 
Isn’t it funny. How sweet to be a cloud. It’s 
very very funny, Cotdeston Pie, Lines written 
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by a bear. Sing Hoi for the life of a bear, They 
all went off to discover the Pole, Three cheers 
for Pooh, The more it snows, The butterffies 
are flying, If rabbit was bigger. Here lies a 
tree, Christopher Robin is going 
€et)rge Baker (B) & pf ace. G-BSS86/8 

6 sides 3 xq" 

Dale Smith (B) & pf acc, D-20558/9 

4 sides [D-F1656/7] 2 10*' 


MAID OF THE MOUNTAINS Operetta in 
English 

Vocal & Orchestral Selections 
Light Opera Company G-C2063 

2 sides 


NOW WE ARE SIX Poems by A. A. Milna 
Down by the |K>nd, Twice times, Cherry stones, 
Craclle song, Siieexlcs, The friend, The Em- 
peror’s rhyme, Furry bear, The engineer, Wind 
in the hill 

Mimi Crawford (S) & Fraser-Simson (pf) GM-6I 
5 siih's (When tve wmre mry youngs 
Kifms Break fmt) 3 W" 

I>own by the Pond, The Engineer, The Friend 
MiistcT C^liristcjplu*r Hohin (Treble) 

& Fraser»Simson (pf) 0^82080 

.Fs sidt‘s (When we were very 

Tteo) 10" 


TX)AI> OF IX) AD HALL OfM^retta in English 
Vocal h Ortiiesiral Selections 


compositions attributed to him, for they are of 
more than passing interest only because the name 
of Frederick is attached to them. 

CONCERTOS— Flute 8c Ordiestra 
No. 2 — Largo only Arr. Muller 
Georg Muller, Chamber Orch. & 

Harpsichord — A. Miiller PD-27290 

(Solo for Flute Op. 122 — Allegro) 12" 

No. ? (unspecified) — Adagio only 
Paul Lutter & Chamber Orch. — 

Hans von Benda G-EG2868 

(Schaferspiel — Overture) 10" 

MARCHES — ^^Tridericiana” Orch. 

NOTE: One of the marches included on the disc 
— **Hohenfriedherger* — is attributed to the King's 
own hand. 

Berlin Philharmonic — Ortlimann T-EllSS 

2 sides 12" 

Hohenfriedbergcr March only 
Band— Snaga [FD-19957 & PD-21735] 

(Dcr) Torgauer March 
Band— Snaga [PD«19903] 

(DER) SCHAFERSPIEL— Overture Orchestra 
It. II Kd Pastore 

Chamber Orch. — Hans von Benda G-EG2S68 

(Flute Concerto — Adagio) 10" 

nuinacATioN: Gennan Airport Orch. — Schulz- 
Doruburg [T-A1754] 


Si»h)ists fie New Mayfair Orch. 
2 sides 


G-C2724 

12 " 


SOLOS FOR FLUTE Chamb. Orch. aces. arr. 
Miiller 


WHEN WE WERE VERY YOUNG Poems by 
Milne 

rillST SEIUES 

Btickingham Palace, Three Foxes, (hristening 
Brownie, Halfway down, Hopjnty, Growing 
Up, Happiness, Missing, In the fashion, Polite- 
ness, Market Stpiare, Lines and Stiuares, Ves- 
pers 

C. Baker (B) & FrastT-Slnisoti (pf) 0412220/2 
6 nldm 3 10" 

minatiATiou: T. Dale Smith [C^lOd/T] 

MISC. SONCiS (frean 'Very Young,” "Hums of 
Fooh,” etc.) 

Isn’t It Fttnny, The King’s Breakfast, Sing Ho 
for the Idle of a Bear, Buckingham Palace, 
V€*s|»ers 

Frank Luther (T) V42 

6 skies 3 7" 

I Could Sj>€nd a Happy Morning, Hoppity, 
Market Stpiare, Ciierry stones, wind on the 
Hill In the Fashion, The Three Foxes, 
Sneeiles, ItX V€*ry Very Funny, In the Dafk 
Fr.ifik laither (T) V48 

6 skies S 7" 


No. 122— Allegro only 
CJeorg Miiller, Chamber Orch. & 

Harpsichord — A. Melichar PD-27290 

(Flute Concerto No. 2 — Largo) 12" 

No. IS 1— Allegro only 
No. 150 — Amorevole only 
Georg Miiller, Chamber Orch. & 

Harpsichord PD-25804 

I side each 10" 

SONATA — Flute Sc Strings, G Minor — 1st Mvt. 

only 

H. Frenz 6c String Quintet D-20498 

(Quantz: Flute Concerto in G Major 
-^Allegro) [0-25480] 10" 


FREED, Isadore (1900- ) 

A naturalized composer and teacher of Russian 
birth, Freed has written in all the usual forms. 
March (from Five Pieces for Piano) 

Jeanne Behrend V47912 

(Thompson: Song After 

Sundown) 12" (in VM-764) 


FREr)ERIC:K THE GREAT (Friedrich 
IE King of Priisaa) (1712-1786) 

The grtmt flute-player had a certain talent for 
amipositkm. It k hardly worth while, however, 
io dismss whether or not he wrote unmMsted the 


FRESCOBALDI, Girolamo (I58S-1643) 

For alnwst three decades organist of St. Peters, 
Frescobaldi was the outstanding Italian organist 
of the seventeenth century. His sfuicious composi- 
tions, full of true grandeur, place him among the 
great. 
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Fugue in G Minor Organ 
— Arr. Viol Quartet Brodo 
American Society of Ancient Instruments 
— Ben Stad V-ISSS 

(Lully: Air tendre 6- courante) 10" (in VM-216) 
Gagliarda Orch. — Stokowski 
Philadelphia Orch. — Stokowski V^IQSS 

(Bach-Stokowski: Fugue in C Minor) 10" 

(Palestrina: Adoremus Te, on G-DA1606) 
LIBRO 2 DI INTAVOLATURE— 1627 
Aria detta la Frescobalda 
Quattro Gagliarde 

Anna Linde (Harpsichord — ^Pleyel) MlA-6 

1 side each 12" 


Richard Crooks (T) [G-DAn42] V-1478 

(Romberg: Student Prince — Serenade) KP' 

duplications: A. Piccaver [D-M419] 

ALSO: Victor Salon Orch. [V-9650 in VM-C.9], 
J. Crawford— Org. [V-24329: G-B4495] 

FIREFLY Operetta in English 

Vocal 8c Orch. Selections [V-9652 & in VM-C9] 

Giannina Mia Sop. 

HIGH JINKS Operetta in English [V-9051 in 
VM-C9] 

KATINKA Operetta in English 

Vocal & Orch. Selections [V-9651 & V-9652 in 

VM-C9] 


(La) Mia pallida faccia 
Non mi negate, ohim^ Airs in Italian 
Salvatore Salvati (T) acc. Harpsichord 


& Basso Continue MIA-2 

(Rasi: 3 Madrigals) 12" 

Prelude in G Minor 

String Orch. ‘ICBS’— Antonelli SEMS-1153 

(Vivaldi: Concerto Grosso No. 8 — 

Larghetto) 12" 

Toccata (trans. Hans. Kindler) 

National Symphony Orch. V -17632 

—Kindler 12" 

Toccata and Elevation 

Joseph Bonnet (Gonzalez Organ) PAT -PAT 64 

(Padre Martini: Aria con 


variations) 12" (3 Cents, of Organ Music) 
Toccata for the Elevation Organ 
Marcel Dupr6 12" (in Vol. I) AS-4 

Toccata sopra i Pedali 
Finn Videro (Frederiksborg Castle 
Church Organ) G-DB5214 

(Sweelinck: Echo-Fantasia) 12" 

Voi partite, mio sole 
Max Meili (T) & R. Gerlin (harpsi), 

Nanny (vcl) AS-79 

(Miniscalchi: Non posso ir lo tento; Busca: 

Occhi belli ir Bionda) 12" (in Vol. VIII) 

FRIML, Rudolf (1881- ) 

Friml has been pianist, accompanist, and com- 
poser. He is best known for having produced sev- 
eral operettas of sugary charm. 

Collection: The Music of Friml Arr. Shilkret 
Rudolph Friml (pf), Victor Salon 
Group & Orch. — Nat. Shilkret VM-C9 

10 sides 5 12" 

CONTENTS 

Improvisation & Amour coquet (Piano) 

Banse des Demoiselles Sc Mignonette (Orch.) 
[V-9649] 

L’ Amour toujours PAmour, Ma Belle, Chanson, 
Veil Dance (Orch.) [V-9650] 

VOCAL & Ol^CHESTRAL SELECTIONS FBOM: 

You're in Love Sc High Jinks [V-9651] 
Rose-Marie Sc Katinka [V-9652] 

Vagabond King Sc Firefly [V-9652] 

(L') Amour, toujours FAmour Song 
Eng. Love everlasting 


ROSE-MARIE Operetta in English (also a Film) 
Vocal 8c Orchestral Selections 
Victor Salon Group [V-9652 in VM-C9] 

Victor Light Opera Co. [G-C1205] V-3B7m 
(Youmans: No, No, Nanette— Gems) 12" 

Orchestral Selections 
New Mayfair Orch. IG-C1756] 

Indian Love Call 

Virginia Rea [V-4015], F, Kreisler— vl [V»ll5l: 
G-DA785], Victor Salon Orch. [V-2()202l 
(The) Mounties 8c Rose-Marie (film version) 
Nelson Eddy (B) 

1 side eaclx 10" 

(THE) VAGABOND KING Operetta in English 
Vocal &: Orchestral Selections 
Light Opera Co. [G-C1346; V-9652 in VM4:9]. 
[V-19897] 

Only a Rose 

Richard Crooks (T) [G-DA1099) V444a 

(Romberg: Rio Rita — Rio Rita) 10" 

YOU'RE IN LOVE Operetta in Isnglish 
Vocal Sc Orch Selections [V.9651 in VM-C:9] 

FUENLLANA, Miguel de (16th cen- 
tury) 

Fuenllana was a blind Spanish lutenist who com« 
posed and transcribed pieces far his instrument. 
Pasedbase el Rcy more Romance in 
Maria Cid ($) & Emilio Pujol AS 17 

(vihuela) 12" (in Vtd, 11) 

FURTWANGLER, Wilhelm 
( 1886 - ) 

Furtwdngler is one of the most aaeompHshed af 
modem orchestral conductors. Although not uL 
ways on the easiest terms with official ptHnis of 
view, he has managed to remain act km in Nazi 
Germany. His few compositions arc scarcely 
known in America. 

Piano Concerto in B Minor Symplwnic Dialogue 
in Two Parts 

Edwin Fischer & Berlin Phil- Gd:)B46B6/7S 
harmonic — ^Furtwangler 2 12" 

GABRIELI, Andrea (1510?-1586) 

Andrea Gabrieli was a minor contemporary of 


GABRIELI 


m 


G ASPARINI 


Palestrina, He s^^wed far many years as organist 
at St Mark\s^ Venice. 

Canzone in F Major (from Canzoni francesi per 
Forgano) 

Chas. Hens (Gonzalez Organ) PAT-PAT63 

(Umdino: Questa fanciulla 6- Palestrina: 
nicer care) 12'* 

Filiae Jerimlem Gregevrian Chant in Latin 
Sistine Chapel CJio.—Perosi G-D8SS** 

(Gregorian Chant: Primo Responsario^ 

Nottumo) j [ j 2 " 

FaM'e mezzo antico variato in 5 modi 
Anna Linde (harpsi—PIeyel) MIAS 

(AnoTh: Pass'e mezzi, dulla 
*'lntalHi!atur€t NomC) I2^f 

Rkercari-—Ricercar del scsto tono; Ricercar del 
secondo tono; Ricerair del duo-dedmo tono 
Stuyvesant String Quartet 12" €-703680 


Knud Lavard (Ballade) Vilhelm Herold [G-M47] 
Olufs Ballade “Elverskud*’ Chr. Stage [G-X3796] 

TRIO — Violin, ’Cello, Piano, F Major, Op. 42 
Members of the Danish Quartet G-DB3244/5 
4 sides 2 12" 

GALILEI^ Vincenzo (1533?-1591) 

A member of the Florentine earner ata which pro- 
duced the first operas, Galilei was a renowned 
lutenist and madrigal composer who experimented 
in both theory and practice with monadic music. 
His son was the famed astronomer, 

Gagliarda Lute 
— Arr. Orchestra Respighi 
(“Antkhe Banze ed Arie,” Suite 1, No. 2) 
Milan Symphony — A. Guarnieri D-2S169 

(Wolf -Ferrari: Segreto di Susanna 
—Overture) [P-E11281] 12" 


GABRIELI, Giovanni (1557-1613) 

Tlw iwjilww of Andrea (Udnieli, CHovanni suc- 
ceeded him as organist at St. Mark’s, ami taught, 
mtortg others. Michael Praetorius and Heinrich 

SchiHz. 

Benedkttw Ihiaco. Ciiorns in Latin 
Palt*striua Woldiko G-7J87 

(Palestrina: Sicut cervus) 12" 

Benedtxkti 7-Ft. Motet, IFnacc. Cho. in Latin 
Berlin Akadomio (:}io.^-4\ Kalt 0-20164 

(Montet^erdi: Arianna^LamenttK 
Maria PtMohkon) (P4iia24! 10" 

(in 2(KK) Years of Music Album) 

Canzone Brass & Strings 
(from 'Yamzoui ct Sonutc/' Venice, 1615) 

Brass A: String Knsernhk 12" (in VoL HI) AS-25 
Rkerrare in the lOth 4k>ne 4-l*t. Organ 
Marc-el Duprt? 12" (in VoL 1) AS-4 

Sonata pum e forte Brass Strings 
(frotii ^*Sacrac Symphoniae/’ Venice, 1597) 

Brass ^ String Ensemble 12" (in VoL HI) AS-25 


GADE, Niels Wilhelm (iai7-.189()) 

Tlw mast famous Danish composer of the nine- 
teenth century, Cade urns absurdly overrated by 
Sehunmnn, and teas for some time taken at 
Sehunumnfs tmhmtioru Hk teorks have all but 
disappeared from the modern repertoire outside 
Dennmrk. 

Christmas Tree Suite, Op. 36 Piano 
No recording available 


GALLO T, Jacques de (fl. c. 1670) 

A French lutenist (sometimes known as Gallot de 
Paris) and composer of pieces for that instrument. 
(Lti) Colombe Lute Eng. The Dove 
— Arr. Orchestra See under: 

Respighi; Gli uccclli Suite 


GALUPPI, Baldassare (1706-1785) 

Galuppi was a Venetian operatic composer. He 
was several times fortunate in using librettos by 
Goldoni. His operas had a long vogue in London, 
where they materially assisted the Italianization 
of English music. 

La CJalamita di Cuori 

Eviva rosa bella (Giacinto's Aria) 

Roland Hayes (T) & R. Boardman C -17 1740 
(Monteverdi: Maledetto; Bononcini: 

Lungi da te) 10" (in CM-393) 

Largo and Allegro giocoso Arr. Craxton 
Frederick Thurston (cl) 8c M. 

Foggin (pf) D-25728 

(Browne: A Truro maggot; Lloyd: 


Gtgue) [D-K8583 
Sonata in A Major 
Anna Linde (harpsk 
Sonata in C Minor 
R, Gerlin (harpsi) 
Sonata in B Major 
Jacob Faurring (pf) 

2 sides 


-Pleyel) 


12 " 

12" MIA-7 

12" MlA-n 

Tl-1313 

12 " 


CET) FOLKESAGN— Ballet Cer, Fine Volkssage 
PolonMs & Brudevals Orchestra 
Danish Radio Orch. €-171060 

1 iidii each 10" 

— Erudevali only Symphony Or«dL [G»X24%32] 


GARNIER (16th Cent.) 

A French song-writer of the 16th Century, 
Reiveillez-moy, mon bel ami Song in French 
Marcella Gerur (S), acc. Viols, AS-15 

Flute, Guitar 12" (in Vol II) 


SONGS In Danish 

Agntm og Ilavmanden Vllltelm Herold [CLV.129] 

Agiietes Vuggvise Ingeborg Stelfensiai (CJ-AL.10()4] 

Farvel lillic Greihe (Ak kaert^ste Hr. Ciuklimed) 

Marius Jiietibsen [CLX286ai 

llvorfor svulmer Wcichseliotlen Vilhelm Herold 

rCLVllOJ 


GASPARINL Quiriuo (?-1778) 

A cellist, Gasjmrini served as choirmaster at 
Turin, and composed chiefly religious music. 
Motet — Adoramus Te Chrkte (Sometimes att. to 
Mozart K. 327) 

Strasbourg Cathedral Choir (in C-69488D 
Latin)— Hoch w. organ 8c Orch. [C-REX59] 12" 
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GAUBERT, Philippe (1879-1941.) 

Gaubert, who has conducted at the Opdra, and 
who has conducted the Paris Conservatory Or- 
chestra, was an accomplished flautist. 

(Les) Chants de la Mer Orchestra 
Chants et parfums, mer color^e 
La ronde sur la falaise (Scherzo) 

L^-bas, tr^s loin sur la mer (Fin) 

Paris Conservatory — ^P. Gaubert CM-X109f 

4 sides [C-LFX45/6] 2 12" 

Madrigal Flute 
Marcel Moyse [D-20535] 


GAUDIOSI, Mario 
Rosa d’Engaddy — ^Danza 
E. I. A. R. Symphony Orch. — CET-CC2192 
LaRosa Parodi ^ 1^" 

Sensazioni sinfoniche 
E. I. A. R. Symphony 

Orch. — ^Parodi CET-CC2168 

(Sogno d*eroe, Pt. 3) 12^' 

Sogno d’eroe Symphonic poem in three episodes 
E. 1. A. R. Symphony 

Orch. — Parodi CET-CC2167/8 

(Sensazioni sinfoniche) 2 12^' 

Sui Camaldoli — ^Visione sinfonico 
E. I A. R. Symphony CET-CC2166 

Orch. — ^Parodi 12" 


GEMINIANI, Francesco (1667-1762) 

A notable violinist who studied with Corelli, 
Qeminiani was a theorist of note, and is credited 
with having been the first to publish a violin 
method (1740). His compositions, designed as 
vehicles for technical display, retain their imagi- 
native freshness to this day. 

Andante for Strings, Harp and Orch. Arr, Mari- 
nuzzi 

La Scala Orch. — Marinuzzi G-DA136S 

(Wolf -Ferrari: Campiello — Ritomello) 10" 
Andante (Unspecified) Arr. Mandolines Madami 
Madami Plectrum Quartet C-D 16419 

(Corelli: Unspecified Excerpt from 
a Concerto Grosso) 10" 

Sonata in C Minor 
Arnold Belnick (VI) w. Vladimir 
Padwa (Pf) CM-X155f 

(Tartini: Fugue in A Major (Kreisler) 2 12" 

GENTIAN (16th Cent.) 

A French song-writer of the 16th Century. 

(La) Loy d'honneur Song in French 
Marcelle Gerar (S), acc. Viols, AS-15 

Flute, Guitar 12" (in VoL 11) 

GEOFFROY, Jean Nicolas (c. 1700) 

Organist of St. Nicholas du Chardonnet, Geoffroy 
was also known as a practising harpsichordist. 
Tombeau en forme d’Allemande Harpsichord 
Pauline Aubert 12" (in Vol I) AS-7 

GEORGES, Alexandre (1850-1938) 

Georges was a second-flight French composer of 
songs and operas. 


(LES) CHANSONS DE MIARKA 

French 

No. 2, Hymne au soleil 
Bernadette Delprat (S) 

% side (VEau qui court 6- La Pluie) 
No. 6, LTau qui court 
B. Delprat (S) 

(La Pluie) 

No. 10, la Pluie 
B. Delprat (S) 

(UEau qui court) 


Songs in 


C-RF7S 

10 " 

C-RF7S 

10 " 

C-RF75 

10 " 


GERMAN, Sir Edward (1862-1936) 

German was a successful composer (in the period 
before the First World War) of light operas ami 
incidental music for plays and pageants. His mu- 
sic is characterized by delibtirate imitation of 
Purcell and HandeL 

AS YOU LIKE IT— Incidental Mmk 181)0 
Children’s Dance Orchestra 
Victor Orch.— B. Reibold [V-22ni] 

Gypsy Suite Orchestra 

Valse (Lonely Life), Allegro (The Dance) 
Menuetto (Love Duet), Taraiuellc (The Revel) 
Plaza Theatre Orch.— F. Tours C 4124 1/2 

4 sides 2 12" 

HENRY Vni— Incidental Musk 
Prelude, Act HI Orchestra 
(S) Dances Orchestra 
Morris Dance, Shepherd’s Dance 
Torch Dance 


Bournemouth Municipal— Godfrey C-1704SD 

2 sides [C-5577] W" 

New Symphony — Malcolm Sargent C 41 298 1 
2 sides i 0" 


duplications: Hastings Municipal [D-25645; 

D-K5I4] 

— Shepherd’s Dance only 
Victor Orch.— Bruno Reibold (V-221711 

MERRIE ENGLAND Light Opera in Eng. liK)2 
Orchestral Selections (Fantasias, etc.) 

New Symphony Orch.— -M, Sargent (LC2196 

2 sides 12 " 

ALSO: Grenadier Guards Rand [C4)6071 
Vocal Sc Orchestral Selections 
Light Opera Co. (14:2106 

2 sides 12 " 

DUPLICATION: Light OptTa Co. [C4}893] 
INDIVIDUAL EXCEurrs lu alphahetka! order 
Come to Arcadie Duo: Sop. 6c Ten. 

Dora Labette 6c Hubert Eisdell [C-03461 
(The) English Rose Ten. 

Walter Glynne :G-B26S3L A. Jordan {Cmmi 
J. Hislop tG-C2729], F. Tittarton [D F55301 
Love is meant to make m glad Quintet 
Turner Ladies Cho. [D-F3955j, Ogiivkt 6c Wat^ 
son [D-F2344] 

Who shall say that love k cruel? (Waltst Song) 
Sop. 

Helene Esserman [G-B3372| 

(The) Yeomen of England Bar, 

P. Dawson [C-BSlll], H. Hendarion ID-F163S] 
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JELL GWYN — ^Incidental Music Ordiestxa 
I) Dances 

Country Dance, Pastoral Dance, Merrymakers’ 
Dance 

St. Louis Symphony— R. Ganz V-S009 

2 sides 12** 

3UPUCATIONS: New Sym.—Sargent [G-B2987 & 
G-.B3036], F. Westfield Orch. [P-E6039/40] 
ALSO; Grenadier Guards Band [C-4971/2] 

I peaceful night Part song Unacc. Male Clio. 
Salisbury Singers [C-4298] 

RINCESS OF RENSINCTON Light Opera in 
ng. 

oistrumental Selections 
Grenadier Guards Band [C-96201 
our Jolly Sailonncn (Basil Hood) 


Dscar Natzke (Bs) w. Orch. F--R2723 

(The Yeomm of England) 10^ 

the) Yeomen of England (Basil Hood) 

Oscar Natzke (Bs) w. Orch. Fdl2728 

(Four io% Sailommu) 10^ 

.OMEO AND JULIET— Incidental Music 
iivane Orchestra 
Hastings Municipal— B. Cameron 
[D-KSIBI D^25716 

(Welsh Rhatmuk, Ft 8) 12" 

DNCS In English 
dorlous Devon 

Peter Dawson (B) G^B8280 

(NewUm: Drum Major) 10" 

^ui»Lic:A‘rioN ; H. Williams 6c Male Cho. 
:C4.)B15S4] 
ove the Pedlar 

Doris Vane (S) CM28 

(Allitsen: Song of Thanksgiving) 12" 

.oiling Down to Rio (Kipling) 

C. Naismith [1)4-32(171 


X')M JONES Liglit Opera In English 1907 
U'dicstral ScIet.:tions (Fantasia) 

New Symphony Oreh.—M. Sargent G-C2442 
2 sides 12" 

Cirenadier Guards Bund [C-9297] 

FAu Song Dtiris Vane [C«3879] 

/ckh RhapstKly Orchestra 
London Syniph<niy-»«*Landon 
donald Cd)im9/40 

4 .sitles 2 12 " 

iiii*Lic;ATioN; Haitiugs Municipal (D-25715/6: 
1)-K517/H] 

;ERSC:HEVSEI, Edwin (1909^ ) 

trained in England and ai Fnhi, Gerschmski has 
'rnmn interested in developing spmphonic school 
'jiMuh m a way of obtaining performancm for 
umUmiporary rnmie. He if an meelkmi pianist, 
ew Music for Piano 

Ldwin CJerschevskI NM1F1812 

(Strang: Sonatina for Clarinet Alone) 12" 

kERSUWIN, Getirge (I898-19S7) 

the outskinding compoM-er of highbrow poptdar 
nude and sym$dmni€ jazz, Gershwin is bast re- 


membered as the author of that modem adapta- 
tion of Griegs adaptation of Liszt, the **Rhapsody 
In Blue7^ Although there are patches of genuine 
music in Gershwins self-consciously **largd* 
works, his most individual contribution lay in his 
best musical-comedy songs, composed with care 
and intelligence. 

See current Record Catalogues for listings of show 
tunes 

Collections: 

An Album of George Gershwin Music— Rhapsody 
in Blue [D-29051]; Second Rhapsody [D~29052]; 
Cuban Overture [D-29053/4]; An American in 
Paris [D-29054/5] 

Roy Bargy, Rosa Linda and Paul 
Whiteman's Concert Orch. D-81 

10 sides 5 12" 

Memorial Album — Of Thee I Sing — ^Excerpts; 
Girl Crazy — ^Excerpts [V-12332]; Rhapsody in 
Blue — Andante; The Man I Love [V-12333]; 
Porgy and Bess — Excerpts [V-12334]; Oh Kay — 
Excerpts [V-12335]; Lady Be Good & Tip Toes 
tV42336] 

Jane Froman (S); Sonny Schuyler and Felix 
Knight with Victor Salon Group V-C29 

10 sides S 12" 

George and Ira Gershwin Specials— Eight songs 
sung Dy George Byron with Bobby 
Tucker (pf) 4 10" G'nl-G14 

Included: By Strauss "'Show is On"; Blah-Blah- 
Blah "Delicious"; Lorelei & Isn’t it a Pity "Pardon 
My English"; Three Times a Day "My Fair Lady" 
6c I I.,ovo to Rhyme '"Goldwyn Follies"; The Half 
of it Dearie Blues "Lady Be Good"; The Jolly 
Tar and the Milk Maid "A Damsel iu Distress." 


(An) American in Paris Orchestra 
Victor Symphony — Nat Shilkret V-85968/4 
4 sides 2 12" 

(recorded under Gershwin’s supervision) 

Paul Whiteman 6c his Concert Orch. D-29054/5 
(Cuban Overture) 2 12" (in D-Sl) 

Concerto — F Major Piano 
Jesus Maria Sanromd 6c Boston "Pops" — 

Fiedler (only complete version with original 
scoring) VM-690f 

7 sides 4 12" 

Roy Bargy with Paul Whiteman’s 
Concert Orchestra 2 12" D-57 

Roy Bargy 6c Whiteman’s Orch. CM-280 

6 sides [G-9665/7] 8 12" 

Cuban Overture 

Paul Whiteman 6c his Concert Orch. D-29058/ 4 
(An American in Paris) 2 12" (in D-3I) 

Dawn of a New Day — Song of the N. Y. World’s 
Fair— 19B9 

Horace Heidt 6c his Musical 

Knights 10" B-8818 


PORGY AND BESS 3 Act Opera in English 1935 
Vocal Be Orchestral Excerpts (Highlights) 

Porgy and Bess— Selections-^Original Cast 
Overture; Summertime; My man’s gone now; I 
got plenty o' nuttiu'; Buzzard song; Bass, you is 
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my woman; It ain’t necessarily so; The requiem; 
Porgy’s lament and finale 
Anne Brown (S) and Todd Duncan (B) with 
Eva Jessye Choir and Decca Symphony 
Orch. — Smallens 4 12'' D-145 

Lullaby (Summertime and the livin’ is easy); 
My -man’s gone now; Scene (Summertime and 
Crap Game); A woman is a sometime thing; 
I got plenty o’ nuttin’; Bess, you is my woman 
now; The Buzzard Song; It ain’t necessarily so; 
Where is my Bess? 

Lawrence Tibbett (B), Helen Jepson (S), 

Cho. & Orch. — ^A. Smallens VM-C2S 

8 sides 4 12" 


note: The recording was supervised by Gersh- 
win. The Chorus and Orchestra are from the orig- 
inal Broadway production. 

(3) Preludes Piano 

George Gershwin C-7192M 

1% sides (Rhapsody in Blue — Andante only) 12" 
Jeanne Belirend V -179 10 

(Chasins: Preludes — D Minor; 

F sharp Minor) 12" (in 'VM-764) 

Rhapsody in Blue Piano & Orchestra 
J. M. Sanromi & Boston ‘"Pops” Orch. — 

A. Fiedler [G-C2806/7] V -11822/3 

3 sides (Strike Up the Band!) 2 12" 

George Gershwin & Whiteman Orch. V-35822 
2 sides [G-C1395] 12" 

M. Spoliansky & J. Fuhs Orch. D-25062 

2 sides [P-E10645] 12" 

Roy Bargy with Paul Whiteman & D -29051 
his Concert Orch. 12" (in D-31) 

Jos6 and Amparo Iturbi (arr. 2 pfs — 

Iturbi) 2 12" VM-517 

Alec Templeton with Andr6 Kostelanetz 
and his Orch. CM-X196f 

(Love Walked in) [C-DX1045/6] 2 12" 

duplication: B. Barnes & Ambrose Orch. 


[D-F5454] 

ALSO: 8 Piano Ensemble [V-36123: G-C2616; & 
D-F5097], Hylton Orch. [D-F3763] 

— ^Andante only Arr. Piano solo 
George Gershwin [C-7192M] 

Second Rhapsody 
Roy Bargy and Paul Whiteman & 
his Concert Orch. D-29052 

2 sides 12" (in D-31) 


SONGS Sc MUSICAL COMEDIES 


Six Dances of the Renaissance (XVI Century) 
Arr. Scalero 

Curtis Chamber Music Ensemble^ — 

Bailly [G-DA1555] 10^ V-4325 

GESUALDO, Carlo, Prince of Venosa 
(1560P-1613) 

Eccentric, murderer, and violent modernist. Carlo 
Gesualdo was one of the most original talents of 
the late Renaissance in Italy. He is the suhjixt of 
a fascinating hook by Cecil Gray and Fkilip 
Heseltine. 

Resti di darmi noia Unacc. Madrigal in It. 
Thiel’scher Cho. — ^Thiel D-20162 

(Hassler: Mein Lieh* will mit niir 
knegen) [P-R1022] 10" 

(in 2000 Years of Music Album) 

GHERARDELLO (Ghirardellus de 
Florentia) (14th century) 

Gherardello was a Florentine. His surviving com- 
positions are largely madrigals and songs for two 
voices. 

Caccia — Tosto che I’alba— Vote and Troinbona 
Mertens Jacquier (T) 6c Society Pro Artu AS -59 
(Jacopo da Bologna: Madrigal) 12" (in VoL VI) 

GHEYN, Matthias van den (1721-^1785) 

Van den Ch(*yn was a carillonnettr and organist. 
He composed music for carillon, harpsichord , and 
organ. 

Fugue in G Major Organ 
Alfred Sitturd (St Michaels’) PD4)5157 

% side (Schmid: Gagliarda ir Bodlmann: 
Toccata in C Minor) [D-CA81491 12" 

GIBBONS, Orlando (158S«-1625) 

One of the best known, though not the finest, of 
the important group of Elizabethan and Stuart 
composers, Gibbons was a notable organist. He 
was a prolific composer in almost every form com- 
mon in his day. 

Ah, dear heart 5-Pt Madrigal (John Domw) 


London Madrigal Group V-4317 

(Wilbye: Sweet honey sucking bees) 10" 

St. George’s Singers, unacc. C-9H78 

% side (Bateson: Sister awake ir Mundy: 

Lightly she whipped) 12" 

(in 16th Century Songs Album) 


Medleys of Misc. Gershwin Melodies 
Ray Ventura Orch. D-K690 

2 sides (Arr. Goudey) 12" 

See also: American & British catalogues 

GERVAISE, Claude (16th century) 

A viol-player, Cervaise published numbers of 
**Danceries** and chansons. 

Danceries fran^aises Strings 
Allemande, Pavane gaillarde, Branle simple, 
Branle de Bourgogne, Branle de Champagne 
String Orch. — C. Sachs AS-5 

12" (in Vol 1) 


Fantasias^ — String 
No recordings available 
Hosanna to the Son of David 0-Pt, M«>ttjt 
Winchester Music Club, unacc. C4HQ120 

(illustration for Lecture No, 61, 

The Progress of Music, Dyson) 12" 

(International Educational Sockfty Series) 
The Lord of Salisbury— His Pavan & the Queen’s 
Command 
Ralph Kirkpatrick 

12" (in Ma-25} 

''Nunc Dimiuis” (Evening Service) In Engliih 
Eng. Church Music Festival Cho. 

(400 Voices)— S. IL Nicholson C-DB215 
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% side {Knapp: Jems wherder Thy people 
Wesley: Thou wilt keep him) 10*' 

O clap your lumds & God is gone up 8-Pt. 

O Lord increase my faidi 4-Ft. Anthem 
No recording aviuluhle 
(The) Silver Swan 5-Pt. Madrigal 
St George's Singers, unacc. C-57i7 

31 side (Farmer: Fair FhylUs 6- Weelkes: 

As Vesta was descending) 10" 

(in Col History of Music VoL 1; CM-2S1) 
What is our life? 5-Pt. Madrigal 
No recording available 

GIBBS, Cecil Armstrong (1889- ) 

Gihhs is a canservatkmf rmt to say reactionary, 
English composer o/ chamber music and songs — 
tmtahly to poems by Walter de la Marc, 

Love’s Wistlom Song in English 
(from the Elm ’’Lorna Doone'*) 

Victoria I hopper (S) G-B8249 

(Boughton: Lomas Song) 10" 

GIORDANI, Giuseppe (1744?-1798) 

€2kmlani was the composer of operas extremely 
p€f$miar in England and Ireland from 1774 on. 
He if generally helUwed to have been the com- 
fumr of *'Caro mio hen,** though some authorities 
attribute it to his brother Tomnumo (17$3?^IB0B). 


Giro mio hen Air in Italian 
Heinrich Svhhmxm (H) & Org. PD^67250 

(Handel: Serse--4Mrgo) [D.CA8024] 12" 

Margarate Kltw«^ (d) CLEH9B3 

(Handel: Senfe-»-/.^irgo) 12" 

Karl Schmitt- Walter (B) T-E2234 

(Handel: Sem?— L<irgo) 12" 

ErAo Pinza (Bs) 6c Fritz Kitzinger V -179 IS 

(Fulconieri: O beliissimi 

capelli) 12" (in VM-766) 

Eva Liehenherg (A) T-AH88 

(Bohm: Still wie die Nacht) 10" 

Ecsyal Dadinun (B) 6c pf aec. V-4009 

(FureeU: Indian attempt 

from love*s sickrwss) 10" 


mnnACA^nam: D. Eorgitdi [C.224M], IL E. Groh 
P4il72l: 0-25081], E, Bettendorf 
H^4vU044], A. Cnmnhy tIHCC-66^1 

— Arr, ’Gello k Piano Popper 
Anudd Fdldesy & Von Viiltea PD-24366 

(Ckimpi: SiciUana ^rergoled**) 10" 

GIORDANO, Umberto (1867- ) 

A popular Italian operatic composer, Giordano 
mphHted teUhout taste the more violent aspects 
of "*iwrimw** as understood hy Idumcmallo, Mas- 
emgni, muL’-4n such a work m "71 Taharro**-^Pu€- 
cinL Because his operas are prirnarily theatrical 
in the kmMt tdiractive teay, they dcfpend largely 
on acting ability in their proiagofiists. 

OrEEAS In Italian 

ANDREA GHENIER 4 Adi 1800 

Ckifitpletc Rcrortliiig In Italian 
Sciioiits, La Sealii Cdio, & Oreli. CM-Op21f 
26 ikies {C-CQX 10106/181 IS 12" 


THE CAST 

Andrea Ch4nier Luigi Marini (T) 

Carlo Gerard Carlo GalejBS (B) 

Maddalena di Coigny Lina Bruna Rasa (S) 

M^^delon^^ Goigny | _ .Anna Masetti Bassi (S) 

Bersi Ida Conti (S) 

Roucher 1 Salvatore Baccaloni (Bs) 

Fouquier-Tmville / 

. \ Aristide Baracchi (B) 

II Romanziere J 

L'Abate 6c Spy Giuseppe Nessi (T) 

Schmidt, Dumas, etc Natale Villa (Bs) 

Conductor Lorenzo Molajoli 

Fantasy Arr. Weningcr 

Grand Symphony Orch. — Heger 0-7906/7 
4 sides 2 12" 

INDIVIDUAL EXCERPTS 
ACT I 

Son sessant* anni Bar. 

Benvenuto Franci G-DA1093 

(Verdi: Ballo in Maschcra — Alla vita) 10" 


dupi.ication: B. Franci [C-DQ1130] 

LJn dl alP azzurro spazio Ten. 

(Improvviso) 

Beniumiim Gigli G-DB2234 

(Ponchielli: Gioconda — Cielo e mar) 12" 

Giacomo Lanri-Volpi G-DB226S 

(Mc^yerheer: Africana-—0 Paradiso) 12" 

Giovanni Martinelli [G-DBIHS] V-6707 

(Come un bel di. Act IV) 12" 

Georges Thill C-D41012 

(Puccini: Turandot-’—Nessun dorma) 12" 


duplications: Leonide Bellon [CET-CC2205], 
S. HayiuT [D-T205], II. Lazaro [C-GOX10140], 

F. Merli [C-GyXl()245], A. Lindi [C-DQUOO], 
E. Caruso [G-DB700^], Tamagno [G-DS101« & 
G-DH102^] 

ACT II 

Uditel Sono solal Duo: Sop. 6c Ton. 

Ger. Sag* nicht nein 

Mata Seinemeyer 6: T. Pattiera — in German 
[P-E 10970: 0-7524] 

ACT m 

Nemko della Patria (Monologo) Bar. 

Un di m’era di gioia 

Titta Euffo V-riSS 

(Meyerbeer: Afric:ana — Adamastor) 12" 

O. Mamicchini 6c ICIAR Orcli.— - 
Tansini CET-CC21SH 

(Verdi: B.igoletto---Cortigkini) 12" 

IL S<‘hlusnus 6c Berlin State Opera Orch.-- 
C, Krauss PD-67107 

(Verdi: Don Carlos— Posa*s Death) 12" 

(Tchaikovsky: Plugen OneginSie 
schriehen mir) [PD-67249] 

G. Iliiscli (in G<Tman) G-Dimw 

(Verdi: Ballo in Maschera—Eri tu) 12" 

DUPLICATION.S: M. Stabile (C-CQX105O2], E. Mo- 
linari [C-D16425], B. Frand [C-D01130], H. 
Stracciari [C-CQX1048B], C. Maugari 
[C-D10422], C. GalelE [C-GQ7036] 

La Mamma morta Sop. 

Ger. Von Blut gerotet 
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Rosa Raisa V'‘14400 

(Puccini: Tosca — Vissi dearie) 12" 

(Mascagni: Cavalleria Rusticana — Voi lo 
sapete, on G-DB2123) 

Claudia Muzio 12" C'9107M 

(Puccini: BohSme — Mi chiamano) (in CM-259) 
(Verdi: Traviata — Addio del passato, 
on C^-LXGSS) 

Irene Jessner V -17 256 

(Korngold: Die Tote Stadt — Mariettas Lied) 12" 
Rosetta Pampanini C-LX239 

(yerdi: Otello — Ave Maria) 12" 

(Puccini: Madama Butterfly — Un bel dl, 
C-GQX10230) 

Lotte Lehmann In German P‘R20025 

(Jensen: Murmelndes Liiftchen) 12" 

duplications: M. L. Fanelli [G-S10297], B. 
Scacciati [C-CQX16502], 1. Pacetti [C-D14476], 
G. Cigna [C-GQX10593] , L. B. Rasa 
[C-GQX10256] 

Si, fui soldato Ten. 

Beniamino Gigli G-DA1312 

(Leoncavallo: Pagliacci — No, Pagliaccio 
non son) 10" 

Renato Zanelli G-DBI339 

(Un dl alVazzurro, Act 1) 12" 

duplications: F. Merli [C-GQX10245], A. Lindi 
[C-DQ1125], 1. Fagoaga [C-D12311] 

ACT IV 

Come un bel di di Maggio Ten. 

Ger. Gleich einem Fruhlingsahend 
Giovanni Martinelli [G-DB1143] V-6707 

(Un dl alVazzurro, Act 1) 12" 

Tito Schipa & Orch. G-DA5352 

(Marcella — Dolce notte) 10" 

Alfred Piccaver [PD-27289] PD-95354 

(yerdi: Requiem — Ingemisco) 
duplications: H. Lazdro [C-GQX10140], A. 
Lindi [C-DQ1125], A. Pertile [C-CQ698], E. 
Caruso [G-DA117^] 

Vicino a te Final duo: Sop. & Ten, 

La nostra morte 

Ger. Du kommst daher 6- O wunderhare SchUn- 
heit 

M. Sheridan & A. Pertile G-DB1289 

2 sidss 12^^ 

B. Scacciati & F. Merli C-GQX10212 

2 sides 12" 

duplication in gbhman: M. Seinemeyer & T. 
Pattiera [P-E10619: 07525] 

La Cena delle beffe 1924 
No recording available 

FEDORA 3 Acts 1898 
Complete Recording In Italian 
Soloists, La Scala Cho. & Orch. C Alb. 

21 sides (Siberia — Cena di Pasqua) 
[C-GQX10496/506] 11 12" 

THE CAST 

Fedora Gilda Dalla Rizza 

Loris Antonio Melandri 

De Siriex Emilio Ghirardini 

Olga Luba Mirella 


Grech Corrado Zainbelli 

Cirillo Ernesto Dominid 

Dmitri Ticozzi 

Piccolo Savoiardo Ida Mannarini 

Desird & Barone Rouvel .Piero Gitardi 

Lorek & Borov Eugenio DallArgine 

Nicola Blando Giusti 

Sergio Antonio Alfieri 

Boleslao Lazinski Bernardo de Plaisant 

Conductor .Lorenzo Molajoli 

INDIVIDUAL EXCEaaPTS 
ACT H 

Amor ti vieta Ten. 

Beniamino Gigli C-DA5ST7 

(Pietri: Maristella) ^0" 

(Buzzi-Peccia: Lolita, on G-DA1722) 

Richard Crooks V-SOdd 

(Puccini: Tosca — E lucevan h stelk) 10" 

Stefani Island! G-DAS202 

(CUia: Adriana Lecouvreur^V AnOrm 
ho stance) 10'* 

Alessandro Ziliani V-178S 

(Puccini: Manon Lescaut^Donna rum ukli) 10" 
(Mascagni: Serenata, on G-DA1424) 
duplications: A. Pertile [C-GQ7177), A. C^randa 
[C-DQ1109], P. Marion [C-D0667L D. Bor- 
gioli [C-CQ695], F. Piccaluga [C4)Q692] 
Intermezzo Orch. 

La Scala Orch.— F. Chione G-liN7Q4 

(Cilia: Adriana Lecouvreur-^lntcrmczzo 
Act 11) 10" 

Mia Madre Duo: Sop. h Ten. 

A. Oltrabella & P. Pauli G4)A1840 

(yerdi: Ballo in Maschera — Saper 
vorreste, A. Saraceni) 10" 

Maria Caniglia & A. Ziliani G4)im80 

(Puccini: Suor Angelica — Senza mamnm, 

A. Oltrabella) 12" 

(Wagner: Lohengrin — Act 1 duo, on C-DB2H59) 
Vedi, io piango Ten. 

Aureliano Pertile €'«GQ7177 

(Amor ti vieta) 10" 

duplication: P. Marion [C-DQ667] 

Marcella — Preludio 3, Episodia a Eomanza dl 
Giorgio 

Gino del Signore (T) & EIAE Symphony 
Orch. — Giordano P-E 1 1413 

(II Re — Intermezzo) 12" 

Tito Schipa G-DA5d52 

(Andrea Chdnier — Come un hd tR) 10" 

(IL) RE 

Instrumental Selections (Fantasia) 

Band— D'Elia C-CW 1 057 

2 sides 10" 

O colombello, sposarti 
Valzer Sop. 

Mercedes Capsir C-GQ7150 

1 side each 10" 

Intermezzo 

EIAR Symphony Orch.— Giordano P^EIMIS 
(Marcella — Preludio 3) 12" 
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SIBERIA 1904 
Cena di Pasqua Oreliestra 
La Scalii Orcli.— Muriimzzi G-DA8209 

(Rossini: II Signor Bruschlno--4)iwrture) 12 " 
Qual vergogna in porti, Act HI 
Maria Caaigliu (UM156S 

(Fucxrlni: Munon Lesmut’—In quelle trine) 10 '' 


(Violin Concerto, Ft, 5) 

[G-DB21981 12" (in VM-218) 

Jascha Heifetz & Pf V--14323 

(MSdUation) 12" 

M<^lodie arabe. Op. 20, No. 1 'Cello & Pf 
Caspar Cassad6 & Pf acc. C~D1600 

(Saint-Saens: Le Cygne) 10" 


GIORNI, Aurelio (1895-1938) 

A naturalized I talkin- American, Giorni was a 
mxmiber of the Ehhuco Frio and Inter taught at 
Smith College, He was a studious, but not no- 
iuhly takfited composer for orchestra, chorus, and 
cimmimr ensembles. 

Trio ia C Major 1004 
Max Hollacridcr (VI), Sterling lluukim (Vcl), 
Eugene Kusiniak (Pf) MC-38 

(Minuet in G Maior-^^IBBS) 4 12" 

ill C; Major 1935 

Sterling iiiinkiiis (Vcl)» Arthur Lief (Pf) MC-lllS 
(Trio in C Maior^-PL 7} IT (in MCS8) 

GLAZUNOV, Alexander Komtantino- 
rich (I8(i5-1936) 

CUiizumm, who began m a pupil of Rimsky -Korsa- 
kov and a disciple of the Five, developed into a 
emmrvative and mrkmsly Teutonic composer of 
inrredible and fatal ease. His well-made, earnest 
si'trres are, one and all, pleasant and unmemor- 
t$hk% utterly laeking in incisivenesi and sharpness 
of fOi'US. 

(^ariiivitl, Op. 45 Overture 
Cdiiciigo Symphony Oreh,— -Stock C-U771D 

2 mles IT 

EALLrrs 

Sre: Scthn‘i do Ballet, SeiUKms 
Cltiiiu du mhttMtrth Op. 71 'Celhi dc pf 
No reeiirding availalile 
Clio|ntiiiuia, Op, 46 Suite f(*r OrcluMtra 
Orc*he.Htriithnui of C'htipiu piaiu» piece.^; 

PoloiiaiiM: Op. 40, No. I 

Noc'tume, Op. 15, No. I Taraiiielk, Op. 4.1 
Loiidtin Philhaniioiiic--4.. Ihmald CTC2688/0 
:l .ikies (Mendelssohn: Spring Song h 
Spinning Song) 2 12" 

C:0NC:ERT0— Violin k Orc,h„ A Minor, 

Op. m 

lasrha Hrifet/ Be LtnidtJU Philhanmmic«- 

Ilarliirolli VM-2ISI 

5 mdrn (MAUktUoth Op, 82) 8 12" 

liTinmimmi 

EiiMk de eoiicerc, C Major, Op, 11, No. I Piano 

Alex.Uidtr Burovsky Ft)di27(H 

(Prtikofui! : Sarmsme No. 5) 10" 

im .5eiicai; l)4)K7053l 

f’rcuti «tie Middle Ages, Op. 79 Orcli. Suite 
TrcHib;tclot*r*s Sertuiiide k Sdier/o-- --Only 
P4AII Sytitplioiiy Oi'<4i, -ile Saltata 
|C4 41 104 1 i 2" D-25824 

M44katicm, Op. 32 Violin ^c. PliitHi 
|a*clia Heifetz & A. Stiidor y-S298 


(5) NOVELETTES, Op. 15 String Quartet 

1. Allegretto alia spagnuola 

2. Orientale 

1, Interludium in modo antico 

4. Waltz 5. Allegretto all* ungherese 
No, 1 Allegretto alia spagnuola 

No recording available 
No. 2 Orientale 

Pro Arte Quartet V-8612 

(Borodin: Quartet No, 2, 

PL 7) IT (in VM-252) 

No, S interludium in modo antico 
Pro Arte Quartet V-7838 

(Debussy: Quartet, Ft, 7) IT (in VM-186) 
[CLDB18BI in GM-183] 

— Arr. String Orchestra 
Brussels Conservatory— D. Defauw C-67812D 
IK sides (Prokofieff: Love for 3 Oranges 
--March) [C-D15232] 12" 

No. 4 Waltz 
No recording available 
No. 5 Allegretto all* ungherese 
No recording available 

QUARTETS— String 

No. 3, G Major, Op. 26 (‘‘Slav’* Quartet) 

— Interludium only 

Dutch Quartet C-DUX83 

(Haydn: Quartet in G Minor— Allegro 
con brio) IT 

RAYMOND A — ^Ballet, Op. 57 Orchestra 
No recordings available 
Reverie, Op. 24 Horn Be Piano (or Orch.) 

Jean Dennery Be Luinoureux Orch.— A. 

Wolff [PD-568l3a] FD-67041 

(Cui: Tarantella) [PD45()71] 12" 

Romance Orientale See und<‘r Songs 

(LES) RUSES D'AMOUR— Ballet, Op. 61 Orch. 
Introduction 8c Valsc 
Ballabtle des Paysans et des Paysannes 
No recording available 

Scenes de Ballet, Op. 52 Orchestra 
1. Pr^ambule 2. Marionnettes 
1. Mazurka 4. Scherzino 

5, Pas d’action 6, Danse orientale 
7. Valse 8. Polonaise 

No complete recorcling avuilabh^ 

—No. 2 (Marionnettes) only 
Victor Concert Orch.— li Bourdon V -20914 

(Francis: Persiflage) 10" 

—No. 6 (Danse orientale) only 
Fhiliulelphia Orch.— L. Stokowski V-1S35 

(Ippolitov-lvanov: Caucasian Sketches 
—Procession of the Sardur) 10" 

CG*E521: GT802] 
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(THE) SEASONS— Ballet Orchestra 
Winter (Introduction, The Frost, The Ice, The 
Hail, The Snow) 

Spring 

Summer (Waltz of the Cornflowers and Foj)- 
pies. Barcarolle, Variation, Coda) 

Autumn (Bacchanal, petit Adagio, Finale — Les 


Bacchantes) 

Symphony Orch. — ^A. Glazunov CM284 

9 sides {Delibes: Naila Valse, 

Lucerne Kursaal Orch.) 5 12" 

[C-LX16/8 & C-LX29/30] 

Berlin State Opera — A. Jarnefelt 
[P-E11219/21] D-‘25423/5 

6 sides [O-.D6056 & D6059/60] 3 IT 

— ^Bacchanal only 

Royal Opera Orch. — ^J. Barbirolli V -11442 

{Delibes: Naila Valse) IT 

Sdrdnade espagnole, Op. 20, No. 2 'Cello Piano 
Maurice Mardchal & J. Doyen C-D 13108 

{FaurS: Apris un rive) 10" 

— Arr. Violin Sc Piano Kreisler 
Fritz Kreisler & M. Raucheisen V-1504 

{Falla: Jota) [G-DA1157] 10" 


SONGS In Russian & French 
Pourquoi done se taisent les voix In French 
Feodor Chaliapin (Bs) [G-DB629^] 

Romance orientale In Russian 
Ada Sari (S) & pf acc. G-AM3671 

{Gretchaninov: Berceuse) 10" 

Stenka Razin, Op. IS Symphonic Poem Orch. 
Brussels Conservatory — D, Defauw C-7202/3M 
4 sides 2 12" 

Berlin Philharmonic — ^A. Kitschin PD-9B088/9 
4 sides 2 12" 

Study in C Major See: Etude de Concert 
Suite for String Quartet, C Major, Op. S5 
No recording available 
Valse de Concert No. 1, B IVfajor, Op. 47 


San Francisco Orch.— A. Hertz V-6826 

2 sides 12" 

Berlin State Opera— A. Melichar FD-27279 

2 sides [D-LY0OO2] 12" 


duplication: B. B. C. Orch.— Pitt [C-9114] 

MISCELLANEOUS— Orchestrations See under 
Borodin: Prince Igor — Overture 
Chopin: Polonaise, Nocturne, Tarantelle 
(See above: Chopiniana, Op, 46) 

Schumann: Carnaval 
Quartet — Theme and Scherzo 
Saxophone Quartet C-DF1B06 

{Piemi: Chanson d* autrefois) IQ*' 

GLIERE, Reinhold Morizovich 
( 1875 - ) 

Gliite began his fruitful career as a nationalist 
composer. Then came a period in which he added 
the techniques of French impressionism, and fi- 
naUy----under the Soviet reglme---one in which he 
has returned to folk music as a source of insfdra- 


tion. He has composed a great deal, and mry 
few of his works are without interest. 

(THE) RED POPPY— Ballet Ort hestra 


Yablochko (Russian Sailors* Dance) 
Philadelphia Orch. — L. Stokowski VdSTS 

{Brahms-Stokowski: Hungarian 
Dance No. 1) 10" 

Sladko pyel doosha solovooschka Song in Hussiun 
V, A. Sabinin (T) 

(Anon.: Romance— ^krree) IT 

Symphony No. S, B Minor — “Ilia Moiiroinet/’* 
Philadclidiia Orchestra— Stokowski ViMnSHi 
11 sides (Chopin-Stokowski: Mazurka 
in B Minor) ii IT 

— Scherzo only 

Chicago Symphony Oreli. - ShuL (*di&)7D 
2 sides !2** 


GLINKA, Mikhail Ivanovich 
( 1803 - 1857 ) 

The founder of the Russian nationaiist seluml, 
and— with Dargomizhsktj signal 

Glinka was not the first Russian etonpaser in turn 
to folk music for inspiratiim. He was the iw&t 
composer who had done so up to his time, 
ever, and Tchaikovsky said that the whole hhU^nj 
of subsecfumt Rimian tnusit' was inhereni in 
**Kamarinskaya7* 

(L*) Alouette See under Songs - I he lawk 
Kamarinskaya for Orchestra 
(Fantasia on 2 Russian Folksongs: Wrdtlmg Song 
Ik Dance Song) 

London Syrnpluaty -Albert (.o.dos %*414H2 

2 side.s IT 

(mislabelled ‘'Komarinsk.ty.r*) 

Berlin State Opera— A. Meh< bar 171 

{Mussorgsky -Ravel: Pictures at an 
Plxhibition, Pt 7) [D4,Y6(I56I IT 

(also on PD-24235; 17)40196, 2 nk\r%, I0^‘l 
duplications: Sym. Oreb,«^ >|arnefi4l [OdlOfHTl. 

Symphony Orch.-- L, Ib'waril (1) 27-01^; 

D-MIOS] 

(The) North Star See unth r Stnigs 

OPERAS In Russian 

(A) LIFE FOR THE TSXR 4 Aits IH'UI 


Instrumental Selections 

Kirillofl Balalaika Orth. t7AiM4H 

2 sides irr 

INDIVIDUAL rxemetn In alphabetloal ortlrr 
Introduction Arr. Male Quartet 
Kedrofl Male Quartet C-MH 

(Trad.: Church BdU of Km gortni, 

Arr, Kamovich) nr* 

March Sc Mazurka Orchestra 
Anonymous Ort^restra < ; KK;|ii 

1 side each nr* 

RUSSLAN AND LUILMILLA .7 Ai.’in im2 
Overture Orrhestra 

Indianapolis Symphony --..Kevit/kv V4rr'll 

(liimsky-Ktmahm: DubimMa} 1 2 " 

Qhieen's Hall OrOi.— WiKid 
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(Bruckner: Overture in G Minm — 

Ft 8) [D-X193] IT (in D-7) 

Boston ‘‘Pops'* Orclu-»Fiedier V-4427 

2 sides 10'^ (in VM-554) 

Chicago Symphony— p'. Stock V-7i23 

(Wagfwr-Thomas: TrUume) [G-D1808] IT 
(Tchalkaosky: Eugt^ri Onegin— Fokmaise^ dir. 
E. Goossens, on C-DB2363) 
iNDiviDUAi. EXCEEPTs In alphabetical order 
Farlafs Rondo (Patter Song), Act II Bass 
p'eodor (Chaliapin V-‘7704 

(Darg&mizhskp: Romsalka— Miller's Aria) IT 
nuPLiCATioN: C. Kaidnov [G-EL9] 

Russian's Air (tms|X3dfied) Bar. 

G. M. Yourenev G-ELS 

(Borodin: Frince Igor— Igors Air) IT 


dition of dramatic expressiveness deeply inflU’- 
enced many later composers, notably Wagner. 
Andante and Allegretto (arr. Wolf) 

Winfried Wolf (pf) G’^Em078 

(Schubert: Impromptu in A flat Major) 12'* 
(2) Ballet Excerpts (unspecified) 

Victor Orchestra [in V-24652] 

Caprice Arr. Saint-Saens 
See under Operas — ^Alceste 
Gavotte Arr. Bralrms 
See under Operas — Iphig4nie en AuMe 
Mdodie 

See under Operas — Orfeo, Ballet Music, Act II 
OPERAS In French or Italian 
ALCESTE 3 Acts In French 1776 


QUARTET— Strin|, F Major 
No ri‘cording avaihible 
Romance See under Songs— Doubt 

SONC;S In Russian 
Doubt (Romance) 

Bus, Somnyvneeyeh Ger. Dor Zweifel 
(Trad,: Stmka Buzin) 

Fe<U)r Chaliapin (Bs) vv, Jean Bazilevsky 
(Ff) and I.. Schwartz (VI) V-1S422 

(Anon,: Night) IT 

(Stenka Bazin, on G“DB1409) 

IN ruENcai Xtmiu Belmas [PD»522296] 

(The) Lark Fr, L*Al(mette 
Xtmia Belnuis (S) In French FD-522296 

(Doubt) Mr 

— Arr. Two pianos 
laiboshutz and Nemenol^ (arr. 

Lnhoshut/.) V-17993 

(Heigger: New Dance) 12" 

Midnight Review Hus, Nochnal Srnotr 
FtHnlor Chaliapin (Bs) (NDB933 

(Schumann; Bekkm Grmmdkmij IT 

IN KNCUsii: N, Allin [C4)B741 
—Arr. Cho. Kulian Cossacks [G-EJ4B] 

(The) North Star (c»r: Siberian Star) Folksong 
liiis, Slemmaya Zvirzila Get, Die Nordstem 
N. A. Ih)lsbak<jff (T) C-EK43 

(Flotnikoo: Sludkim zapakhom, 

A. M. Karenzin) M)" 

Vladimir Hosing (T) 6c Ilani (in D-9) 

Ch4lhorn I;P4120374| IT 

Virtus Antiqua (Crusader's Song) 

Vladimir Rosing (T) 6c Hans (in D-9) 

Ciellliorn tF'4i2C)374l IT 

Trio Piith6ilc|ue--<darinet, Bassoon and Piano 
Mim F, Lefebvre, F, Ouhriulous OL-34/5 

and NoiibCallon 2 12" 


GLIJCIK, C.liristoph Willibald 
( 1714 ^ 1787 ) 

One of the greatest of dramatic composers, Gluck 
is the mrUcMi figure r4mnlarlii represented in the 
'UMtal o$mratic repertoire. He has never been 
pmsed in the ifxpnmion of nobility and marmoreal 
gramieur. HU attempt to return opera to a con- 


(First produced in Italian, Vienna, 1767) 
Overture Orchestra 
Amsterdam Goncertgebouw Orch. — 

Willem Mengelberg [D-K771] D-25S71 

2 sides [PD-5166881 12" 

B. B, C, Symphony Orch, — 

Adrian Boult V-12041 

2 sides [G-DB3129] 12" 

INDIVIDUAL EXCERPTS III alphabetical order 
Ah, malgr6 moi, Act II 
Hose Hampton (S) V -1821 8 

(Non, ce n'est point un sacrifice) 12" 

Air de Ballet Orchestra 
Theme only Victor Orch. [in V-22168] 

— Arr. Piano Solo Saint-Sa6ns (**Caprice") 
Harold Bauer V-6546 

(Chopin: FantaiHe Impromptu) 12" 

Bannia la craintc, Act II Ten, (Air d'Admdte) 
Georges Thill C-LFX39 

(Wagner: Lohengrin — In fernem Land) IT 

I)ivinit6s du Styx, Act I Sop. 

(LTmprScation) An. DTndy 
Suzanne Balgudrie D-LYSQ65 

(Iphiginie en Tauride — O malheureuse 
IphigSnie) [PD-.516507] IT 

Margaret© Klose (C) in German w, 

Orch.— Seidler-Winkler G-DB4S32 

(Far Ida ed Elena — O del mio dolce ardor) IT 

Helen Truubel 6c Orch.— O'Connell V-J7268 
(Wagner: TannhUuser— Introduction 
Dich, teure Halle) IT 

Non, ce n'est point un sacrifice. Act I 
Hose Hampton (S) V-1821B 

(Ah, malgrS moi) IT 

March (from Ballet) Victor Orch. [in V*22168] 
Unipecified Flute Solo 

Jacques van Licr G-AMB673 

(Andersen: Scherzino) 10" 


ARMIDE 5 Acts In Frtnich 1777 
tmnvmvAt. kx<:e.upt.h In al|)habctical order 
Ah! ii la liberty, Act HI Sop. 

Frida Leitlcr G-EJQSB 

(Mozart: Don Giovanni— Or sal chi Tonore) IT 
Musette (from Act IV Ballet Musk) Orchestra 
note: This ''Musette' is sometinum labelled 
"Gavotte" and is usually played in the Mottl or 
Gevaert arrangements. 
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National Symphony Orch. — 

W. Damrosch V-'7S21 

(in Gluck-Gevaert Ballet Suite No. 2) 12" 

Chamber Orch. — Hans von Benda Q-EG306S 
(Grdtry-Mottl: Danse Ugire 6- Gavotte) 10*' 
duplicahons: Berlin State Opera — ^Blech 

[G-B4114 & V-9278], Victor Concert Orch. 
[V-20563] 

Plus j'observe ces lieux, Act 11 Ten. Ait de 
Renaud 

Joseph Rogatchewsky C-4127M 

2 sides (M. Moyse, flute solo) 10" 

DON JUAN BaUet 1761 
Introduction; Serenade for Donna Elvira; 
Plight of the Guests from the Feast; Don Juan’s 
Answer to the Stone Guest; Return of the 
Guests; The Tragic Climax and Don Juan’s 
Journey to Hell 

Chamber Orchestra — ^Von Benda V-1564S 

[G-EH949] 12" 

ELENA E PARIDE See Paride ed Elena 

IPHIGENIE EN AULIDE 3 Acts In French 1774 


Ger. Iphigenie in Aulis 
Overture Orchestra 

C. B. S. Symphony Orch. — Barlow CM-X138f 

(Corelli: Adagio) 2 12" 

Berlin State Opera Orch. — R-E1144S 

Abendroth [0-7894] 12" 

Berlin Symphony — F. Weissmann D-25339 

2 sides [P-E11183] 12" 

Berlin Philharmonic — R. Strauss PD-66829 

2 sides [PD-516625] 12" 

Berlin Philharmonic — E. Klieber T-E844 

2 sides 12" 


duplications: Berlin State Opera — Blech 
[G-B4113/4], Berlin Philharmonic — ^Priiwer 
[PD-19904] 

INDIVIDUAL EXCERPTS In alphabetical order 
Ballet Excerpts Orchestra 
Air, Danse des esclaves, Tambourin, & Cha- 
conne Arr. Gevaert 

National Symphony — ^W. Damrosch V-732I/2 
2% sides (Armide — Musette 6- Bach: 


* Cello Sonata No. 6 — Gavotte) 2 12" 

Tambourin (arr. Gevaert) 

Berlin Philharmonic — Schmidt- 
Isserstedt T-E2080 

(Armide — Gavotte 6- Bach: 

Italian Concerto) 12" 

Air gai Sc Lento Arr. Mottl 
Berlin State Opera — L. Blech V-9278 

% side (Armide — Musette ir 
Orphie — Ballet) 12" 


Chantons, c616brons notre Reinel Act II Chorus 
note: The disc below is sung in German and 
labelled merely **Festgesang'*; it may possibly be 
some other chorus in the opera. 

Basilica Cho.— P. Kalt In German PD-62632 
(Weber: Drei Sterne) XQ" 

Diane impitoyablel Act I Bar. 

Ger. O Artemis Eng. Agamemnon s Air 
No recording available 


Gavotte (from Act 11 Ballet Music) Orchestra 
(Excerpt) Victor Orch. [in V-22179] 
DUPLICATION: I. Friedman [C-D1651] 

March, Act H Victor Orch. [in V-24776J 
O toi, Pobjet le plus aimable, Act II 
Ger. O du, die ich so innig Hebe 
No recording available 

IPHIGENIE EN TAURIDE 4 Acts 1779 

INDIVIDUAL EXCERPTS 
ACT II 

Dieux qui me Mursuivcz Act II Bar. 

Ger. Ihr, die ihr mich verfolgt 
Willi Domgraf-Fassbaeuder In Ger. PD-9{)05S 
(Le calme rentre) 

Unis d^s la plus tendre cnfance Ten. 

Georges Thill (T) (Arr. Gevaert) C-BUBM 
(Cherubini: Al^enceragcsSusfumdez 
d CCS murs) [C-LFX274J 
(Le) Calme rentre dans inon cocur Ihir. 

Ger. Die Ruhe kehret mir zurik'k 
Willi Domgraf-Fassbaender In Ger. PD-BWSB 
(Dieux qui me paurmivez) iO" 

O malheureuse Iphigenie Sop. 

Suzanne Balgu6rie 

(Alceste — Divinith du Styx) (PD-5166071 12" 

ACT IV 

Chaste fille de Latona (Gehet) 

Irmler Choir w. Organ D-2SH29 

(Mendelssohn: Eltiah — AngeVs Cfumm) IT 
MISCELLANEOUS 
Gavotte Arr. Two Pianos 
Ethel Bartlett and Hue Hcjbertson 
(arr. Doebber) ^ <U17240D 

(Bach-Horne: Jesus Joy of Mans Desiring) 10" 

ORFEO ED EURIDICE In Italian 3 Acts 1762 
(later revised as) 

ORPHEE ET EURYDICE In French 3 Avis 
1774 

Nearly Complete Recording in French 
Soloists, Vlassoff Cho., ^ Symphony 
Orch. CMd^dSf 

16 sides [C-LX425/32: PAT.PDT20/71 H 12" 

•niK CAST 

Orph6e , Alk*e Ihivrau (A) 

Eurydice. Germaine F^mldy ($) 

L'Amour Jany Delilti! (S) 

Conductor .Henri Tmniisi 

INDIVIDUAL EXCERPTS 
ACT I 

Eurydice, Eurydice, ombre ch^re— HectL 
Objet de mon amour— Aria Orphens 
Eng. Reclt. 6” Air of Orjdiem 
Margarete Klose (C) in German h Berlin 
State Opera Oreh.-^SeidlerAVInkler G DII453I 
(Ach, ich hahe sk verlorm) 12" 

Soumis au silence (Air de rAiiiour) 

Yvonne Brothicr iLK7:i42 

(Piccini: Didan^^Ah! quit je fm 
bien inspiree) 

ACT II 

Laissez-vous toucher par me# pleurg Orpheui 
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It, Dsh pkicatevi con me! FuHe, Inrve, ombre 
No recording available 
(La) Tendresse qui me presse Orpheus 
It, Mille pene 
No recording available 
Dance of the Furies 

Paris Syinpliouy— .Tomasi C-69250D 

(Dunce of the Spirits) 12*' 

Schtt dea Champs-Elys^ess — ^Ballet Orchestra 
Eng, Dunce of the Spirits 
Cier, Tunz cler Qeister 
N, Y. Philharmonic-Symphony— 

Arturo Toscanini V-flSS 

(Momrt: Symphony No, 35, 

FL S) [G-D1784] 12^^ (in VM-65) 

Paris Symphemy— «Tomasi €’S9250D 

(Dance of the Furkis) 12** 

DUPUCATioNs: Detroit Symphony— O. Gabrilo- 
witscdi [V-68S4], Paris Philhannonic [O-250448» 
D-2CMI5b Berlin State Opera— Blech [V-9278h 
Paris Sympliony—Ctdien [G-DX60] 

Also (Andante only): Victor Orclu [in V-22172], 
W, [V-20440] 

— 2iid Section (M^lodie) only 
— Arr. Violin Sc Piano Kreisler 
Gini'ttc Nevcu ^ IT (M)A445S 

(Parmlies: Sicilkmne) 10'* 

“Ait. T.kdlo Sc Piano Criinfeld 
Ludwig Iloebcher Elly Ney G-EQS041 
(Boccherini: Rondo) 1 0** 

DUiuaciATioNs: E. Feuermann [C-LX405], IL 
Bottenmind CPD-19972] 

*«— Arr. Piano solo 

Egon Petri €--691530 

(BachdhM: Menuet) [C-I.X50a] 12*' 

Acrr in (Acrr iv in some versions) 

Quel noveau ciel pare ce$ lieux Orpheus 
It. Che puro del 

Hise Sttjvens (Ms) In Italian €--718650 

(Che fan) senza EuHdice) 12" 

J"ai perdu mon Eurydice Orpheus 
It, Che fan) smiza Eurklkw (Side 14 in Sat) 

Cer, Ach, ich halw sie verlonm 
Eng, t haoe lost my Eurydice 
Alive Ilaveau (A) PAT-FDT88 

2 sides 12 " 

Maria Olszewska (A) In Italian 0-01490 

(i I amid: Sersc----Largo) 12" 

Hisa Stevens (Ms) In Italian €-713650 

(Che puro del) 12" 

Sigrid Onegin (A) In Italian V-6808 

(Meyerbeer: Frophde^--Aht mon fils) 12" 

I%nid Sziintho (C^) & Orch.— Smallans V-1422B 
(llmukd: Sersth‘---l*argo) 12" 

Margarcte Kkise (<.]) in Ger. w. Berlin 
State <)r«?ra Orch.-«Sekller-Winkler C-DB4581 
(Eurydice, Eurydice, Act 1) 12** 

Kerstin Tht^rl'iorg (C) in German 
w. Or^di. [P-H21951 0-23029 

(SainCSadns: Sammm et Dulila--^ 

Mon Ciwur) 10" 

Tito Schipa (T) In Italian G4)B1728 

(A. SmrlatU: Sento ml cor) 12" 


€-691530 

12 " 


PARIDE ED ELENA In Italian 1770 

O del mio doke ardor. Act I Ten, 

Beniamino Gigli G-DB2531 

(Bizet: Carmen — Air de la fieur) 12" 

Hedwig von Debicka (S) & P£ FD-66924 

(Bach: Cantata **Schleicht, spielende 
W alien** — Hart dochl der sanften 
Fldten Chor) [D-CA8060] 12** 

Margarete Klose (C) in German w. Berlin 
State Opera Orch.— Seidler-Winkler G-DB4582 
(Alceste: Ihr Gdtter ew*ger Nacht) 12** 

Spiagge amate 

Claudia Muzio & Pf IRCC-192 

(Bellini: Bianca e Fernando — Sorgi, 

0 padre) 12" 

(LA) RENCONTRE IMPREVUE 3 Acts In 

French 

(or: les P^Ierins de la Mecque) 1764 

Un ruissclet bien clair Bar. 

— Arr. Song in German E. Sieber 
(**Wonnevoller Mai, o komm herhei**) 

Geraldine Farrar [mCC-67^] 

La Semiramide 

Vieni, che poi sereno (Minuetto) (arr. Liza Leh- 
mann) 

Povla Frijsh (S) & C. Dougherty (Pf) V-2078 
(Faurc: Nell; Le Secret) 10*' (in VM-66S) 

Tan turn Ergo Unacc. Chorus in Latin 
Russian Symphonic Choir V-V126 

K side (Gretchaninov: Gloria Fatri 6- 
Lvovsky: Lord have mercy) 10** 

MISCELLANEOUS 

Ballet Suite Arr. Felix Mottl 
Iphig^nie en Aulide — ^Air gai Sc Lento, Armide 
— Musette, Orph6e — ^Ballet (Sc^ne des Champs- 


Elys^Ses) 

Boston ^Tops” Orch.— Fiedler VM-7S7f 

4 sides 2 12" 

Berlin State Opera Orch.— L. Blech V-927S 

2 sides 12" 

Ballet Suite No. 2 Arr. Gevaert 


Iphigdnie en Aulide — Air, Danse des csclaves, 
Tarnbourin, Sc Chaconne; Armide — Musette 
(labelled **Cavotte”) 

National Symphony— W. Damrosch V-7S21/2 
3 sides (Bach: *Cello Sonata No. 6 
----Gavotte, arr. L. Damrosch) 2 12" 

GODARD, Benjamin (1849-1895) 

Godard was a French hanger-on of the German 
romantic composers. He was a rapid Cnd careless 
workman, and most of his numerous operas and 
orchestral pieces are blighted by pretentiousness 
and superficiality. 

Adagio path^tique, Op. 128, No. S Violin 
Henri Mutonau Ik Pf uc<'. [(LFJI244] 

— Arr. String Orchestra 
Victor String Orch. — Nat. Shilkret V-ddOSS 
(Beethoven: '^Moonlight** Sanata---Adagio) 12*' 
Au Village, Op. 46, No. 4 Orchestra 
(from '‘Scenes po^tlques") 
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Milan Symphony — U. Tansini 
[P-E11284] D-25440 

(Puccini: Manon Lescaut — Intermezzo 
Act IV) 12" 

Berceuse See tinder Operas — ^Jocelyn 
CSbanson de Juin, Op. 112, No. 2 Song in French 
E. Caruso [G-DBlie’] 

Courante Piano 

Jean Dennery D~20625 

side (Ibert: Giddy Girl <Lr Greh: 

Les Bergers Watteau) 10'^ 


Postilion (Arr.?) Orchestra 
Victor Orch. [V-20399, Rhythms ftsr Chiklran] 

GOLDMARK, Karl (1830-1915) 

At one time a very popular composer, the Huu’^ 
gaiian-Jewish Goldmark is heard today only in 
excerpts. He was a romantic of ummiih and a 
careful and accomplished His opera 

"'‘Die Konigin von Saha'* and his "'Sakuntala' over- 
ture probably contain his best work. 


JOCELYN See under Operas 

OPERAS In French 

JOCELYN 1888 
Berceuse: Caches dans cet asile 
Eng, Angels guard thee 

Tino Rossi (T) [C-BF31; C-DB17e5] C-4212M 
(Bizet: Picheurs de Perles — Je crois) 10*^ 


Ninon Vallin (S) w. P. Darck (Pf) 
and Joe Faur4 (Vcl) 0-20324 

(FaurS: Dolly, Op, 56, No, 1) 10'* 

(Albiniz: Tango — arr. Darck, on P-RO20326) 
Lotte Lehmann (S) In Ger. P-R20019 

(Jensen: O lass dich halten) 12'* 

Richard Tauber (T) In German P-RO20238 

(Silesu: Un peu d* amour) 10" 

Richard Crooks (T) In English V-8421 

(Massenet: Manon — he rive) [G-DB2093] 12" 


duplications: J. Planel [PAT-X90046], G. Cer- 
nay [0-123544], M. Claudel [PD-521948], A. 
dArkor [C-DF315], Y. Gall [PAT-X7172] 

IN ENGLISH: McCormack-Kreisler [V-8032*: 


G-DB577*] 

— Arr. Violin Sc Piano 

Lucien Schwartz & L. Petitjean G-L881 

(Fauri: Berceuse, Op. 16) 12** 

duplications: V. Prihoda [PD-95371], P. God- 

win [PD-19913: D.K700] 

— Arr. *Cello & Piano 

Pablo Casals & N. Mednikoff V-6030 

(Schumann: AhendLied) [G-DB1039] 12** 


duplications: a. Fdldesy [PD-25060], A. Fr^zin 
[C-D19073], Marcelli-Herson [G-L932], W. H. 
Squire [C-L2126] 

— Misc. Instrumental Arrs. 

Venetian Trio V -20130 

(Dvorak: Humoresque) 10*' 

G. Boulanger Orch. [T-A1759], C. Cronham — 
Org. [V-35858] 


CONCERTO — ^Violin Sc Orch., A Minor, 

Op. 28 

No recording available 
Im Frtihling — Overture, 0|>. S6 Orchestra 
Eng, In Springtime 

Chicago Symphony — F. Stork VS576 

2 sides 12" 


OPERAS In German 

(DAS) HEIMCHEN AM HERD 1898 
Eng. The Cricket on the Hearth 
Prelude to Act III Orchestra 
Vienna Philhannonic™— C. Krauss G- AN 45 1 

2 sides 12" 

(DIE) KONIGIN VON SABA. Op. 27 4 Arts 
1875 

Eng. The Queen of Sheba 
INDIVIDUAL EXCERPTS In alphabetical arder 


Ballet Musk, Act III Orchestra 
Chicago Symphony— »F, Stock V-7474 

2 sides 12" 

BIkk' empor m jenen Riiimen, Act 11 Solomon 
Igor Gorin (B) (in English) VHB402 

(Verdi: Attila—DagU irnmoriali) IT 


Doch eh' ich in des Todes Tal, Act III 
(Air of Shulamite) Sop. Ik Cho. 

(Dcr) Freund ist dein. Act I Sop. k Clun 
No recording available 
Magische Tdne 

Leo Slezak (T) mCCm^ 

(BoWldieu: Weisse Dame^^Komm, 

0 holde Dame) HP* 

QUEEN OF SHEBA Sm: Kcinigin von Saha 
Rustic Wedding Symphony See: Symphofiv 
Sakuntala, Oj). IS 

Boston 'Tops" Orch.— Fiedler 1^-126 HI 

2 sides 12" 


(LE) TASSE Dramatic Symphony 1878 
No recording available 

(LA) VIVANBIERE Op^ra-Comique 1895 
Orchestral Selections (Fantasia) 

Sym. Orch. [INOVAT-2101; no data] 

Mon p’tit, si nous t^toivons (La Letae) 

Alice Raveau (A) PAT-X91036 

(Viens avec nous) 20" 

DUPLICATION: Jeanne Montfort [PD-522471] 

Viens avec nous, petit (Couplets de Marion) 
Alice Raveau [PAT-X91036], Jeanne Montfort 
[PD-522471], Laure Tessandra [0-188031] 


"SYMPHONY"— Die llndlkhe lIcKh^eir, 

0|>. 26 

Eng. Rustic Wedding Orchestfii 

note: While termed a Symphony, thk work k 
actually a symphonic mite. 

Wedding March (Dieme k Vars, Ml) 

Bridal Song (Intermeao) Serenade 
In die Garden (Intermeao) 

Rustic Dance (Finale) 

Vienna Philhannonic— E. IlegiT VM-10.1 

10 sides 5 |2« 

C. B. S. Orch.— Barlow CM4M5f 

10 sides s 12** 
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— 2nd Mvt . — Bridal Song 
Victor Symphony Orchestra — 

0*ConneIl V-SeSS? 

(Schumann: AhendUed, Op, 85, No, 12) IT 

TRIO' — Violin, Cello, Piano, E Minor, Op. S3 
— 2nd Mvt. (Scherzo Sc Andantino grazioso) 

E. Lorand, G. Piatigorsky, M. 

Hauclieison D-2S137 

(RuMnstein: Melody in F) [P-E 10039] 12" 


In Festis Beatae Marine Virginis 
(5-Pt. Motet m Latin) 

Yves Tinayre (B) tSc Krettly Str. Qt. LUM-S2013 
sides (Anon.; Melisme — lUe) IT 

(in Yves Tinayre Album No. 1) 
Super Flumina Babilonis 
Harvard University Choir — Davidson TC-TC25 
(Tchaikovsky: Salvation belongeth to 
our God) 10" 


GOLESTAN, Stan (1875- ) 

Although a Rumiinkm^ Gahstan has been so in- 
iemeiy influenced by his French tmchers — who 
indudeil Dukas, D*Indy, and RousseD--and by 
hk long residence in Paris that he is most accu- 
rately described as a minor French modem with 
€€)lorful Balkan overtones. 

Arioso €t Allegro de C::onc€rt Viola & Piano 
(Paris Conservatoire Contest Piece 1933) 

No recording availaibla 
Ballade roumainc Ilaqj solo 
IJly Laskino G-L985 

(Fkfmi: impromptu Caprice) 12** 

Chimt du berceau (for Violin and P£) 

Lola Ikihesco and A, M. Giniaty- 
ilrisson IT G-L1078 

Eglogue CJlarhu^t & Piano 
(Paris Ctiitservatoire Ckmtest Piece 1933) 

No recc»fding available 
Petite Suite Bucolique & Clianaon du Pays 
Trio iVAnvhm do Paris 2 10** G-DA4919/20 

ill! ARTET— String. A flat Major 
Ni» recording available 
Rapaotlie rouinaine Orchestra 
NtJ recording available 
Lai Retour 

Hitya Garbtnisova (Vt:!) 6c A. M, Giniaty- 
Brisaon (PD-524338] 10** PD-10B19 

I,a>Ia Ikibcscti 6c A. M. Giniaty- 
Briason 10** G’-K8422 

RomariCM:a— Rapsodie Violin 6c Pf 
Lola Bobesco 6c A. M. Chnisty- 
Brisson 12** G-L1079 

Soiiatine Piute & Piano 
Heti4 k litjy & A, M. Cinisty- 
Brissoii Q-L1024/5 

(Pmiorah du Baragan) 2 12** 

Tzingarella Violin 6c Piano 
l.ailii Bobesco 6c A. M, CInisty-Brisson G-L107B 
(Clmni du bmmau) 12** 

GOMBERT, Nicolas (1495?-1570?) 

Otio of the most distinguished pupils of Josquin, 
Ckmhert followed hk masters num expressim 
tmdenckm, choosing to develop them farther 
niflicr than to cAaborato Josquin*i already over- 
tdahorate technique. He was an enormously pro- 
lific producer of motets and songs, 

Ckiniteiiiiiii llomine In ladin 
(2nd half a 5-Pt. Kastcr Motet) 

Yvt»s Tinayre (B) 6c Krettly Str. Qt. LUM-8201S 
(Couperin: OsUmds Domine) 12** 

(in Yves lAnayre Album No, 2) 


GOMEZ, Antonio Carlos (1836-1896) 

Gomes was an Italian-trained Brazilian operatic 
composer. His most successful work, **ll Guar- 
any** wove Amazon Indian melodies into a tex- 
ture indistinguishable from second-rate Verdi, 

OPERAS In Italian 


(IL) CUARANY 1870 
Orchestral Selections (Fantasia) 

Paul Godwin Orch. PD-21359 

2 sides 10** 


Overture Orchestra 

La Scala Orch,— L. Molajoli C-D14457 

2 sides 12** 

DueucA'noNts: I^a Scala Orch. — Sabajno 
[G-SlOOaS], Symphony Or ch Gur li tt 
[PD-27347] 

iNOivinuAL ExcExmTs In alphabetical order 
Ballata: C’era una volta un Principe Sop. 
Gentile di cuore Sop. 

Bidu Sayao V-11561 

1 side each [G-DB2394] IT 

Sento una forza indomita, Act 1 Sop. 6c Ten. 

Biuncu Scacciata 6c F. Morli C-GQX10201 

2 sides IT 

Carmen Gomes 6c R. de Silva Brazil-V-9150() 

2 sides IT 

nuFUCATtoN: Desfinn 6c Caruso [G-DB610^] 
Senzsi tetto e senza cuna Bar. 

Cannelo Maugcri C-DQ275 

(Giordano: Fedora — La donna mssa) 10'* 
DOFLiCATiON: S. Vieira [V-33286X] 


SALVATOR ROSA 1874 

Di sposo, di padre, le gioie serene, Act III (Duca 

d'Arcos) 

Luciano Neroni (Bs) 6c EIAE 
Symphony CET-CC2159 

(Verdi: Simon Boccanegra — 11 lacerato 
spirito) IT 

Mia piccirilla Ten. E. Caruso [G-DB144®] 

(LO) SCIIIAVO 1889 
Aria de Iber6 Bar, 

Silvio Vieira Brazil-V -83466 

2 sides 10" 


GOMOLKA, Nikolaus— 

Psalm 77 

Motet et Madrigal Grou)[>— Opienski AS-53 

(Polish Choruses of the 

Rmiaksance) 12** (in Vol VI) 
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GOOSSENS, Eugene (1893- ) 

The eminent conductor of the Cincinnati Sym- 
phony Orchestra is little known in the United 
States as a composer. In England^ however, his 
compositions have been widely performed. They 
nearly all take advantage of semi-classical forms, 
but are harmonically modem, and are streaked 
with remarkable humor, 

JUDITH, Op. 41 1 Act Opera in Eng. 1925 
No recordings available 

KALEIDOSCOPES, Op. 18 Piano Pieces 
(The) Hurdy Gurdy Man 
Hazel Gertrude Kinscella V -21945 

% side (Debussy: Golliwoggs Cake- 
Walk 6- The Little Shepherd) 10'" 

GOSSEC, Fran^ois-Joseph (1734-1829) 

The Belgian Gossec became one of the most in- 
fluential French musicians of the late eighteenth 
century. He excelled in religious music and in 
opera. He is all but unheard today. 

Gavotte Arr. Violin Sc Piano Burmester 
(from the Opera “Rosina,” 1786) 

Vasa Prihoda & C. Cem6 FD-90164 

(CernS: Serenata) 10'* 

duplications: J. Wiilf [G-HN212], 1. Zilzer 


[PD-22861] 

ALSO: Victor Orch. [in V-22765] 

Hymne k la Libert^ pour la f^te du 10 AoOt 
1793 

(Strophes Nos. 1 & 3) Chorus 
Choral Music School Cho. & Orch. C-DF66 
2 sides (dir. Henri Radiguer) 10" 

Hymne k la Nature Chorus 
Choral Music School Cho. & Orch. C-DF82 

(French Revolutionary Songs: Qa ira 
6- Carmagnole) 10" 

Hymne k la Victoire 1794 
La Chorale Populaire de Paris — 

Rosset [0-281115] D-20614 

(Montheus: Chant des Jeunes Gardes) 10" 

Tambourin Arr. Violin & Piano 
Georg Kulenkampff & F. Rupp T-A1794 

% side (Fr. Schubert: UAbeille 6- Mozart: 
Deutsche Tanz K. 600 No. 1) 10" 


GOUDIMEL, Claude (1510P-1572) 

A Huguenot, Goudimel died in the massacre at 
Lyons in 1572, He was a pupil of Josquin, hut 
did not — as some histories continue to state — 
live in Rome and teach Palestrina, Pie spent many 
years on settings of the Psalms. 

PSALM SETTINGS Unacc. Vocal Ensembles in 
Fr. 

Psalm 19. Les cieux en chacun lieu 4-Pt. 

Psalm 25, A toi, mon Dieu (2 settings) 4-Pt, 
Vocal Quartet 

(AS-12 in Anthologie Sonore Vol. II) 
Psalm 68, Que Dieu se monstre seulement 
Psalm 138, D faut grand Dieu 
La Chanterie Cho.— E. Barblan G-FK170 

1 side each JO" 


Psalm: Horer til I hdie Himle Arr. Kingo 
note: This is probably either Pmdm 19 or Fsdm 
123, sung in a Danish translatkm. 

Palestrina Cho. — M. Wdldike Q-X2BS4 

(Praetorius: Es ist ein Ros') 10" 

GOULD, Morton (1913- ) 

Gould might with justice be described as a sort 
of minor Gershwin with some of the orchestrating 
slickness and talent of Robert Russell Bennett. 

American Symphonette, No. ? 

Boston ‘Tops"' Orch.— Fiedler 
(Scott: Toy Trumpet) 

Foster Gallery 
Boston 'Pops" Orchestra— 

Fiedler 

Latin-American Symphonette 
— Guaracho only 
All-American Orch.^ — Stokowski C-1 1713D 

(Creston: Symphony, Op. 2()—Scht^zo) 12" 


V-44S6 

10 " 


2 12" VM-727 


GOUNOD, Charles-Fran^ois 
(1818-1893) 

The composer of '*Faust/* Gounod at one time 
had an incredibly inflated rejmtaikm, a ImUoon 
which — outside France— time has neatly prieked. 
He was an earnest, religio-mmmous master of 
sentimentality. It would be diffleidt to name a 
single one of his eornpositkms tlmt rises above 
competence and cloying sentimentaUty, easy to 
name many that are drowned in mystic bathos. 
His popularity )ms waned considerafdy in the last 
decades, 

Ave Maria See under Songs 
Ave Verum (Jhorus In Latin 
No recording available 
Bethlehem Cliorus Sung in Engii.sh 
Royal Choral Society & Org. G4mo74 

(Sullivan: It came upon a mklnight dear) 10" 

FAUST Sea xmilex Oiwvm 
Hymne k Sainte C4t:ile (Meditation rcligieuse) 
V. Pascal (Vd) D. Hcrbreeht (Ihirp) C lJim 
(Massenet: Thais— MMUation) 12" 

JEANNE D’ARC^ — Incidental Music 1873 
Vision de Jeanne d’Arc Orchestra 
— Arr. Violin Sc Piano 

A. Locatdli k Pi arc. (F25049fJ 

(Massenet: Le dernier sommeil de 
U Vierge) 10" 

also: P, Mania- Org. k TrptH. (P E 10760} 
Marche fun^bre d’une Mariorinette Ort hestra 
JCng. Funeral March of a Markmnetie 
Minneapolis Symphony— E. Ormandy ¥4601 


(Paganini: Mato pejqtetuo) 12" 

Larnoureux Orch.— Albert Wollf 17)^500(110 

(PiernS: Marche des petits soldats 
de plomb) 12" 

I .ondon Philharmoiuc Orchestra - 
Wo<k! {^r074M 

2 sklcH [DX960I 12" 

duflications: Paris P!nl. t :lmv. tPd’Ul iaS; 


D-25323 J , San Fra n e i % v o O r i* !i . 1 1 e r t */ 

[0-012861 
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MASSES 

Mass» G Major, for Male Voices In Latin 
No recording available 

Mease k Teaime <rArc~Fr^Iucle Cho. in French 
St Nicolas Clua, Org., & Tri^ts. LUM-82001 
{Mors €t Vita^Judm) 

Mease Soleimelle, Ci ^faijor In Latin 
No recording availal>ki 


MORS ET VITA Oratorio In laitin 1885 
Felix Culpa Sop. & Cluirm 
No recording availalde 
llosiinna Chorus 

St. Niadas Cho.-«Lepag© LC/M-30007 

{Alain: Tanlum orgo) 10** 

Jrickx Cliorus 

St. Niadas Clwi., Org., & Trpts. LUM-32001 

(Meme i Jemme d*Arc--->PrMudo) 12** 

^ — -Arr, Orclieitra 
New Syinpliony Orch.»-«'L, 

Ccdling^wHtd G-CIMB 

{Ddihes: Ndih Vaho) 12** 


OFERAS III Frencdi 

C:iNQ-MARS 1877 
No rtH'ording available 
FAUST 5 Avis IH5II C;er. Margarethe 
'Complete Rm>rtliiig Sung in French 
Faria Op^'ra & Op<^rioComlt|ue Siduiats, 

Cdio. 6f Svinplumy Orch. VM-105/ 

40 aides tGM4l51, CG*L806/25] 20 12*' 


Tlir, CAST 


Marguerkft 

Faust .................. 

, .Mireille Berthon (S) 

- . .Ck*sar Ve('/7iini (1") 

Mephisto ............... 

. , . Marcel Jouruet {B) 

Stebel. 

...Martlie Coidler (S) 

Videutiue 


Mart he 

. ..Mme, Montfort (A) 

Wagner , . , 


Conductor . . . 

...Henri BtotT 

<Uim|>lcfe R«*«<>r<Ung Ktiiix iti KnKlish 

S.ihiists, H. 11. t;. c:I«). & 

Syinphtmy Orch. 

Cd)K8H/t08 

82 skies 

16 12" 

TItL iUS 

,Hr 

Marguerite ............. 

...Miriam IJcette (S) 

Faust 

.... I IcHklle Nash CF) 

Mephisto. 

...licdiert Easton (B) 

Sielad, 


V'alentine 

. .naroUl Wiltiulus (B) 

Martlie 

..Murid BmnskiU (A) 

Wagner. , . 


Cotiduc'tof . . , . , ,8ir Thotiuti Beecliiun 

Abridged Rerordliig In French 

Paris Opera Soloists. Cho., 

, & launourinijt 

Orch.. .Alhi-rt Wulll 


10 iidei 

S 12" 

Till ctAST iricduclci: Oriiudne Martinelli, M. l#a- 

|iidletrii% Jos6 Ilerkfuarii, 

laindehel du Roy, M, 

Caiinbcin, Mriie. Montfort, 

M, Nklog, 


Aliridged Rerorcliiig Sung in (Imtum 
Berlin State 0|;mra Sidolits, C’lio. & Orch. 

— Ilerriiatm Weigerl PD«27877/8l 

m sklei 5 12** 


THE CAST includes: Hedwig von Debicka, Helge 
Roswaenge, Eduard Kandl, Hedwig Jungkurth, 
Heinrich Schlusnus, Marie Schulz-Domburg, & 
Waldemar Henke. 

Vocal Sc Orchestral Selections In English 


Grand Opera Co, G-C2290 

2 sides 12'* 

Columbia Grand Opera Co. C-9555 

2 sides 12" 

Instrumental Selections (Fantasias, etc.) 

Marek Weber Orch. G-C2699 

2 sides 12" 

Royal Opera Orch. — Barbirolli G-‘C2055 

2 sides (Arr. Gibilaro) 12" 


DUPiaCATioN: London Palladium Orch. — Crean 
[G-.C20791 

INDIVIDUAt. EXCERPTS 


ACT t 

Introduction Orchestra 

Milan Symphony — L. Molajoli €-9878 

{Vahe, Act 11) [C-D16435] 12" 

DUPLICATION: Symphony Orch. — Clo^z [D-20510] 
Rien! En vain j'interroge 
SalutI 6 mon dernier matin! Ten. (Faust) 

() pare.sseuse fillc Cho. 

Eng, Opening Scene 

Georges Tiiill 6c Cho, C-LFX14S 

2 skies 12" 

duplication: Villabella 6c Cho. [0-25857] 

— Saint! 6 mon dernier matin! only 

F. Kiiisin [PD-510589] 

Mais ce Dieu, qiie peut-il pour nioi? Ten. 

Me vokt! It, Sono qui! Eng. MephisU/s Entry 
Id je suis k ton service Duo: T(‘u. 6c Bass 
O merveille! It. O stupore 
{Faust 6- Mephisto Duet) 

G. Thill Ik F. Bordon C-LFXISO 

2 sides i 2" 

note: The duplication below begins with Me- 

phisto*s entry: ^'Me voicir 

duplication: Muison 6c Lafont [0-25858] 

-—O merveille! only 
K. Caruso 6c M, Jouniet [G-DMllS^] 


ACT ir 

La Kermesse; Vin ou bkre Cho. 

Metropiditun Ofiera Chorus V 4)697 

2 sides 12" 

•—Abbreviated versions 

Pari.s Op6ra Cho. 6c Orch.— Szyfer C-DI5046 

{Choeur des soldats. Act V) 12" 

— Unspecified Excerpts from the Kermes.se Scene 
Sehlusuus, Debicka, Jungkurtli, 

Roswaenge, etc. In German FD-27BS7 

2 sidt^s 12" 


Invocation; Avant de quitter ces lieux Bur. 

U, Dio possente Gcr. Valentins Gebet 
Eng. Even bravest heart may moell 
note: This air, not in the original score, was com- 
posed by Gounod for a British production’-^-with 
Sandey 1864. 

Lawrence Tibbett V-B452 

{Wagner: Tannhauser—O du mein holder 
Abendstern) [G-DB2262] 12" 
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Giuseppe De Luca (In Italian) 

[G-DB1340] ^ V-70S6 

(Verdi: Traviata — Di Frovenza il mar) 12*' 
Leonard Warren V '•18420 

(Offenbach: Tales of Hoffmann — 

Scintille diamant) 

Giuseppe Manacchini (in Italian) & EIAR 
Orch. — ^Tansini CET-CC2150 

(Bellini: Puritani — Suoni la iromha) 12*' 

Gerhard Hiisch (in German) Gr-EQSISS 

(Thomas: Mignon — Berceuse) 10" 

Dennis Noble (in English) & Sadler’s Wells 
Orch. — Braithwaite G-CS15S 

(Verdi: Otello — Credo) 

duplicahons : A. Baug6 [PAT-X90055], A. En- 
dr^ze [PAT-X90054] 

IN ITALIAN: A. Granforte [G-DB938], C. Galeffi 
[C-GQX10150], T. Ruffo [G-DB405**] 

IN german: H. Schlusnus [PD-35027], H. Rein- 
mar [0-6600] 

IN ENGLISH: P. Dawson [G-C1267] 

Le Veau d’or (Rondo) Bass & Ensemble 
It. Dio deir or Eng. The Calf of Gold 
Ger. Rondo vom goldenen Kalb 
NOTE: The Chaliapin version is done with the 
introductory parts (with Wagner and Chorus). 


Chaliapin, Cozette & Cho. V-7600 

(SSrSnade, Act TV) [G-DB1437] 12" 

Pinza & Metropolitan Opera Cho. V-17S3 

(Bellini: Norma — Ah, del tehro) 

[G-DA1108] 10" 

A. Endr^ze & Orch. — Meyrowitz FAT-FG?? 
(SMnade Act IV) 10" 


DUPLICATIONS: E. Billot [D-20511], Acquistipace 
[0-123681], L. van Obbergh [PD-524041], Hu- 
berty [PD-521895] 

IN ITALIAN: T. Pasero & Cho. [C-DQ1081] 

IN GERMAN: L. Hoflfmann [PD-02685], E. List 
[P-R1215] 

Choral des ^p6es Bass & Cho. 

Eng. Sword Scene 

F. Bordon, C. Gambon & Cho. C-D15181 

(Mort de Valentine, Act IV) 12" 

DUPLICATION: E. Rouard & Cho. [D-25860] 
Valse: Ainsi que la brise Cho. 

Paris Op4ra Cho, [C-D15180], Cho. [D-25860] 
IN german: Sieber Cho. [P-E11059] 

— Arr. Orchestra 

Berlin Philharmonic Orch. — Schmidt- 


Isserstedt T-E2247 

(Delibes: Ndila — Waltz) 12" 

Berlin State Opera OrcL — Melichar PD-15231 
(Strauss: 1001 Nights — Intermezzo) 12" 

Berlin-Charlottenburg Opera Orch. — 

O. Fried D-LY6088 

(Ballet Music, Act V, Ft. 5) 12" 


(Offenbach: Contes d'Hoffmann — 

Barcarolle, PD-19804) 

duplications: Dajos Bela Orch. [D-25045: 
P-E10653: 0-6558], M. Weber Orch. [G-B3894] 
— Arr. Piano Liszt 

Eileen Joyce 0-25274 

(Rachmaninoff: Prelude in G Minor, 

Op. 28, No. 5) [P-E11252] 12" 


ALSO: Berlin 3-Piano Trio [D-20360: 0-25572] 


ACT HI 

Faites-lui mes aveux Ten. 

It. La parlate d*amore Eng. Flower Song 
note: This air is usually stmg by sopranos. 


Marthe Nespoulous (S) C-IIF61 

(Versez vos chagrins, Act IV) 10" 

Conchita Supervia (Ms) P4iO2QlH0 

(Puccini: BohSme — Valse) 10" 

Friedel Beckmann (S) G~EG6824 

(Kienzl: Der Evangelirnann—O 
schdne Jugendtage) 10" 


duplication: G. Cernay (0-1880111 
in Italian: C. Velasquez (C-D02421 
IN german: a. Kern [D-PO50311 


Quel trouble xnconnu — Recit. 

Salutl demeure^ — Cavatine Tm. 

It. Salve dimora Get. Gegriisst svi mir 
Eng. All hail, thou dwelling 
Giacomo Lauri-Volpi V-78H0 

(Bizet: Carmen--‘Air de la flour) 1 2" 

Georges Thill C-IJG7 

2 sides 1 0" 

Sidney Rayner &: Orch. 1)-20002 

(Romeo — Ah li^ve toi, soldi) 12" 

Beniamino Gigli (In Italian) 

[G-DB1538] VmiO 

(Puccini: RohSme---Che gelklu manhm) 12" 
Peter Anders (in Cennan) T-F2S28 

(Kienzl: Evangelimann — Selig sind) 12" 

Helge Ro.swaeuge (in Cennan) State 0|H'ra 
Orch.— -Seidler-Winkler G 1)04855 

(Massenet: Uanon-^The Dream) 12" 

Jussi Bjoerling VdOTOO 

(Flotow: Marta— M'appari) ((M)II38871 12" 

Richard Croaks Vd5542 

(Gounod: Romeo— Ah Uvv 
toi soldi) IT (In VM^rm) 

duplications: Mkheletti [P-K 16999: 0423650: 
D-25859I, F. II, Vergtks (0-123722), D. 
IP-H20069], ViUahella (PAT-XeOOlOL Caruso 
[G-DKH6®] 

IN rrALiAN: L. Fort [C:-O0XatK)l. H. Lazaro 
(C-DQ1134], N. Picc‘aluga [P-K 108661 
IN ENCLLSII: C. Kullman (C-DX442! 

Je voudrais bien mivoir— Rccit. 


Ballade; 11 ^taii «n roi de Tluil^ So|i. 

It. Come vorrei sapor (Sometimes labelled **Aria 

del gioidli—Ft, n 

Ger. Es war dn Kdnig in Thule 

Eng. Ballade of the King of Thule 


note: Some versions omit the opening rediative. 
E id4 Nar4na V» 1 4 725 

(Air dm bifoux) 12" 

Yvonne Gall C4')15127 

(Air des bijoux) 12" 

Ninon Vallin [0-171031: P-E2()059! Ih25mt 
(Charpmtier: Louise— Depuis le jour) 12" 
(Air des bijoux, on PAT-X900S4) 

Elisabeth Hethberg V-4170 

(Air dm bijoux) [C-DB14561 12" 

Lotte Lehmann In German P 4120 187 

(Meyer4Ielmundz Teuberlkd} 12 " 
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DOPLiCAiioNs; Jeannette MacDonald [V-2050 in 
VM-642], G, Eitter^Ciainpi [PD-516581], M. 
Beaujon [C-D150441. E. Luart [0-123678], L, 
i!u Roy [PD-521891], X. Itelmas [PD-^CMX)], S. 
Bulgucric [PD-524090] 

IN GEIIMAN; L. Hellctsgrubcr [P-E10932J 
Les gi‘ancis Scignciti*ii — Rccit. 

Air des bijoux Stip, 

It. I gran signori it AHa dM. gkdeUi 
€*er. Juwe!en-Arie: Ach, tmlch ein Glikk 


ACT IV 

Versez vos chagrins Ten. 

Eng. When all was young 
note: Scene 1 of Act 4, Siehel and Marguerite, 
is omitted in VM-105, as in some operatic presen- 
tations. 

Marthe Nesjjoulous (S) C-RF61 

(Faites-lui mes aveux, Act 111) 10" 

DUPLICATIONS (in English): M. Brunskill [C-3449], 
C. Butt [C-7318^] 


Efig. Jewel Sang 

Ncrn-:: The cmnpleti^ Recit. Air iakm 2 record 
skies; many imrsiam omit the Rmitatioe or are 
atheneise abhrimiuted. 

Patio Nort^aia & Ort4i.~Gopp<>la ¥-14725 

(Balliuk du rai de ThulS) 12" 

(ImIo; Rai ifFt— Vfiiriirwieni—Cmoife#, on 
V 4.5821 (IT) in VAISS3) 

Yv<mne Gull C4J15127 

(Baikide du rai de ThuiS) i2" 

Niium Vulhn (0471031: P-R20m2] 0-25867 

{Thomas: ^flgnon- le pays?) 12** 

(Bdlmie du roi de Thuk\ tm PAT-X9CK)a4) 
■EliSiibcth Rptlihcrg V4I7B 

(Bdkde du rai de Thuk) [G4)B1456l .12" 

mii*Lic:ATniNH; Atnn Ackte [P-P093®]. Jtm'phinc 
AntHinc (<^4‘lll3l3l)I, Jt^annctta MacDtaiald 
fV«2050 in VM4I42J, M. Bcunjmi [C4)15CM4], 
H. llulgtteric (PI>»524iM)OL G. Rittcr-Ciampi 
[PD4ICIHH4: PD-SICIoBl J, X. Ikdmai (PD-67000], 
G. Furrar [IRGG-EirK B. Arriil (IRCC49^] 

IN ITALIAN: G, Cigna (C:-GQXICK)14], Bordri- 
m%iui tC.bD808a^l 

IN ckiiman; L, Hcllct?igrubcr (P-i‘40932] 

IN ENcn.iNU: G. Jtdinmjn [C4)193] 

Keignrur IMrii, <|uc voii»]e (Quatiior du jardin) 
Eng. Garden Quartet 

P'urrar, Gilibcrt, CuirustL Jmmiat (G4)M102*] 
li ^uiit tempi Buis 

II m litii lard . • . C) luiit cPamour Sop. 6c Tan. 
Tcka follel . , . Elk cnivrc m feitetra Bass 6c 
Ten. 

II nPainie S«jp. 

M. Ncipoulinci (S), G. Thill (T), 

6c F. Bordnn (Ik) C4.FK182/8 

4 iidri 2 i2" 


Seigneur, daignez permettre 
{Seine de VEglise) Sop,, Bass, 6c Cho. 

Eng. Church Scene 

M. Beaujon, F. Bordon, 6c Cho. C-D 15045 

2 sides [C-9669] 12" 

DUPLICATIONS: Tirard 6c Billot [D-20512/3], 
Cigna 6c De Angelis [C-LX233: C-D14589] 


Clioeur des Soldats Cho. 

Eng. Soldiers* Chorus 

Paris Opdra Cho. 6c Orch.— Szyfer C-D 15046 

{Kermesse, Act 11) [C-9747] J2" 

Victor Male Cho. 6c Orch. In Eng. V49783 

{Elgar: Land of Hope 6* Glory) JO" 

Chorus aikd Orch. of Dresden State 
Opera House—Bdhm G-DA44S7 

(Weber: Freischiitz) 10*' 


duplication: Op6ra-Comique Cho. [D-25864] 

IN ITALIAN: La Scala Cho. [C-4831 6c P-H138] 
IN ENGLISH: B. B, C. Cho. [C-9143] 

— Arr. Band 

Maissed Bands Southern Command [C-C27()l], 
Grenadier Guards [C-2446] 


S6r6nade: Vous qui faites Pendormie Buss 
Eng. MephisU/s Serenade 
Feodor Chaliapin V-7600 

{Veau dor, Act 1) [G-DB1437] i2" 

Vittorio Arimondi UiCC-50** 

{Schubert: Erlkdnig, Bisfdiarn) i2" 

Arthur Endr^ze FATTG77 

{Veau d*ar) 10" 

Tuncredi Fusero 6c Giovanni 
Malipiero (T) P4m37S 

(Verdi: Vespri Siciliani---0 tu Falertno) 12" 
(Puccini: Tosca^O dolci had, Giovanni Mali- 
piero, on CET-CC2055) 
duplications: a. Feriu‘t [04887821 
IN ITALIAN: T. Pasero [C-DQ1081], F. Autori 


“"U iiipecifiCHl EtKcerpts 
If. van Dehleku, J. Jungkurth, IL 
nmw;wnm% E. Kundl '' Plh27338 

2 sides fn Gemmu 12" 


[P412()020] 

IN ckiiman: M. Bohnen [C-E'W5], I.. Hoffmann 
[PD-62685] 

IN ENCLisii: R, Watson [D-K6351 


»e fait liird . . . O iiuit d'liuour only 

It. Tardi si fa ir Sempre amar Eng. Love Duet 
Ger. Ei M fclicm #pdt it- G Mondenschein 
mfPLiCA'noNs: Furrur Ik Garuio (C-DM 108^1 
IN ITALIAN: 7#i«tiboiii & Btirgitili (G-CjyX10l88], 
6c Drluniu (IRGC45®! 

IN cliiman: Bettentiorf 6c Ckoh [P-R1736; 
04,19381, Attgerrr 6 IHeenvev (PD46B581, Bet- 
ttTidorf & ClMser (P'Kll0fl2l 
IN RNGLi'.ii: lllytlie, Wemlmt, Watson (D-K535] 
«-II iiFa title only 
G. Furrur EG4,}KlCMrl 


Duel: Que voulez-vous, messieurs? Trio 
Eng. Duel Trio 

Billot, Rouurd, Villab<41a D-25H62 

(Mart de Valentin) [0»12368()] 12" 

duplications: Bourdin, MaLson, Lafont 

[0-123509], Seotti, Journet, Caruso [C»-DOK)0®] 
More de Valentin: Par ici Ihtr, 6c Ensemble 
Ecoute-nioi bien 
Eng. Vakmtinek Death 

note: The single-sided versions include only 
ValenUne*s final **Ecoute-moi bien/* etc., with 
Chorus. 



194 


GOUNOD 


GOUNOD 


Chas. Gambon, L. du Roy, & Cho. PD~566599 
2 sides 

Charles Gambon & Cho. C-9091M 

(Final Trio, Act V) 

(Choral des SpSes, Act 11, on C-D15181) 
Molinari, Cheni, Mannarini, & Cho. C-D 14590 

2 sides In Italian 

Karl Schmitt-Walter (in German) T-E2441 

(Lortzing: Undine — Nun ist vollbracht) 12" 
duplications: E. Rouard & Cho. [0-123680: 
D-25862], Mario Ancona (in Italian) [IRCC-130*] 
IN german: H. Schlusnus & Cho. [PD-73085, 2 
sides], E. S chipper [G-EJ572] 


Ballet Orchestra (Nuit de Walpurgis) 

Les Nubiennes, Adagio, Danse antique, Varia- 
tions de Cl^op^tre, Les Troyennes, Variations 
du Miroir, Danse de Phryn^ 

Symphony Orch. — ^Alois Melichar PD-27218/20 
5 sides (Valse, Act 11) [D-LY6036/8] 3 12" 

Royal Opera Orch. — Geo. Byng V -9646/ 7 
4 sides [G-C1462/3] 2 12" 

New Queen’s Hall Orch. — ^Wood C-L1794/5 
4 sides 2 12" 

— 2 Sided Versions 

Boston “Pops” Orch. — ^Fiedler 12" V-13830 

Berlin Philharmonic — ^Schmidt- T-E2150 

Isserstedt 12" 

Berlin State Opera Orch. — G-EH992 

Seidler-Winkler 12" 

Berlin State Opera Orch. — P-E11376 

Heger [0-7843] 12" 

duplications: Berlin State Opera — ^Weissmann 
[D-25340/1: P-E11006/7], Op^ra-Comique Orch. 
— Cloez [P-E10714/5: 0-170003/4] 


IN german: Seinemeyer, Svvorsky, List & Clio. 
[P-E10834] 

(LE) MEDECIN MALGRE LUI Op^ra-Comitptti 
1858 

No recordings available 
MIREILLE 3 Acts (Orig, 5) 186*1 

INDIVIDUAL EXCERI’TS 

Overture Orchestra 
Symphony Orch. — F. Weiss 
2 sides [PD-522183] 

Symphony Orch. — G. Clotr/* 

2 sides [0-165104] 

Vienna Symphony Orch.^ — Kerby 
(Boteldieu: Le Calif e de Bagdad---- 
Overture) 

ALSO: Republican Giuud Band [G*lCS0€6l 


ACT I 

Chantez, chantcz, Magnarellei Cho. 
Op6ra-Comique Cho, 6c Orch. 0-4(15170 

2 sides 

Valse: O 16g6re hirondelle Sop. 

It O damoT messagera (hr, Viigirin Wtdzrr 
Lily Pons I ^ - v Mi I (I 

(Offenbach: Contes d4loffminn - Alf de 
la poupde) [P-RO202551 W" 

Yvonne Brothier it4*iiH0 

(Offenbach: Contes d4Ioffnumn --Lm 
oiseaux dans la charmiUi^ 10" 

Miliza Korjus In German (1441914 

(Verdi: Vespri SicilUmi--^ Bolero) 12" 


duplications: O. Churhert (PD-6CITfHl. L. tlu 
Roy [PD-521983], L. hen Scdira [P 
IN ITALIAN: O, Olgimi [D-K574!, M, Salvl 
[P-E10718] 


PD^244B2 

10 " 

ur 

C-BBiMmi) 


Sc6ne de la Prison: Le jour va luire 
Alertel Alertel Trio 
Eng, Prison Scene 

Tirard, Billot, Villabella D-25863 

2 sides [0-123679] 12" 

Margaxete Teschemacher, Helge Roswaenge 
and Wilhehn Strienz (in German) G-DB4507 
2 sides 12" 

duplication (omitting Mephisto’s part): Farrar 
& Caruso [G-DM109^] 

— ^Alertel alertel only 
Joan Cross, Webster Booth, Norman 
Walker with Sadler’s Wells Chorus 
(In English) V-36235 

(Verdi: Rigoletto — Quartet) [G-C3086] 12" 

duplications: Farrar, Caruso, Joumet 

[G-DK106*], Seinemeyer, Dworsky, List 
[P-E10834] 


act II 

La Farandole Cho. 

Op6ra-Comique Cho. 6c Orch. 04651(19 

(Choeur de Ste. Marie, Act HI) 10" 

La brise est douce ((Hanson de Miigali) Sttp. 6c 
Bar. 

G, F6raldy 6c E. Rambaiid C4J’'X99 

(Foi de son flambeau, Act HI) IT 

duplications: Comey 6c Claudel {PD*«5lfr»5|lL 
Gauley 6c Micheletti [047 1017 J 
Trahir Vincent — Recit. 

Mon coeur ne pent changer — Air Stip. 

A toi mon §me . , , Non, jamain^Air, Pc. 2 
Leila ben Sedira P-H!*'I24 

2 sides Iff" 

duplication: C. Clairbert [FD-667ai, I «itlr} 

Si les filles d’Arte (Couplets d’Oiirriaii) liar. 
Andr6 Gaudin 


Trio final: Anges purs et Apoth6ose 
Eng. Final trio ir Apotheosis Trio 6t Cho. 


Beaujon, Thill, Bordon, & Cho. C-9091M 
(Mort de Valentin, Act V) 12" 

(Valse, Act II, on C-D15180) 

Vallin, Lafont, Bourdin, 6c Cho. D-25864 

(Duel, Act IV) [0-123509] 12" 


duplication: Melba, Sammarco, McCormack 
[IRCC-7*^] 

IN ITALIAN: Cigna, Civil, Pasero [C-D14582] 


(Bizet: Carmen — Air du Temiado-r) IT 

duplication: Gu6not [C-Dl42llj 
act in 

Le jour se 16ve (Chanson du berger) Alb* 
Germaine F6ruldy (S) PAT4H44 

(Puccini: Bohime—Vake) |fr 

DUPLICATTONS: G. Myth [PAT«XIMKI67b A, 
Vavon [C-D19182] 

also: Marcel Cluudel~»-Ten. (ITl*5£4<Wllb A. 

Crabb6 [G-DA755] 
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Ileurcux petit Merger Scip. 

Gemtiiim Feraldy C-D13055 

(Mmsenet Maricifi’— Au Cmm lu Heine) 10" 
botucatuin: G. C.'oniey lPD-5240971 
Aiiges <iu Fiiradis (Clavatme) Ten. 

CJeergfc'S Thill & Orelu— Bigcit C-9I47M 

(Retjer: Sigurd-^^Espriis gardiem) 12" 

Jm6 de Trevi G-F7S0 

(Lille: Hei iT>V*»-Aiilnicle) iO" 

iHn*ur«vn<>NH: IK IL Vergntks [0-188891], A. 
ITArkc^r [CTlFaEL M. Glmukl [PD-524089], 
MkhelGti [0-1885101, VlllnlMdhi [PAT-X9(X)S9 
& O42S5501, ilmh [CMCiiAS] 

¥m cle sail llamlieau I>uti; Scip. & Ten. 

CL FC'riikly & E. Hainbiuul C-LFX90 

(HrlSf! rsC dmmx, Ael !!} 12" 

iwin.iCATiaK: llrcitlikfr & Marceliu [G-W684®] 
GlitH^ur cle Saiiiten%farle GIkk 
0|M%a-( 4)111 k|tie Gh«. & Oreli. 0-16S16B 

(Fiimmitdi% Art I!) JO"' 

ac:t tv (Origitial Verslan) 

Allari?i, me vaili repas^e Sap. 
mm:: This air, mmitlrd rt vision"* does 

not oppror in the lihreikt or vimd score of the 
revised *1 Ait version of ""MireiUeT 
ilvnmxinv Erraltly C%LFX25 

(lUzei: Pdchcurs de P$rte»---^Xhimnw 
imtmfoii dmm Ici nuii sombre) 12** 

FIIILEMON ET BAUCIS 3 Ai/ti 1800 
All bniit lies Icnirtb iiiarteatix Hass 
Eng. Vulcan s Sang 

Nannan Ailiti In English C 9B06 

(Tchuikovsky: To the forest) 12** 

iWf»t,ic:Attas; IK Phtnean |niCC!-25®) 

IN ifiNCLiHii: IK Diiwsun (CLIPI4041, ll. Kuston 
(C:4I21C)1 

(LA) REEVE OE SABA 4 Acts 1862 
Eng, The Queen of Shelm 
mtnvmvAt, r„\c;r.nt‘Ts In iilphalntkntl order 
Cattx^ge Orrlirstra 

Victor Syinphany^' --J. Pnsleruitek V-35703 

i(*rk*g: Sigurd Jorsnlfar"-^ 'Mureh) 12** 

Fiiihlessc* de In race luimiiiiic**-Reeit„ Act II 
Iris|»ireir.*inai, race divine-— -Air l*ctin 
(or: TriUumoi ion aide) Eng, tamd me ymir aid 
Knriea Ckirnsa Syinpltany Oreln 15732 

i Maseagni: Chitedktria-*----Addi0} 1 2** 

Walter ii^dtlap In Eiigliih (ED 1742 

2 Hides 12** 

iwenic:ATiaN‘ (in Ktig,); IL Huisell [C-950S1 
Htw grand dans mni abscatrit^ (CLiViitine) Sap. 
fennue C#ervilleTifhi,ehti niCiE7S^ 

Pmd et Virginie---4dmmon 
du tigre) 12'* 

Scint Ifi pieds (Cavitiiiie de Saliiiuin) Bass 
Krig. She idone charmeth my sadmm 
Varmait Allln In Eitglisli (EDKI25 

(liumM: Smmtm-'--4!ommr Amw) 12** 

ROMEO El\fULIETTE 5 Acts 1867 
Orrhesiral Selectioiii (Fanfisbis, etc.) 

Hrrlki Sytfipltatiy--“'M, Chirlitt PD-27088 

2 sldei 

INIitVItWAn EECJEliri^ 


ACT I 

Ballade de la Reine Mab Bar. 

Arthur Endr^ze [0-123720: P-E11129] D-25892 
(Que Vhymne nuptial. Act JV) 12** 

BUPUCATXON: R. Couzinou [PD-516593] 

Valse: Je veux vivre dans ce r^ve Sop. 

Eng. Juliet* $ Waltz Song 
Ek\6 Nor4na V-14742 

{Bizet: Carmen — Je dis que rien) 12** 

(Ange adorable, with Micheletti, on D-25889) 
(Verdi: Rigoletto — Caro nome, on P-E20162) 
Bidu Sayao C-17S01D 

(Massenet: Manon—Oh^issons quand 
leur voix appelle) 10** 

Ckraldine Farrar (Rec. 1911) IHCC-II4^ 

(Wolf -Ferrari: Donne CuHose: l^utto per 
te, mio bene, Farrar 6- Jadlowker) 12** 

Fanny Heldy G-DB1S04 

(Charpentier: Louise — Depuis le jour) 12** 
SoBa del Campo V-9206 

(deWAcqua: Villanette) 12** 

Jeannette MacDonald & Orcli.-— 

Bainboschek [G-DB3940] V-15850 

(Charf)entier: Louise — IDepuis le jour) 12** 
BoeuCATioN.s: C. Clairbert [PD-06792], G. Tali- 
fert [C-D14215], L. ben Sedira [P-R1323], G. 
Johnson [C-9193], G. Farrar [IR(X-29^] 
m nuHSiAN: V, Barsova [F-E11180] 

Ange adorable Duo: Sop, 8c Tan. 

Eick Nor^atn 8c Micheletti D-25889 

(Valse, E. Norchia) 12** 

ACT tl 

L’ Amour, Pamour — Rccit- Ten. 

Aid kve*toi soleill Tern. Eng, Rarruu/s Cavatina 
Richard Crooks 6c Orch,— Pelletier V -15542 
(Faust: Salut demeure) 12'* (in VM-5S5) 

G6sar Vezzani G-DB4031 

(Salut toniheau. Act V) 12** 

Georges Thill G.LL985 

(Bizet: Carmen— Air de la fieur) 12** 

nuin.iCATioN.s: Mk:helettl [P-E10881: 0-171019], 
S. Rayner [D-K077: D-29()()2K Villabella 

(FAT-XfKK)411, F. H. Vergiks [0-123722] 

C) nuit divine Duo (Juliette 6c Romeo) 

Ah! ne fuis pas encore Sop. 6c Ten. 

EiM NorCma 6c Micheletti D-258B0 

2 sidc;s 12** 

ACT m 

Dieu, c|ui fis Phoinme k ton image Bass 
Eng, Invocation, Friar lMwrence"s Prayer 
No rec*ording available 
ACT tv 

Va, je Fai par<!onn6 

Non, ce n*est pas le jour Duo: Sop. & Ten. 

Eng, Chamber Duet (Julkt 6c Romeo) 

Germaine F6raldy 6c Villabella PAT-FGTB 
2 sides 12** 

Eid6 Nor6ua 6c Micheletti D-25891 

2 sidcus 12** 

Que Phymne nuptiale Bass (Capulet) 

Artlnir EndreV/.e [0-123720: P-E11129] D-2SH92 
(Ballndo de Reine Mab, Act I) 12** 

act V Le Tombeau Eng. Torn!} Semm 
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Salut; tombeaul Duo: Ten. & Sop. 
note: The ThilUFSraldy version is recorded 
without cuts from Romeo^s **Salut, tombeaul to 
the end of the opera. 

Georges Thill & G. F6raldy C-LFXl/2 

4 sides ^ 

— Tenor part only 

C. Vezzani [G-DB4931], Villabella [PAT- 
X90041] 

SAPHO 3 Acts 1851 
O ma lyre immortelle (Stances) 

Ernestine Schumann-Heink IRCC-9S^ 

(Meyerbeer: Frophdte — 0 prMres de Baal) 12" 
(Les) Pifferari (An.?) Orch. Eng. The Rabbits 
Victor Orch. [V-22765, Skips for Children] 

SONGS In French 
Aimons-nous 

Reynaldo Hahn (B) & self-pf acc. C-D2020 

(Chabrier: Vtle heureuse) lO'* 

Au printemps (Chanson du printemps) 

Yvonne Brothier (S) & pf acc. G’‘K7128 

(Sirinade) 

Ninon VaUin (S) & Darck (pf) FAT-FGSl 

(Roesgen-Champion: Mai 6* Secret) 10" 

duplications: H. Roland-Dorgeles [D-20228] 
IN german: F. Hiini-Mihacsek [PD-66757], F. 
Volker [PD-24200] 

Ave Maria In Latin 

(“Meditation” on the Bach Prelude in C Major, 
Das wohltemperirte Klavier, Book I, No. 1) 
Heinrich Schlusnus (B) PD-30005 

(Bizet: Agnus Dei) [D-P05114] 10" 

Rosa Ponselle (S) VS599 

(Massenet: EUgie) [G-DB1052] 12" 

Lotte Lehmann (S) D-20227 

(Handel: Serse^Largo) [P-R020076] 10" 

Charles KuUman (T) C-914m 

(Braga: AngeVs Serenade) [C-DX458] 12" 

John McCormack (T) & I^eisler (VI) V-80S2^ 
(Godard: Jocelyn — Berceuse) [G-DB577®] 12" 

Margherita Perras (S) w. 

Cho. & Orch. G-DA4464 

(Handel: Fenseroso: Sweet bird) 12" 

Erna Sack (S) & Berlin State 
Opera Orch. T-A2219 

(Schubert: Ave Maria) 10" 

Beniamino Gigli & Berlin State Opera 
Chorus and Orch. V-J78e 

(Bizet: Agnus Dei) [G-DA1488] 10" 

Herbert Ernst Groh & Cho. F-R2308 

(Handel: Serse — Largo) [0-25789] 10" 

Richard Tauber & Orch. F-RO204$2 

(Handel: Serse — Largo) 10" 

Joan Hammond (S) with Organ 
and Violin C-DX1023 

(Franck: Fanis Angelicus) 12" 

Webster Booth (T) w. Chorus, Organ 
& Orch. G-n8990 

(Bizet: Agnus Dei) IQ'^ 

Astra Desmond (C) & G. Moore (Pf), 

E. Silverman (VI) D-K1014 

(Bizet: Agnus Dei) 12" 

duplications: E. Liebenberg [T-A523], M. von 


Basilides [0-25257: P-E10989K N. Vallin 

[PAT-X93046], A. DArkor [C-BFXlL Doniau- 
Blanc [LUM-32007], A. BmmS [PAT-XSI31171. 
J. Laval [C-DF254], L Baillie [C-DXaOlL O. 
Haley [P-EU163]. R. Cilks [PD-27227], J* 
Phelan — ^Treble [G-C2766]» Ohwk h Zinilndlst 
[G-DB574''], Melba &: Kubelik [G-DKU2^], A. 
Patti [IRCC-33"] 

— Arr. Orchestra 

Victor Concert Orch.— R. Bourdon V-360i\9 
(Schubert: Ave Maria) 12" 

duplications: Hastings Municipal [D-K57SL 
Dauber Orch. [G-B4479] 

— Arr, Organ 

Charles O'Connell V-SISM 

(Nevin: The Rosary) [G-B29611 ICr 

DUPLICATION: L. Vieme [O“6507] 

— Arr. Violin 
De Groot [G-B3489] 

— ^Arr. Viola d'Amore 
M. L. Goldis [PD-226aiI 
—Ait. 'Cello 

Gregor Piatigorsky k Pf D-2(K)19 

(Schumann: TrSumerei) [P-R862I 10" 

Emanuel Feuermann 6c Ff C-DXHSS 

(Schumann: Triiumer^yi) 12" 

DUPLICATIONS: Fascul [G-K60031, [PAT™ 

X98064] 

— Arr. Misc. Ensembles 
Squire Celeste Octet 

(Thomas: Mignon^Folonalse) 12" 

—Acc. k VL Obbligato only [G4>F1083| 
Barcarolle Sea: O^ voule'/.-vous aller? 

Benedktus Duo 

(Unspecified; possibly from a CmiwHl Klass) 
Jane Laval (S) & AmU dArkc^r (T) G-BFXI 
(Ave MaHa, dArkor) 12" 

(Le) Calvaire 

Eng. There is a grem hilt far away 
John McConnack (T) 6c ik 
Moore (Pf) (kt)A!7T:'l 

(Bach: Cantata No. 4-^Jemm Christ 
the Son of God) 10" 

Ernest Lough (B) 6c Orch., Organ 
6c Chorus adm729 

(Carey: Jems Christ k Risen Tmlay) 10" 

St Martins Choral Society w. Orch.- « 
Goldshrough l>-125 

(AH Hail the Power) [D-F26lial irr 

Paul Robeson (B) 6c Org. In Eng. <>€2317 

(Carey: Nearer my Cod to Thee) 12" 

DUPLiCATfONS (in English): 'll Hendcrion 

[D-F2430], E. Ackland [G»C215(l!, J. Botiner— 
Treble [C-98321 
Cc que je siiis «ns tot 
Pierre Bemac (T) w. F. Poulenc 
(FrUre) nr 

(Le) Ciel a visits la terra (do SSgnr) 

Jean Planel (T) 6c Cho. ' PAT^XBOim 

(Anon.: Lauda Jirumlem) Ur 

Medj6 (Chanson arabe) (Barbler) 

Georges Thill (T) (%702BM 

(Lisxt: Liebestraum) [C-LXSIO'| 12" 
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Naseareth Sung in English 
Richard Crooks (T) V-I 63 ^ 

(Nmin: Rosurii) [C-DAI288] 10'^ 

duplications: F. Dawstni & Cho. [G-G 1582 ], R. 
Watson [D-E 2040 ] 

Am): Trinity Cho. [V4B'946, Christinas Medley] 
O divine Redeemer St‘c: Rapentir 
Oi\ voukz- volts aller? (Ikirc?art>lle) 


Ninon Vallin & Ff iicc. D-20S28 

(Utmagi^* Fariunin-^Lii nuiison 

grisif) [o-iciaatwi jo^ 

Tint) Rossi (!’) C^225M 

(Btizin: Matm Ffitltelln— J# 
ptmm) [C«BF 2 fll XO** 

duplication: IL Rohitid-Dorgeles [0-20228] 
Fri^re 

Pierre Bt^niiic (T) 6c F. Fmilene G-DA491S 

(€0 iftm I 0 md$ smm fol) XO*' 


Repeiuir Eng. O dMm Rmimmer 
In English: Clara Iliitt [C-TOTT 6c €-03420®], 
Kate Winter [F-ElOllie] 

S4r6tiadc; Quiiiul tii chaDies (Hugo) 

Eng, Sing, *Sfnili% Siumiwr 
Kate Winter (SI In English F^^EIOBBS 

(SuUivim: (hpliem with hk iatfl) 12'* 

mmMuvrmm; Y. Ilrothler [C;-K7!2a], N. Vallin 
fFAT»Xy304Clh J. Rogatchewsky [C-LFSSl, A, 
llange !lWr»FAllT:|| 

(Le) Sotr 

hi Battisthil [C4)B214®1 
There is a green hill (m away See: Chdvaire 
(Le) Valloii (lanuutiue) 

Narcon (Ih) C-HFXdS 


Paul Bender (Bs) & M. Raucheisen G-EQGIO? 

(Strauss: Traum durch die Ddmmerung) 10" 
(Der) Kdnig, Op. 71, No. S 
Heinrich Schlusnus (B) PD-62713 

(Winter) [D-P05144] 10" 

duplication: W. Ludwig [G-EG3366] 

(Der) Kuckudc 

Walter Ludwig (T) G-EGS366 

(Der Kdnig) 10" 

MMnnertreu, Op. 71, No. 6 
Maria Rieuer (S) 6c Orch. — 

W. Schutze PD-472X3 

(Versprttch) 10" 

Der Page sprach (B. v Munchausen) 

G. Husch (B) 6c H. U. Muller 
(Philantropisch) 

Philantropisch Palmstrom 
G. Hiisch (B) 6c H. U. Muller 
(Der Page sprach) 

Vale Gariasima (Karl Stieler) 

Heinrich Schlusnus (B) 6c Pf acc. 

(Wetzel: In Danzig) [D-PO5109] 

Verspruch, Op. 51, No. 9 
Maria Riener (S) & Orch. — 

W. Schutze 
(Miinrwrtreu) 

Winter 

Heinrich Schlusnus (B) 6c p£ acc. 

(Der Kdnig) [D-P05144] 

Swedish Dance, Op. 98 
Berlin State Opera Orch.-— 

Graaner iO" FD-028iI 


G-EG3544 

10 " 

G-EG3544 

JO" 

PDS0002 

10^' 


PD-47218 

10" 

PD-62713 

10 " 


(Sdnmmnn: Hekwn (kmadiere) 12" 

V intern de Jeanne d*Are 
See: Jeanne c^Art^««Int*ldental Music 

M ISGELL A N EO US — Medley: Gounod in 
Vienna 

Hiiyinnnde OrcJi. (Arr. Cl Walter#) C-2BBM 
2 sides 10" 

GRAENER, Fsiiil(1872- ) 

Gfiwner I# ti Getman mmpmer nf mmnwaiim 
vast, Ilk mimiv k little knmm rmtside Certmny, 
Ckinicdietia, Op. 82 

errant! Syinphnny Orch,— 0-7012 

Abendruth 12" 

IHe llhie von Saii.##oi«l— Stilie 
Berlin PhiWummmiv C>rclL«-» PDdmU/2 

( haener ( I )4 .Y0 155/(11 2 IT 

— 5rd Mvi. (Air) k 4ih Mvt. (Rigaudon) 

Syrnpfainy Orch, Tl Ihivernann T^EUMf 

I skie each 12" 


FRlEDEhlANN IIAC:iI Opera in Gennini 
Kcin llilmlelii wlirlim aiif Erden 
Frek dir itntl Dank Ten, 

Walter Lticiwig G^EG2644 

I side rat'll 10" 


SONGS Iii Gerniati With Fliino 
(Der) Altc Herr, Op, 49, No. B 
Heinrich Scdiittsmii (11) & 

S. Pmvhkn FD^miB 

(Trunk: Vm Akkm) 10" 


GRAINGER, Percy Aldridge 

( 1882 ^ ) 

The unexampled xwptdarity of nuiny of the real 
and pseudo folksong arrangements by the famed 
AuMralian-American pianist, Grainger, has faded 
rapidly in recent years. They have charm, hut are 
too frail to survive, Hk larger compositions are 
amorfdious and undistinguished. 

Brigg Fair English Folk Song Setting 
(Tenor Solo ^ Unacc. Cho.) 

No recording available 
Colonial Song (A Song of Australia) 

No recording available 
CJountry Gardens Eng. Morri,i Dance Setting 
NOTE: Sometimes labelled ** Handkerchief Dance.*" 
Minneapolis Syxn. Orch.— E. Onnundy V-166'0 

(Shepherdk Hey) 10" 

Cecil Dixon (Pf) C^DB1718 

(Shepherd* s Hey) JO" 

mPUCATtom: Victor Concert Orch. [V-20802I, 
M. Hambourg— Ff [G-B4437] 

Handel in the Strand (Clog Dance) Orch. 

New Queen's Hall Orch,— Wood 
[D-K707] D-25009 

(Mock Morris) 12" 

New Light Symphony Orch,— Sargent G-C2002 
(Mock Mortis) 12" 

IN A NUT-SHELL— Suite 
No recording available 
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Londonderry Air Irish Folk Song Setting 
Minneapolis Sym. Orch. — Ormandy V-87S4 
{Molly on the Shore) -I-S" 

Philadelphia String Sinfonietta — 

F. Sevitzky V’4186 

(Dubensky: Gossips) 10" 

duplications: New Symphony — Sargent 
[G-B2913], New State Symphony [D-F3104] 
Cecil Dixon (Pf) 10" C-DB173S 

{Somervell-Dixon: The Snowy-breasted Pearl) 
Mock Morris Orchestra 
New Queen’s Hall Orch. — ^Wood 
[D.K767] D-25609 

{Handel in the Strand) 12" 

New Light Sym. Orch. — Sargent G-C2002 
{Handel in the Strand) 12" 

duplication: Sym. Orch. — ^Wood [C-LX200: 
C-7338M] 

Molly on the Shore (Irish Reel) 

Minneapolis Sym. Orch. — ^E. Ormandy V-8734 
{Londonderry Air, Arr. Grainger) 12" 

Royal Opera Orch. — Collingwood G-B2641 
{Shepherd's Hey) 10" 

duplication: Philadelphia String Sinfonietta — 
Sevitzky [V-11560] 

Shepherd’s Hey Eng. Morris Dance Setting 
Minneapolis Symphony — ^E. Ormandy V-1666 
{Country Gardens) 10" 

Royal Opera Orch. — L. Collingwood G-B2641 
{Molly on the Shore) 10" 

Cecil Dixon (Pf) C-DB1713 

{Country Gardens) 10" 

duplications: Victor Concert Orch. [V-20802], 
L. PouishnolF — ^Pf [C-4829] 

GRANADOS, Enrique (1867-1916) 

A pupil of Pedrell, Granados was an exponent of 
Spanish nationalist music. Without being first- 
rate, many of his piano pieces and parts of his 
opera **Qoyescas" (expanded from a piano suite 
of the same name) are vivid and enjoyable. 
Granadqs was drowned when the **Sussex" was 
torpedoed by a German submarine. 

Andaluza See: Danza espanola No. 5 

(12) DANZAS ESPANOLAS Piano 
Eng. Spanish Dances Fr. Danses espagnoles 
Collection: 12 Danzas Espanolas 
Guillermo Gazes D-20653/8 

12 sides s JO" 

No. 2, C Minor (Oriental) 

(No. 1 in the orchestral set) 

— ^Arr. Orch. Lamote de Grignon 
New Light Symphony— E. Goossens V-35977 
{No. 5) [G-C1553] 15" 

No. 4, G Major (Villanesca) 

— ^Arr. Orchestra 
Queen’s Hall Orch. — ^Wood 
[D-X180: PD-516787] D-25743 

{No. 6, D Major) i2" 

No. 5, E Minor (Amdaluza or Playera) 

(tlie celebrated ‘‘Spanish Dance”; No. 2 in the 
orchestral set) 

Janine-Weill D-20216 

{AlbSniz: Sous le Palmier) 


— Arr. Orchestra Lamote de Grignon 
New Light Symphony — E. Goossens v-35§7/ 
(No. 2. Oriental) [G-C1553] ^2“ 

Edith Lorand Orch. O-25034 

(Trad. Russian: Es leuchet der Mond) 10" 
Queen’s Hall Orch. — ^Wood 
[D-X181: PD-516788] D-25744 

2 sides ^2" 

— Arr. Piano 

Enrique Granados (Rec. from Welta- 
Mignon roll made in 1912) P«POl20 

{Carreho: Kleiner Walter, Teresa Carrmlo) ^ 10" 
Benedetti Michelangeli G-DBSSS^i 

{MarescoUi: Fantastique) ^2" 

George Copeland V-IB28 

{Lehmberg: El Puerto) iO" 

— Arr. Violin 8c Piano Kreisler 
Edith Lorand & M. Raucheisen D-2S0I6 

{Falla: Iota) 12" 

{Old Folks at Home, on P-E10667) 

Yehudi Menuhin dc Ferguson 
Webster 12" 

{Brahms-Joachim: Hungarian Damm No. 11) 
duplications: P. Godwin [PD-19917), L. Zitri^ 
mermann [C-D 15801] 

— Arr. Castanets & Orchestra 
La Argentina [P-R577] D-20SBi 

{Valverde: Corrida) 10" 

{Duran: Fandango de Candil, on O-IHH075) 

La Argentinita V-40!HHK 

{Font y de Anta: De Alcaniz) 10" 

— Arr. ’Cello 8c Piano 
Pablo Casals 6c N. Mednikoff 
{Popper: Vito) [G-DA1015I W" 

{mislabelled **Rondalla Aragonma*) 

Emanuel Feuermann 6c M. Trauhtj D»2%OHB 

{Saint-Sa^ns: Le Cygne) [P-K10a3«l IT 

duplication: G. Cassadd [C-L2046) 

— Vocal Arrs. in Spanish 
Conchita Supervia (S) 6c Pf acc. 

[P-R20130] 

{Albiniz: Granada, Vocal arr.) 12" 

No. 6, D Major (Rondalla Aragonesa) 

(No. 3 in the orchestral set) 

— Arr. Orchestra Lamote de Grignon 
New Light Symphony— E. Goossens 
{AlhSniz: Triana) 12" 

Madrid Symphony — ^Arb6s CSB92BD 

{Goyescas — Intermezzo) i2" 

{Albdniz: Iberia-— El Puerto, on C-9605) 

Queen’s Hall Orch. — ^Wood 
[D-X180: PD-516787] D«2m2 

{No. 4, G Major) 12** 

Ecos de la Parranda Piano 
No recording available 

GOYESCAS 3 Act Opera in Spanish 1916 
(Originally a set of piano pieces) 

Intermezzo Orchestra 
Madrid Symphony — ^Arbds 
{Danza espanola No. 6) 

Boston “Pops” Orch. — ^Fiedler V- 1 2420 

{Tchaikovsky: Eugen Onegin— 

Polonaise) [G-C3230] 12" (in VM-554) 
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Maclricl Syonphtiiiy Orcli.— Arbds C-68928D 

(Danm Es$mmki, €)p, 6) 12*" (in CM-33I) 

(Rlmk^-Karsiikm): Schifhifmzmh’--”'Pt, II 
mi (^677561)} 

—Ait. ’C’icllo & CiissacW 

Pahk) Ciisuls & Ff 
(Bach: TimcatB in C»'~Acliiglfi) 

Marcel Hubert & II. Dart 
(Ruvhmankmff: XI dh Sonata, 

FL 7) 

— Arr. Castanets k Orcliestra 
La Argeritiria 

(TrmL: SegtikMUm) [0-18668:1] 

Quejai o **Lii itiaja y el riiiseior** 

(Nu. 4 the piauci verskui) 

Jiif4 IturbI (Ff) [CLDl.121541 
(AiMniz: Si miHmm) 

Artur Mubiusteiii (Pf) 

(Chapin: Mmurki in € Minm, Op. 56, 

Nih 8) 12*'^ 

Jcita Valetiditiia Fkiriu Arr. Ckstaiiets k Orch. 

La Argeutitia D-2Q529 

(Turimi: Tanga Amiahu) IP4I9:I31 10"" 

(Afioii..- Svguidiilm, «ai 04,88684) 

’Oriental See; Dau/a cspafmla Nu. 3 

Fiayera Sam I eiiiailula No. 5 

Rotidalla Araguiiesa Sm Diiir/ai <\f|uultjla No. 6 


vmas 
12"" 
€-683461) 

IT (in CM-225) 

D-.20524 
IT 


vdirm 

12"" 

GdMn462 


(Majo discreto; Nin: Canto Anduluz; 

Falla: Nana) 10'" 

(El) Tra-la4a y el punteado 
Conchita Supervia (Ms) & 

F. Marshall 10'" F-RO20325 

(Amor y odio; El Majo discreto; El Majo timido) 
Cristina Maristany (S) 6c G. Puchelt PD~47233 
(Obradors: Cantar; Corazdn, porquS pasais; 

El majo celoso) 10" 

Vascongada (Basque Air) Piano 
No recording available 
Villancsca See: Danza espahola No. 4 
trio— V iolin, 'Cello, Piano 
No recording available 

GREEN, Ray (1908- ) 

Gram teaches at the San Francisco Conservatory 
of Mrnic, having succeeded Ernest Bhch, one of 
his teachers— Millumd teas another— as head of 
the composition department there. He has coni’* 
posed for orchestra and chonis, as well as for 
chamber enstmbles. 

Sea Calm Unu<a\ Cho, (with (luurter-toues) 

Cheek Byzantine Cho.— Cl Vriondes N MR-1014 
(Becker: Credo) 12" 


80NC3 In Spanish with Pliirai 
Amor y Odio 
Cljiichita %Supervia (Ms) 6c 
F. Mar, dud! ^ Itr F 41020325 

(El traduda; Et majo discreto; El rnajo timido) 
Clillejeo 

Conchita Supervia (Mi) F, Marshal] 
lF4i02(l:l24! 1X^20545 

(Las cumitmm nunhi^tm; t 4 t tnaja 
dolt m mi) 10" 

(I.4tii) Cnrrtitiiu'iii McHlestiii 
Ckaichita Supervia (Ms) 6c F. Mafihall I)«20545 

(Caile/eo; La mala dohrosa) 10" 

(la) Maja dolor«iia 
Cont'hita Stipervia (Mi) F. Marshall 
[F4I0261241 I)»m545 

(I MS (*wmtatm morleirtfiif; Callejeo) 10" 

(El) Ma|o disc ret o 
Conchita Su|wrvia (Ms) 6c 
F. Marshall W" F 4(020325 

(FJ fnajo Umido: Amor y odio; FJ Tradada) 
Ciadys Swarthout (Mi) 6c 
l,r*iter lloilgt'i V-1677B 

(Fittaiuga: Romance of Soiita C 
(dimmtm: Le temps ties Him) IT (In VM ’679) 
Niticin Vallin (H) 1^20327 

(N(t UoreiM oimloM h Nin: Canto Anduluz; 

Faik: Nmm) 10" 

(El) .%Ia|o tilvldadii 

(Sfii alio; Dair/.a eipafkiht No. 5--’^Voetd Arr.) 
(EH Majo fliiitdo 
Clinrhiti SuptTvia (Mi) Ac 
F. Marshall 10" FdiO20325 

ihfaio dincreio Amor y odh; El Tra^hda) 

No lloreii ojiirltw 

Niiiiiii Valllii (S) lh20327 


C;RE(;0RIAN CHANT (Flainsong) 

Musically the Chant is a complete art farm built 
upon the basis of a single line of melody. Its 
range of expression has yet to he exceeded by any 
suhseciuent melody writers. When correctly per* 
formed the music is free in length of phrase and 
in the time groupings. It is rhythmic, flowing, and 
Us arabesques soar upward, free from the mod- 
em regularly recurring strong beat. 

Aside from the inherent beauty of these melodies, 
they form a valuable ground for research into 
the nature of our modern mttsie. It is from these 
.tingle lines that our many voiced music has 
emdved. 

The outstanding contribution to this list of re- 
corded Chant is the collection sung by the Choir 
of Bolesmes Abbey. Solesrnes Abbey is the home 
of the tme Gregorian tradition, where it was 
painstakingly reskfred to purity from the eormp- 
tkm into which it had fallen from the 1 3th Cen- 
tury until the end of the IBth Century, The Soles- 
mes Edition of the chants in the official one, and 
the Solesrnes recordings an: at once the most 
authorUative and the most beautiful of all re- 
corded CIregorian performances. Nearly all the 
other recordings deviate from the ideal: the ex- 
cellent sets by the Pius K (3wir indude women* s 
voices and light organ backgrounds; many of the 
others are mmg in arrangements or with organ 
accompaniment, wf wrens the Chants should prop- 
erly be mng-^a.s in the Holesmes seF'dty a male 
choir in unison and unaeeompanied. In addition, 
the Sohmues album-set indudes a booklet by the 
Solemnes Choirmaster, Dom /. Cajard, C.S.B., 
which sertws as an admirable introduetkm to the 
history, character and use of ikegorian Music. 

U should he remarked that the Soltmnes records 
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are authorized hy the Church in order to make 
Gregorian Chant better known and to exemplify 
its correct performance. Their use during an Of- 
fice of the Church, as a substitute for the singing 
of the congregation or of the choir, is strictly for- 
bidden. 

COLLECTIONS 

GREGORIAN CHANTS Unacc. Unison Cho. in 
Lat. 

Monks Choir of St. Pierre de Solesmes 
Abbey — Dom J. Gajard, O.S.B. VM-87 

24 sides [G-D1971/82 in GM-120; 
G-W1115/26] 12 IT 

CONTENTS 

Mass “Lux et Origo” (Ed. Vaticana No. 1) 

. . . Kyrie (Mode VIII), Agnus Dei (Mode IV) 
. . . Gloria (Mode IV) Sc Sanctus (Mode IV) 
Mass for the Dead 

. . . Introit: Requiem Aetemam (Mode VI) 

. . . Tract; Absolve Domine (Mode VIII) 

. . . Offertory: Domine Jesu (Mode II) 

Gradual; Christus factus est (Maundy Thurs- 
day; Mode V) 

Communion; Hoc Corpus (Passion Sunday; 
Mode VIII) 

Gradual; Qui sedes (3rd Sunday after Advent; 
Mode VII) 

Gradual: Dirigatur Oratio Mea (19th Sunday 
after Pentecost; Mode VII) 

Mass for Doctors 

. . , Alleluia: Justus Germinabit (Mode I) 
Communions: Memento Verbi tui (20th Sunday 
after Pentecost; Mode IV), Quinque Prudentes 
(from Mass for a Virgin not a Martyr; Mode V), 
Pascha nostrum (Easter Sunday; Mode VI) 
Offertories: Ad te levavi (1st Sunday after Ad- 
vent; Mode II), Meditabor (2nd Sunday of 
Lent; Mode II) 

Antiphon: Montes Gelboe (1st Vespers of the 
5th Sunday after Pentecost, from the Monastic 
Antiphonary; Mode I) 

OflEertory: Custodi me (Tuesday in Holy Week; 
Mode I) 

Responsory; Ecce quomodo moritur (Holy Sat- 
urday Tenebrae; Mode IV) 

Responsory; Tenebrae factae sunt (Good Fri- 
day Tenebrae; Mode VII) 

Mass “Cum Jubilo (Ed. Vaticana No. 9) 

. . . Sanctus &: Agnus Dei (Mode V) 

Hymn: Adoro Te (Mode V) 

Antiphon: Salve Regina (Simple tone; Mode 5) 
Introit: Spiritus Domini (Pentecost Sunday; 
Mode V) 

Communions: Spiritus Sanctus Docebit vos Sc 
Spiritus qui a Patre (Monday and Tuesday of 
Pentecost Week; Mode VIII) 

Introit: Da Pacem (18th Sunday after Pentecost; 
Mode I) 

Kyrie “Orbis Factor” (Ed. Vaticana No. 11; 
Mode I) 


C^E E E N 

Offertory: Precatus est Moyscs (i2th Sunday 
after Pentecost; Mode VIII) 

Offertory: Jubilate Deo (2nd Sunday after 
Epiphany; Mode I) 

Responsory: Descendit (Christmiis ^^atins; 
Mode I) 

Alleluias: Ascendit Deus (Ascension Day; IVfode 
IV) Sc Assumpta est Maria (Feast of the AMump- 
tion; Mode V) 

Responsory: Media Vita (Septuagesima; 

IV) 

Responsory: Christus Resurgens (Mode H) 
Antiphons: Alleluia, lapis revolutus est; Alle- 
luia, quern queris; Sc Alleluia, noli flere Maria 
(Easter Chants: Mode V) 

Hymn: Urbs Jerusalem (Dedication Feast; 
Mode IV) 

Hymns: Virgo Dei Genetrix Ik O quam glorifira 
(Hymns to the Blessed Virgin; Motie 11) 

ORDINARY OF THE MASS Cho. & Org. in 
Latin 

Pius X Choir, College of the Sacred 
Heart — Justine B. Ward VM-iU) 

4 sides 2 

Intonations: Rev. V. C. Donovan, O.F. 

Organist: Achille Bragars 

CONTENTS 

Kyrie — In Festis B.V.M. No. 2 (Alma Pater) 
(Mode I) 

Gloria— In Festis B.V.M. No. 1 (Cum Juhilo) 
(Mode VII) 

Credo No. 1 (Mode IV) 

Preface of the Mass (Praefatio Ck>mmunis) 
Sanctus Sc Benedictus — In Festis B.V.IVI, No. 2 
(Cum Jubilo) (Mode V) 

Pater Noster 

Agnus Dei— In Festis B.V.M. No. 9 (Cwt 
Jubilo) (Mode V) 

Ite Missa Est— In Festis B.V.M. No. 2 (Cum 
Jubilo) 

ORDINARY OF THE MASS Cho. Uriuce. 
Warren Foley’s All-Male Choral Etiiemble (Alh.) 
6 sides n 

con'xt;nts 

Missa de Angelis (Mass No. VIO) 

Credo III 

Antiphon: Asperges Me 

REQUIEM MASS (Missa pro Defuiictis) Chri. 
& Org. 

Pius X Choir, College of the SsuTcd 
Heart — ^Julia Sampson VM477 

10 sides 5 12 ** 

Celebrants Chants: Rev. V. O. Donovan, O.P. 
Organist: Achille Bragers 

CONTENTS 

Antiphon: Si Inquitates 
Psalm: De Profundis (Mode VIII) 

Responsory: Subvenite (Mode IV) 

Antiphon: Exsultabunt 
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Psalm: Miserere (Mode I) 

Introit: Requiem Aeternam (Mode VI) 

ICyxie (Mode VI) 

Gradual: Requiem Aeternam (Mode II) 

Tract; Absolve Bomine (Mode VIII) 

Sequence: Dies Irae (Mode I) 

Oflertory: Bomine Jesu Christe (Mode II) 
Ropoiises: Preface, Sanctus, Pater Noster 
Res|>0nses before Agnus Bei Sc Agnus Dei 
Communion: Lux Aetema (Mode VIII) 
Re3|ionsory: Libera Me (Mode I) 

Antiphon: Ego Sum Sc Canticle: Benedictus 
CModc II) 

Antiphon: In FaradLium (Mode VII) 

For The Feast of The Transfiguration 
Students of the 1941 Summer School of the 


Piux X Scliool of Liturgical Music 
CEtRH)rded at Service) (Sp. Alh.) 

10 sides 5 12" 

Ivthmique Gregorienne 
Benedictine Monk's Choir of Saint 
llenoit-du-Lac, Provence of Quebec (2 Alhs.) 
M sides 12 10" 


CONTENTS 
von. t 

S<ilCeg€ Fedagogique, *‘Indroit Staiuit” (Mode 

t) 

Stilfege— “Kyrie 'Tirmator Sancte*' (Mode VI) 
Ryrie Pater Excelse*’ (Mode VIII) 

RejMUis '‘Gollegerunf' (Mode II) 

Offertory ‘‘Veritas Mea'" (Mode II) 

Le Rythme — Expose pedagogique du Rythme 
Elemtaire 

tj: Rythme — Expose pedagogique du Grand 
Rvthme 

Gluffrage: Graduel “Eripe Me” (Mode III) 
Eyrie “Pater Cuncta” (Mode VIII) 

Eyrie “Stelliferi” (Motle I) 

“1!VI iterator Bominus” (Mode 11) 

C*ailk*em (Mode III) 

“Skut Novellae” (Mode IV) 

“Qui Facem” (Mode V) 

“Quo Alnit” (Mode VI) 

“Asumpta Est” (Mcwle VIII) 

“Maria Virgo” (Mode VIII) 

VOL, It 

IiKiroit “Exiwrge” (Mmle I) 

Iitdroit “Gantate Domino” (Mode VI) 

Eyrk “Glemens Rector” (Mode I) 

Ciioria Ambrosien (Mode IV) 

Graduel “Ilaec Bks” (Mode II) 

Alleluia (Mode IV) 

Alleluia (Mode II) 

Trait “<iaude” (Mode II) 

Ck€*do VI (iMmle IV) 

Offertory “Recordarc” (Mode I) 

Safi<:tiii IX (Afode V) 

Agnus Bei XV (Mode I) 

Gonimunion “Videos Bominus” (Mode I) 
“Nemo” (Mode VIII) 

“Spiritus” (Afode VIII) 
lie Atlssa Est (Ton Pascal) 


Hymne “Creator Alme” (Mode IV) 

“Caelestis Urbs” (Mode I) 

Anthem “Ad Jesum Autem” (Mode I) 

“Salve Regina” (Mode V) 

Hymne “Tan turn Ergo” (Mode V) 

Second Vespers for the Feast of St. Peter in 
Chains 

Students of tlie 1941 Summer Session of the 
Pius X School of Liturgical Music (Recorded 
at Service) (Sp. Alb.) 

12 sides 6 12" 

Treasury of Gregorian Chant 
Chorus of Seminarians from “Le Grande 
Seminarie de Montreal,” directed by Rev. 

Father Ethelbert Thibault, P.S.S. (Sp. Alb.) 
12 sides 6 12" 

CONTENTS 

Ordinary of the Mass No. XI 
Missa de Angelis (Mass VIII) 

Orbis Factor (Mass XI) 

Eons Bonitatis (Mass 11) 

INDIVIDUAL BECOUDINGS 

Altera Autem Die (Gospel Tone, Palm Sunday) 
Alleluias; Ascendit Beus Sc Bominus in Sina 
(1st 6c 2nd Alleluias for Ascension Day) 

Requiem Aeternam (Gradual, Requiem Mass) 
Nashdom Abbey Singers, unacc. C~9088M 
4 sides (dir. Dom Anselm Hugues) 

[C-DX638] 12" 

Chants from “The Catholic Music Hour” 
Gloria Patri, Et Incarnatus est, Angele Bei, O 
Salutaris Hostia, Tan turn Ergo, Salve Mater, 
Sanctus Sc Benedictus (Mass No. 18), Salva nos, 
Veni Creator, Ave Verum, Adoremus Sc Lau- 
date, Asperges Me, Ave Maria, Ut Queant 
Laxis, Suavis Bominus, Ad te Confugimus 


St. Martin 6c St. Pliilii) Neri Chil- 
dren's Choirs, unaccompanied V -24819/ 20 
4 sides (dir. the Misses De Nigris) 2 10" 

Eyrie (Mass of the Blessed Virgin) 

Dies Irae, Sanctus, Benedictus (Requiem Mass) 
Palestrina Cho., unacc. V -21621 

2 sides (dir, N. Montani) 10" 

Lux Aeterna Sc In Paradisum 
Bouron Cathedral Cho., unacc. V-V6199 

(Chimes of the Beiiron Cathedral) 10" 


NOTE: The original German pressing of this disc 
[G-EG1729] is one of a set of three discs of 
Gregorian Chants by the same Choir of Benedic- 
Une Fathers [G-EG1727/9]. 

Priests Chants with Responses (Vatican Chant) 
Preface of Easter Sunday 
Pater Noster 

Example of Gospel Tone: Ite Missa est 
Festal Prayer Tone: Ite Missa est 
O Sacrum Convivium: (Versicle and Prayer at 
Benediction) 

Dom. Dominic Wilson, O.S.B. 6c Choir of 
St, Joseph's Retreat, Ilighgutc, conducted 
by Donald J. S. Edeson 10" C-4122M 

Fueri Habra eorum (Antiphon for Palm Sunday) 
Choir of the Pius X School of 
Liturgical Music V-13560 

(Falestrina: Fueri Hahraeorum, 
and others) 12" (in VM-739) 
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Respond-Gradual 8c Easter Alleluia 
Les Paraphomstes de St.-Jean des Matines, 

Agop Agopian (soloist), conducted by 
Guillaume de Van 12" (in Vol. IV) AS-S4 

OTHER GREGORIAN CHANT RECORDINGS 

note: Among the many other GregOficLn ctnd 
Plainsong recordings are those in the Columbia 
History of Music VoL 1 [C~5710/l in CM-’2S1] 
and in the Decca, Farhphone 2000 Years of Mu-- 
sic Album [D-20157: F^RIOIT]; also those by the 
following organizations, which are difficult to 
obtain. 

Dortmund Town School of Music 

4 10" 6 1 12" FD-SOGSd/r 6” FD-95251 

Nashdom Abbey Monks 
(recorded for the Plainsong and Mediaeval Mu- 
sic Society) 

Notre-Dame Cadiedral, Paris 

2 10" UJM-S0084/S 

Soissons Cathedral 12 12" LUM-S20S1/42 

Paderborn Cathedral 4 10" FD-22197/8 6* 

FD-22646/7 

Westminster Cathedral 6 10" F-E318S/S ir 

E-S211/3 


GRETCHANINOV, Alexander 
( 1864 - ) 

Although he has composed operas, symphonies, 
and a Russian Orthodox Liturgy, Gretchaninov 
is known as the author of numerous songs. While 
he has derived superficial characteristics from the 
nationalists, he is basically a nineteenth-century 
romantic of somewhat Schumannesque type. 
Allegro, Allegro mol to Russian Folk Dance 
Kedroff Male Quartet, unacc. C-4806 

^ side (Kedroff: Allegretto ir Vogel: Valse) 10" 
Berceuse See under Songs 
Cossack Cradle Song Unacc. Cho. in Russian 
Don Cossack Cho. — S. Jaroff C-7226M 

(Tchesnokov: Herr Gewahre) [C-9839] 12" 

(3) Cossack Songs Unacc. Cho. in Russian 
Blow oh blow Little red berry 
There’s a cloud of dust 

Don Cossack Cho. — S. Jaroff C-7250M 

(Trad.: Red Sarafan) [C-DX231] 12" 

(The) Creed (2nd Liturgy) Alt. & Unacc. Cho. 
Mme. Pavlenko & Metropolitan Church 
Cho. — N. Afonsky V-Sd040 

(Archangelsky: Lord, hear my prayer) 
[G-C2206: G-L880] 12" 

Anon. Alto & Russian Symphonic Cho, 

— Kibalchich V-V5J4 

(Seigneur) 12" 

Genl Platoff Don Cossack Choir V -179 17 

(Tchaikovsky: Blessed he the 
Lord) 12" (in VM-768) 

Don Cossack Chorus — ^Jaroff T-E1908 

(Lord, Open the Door for me) 10" 

DOBRINYA NIKITICH Opera in Russian 1903 
No recordings available 


Gloria Patri Unacc. Cho. in Latin 
Russian Symplmnic ('hoir V-VI2B 

M side (Lvovsky: Lord have rneny 
6* Gluck: Tantum ergo) 10** 

Hymn of Free Ru,ssia Orchestra 
No recording available 

Litony of SuppUcatiou (liturgiu Donieitica) 
Bass, Clio. 6c Org. 


RtiS. Slava tiehe, CUkspody 
F. Cluiliapin 6c Metropolitan Cffuirt*h 
Cho,— N. Afonsky [CLDB 17011 ¥-7715 

(Archangelsky: The Creed) 12" 

(2) Old Wedding Songs Unace. Cho. In Russian 
Don Cossack Cdio.— S. Jaroff i%T220M 

(Bortniansky: How glorious) 12" 

Responsory XI Unacc. C^ho. in Htmliin 
Rus. Prositelmja Kkkmja 
Don Cossack Cho.— S. Jaroff C~732SM 

(Bortniansky: Who can equal Thee) 12" 


SONGS In Russian 

Berceuse (Cradle Song) lius. KoUhelmm 
Vladimir Rosing (T) thtmiH 

% side (Cui: Romance, Saint Sams; 

Danse nuicahre) (P-F.n247I 12" 

Citta Alpar (S) C - 1718211 

(Magyar-Hungarian Song) 10" (in 
duplication: D, Smirnoff [(LDA47II^1 
(The) Captive— On. 20, No. 4 
Alexander Kipnis (Bh) 6c C, Dimghcrty V 45894 
(Malashkin: O, could 1 hut i* 

Stravinsky: Tilim Born) 12" 

Jacqu<^s Bastard 6t Pf In Fr. FAT 4825:1 

(Mussorgsky: Song of the <Hd Man) 10" 

m raENCii: Roger Bourdin (l)'2B57H; O |H8H4()i 
Death (Der I'twl) 

Wilhelm Strien*/. (Bs) 6c Soidtor* 

Winkler 

(My Country 6 Over the Steppe) 

(The) Lonely %Step|»e See: Over tin 
My Country Ger. lleimat 
Fnmz Volker ('!*) 

(Leancaiiallo: Mattinata) 
duplication: Rudolf Stcinrr {PAT XB30251 
My C^ountry (Heimat) 

Win. Striesr/. (Bs) 6c B, SridltT- 
Winkler 

(Death ir Over the Steppe) 

Lotte Lehmann (S) 6c K, Balogh 
(Midsummer 6 Drink to me) 

Night (Die Nacht) 

Heinrich Schhmms (B) 6c S. Post bko 
(Tchaikovsky: Cenvgnei ueid mir) 

No more carols. Op. 20. No. 2 
Fr. U scst tu, le marmant rtmignol 
Huger Bourdin (B) 6c Iff ncr. DSmU 


G EHUHl 
12" 

sum»- 

VDmm 

12 " 


G4:Ul(H4 

12 " 

V4Hm 

Hr 

TD 82798 
ur 


(The Captive) In Frem h «> ISWIO! 10" 
Over the Step|H.% Op. .5, No. I 
(or; 7'fw Lonely Steppe) 

Vladimir Rosing (T) 6c H, Cellhoni {P4t02C«771 
(Snowflakes ir Rain; Arensky: latUuhy; 

Dream on the Volga; Autumn) !2" (in D-O) 
Igor Gorin (B) Sc AkdleUvr V^-44!4 

(Mussorgsky: Hopak) JO" 
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Wilhelm Strienz (Bs) & Oreh. G-EH1044 
(Dmth 6- My Cmntry) 

Kathryii Meisie (C) 6c S, Boss C'-1720SD 

(Bubinstdn: Nom Shinm the Dmo) 10** 

G. M. Yt)ur«iieff (B) G-EK112 

(Kamamihff: BeU$ of the Kutmlin) 10** 

TIic Frisoiier Sm: The eruptive 
Rain, Op. 6li, No, 2 

Vhidimir llt^skig (T) 6c IL Cellhtim [P-RO20377] 
(Om-tr the Sieppe; Smneflukes; Armisky: 
Luihhy; Autumn} 12** {in D»9) 

Snowflakes, Op, 47» No. I 
Vliiciimir Hosiiig (T) & IL Ciilliiorii [P-EO20377] 
(Oeer the Steppe; Rain; Ammky: 

Luikthy; Atsiumn) 12 ** (in D- 9 ) 


(iRETRY, Aficlr£»-Eracst€ ( 174 H 81 S) 

The inn* fmmdm uf mmlem French *h>pSra- 
Gr(Ury ii Bifigkm, lie wm a mnull 
tmsiifr of mirptming verve and migindUy, He 
tr« dsth-’-dvspiiv kiting criikimm that ham bmn 
levidvd at his himmmic spammvss-^a twiahle 
tlmmsi, umi wrvie ivxis that rviahk ihdr intmmt 
III this day. 

Ilallet ,^|y»tr (titwiMHdfhHl) 

— Iliiiist* I6g6re & Gmmtt OrrheBlni 
t!ltaiiiher Ort-h. -Ilaiti von lleiida G-KCLWd 

(iUtivk: Armidv (kivattv) 10** 

Ealiet Suite See; t^-'pliale vt Prtirrll 
l>ait,«ei ViU;tgroisc*ii <>fc‘liestrai Suite 
Noi'K; The Mix dames indudvd in thb .mite art 
drawn fnmi the aptrm **(Udintitt a fa iUmr/* 
*lTEm!mrrm dt iiidHmm,** *l**Eprituvt Villa- 
gtaktr **iiidumi (UwurHltdAim/* *dioMArt de 
Sakmry.** 

Syniphoiiy Orrh, IL liuhltmum GM-X12B 

3 (Mozart: Nozit di Figaro ■ <■ 

Omriurt) IPA*r-X!Mil3M/4! 2 12** 


Denys le Tyran 

Pantomime Sc Marche de la Caravane; Tam- 
bour in 

Philadelphia String Sinfonietta — 

F. Sevitzky 12** Vd8590 

(LES) DEUX AVARES 1770 
No recordings available 

(L ) EMBARRAS DE RICHESSES 3 Acts 1782 
Contredanse Orchestra 
Se^e: Danses villageoises [PAT-X96134] 

[in CM-X120] 

(V) EPREUVE VILLAGEOISE 2 Acts 1784 
(or: *^ThSodore et F&uline^*) 

Gigue Orchestra 

See; Danses villageoises [PAT-X96133] 

RICHARD COEUR-DE-LION 3 Acts 1784 
Danse rustique Orchestra 
See; Danses villageoises [PAT-X96133] 

Duo de Richard Sc Blondel Ten. & Bass 
Franz Kaisin 6c Jos6 Beckmans PD‘-566042 
(Auher: Miwtte de Fartici—Duo) 12*' 

(LA) ROSIERE DE SALENCY 4 Acts 1773 
Entr’acte Orchestra 

See: Danses villageoises [PAT-.X961343 
[in CM-X12a] 

(LA) ROSIERE REPUBLICAINE 1 Act 1793 
(origindiy: **La FMe de la Rakon') 

Ballet Suite Orcliestra Arr. Meyrowitz 
Danse I6g6re, Contredanse, Intermezzo, Rondo, 
Romance, Farioso, Gavotte, Cannagnole 
Philhannonic Orch.— S. Meyrowitz 
[PAT-PD7/ai CUFl70e7/BD 

A sides 2 Ur* 


OPERAS A- OPERAS«C;OMI<iUES In French 

Ci;| AMANT rAIAHlX 3 hds 1778 
S6r6iiatle: ies Iv^iiemenis impr^vus, Act II 
Villuhella (T) [IWLd^CllJ ' ikFl7l44D 

(IL L. iUntptirin: Rtmmnre) JO** 

Hnrv: Tliif nmmiing hm the orlgind mmmipanF 
mvnt of 2 maudoUns^ 2 vkdinSt h *€dlo, 

CEPIIALE ET PROCRIS 3 Acts 1775 
Eallet Suite OielicMlra Arr. 

ILnitboiirln, IVlinwei (Lcm Nyntpheii de Diane), 
<*ig«e 

ncrri-:: The Gotumhia twrdon htlmo k IdwUtd 
**(Ufpfmki et Fmtfk---Mrs dt BdltG and the 2nd 
Mr i. I'M termed **MtmwiM I 2G 

(4iri.iervi.ittiry--«|.X Defiiuw GdiB002D 
2 nklv% 12** 

Ga volte in D Minor 

Arifiida Smalra (VI) ^ Orch. D--20R44 

{Sammartini: thmto amoroMo) JO** 

COLINEITE A LA COllR 3 Ads 1782 
for: *T,ii Dmildii Eprtmvt**} 

CLi volte .& Ilariie en roiid Orrhe.^trit 
Smr. I>aiim*s [PAT-XfllllBRl 

fiti iAhVXimH 


ZEMIRE ET AZOR 1771 
Air de Ballet 

London Philhannonic Orch.— 

Beeeham C-LXBSA 

(Rossini: Serniramide— Overture Ft S) 12'* 
La Fan vet te 

Lily Pons (S) 6c Renuissance Quintet V-2I49 
2 sides 10** (in VM-7SB) 

GRIEG, Edvard Kagerup (1843--1907) 

'The outstanding figure in Nonoegian music^ Grkg 
was first ami dways a lyric composer. His songs 
and piano pieces ham a persistent chnrm—tnidcli 
some find cloying-^-«but his larger compositkms 
almost all suffer from being invertebrate. An ex- 
cepUon, to a certain extent, is the dways popular 
"Fkmo Concerto in A Minor.'* 

Album Leaf, A Major, Op, 28, No. S Piano 
Gar. Albumblatt Fr. Fmdlle d' Album 
Arthur De (keef G-DI825 

% side (AHiftte, Fapillon, 6 To Spring) 12** 
AnitnEs I)anee See utider Peer Cynt 
Ase’i Death Sm under Peer CJynt 
An Printemps See: To Sprhig 
Aui Holberp Zeit See: Holbarg Suite 


GRIEG =: 

Ballade in G Minor, Op. 24 Piano 
Leopold Godowsky ^ o 7 

4 sides ^ 

(The) Brooklet— Op. 62, No. 4 Piano 
Eileen Joyce P-E11411 

{Solitary Traveller; Butterfly; Melodie) 12" 
Bnide folget drager forbi 
See; Norwegian Bridal Procession 
Butterfly See: Papillon 

Children's Song (Humoresque), Op. 30, No. 2 
Cho. * 

No recording available 
CHORUS 

See: Great White Host, Land-Sighting, Min 
deihgste tanke 

Concerto in A Minor, Op. 16 Piano and Orch. 
Walter Gieseking & Berlin State Opera 
Orch. — ^Rosbaud 4 12" CMSlSf 

{Cradle Song and French Serenade) 

[C-LX647/50; LFX598/601; LWX210/3] 

Benno Moiseivitch & Halle Orch. — 

Heward G-C3264/7 

{Palmgren: Refrain de Berceau; West^ 

Finnish Dance, Op. 31, No. 5) 4 12" 

Wilhelm Bachaus & New Symphony 
Orch.— J. Barbirolli [G-DB2074/6] VM-204f 

6 sides 5 1^'* 

duplications: Arthur De Greef & Royal Albert 
Hall— Ronald [G-D1237/40 in GM-41; V-G6], 
Ignaz Friedman & Orch. — Gaubert [C-9446/9] 
CowkeepeFs Tune, Op. 63, No. 2 
Boyd Neel Orch. — Neel D-XI46 

{Holberg Suite — Pt 5) 12" 

Cradle Song, Op. 68, No. 5 (Lyrische Stxicke) 
Walter Gieseking C-69090D 

{French Serenade h- Concerto 
Pt. 7) 12" (in CM-SI3) 

Dance of the Elves, Op. 12, No. 4 Piano 
— ^Arr. 4 Flutes 

London Flute Quartet C-4215 

Js side {Norse, etc.) 10" 

also: Victor Orch. [V-20079] 

Den store hvide Flok 
See: The Great White Host 
(2) Elegiac Melodies, Op. 34 String Orch. 

1. Heart Wounds 2. Last Spring 
Nor. Hjdrtesdr ir Vdren 

note: These two pieces are Griegs own tran- 
scriptions of two songs in Op. 33: The Wounded 
Heart and Springtide. For vocal versions see these 
titles under Songs. 

London P h il h a r monic — ^Eugene Goossens 
[G-C2935] V-12611 

1 side each 12" 

Berlin Philharmonic — Schmidt- 
Isserstedt T-E2600 

1 side each 12" 

Minneapolis Symphony Orch. — 

Mitropoulos C-11698D 

1 side each 12" 

Amsterdam Concertgebouw Orch. — 

Willem Mengelberg C-68024D 

1 side each 25" 


i GRIEG 

— ^No. 1 (Heart Wounds) only 
Philadelphia String Sinfonietta — Sevitzky 
[V-4022X] 

Erotic, Op. 43, No. 5 Piano Ger. Erotik 
— Arr. Ensembles 

G. Boulanger Orch. [0-25396], Godwin Quintet 
[PD-21699], Carpi Trio [P-R2114] 

French Serenade, Op. 62, No. 2 (Lyrische 
Stiicke) 

Walter Gieseking C-69090D 

(Cradle Song 6- Concerto — Pt. 7) 

[C-LX650; LFX501; LWX213] 12" (in CM-313) 
(The) Great White Host, Op. 30, No. 1 
(Bar. & Male Cho. in Norwegian) 

No recording available 
Holberg Suite, Op. 40 

Boyd Neel String Orch. — Neel D-X144/6 

(Cowkeepers Tune; Country Dance) 3 12" 
London String Orch. VM-792 

4 sides [G-C3059/60] 2 12" 

Ich liebe dich See under Songs — I love thee 
In the Hall of the Mountain King 
See imder Peer Gynt 

Land-Sighting, Op. 31 Bar., Male Cho. & Orch. 
Nor. Landkjending 

John Neergaard, Handelsstandens Cho. 

& Orch. — L. Halvorsen G-Z178 

2 sides 12" 

Little Bird, Op. 43, No. 4 Piano 
Hilda Bor C-FB2147 

(Papillon h Wedding Day) 10" 

(The) Lonely Wanderer — Op. 43, No. 2 
Eileen Joyce (Pf) P-E11411 

(Butterfly; Melodie) 12" 

Lyric Pieces, Op. 65 
— ^No. 3, Melancholy 

Benedetti Michelangeli (Pf) G-DA5379 

(Canto della culla) 10" 

Lyric Suite, Op. 54 

note: Grieg * s Lyric Suite,** Op. 54, originally 
comprised 6 pieces for piano, 4 of which were 
later orchestrated by the composer. 

1. Shepherd Boy 2. Norwegian Rustic March 
3. Nocturne 4. March of the Dwarfs 
London Philharmonic Orch. — ^Ronald 
[G-C2642/3] V-36315/6 

4 sides [G-EH894/5] 2 12" {in V-G13) 

—Nos. 1 & 3 

Reich-Symphony Orch. — ^E. Kloss 12" PD-16157 
— ^No. 3 (Nocturne) only 
Mary B. Due (Pf) [O-D3015] D-20249 

(Torjussen: April) 10" 

— ^No. 4 (March of the Dwarfs) only 
Karol Szreter (Pf) 0-2412 

(Peer Gynt — Anitra*s Dance) 10" 

also: Victor Orch. [in V-22177] 

Melodie, Op. 47, No. 3 

Eileen Joyce (Pf) P-E11411 

(Solitary Traveller; Brooklet; Butterfly) 12" 
(Two) Melodies, Op. 53 
Norwegian; The First Meeting 
Boyd Neel String Orch. — ^Neel 


12" D-K957 
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Mill deiligste taiikc* C'hti. in Ntirwt^gian 
I f nnclc^lsstuiidiniH Clio. i I al vorstm G-X2737 

(llemiger: Timevvk!) 10** 

boi»uc:atu)n: Clio. [C4.)N251 
Morning Mood Soo iinilor Pot»r 
Norse* Op. 12* No. Ii Piutia 
— Arr* 4 Fluces 

London Flute Quartot C-42L5 

i side (DtmetJ ci/ the Elmm, etc,) 10"* 

No.nvegiari Bridal Fr«cc«lori, Op. 1% No. 2 
(froiu ‘Titdures of Folk Life*!' Fiimo 
iVor. Bmde fiMgei dmger forbi 
Eth*ard (»rlog (ro-roairdod froiii ii Weke 
roll) 104748; P^POTOI D-202B0 

(Cliopio.* Etmdk in F* Op, I0» No. 2— 

Kleebm) 10^ 

(OimpifhLkzi: Clumt Fokm&k^^tQmngagm, 
m% 04785) 

Williiim Murdoch C’^DXSM 

fSlliclItt.?; Vtdms trkte) 12**' 

WiFLiCATicw: |. Stockitw.rT [G«Vi84] 

— Arr. Orrin 

Ciiliiitihia Synipliony C)rrh.--Bowors C«784SM 

iiiiiiiHmen: Entry nf the Beynrs) 12** 

Victor ("oncert Orch.—It, llniirclon V-20B05 

(Sikiertnimn: Wedding Mmch) 10** 

Norwegian Ihtiicci, Op. S.5 Orchestra 
fals4i arr. C^rieg for Platiti solo it. 4 4 lands) 

L O Minor 2. A Minor %, C4 Miijor 
4. II Major 

London Symphony Blech V4 1456/7 

4 sides 2 12** 

Londiin Symphoiiy'-4L Stdmees'oight CLLI753/4 


4 sides 
—Nos. I k 4 

Paris Syniph<iriy'-'4iulilniafin 
tPAT-PAllMl 
I side eai4i 

N(»rwegiitn MekKlies* <lp. 65 
—No. L In the Popular Style 
Iloyd Neel String C>rc4t.—-Nc#I 
•—No. 2, Cowkerper*i 'Fttne 
Iloyd Neel String Ort4i.-- ' --Neel 
(Htdberg So lie. Pi. 5) 

Fapillon, Cl|i, 45, No. I Piano ling, 
Wiiller CSeseking 


2 12 ** 


(bpmmD 

12 ** 


12** D-KBS4 
12** IhXMB 

BuU4*rf(y 

P4;ill36 

i lide (Te Spring if Wedding Day 
iti TfMimugen) 12** 

Myrtle (]. Kaver ¥•‘21012 

i side (iMvallSe: Muiierfliei if 
Beetimvm: liemmkes) 10** 

Eiltten Joyce F -El 1411 

iBrtmkiei; Salilafy Tmmllm; MShdia) 12** 
Williiim Miirtloi4i ^ D^FTdm 

(Schuhiffti Mement Mudml in F Minm; 

€? Miizari: Turkish March) 10** 

llildii lior (kFB2!47 

(LUtie Bird; WeiWlfig Day) 10** 

|r»ii< Maria Saitroinl V*M.I53' 

(Simllngt iimtle nf Spring; Wagner^ 
kanmmd: l^kilkUre---- Magic Eke Efmic) 12** 
niieiaaATioNsj M, Itefinrssoit fl>«2CI<ll5h A. D# 
ar€«f [G431«23I, K. I>/^'f»terd {PJl^aiWdJ 


PEER GYNT — ^Incidental Music to Ibsen’s 
Drama 

note: The music Grieg wrote for Ibsen* s **Feer 
Gynf* is best known by the two orchestral suites. 
Op, 46 and Op. 55, although Solvejg*s Song from 
Act IV (transcribed for orchestra in the 2nd Suite) 
is frequently heard in its original vocal version. 
The scheme of listing the **Feer GynF* records is 
as follows: 

L Pieces from the original stage version (in- 
cluding Solvejg’s Sunshine and Cradle Songs, 
vocal versions) 

2. Orchestral Suite No. 1, Op. 46 

3. Orchestral Suite No. 2, Op. 55 
(including the orchestral version of Solvejg’s 
Sunshine Song) 

1. Music from the Original Stage Version, 

Op. 2S Suite Orchestra and Choms 
In the Hall of the Mountain King, Act II 
Solvejg’i Sunshine Song. Act IV 
Ase’s Death, Prelude to Act III 
Morning Mood, Prelude to Act IV 
Anitra’s Dance, Act IV 
Dnimatk Performance with Grieg’s Music 
note: The pair of records immediately below is 
primarily a diction recording, but it is of pertinent 
kiterest here. 

Morning, Song, Act I; Ase’s Death, Act III 
Solvej^i Caradle Song, Act V 
Suzanne Desprt^s (Asa; Be laign^-Po^ 


(Peer Gynt) Diction in French C-BFX5/6 

4 sides (with Orch. background) 2 12** 

Solveig's ^ng (Sunshine Song), Act IV Sop. 
Amelita Galli-Curci In French V-6924 

(Bishop: Lo, here the gentle 
hrk) tC-DB1278] 12** 

Elisabeth Schumann 6c Orch. 
tC-DAl544] 10** VdSBQ 

(SmStana: Der Kuss-^-Wiegenlied) (in VM-383) 
Ninon Vallin 6c pf acc. In Fr. F-E20106 

(Bimsky^^Korsakav: Sadko’^’-^Chant hindou) 
[0423605] 12 ** 


Adele Kern In Gennan [D-POSOSl] FD‘-24439 
(Gmnod: Faust’^^Faitesdui mes aveux) 10** 
nurucAnoNs; B. Hertzberg rG-X2506] 

IN mENCii: C. Cernuy [0-250789], J. Vincent 
(C-DHX4], L. du Boy [PD-522633], E. Nor6nu 
(C-KaaaSL M. Coiffler [G-L9121, Y. Brothier 
(CLW72a^l 

IN ceeman: F. IIUni-Mihacsak [FD-626481, A. 
Bautiiwiinru [T-IC1795], Jo. Vincent [C-DI1X41, 
M. Tetehemacher [G-EIiai4], E. Btgtendorf 
[P.E108671, K. Heidersbach [0-2565], E, Berger 
[PD-104291 

IN ENCtfsii: Inuy Marsh [V4014], D. Labette 
[C-9577] 

IN itauan: C. Supervia [O-12U60) 

— Arr. Solo Treble k Boys' Oio. 

Wiener SHugerknabem In Gennan 
[P-B20C)2l] D-2S29S 

(Mozart: S|/mphon^ No. S9 in E flat 
^Minuet, voml urr.) 12** 

(P-9107], [0-75141 

note; For Orchestral and MUc. InMrunmntd 
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tTcnscriptions see belotv: 3, Ofchestfol Suite No, 
5— No. 4, 

Solvejg’s Cradle Song (Berceuse), Act V Sop. 
Lucy Marsh In English 'V-4014 

{Solvejg's Sunshine Song) 10" 

Marthe Coiffier In French G-L912 

(Sohejgs Sunshine Song) 

IN FRENCH: Yvonne Brothier [G-W728*] 

IN german: a. Rautawaara [T-E1795], M. 
Teschemacher [G-EH814] 

2. Peer Gynt Orchestral Suite No. 1, Op. 46 

1. Morning Mood 2. Ase’s Death 

3. Anitra’s Dance 

4. In the Hall of the Mountain King 

London Philharmonic — ^Beecham 
[C-LFX587/8] 2 12" C-LX838/9 

Paris Philharmonic — 

Inghelbrecht 2 12" CM-XllOf 

London Philharmonic — Goossens 
[G-C2933/4] 2 12" VM-404 

Berlin Philharmonic — ^F. Schreker D-PO5047/8 
4 sides [PD-24627/8] 2 10" 

Berlin Philharmonic — ^A. Borchard T-A1726/7 
4 sides 2 10" 

Victor Symphony V ’•35793 6- V -20245 

4 sides 12" h- 10" 

duplications: Symphony Orch. — Inghelbrecht 
[PAT-PGTlO/1], Vienna Symphony — Kerby 
[C-DFX165 & C-DF1395], Symphony Orch.— 
Jamefelt [O-D6027 & 0-D4712: P-R487], Berlin 
State Opera — Weissmann [P-E11027/9:’ 
D-25254/5], Berlin State Opera — Fried 
[PD-95033/4], Colonne Orch. — Piern^ 
[0123731/2], New Queen's Hall — Schneevoight 
[C-9309/10], Hastings Municipal — Cameron 
[D-K502/3] 

ALSO: Grenadier Guards Band [C-9384/5], G. 
T. Ball— Org. [G-.B4484/5] 

3. Peer Gynt Orchestral Suite No. 2, Op. 55 

1. Ingrid's Lament (Bridal Escort) 

2. Arabian Dance 3. Return of Peer Gynt 
4. Solvejg’s Song (Sunshine Song, Orch.) 

New Light Symphony — ^E. Goossens V-9327/8 

4 sides [G-C1571/2] 2 12" 

New Queen’s Hall Orch. — G. 

Schneevoight C -9311/ 2 

4 sides 2 12" 

Berlin State Opera— O. Fried PD-95035/6 

4 sides [PD-516610/1] 2 12" 

— No. 1 (Ingrid’s Lament) only 
Berlin State Opera — ^Weissmann [D-25462; 

P-E 11042] 

— ^No. 4 (Solvejg’s Song) only (Instrumental) 

(For original vocal version, see under 1. Peer 
Gynt Stage Version above) 

Berlin State Opera — ^Weissmann [D-25462: 

P-E 11042] 

Puck (Kobold), Op. 71, No. 3 Piano 
— Arr. Violin 8c Piano J. Achron 
Jascha Heifetz & 1. Achron V-6848 

?2 side (Falla: lota 6- Mendelssohn: 

Auf Fliigeln des Gesanges) 12" 


QUARTET— String, G Minor. 

Budapest Qmirtet [V-14983/6] 4 VM~4$$i 


Scherzo-Impromptu, Op. 73, No. .. f iano 
Eileen Joyce I -hi 1437 

(To Spring; Summers Eve; 6- Binding- 
Rustle of Spring) 

— Arr. Violin & Piano J. Achron 
Jascha Heifetz & Pf ^ 

% side (Debussy: Fille aux ch&veux ^ 

de lin b- Plus que lente) I'**** 

side (Debussy: Fille aux ehemmx 
de lin b Mendelssohn: Auf Flugeln 
des Gesanges, on G-DB1246) 

SIGURD JORSALFAR— Incideiiial Miiiic. 

Op, 56 

Orchestral Suite 

1. In tlie King’s Hall (Prelude) 

2. Borghild’s Dream (Intenneiio) 

3. Homage March (Triumphiil ^rlardi) 

London Symphony— G. Schneevt tight (>4JT4B/B 

4 sides 13- 

—Nos. 1 8c 3 

Indianapolis Syinpluniy Orch. - 
Sevitzky 

1 side each 13" 

— ^No. 3 (Homage March) only 

Sympliony Orcii.— J, Burbirulli V 40:117 

2 sides [G-C2711] 12" (in V»Cd:|l 

Victor Symphony— J. Fustcrniick V 4157113 

(Gounod: La Reine de Saha--’-Gorit^ge) 12" 
DUPLiCATioN.s: Symphony Orch,- (hulitt {PD’ 
27042: D-LY6O801 

SIGURD JORSALFAR— 2 Songs. Op. 22 
See: Songs^ — King’s Song 6c Nttrthlurid Folk 

Solvejg^s Song See under Peer CJynt 

SONATAS— Violin k Piano 
No. 2, G Major, Op. 13 

Jascha Heifetz and Emanuel Bay VM 7 dSf 

6 sides :l 12" 

No. 3, C Minor, Op. 45 

F. Kreisler & S. Rachmaninoff VA/ -I5 

0 sides [G-DB 1259/61] 3 12" 

SONATA — ’Cello Be Piano, A Minor. Op. 36 
No recording aviiilable 

SONGS With Piano 

Det fdrste Mode See: First Meeting 

(A) Dream, Op. 48, No, 6 (Bdihmstedt) 

Nor. En Drdm Cer. Ein Traum 
Kirsten Flagstad (S) k E. McArthur 
(In German) V4S7II 

(Ich Hebe dich) [G-DA 15051 Ur 

Richard Crooks (T) 6c F. Schimwt*rker 
(In German) V:^2!77 

(Pessard: VAdieu du matin) 10" (In VMSM} 

Beniamino Gigli (T) 6c Orch. 

(In German) ad)Aim4 

(Schumann: Die Lotoshlume) Hr 

Efteraarsstormen, Op. 18, No. 4 
Eng. Autumn Storm 
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Astra Dtvsrncnic! (C) & G* Moore D-M491 

{Ein Schwmi) 

Ertis, Op. 70. No. 1 (Benzon) 
ff/ciir me, |/e frosty cold hearts"*) 

Walther Ludwig (T) (In Gmnmn) G-EG8242 

(Wemgartner: Liebcsfekr) 10" 

Kar! Schiuitt-Waker (E) & 

M. Eaufhrmni T-A2178 

iWoif: Gmung Weylm 6* Schulmti: 

Wmuhrers Nachtlied) (lu CkTiuari) 10" 

Laurlt/. Mtdcliiur (T) & L Stnisfogel 
{In Danish) V-21B8 

(TM Norge; Uminikainen: SUUe mil 
Hlmrie) Mr (In VM^SSl) 

Ec Haab, Op. 2fi. No. I 

Kiig. My Ihiim 

Kimtm Flagstad (S) 6c E. McArthur 
(lit Nt»rwrgiaii) V-I8t6 

(Almics: i'^ykhm ■mellem to 
Menne^kr) (In VM4M2) 

(The) 1‘irsi^^AIccdiig,. Op. 21, No. I (Bjdrusoii) 
iVcir, iki fiirsie Mdda Git, Erstm Begegmn 
A$tm Dr^^mund (C) & C. Moore D-K962 

(There srrmmtd a bird; I toiw thm; 

Idwe; iiot'k, o xvave) 12** 

(The) First Trimrone, Op, 26, No. 4 (Pauben) 
iVcif, Med on Primtduverk 
Ktrittai Flagstad (S) h K. McArthur Gd)B88B2 
(St, John's Ktw; Hamm: Blonde NaeUer) 12" 
Astra Desmond (C) & CL Mimre lkM4B2 

(Thtinks for thy Bede) iO" 

Anna Howard (S) In Fug, VdUiOtUl 

{in LSofigs for Children**) 12*' 

From Monte Piiicio, Op. 39, No. 1 (Bjornion) 
Nor. Era Monte Pincio 

EdM Nomni (S) VdSlHO 

ISpritmiide) fcLDB4a49] !2** 

Chids rike er tt fredciui rike (unidentifitni) 

Kriitig Krogh (T) (In Norwegian) CTXBCPil 

(Nimlrmik: Marla SUmrt^Tayhm Sang) 10** 
(Her) Ciyngrr en Eaiid paa Edige, Op, 69, No* I 
Eng, A Bimt Borks To and Fro 
Kitstrn Flagstad (S) 6c E, McArthur 
(In Norwegian) V>4.8!8 

{im Kuhnr) MT* (in VMd)42) 

Haiigtiissa, Op. 67 Song Clyde 
l>fi sytigj Vcslemoyj Elahacr li; Mote; Elsk; 
llillingdans; Von Dag; Ved Cijaetle Bekkcn 
Eirstni Flagstad (S) & E. McArthur 
(lit Not'W*egtan) VM-714 

H sides {CM)B.163MI| 4 IT 

Hear itic, yc Iroiiy cold hearti See: Eros 
I lean Wmiitds 

See: Wounded Heart ('"Heart Wounds'* k the 
title ol the tiri‘hestrul tfansta'iption«--Klcgiac Melo- 
illrs of this song) 

I lfi¥c tlicc, Op. 5, No, S (Andersen) 

Nor. leg risker Dig CLt. Ich liein* divh 
kirsirn I’lag-Htad (S) 6c E. McArtfmr 
itn Norwrgt.iii) (TDAIS20 

(GrtmdM; Mot Koeld) ^ 10** 

Latirti/, Mrlt'hitir (T) 6c L Struifogd 
(III Danish) VdBH2 

(Hioimrg: Tonimm; Uildach: Dit Lima;) ME* 


Astra Desmond (C) 6?: G. Moore 
(In Norwegian) D-K962 

(Lorn; Rock, o wave) 12** 

Kirsten Flagstad (S) 6c E. McAjrthur 
(In German) Y-1804 

(Ein Traum) [G-DA1505] 10'* 

llichtrrd Crooks (T) & F. Schauweeker 
(In Englisli) V-2178 

(Anon.: Have you seen hut a whyte 
lillie grow) 10'* (in VM-846) 

Karl Schmitt-Walter (B) & F. Rupp 
(In Gannan) T-A2040 

(Brahms: Feldeinsamkeit) 10** 

Frana; Vdlker (T) (In German) PD-21041 

(Hildach: In meiner Heimat) 10" 

Richard Tauber (T) In German D-‘2025l 

(Springtide) [P-RO20191] 10" 

Richard Crooks (T) In English G-DA1394 

(Tosti: Parted) 10" 

Charles Kullman (T) In English C-4143M 

(Bohm: Still wie die Nacht) 10" 


nuiuacATiONS m enclxsh: F. Titterton [D-F3195], 
E. Turner [C-LBU] 

IN ckhman: E. Bettendorf [D-25360: P-E10962], 
R. Steiner [PAT-X930251 
IN niKNcn: R. Temps [PAT-PA287], L. du Roy 
[PD-5220S3] 

— Arr. Orchestra 

Carpi Trio [P-R2114], Victor Orch. [in V-24789] 
Irh liehe dich See: I love thee 
Im Eahne See: In tlic hcjut 
In the Boat. Op. 60, No. 3 (Krag) 

Nor. Mens jeg venter Cer. hn Kahne 
Kirsten Flagstad (S) N: E. McArtluir VdSlS 
(Gynger en Baud) 10" (in VM-342) 

(A Swan, on G-DA1513) 

Heinrich Hdikemper (B) P 0-28180 

(St. Johns Eve) In Gennan 10" 

AtMu Victor Orch. [in V~24789] 

Ring's Song, Op, 22, No. 2 (Bjornson) 

(No. 2 ol 2 Songs for "Sigurd Jorsalfur") 

Nor, Kongekmdet 

Aksd Bohlcr C-18006 

(Northland Folk, Op. 22, No. 1) 10" 

last Spring See: Springtide 
NOTK: *TMSt Spring* is the title of the orchestral 
tramcfiption^-** Elegiac Melodies** of this song, 
l*ok, Op. 61, No. 3 (Bjdrnson) 

Huda F. Gran [C-DN217] 

Love, Op. 15, No. 2 

Astra Desmond (CJ) 6c CL Moore D-K962 

(Back, o tmtw; I love thee) 12" 

Lyse Nat, Op. 70, No. 3 
Kirsten Flagstad (S) 6t E. McArtlmr V-1814 

(A Swan) 10" (in VM-342) 

IVIed en vamUilje Sta:: With a Watcrlily 
Morning Song, Op. 21, No. 2 (Bjornson) 

Alice ikotm (S) 6c IT In lOng. V-20348 

(in ^'Songs for ChiUlren**) 10" 

(The) Nightingale, Op. 48, No. 4 (Uhland) 

No recording available 

(The) Northland Folk, Op. 22, No. I (B|drniou) 
(No. 1 of 2 Songs for "Sigurd Jorsalfar") 
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Nor. Norrdnafolket 

Aksel Bohler C -18006 

{King's Song, Op. 22, No. 2) 10"* 

Our Native Land, Op. 61, No. 7 (Rolfsen) 
Conrad Thibault (B) & Pf In Eng. V-11829 
% side {Franz: Widmung & Marie am 
Fenster; Handel: Semele — Wherever 
you walk) 

Rock, o wave, Op. 49, No. 2 
Nor. Vug o Vove 

Astra Desmond (C) & G, Moore D-K962 

{Love; I love thee) 

Saint John’s Eve, Op. 60, No. 5 (Krag) 

Nor. Og jeg vil ha* mig Ger. Zur Johannisnacht 
Heinrich Rehkemper (B) PD-23150^ 

{In the boat) In German 10** 

Kirsten Flagstad (S) & E. McArthur G-DB3S92 
{First primrose; Harum: Blonde Naetter) 12** 
(Der) Skreg en Fugl, Op. 60, No. 4 
Eng. There screamed a bird 
Astra Desmond (C) & G. Moore D-K962 
{Rock, o wave; Love; First meeting) 12** 

Solvejg’s Song See: Peer Gynt 
Spring rain. Op. 49, No. 6 
Astra Desmond (C) & G. Moore D-M492 

{With a primrose; Thanks for thy rede) 10** 

Springtide, Op. 83, No. 2 (Vinje) 

Nor. Vciren Ger. Letzer Fruhling 
NOTE: This song is the original version of **Last 
Spring,** No. 2 of the **Elegiac Melodies** for 
String Orch., Op. 34. 

Eid6 Nordna (S) V-1S180 

{From Monte Pincio) 12** 

Richard Tauber (T) In German D-202S1 

{I love thee) [P-RO20191] 10** 

(A) Swan, Op. 25, No. 2 (Ibsen) 

Nor. En svane Ger. Ein Schwan 
Kirsten Flagstad (S) & E. McArthur 
(In German) V-1814 

{Lyse Nat) 10** {in VM-342) 

Lauritz Melchior (T) & L Strasfogel 
(In Norwegian) V-2007 

{Jordan: Fl0rer Du; Drick) 10** 

Astra Desmond (C) & G. Moore D-M491 

{Autumn Storm) 10** 

Tak for dit Raad, Op. 21, No. 4 (Bjomson) 

Eng. Thanks for thy Rede 
Astra Desmond (C) 6c G. Moore D-M492 

{With a primrose) 10** 

Til Norge, Op. 58, No. 1 
Eng. To Norway 

Lauritz Melchior (T) V-2188 

{Eros 6 - Hannikainen: Stille mit 
Hjaerte) 10** {in VM-8$1) 

(Ein) Traum See; A Drciim 
Varen See: Springtide 
Verse for an Albmn, Op. 25, No. 3 
Astra Desmond (C) & G. Moore D-K961 

{With a Waterlily) 12** 

(The) Way of the World, Op. 48, No. 3 (Uhland) 
Lambert Murphy (T) (In English) V -2479 1 

{in *'Songs for Children*) 10" 

With a Waterlily, Op. 25, No. 4 
Nor. Med en vandlUje 


Povla Frijsh (S) & C, DtmgluTty V-2i)79 

{Sinding: Der skreg en fugl 6 

Grandahl: Valse) M)** (in VhLmg) 

Astra Desmond (C) & G. Mature D-K96T 

{Verse for an album) 12** 

(The) Wounded Heart. Op. S.1, No. S (Vinje) 
Erling Krogh (T) t*-A!/2003 

{SjiSberg: Tonera) ^ ^ 10** 

Zur Johannisnacht See: St. Jcdm s Eve 

Summer’s Eve, Op. 71, No. 2 
Eileen Joyce (Pf) F«KIM2r 

{Grieg: To Spring; Scherzo impromptu 
6* Sinding: Rustle of Spring) IT 

(4) Symphonic Dances, Op. 64 Oih hestra 
(also for Piano 4» Hands) 

Symphony Orch.— L D-obrowen D^2524l/2 

4 sides [P-EU 171/2] 2 IT 

To Spring, Op. 43, No. 6 Piano 
Nor. Till VUren Fr. An Priniemps 
Ger. An den FriihUng 

Edvard Hagerup Oieg (ree. (14)803^ 

(Brahms: Hungarian Danee No. 2, 

J. Joachim) IT 

Eileen Joyce F-'E 1 1 427 

(Summers Eve; Seherzodmpromptu 
Sinding: Rustle of Spring) IT 

Wm. Murdoch D -FT40U 

(Menddssohn: The Beds Wedding i* 

Song toithout ivord.% No. 47} 10** 

duplications: WaltiT <.Jieseking tr)"252H.1: 
P-Ein36], Walter Hehberg [Dd.YCKMrd. U. 
Rennesseu (D»206l6l, A. de Greef tG4)lH23|, 
M. Eaver [V.221531 
— Arr. Orchestra 

Hastings Municipal— B. Cameron D^KSOO 

{Peer Gynt Suite No. I, Pt. *1) 12** 

duplication: J. Pinel Orch. [(i-K5T85l 
— Vocal Arr. in CJcrtnau (Ally) 

Emmy Bettendorf (S) PdilHOn 

(Brahms: Mainacht) lO** 

Waltz, Op. 12. No. 2 Pktm 
No recording available 

Wedding Day at Troldhaugen, Op. 65, No. 6 
Piano 

Nor. Briflluppet paa Trotdhaugen 
Hilda Bor C4>F2147 

(Papillon) to** 

Walter Giescking D 28283 

{Papillon ir To Spring) £ P4% 1 1 1 Ml 1 1 2" 

Walter Eehlicrg PD -24080 

{Binding: Friihlingirausehim) 10** 

GRIFFES, Charles Tomliiinofi 
(1884-1920) 

With the pomible exception of MaciFneeU the 
most lavishly gifted of Amerkan eomponers^ 
Criffcs died too young to have produced the fine 
works toward which hk dt^vettipmeut troM cieurbj 
tending. Wfmt he did mmage to achiece in thirty-' 
five yean reveals a vital permmaiiiij grmimdiy 
freeing itself of external influences ----Htitiildii Ger- 
man romanticism and Fnmch imprcMMioninm. 
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(The) Pleasure I>ume ul Kulila Klmn Orcli, 
(Symphonic Pticin after Caiktricige) 

Miiuieupolis Syinpluiiiy— K, Orrninicly V-70S7 

2 skies (slightly ent) 12 ** 

Roman Skeidies, Op. 7 
No. l--.The White Peacock 
il B. S. Syiiipluniy— llarkiw l(r C-1714()D 

Kastmiin-llaeiiester Oreln-^IIaiison ¥-15659 

iKitmum: Night StMmfun) 12" (in VM-6()S) 
Olga Sainart>ff ¥-7684 

iBiidhSiimumll * *7Jiik7 Organ 
Fugtw in G Mifim) X2** 

Sonata*— Piano 

liarrtstai Potter 2 12" FBMdO/l 

SONGS With Atroiiipaniiiient 
lly a Lonely Forest Paitiway 
Olriiti Danviii (11) Ic Klia Fmller ¥-36224 

ICariwnkrt: Whmi I Bring Ytm (hiinml 
Tof5; TchitlkiWMkn: Sang} 12** 

laiiicfU of Ian tl«« Proud. Gp, IL No. I 
William I lain (T) & J. I), Ikihtu FliM-5 

(Skrteh Nih Knitwr pmrtig} 12** 

Two Sketchei (Based tin Indian Tlienies) 

The C:i«»lidge Onartrt 
{Ghmhrkh In E 

2nd Mvi,) 2 12 " 

No. I (only) 

Kreiiier khnirtt^t FliM«5 

(iAimrnt 0 / Inn the IVin«l ->4¥m. Iloln) 12** 

GRISEGLE, Thmmm 

Cnntimtpnmry Amrrimn pkmLft and aimpmar af 
light or mruphnnk jazz muMr. Ill# ^Skriehm** 
lifOnl inlaw wart* auwdad firnt priza in the Victor 
Sifmphmk Jazz amtr.ft (iU2W}, 

(21 American Hktuhm Clrclieitrii 
L Nottimie 2. March 
Virtof Concert Orcli. ^'Nal Shilkel ¥46^ 

(llloom: Song of thr Baytm) 12" 

GROFE. FerdrClH!l2^ ) 

An mnwmpikhiHi *#rcl*c«l«ilor 0 / uijfmphtmie jazz, 
Graf 4 If a!$n a filmed inuduriar 0 / light muMc, 
11 iM mvt% mmpaMitkmM, in middkf mmda ^tyh, nr# 
liimity and flcr^old 0 / fcrlotiji tonliml. 

C»raiid Gitnyoii Suite Orrhe^tra 
Sunrise. Palmed t)eseri» On the Trail, Siiitiet, 


CIcHidlnirsc 

Anclfi^ Krmtelaiiel/ and Ills Orchestra CM-4BB 

4 sides 4 12" 

Paul WhileiriafiN (anicri't Oreh, VM-C'TSf 

5 sides 4 12" 

—On the "Trail only 

Andre KesfeLiiiet'/, mid hii Oridieslra CN7390M 
2 12 " 

Paul Whitrtiiiiidi Ci.iiir-ert Orc'li. ¥»36095 

2 sldcM 1 2" 

Mefropolk (A lllite Fatiiasial Orriirstra 
Pail! Wltileiiiiiidi Ciiiirert Ondt. ¥415933/4 

4 Mkh$ 2 12" 


Mississippi Suite (A Tone Journey) Orchestra 
Huckleberry Finn, Old Creole Days, Mardi 

Gras 

Paul Whiteman's Concert Orch. V-35659 

2 sides 12" 

(S) Shades of Blue — Suite Orchestra 
Indigo, Alice Blue, Heliotrope 
Piiul Whiteman's Concert Orch. ¥-35952 

2 sides 12" 


GRUENBERG, Louis (1884- ) 

N oted particularly as the composer of **The Daniel 
Jazz*^ and the opera ^*The Emperor Jones” Gruen- 
herg (an American of Russian birth) has also toon 
many important prizes with works in several 
forms, 

EMPEROR TONES Opera in English 1932 
Standin* in the need of prayer Bar. 

Lawrenc'C Tibbett V-7959 

(Hanson: Merry Mount — *Tis an 
earth defiled) 12" 

GUERIN I, Francesco (1710-1780) 

Guerlnh who sf)ent the end of his life in London, 
was an Italian violinist who composed sonatas 
for both violin and cello. 

Allegro con brio (unspec.) Vcl Art. Salmond 
CruilluTOiina Suggiu (k Pf ace. G-DA1066 

(MareeUo: I^argo ir Allegro) 10" 


GUION, David Wendell (1895- ) 

Guions original compositions are seldom heard, 
hut several of his arrangements — particularly 
those of **Uome on the Range,” **Turkey in the 
Straw,” and ” Arkansas Traveler” have achieved 
wide popularity. 

Country Jig Piano 

Jeanne Behrend V-I79II 

(Cartumter: Diversion ir Mason: Whip- 
pooruHll; MacDowell: March 
Wind) 12" (in VM-764) 

Home on the Range Cowboy Song Setting 
J<din Cluirles Thomas (B) V-1525 

(Rtmlmch: Trees) 10" 

Sheep and Goat Walkin' to Pasture Piano 
(Cowboy Breakdown Setting) 

Myrtle ICaver V -24532 

(Juon: Naiad€s----Etude) 10" 

Percy Grainger C-7134M 

K side (Bach: Partita No, I— 

Gigue & Liszt: Liehestraum) 12" 

Turkey in the Straw Fiddle Tune Setting 
Boiton "'Pops" Orch.— Fiedler V-4390 

(Liadov: The MuHc Box) 10" 

Victor Cknu’crt Orch.— R. Bourdon V-22181 

(Soumhy: Irish Washerwoman) 10" 


HABA, Alois (1893^ ) 

Hdha is a Czech composer and theorist who has 
propagandized in criticism and in composition 
for music in half-, quarter-, eighth-, sixth-, and 
twelfth-tones. He advocates what he describes as 
"a-themutic form,” 
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Duo for Two Violins in Six Tone System, 
Op. 49 

— Allegro moderato 

Weismeyer & Stein C-DB1S07 

(Varese: Octandre — 3rd Mvi.) 10'* (in CM-361) 
(in Columbia Hist, of Music — Vol. V) 

HADLEY, Henry Kimball (1871-1937) 

Hadley was a facile, prolix, and undistinguished 
American composer who achieved astonishing 
recognition during the first two decades of this 
century, but whose music is all but unheard to-- 
day. 

Concertino for Piano and Orchestra, Op. 131 
Eunice Howard & Victor Symphony 
Orch. — ^James VM-6S4 

(October Twilight) 2 12" 

El^gie — arr. Organ, Courboin 
Charles M. Courboin (Academy of Arts 
and Letters, N. Y.) V-18085 

2 sides 12" 

October Twilight, Op. 95, No. 2 
Victor Symphony — Philip James V -12600 

(Concertino for Piano and Orch . — 

Ft. 3) 12" (in VM-634) 

HAGEMAN, Richard (1882- ) 

A former conductor at the Metropolitan Opera 
House, a noted accompanist, and the composer 
of a few successful songs, Hageman is now a 
Hollywood composer and arranger. His opera 
**Caponsacchi** based on **The Ring and the Book'* 
was coolly received at the Metropolitan in 1931. 
CAPONS ACCHI Opera in 3 Acts (Wm. Goodrich) 
This very vivid morn, Act II 
Helen Jepson (S) & Orch, — Smallens V-14183 

(Lullaby, Act III) 12" 

Lullaby, Act III 

Helen Jepson (S) & Orch. — Smallens V-14183 

(This very vivid mom. Act H) 12" 

SONGS 

Christ Went up into the Hills (Adam) 

John McCormack (T) & Orch. V-6708 

(Franck: Fanis Angelicas) 12" 

Do Not Go My Love 

Jeannette MacDonald (S) & Orch. V-2047 
(Charles: When I have sung 
my songs) 10" (in VM-642) 

HAHN, Reynaldo (1875- ) 

Hahn — a Venezuelan of French training and 
sympathies — has had some success in France as 
a composer of operas. Elsewhere he is recognized 
as a prolific producer of elegant, voluptuous songs. 
(Le) Bal de Beatrice dTste Suite 14 Insts. 

(Wood Winds, Brass, Harps, Piano, Percussion) 
Chamber Orch. — R. Hahn G-L990/1 

4 sides 2 12" 

Concerto (Piano and Orchestra) in E Major 
Magda Tagliafero & Orch. — FAT-PAT86/8 
Hahn 3 


TricFd’Anches de Paris ^ ^ 

(Decruck: Variations on * P Quiutiuin } 10" 

OPERETTAS In French 

BRUMMEL 
No recordings available 

CIBOULETTE 1923 

Orchestral Selections (Fiiii tasiat, etc.) 

Grand Symphony — FI. FD’^a216B 

2 sides 

Misc. Vocal Excerpts 

Du Roy & Rozani [PD-52ie70L R. Bmtrdin k 
J, Perriat [0-166657], V, Piijol [04661071, h. 
Favart 6c Cho. [PAT-X91034J 

MALVINA 
Vocal Excerpts 

Ren4e Camia, Roger Bourdin, k ThMlte 
Lyrique de la Orch. 

6 sides 3 10" 

(LE) MARCH AND DE VENiSE 
Vocal Excerpts 

Fanny ilekfy, Martial Singher, Ainlrl 
Pemet, R. Mah6, k Le (t4)A4B71/2 

4 sides 2 at 

MOZART 1925 

Air de la lettre. Act It Snp. 

(Le) Petit Menuet, Act I Dit titiii 
Yvonne Printemps k S, Chiitry ¥-4181 

1 side eacli (G-P825) W" (in VM4:H) 

Air dcs adicux. Act III Stip. 

Yvonne Printemps V 4)643 

(Messager: Dehurau- Smmt <lc 
S, Guitry, diction) (C-WI(M4! 12" (in VM4:H} 

O MON BEL INCONN 0 Um 
Vocal k Orchestral Select ioni 
R, Hahn, Arletty, H. Gregory, 

M. Muriel FA7‘-PA*lfl, PA63/4. FA3! I 

8 sides 4 10" 

Valse (O mon hel mconiui) only 
H6l6ne R^gelly [0-250545] 

(Une) Revue ... La derni^re viil^ 

Ninon Vallin (S) C44>Xtm 

(Chopin: Etude, Op. 10, No. 3, 

Vocal Arr. "IntimitS**) 12" 

Romance in A Major 

Denise Soriano (VI) k Pf arr. FAT-EAT34 

(Kreisler: Mental **F(iTfmra*) 12 " 

Sonata in C Major— Piana 
Magda Tagliafero 2 12" PAT^ATBI/^ 

SONGS In French 
(V) Air (Do Banville) 

Ninon Vallin (S) 6c R. Hahn D 20506 

(Le Printemps) |cr 

(La) Btirchets — Clummn v^iutlnifie (flrmi) 
Georges Tiiill (T) 6c Trio lu-t*. C-LFI0.1 

(Livadi: Enldmment) m** 

(Le) Cimeti^re de Campagite 
Ninon Vallin (S) 6c P. Dairek 
(Vheure exquise) [PAT-PCJSOJ 16" 


HAHN 
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(La) D^laiss^e 

Niiicsa Vailin (S) & Hahn D-2050r 

(Lm EkHlm) 

(Lm^, on P«RO201S4) 

Wmit prison (Verlaine) 

Lotto Lelananii (S) 6c E. Balogh V-1972 

(S0MWg: Toncrm) 

Nition Vallin (S) 6c Hahn D-20505 

iinfkmim [0488738] 10*^ 

(l/Alf, on F4iO20l2()) 

Tiiici Htissi c-DFiras 

ur* 


mim.mxtmsHi Yvomie Gall [€4)11)711. J, Fkniel 
IPAT.X03137L It Bourdin [04886351 H. 
Ilurtilt?r [G-KSamil 
L*Eiiai«cHir6e 

Elyiiiie CahsJS) & Oreh.— Cariven G-KffU 

iKtm*hUn: Si tu I# mux 6- FmimtiiUm: 


Siik iii) 10** 

Arthur Efiilr6/4i (B) 6c Hahn FAT-PG89 

(iJIunmj mtiuiw) 10*" 

(L«) Efoilfi 

N. Vallifi (S) & Hahn (pf) D^20S()7 

(Lit DekimkO .10"' 


ETIII>E5 LA14NES See; Lydo k Tynclaris 6c 

lliyllls 

(i;i f irnrr OKiiiitsc (Vorlaino) 

1Vyto (K) & a Uimm V404(m4 

(Offmmk) itr (in VMMS) 

Kmm Vallin (K) 6c P. Darcfc €447imn> 

iCkmikw de cmnpmw) [PAr4*€80.! 10*" 

Arthur Ktidr6/.t^ 6c Hahn FAT4XM) 

ii^Enmmmrik) 10** 

Niiiun Vulliu (S) 6c Hahn lh20504 

LSI mi\i mm) tO-,l8H579: P.H02(KmHI 10** 
tmvt,uu\tUiHi Kdinund Bmnhiturl [C*4)F07] 

IL’I lijcrftitile (VtalaiiuO 
ll«4grr Ihntrdin (B) 
iifmw prLmm} 

Iiilkl6lic6 (< hurt lor) 

Puvli Frijsh (H) Ik C, Dcjughorty 
{i>upnrci /.o Manaif c/i? 

Hommunuk) 

Nimiii Vailln (S) & Hahn 
(irmw pristm) [04,88738] 

Lycic (Etudes latiiiei) 

Niiwifi Vallin (S) 6r Hahn 
(Mtti) [r4i02(>l34l 
Mai (C.oppfh) 

Valliii (S) 

ClWiwIid |PAl*»X03a82l 


IT {in 


0488035 
IT 

v^imm 

VM4a9) 
iE2(mm 
ur 

0-20508 

ur 

H-20508 

ur 

tHirt4c:4Tii4N' : ( :lyis* Haiissali^re ( PI) '561021 J 
Oirandr (Vrrlaine) 

Umm 1Vylr (8) & Ch hUmm V404004 

(i/limiro rmpilmf) KV* (in VM-WS) 

Imm Plaiiel tl^AT-X03l37|, !.,mtk Lyud 

i04«III5III 
Pavsiige f rhrtirlet) 

E-rfiiifi Thtahiirg (€) & I., Hommok V^2I74 

iSi men rent mmknt (km ulkm) 

Smm Valllit (S) FAT^Xma74 

IHi mm tmrM mmimt tkm aikm) IT 

Willy Ttiliiiiiia. (Ill) (kFH47 

(Sfhuimi: Furiflle) iO** 


Tino Rossi (T) C-DF1788 

{D*une prison) 20" 

xwpucation: R. Bumier [G-K6101] 

Phyllis (Etudes latines) 

Arthur Endr^ze (B) 6c Hahn FAT-PG88 

(PdadiUie: Fsychi — Je suis jaloux) 10" 

(Le) Print temps (De BanviUe) 

Ninon Vallin (S) & Hahn D-20506 

(VAir) [0488739] 20" 

Reverie 

Ninon Vallin (S) FAT-X9S082 

(Mai) 20" 

8i mes vers avaient des ailes (Hugo) 

Maggie Teyte (S) 6c G. Moore V404002 

(FaurS: Aprds un rive) 

[G4)A1777] 20" {in VM^QS) 

Kerstiii Thorborg (C) 6c L. Rosenek V-2I74 

(Paysage) 20" 

Ninon Vallin (S) & Hahn D-20S04 

(IJUmro exquise) [0-188579: 

P4lO2OO0a] 20" 

(Paysage, on FAT-X93074) 

Robert Burniar (T) G-K5899 

(Dune prison) 20" 

nunucATioN: Nellie Melba [G-DB301''] 
Tyrtdaris (Etudes latines) 

Ninon Vallin D-^20508 

(Mai) 10'^ 


1 1 ALE W, Jacques-Fran^ois-Fromental- 

Elte(I799--l862) 

The principal disciple of Meyerbeer, IlaUny pro- 
duced, in "Ln Juive,*^ perhaps the mast unified 
of all Meyerheerlan operas. Uis delightful comic 
opera *4/Kcla{r,^* produced the same year as **La 
4ukm** dUjdays an unusual side of his intense 
Jewish nature. Uis daughter became the wife of 
Bizet. 

OPERAS In Frendi 

IIIMALLA . • . Pantomime Orth. Arr. Bareli 
Grand Symphony Orch.— Bardi D-25477 

(Flataw: Fatmd--4)verture) [ P-E 11194] IT 

iV) EGLAIR 1835 

hotk: The only recording traced is a fragment of 
the *4lojmmee** used to illustrate the clarinet and 
bassoon in a Victor educational disc of instru- 
mental combinations [V -20 1 SO]. 

(LA) riHVE 5 Acts 1835 
U. ifplhrea Get. Die Jiidin Eng. The Jewess 
iNoivirwAr- r.xcEiu*Ts 
Acrr I 

Hi la rigueur et la vengeance (<hivatine) Bass 
Miehael Bcdinen (in (h*rman) 6c Orch, J)-2S810 
(HmStana: Bartered Hrlde^AVer in JJeb) 12" 
iHiiuacATioN IN KNoijsH: R. Wutson [D-F2040] 
Acrr n 

O Diet!, Dieu de nos p6res Ten. 6c Gho. 

Si trail ison (Passover Musk) 

Jiin Pearce. Dcjrothy SurnofF (S) 

& Ghorui V-18401 

2 sicki J2" 
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Dieu que ma voix tremblante (Cavatine) Ten. 
Cesar Vezzani G-W846 

(Rachel! quand du Seigneur) 12'* 

ACT m 

Vous qui du Dieu vivant (Malediction) Bass 
N. De Angelis [C-GQX10195] 

ACT IV 

Rachell quand du Seigneur (Ten.) 

Jose de Trevi PAT-X90044 

2 sides 12" 

DUPLICATIONS: C. Vezzani [G~W846], E. Caruso 

[G-DB123^] 

(LES) MOUSQUETAIRES DE LA REINE 3 
Acts 1846 

No recordings available 

(LA) REINE DE CHYPRE 5 Acts 1841 
No recordings available 

(LE) VAL D’ANDORRE 3 Acts 1848 
No recordings available 

HALVORSEN, Johan (1864-1935) 

A disciple and (by marriage) a relative of Grieg, 
Halvorsen was a minor Norwegian composer, 
largely of violin pieces. He wrote a cantata for 
the coronation of Haakon VII, 

Andante religiose Orchestra 
Symphony Orch, — N. Grevillius 0-D4817 

(Petersen-Berger: Danslek) 10" 

Bojarenes Indtog — Marsj Orchestra 
Eng. Entry of the Boyards, or, March of the 
Bojaren 

Boston ^Tops”— Fiedler y-I2I75 

(Ravel: Bolerch^Pt. 3) 12" (in VM-S82) 

(Gade: Jealousy — Tango Tzigane, on G-C2861) 
Symphony Orch. — A. Jtoefelt D-25784 

(Soderman: Brdllopet pa Ulvasa — March) 12" 
Columbia Symphony — R. H. Bowers C-7S45M 
(Grieg: Bridal Procession) 12" 

HAMMERSCHMEDT, Andreas 
(1612-1675) 

Considered by many the most important German 
church composer of the period just preceding 
Bach, Hammerschmidt was a baroque composer. 
His highly formalized and somewhat Italianate 
compositions were of use as models to his great 
successor. 

Danklied; Sei nun wieder zufrieden Song 
(from "Musikalische Andachten” 1639) 

Yves Tinayre (B) & Org. acc. LUM-32022 
side (Albert: Todeslied ix Mozart: 

Laudate Dominum) 12" 

(in Yves Tinayre Album No. 2) 
Machet die Tore weit Unacc. Motet in German 
Basilica Cho. — ^Pius Kalt PD-66673 

(Lasso: Tui sunt coeli) 12" 

HANDEL, George Frederic (1685-1759) 

A German, and for many years the composer of 
ornate Italian operas, Handel eventually became 
far and away the greatest of English composers. 


The style of Purcell and Boyce deeply influenced 
him. In spite of the fact that his operas are now 
all but unproducihle, and though something of 
the frenzied adoration with which mammoth au- 
diences used to greet his oratorios has abated, 
Handel is emerging more clearly each year as one 
of the towering giants of the entire history of 
music. Born the same year as Bach, he is different 
from — not less than — his mighty contemporary. 

ACIS AND GALATEA Oratorio 1720 
INDIVIDUAL EXCERPTS In alphabetical order 
I rage, I melt, I bum — ^Recit. 

O ruddier than the cherry — Air Bass 


Malcolm McEachem C-4144M 

(Tolomeo — SUent worship — Noble) 10" 

Peter Dawson G-C1500 

(Samson — Honour and arms) 12" 

Love in her eyes sits playing 
Love sounds the alarm Ten. 

Walter Widdop (Arr. Mozart) G-DB1566 

1 side each 12" 

Air and Variations (Subject of Brahms* Vars.) 
— Suite No. 1 

Landowska (Harpsi.) G-DB3368 

2 sides 12" 


ALCESTE Oratorio 1749 
note: The music to ^^Alceste** was later used by 
Handel for the musical interlude, **The Choice 
of Hercules.** 

March Orchestra 
British Light Orch. — S. S. Moore 
[C-DB1214] C-333M 

(Judas Maccabaeus — March b- See 
the conquering hero comes) 10" 

ALCINA Opera in Italian 1735 
Orchestral Suite Air. Gohler 
Overture 8c Ballet Movements (Minuet, Mu- 
sette, Minuet, Gavotte, Sarabande, Gavotte, 
Minuet, Gavotte, Tamburino) 

New York Philharmonic-Symphony — 

W. Mengelberg V -1435/ 6 

4 sides [G-E548/9] 2 10" 

Suite — Dream Music (Act 11); Ballet Music (Act 
I); Entrance and Tamburino (Act HI) 

Paris Conservatory Orch. — 

Weingartner 2 12" CM-X164f 

— Slightly abbreviated version 
Berlin Philharmonic Orch. — ^Erich 
Kleiber (W. Drwenski — Harpsi.) T-SK1270 

2 sides 12" 

— Tamburino only Arr. Beecham 
note; This movement is included in Beecham* s 
**Gods Go A-Begging** Ballet. For a recording see 
title. [C-68202D in CM-194] 

ALESSANDRO Opera 1726 
Lusinghe piu care 

Lily Pons (S) & Renaissance Quintet V-2151 
(Floridante — Alma mia) 10" (in VM-756) 

ALEXANDER’S FEAST Oratorio 1736 
No recordings available 
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( V ) allec;r<>, il penseroso, eb il 

MODERAIX) Onitiirki 1740 
iKPiviDUAL EXC¥MwtH III iilpluilii'ticiil Order 
Let me wander* not unseen ("‘Sieiliaiia**) 


Mar tail Autirrsoti ((") & K. Veluineti 
fin C;eniuuO ¥-1939 

iihmh: Kimmi Mmvr kid) JO" 

-«Arr. Orehentra 

Vietctr Orcii, [V-24S55, Skips & Eutwl 
Sweet Eirti (Penseroiiti’i Air) Sop. *& Elute Obli. 
Marglierita Perras (S) (In Ck^rtiuiri) V-12S28 

(Mimirt: Enifiikmm^’^-Tmu^^ 1 2 " 

(C^oiiruiil; Aee Maria, m a-DB4m4} 
a Eitter-Ciampi (Iti Itiiliiiii) FDm84l 

(Moxort; Bit mrd 

mmni€) [|.}-CA8C«)2| IT 

N. Melba {G-DII350®] 


Minuet (from the Overture) Orchestra 
Reginald Jacques String Orch. 

[C-DX868] C-69407D 

(Furcell: The Fairy Queen) IT 

Hastings Municipal — ^J. Harrison 
[D-K578] D-25690 

(Tchaikovsky: FMgen Onegin — Waltz) IT 
nuPLiCATiONS: F. Westfield Orch. [P-E6413], 
Victor Orch. [in V-24793] 

Si, tra i ceppi Bass 

Alexander Kipnis 6c pf acc. C-7224M 

(AHodanie — Al sen ti stringo e parto) IT 

Cantata a voce sola con flauto — ^Nel dolce 
delPoblio 

Ethel Luaning (S); O. Luening (fl); Sterling 
Hunkins (vcl); E. V. Wolff (Harpsi.) 12" MC-lOlO 


ALMIRA OiH^rii 1705 
Rigaiidori 

Oiirfiti*s I Ltll Orrli.*^.-«Wmid D-K184 

{l'>i’o«ik; Symphmic. Vtif#., Op., 78, Ft, S) 12** 

AMAI>IC;i Opera In Itulkii 1715 
All, rnitiiim Alt 

Aiuiiti Wtntcl CLOmi 

iSidmhfrri: llurk, Hark, ilm iMfk) 10** 

Afigitli ever bright anti fair See under Theodarii 

ARIOBANTE Opera in Itdliin 17S5 
Al ien ti itrliigu e parict lliuii 
Alexander Kipnis k. pf aee. C-7224M. 

(ihmMki* -'■■"-Si, iru i 12** 


Atiumn Bank «•! dir, Herr 
See undf^r t*nii Strninenti 

fARMIBA**) 

Mirric: The Farii*phtm 0 nH*tmllng IF»FAIIB7) of 
C%ii iluiry MlngOm 'T'^wrln r.h* io pkngT atirih- 
uioM iho air io **Armkta7* ^ This is of murm the 
fmmms air from For Ust of rmonUngi 

«eif undiff lUnuhiiK 

ATALAN'EA 0|if^f.i In Itdhiii I75fi 
Ctire itdve Sup. Eng, Oome, hrknmi 
Kills Nudmi (H) {CMIIi5CI54l , VdS182 

(Haydn: E>k Sriinp/iing -Auf Mimkom) 12** 

Il.tinptitn (A) k pf In Puigliifi V-7740 

Enfant do iJa) 12** 

Cciitie alhi lornirelli* Inttgue Sttp, 

Eng, iJkif m the hnoditm Itirllii 
Dtifli Owen^ lit HtinliMi Cd)B503 

iHidorntm- -NiMhiingtiio Chorm) 10** 

(in iikitmj of Mtmit: Vnl. It; CM*232) 
Awake ntf See: Wlilte Slirplier«ls wiilelied 

iLEENIC:E Op^m iii Itilliiii 1737 
Oi'-rriure Orrlitntr^ 

Oitreii'i ILdl Orrii, ■■4f, Wmid 
|0«ICi|!ll !.E25mO 

2 ildei 1^^ 

Air Cuiiifierlfird} Arr, Hand SlnpLird 

lliiiitis* Aldpf^ltnl Tiilltm 0-C2438 

(Milmshit Tellfiii W, Fi. 3) 12** 


CANTATA CON STROMENTI 
NOTEi l*lw Arioso listed below comes from a Can- 
tata discovered after the publication of the two 
volumes of ^^Cantatas with Instruments** included 
in the Hdndel Gesellschaft series. Recorded ver- 
sions are usually labelled merely **Arioso.** 
Arioso: Bank sci dir, Herr Arr. Ochs 
Eng, Hymn of Praise 
Hulda Lashunska (S), Elman (VI) and 


Feuarmunn (Vcl) V-15365 

(Schubert: Litanei) [G-DB3819] J2" 

John McCormack (T) 6c G. Moore G-DA1786 

(Bach-Hess: Jesu, Joy of Man*$ Desiring) 10" 
Emmi Laisner (A) PD-66736 

(Smse--Omhra mai fu) IT 

Heinrich Schlusnus (T) FD-95421 

(Beethoven: Die FJm Gottes) IT 


mPUCATtom: G. HUsch [G-EH925], T. Ver- 
iteegh [C-D17216] 

Cantata — Look down, look down, harmonious 

Saint 

Max Maili (T) w. Harpsi. 6c Orch.*— Sachs AS-70 

IT (in Vol ¥111) 
Caprkcio in G Minor 3rd collection for Harpsi- 
chord 

Telia Fesil C-6BS92D 

(Fantada in C Major is Purcell: Prelude) 
[C«DX752j DWX1599] 12" 

CTiaconne in G Major No. 2 from 2nd collection 
for Hair|>sichord 

Edwin Fischer (pf) 10" G-DA4401 

Yelk Fessl [C-DX823; 

DWXiaie] 12'* C-68599D 

ClIANDOS ANTHEMS 
See: Overture in D minor 6c Psalms 

ClflORUS 

Sea under Israel in Egypt. Joy to the World, Judas 
Mamihaeus. Messiah, Psalms, Solomon, While 
Sht^herds WatcluKl 

CONCERTOS 

note: The various types of Concertos are arranged 
m follows: 

L Grand Concertos (Concert! Grossi) 

2. Viola Concerto 
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3 . Harp Concerto 

4 . Oboe Concertos 

5 . Orchestra {8c Organ) Concerto 

6. Organ (or Harpsichord) Concertos 

(12) Grand Concertos (Concerti Grossi), Op. 6 
(Strings & Harpsichord) 

note: These are concertos in the old sense of a 
group of solo instruments— mually two or more 

called the ** concertino** used in dialogue with 

the "HuUi** or full string and harpsichord en- 
semble. They are not to he confused with the 
type of concerto best-known today, that of a vir- 
tuoso solo instrument accompanied by an or- 
chestra. 

CONCERTI GROSSI 
Collections — ^Nos. 1, 2 & 3 
Boyd Neel String Orch. & A. Goldsbrough 
(Hrpschd) — Neel [X-119/24: 

PD-516716/21] 6 IT D-25655/60 

Nos. 4, 5 & 6 

Boyd Neel String Orch. & A. Goldsbrough 
(Hrpschd)— Neel [X-125/31] 7 ir D-25661/7 

Nos. 8c9 

Boyd Neel String Orch. & A. Goldsbrough 
(Hrpschd) — Neel 

[PD-516775/80] 6 12" D-XI32/7 

Nos. 10, 11, 12 

Boyd Neel String Orch. & A. Goldsbrough 
(H^schd)— Neel ^ 6 12" D-X138/43 

Individual Concerti 
No. 1, G Major 

Boyd Neel String Orch. — Neel & Goldsbrough 
[D-X119/20: PD-516716/7] 2 12" D-25655/6 

Collegitnn Musicum — ^Diener V -13696/7 

[G-EH1127/8] 2 12" (in VM-808f) 

No. 2, F Major 

Boyd Neel String Orch. — Neel & Goldsbrough 
[D-X121/2: PD-516718/9] 2 12" D-25657/8 

No. 3, E Minor 

Boyd Neel String Orch. — ^Neel & 

Goldsbrough D-25659/60 

3 sides (No. 4— 1st Mvt.) [D-X123/4: 
PD-516720/21] 2 12" 

— 1st (Larghetto) & 4th (Polonaise) Mvts. 
(labelled “Concerto Grosso No. 14, Op. 6*') 
London Philharmomc — ^Beecham C-L2345 

(Messiah — Pastoral Symphony) 12" 

No. 4, A Minor 


No. 6, G Minor 
Boyd Neel String Orch. — Neel & 
Goldsbrough 
5 sides [D-X129/31] 

London Symphony — ^Weingartner 
4 sides [C-LX831/2] 

No. 7, B Flat Major 
Boyd Neel String Orch. — Neel & 
Goldsbrough 
4 sides [PD-516775/6] 

No. 8, E Minor 

Boyd Neel String Orch. — Neel & 
Goldsbrough 
4 sides [PD-516777/8] 


D-2S^' 
2 ' 


2 J 


2 J 


No. 9, F Major 

Boyd Neel String Orch. — Neel & 
Goldsbrough 
4 sides [PD-516779/80] 

No. 10, D Minor 
Boyd Neel String Orch. — Neel & 
Goldsbrough 
4 sides 

— 2nd 8c 5th Mvts. only 
Cologne Chamber Orch. — ^Abendroth 
[P-R1934] 

2 sides 

No. 11, A Major 
Boyd Neel String Orch. — Neel & 


2 J 


D-X13S 
2 1 


j ).200 

X 


2 12" I)-X140. 


2 12" D-X1^2/ 


Goldsbrough 
No. 12, B Minor 
Boyd Neel String Orch. w. 

Goldsbrough 
Paris Conservatory Orch. — 

B. Walter 2 12" G-DB3601 ^ 

— 3rd Mvt. — ^Larghetto Only 
Boston Symphony Orch. — ^Koussevitzky 
[G-DB3010] 

(Berlioz: Damnation of Faust — Ft. 3) 

(Vivaldi: Concerto Crosso in D Minor, 
on G-DB3669) 


Concerto— Double Wind Choir and Striim 

Orch. in F Major, No. 28 

Berlin Philharmonic — ^von Benda T-E23SJS/ 

(Fireworks Music — BourrSe, Minuet, La 
RSjouissance) 2 J[^ 

Concerto No. 4 in D Minor 
The Danish Quartet G-DB52I I 

2 sides Jt jS 


Boyd Neel String Orch. — ^Neel & 

Goldsbrough D-25660/2 

4 sides (No. 5-— 1st Mvt.) [D-X124/6] 5 12" 

No. 5, D Major 

Boyd Neel String Orch. — ^Neel & 

Goldsbrough D-25662/5 

6 sides (No. 6— 1st Mvt.) [D-X126/9] 4 12" 

London Philharmonic — Weingartner CM-X142f 
4 sides [C-LX803/4] 2 12" 

Collegium Musicum— Diener V-13698/9 

4 sides [G-C2065/6: 

EH1202/3] 2 12" (in VM-808f) 

2nd (Allegro) & 5th (Allegro vivace) Mvts. 
Cologne Chamber Orch.— Abendroth D-20044 
2 sides [P-R1933] jO" 


Concerto in B Minor Viola & Orchestra 
William Primrose & Chamber Orch. — 

W. Goehr CM-^2QS 

6 sides 3 

Concerto — ^Harp 8c Orchestra 
note: This was originally the Organ Concerto 
B flat. Op. 4, No. 6. Arranged for Harp 6- Orcrh 
by Handel. 

Lily Laskine & Orch. — ^Rosenthal D-2017^y^ 

3 sides (Nadermann: Rondo) 2 JfO' 

Concerto No. 1 in B flat Major— Oboe a.jn.< 
Orchestra 

Leon Goossens & London Philharmonic — 

E. Goossens [G-C2993] 12" V-12eOl 
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Ckfiiceito No* S in G Miiior—OLoe and Or- 
cliestra 

Mitchell Miller & C. B. S, Syiiiphoriy Oreh. 
—ikirlow IT CS9660D 

Fk^riait Mueller fie Mutmel aiitl MG-U49 

Williaiimm ilariMicluml Eiis, 12'* (In MC-49) 

CX)NC£RTC>---Orchest.ra & Organ, B IVlajor 
kotk: This U Sir limniUmi ffiir%# ammgimimt 
of <1 'Concerto for Orth, ir Organ in D Major, 
**Cimc&rto B** in Veil. 47 of the Hiindel CcwlL 
scimft, 

Syiuplioriy Orcli, & lliirtild Dawher 
COfgaii}-! L i Iiirly CSB256D 

i sides CC4.Xa4l: VA.FKm] IT 

C:C)NC:ER1‘I---Ckgaii (or ilar|iii<ii 0 rd) $c Or« 
rliestra 

limuiri 'UToie ihrm of Organ Cmumrti, 
tim S'Ceofid of mliich eofuMmi kirgdy of arrange- 
mniiM of the iUmrrrIi CJmatl. The host known 
works am the T2 ameerU ihai make up Op, 4 
md 7: Op. 4 is mih4itled "*for 'Organ or Harjni- 
elumO ami one of works. Mo. Cl, is mmilahle 
in a recorded performamv t^f the iiarf^dchord 
tmmm. 

No. I, G i\Iiiior* Of*. 4, No. I 
— 2iul Mvt. (Attrgro) 4ili Mvt. (Andante) 

Only 

Alfml Sittard h lirrilti l1dlliariiifUile''-«“ 

Liitiwiii PlhB7257 

1 side «wh lIHkSllimre tUMmU] JT 
—iiid Mvl. (Allegro) only Arr. Cello k Diaiio 

Emanuel Finiermann dc F. V4AM4 

(Ado«io] 12" 

No. 2. II flat Maijor. Op. 4, No. 2 
K. Power Biggi {CJernumii* Museum. 

Claudiridge, ik Fieilhn-N 

Smionieiti IT V4575I 

K. Bullock (Westiniuiter Ctalh, Org.) 

h String Oreh. admUO/l 

3 side! (Water Mtisie--'- Allegro decko) 2 W* 
— l«t Mvc. (Andante— Allegro) imly Solo Arr. 

Paul Ilt4ieslr«4t TIT22721 

2 Sides (Baderhorn (.kitliedral Organ) W** 
No. 4, F 4%Iajor, Op* 4. No. 4 

Maiiuel and Williamson Iliirpsichtirtl 
Kiisi'inhle MC- 1 ISO/ 1 

4 sides 2 IT (in MOiU) 

—1st Mve, (Allegro titiMlrrato) only Solo Arr. 

Alfretl Slttiird (*St Mit'haeri) BD41S426 

(4ih Met) [OdhABlHll 12" 

(SmiGd.jirgt-h Fummd Miircdi. on P|.)4MI554) 
mnnMihrtomi O . I) ii n k e I ti e r g tP«Kl l2Bf); 
I)457fl4; 04lfl«ll 

— 2fid Un. (Aftdaiiie Maestomi) Ktihi Arr. 

Paul llehe^lreil (Padrrlwrn Oath.) PI) -‘22592 

2 snlrs 

~4ilt Mvi. CAIlegroi Nolo Arr, 

Allred Kirtard |St. Mlt4wrrs) PI 14)5420 

11.4 Metl ll> C:AMiHl! IT 

I liermkm-' -M iirrli. «ti Pi I ■ 97$ i %H i 1)4 ‘ABCIIi5) 

No. I#. E flat Major. Bp. 4. No. B 
— Ilitr|»irliofd I* Brtit, %ersloii 

Tliii work, mrmen for Organ (or Harpd- 
cltiiffl) ami Ortdi,, tern ako ammgml by iiandd 


for Harp and Orch, For a recording of the latter 
oersion see under Concerto — Harp ir Orch. 

Wanda Landowska & Orch. — 

Bigot G-DB3S07/8 

(Suite No. 1 — Airs and Vars. in B fiat) 2 12'" 
Roesgen-Champion & Orch. — Coppola V-4363/4 

3 sides (Sarabande ir Gigue from Harpsichord 

Suite No. 11) [G-K7392/3] 2 10'^ 

No. 7, B flat Major, Op. 7, No. 1 
— Bourr^e only 

Herbert Dawson & London Symphony — 

A. Coates G-DA1261 

(No. 18 — Cuckoo 6- Nightingale) 10" 

No. 10, D Minor, Op, 7, No. 4 
E. Power Biggs (Germanic Museum, Cam- 
liridge, Mass.) & Fiedler's Sinfonietta VM-587 

4 sides 2 IT 

— 1st (Adagio) Be 2nd (Allegro) Movements Only 

AlfrcKl Sittard 6c Berlin Plulharmonic — 

Ludwig [PD-506190: D-LY6149] 12" PD-67258 
No. ll, G Minor, Op. 7, No. 5 
E. Power Biggs (Germanic Museum, 

(aimbridge. Mass.) 6c Fiedler's 
Sinfonietta V-2099/100 

4 sides 2 10" 

No. 1.1, F Major — ^**The Cuckoo and the Night- 
ingale” 

E, Power Biggs (Gcmranic Museum, 

Cambridge, Ma.ss,) 6c Arthur Fiedler's 
Sinfonietta VM-783 

4 sides 2 12" 

— ”The Cuckoo and the Nightingale” Only 
E. ik)wcr Biggs (Germanic Museum, Cam- 
bridge, Ma8.s.) TC-1139 

(Dtiquin: Variations on a Nod) IT 

Herbert Dawson 6c London Symphony — 

A, Coates G-DA1261 

7---Bourr/e) 10" 

Anton van der Horst C-DBISO 

2 sides (Westminster Cent Hall) 10" 

Bank sei dir, Herr 
See: Cantata con Stroxtieuti->*Arioso 
”Bettingen” Tc Benin See under Te Deum 
Entrance of the Queen of Sheba See: Solomon 
(Hie) Faithful ^lepherd — Suite Arr. Beecham 
Scir. ll Ibistor Fklo 

Fantasia in C Major (Ird coll, for Harpsichord) 
Yella Fassl [C-DX752; DWX1599] C-68592D 

(Capriada in G Minor & Purcell: Prelude) IT 
FARAMONBO Opc^ra 1738 
Overture Arr. Ruwlinson 
Boyd Neal String Orch.-»-Neel D-K947 

2 sidi5S ^T 

('Fhe Royal) Fireworks Music Wind lusts. 6c 
I>rums 

Overture, Hugo alia Siciliana (”La Paix”), 
Allegro (”Hi R6jouissance”), Bourr6e, 

Alinuets I Be 2 

—Overture. l.argo alia Siciliana (“La Faix”), 
Bourr6e. Minuets 1 Be 2 Arr. Orch. Harty 
mmut 'The Minuets are labelled **Menuetto^* (sin- 
gular). 


London Philharmonic — H. Harty CM-X51f 

4 sides [C-LX389/90] 2 IT 

— Lstrgo alia Siciliana (“La Paix”), Allegro ("La 
Rejouissance”), Bourr^e, Minuets 1 & 2 
— ^Arr. Viols Sc Harpsichord 
America Society of Ancient Instruments 
Ben Stad V-I716 

2 sides 10" (in VM-271) 

— Minuets 1 &: 2 only Arr. Orch. 

British Light Orch. — Moore [C-DB1212] 

FLORID ANTE Opera in Italian 1721 
Alma mia 

Ezio Pinza (Bs) & F. Kitzinger V -17914 

(Monteverdi; Arianna — Lasciatemi 
morire) 12" (in VM-768) 

Lily Pons (S) & Renaissance Quintet V-2151 
(Alessandro — Lusinghe 

piiX care) 10" (in VM-756) 

Richard Crooks (T) & F. Schauwedker V-2175 
(Ame: Comus — Preach me not; 

Haydn: Serenade) 10" (in VM-846) 

Caro amore 

John McCormack (T) &c Orch. 

[G-DB2867] V-14305 

(Semele — Wherever You walk) 12" 

GIULIO CESARE Opera in Italian 1724 
Eng. Julius Caesar 

INDIVIDUAL EXCERPTS In alphabetical order 
Pianger6, pianger6. Act III, No. 21 Sop. 

Eng. I must weep (Air of Cleopatra) 

Helene Cals D-25359 

(Pergolesi: Stabat Mater — Vidit 
suum) [P-E11195] 12" 

V’adoro, pupille, Act H, No. 14 Sop. 

Eng. The Night is azure (Air of Cleopatra) 

Ger. Es hlaut die Nacht 

Gerhard Husch (B) & Orch. G-EH925 

(Cantata con Stromenti) 12" 

The **Battle Music* in Sir Thomas Beechamfs 
Ballet, **The Gods Go A-Begging" is a composite 
of the Battle Music in “Giulio Cesare" and **Rin- 
aldo." 

(THE) GODS GO A-BEGGING Orchestra 
NOTE: This is a ballet arranged by Sir Thomas 
Beecham for the Russian Ballet under Diaghilev 
and first produced in 1928 (London). The 11 
numbers that make up the ballet are drawn from 
the less familiar works of Handel and arranged 
for modem symphony orchestra. 

— Sarabande (from the opera "Pastor Fido”) 

— Tambourin (from the opera "Alcina”) 

London Philharmonic — ^T. Beecham C-68202D 
(Mozart: Symphony No. 41 **Jupiter" 

—Ft. 7) [C-.LX285] 12" (in CM-194) 

— ^Musette (from the opera "Pastor Fido”) 

London Philharmonic — ^T. Beecham 
[C-LX340] C-6847SD 

32 side (Origin of Design — Minuet ir 
Rossini: Guglielmo Tell — Overture, 

Ft. 3) 12" (in CM-X60) 

— Musette; Tambourin 
London Philharmonic Orch. — 

Beecham C-68881D 

(Origin of Design, The— -Minuet; Sarabande) 12" 


Hallelujah See: Messiah — Hallelujah Chorus 
(The) Harmonious Blacksmith Harpsichord or pf 
note: This familiar piece is the Air and Varia- 
tions Mvt from the Harpsichord Suite No. 5 in 
E Major. 

Wanda Landowska (Harpsichord) V-119S 

(Rameau: Tambourin 6- Daquin: Le 
Coucou) [G-DA860] 10" 

Walter Gieseldng (pf) C-68595D 

(Mozart: Rondo alia turca) [C-LX514: 
LWX117] 12" 

E. V. WolfiE (Harpsichord) C-69262D 

(Suite No. 5) 12" (in CM-XIOI) 

Sergei Rachmaninoff (pf) G-DB3146 

(Mendelssohn: Midsummer NighFs Dream 
— Scherzo) 12" 

Alfred Cortot (pf) V-6752 

(Chopin: Berceuse) [G-DB1145] 12" 

William Murdoch (pf) [D>K:682] D-25819 

(Chopin: Vaises Nos. 6 ir 11) 12" 

duplication: M. Hambourg [G-C2667] 

HARP See: Concerto — ^Harp & Orchestra 
HARPSICHORD 

See: Concerto — Organ or Harpsichord No. 6, 
Harmonious Blacksmith, Passacaille, Sonatas, 
Suites 


HERCULES Oratorio 1744 
March Orchestra 

British Light Orch. — S. S. Moore C-DB1213 

(Occasional Oratorio — March 6- 
Samson — Minuet) 10" 

— ^Airr. Organ 

Alfred Sittard (St. MichaeFs) PD -95158 

(Organ Concerto No. 4 in F Major — 

4th Mvt.) [D-CA8085] 12" 

Hornpipe See under Water Musick, Pastor Fido 

ISRAEL IN EGYPT Oratorio in English 1736-37 

INDIVIDUAL EXCERPTS 

No, 10, But as for His people Chorus 
No, 17, Moses and the children Chorus 
Leeds Festival Cho. & Royal Phil- 
harmonic Orch. — T. Beecham C -6841 2D 

1 side each [C-LX378] 12" 

No. 22, The Lord is a man of war 2 Basses 
Malcolm McEachem & H. Williams C-DX585 
(Offenbach: Genevieve de Brabant — 

Gendarmes* Duet) 12" 

Nos. 37/9, Sing ye to the Lord, etc. Chorus 
— The Lord shall reign 8c The Horse and rider 
Colne Orpheus Cho. & Org. RE-MR1045 

(Wagner: Tannhduser — Pilgerchor) 10" 

JEPHTHA Oratorio in English 1751 
Deeper and deeper still — ^Recit. 

Waft her angels— Aria Ten. 

Heddle Nash C-DX295 

1 side each 12" 

JOSEPH Oratorio in English 1743 
March Orchestra 
British Light Orch. — S. S, Moore 
[C-DB1212] 

32 side (Scipio — March, Minuets from 
Fireworks ir Water Music) 


C-331M 

10 " 
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JOSHUA Onittiriu In English 1747 
Ohi had I Jiibars lyre Stip. 


(.ler. O hiiii ich Juimb Hntf 
ilwen Odiyy CbB9l88 

{Mii Ziiri: Ailehm] ur 

Isnhel Baillit' €-9697 

{Tlmulam^-‘---Afmek mer hrighl) 12** 


aimv. Si. Marys SelicMil Cliti, tC4'.)lllie0] 

Jay tn the world llyiiiii in English (Watti) 

Kivrr:,‘ Tliw famllkir hymn It mii an angitud tom- 
Ihmitkm lit/ ilmidtL Imt a xynthtsis pitted to- 
gtihtf from thtmtH fmm ilw 
1‘riiuly Clin. & Orrii. ¥-20246 

{Admit fitiidt's) 10** 

wiH.iCATiitNs (ill CJliristiiwH ilymn inrd!eys)t 
tV4IIH22» V4CHHI4» V^ilTSH! 

limAS .%! ACICAIIAElfS Oratnria iti English 1746 
i^tnvtPiiAn r.^'iairrs 
III tlw cirdfr llify nmir In the nrainrin 
Nil* 7, O Eiiihrr, wliiMe alinlgliiy jniwrr 
Cft*r. Valtf, dtmaUtmiltmi Mmmi 


Slitdfirlii c:hn.. Oivh, Nt- Org. €41724 

^ siiln {Sot, niK 6%, 67) 12** 

No. !l, Ariiu arm, \r tnave Hass 
Krttli Falkiirr ' (U:iH76 

{Aitndthmdin: Si, Fii«il--C> Catii* 
lifini’ miTri/) !2** 

Nm *lh. We roiitr hi hrlgltt array C ‘.horns 
Shrlllria On-In Ik Oim. €41724 

S stilr {Nom, 7, 41, b 67} 12** 

So* !!4, How vatu h itiait ‘trin 
Frank TtUrtt^m tO-RIIMl 1^25751 

(Stmi’it-AVhrrthff ytm (tail) 12** 

tsih Smtiitl an alarm Ten. 

Walfi-r Wah!n|» C4)IHB6 

(Mtmlah- ■•Tlum mIhiU hmik ihtm) 12** 


F, lUnsell fCv4IH24h E. Titlertnn 
10 K5!M: IF'.257H:| and 0-21571:11 

No. 15, Marrh 1* Srr thr itim|ttrrhig; hero rmiirs 


i;rf, Mattfh St hi dtn Hitgtr 

*-Arr. Oinhrsira 
Hnlish l.iglit Chili. • S. S. Mtatre 
|«:4)IU2I4! CMTJM 

I Air t sit <' ■ ■At mth) 1 0*' 

niiri.ic!4rii»isr; Vn-tur Onh. {V-Shll^Clj 
«4et* file ttiitniiri'liig firro imites mtly C,1u-*rns 
Sliefllrld C!hii., Ofrh, iN Org, €41724 

% ^id*^ (,Vns. 7, Oh, 4“ '17) 12** 

Nil. 17, Sing Cfiiil Oliortw 

Slirllirld Ofili. h Org. €4)724 

% niih CNiii. 7, fill, € dll IT 


IIILIIIS C*J.lvSAE Sre: ihnlm Onam 
targlieim 

fim llulmy tifmngtmtmi for VkiUn of the 
mk Mrt. tif iht Smala fur Fluit b Fimmul li#i>ft 
l» ill# liifif ^w«irw iinmitt Ffif rernrd- 

ifi#|¥ Mm mmlrr Sfittiiliit ■■■■■ FImI#, II Mlnof, dp* I* 

Nti, fl, 

-For f#rnfilifi|»i ### wmitr HtfMt- -(hnhra 

»iiii i'U . 


MARCHES 

Sea under Alceste, Hercules, Joseph, Judas Mac- 
ciibaaus. Occasional Oratorio, Samson, Saul, 
Scipione 

(THE) MESSIAH Oratorio in English 1742 
Ch'f. Der Messias 

Complete Recording (a few numbers omitted) 
NOTE: The principal omissions are Nos. 13 (Pas- 
toral Symphony) and 59 (Amen Chorus); fortu- 
nately these are available on isolated discs. Less 
important omissions are the short Nos. 36/9, 41, 
and 54/7. 

Stiloists, B. B. C. Cho., London Symphony 
Oreh, Ik Org. — ^T, Beecham CM-271f 

36 sides [C-9320/37] 18 IT 

THE CAST 

Oora Labette (S), Muriel Brunskill (A), Nellie 
Walker (A), Hubert EisdeU (T), Harold Wil- 
liams (B) 

Abridged Recording 

NOTE; lingllsh Columbia also issues 16 record- 
skits from the sat above in an album of most fa- 
miliar excerpts from the '^Messiah.** [C-DX630/7] 

INDIVIDUAL EXCEHUTS 

Overture 

E. L A. E. Symphony Orch. — ^A. 
laiHosa Purodi CET-CC2m 

(Wagner: 7' annhclusar— Overture, Pt. 3) 12" 

DitDLiCATioN; Loudun Symphony — Sargent 

l(bC2071] 

No. 2, Comfort ye, my people Ten. 

Webster Booth V-12598 

(No. 3, Every valley) [G-C3087] 12" 

Walter Widdop G-D1620 

(No. 3, Every valley) 12" 

No. S, Every valley shall be exalted Ten. 
Webster Booth V-1259S 

(No. 2. Comfort ye) [G-C3087] 12" 

Walter Wkldop G-D1620 

(No. 2, Comfort y(i) IT 

Diii»LiCATioN: F. Titterton [D-K594] 

No. 4, An<l the glory of the Lord C’horus 
lioyul Choral Socit*ty 6c London Phil- 
harmonic Orch.— M. Sargent ¥-11825 

(No. 46, H(dleluiah) [€-€2489] IT 

DimucATiON: B. B. C. Cho. [D-KB()5: D-25717] 
No. 12, For unto us a child is horn Chorus 
Philharmonic Cho.— C. K. Scott G-D1876 

(Nos. 15/6, Glory to Cod, etc.) IT 

mtnucATioN.s: Slu*ffiekl Cho. [0-9115], Collegi- 
ate Cho. [B-3094] 

No. 1.1, Pastoral Symphony Orchestra 
Nii i’K: *Vhe Pastoral Symphony is sometimes known 
m the **Pifa/* referring to the old Chant of the 
Plfferarl on which the melody is founded, 
Philadelphia Oreh.»-T^. Stokowski ¥-7316 

(Bath: XVohl temper irtes KUwiar----Prelude 
in B Minor, Bk. I, No. 24) IT 

Symphtmy Orch.--T, Beecham C-L2345 

(Handel: Concerto Gro.%so, Op. 6, 

No. :h-2 Mx>ts.) IT 

tnim,u%\rtom: London Symphony— Sargent 

((NC207lh Victor Orch. [V.2()02O], E. L A. H. 
Symphtmy— LaHosa Purodi [CET-CC2181] 
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No. 18, Glory to God Cho. 

Royal Choral Society & London Phil- 
harmonic Orch. — M. Sargent [G-C2548] V-11824 
{No. 24, Behold the Lamb) -12" 

No. 19, He was Despised and Rejected 
Marian Anderson (C) V -18824 

{No. 21, He shall feed 

his flock) 12'* {in VM-850) 

No. 20, Then shall the eyes— Recit. 

No. 21, He shall feed his flock — ^Air 
No. 22, Come unto Him — ^Air, Pt. 2 Alt. 

—Nos. 20 & 21 only 

Essie Ackland G-C2785 

{Gluck: Orfeo — Che fard senza Eundice) 12" 
Margarete Matzenauer V-6855 

{Mendelssohn: Elijah — Oh rest in the Lord) 12" 
DUPLICATION: C. Butt [C-7378*^] 

— No. 21 only 

Marian Anderson (C) V -18324 

{No. 19, He was despised and 
rejected) 12" {in VM-830) 

Lina Falk & String Orch. — Gerlin LUM-32053 
{Te Deum — Dignare Domine 6- 
Serse — Largo) 12" 

Dame Clara Butt (C) C-DX811 

{Mendelssohn: Elijah — O, rest in the Lord) 12" 
E. Baker [V-4026] 

— Arr. Cho. Salisbury Cho. [G-B2814] 

— ^No. 22 only 

L. I. Marsh [V-4026], D. Middleton — ^Treble 
[G-B4133] 

No. 23, His yoke is easy Cho. 

Sheffield Cho.— H. Coward [C-9115] 

No. 24, Behold the lamb of God Chorus 
Sadler’s Wells Chorus & Orch. — 

Braithwaite G-C3129 

{No. 46— Hallelujah) 12" 

Royal Choral Society & London Phil- 
harmonic Orch. — M. Sargent - V-11824 

(No, 18, Glory to God) [G-C2548] 12" 

DUPLICATION; Sheffield Cho. — Coward [C-9115] 
No. 26, Surely He hath home our griefs Cho. 
Royal Choral Soc. V-9019 

{No. 28, All we like sheep) 12" 

No. 28, All we like sheep have gone astray Cho. 
Royal Choral Society & Royal Albert 
Hall Orch. — M. Sargent V-9019 

{No. 26, Surely He hath borne) 12" 

No. 31, Thy rebuke hath broken his heart — 
Recit. 

No. 32, Behold and see — ^Air Ten. 

No. 33, He was cut off — ^Recit. 

No. 34, But thou didst not leave — Air Ten. 
Walter Glynne G-C2781 

2 sides 22" 

No. 42, Why do the Nations? Bar. 

Peter Dawson G-C2694 

{Stanford: Songs of the Fleet-Farewell) 12" 
Robert Radford V-9654 

{Haydn: Creation — Rolling in foaming 
billows) 22 " 

duplication: H. Stevens [D-K608] 

No. 44, He that dwelleth in heaven — ^Recit. 


Air Ten* 

C-DlBm 

ir 


C:-C3iM 

ir 

12* 

v-l 1825 

ir 


No. 45, Thou shall break diem- 
Walter Widdop 
{Judas—Sound an alarm) 

No. 46, Hallelujah Chorus 
Sadler’s Wells Chorus 6c Orch.— 

Braitliwaite 

(No. 24, Beheld the lamb of God) 

B. B. C. Chorus— Woodgate 
(No. 4, And the glory of the 
Lord) [D-K805] 

Royal Choral Society London Pliil- 
harmonic Orch. — M. Sargent 
(No. 4, And the glory) [G-C2489] 

Bruno Kittel Cho. 6c Berlin Philhannonic 
Orch. — ^Kittel In German 
{Beethoven: Die Ehre GoUes, 

Basilica Cho.) 

duplication: Trinity Clio. [V-S57681 
IN german; Irmler Cho. [F-Eimm: D-25IM1 
— Arr. Organ 
Mark Andrews 

{Massenet: Angelus, C. 0’C<ninell) 
duplication: H. Dawson [G“(U271] 

ALSO: Massed Bands [G-C2470J 
No. 47, 1 know that my Redeemer Hveth 
Lucy Isabel Marsh 

{Mendelssohn: Elijah— Hear Ye, Isrmt) 12" 
Isobel Baillio 

2 sides 1 2" 

DUPLICATION: E. Lough— Treble [G-B2656J 
No. 52, Behold, I tell you a mystery — Recit* 
No. 53, The trumpet mall sound — Air Bar. 
Arthur Fear 

{Mendelssohn: Elijah— Lord God of 
Abraham) 
dupucation: H. Stevens (D-K6()8] 

No. 58, Worthy is the Lamb Chorus 
(Side 36 in Col. set) 

Royal Choral Society 6c Royal Albert 
Hall Orch.— M. Sargent G-Dl 057 

(No. 3$, Lift up your heads) 12" 

duplication: Mormon Tabernacle CIm. 

[V-35829] 

No. 59, Amen Chorus 

NOTE; Omitted from the complete** Columbia 
set. 

Royal Choral Society 6c Royal Albert 
Hall Orch.— M. Sargent V-9!25 

{No. 4, And the glory) I T 

MINUETS 
See under 
Origin of 
Musick 


a-airmi 

ir 


Alcina, Berenice, Fireworks Mitsie, 
Design, Samson, Sonatas, Water 


MUSETTES 

See under Alcina, Gavotte 6c Musette, Cmh €U% 
A-Begging, Origin of Design, 11 Pastor Fido» 

OCCASIONAL ORATORIO In English I74CI 
March Orchestra 

British Light Orch.— S. $. M<mra €^82M 
{Hercules — March ir Samson— 

Minuet) [C-DB1213] JO** 

Ombra mai fu See under Serse— Largo 
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OPERAS 

Sm: Aleina, Alessandro^ Almira, Amadigi, Ario- 
daritc\ Atalanta, Berenice. P^iramondo. Bloridante, 
Caulie Cesare, Ottcine. Fartenopa, Pastor Fido. 
ladamisto, Hinaido, Bodelinda, Rodrigo, Sdp- 
kine. Serse. SiriH% Sosiinne. Tolomeo 


Anna Linde D-2S012 

(Rameau: Tambourin 6* Daquin: Le 
Coucou) [P-E10514] 12" 

— Arr. tJnacc. Violin 8c Viola Halvorsen 
Albert Sammons & Lionel Tertis C-L2364 

2 sides J2" 


ORATORIOS 

See; Acis Alceste,. L* Allegro, Ilareides, Israel in 
FOTt, Jephtha, Joseph, Joshua. Judas Macca- 
baeus, Messiah. Occasitinal, Saniscsn, Saul, Semele, 
Solomon, ThetHlorii, Triumpli of Time and Truth 

ORGAN 

See: Concertos 

(THE) ORIGIN OF DESIGN Orchestra 
KOTE: A ummg^d % Sir Tfmrms 
fm the Carm&gG Socii%. First pt^rfonned in 1932 
(UmdmX ihk mmk, like **Tlm Cioclt Go A-Beg- 
ging** k tmik up iff sfmri piem$ from the lm$ 
fmnUier works of IhiriiM. The remrded excerpts 
M 0 unkimtified, mm for the *'BattU Mu^** 
which is drmm from the opetm ^^Rinddo** and 
^'Gkdia Cmure/* The Bmtrrie is the same piece 
of nmdc m the Rigaudim in the Suite of Misc, 
pieces arranged h^ Sir HamiUon Hurty. 
Orcheitral Suite 

Eourr^e, Roncicaw, Gigue, Muiette, Ilatde, 
Finale 

Limdcm Phil! uinnonie— T. Beecluiiii C-68 1 S6D 

2 sidei [C4.X224: C-LEXaiSl J2" 

—Minuet (not included In the fulta almve) 
Ia>ndon Fhilhamionlo— T. Eaetdmm C-684TSD 

^ «ida (Cods Co Adkfgging^^Mtm^te 
6= Itofiini: Guglidmo Tell«-A)mrtur4h 
FI. 3) CC.LXa401 ir (in CM-Xeo) 

—Minuet and Sarahimde 
Lotulon Philharmonic Orch.— 

Eaecham C-88B8W 

(Gads Co A-Begging-^Mu$0tte and 
Tmnf^ourin) 12 " 


(XL) PASTOR FIDO Opera in Italian 1712 
Suite — ^Arr, Beecham 

Overture; Adagio; Gavotte; Musette; Bourr^e; 
Pastorale; Finale-Overture 
London Philharmonic Orch. — CM-458f 

Beecham [C-LX915/7] 3 12" 

Sarabande Sc Musette 

Included in Sir Thomas Beecham's Ballet Suite, 
"The Gods Go A-Begging." 

Pastoral Symphony See under Messiah 
(IL) PENSEROSO See: L'Allegro 

Psalm 100; O praise the Lord Cho. & Orch. 
(from the Chandos Anthem, Handel Gesellschaft, 
VoL 30, No. 1) 

Cer. O frohlocke in dem Herm 
— Finale only 

Copenhagen Academy Cho. & Orch. — 

W. Mayer-Radon In German PD-67061 

(Bach: Cantata No. 0, Bleihe bei uns) 12'' 


Psalm 104 (unidentified) 

Fr. A toi la gloire 
La Chanterie Cho. — ^Barblan 
In French G-FK192 

(TcherlUzky: Psalm $7) 10" 

RADAMISTO Opera in Italian 1720 
Aria di Polissena: Ombra cara Sop. 

Andr4e Marilliet In French C-RF25 

(Gritty: Richard Coeur-de-Lion — 

Je Crains de lui parler) 10" 

Winifred Cecil (S) & A. Simonetto CET-T17006 
(Totetti: Tu lo sai) 10" 


OTTONE Opem in ItiiUan 1723 
Overture (including the Ciivotte & Fititda) 

— <»avotte only Victor Orch. (V-20451] 

Aria di Gteionda Sop. 

Ck^nriaine Martlnelll PD-SOdlOl 

(Serie-^-dl)mhra mai fu) 12" 

Overture in II Minor Organ 
(Slnfoniii from the Chandos Anthem "Tn the Lord 
Put I My Trust! 

—Arr. Orcheitro Stokowski 
Fhiliidelphia Orclatitra-^Stokowski V-1798 

fGTIAlSSai iO" 

PARTENOPE Opera in Itiilfan 1730 
He mhi giola 

Rfchiird Crooki (T) A F. Schtuwiicker V-2176 

(Franz: Wkimung) 10'* (in VM-846) 

PiiMtcalllc (Pa«arsiglla) in G Minor 
(from the Iliirptkhord Suite No. 7, G Minor) 
Itticlolph Dolnietsch C-DBI822 

(Bmh: Semata Viola da Gamha 6- 
HarpsichoTil No. 1 , Isi KF* 


RINALDO Opera in Italian 1711 
“Battle Music" Orchestra 
Incorporated in Sir Thomas Beecham's Ballet 
Suite, "The Origin of Design." 

Lamcia ch’ io pianga Sop. 

Gladys Swarthout (Ms) & 

Lester Hodges V -1877 8 

(Dowland: Come Again Sweet Love; 

Purcell: Nymphs and Shep- 
herds) 12" (in VM-679) 

Maria Olsr.ewska (A) G-D1465 

(Saint-Sains: Samson et Dalila — Mon 
coeur s'ouvre d ta voix) [G-EJ273] 12" 

Olga Haley (Arr. Gehl) P-E11187 

(Bantok: Easter Hymn) 12" 

— Arr. Orch. Victor Orch. (in V-24793] 


RODELINDA Opera in Italian 1725 
Dove sei amato bene. Act I Bar. 

— Arr. with new words: ""Art thou troubled?" 
Isobel Baillie (S) (in English) (x. City 
of Birmingham Orch. C-DX1022 

(Bach: My Heart Ever Faithful) 12" 
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RODRIGO Opera in Italian 1707(?) 

Passacaglia Orchestra 

Incorporated in Sir Hamilton Harty's Handel 
Suite, 

See under Suites. 

Sailor’s Dance 

Queens Hall Orch.— Wood D-X184 

{Almira — Rigaiidon 6- Dvorak: 

Symphonic Vars. Ft. 6) 15" 

(The) Royal Fireworks Music See: Fireworks 
Music 

SAMSON Oratorio in English 1743 
Overture Orchestra 

Queen's Hall Orch. — Henry Wood D-25612 

2 sides [D-K812] 15" 

INDIVIDUAL EXCERPTS 

In the order they occur in the oratorio 
Minuet (last part of Overture) Orchestra 
British Light Orch. — S. S. Moore C-S32M 

{Occasional Oratorio — March 6* Hercules 
--March) [C-DB1213] 10'^ 

No. 57, Honor and arms Bass 
Oscar Natzke P-E11402 

{Weiss: The Village Blacksmith) 12** 

Peter Dawson G-CISOO 

{Acts and Galatea — 1 rage, 1 melt, 1 burn) 12** 
duplication: N. Allin [C-DX125] 

Nos. 90/1, Death March Orchestra 
No recording available 
No. 95, Let the bright seraphim Sop. 

Isobel Baillie C-9670 

2 sides (Trumpet Ob. Hall) 12** 

SAUL Oratorio in English 1738-39 
Death March (Largo, C Major) Orchestra 
note: The famous Death (or Dead) March from 
**Saur was often substituted for that originally 
written for **Samson.*^ 

H. M. Grenadier Guards Band — 

Geo. Miller C-7340M 

{Chopin: Funeral March) [C-LFX210: 

DX761] 12** 

Victor Orch. (abbreviated) V-220I4 

{in a group of marches) 10** 

— Arr. Organ 

Edouard Commette (Lyons Cathedral) C-DF683 

{Commette: Fughetta) 10** 

Alfred Sittard (St. Michael's) PD-66554 

(Organ Concerto No. 4, 1st Mvt.) 12** 

SCIPIONE Opera in Italian 1726 Eng. Scipio 
Triumphal March, Act I Orchestra 
British Light Orch.— S. S. Moore C-331M 

(Joseph — March & Menuets from Water 
Musick ir Fireworks Music) [C-DB1212] 10'* 

Malvern Girls' College Orch. G-B4833 

(Elgar: It comes from the misty ages 
ir Trad,: Strawberry Fair) , 10" 

duplication: Victor Orch. [V-24793— Bach & 
Handel group] 

Hear me, ye winds and waves Bass 
Oscar Natzke P-E11426 

(Elliott: The Song of Hybrias the Cretan) 12" 


SEMELE Oratorio 1743 

individual EXCKHPi's lu alphahvtifal ortlvr 

Oh, sleep! why dost thou leave mo. Sup. 

Dorothy ^^uym)r ^ Syiuphoiiy-* - 

Koussevitzky _ \ 4SS’2ii 

(Mozart: Die yAHtherfldtt*-^-Ah k-h fuhh) 12* 
Where’er you w'alk Tt‘U. 

Conrad Thihault (B) 6c pf ^ ^ 

(Franz: Widmung 6 Marie, Grieg: 

Our native land) 1'^** 

John McConnack w, Orch. V 4 4303 

(Floridante—Caro anmre) ( G4 | 1 5** 

Lawrence Tibbctt (B) w. S. Willc (pC) If 
(Theodora-^Defend Herl Umren) IT 

Frank Tittertou dc Orcli. 0-257# 

(Messiah — Every vdhy) ^ 15“ 

(Judas — How min is man, m\ D- ICS 13) 

Olga Plaley (S) (Arr. Gech!) ^ P«Kllt2l 
(Purcell: Dido and I 

am laid in earth) 1 2** 

duplications; F. MulUngs (C-93501. D. Olclltwii 
[G-C2146], D. Middlatan— Treble liUBUm], J. 
GriJfEths— Treble [C-9615L G. Klwrs {CM J 152^! 

SERSE Opera in Italian Eng. Xerxes 
Largo: Ombni mat fu, Act t IVn. 

Enrico Caruso ^ Re*rt‘c. Org. 

(Sullhmi: Lost Chord) {C4>B2073l IT 

(original version on G»DB133^) 

Tito Schipa vsrrn 

(Mascagni: Ave Marla) IT 

(Flotaw: Marta--^M*apparh on (L|)B 1(164) 

Karl Schmitt-Waker (B) (In ikmium) T‘-E'2234 
(Giordani: Caro mio hmt) IT 

Webster Booth (T) (In English) 6c London 
Philharmonic— -Reeves ( * 4 *3 1 Id 

(Sttllimn: Lost Chord) IT 

Lina Falk (C) (In Freticlt) 6c String 
Orch.— Gorlin !4 

(Messiah — He Shall Feed Hh Ftoek; 

Te Deum — Dignare Dominum) IT 

Heinrich Schlusnits (B) [D4 :aHB24) FDSmm4 

(Giordani: Caro mh bm) IT 

Maria Olszewska (C) CM >14*16 

(Gluck: Orfeo^lhe fard senxa Etifldire) 12** 
Emmi Leisner (C) (An*. Heinhard) PP4W7M 
(Cantata con Stranumtl^’Hhmk 
sei dir Herr) 12** 

Charles KuIImann (In English) (Word« 
by England: dear maid**) (14II43M 

(Sullivan: Lost Chord) IT 

Enid Szantlio (C) V442TI 

(Cluck: Orf0o-«^Jie f&rd senza) 12" 

Richard Tauber (T) 1^41026452 

(Gounod: Ave Maria) Hr 

Richard BonelU (R) & Then. 

Paxson (pf) CdT^HTi) 

(Messager: La Basoche^lhmmm 
ancienne) |fr 

duplications: B. Gigli {€-DIIlfl0l), K, 
berg [T-A523], C. Mitrtintlli fED^-SHaidll, K. 
Ackland [G-C1509], E. Bettendorf IILK10I»2: 
D-2.5059] 

m GmuAN: K. A. Neumann {PI>«23()2iL L, 
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mann [P-R020076: D-20277], M. Basilides 
[P-E10757: 0-25017] 

IN tunNtai: G. Fxozier [C-BFX4] 

IN ENta.i.sii: D. Oldhmn [G-C2299], J. Bonner 
-Trfhlfl [G-9745] 

INS IHOMKNTAt, TUANSCnU’TIONS 
— Arr. Orchestra 

Udstati "Pops" Orch.— -A. Fiedler V-11887 

{MasmiH't: Thais — MMitation) 

[G-(:28:58| 12" 

Ciliicago Symiihony & Org.— Stock V-6848 
iElaar: Pomp iy Circumstance No. 1) 12" 

iDvarak: Hlatmiic Dance No. 1, on G-D1432) 
iiiiri.tCATWN: Berlin State Opera — ^Weissmann 


immun] 

—Arr. Organ 

Arrhar Gihsim (Schwab Org.) 

(Chifpin: Frekuk in € Minot) 12'' 

Mark Aiukcws V-35958 

iCimpIn: Funiral March) 12" 

nwiACKtm^Hx A, Mcule (C»€2493], J. Crawford 
T. Ball [G-CHSB] 

Violin & Fiaiio 

Alcxantlrr Schitddt 6c M. Eaver V-24S29 

(Tchaikovski/: Andante cantahile) 10" 

—Arr. ’ikdin & Piano 

Gasiiar CasH.ukS & pf ucc, € 4.2040 

(ilmnadiUH: Danza enpahal No, 5) 12" 

t?ir. 1‘rarLHt'riptions 


«VbiSHcd Binuis Akk'rjjhot Coinniiind [G-C2251], 
Sclunidt Baud lQ4\imm] 

Btirnt Worship Song in Eng, Arr. Somerville 
ScH?: Tolonu*o«-Nou lo dird col labbro 
SIROE Opi^ra 172« 

C»h*io mat vi I'losmi laiciar d’amarc, Act III 
Muriun Anderson (C) 6c K. Vahanen (pf) V-I7d7 
(Tif Dcum) 10" 

S<ll,()MON Orabn’io in English 1748 
IMniVnWAI. KXCJKEI»TS 

Overt ura 

Oman's Hall Orch.—Wood D’^25742 

(Klmr: Enigma Vars, PL 7) [D«Ka40] 12" 

N<s. 22, Nightingale Chorus: May no rash in- 
truder 

Bacii Ckmtatii Club— K. Scott C-DB308 

lAtaUmta--4[kmw alia tortordlas^ 
ihirls Owens) 10" 

(in Cot. Hilary of Aimk VoL ll; CM-2S2) 
No, 42, Entrance of the Queen of Sheba Orch. 
(Siiifcinia to Part HI) Arr. Beccham 
iantdoii Philharmotjic— T, Beechnm C-9077Af 
i side (Ihmfini: Scaia di Seta^^Overttmh 
Ft 2) C(':»LX255] 12" 

-—Arr. 2 Pianos Easdula 
Bartlett ami Hobertson C>’69B18D 

(Bach: Sheep may safely liraze) [C-DX992] 12" 

SONATAS 

uoTMi liiindid wrote some nirmtmn Sonatas for 
Moio instmrrumts and figured hasSs and seoeral sets 
of Trio Sanaim far two instrumenis with figured 
hm, Ferforrmnees of the seda sonatas may be by 
turn or three instnmumts, of the trio sonatas by 


three or four. (The additional instrument in each 
case is a * Cello used to reinforce the actual bass 
partj the figured harmonies of which are **real- 
izedl* on a harpsichord or piano.) For this reason 
the various recordings ate not divided up among 
Sonatas (Duos), Trios, and Quartets, hut grouped 
together under the general head of Sonatas. 

Of the fifteen solo sonatas in HandeVs Op. 1, 
seven specify the flute, two the oboe, and six the 
violin, but in performance one instrument is fre- 
quently substituted for another. (Please refer to 
the note under the Oboe Sonata in E Major, Op. 
I, No. 15.) 

The Handel sonata recordings are listed in tlie 
following order: 

1. Sonatas Sc Sonata Trios with Flute 

2. Sonatas Sc Sonata Trios with Oboe 

3. Sonata arranged for Viola 

4. Sonata for Viola da Gamba Sc Cembalo 

5. Sonatas Sc Sonata Trios with Violin 

6. Sonata arranged for 2 ’Cellos 
1. Sonatas — Flute Sc Figured Bass 

G Major, Op. 1, No. 5 (4 or 5 Mvts.) 

Adagio, Allegro, Andante, Bourrde 
note: Labelled **Sonata No. 3." The final Minuet 
(which did not appear in the first English edi- 
tion of this work) is omitted, 

Hen6 Le Roy & K. Long (p£) NGS-1B7 

2 sides 12" 


C Major, Op. 1, No. 7 

Danish Quartet G-DB5242/3 

4 sides 2 12" 

B Minor, Op. 1, No. 9 (7 Mvts.) 

Liirgo, Vivace, Presto, Adagio, Alla Breve, 

(Andante omitted), Tempo di Minuetto 
Jan Merry 6c P. Aubert (harpsi) PAT -PAT 37 

2 sides 12" 

— 6di Mvt. (Andante) only 
— Arr. Violin Hubay ('Xarghetto”) 
note: This *%ar ghetto,*' a familiar recital piece, 
is published and recorded without reference to 


Us actual source. 

Henri Temianka & i)f acc. D-25704 

{Sarasate: Habafiera) [P-E 11312] 12" 

Jend Hubay 6c Orch. acc. G-AN418 

(Bach: Suite in D — ^Air) 12" 


ALSO (Arr. ’Cello): M. Dambois [C-LF73] 

F Major, Op. 1, No. 11 (4 Mvts.) 

Larghetto, Allegro, Siciliana, Allegro (Gi^e) 
note: The Dolmetsch version of this work is a 
performance by a Treble Recorder (a fopn of 
Fipple or Direct Flute) with Harpsichord ("realiz- 
ing" the figured bass) and Viola da Gamba (rein- 
forcing the bass). This performance is in E Major 
-^presumably based on the theory that the 18th 
Century standard of pitch was somewhat lower 
than that of today and one better attains the effect 
* of a performance in Handel's day by transposing 
his music a semi-tone lower. 

Carl, Rudolph, 6c Millicent 
Dolmetsch C-DB1115 

2 sides 
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Sonatas— 2 Hutes and Basso Continue 
G Minor, Op. 2, No. 2 
Heinz Stopkar, Hans Kruger (Recorders), 

Georg Seegers (cello) Margarete 

Riedel (Harpsi.) iO" G-EG3976 

— Real. C. Crussard 

Ars Rediviva 12^' BAM-24 

Sonata for two Elutes 

Marcel and Louis Moyse [G-DB5080] V-12492 
(Nebauer: Adagio for Flute and Viola) 12*' 
(Trio) C Minor, Op. 2, No. 1 (FI, VI, Fig. Bass) 
— ^Andante only 

Luther, Strub, Kruttge (Harpsi) G-EG2881 
(Mozart: Harpsichord Concert in D, 

K. 107--Minuet) 10" 

2. Sonatas — Oboe & Figured Bass 

G Minor, Op. 1, No. 6 — Oboe and Basso Cont. 

• Mitchell Miller & Yella Pessl V’-15378 

2 sides 12'* 


E Major, Op. 1, No. 15 (4 Mvts.) 

Adagio, Allegro, Largo, Allegro 
note; In the original score this sonata was speci- 
fied for Violin, but as noted in the Anthologie 
Sonore booklet **Sonata for Violin” in this con- 
text simply means that Handel had been re- 
quested to write for this instrument. 

Louis Gromer (Ob), Marcelle de Lacour 
(Harpsi), & E. Pasquier (vcl) 

(AS-11 in Anthologie Sonore Vol, 11) 


(Trio) E flat Major 

(No. 3 of a set of six trio-sonatas for 2 oboes or 
2 violins, or oboe and violin, with figured bass. In 
the disc listed the performance is by Oboe, Violin, 
Harpsichord, and *Cello — reinforcing the bass.) 

— 1st Mvt. (Adagio) only 
Blumensaat (Ob), Geissmar (vl), Bodky 
(Harpsi), & Herman (vcl) [P-R1026] D-20166 

(Bach: Violin Sonata No. 2 — 1st Mvt.) 10** 
(in 2000 Years of Music Album) 
4. Sonata — ^Viola da Gamba Sc Cembalo, 


C Major 

Adagio, Allegro, Adagio, Allegro 
note: This is an isolated sonata, written ahou\ 
1705, and published in Vol 48 of the Handel 
Gesellschaft. It is the only Handel sonata foi 
which the harpsichord (Cembalo concertato) ii 
specifically designated. The others were writter 
with figured bass parts only. 

Eva Heinitz & Marcelle de Lacour 

12** (in Vol V) AS-4S 


Paul Griimmer & Anna Linde 
3 sides (Haydn: Divertimento) 

[P-E10582/3] 

5. Sonatas — ^Violin &: Figured Bass 
A Major, Op. 1, No. 3 (4 Mvts.) 

Andante, Allegro, Adagio, Allegro 
Isolde Menges & E. Beattie (pf) 

2 sides 

Sonata in F Major, Op. 1, No. 12 Violin ar 
Basso Continuo 

Stefan Frankel (vl), Sterling Hunkins (vcl) 

E. V. Wolff (Harpsi.) 2 12" MC-i030/ 


D-2S093A 


2 12 


G-D137. 
12 


Sonata in D Major, Op. I, No. 13 Violin and 
Fiano 

Joseph Sziged & N. de Magaloff 
[C-LB36/7] ^ ir €47m8m 

Sonata in A Major, Op. 1, No. 14 Violui and 
Basso Continuo 

Stefan Frankel (vl), S. Hunkiiii (vcl) k 
E. V. W'olff (Harpsi.) 12" 

Carl Flesch (vl) k Fdix Dyck (p!) 

(Lab. No. 5) ir msfm 

E Major, Op. I, No. 15 (4 Mvts.) 

Adagio, Allegro, Largo, Allegro 
Yehudi Menuhin 6c H. Endt (|if) 

[G-DB38161 IT V4B4M 

Albert Spal^ng (vl) 6c Andr4 

Benoist (pf) 12" V4mm 

SOSARME Opera In Italian 17S2 
Siisse stille German Aria Stip. (or Ten.) 17211 
A. Noordewler-Reddiuglui (S) k Org. C-DHKS? 
(Bach: Cantata No. 

was ich Imhe) 12 " 


SUITES — Harpsichord (or Fiaiio) 

Collection: Handel Harpsichord Suite Sot irty 
(formed October 1935 by il.M.V.) 

CONTr^HTS 

No. 2, F Major No. 5, E Major No. 7, G Minor 
No. 10, D Minor No. 14, G Major 
Wanda Landowska liamltd ilartmkhimi Sc»r. 

12 sides ii ir VM^m^f 

(individual discs are not olitainaidc separately) 

INDIVinUAL MAHI»SIClIOIiD 

No 2, F Major 

Adagio, Allegro, Adagio, Allegro (Fugi) 
Wanda Landowska 

(irt Handd Sotitfiy Aihum; VAG5II2I 

No. 4, E Minor 

Erik Then-Bergh G4‘Jii:Mi7 

2 sides IT 

No. 5, E Maior 

Prelude, Allemande, Clonraiiic, Air k Vark- 
tions 

Wanda Landowska 


(in Hamid Sockfty Ailmm; VM492I 
Ernst Victor Wolff (Harpsi.) CAf llOl/ 

4 sides o 

— 4th Mvt, (Air Sc Variations) 

See: Harmonious Bbcksmlth It^r mtUtml rci’oriL 
ings of this famous piece. 

No. 7, G Minor 


Overture, Andante, Allegro, Sarabande, Cigm, 

Passacaille 

Wanda Landowdka 

(in Handd SocUfty Ailmm; 

No. 8, F Minor 


Prelude, Allegro (Fugm), Allemande, Ckniraiiie, 

Gigue 

^ 4th (Conranic) only 
Rudolph Dolmetsch (Harpsichord) C:4)li1C)2 
(Furcell: Suite No. 1} 

xr of Mutitl Val U; 

No 10, D Minor (No. 2 in 2mt 
Allemande, Allegro, Air, Cigue. 3tinuetio 
Wanda Landowska a, "No. 3" 

in Handel Society Album; VM-SB2) 
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No. 11, B Minor (No. S in 2iicl Set) 

Alleniaiicle, Cloiiraiiie, Sanibiincle, Gigue 
— Srd (Sarabaiide) k 4tli (Gigiie) IVfvts. only 
Roesgen-Ghampion (llarpsL) & Orch. V-4364 
(Hurfkfkhmd Conark), B Maior, 

Op. 4, No. 6, Ft 8) [G-K739ai 10" 

‘-""^kinibande with Variations (Art. v! & pf 
Halvorseti) 

Frederick Critika & W. Forbes 12" D-K917 
No. 14, G Major (No. 6 in 2nd Set) 

Alleinande, Allegro, Gonrantc, Air, Menuet, 

Gavotte Sc Variations, Gignc 

Wanda Linidciwskii " {Listed m **No. 

in iiamiid Society Album; VM-592) 

SIJITES-»~C>rclieitra 

Srt^; Alciiia, Gods Go A- Begging (Arr. Reechiim), 
Flrewtjrks Mnsie, Origin of Bt^sign (Arr. 
Beecluiin), Pasttw Fido (Arr. Beecham), Suite 
(Arr. I i arty), Water Muslek 

SUITE— Orchcitra Arr. ilaniilton Harty 
Introduction, Eigamlon, Polonaise, Arietta, 

Fassacaglln 

Hcrrr,: Tint PmmimgUu Is drawn from the Over- 
ture to the opera **liodHgo/* The other pieces are 
unidentified, except that the Arkita is said to be 
tramcrihed from u vocal air In one of the Handel 
oprms. The lUgmulon k the mime piece of muMc 
m the Btmmh in Bemdutm'M **Oripin of Design*" 
Suite, 

Ltmdoii Symphony ■dlamlltcm Harty 
(D^IC795/B1 D^256W/1 

4 sides 2 12^ 


(**I>ETTINGEN*’) Te Beam In English 174S 
Vonehsafe, O Lord Alt. 

Marian Andericm (C) Sc K, Vtduintm (pi) V-1767 


(Siroe-^'^CJOo nmi pi possa) iO" 

Idiia Falk (G) Sc String Orch.— 

Gerlln LUM-820S8 

(Me«iiah«llf shall Stirsc*--- 
Omhro nmi fu) 12** 

Arr. Violin and pf Fh^sch 
Ossy Henardy h W. Robert €-171190 

(non Vecm^: Caprice No, 10" 

YeliudI Mtniuldn Sc pf V-605I 

(SVic’ngir; Srottkh Pastorale) 12** 

llIEOBORA Oratorio in English 1749 
Angels ever Inighi and fair Sop. 

I^ibel Biiiliio €-9697 

(Jmhua-’^-48h had I JuhaPs lyre) 12** 


Dm^ucATmmi K, Winter (P-E10919J, Diehl— 
Trelde |CMI4C)7l!, Peel^--^Treble (G4501] 
Defend Her, Heaven 
Lawrence TIbliett (B) (in English) Sc 
S. Wille (pi) V-m56 

(Semi!ie«-W/tiTi/er you walk) 12** 


Dennis Noble (T) C-4144M 

(H. Wood: 1 bless the dawn) 10" 

TRIOS 

NOTE: The so-called Trios of Handel are really 
Sonata-Trios: Sonatas for 2 Instruments with fig- 
ured bass. Some of the Handel works performed 
by Trios are actually Sonatas for a solo instrument 
with figured bass, plus a "cello or viola da gamha 
reinforcing the bass part 

(THE) TRIUMPH OF TIME AND TRUTH 

Oratorio 1757 

Ger. Der Sieg der Zeit und Wahrheit 
Unspecified Duo Sop. & Ten. 

Jo. Vincent & L. van Tulder In Ger. C-DH37 
(Mozart: Sub tuum praesidium) 10** 

(The) Water Musick Orchestra 
note: Sometimes referred to as No. 2S in the 
complete list of Concern Grossi (Grand Con- 
certos). 

Suite of 6 Movements; Allegro, Air, Bourr^e, 


Hornpipe, Andante, Allegro deciso 
London Philharmonic — H. Harty C-CM-XIS 

4 sides [C-DX538/9] 2 12" 

Philadelphia Orch. — h. Stokowski V-8550/1 

4 sides [G-DB2528/9] 2 12" 

— Allegro deciso only Arr. Organ 
(lahelted **Water Musick — Movement in D"*) 

K. Bullock (Westminster Abbey) G-B2891 

(.Organ Concerto No. 3, Pt. 3) 10" 

Minuet 8c Bourr^e (not included in Suite above) 
Airport Orch. — Schulz-Domburg T-A1754 

(Friedrich der Grosse: Schdferspiel 
Overture) 10" 

Minuet (a different Minuet) 

British Light Orch. — S. S. Moore C-331M 


K side (Scipione — March, Joseph — March, 
Fireworks Music-— Minuets) [C-DB1212] 10" 

While shepherds watched Hymn in English 
NOTE: This is the hymn tune Christmas" ar- 
ranged from an air, *^Non vi piacque** from Act 
U of HandeTs opera *^Siroe"" C'Cyrus""). 

Thk k the same music also used with the words 
** Awake my soul,*" hut it is not the same as the 
best known setting of **While shepherds watched*" 
—the 16th Century tune “Old Winchester."* 
There are of course many **While shepherds 
watched"" recordings, hut those listed are the 
only ones we have definitely checked as using the 
Handel tune. 

Trinity Cho. 6c Orch. V-3S787 

(Willk: It came upon a midnight clear) 12** 
ALSO: Lapitino— Harp [V-19822^ — Christmas 
Medley] 

XERXES See: Serse 


TOLOMEO in Italiim 1728 

Non lo dir A col labbro. Act I 
—Arr. Somervell in Eng. Sibrnt Worship 
Stuart RcdMirtsori (B) ^ pf itee, C-B42$5 

(Fmd: Tlwre k a lady momt ami kind 6* 
Woodgate: Bring m in goad ale) 10** 


HANDL, Jacob (1550-1591) 

Handl was a German Kapellmeister and church 
composer. His four-part motet **Ecce quomodo 
moritur jusius"" was appropriated by Handel for 
the music used at the funeral of Queen Caroline. 
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Adorexnu. Te V-I5.i4 

^ct quomodo moritur Unacc. Motet m Lata 
Amsterdam Bel Carrto Cho. C-DI7J9e 

Ane Verum Corpus) 

(.Vefces; O crux flce, Aachen 

dS2cS.jS Cha— [C-D17155] 

HANSON, Howard (1896- ) 

The director of the Eastman School of Mu^c. 
Hanson is a proUfic composer of not eery dts- 
tinguished music in »umerom fo^ns. H^ most 
recent works are deeply tndeUed to Srbehus. He 
is an untiring propagandist for American must- 
dans. 

(The) Lament for Beowulf, Op. 25 Chorus & 

Orchestra a. 

Eastman School Choir & Eastman Rochetar 
Symphony Orch.-Hanson 
{Norton: Dance Suite— Prologue) 8 12 


Sonata for Piano 

Johanna Harris VM-568 

3 sides (Childrens Suite) 2 12" 

SYMPHONY 1933 Orchestra 
Boston Symphony — S. Koussevitzky CM-I9J 

7 sides {4 Minutes b- 20 Seconds 
for FI b Qt.) 4 12" 

Symphony No. 3 

Boston Symphony — ^Koussevitzky 2 12" VM-631 
Symphony for Voices on Poems of Walt Whit- 
man 

The Westminster Choir — 

Williamson 2 12" VM-427 

Variations See: Quartet — String 
When Johnny Comes Marching Home — 
Overture 

Minneapolis Symphony — ^E. Ormandy V-6629 
2 sides (supervised by Harris) 12" 

— Arr. Choir 

Westminster Choir — ^Williamson V-ISSS 

(Robinson-Afthur: Water Boy) 10" 

MISCELLANEOUS — ^Arrangement See under: 
Bach: Kunst der Fuge (Arr. Harris & Norton) 


MERRY MOUNT Opera in English 1933 
’Tis an earth defiled Bar. 


Lawrence Tibbett ^ V-7959 

(Gruenberg: Emperor Jones — Standin in 
the need of prayer) 

Overture^ Children’s Dancej Love Huetj 

Prelude to Act H; Maypole Dances Arr. Hanson 
Eastman-Rochester Symphony Orch,— 

Hanson 

4 sides ^ 


Svmphony No. 2— “Romantic” 
Eastman-Rochester Symphony Orch. — 
Hanson 
8 sides 


VM-648f 
4 12" 


HARSANYI, Tibor (1898- ) 

A Hungarian composer long resident in Paris, 
Harsdnyi may almost be ranked as a French 
minor modernist of cosmopolitan tendencies. 

(5) Preludes brefs Piano 
Tibor Harsanyi C-F)FX7/8 

3 sides Cello Sonata, Ft. 5) 2 12" 


QUARTET--String 
Roth Quartet 
8 sides 


C-D15198/201 
4 12" 


SONATA— ’CeUo &: Piano 
Hans Kindler & Tibor Harsdnyi C-DFX5/7 
5 sides (Prelude bref No. 1) S 12" 


HARRIS, Roy (1898- ) 

Harris is one of the best known American serious 
composers using an advanced idiom. His earnest, 
car^ully made music has moments of majestic 
power, but his large compositions have, up to 
now, seemed to suffer from lack of motion. Harris 
is constantly evolving, however, and it would not 
be surprising if he were to produce great music. 
Children’s Suite — Piano 

Johanna Harris V-12446 

(Sonata— Pt. 3) 12" (in VM-568) 

Chorale for String Sextet 
Kreiner Sextet 12" V -12537 

Four Minutes and Twenty Seconds for Flute 
and String Quartet 

Georges Laurent & Burgin Quartet C-68186D 
(Symphony 1933, Pt. 7, Boston 
Symphony Orch.) 12" (in CM-191) 

Quartet No. 3 (1939) 

The Roth Quartet CM-450f 

8 sides 4 12 " 

Quintet for Piano and Strings (1939) 

Johanna Harris and Coolidge 

Quartet 4 12" VM-752f 


HARTY, Sir Hamilton (1879-1941) 

An accomplished Irish orchestral conductor, 
pianist, and arranger. Sir Hamilton Harty is little 
known outside England except as the masterly 
editor of HandeVs **Water Musick.*' 
Londonderry Air Arr. String Orchestra Harty 
See current catalogues for listings 

SYMPHONY— An Irish Symphony 
Scherzo only 

Halle Orch. — Hamilton Harty C-9891 

1 side each 12" 

Three Traditional Ulster Airs Arr. Harty 
My Lagan Love Only 
Gladys Swarthout (Ms) & 

Lester Hodges V-16780 

(Carpenter: Serenade) 12" (in VM-679) 

MISCELLANEOUS — Arrangements See under: 
Handel: Suite (Arr. Harty) Sc Water Musick 
Suite 

HASSLER, Hans Leo (1564-1612) 

Perhaps the earliest German composer of sig- 
nificance to study in Italy, Hassler was a famed 
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mgmUst ami an accomplished composer of both 
sacmd music and gay secular music. 

C'iirist ist mundtn Chorale in German 
Berliner St)listen-Vereinignng Q-EG3188 

[Bach: O iicnipt ooll Blut) 10''' 

Feiiislieb, du hast midi g’faiigeii 
Trapp Family Choir V-I963 

(Tmmm und Springen 6* Sartorius: Wohiauf, 
ikr lichen Gmte) JO" (in VM-5B5) 

Leipxig Cons. Cho. FD-27312 

(Jungfrau, dein schdn* Gestalt 6- 
Schiltz: O Ueber Jlerr CoU) 12" 

Jungfrau, deiii mhlW Cicstalt Cho, in German 
lanirilg Ckmservatory Cho. FD-27312 

(SehUiz: O Heber Herr Goit) 12" 

Mein Lieh* will mit mir krkgen 8-Pt Madrigal 
Madrigal CluK—Thid [P.R1022] 

{G&mmMo: llesH di darrni noia) 10" 

(in 2000 Years of Music Album) 
O Hsiupt veil Blue und Wunden Cliorale Arr. 
Wii^k 

Sr,^ Olaf Male Quartet In English V-35920 

(Luther: Kin feste Burg) 12" 

Taiwam mul Springen 

Trapp Family Choir V-I9d3 

(Feimlieh, du hast mich gyangen ir Sartorius: 
WiMiiuf ihr liebmi Caste) ' 10" (in VM-535) 
Voin Hinmiel hoch 

Spieleinigtiiig Berlin C-KG6ilO 

(Praetorlus: Es ist eln IWs") 10" 

Wenn mein Stilndlein—Mtdrd 
Busier Karninerchor— Saoher (unacc.) AS-7J2 

(Praetorius: Beati ornnes) 12" (in Vol. Vlll) 

IIASSLER. Joliann Wilhelm 
(1747-1822) 

Gninde C»igu€ in 1) Minor, Op. Bl 
Arthur lAnmcv (pi) FBM«22 

(Clmmmti: Sonata in B fiat Major, Op, 47, 

Nth 3) 12" 

HAUSSMAN, Valentin (Ifkh century) 

limmman was the tmtstanding numiher of a 
remarkable Saxon family of church musicians. lie 
aha campomd instrumental dances arul secular 

songs. 

Tmtz Viols 

Miinieli Vied Quintet D-20I63 

M. side (M, Franck: Faoane h Byrd: 

Sdlingers Round) CP»R1023] 10" 

(in 2(H)0 Years of Music Album) 

HAYDN, Franz Josef (1732-1809) 

From comparatively meager beginnings, Haydn 
brought the symphony and Us related forms in 
emtrerto and chamber music to a singular perfec- 
Him, JmHd, rmllient, meticulously craftsnmnlike, 
u mritahk well of melody, he unquestionably 
mkm rank as one of the titans. The dew of him 
tm a simpleton of charm is too stupid to need 
refutation. He both influenced and was influenced 
by hii young contemporary, Mozart. 


Adagio 

Pierre Fournier & String Qt. G-DB508S 

(Couperin: Pidees en Concert — Pt. d h e) 12" 
Adagio cantabile (unspecified) 

— Arr. Flute & Organ 

Noordewier Jr. & Org. acc. C-D17219 

(Handel: Flute Sonata in F, Op. 1, 

No. 11 — Siciliana h Gigue) 12" 

Arietta (Theme Sc Vars.), E flat (unspec.) 

— Excerpts only Victor Orch. [in V-221661 
Austrian National Hymn 
See: Oesterreichische Bundeshymne 
(Die) Beredsamkeit 
Eng. Eloquence 

The Madrigal Singers — Engel GT -10100 

(Die Hamionie in der Eh^ 12" 

Capriccio, G Major Harpsichord 
— Art. Orchestra (Excerpt only) 

Victor Orch. [in V-24654] 

CHORUS 

See: Creation, Jalireszeiten, Masses, Oesterreich- 
ischa Bundeshymne, Psalm 73, Sieben Worte am 
Kreuze. 

C:ONCERTI~~Harpsichord 8c Orch. 

D Major, Op. 21 

Wanaa Landowska & Symidiony Orch. 


^Bigot VM-471f 

(German Ball) [G-.DB3292/5] 3 12" 

Marguerite Hoesgen-Chami>ion (pf) & 

Orch,*— Caillard CM-X118f 

[C-LX715/6], [PAT-PGT27/8] 2 12" 

F Major 

Eoesgen-Champion & Orch. V-12042 

2 sides (dir. P. Coppola) [G-L966] 12" 


— Andante Sc Rondo only 
George Eskdale & Symphony Orch. 

--Goehr C-70106D 

I side each [C-DX933] 12" 


CONCERTO— ^Ccllo Sc Orchestra 
This work is of doubtful origin. Many musicolo- 
gists attribute it to a Haydn pupil, namely Kraft. 
Emanuel Feuermann & Orch. — 

Sargent CM-262f 

8 sides [C-LX472/5: LFX468/71] 4 12" 

dupx.ication: Guilhermina Suggia & Orch. 
[G-D1518/20] 

(THE) CREATION Oratorio Ger. Die Sclwpfung 
notk: This farnous work is based on a textj)y 
LUlley derived from Milton*s "Paradise Lost." It 
was translated into German by Van Sweiten and 
set to music from this version. 

INDIVIDUAL EXCEIU’TS 
i*Aivr I 

No. 6, Rolling in foaming billows Bass 
Ger. Rollend in schiiumende Wellen 
Robert Radford V-96$4 

(Messiah~Why do the nations?) 12" 

No, 8, With verdure clad Sop. 

Ger. Nun heut die Flur das frische GrUn 
Ria Ginstcr [P-E11313] D-25705 

(Die Jalireszeiten — O what comfort) 12" 
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C‘DX1052 

ir 

D-25S16 


Isobei Bailli® 

Lotte Leonard! 

(Bach: Cantata 68— Mein 

£SZSri Kineey-Treble [^02571] 

No 13 The heavens are teUmg Chorus 

rlr hip Hitnmel etzdhlen die Ehre Gottes 

'' ‘f V . 

mo^c Orch.-M. Sargent V-11960 

{No. 28, Achieved ts the glonous work) 

[G-C2513] . 

No. 16, On mighty wmgs Sopr^o 
Cpt Auf starkem Fittxge schwingt {Taubenarte) 
SeNorena ^ ^ V-I5182 

(Handel: Malanta—Care selve) 

[G-DB5054] 


PAHT n 

No. 24, In native worth Ten. 

Ger. Mit Wiird' und Hoheit 
Derek Oldham & Org. acc. G-C2146 

(Handel: Semele^-Whereer you walk) IT 
No. 28, Achieved is the glorious work Cho. 
Ger. VoUendet ist das grosses Werk 
Royal Choral Society & London Philhar- 
monic Orch. — hi. Sargent [G-C2513] V~11Q60 

(No. 13, The heavens are telling) IT 


Deutsche Tanze Orchestra 
Nos. 2, 4, & 6 Arr. O. E. Deutsch 
Berlin Philharmonic — ^E. Kleiber T-B1S40 

(Quartet, Op. 3, No. 5 — Serenade) 10'' 

Deutschlandlied 

See: Oesterreichische Bundeshymne 
Divertimenti, Op. 100 Flute, Violin, Cello 
Nos. l-D; 2-G; 4-G; 6-D 
Rene LeRoy, Jean Pasquier, 

Etienne Pasquier MC-17 

8 sides 4 12" 

Divertimento (unspec.) Viola da Gamba & 
Harpsi. 

Adagio & Minuet 

Paul Griimmer & Anna Linde D-25094 

1 side each 12" 


note: The Minuet only is re-pressed in England 
on F-EIOSSS, coupled with Pt. 3 of the Handel 
Vmla da Gamba Sonata in C Major. 

‘‘Eighteenth Century Dance” 

See: Quartet (String) in F Major, Op. 3, No. 5 
— Serenade 

Fantasia in C Major 

Grace Castagnetta (pf) TI-1305 

(Shostakovich: S Fantastic 
Dances) 12" (in TI-5) 

German Ball (Ballo tedesco) Chain of Waltzes 
Wanda Landowska (Hipschd) 

[G-DB3295] V-15015 

(Menuet from Fiano Sonata in C sharp Minor 
ir Concerto in D—Pt. 5) 12" (in VM-471) 

Gypsy Rondo See: Trio No. l-~3rd Mvt. 
Itomonie in der Ehe (Matrimonial Peace) 
Madrigal Singers— Engel 
(in Gmnan) GT-10100 

(Die Beredsamkeit) 12 " 


HARPSICHORD See: Concertos & Sonatas 

(DIE) JAHRESZEITEN Oratorio in German 
1801 

Eng. The Seasons 

INDIVIDUAI. EXCERPTS 

No. 2, Komm, holder Lenz Chorus 
Berlin Singakademie — G. Schumann G-EH258 
(Brahms: Requiem — Selig sind) IT 

No. 4, Schon eilet froh der Ackersmann Bass 
Ff. Air du laboureur 

Louis Mortourier In French G-W1137 

(Berlioz: Venfance du Christ — Toujour s 
ce rive) IT 

No. 17, Welche Labung fiir die Sinne Sop. 

Eng. O what comfort 

Ria Ginster D-25705 

(Creation: With verdure clad) [P-E11313] IT 
No. 25, Ihr Schonen aus der Stadt Sop. & Ten. 
note: The disc below is labelled merely *‘Die 
Jahreszeiten — Duo£ hut No. 25 is the only duet 
— without chorus — in the work. 

Jo Vincent & Louis Van Tulder C-DHX3 

2 sides 12" 

MASSES In Latin 

Theresien Messe B flat Major 1799 
Swarthmore College Chorus and Orch. — Swan 
11 sides (Victor Private Bee.) 

MINUETS 

(Misc. Unspecified and Unidentified Minuets & 
Minuettos) 

C Major Arr. ’Cello &: Piano Piatti 
Pablo Casals & Bias-Net V-7501 

(Bach: Komm, siisser Tod) IT 

Pablo Casals and Bias-Net V -14848 

(Bruch: Kol Nidrei, Pt. 3) 12" (in VM-680) 

E flat Major Piano 

Charlotte Kaufmann PD-19872 

(Schubert: Waltzes in D Major) 12" 

note: Played on a Mozart piano of 1790. 
Unspecified Arr. ’Cello Burmester-Moffat- 
Cassado 

Caspar Cassadd & pf acc. C-D1613 

(Popper: Chanson villageoise) 10" 

Nottumo VI, G Major Presto; Andante 
Paris Conservatory Chamber Orch. — 

Fendler 10" G-DA4923 

Oesterreichische Bundeshymne 
Eng. Austrian National Hymn 
note: There are many different versions of this 
famous hymn, including Haydns own use of it 
as the basis of the theme and variations (Andante) 
movement of the String Quartet in C Major, 
Op. 76, No. 3 C*Emperor' Quartet). Besides 
the Austrian version with the words **Gott er- 
halte Franz den Kaiser," there is the very popu- 
lar German version: ** Deutschlandlied — Deutsch- 
land, Deutschland, iiber aUes," and various Eng- 
lish adaptions for church use. 

(“Gott erhalte Franz den Kaiser”) 

Vienna Male Cho. & Org. — ^Luze G-ES666 

(Anon.: Prinz Eugen) 12" 
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f'Deutachlaiici Beutsdbknd tiber allci”) 
Erk*scher Male C^ho.-^Kopscb PD-251S4 

(Von- Ikmsstmm: Dimtschlaml!) 10^ 

("Friiise the Lord, ye heavens adore Him”) 
Chorus & String Qrdi. [D-K534] 

— Misc. Instrumental Arra, 

Milita-ry Baiid—Backer G-EG295 

(Ffidijrinm Rex March) lO'" 

oui^ocATmNs: Band [T- A 1748, T- A 1550, T«A847, 
c^-fex::;2a(Mii 

OECIIESTRA 

$e€»^: Arietta, Capriccio (Arr,)> Deutsclie Tanze, 
Nottumo VI, Quartets: Op. 3, No. 5— Serenade 
(Arr.) 6c Op, 70, No. S—Theme & Vars. (Arr.), 
Siiifonie Conet^rtante, Op. 84, Symphonias 

OEFEO ED EURIBICE Opera in Italian 1808 

Nti reccvrdirigs available 

Overture in D Major 

Paris Conservatory Ore!i,»~-p:. FeudltT V-4548 

(Mozart: MnrcAes— »IC. 855; K. 405} 
|C':4:)A49121 ur 

PIANO Secs; Minuets, Sonatas, Variatitms 

Psalin 7.1 (dumis in Gennan 
Ff. la mix 

Chanterie Cho.-^-^Burhlan In Fr. Cd*K162 

(iAithcr: Ein feMe Burg) UV* 

<^tfARTETS— String 
The Haydn Quartet Society 
(fiiniUHl April 1932 by H.M.V.) 

All perftsrniances are by the Fro Arte Quartet. 
Eac*h Volume contains seven 12" records in iui 
alhiun, (Individual records are not sold separately) 
von. 

C Malatf Op, 20, No, 2 
a Major, Op, SS, No, 8— Vllrcr 
C; Major, Op, 77, No, I 

VOL. 

D Major, Op, 88, No. 8 
C; Major, Op. 54, No, I 
C Major, Op, 54, No, 2 
(.0 Minor, Op, 74, No, B~*lt<metruifr 
VOL. m-^VM-‘525f 
F Major, Op, 8, No. 5 
E-Flat Major, Op. 88, No. 2 
Ednat Major, Op. 54, No. 6 
lEFiat Major, Op, 71, No, I 

VOL. iv~VM“526f 
E’-Fkt Major, Op. 50, No. 8 
C Major, Op. 76, No. 8~---'*Empero/' 

F Minor, Op. 20, No, 5 

VOL. v^^VM-527f 
D Major, Op. 20, No. 4 
F Major, Op, 74, No-. 2 
F Major, Op, 77, No. 2 

VOL. VI— VM-52af 
€ Major, Op. I, No. 6 
E Major, Op. 54, No. 8 
A Major, Op. 55, No, 1 
O Major, Op. 64, No, 4 

vot„ vn-^VM-BSQf 
B-Fht Major,. Op, 3, No, 4 


D Major, Op, 50, No, 6---"FTOg' 

B-Flat Major, Op. 64, No. 8 
C Major, Op. 74, No. 1 

VOL. vm-VM-SDSf 
B-Flat Major, Op. 1, No. 1 
E-Flat Major, Op. 20, No. 1 
B-Flat Major, Op. 55, No. 3 
B-Flat Major, Op. 76, No. 4 — ''The Sunrise*' 

B flat Major, Op. 1, No. 1 
Pro Arte Quartet 

(in Vol Vni— Haydn Society VM-595) 
C Major, Op. 1, No. 6 
Pro Arte Quartet 

(in Vol VI— Haydn Society VM-528) 


B flat Major, Op. 3, No. 4 
Pro Arte Quartet 

(in Vol VII— Haydn Society VM-689) 
F Major, Op. 3, No. 5 

note: The Quartet with the celebrated Serenade. 
Pro Arte Quartet (in Vol HI — Haydn Society) 
L6ner Quartet C-9658/9 

4 sides 2 12" 

Calvet Quartet T-A2176/7 

4 sides 2 12" 

— 2nd Mvt. (Serenade: Andante cantabile) only 
Krettly Quartet C-LF105 

(Mozart: Quartet in D — Minuetto) W 

DUPLICATION: Poltronieri Quartet [C-9824] 

— Arr, String Orchestra 

note: The Stokowski disc is labelled "Eighteenth 
Century Dance.** 

Philadelphia Orch. — ^L. Stokowski V-7256 

(Boccherini: Minuet) [G-D1995] 12" 

Berlin Philharmonic — ^E. Kleiber T-A1340 

(Deutsche TUnze Nos. 2, 4, 6) 10" 


E flat Major, Op. 20, No. 1 
Pro Arte Quartet 

(in Vol Vlll — Haydn Society VM-595) 
C Major, Op. 20, No. 2 

Pro Arte Quartet (in Vol I — Haydn Society) 
D Major, Op. 20, No. 4 
Pro Arte Quartet 

(in Vol V— Haydn Society VM-527) 
F Minor, Op. 20, No. 5 

Pro Arte Quartet (in Vol. IV — Haydn Society) 
Both Quartet CM-228f 

5 sides (last side blank) 8 12" 

E flat Major, Op. SS, No. 2 
Pro Arte Quartet 

(in Vol HI — Haydn Society VM-525) 
C Major, Op. SS, No. S— ‘‘The Bird” 

Fro Arte Quartet (in Vol I— Haydn Society) 
Both Quartet [C-LX538/40] 8 12" CM-257f 

O Major, Op. SS, No. 5 

— Scherxo only Arr. Saxophone Qt. [C-DF1805: 
864M] 

B Major, Op. SS, No. 6 

Pro Arte Quartet (in Vol U— Haydn Society) 
E flat Major, Op. 50, No. S 
Pro Arte Quartet 

(in Vol IV— Haydn Society VM-526) 
B Major, Op. 50, No. 6— ‘‘The Frog” 

Pro Arte Quartet 

(in Vol Vn— Haydn Society VM-689) 
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G Major, Op. 54, No. 1 

Pro Arte Quartet (in Vol. U — Haydn Society) 
C Major, Op. 54, No. 2 

Pro Arte Quartet (in Vol 11— Haydn Society) 
E Major, Op. 54, No. 3 
Pro Arte Quartet 

(in Vol VI— Haydn Society VM-528) 
A Major, Op. 55, No. 1 
Pro Arte Quartet 

(in Vol VI— Haydn Society VM-528) 
B flat Major, Op. 55, No. 3 
Pro Arte Quartet 

(in Vol Vlll— Haydn Society VM-595) 
B flat Major, Op. 64, No. 3 
Pro Arte Quartet 

(in Vol Vll— Haydn Society VMHS9) 
G Major, Op. 64, No. 4 
Pro Arte Quartet 

(in Vol VI— Haydn Society VM-S28) 
D Major, Op. 64, No. 5— “The Lark“ 

Riele Queling Quartet 2 12^' G-EH1248/9 
Calvet Quartet 3 10" T-A2243/5 

duplications: Capet Quartet [C-D13070/2], 
Berlin Staatskapelle Quartet [D-20181/2: 
0-25564/5] 

E flat Major, Op. 64, No. 6 
Pro Arte Quartet 

(in Vol 111— Haydn Society VM-525) 
B flat Major, Op. 71, No. 1 
Pro Arte Quartet 

(in Vol 111— Haydn Society VM-525) 
C Major, Op. 74, No. 1 
Pro Arte Quartet 

(in Vol Vll— Haydn Society VMH89) 
F Major, Op, 74, No. 2 
Pro Arte Quartet 

(in Vol V— Haydn Society VM-527) 
G Minor, Op. 74, No. 3 (“Reiter”— “Horseman”) 
Pro Arte Quartet (in Vol 11 — Haydn Society) 
G Major, Op. 76, No. 1 

Poltronieri Quartet C~9777/8 

4 sides [C-D14552/3] 2 12'^ 


—2nd Mvt. Art. String Orchestra 
Berlin Philharmonic Strings 
2 sides (dir. Schmidt- Isserstctll) IT 

B flat Major, Op. 76. No. •l—*VSiinri.«ie" 

Pro Arte Quartet 

(in Vol. Vlll—Uuydn Sor/<?/{/ I' Af-. 5.9.5) 

Prisca Quartet 

[PD-10531/3: PD-S242a4/6} ^ ^ 3 Ur 

International Quartet NC»S4C^ II 

5 sides (Purcdl: 4-Pt Funtmia Mth 9} S IT 
D Major, Op. 76, No. S— “Uirgo” 

Roth Quartet ^ tT 

— 3rd Mvt. — Menuett (only) 

Roth Quartet [C-LXeiO] 

(Beethomn: Quartet-^Piam mul Siring 
Pt, 7) IT (in 

L4ner Quartet [C-L2257/9] CMd2M 

6 sides ^ ^ T 

— 2nd Mvt. (Largo) only Klingler Qt (04*1110241 
E flat Major, Op, 76, No. 6 

International Quartet 

5 sides (Purcell: 4Ht. Fantud^i Nci. 4) 4 IT 

G Major, Op. 77, No. I 
Pro Arte Quartet (in VuL I— Sm-k^iy} 
F Major, Op. 77, No. 2 
Pro Arte Quartet 

(in Vol V^Hmln Stitkiy 


(DIE) SCHOFFUNG Tha Creation 

The Seven Last Words of Christ, Op, 51 Siring 
Quartet 

Primrose Quartet VMTSTl 

17 sides (last side blank) B 12** 

(DIE) SIEBEN WORTE AM KREirri:E 
Oratorio 

Eng. The Seven Words of the Savior tm the CroMS 
Soloists, Cho. 6c Orch,, Ti»kic» A<‘atl«ny 
of Music — C. Lautrup 

18 sides SI IT 

SOLOISTS; T. Kurosawa (S), 1C. Tan|i (A|. 8 
Sonoda (T), T. Itch (Bs) 


D Minor, Op. 76, No. 2 (“Quinten”) 

Poltronieri Quartet C-GQX10135/6 

4 sides 2 IT 

— 2nd Mvt. (Andante) only 
L4ner Quartet [C-68424D in CM-246: C-LX454] 
C Major, Op. 76, No. 3 (“Kaiser”— “Emperor”) 
Pro Arte Quartet 

(in Vol TV — Haydn Society VM-526) 
L4ner Quartet [C-LX451/4] CM-246f 

7 sides [Quartet in D Minor, Op. 76, 

No. 2 — Andante) 4 22" 

— 2nd Mvt. (Theme & Variations) only 
note: The theme is that of the Austrian National 
Hymn. For recordings of the hymn alone in its 
various versions see Oesterreichische Bundes- 
hymne. 

Wendling Quartet PD-27216 

2 sides 

duplications: Prisca Quartet [D-25013], Elman 
Quartet— abbreviated version [V-6634: G-DB1055] 


Sinfonie Concertante, Op. 84 
Morel, Oubradous, Channy, Mavarra 
& Orch.— Munch 4 IT 

SONATAS — Piano (or llarpskhord) 

C Major (B. k H. 35) 

Jacob Faurring 12" (in ITS) Tidm 

C Minor 

Kathleen Long NCSd-3H '-B 

3 sides (Rameau: Variatiom in A Minor) 2 12" 

C sharp Minor 

— Minuet (Rondo alPongarefc) 

Wanda Landowska (harpilchord) 

[G-DB3295I VdmiS 

(Concerto in D, Op. 21 

^ 12 " (in VM^47l\ 

E Major (Peteti 20) (B, Ic IL 23) 

Arthur Loesser I3^ FIlMdB 

E Minor (B. k H. 34) 

Jacob Feurring IT (in TIS) TI-ISM 
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E flat Major 

Vladimir Ikjrowitz V-8489/S0 

4 sides lC;4)Bl«a7/a] 2 12 ^' 

D Major (B. k IL 37) 

Jacob Feurriog 12^ (In Tl-d) TMSll 

Ernst Victor Wolff CM-XlSSf 

(Smmta in D^Fmsta) 2 10^ 

SONGS 

My Alotlier Bids Ale Bind My Hair 
Josephine Auttjine (S) & S. Htm C-17276D 


(Dmmih Stmgs My Mather Taught Me) 10** 
»ifrLic:ATmNs: E. Snddaliy (CkE4l3l, D, Labette 
IC-4B09] 

Serenade 

Richard Crooks (T) (in English) Sc 
F. Scluiuvvccker V-2t7S 

(Hmuiel: Ffurlcfiiril#*— Almii mm 6* Arnii; 
(kpmm^-^Trmeh me net) 10" (In VM-S^d) 

S¥M FHONIES Orchestra 
The B, II. (MmuiyezeuMki) numharings are 
itmuimrd idmiiifmitkin fur the 104 symphonies, 
in i!m Ikiing we have included referencm to 
other important series m weM m appended many 
of the dmriptivi! names by which some of these 
umrks have become ktmwn* 

No. A Major . . . Allegro k Minuet only 
Cliamlwr Orcli.— Hans vou Benda (TFXkI079 

I ilde each 10" 

No. 45, F shaip Minor ("Abs<*hkds“— “Fare- 
well”) (Old B. k IL No. IS) 

Lundtui Sytnph(»fiy--'4Ienry Wiiod CM-205 

« skies [<:4,X32:l/5l 8 12" 

No, 67, F Major 

New Eriesnds of Music Ori*h.= 

Sthdry Vd 5888/40 

5 siiles {Symphony No, 80— 

Tt. 5) 8 IT (in VM-5d0) 

No, 73, I) Major— “la Chasse“ 

— Ich Mvt. only 

Chamlier Orch,— Von Benda CTFX485H4 

(Mozart: March, F.240) 10" 

No, HO, I) Minor (Edited by Alfred Einst<4u) 
New Friendi of Muile Orch.— 

Slltsdry VdSOOm 

3 sides (S|/niphofi|/ No, I) 

tC44.:3145/6| 2 IT (in VM»586) 

No. HCi, I) Major 

laindon Synipliony Orc*h,— 4i, Walter VM-5781 

6 sides 8 12" 

Leip-/4g Ckwtindhaus Chamber Orch.« 

Fan! Schmitt. FD47I07/0 

Q sides 8 12" 

No, 88, G Major 

N. B. Cl Symplitniy— Toscanini VMd54f 

i sides [G4>II35LT^I 8 12" 

— -Icli IVIvc, (Finak: Allegro) ordy 
Londcjii lddlharttio«ie««Koussevltxky ¥•8512 
(Beethoven: Sth Symphony, Ft, B) 
fC;M-22C)) 12" (in VM-245) 

Berlin IHil!hannonir---4lorchard T^AlJll 

(Bocchcrifd: Minuet) 10" 

No. SI, E flat Major 


Berlin Philharmonic Orch. — FD-62792/4 

Konoye (PD-561135/7: D-PO5130/2] 3 10" 

No. 92, G Major—“The Oxford” 

Piiris Conservatory Orch. — B. Walter VM’-682f 
0 sides [G-DB3559/613 3 12" 

nupucATiON: London Symphony — Hans Weis- 
bach [G-C2364/6] 

No. 93, D Major 
London Philharmonic — Beecham 
[C-LX721/3] 

No. 94, G Major — “Surprise” 

Boston Symphony — S. Koussevitzky 
6 sides [G-D1735/7] 

C. B. S. Symphony — Barlow 
6 sides [C-.DX929/31] 

Berlin Philharmonic — Schmidt- 
Isserstedt T-E2864/6 

6 sides 3 12" 

DurucATXONs: Berlin Philharmonic — ^J. Horen- 
stein [D-LY6131/3: PD-66914/6], Berlin 

State Opera — ^Knappcrtsbusch [D-25404/6; 

F-E10844/6] 

— 2nd Mvt. (Andante) only Victor Orch. 

[V.24054] 

No. 95, C Minor (Old B. k H. No. 9) (Salomon 


No. 5) 

London Symphouy^ — IL Harty D-25S98/9 

4 sides [D-K798/9] 2 12" 

No. 96, D 5fajor (Salomon No, 6) 

Vienna Philliarmonic — VM-885/ 

B. Walter [G43B3282/4] 3 12" 

No. 97, C Major (Old B. k H. No. 7) (Salomon 
No. 1) 

London Symphony — Hans Weisbach VMd40f 

6 sides 3 12" 

No. 98, B flat Major 

C. B. S. Symphony— Barlow 3 12" CM-370f 

No. 99, E flat Major — “Imperial” 

London Philharmonic- — Beecham CM-264f 

[C-.LX505/7; LFX431/3; LWX155/7] 3 12" 

No, 100, G Major— “Military” 

Vienna Philhannonic^ — B. Walter VM-472f 

tG-DB3421/3] 0 12" 


DUFUCATiON: Symphony Orch. — Knappertsbusch 
(D-20038/41: P4U537/40] 

No. 101, D Major— “Clock” (Old B. Sc H. No. 4) 
(Salomon No. 11) 

New York Philharmonic-Symphony Orch. 
—Arturo Toscanini VM-57f 

7 sides (Mendelmdin: Midsummer 
Night* s Dreamr^Scherzo) [GM-82] 4 12" 

C. IL S. Symphony — Barlow CM-4S9f 

7 sides (Bach: Prelude from Partita No, 6) 4 12" 
E. L A. K. Symphony— 

LaRosu Parodi CET-CC2182/5 

7 sides (Mozart: LTmpresario — 

Overture) 4 12" 

DorLiCATiON: Halid Orch. — Hamilton Harty 
[C-L2088/91] 

— Excerpts (Adagio Sc Andante) 

Victor Orch. [V-24794] 

No. 102, B flat Major 

Boston Symphony— Kous.scvit7.ky VM-529/ 

[G-DB3125/7] 3 12" 


CM-336f 
3 12" 

VM-551 
3 12" 
CM-363f 
3 12" 
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CM-409f 

q TOW 

VM-617f 

812" 


No. 103, E flat Major (“PaukenwirbeF’ — "Brum 
Roll”) (Old B. Sc H. No. 1) (Salomon No. 8) 

St. Louis Symphony — ^V. Golschmann CM-221 
8 sides ^ 

— 1st Mvt. only Sym. Orch. — Raybould (C-DB833 
in Col. History of Music VoL 111; CM-2SB) 
No. 104, B Major — "London” 

London Philharmonic — Beecham 
[C-LX856/8] 

Chamber Orch. — ^Edwin Fischer 
[G-DB4615/7] 

G Major 

NOTE: This symphony is not included in the new 
B. & H. list of accepted Haydn symphonies, hut 
it is given as No. 63 in the Wotquenne Catalogue 
and as No. 41 in the Fohl CataJLogue. 

Brussels Conservatory — D. Defauw CM-X14f 
4 sides [C-LFX205/6] 2 ir 

"Toy” Symphony (Sinfonia Berchtolsgadensis) 
Symphony Orch. — F. Weingartner C-‘7242M 
2 sides [C-DX311] 12” 

Berlin State Opera — F. Weissmann jD-J25393 
2 sides [P-E10821] 12” 

duplications: Victor Orch. [V-20215], New- 
State Symphony [D-K621], Orchestre Raymonde 
— G, Walter [C-DF2290] 

Theme Sc Variations 

See: Arietta in E flat & String Quartet, Op. 76, 
No. 3 — 2nd Mvt. 

TRIOS 2 Flutes Sc ’Cello 
No. 1, in C Major — “London” 

H. Bove, F. Wilkins, S. Hunkins 
No. 2, in G Major — "London” 

H. Bove, F. WiUkins, S. Hunkins 


12" MC-1024 


12" MC-1025 


TRIOS Piano, Violin Sc Cello 

HAYBN TRIO SOCIETY: Played by Lili 
Kraus (p£), Simon Goldberg (vl) and Anthony 
Pini (vcl) 

VoL I — ^No. 2, F sharp Minor; No. 3, C Major; 
No. 5, E flat Major 

No. 1, G Major 
Eileen Joyce, Henry Holst & 

Anthony Pini C-DKlOSd/S 

3 sides (Mozart: Little Qigue; 

Minuet in D) 2 12" 

Cortot, Thibaud, Casals G-DASQS/G 

4 sides 2 10" 

— 2nd Mvt. (Adagio cantabile) only 

Weitzman Trio 0-20446 

(Schubert: Nocturne, Op. 148) 10" 

— 3rd Mvt. (Finale: Rondo all’ ongarese) only 
note: The celebrated Gypsy Rondo.** 

Elly Ney Trio [D-CA8214] PD-15090 

(Schumann: Quartet, Op. 47, Ft. 7) 12" 

(Beethoven: Fiano Sonata, Op. 31, No. 3, Ft. 5, 
W. Kempff, on PD-67071) 

Also: Y. Amaud — ^pf & Orch. [G-C2455] 

No. 2, F sharp Minor 
L. Kraus, S. Goldberg and A. Pini 

(in Vol. I of Trio Society) 

No. 3, C Major 
L. Kraus, S. Goldberg and A, Pini 

(in Vol. I of Trio Society) 


No. 5, E flat Major 
L. Kraus, S. Goldberg and A- Pini 

(in Vol. I of Irk) Stmieiy} 

J. Fournier, P- Founder, and 

J. FSvxier ^ 2 13** 

No. 30 in B Major Flute, Cadio ami I taiui 

"TN -r VN . r ler*— .--..I A f ^ i hiUmR 


Variations in F Minor Andante 
Lili Kraus 

(Andante con VaHazione) ^ 

Ignace Jan Paderewski V44#3i 

[G-DB3183] . ifl 

Ernst Victor Wolff 12* 

duplication: Clara Ilaskill [PD“522Bi4l 
(The) World on the MtKin Suite 
Ger. Die Welt attf dem hhmde 
Chas. Brill Orch. 2 li” IhmTTM 


MISCELLANEOUS 

Josef Haydn’s Flotenuhr (iMuMiciil CliickI 
Allegro moderato, Minuet ("Song of the 
Quail”), Minuet (Allegretto), Presto, Vivace, 
Fugue, Andante, Allegro 
Haydn Musical Clocks of A,l). 17112/3 
2 sides [P4U164I 


HAYDN, Michael (l7:i7^lW»i) 

A talented composer, esjmHully of rhureh musie, 
the younger brother of Franz Josef ttm a highly 
unstable character. His music is iiiile hmrd today. 
Silent Night Unident. Song sung m English 
Helen Jepsou (S) (in V-42iMll 

HENRY VI, King of England 
(1422-1453) 

Found in the (Hd Hall Mtinmeriptt one of the 
earliest records of music to which cotnpoMCfM* 
names are clearly attached, scccnd comptmitkms 
of Henry VI indicate that tmhtifipy monarch to 
have been considerably talented m a comptmer, 
Gloria in Excebis ("Et in terra pax**) 

(Chorus 6c Organ in Latin) 

Nashdom Ablxiy Singers Ik; Org.— liev. 


Dorn Anselm Hughes, O.S.IL (FDXM! 

(Damett: Salve porta ParmlLti 6 
Beata Dei CenetHx Maria) I T 

Sanctus Sc Benedktus Unacc. C3io. in Latin 
Niishdom Abbey Singers— 1 1 uglies < * T-^ XSH2 

% side (Anon.: Credo) 13’* 


HERBERT, Victor (1850-1921) 

The most popular of Amcriam tipereiia mffc- 
posers and the author of smmral mtimlim udumc 
popularity has luickrwyed them hrytml rctfemp- 
tion, Herbert began his €*arcer m ii symphonic 

cellist and conductor. 

VICTOR HERBERT MELC)IME5~»VCIL. II 
Pan Americana Sc Rote of Algerk— Seli*«tloiw 
[V-9903] 

Eileen-^elcctions, Yesterthoughf^, $c P'tiiicitiit- 
ello [V-9904] 

Babette — Selections & Only Glrl-«-SelecflfiiM 
[V-99051 
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Fleurette, ITnder the Elms. & Princess Pat 

Selections [V-9906I 

Natonia — Selections, Enchantress — Land of my 
own romaitce, ’Cello Suite — 4th Mvt. (Sere- 
nade) S: It lla()i>ened in Nordland— Absinthe 
Frapp^ [V-9907I 

Victor Salon Group & Orch.— Shilkret VM-Cll 
10 sides 5 i 2 >' 

VICTOR HERBERT MELODIES 

Naughty Marietta— Ah! Sweet Mystery o£ Life; 
^.Keaih the Southern Mooit; Fm Falling in 
.Love with Someone; Italian Street Son^ 
fV» 125891 * 

The Fortune Teller — Gypsy Love Song; Rom- 
iny Life; Giardas k Mile, Modiste— Kiss Me 
Ag^iiii |V-,125901 

iadinage; Air de Ballet k Al Fresco [V-12591] 
iahes ill Toyland- — March of die Toys; In the 
Toymaker^ Workshop; Never Mind Bo-Feep; 
Go to Sleep Slumber Deeii; Toyland; I Gan^t 
fio That Sum [V- 1 25921 

Red Mill— For Every Day is I.adies* Day; Isle 
of My Dreams; When You’re Pretty; Whis- 
d^ing;^ Moonljeams Shining; Betause You’re 
You; The Streets of New York k Sweethearts 
—While on Parade; For Evei 7 Lover; The An- 
gelos; Pretty as a Picture; Jeannette; Sweet- 
hearts Wailtx [V4259a] 

Alllie ]mnmm (S); Tom Thomas (B); Jan 
PiM’rc e (1‘) and Victor Salon Group and 
Orclic ■■ '.N. Shilkret 5 12" VM-CSS 

THE music: of vic:tor Herbert 

Ah! Sweet IVfystery of Idle; Sweethearts; Maidi 
of the Toys [C:-7364M] 

Toyland; Streets of New York; Thine Alone 

tcT7aa4M'| 

Iiulian Summer ife When You’re Away; Kiss 
Me Again; A. Kiss in the Dark [C':-7365M] 
Natoimi— Hahaileni Sunset [C-7366M1 

For rm Falling in Love with Someone; ’Neath 
tilt! Southern Moon; Italian Street Song; Moon- 
beams; k Ciypsy I,ove Song; Crarchis; Dream 
c;iri [c:43a7M] 

AndnS Koste!am*tz and his Orch. 4 12" CM-415 


A CC)Lt.EC:TION OF VICTOR HERBERT’S 

AfKLODIES 

Naughty Marietta — Ah! Sweet Mystery of Life 
$c Sweetthearti— Sweethearts [D»2:3l5] 

Naughty Marietta— I’m Falling in I^ve with 
Someone k The Fortune Teller— Ciypsy Love 
Song [D-231,6] 

Naughty Marietta— Italian Street Song k The 
Fortune Teller — Selections [D-2317] 

Babes In Toyland — Toyland k March 

trT231S| 

Imikn Summer & Yesterthoughts [D-2319] 
lihig Grosliy; Frances Langford; Florence 
Cdeorga; Rudy Vallee with Ma% Terr’s 
Cdioristers and Orchestra— V. Young 5 10" D-38 


Air de Ballet Orch. 

Al Fresco Orchestra 

Victor Concert Orch. — Shilkret [V-12591 in 
VM-C33] 

American Fantasy 

Detroit Symphony Orch. — ^Kolar D-29071 

2 sides 12" 

Badinage Orchestra 

Victor Concert Orch. — Shilkret [V-12591 in 
VM-CS3] 

Fleurette Orchestra [V-9906f in VM-Cll] 
Foreign Children Song in English (Stevenson) 
Anna Howard (S) & pf acc. V -36032 

(in Songs for Children) 12" 

Indian Summer (An American Idyll) Orchestra 
Victor Young & his Concert Orch. [D-2319 in 
D-38] 

OPERA In English 

NATOMA 1911 
Orchestral Selections 

Habanera, Vaquero’s Song, Natoma Theme, 
Dagger Dance, Finale [V-9907 in VM-Cll] 
Dagger Dance 

Boston ’’Pops” Orch. — Fiedler V-119S2 

(Tchaikovsky: Sleeping Beauty — Waltz) 12" 
Habaflera 

Audr4 Kostelanetz and his Orch. C-7366M 
(Sunset — for Strings) 12" 

OPERETTAS In English 

BABES IN TOYLAND 1903 
Vocal 8c Orchestral Selections 
March of the Toys Orch. 

Victor Salon Group [V-I2592 in VM-C33] 

BABETTE 1903 

Vocal Sc Orch. Selections [V-9905 in VM-Cll] 
EILEEN 1917 

Vocal Sc Orch. Selections [V-9904 in VM-Cll] 

(THE) ENCHANTRESS 1911 

Land of my own romance [V-9907 in VM-Cll] 

(THE) FORTUNE TELLER 1898 

Vocal k Orch. Selections [V-12590 in VM-C33] 

Gypsy Iiove Song 

Heinald Werrenrath (B) V-1280 

(McGill: Duna) 10" 

ALSO: J. Crawford — Org. [V-22333] 

IT HAPPENED IN NORDLAND 1904 
Absinthe Frapp^ [V-9907 in VM-Cll] 

MLLE. MODISTE 1905 
Kiss me again 

Victor Salon Group [V-12590 in VAf-C83] 
London Palladium Orch. [G-B8189] 

NAUGHTY MARIETTA 1910 
Vocal Sc Orch. Selections 
Ah I sweet mystery of life 
Victor Salon Group [V“I2589 in VM-C33] 

Nelson Eddy (B) V-4281 

(*Neath the southern moon) 10" 
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Charles KuUman (T) 

(Ravini: Serenade) 

Jeannette MacDonald (S) V -24896 

(Italian Street Song) [G-B8320] 10 

duplications: R. Crooks [V-1343: G-DA999] 
ALSO: Waring Concert Orcli. [V-35921], J. Craw- 
ford— Org. [V-22333] 

I’m falling in, love with someone 
Nelson Eddy (B) V-4280^ 

(Tramp, Tramp, Tramp) 10" 

duplication: R. Crooks [V-1371: G-DA1041] 
Italian Street Song 

Jeannette MacDonald (S) V-24896 

(Ah! sweet mystery) [G-B8320] iO" 

’Neath the southern moon 
Tramp, tramp, tramp along die highway 
Nelson Eddy [V-4281 & V-4280] 

(THE) ONLY GIRL 1914 

Vocal & Orch. Selections [7-9905 in YM-C111 

PRINCESS PAT 1915 
Vocal Sc Orch. Selections [V-9996 in VM-Cll] 
Neapolitan Love Song 
Richard Crooks (T) [G-DB1876] V-7745 

(Firestone: In my garden) 12" 

(THE) RED MILL 1906 
Vocal Sc Orch. Selections 
Victor Salon Group [V-12593 in VM-C33] 

(THE) ROSE OF ALGERIA 1908 
Vocal Sc Orch. Selections [V-9903 in VM-CII] 

SWEETHEARTS 1913 
Vocal & Orch. Selections 
Victor Salon Group [V-12593 in VM-C33] 

Pan Americana Orchestra [V-9903 in VM-Cll] 
Punchinello Orchestra [V-9904 in VM-Cll] 
Slumber Song Duo (Van Dyke) 

M. Wilson & R. Rodgers [in V-24542] 

Suite of Serenades Orchestra 
Spanish, Chinese, Cuban, Oriental 
Paul Wi^teman Concert Orch. V-35926 

2 sides 12" 

Suite — ’Cello . . . 4th Mvt, (Serenade) only 
[V-BQOIf in VM-Cll] 

Under the Elms Orchestra [V-9906 in VM-CII] 
Yesterthoughts Orchestra [V-9906 in VM-Cll] 

HEROLD, Louis-Joseph-Ferdinand 
(1791-183S) 

Although represented in the repertoire of modern 
bands and symphony orchestras (and that de- 
creasingly) only by the overture to **Zampa** 
Her old was a prolific, talented, and successful 
composer of operas. Two of them — **Zampd* and 
Pre aux clercs* — are works of remarkable 
power and quality. 

OPERAS-COMIQUES In French 

(UE) PRE AUX CLERCS 1832 

INDIVIDUAL EXCERPTS In alphabetical order 
Air de Nicette (unspec.) Sop. 


Z HIMMEL 

Germaine Comey PD-524097 

(Gounod: Mireille — Heureux berger) 10" 

Ce soir, j’arrive done Ten. 

VillabeUa PAT-PGT6 

(Donizetti: Favorita — Una vergin) 12" 

duplication: M. Claudel [PD-522693] 

Jours de mon enfance (Romance d’Isabella) 
Sop. 

Germaine Feraldy C-LFX147 

(Thomas: Mignon — Polonaise) 12" 

Eva Gauthier IRCC-105^ 

(Debussy: Fantoches; Romance) 10" 

duplications: Y. Brothier [G-L918], L. du Roy 
[PD-522694] 

Oui, Marguerite en qui j’esp^re Sop. 

Yvonne Brothier G-L918 

(Jours de mon enfance) 12" 

(Les) Rendez-vous de noble compagnie 
Tout a coup, un autre tableau Duos: Sop. & Bar. 
Yvonne Brothier & E. Rousseau G-L917 

1 side each 12" 

duplications (Rendez-vous only): E. Luart & A. 
Balbon [PAT-X92002], Charpini & Brancato 
[C-DF1392] 

ZAMPA 1831 
Overture Orchestra 

Boston ‘Tops" Orchestra — ^Fiedler 12" V -13647 
Symphony Orch. — Ruhlmann 12" PAT-X96030 
La Scala Orch. — A. Farelli D-K701 

2 sides 12" 

Victor Symphony — N. Shilkret V -35985 

2 sides 12" 

duplications: Grand Symphony — Szell 
[D-25172: P-E10623: 0-7505], Bournemouth Mu- 
nicipal — Godfrey [C-9582], Hastings Municipal 
— Cameron [D-K526] 

— Arr. Band 

Coldstream Guards [G-C1421] 

HILTON, John (the elder) 

(c. 1560-c. 1612) 

An organist of Trinity College, Cambridge, Hil- 
ton composed anthems and madrigals. 

Lord for Thy tender mercies’ sake Anthem 
(Unacc. Cho. in English) 

No recording available 

HILTON, John (1599-1657) 

The younger Hilton, probably trained by his 
father, composed catches and ayres. 

M^at shall he have that killed the deer? 

(roimd in English, words from “As You Like It”) 
No recording available 

HIMMEL, Friedrich (1765-1814) 

A successful and popular contemporary of Bee- 
thoven, Himmel is remembered today chiefly be- 
cause he once had a run-in with that irascible 
genius. He wrote operas, operettas, symphonic 
and chamber music, and church pieces in many 
forms. 

Gebet wahrend der Schlacht Bar. & Cho. in Ger. 
(**Vater, ich rufe DicK*) (Komer) 
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Wilhelm Rode & Berlin State Opera 


Cho. & Orch.— Melichar FD-25213 

{Silcher: Es geht bei gedampfter 
Trommel Klang) 10" 

Indina ad me Anthem in Latin 
Eng. Incline Thine Ear 

London Catholic Cho. & Org. C-4970 

{Palestrina: Veni Creator) 10" 

HINDEMITH, Paul (1895-- ) 


The leading modernist composer of Germany, 
Hindemith was at one time the leading proponent 
of **Gehrauchsmusik/* growing out of a theory 
that reacted completely against art for art's sake. 
Hindemith is a most uneven talent, though his 
workmanship is always subtle and admirable. At 
his best, he is one of the most ponderable of liv- 
ing composers. 

Kleine Kammermusik, Op. 24, No. 2 Wood 
Winds 

Los Angeles Wind Quartet 2 10" CM-X149f 
(3) Pieces for 5 Instruments 
— No. 1 only Clar., Trpt, VI., Bass, Piano 
Victor Orch, V-24785 

% side (in a group of pieces by Slavensky, 
Dobronic 6- Huguenin) 10" 

QUARTET — String, No. 3, Op. 22 (atonal) 
Coolidge Quartet 3 12" VM-524f 

QUINTET—Wood Winds 
See: Kleine Kammermusik & Pieces for 5 Instru- 
ments 


Scherzo for Viola and Cello 
Paul Hindemith and E. Feuermann C-DB1305 
[C-DB1789] 10" (in CM-361) 

(in Col. Hist, of Music VoL V) 
(Der) Schwanendreher — Concerto for Viola and 
Orchestra 1935 

Paul Hindemith & Arthur Fiedler’s 
Sinfonietta 3 12" VM-659f 

(Die) Serenaden, Op. 35 
(Cantata for Sop., Ob., Via., Vcl.) 

No recording available 
Sonata, Op. 25, No. 1 Unaccompanied Viola 
Paul Hindemith C-17083/5sD 

5 sides 3 10" 

Sonata, Op. 25, No. 3 Unaccompanied Cello 1923 
Emanuel Feuermann C-69001D 

2 sides 12" 

SONATAS — ^Viola and Piano 
F Major, Op. 41, No. 4 
William Primrose & Jesus 
Maria Sanroma 2 12" VM-547 

No. 3, 1939 

Paul Hindemith & Jesus 
Maria Sanroma 4 10" VM-572f 

Sonata for Piano Four Hands 1938 
Jesus Maria Sanroma VM-637 

4 sides 1 12" ir 1 10" 


Engel Konzert, Grablegung, 
Versuchung des hedigen Antonius 


Philadelphia Orchestra — Ormandy VM-854f 

6 sides 3 12" 

Berlin Philharmonic — ^Hindemith T-E1647/9 

6 sides 3 12" 


Trauermusik 

Paul Hindemith (via) & String Orch. — 

B. Reibold 12" V-15643 


TRIOS— String Violin, Viola, ’Cello 
No. 2 (1933) 

S. Goldberg, P. Hindemith, 

E. Feuermann CM-209 

6 sides [C-LX311/3] 3 12" 


HOLBROOKE, Joseph (1878- ) 

An English composer of uncertain style, Hol- 
brooke had a vogue before the First World War, 
but has been little heard in later years. 

BRONWEN, Op. 75 Opera in English 
(No. 3 of an Epic Trilogy "The Cauldron of 
Anwyn”) 

Vocal & Orchestral Selections 
Prelude Orchestra 
Bran’s answer. Act I Ten. 

Cradle Song, Act II Sop. 

Bard’s Song, Act 11 Ten. 

Funeral March, Act HI Orchestra 
Taliesin’s Song (Lament), Act III Ten. 

Doris Vane (S), John Coates (T), & 

Symphony Orch. — C. Powell C-LX76/8 

6 sides 5 12" 


(THE) CHILDREN OF BON 
Overture 

Symphony Orch. — ^Arthur 
Hammond 
Noden’s Song 

Norman Walker (Bs) w. Orch. — 
Raybould 

(Dylan — Sea King's Song) 


12" D-X196 

D-X176 

12 " 


DYLAN 

Prelude 

Symphony Orch. — ^Raybould D-X194/5 

3 sides (Third Symphony — Finale) 2 12" 

Sea King’s Song 
Norman Walker (Bs) w. Orch. — 

Holbrooke D-X176 

(Children of Don — Nodens Song) 12" 


Quintet in G, Op. 27, No. 2 Clarinet and Strings 
Reginald Kell & Willoughby 
Quartet 2 12" C-LX814/6 

Symphony No. 3 
—Finale ("Ships”) Only 
Symphony Orchestra — Clarence 
Raybould D-X195 

(Dylan — Prelude, Pt. 3) 12" 


SYMPHONY — "Mathis, der Maler” Orchestra 
(A symphony drawn from the music to Hinde- 
mith’s opera of the same name) 


HOLST, Gustav (1874-1934) 

An English composer and pianist of Swedish de- 
scent, Holst became one of the most interesting 
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musicians of twentieth-century England. Never 
quite comfortable in one style, Holst developed 
several He wrote expertly for countless combi- 
nations of instruments, for voice, and even for 
military band. His reputation, temporarily in 
eclipse, may very probably revive and achieve 
new distribution. 

Carol: Diverus and Lazarus Arr. Holst 
Decca Cho. & Org. — Goldsborough D-2021S 

{Trad.: God rest you merry) [D-F1566] 10" 

Mid Winter 4-Pt. Carol 
Madrigal Singers — ^Engel C-S21M 

(Anon.: Sing we Noel once more) 10" 

(THE) PERFECT FOOL, Op. 39 Opera in Eng. 
1923 

No recordings available 

(THE) PLANETS, Op. 32 Orchestra (Suite of 
Seven Tone-Poems) 

Mars, the Bringer of War 
Venus, the Bringer of Peace 
Mercury, the Winged Messenger 
Jupiter, the Bringer of Jollity 
Saturn, the Bringer of Old Age 
Uranus, the Magician 
Neptune, the Mystic (with Women's Cho.) 
London Symphony & Cho. — Holst CM -359 

13 sides {Song Without Words No. 2) 7 12" 

[C-L1528, L1499, L1543, L1459, L1532, L1509, 
L1542] 

— No. 1 (Mars) only 

Symphony Orch. — A. Coates V-11S08 

2 sides 12" 

— No. 4 (Jupiter) only 

Symphony Orch. — A. Coates G-D1129 

2 sides 12" 

SONGS 

This I Have Done for My True Love 
B. B. C. Chorus— Woodgate [D-K841] D-25S47 
{Wassail Song) 12" 

Wassail Song 

B. B. C. Chorus— Woodgate [D-K841] D-2S547 
{This I Have Done) 12" 

Songs Without Words 

Marching Song, Op. 22, No, 2 Chamber Orch. 
London Symphony — Holst 12" C-69526D 

{Planets — Mercury) [C-L1543] (in CM-359) 

Hastings Municipal Orch. — Harrison D-25714 
{Harrison: Romance) [D-K602] 12" 

Saint Paul’s Suite — String Orch. 

Jacques String Orch. — R. Jacques 
[C-DB1793/4] 2 10" €-17118/40 

DUPLICATION: String Orch. — Boyd Neel 
[D-F5365/6: D-20171/2] 

HONEGGER, Arthur (1892-- ) 

Swiss by nationality, Honegger is by adaptation 
a modem French composer. He was a member of 
the now long-dissolved *'six!* He is a serious 
workman of something very like genius, perhaps 
the outstanding contemporary master of choral 
music. 
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Chant de Nigamon — Symphonic Po««i 
Orchestra 

Pasdeloup Orch. — Hhen^-Bitou D-Ar 

2 sides 

Concertino— Piano Sc Orch«tra 
Eunice Norton 8c Minnea|xilts Symphony 
— Eugene Ormandy 
2 sides 

Danse de la cMvre Unacc. Flute 
Ren6 Le Hoy 

{Bach: E flat Flute Sonata, Ft 3} 

JUDITH 3 Act 0|x*ra in French im 
Voail Sc Orchestral Excerpts 
Act I: C^ntique fun^bre, Invmatloii 
Act H: Fanfare (Prelude Act II), Inciiiiiaiitm 
Act III: Interlude, Cantique dei vlerget, 
tique de la vktoire 

note: Sid^ 3 (Interlude ^ Cantkiue dm 
is labelled ^Retour de Jmlith if Cmiikim* dm Iti 
bataUls^* on some pressings. 

Claire Croiza (S), J. van llcrthruggcfi {SI. 
Coeciliu Cho. ^ Antwerp Orcli. 

4 sides (dir. L, de Vocht) - 

Pacific 231 — Symphonic Movemeric Orehritr.i 
Symphony Orch.— A. Honegger 
2 .sides [F-H2010B: 0470111] ^ IT 

Symphony Orch.— P. Cop|w»hi V ilTB 

2 sides [G-D2030: (LW8701 IT 

Pastorale d'Et8 Orchc.stra 
Paris Symphony— A, Ihiitegger 
2 side.s IT 

Petite Suite en trois parties 
L'Homme (Saxophone); Manuel (pf); M. L 
Moyse (fl); LocateUi (vl); Hamelln (cl) iUlM-7$i^i 

(AuHc: Impromptus in E if lit* 

(LE) ROI DAVID Sytuphtaiie Psahn hi Ffew h 
1921 

INDIVIDUAL EXCERI>TS 

NOTE: The numhm of the items are thme gii rn 
in the vocal-piano score. 

No. 5, Le Cortege 

No. 8, Psaume*— Ah, si ravais de« aliri 
No. 23, Marche des II4hreux 
No. 24, Psaume^ — Je t’aimerai, Seigneur 
No. 26, Psaume — ijoui mk It Seigneur 
Swiss Romand Cho. 8c Oreli. i' MHtifi 

2 sides (dir. E. Amemwt) IT 

No. 15, I>e mon coeur jalllit un t andqiir 
No. 19, Psaume de Penitence— SI Wriiurde 
No- 20, Psaume— le tm coii^u daiui le fi^ch# 
No. 28, La Mort de David (Dku le dti uti iiiur 
viendra Sc AUcIuia— Finale) 

St. William's Cho. 8c Straibourg Mwiikiiial 
Orch. — Fritz Busch 

4 sides IT 

Rugby— Symphonic Movement Ofelimlra 
Symphony Orch.— A. Honegger 
2 sides [F4l20m] iT 


SONGS 

(Le) Grand Etang 14th Cent. C^hatisofi 


Marianne OswalcT (S) 
{Weill: Surabaya- Johnny) 


CdWIlH 

ur 


HONEGGER 
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(Ia) Teinpate— -Prelude Orchestra 
Symphony Oreli._A, Honegger D-^20072 

2 sides IP-RO20184] 10'' 

HOWELLS, Herbert (1892- ) 

who stu'ceechd Holst as director of music 
tii Si. Pauts Girls* School^ is an intmsely English^ 
and simuUmwously modernist^ composer whose 
slowly growing reputation in Plngland has not 
yet hmn refliwted elsewhere by arty considerable 
numher of performances. 

Elegy for Viohi, String Qt, and String Orch, 
Max Gilbert w, Boyd Neel String Orch. 

—Neel 2 l(r D-M484/5 

Jacxiues String Orch.— Jacques 

10X922] 12'*Cdm51D 

Puck’s Minuet Chamber Orchestra 
Symphony Orch.— J. Clifford D-K522 

{SimrkiiU’^Tofmisirii: Donne di huon 
tirnoni Ballet, Ft. 3) 12" 


HUE, Georges Adolphe (1858- ) 

Bu^ manufactured — no other word will do — 
**op4ras-comique$** symphonic poems, and a mis- 
cellany of other compositions in a flaccid, senti- 
mental style. 


(LE) MIRACLE Opera in French 1910 
No recordings available 


SONGS 
A des oiseaux 

Lily Pons (S) &: F. LaForge V-1918 

{Liadov: XJne Tabatidre d Musique 6- Liszt: 
Comment disaient-ils?) 10^* {in VM-599) 

(L’) Ane blanc (Klingsor: Croquis d’Orient) 

Joan Planel (T) & Orch.— Hue FAT-PG15 

{Sonnez les matines) 10" 

DUPLICATION: Germaine Cernay [D-20579: 


0-188765] 

Sonnez les matines 

Jean Planel (T) & Orch.—Hue PAT-PG15 
{UAne bland) 10" 


HUBAY, Jeiio (1858-1937) 

A very promimmt Hungarimi violinist, conductor, 

and teacher^ Jttseph kzigeti is his most noted 

pupil- Huhay was also a facile and colorful, if 
trivial, composer. 

IIIIN(;AR1AN czardas scenes Viulin ^ 

Orch. (nr pf) 

No* 4, (Ilejre Kati), Op. S2 
Kilith Larund 6c Orch. [P4121031 D-20488 

2 sides iO" 

mituacJATioNs: I, Livsehakoff [PD-10826], A. 
Camptili [D-F55a2], L. Szikra [0-25448] 

Ncrit-,: A Hungarian C.ymhalotn vendan (credited 
to Huhay, hut probably a version of the original 
folk tune used by Huhay) is played by Fcri Sar- 
kosi on V ^20841. 

No. 5 (flnlhlmazo Balaton). Op. $$ 

Hugo Kolberg 6c pf acc. VD-24307 

(Mozart: Minuet in D) 10" 

imiwieKVium: t Zilzer [FDHSOU], B, von 
iUwty [G4‘:G3294] 

No. 12 (IHczl Tubiczam), Op. m 
llitipecilictl Hungarian Czardas Scene 
— Arr. S Pianos Katanyi Trio [P-E 107051 
(0) Pothnes liotigrois» Op. 27 Violin 6c Piano 
—No. 6 (labelled ’’Ungarischer Tanz*'*) 
laijos S'/ikra & M, Hiiucheisen 0-25448 

(fieire Kati ir Gossec: Gavattif) 10" 

SYMPHONY No. 2 CMB14/15’’) Orchestra 
"—Scherzo only 
No recording available 

(HIE) VIOLIN-MAEER OF CREMONA 

Opem 181)3 

Fr. Le ImthUfr dn CrSmorw 
(Usr, Dcr QiHgenrnaaher von Cremona 
lltW|H*cified Flxcerpt Violin Sc Piano 
Ncrri-,: This popular violin piece is altmyi given 
under the title **The VioUteMaker of Cremona** 
only. 

tHiiu.iCATioNH: E. Kersey CD-F2061], E. lArand 
{D-20222] 


HUMMEL, Johann Nepomuk (1778- 
1837) 

One of the outstanding pianists of the nineteenth 
century, Hummel was a pupil of Mozart and con- 
sidered a rival — in improvisation — of Beethoven. 
He devised and published the first useful system 
of piano fingering. His compositions are highly 
pianistic, hut lack vitality and depth. 

Quartet, G Major, Op. SO, No. 2 — Strings 
The Coolidge Quartet 2 12" VM-723 

Rondo, A flat Major Piano 
No recording available 
— Arr. Violin Sc Piano Heifetz 
Jascha Heifetz & A. Sandor V-8420 

{Schubert: Impromptu in G Major, 

Op. 90, No. 3) 12" 

Rondo, E flat Major, Op. 1 1 (“Rondeau favori”) 

pf 

Eih^en Joyce [0-6966] D-26228 

{Liszt: Waldesramchen) [P-E 11265] 12" 

Ania Dorfmann C-DX294 

{Liszt: Valse impromptu) 12" 

— Arr, Violin Sc Piano Heifetz 
Jusc'ha Heife^tz A. Sandor V-8759 

{Wieniawski: Violin Concerto No. 

2, Ft. 5) [G-DB2449] 12" {in VM-275) 

HUMPERDINCK, Engelbert 
(1854-1921) 

A disciple, friend, and lieutenant of Wagner, 
Humperdinck was a greatly gifted minor com- 
poser with a lively sense of his own capabilities 
and limitations. Two of his operas— *HJdn$el und 
Greter and "Die Kdnig.Hkinder*-—are permanent 
delights. 

OPERAS In German 

HANSEL UND GRETEL 3 Acts 1893 
Abridged Recording Arr. Weigert & Maeder 
Soloists, Berlin State Opera Gho. 6c 
Orch. [D-CA8000/3] FD-9S297/300 

8 sides 4 12" 
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THE CAST 

Hansel ...Else Ruziczka (S) 

Gretel Tilly de Garmo (S) 

Witch Marie Schulz-Dormburg (S) 

Peter (Father) Eduard Kandl (Bs) 

Gertrude (Mother) Emma Bassth (A) 

Sandman & Dewman. . . .Margarete Wagenar (S) 
Conductor Hermann Weigert 


Vocal & Orchestral Selections (Medleys, etc.) 
Die Duoptisten & Berlin State Opera 


Orch. — Clemens Schmalstich V-J7 

6 sides [G-EG1611/3] S 10'^ 

A. Frind (S), E. Ruziczka (S), E. Fuchs 
(B), Cho. & Berlin Philharmonic T-E1508 

2 sides (dir. W. F. Reuss) 1^" 

Orchestral Suites 

C. B. S. Symphony — Barlow CM-424f 

6 sides ^ ^0*' 

Berlin Philharmonic — O. Fried FD-19984/5 

4 sides ^ 

Victor Orch. — ^B. Reibold V-2217S/6 

4 sides 5 10" 


Prelude (Overture) Orchestra 

B. B. C. Symphony — A. Boult V-11929 

2 sides [G-DB1758] 15" 

Berlin State Opera Orch. — 

W. Beutler J5" D-LY6177 

duplication: Paris Philharmonic — Minssart 
[P-E11142: D-25092: 0-6789] 


INDIVIDUAL EXCERPTS 


ACT I 

Suse, liebe Suse Duo 
(included in Victor Medley & Orch. Suite) 

2 Solo Trebles of Regensburg 
Cathedral Cho.—T. Schrems G-EG2S99 

(Ahendsegen) 10" 

Conchita Supervia & Inez Ferraris D-25872 
{Briiderchen, komm tanz’) In It. [P-R20111] 12" 
Besenbinderlied: Ach, wir armen, armen Leute 
Eine Hex, steinalt, Plaus tief im Walde 
Gerhard Hiisch (B) with anon, soprano 
& Orch.—Muller G^EU1024 

{Konigskinder — Verdorben — gestorben) 1 2" 
Briiderchen, komm tanz* mit mir Duo 
Eng. Dance Duet (Included in Medleys 6c Orch. 
Suites above) 

C. Supervia 6c L Ferraris In It. D-25872 

{Suse, liebe Suse) [P-R20111] 12" 

Manchester School Children's Cho. 6c 
Halid Orch. — Plarty In English C-9909 

{Purcell: Nymphs and Shepherds) 12" 

ACT II 

Prelude (Hexenritt) Orchestra 
Eng. WitcKs Ride (Included in the Orch. Suites 
above; the Schmalstich version on V-25169 is 
coupled with the "*Knusperwalzer” on G-B3564) 


Berlin State Opera Orch.— Heger P’‘R2556 

{Prelude, Act III) [0-26163] 10" 

Berlin Symphony — F. Weissmann D-204S4 

{Knusperwalzer) 10" 


(Ein) Mannlein steht im Walde Sop. (Gretel) 
Eng. Folk Song (included in Medleys and Orch. 
Suites above) 


V49M 


ir 




Elisabeth Schumann k pf ace. 

% side (Der kleine Sandmann 
bin ich 6- Ahendsegen) [G»DA 14391 
(Der) Kleine Sandmann bin kh Si»p. 
Ahendsegen: Abends, will ich ichlafcii 
Duo 

Eng. Sandmans Song ir Pltmiing I 
(Included in Medleys and Vichir Suite abuvr) 
note: The Scinemeyerdung twrshm lirgim? 
ivhat earlier toUh du es gehbrt? 

Scene 1; in the Schumann vrrsim dm sings Imih 
parts of the duo — trick remrding. ^ 

Meta Seinemayer 6c H. Jung 
{He.xenli€d 6* Knusfmrwulzer) |P-E108Tt)i ^ 
Elisabeth Schumann 6c pf ace. _ V4U4M 

IM sides {Ein MUtmlQin Meht) id** 

— Ahendsegen (Evening Prayer) only 
2 Solo Trehle.s of Hegenslnirg Giithti- 
dral Cho. — Sclirtans C»».EC#^MID 

{Suse, liebe Susi\ Act I) 

IN encu.ish; M. Wibtm k Rodgers [In V'»2454'2l 
Pantomime Orchestra 

B. B. C. Symphony— A. Boult V4!H:i2 

2 sides ir 


ACT in 

Prelude (Da.s Knusperhiiuscheii) Ort 
Eng. The Gingerbrmul Hotm* (IttcliHlrd m Clii li, 


Suites above) 

Berlin State Opera Orch.— Hcgrr P I 

{Prelude, Act //) [0-26103] Ur 

(Der) Kleine Taumann heiss kb Sup. (Dew 
Fairy) 

Wo bin kh? Sop. (Hansel) 

Friedel Schuster 6c E. Fricdcrkli (yiltN-H 

{Donizetti: Figlla del Itcgglmi’iilo 
Aria, Act I, Schuster 6c Cho.) HP* 

Mir triiumte, kh hurt* ein Ratmhrii Duo 
2 Solo Trebles of Ueg<*nsbiirg 
Catliedrul Cho.— T, Schrems T« A 15117 

{Mozart: Wiegenlied) ttP* 


Hcxenlied: Hiirr, hopp, hopp, Itopp Sop. 
(Witch) 

Knusperwalzer: Judihei! tmn ki die lle?ie Tmt 
Duo 

Eng. Witalis Sang ir Cingerhrmtd Waltz 
(Included in Tek*furik<*n Medley abovel 
Meta Seinemeyer 6c H. Jung [P-EIC)S7C)} 

{Kleine Sandmann t* Ahendsegen) I ‘2** 

— Knusperwalzer (Gingerbread %Vidci) <iidy 
Orch, 

(Included in Orch. Suites above; the 

version on V-25169 is coupled with the llcsetifilt 

on G-B3504) 

Berlin Symphony— F. Wcissinamt !h2tH44 

{Hexenritt— Prelude Act U) HP* 

Finale: Erldst, hefreic, filr idle Zeic Fmieiiiblr 
(Included in Telefunken MecUey k Viitor 
Suite above) 

F. Schuster, E. FriederieJt, A. 

G5bel, Clio. 6c Or<‘h. lFdU744l D'=2041S 

2 sides [0-25147] Hr 


(DIE) KONIGSKINDER 191CI 

INDIVIDUAL EXCERPTS lu alpliahclir.il ofdcr 
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Lieber Spielmana 

Wemt tuKh das grosse Nest? Sop. 

Geraldine inirrar [IHCXM4*, Limited Edition] 
vater, Mutter, hier will kh knitn Sop, 

£«g. Ckuhsir-Girrs Frmjer 
Nil recording available 

\ erdorheu—Gestorbeni Bar. Eng. Spiclnmnn^s Air 
Hans Heinnuir T-E1657 

(Mursehner: Hans neiUng~An -jenem Tag) 12** 
Gerhard Iliisch (B) & Orch.— Miiller G-EHJ0S4 
(iidmal and Qreicl'^Ach, wir armmit 
attmn Lewie) X2** 

(THE) MIRACLE Incidental Music to Reinluirdt’s 

S|M,H'tacl0 1911 
No recorditig uvaihible 

SONGS 111 Cemum 
Am Rhein 

Heinrich SMmnm (B) k Pescliko FD-62801 
(Schumann: Wanderlim!) 1 0" 

miriJCATtoNs: F, Schneider [FD-24405], F. 
Vilker [PD49729] 

Weifiiuirhteii 

Eriiestlnc^ Scduunaim-Heink (A) V-a723 

(GmlHtr: Siiih Naahi) 12'* 

HifSEN. Frieclrich, Graf von 

(I2th ceiitury) 

Fort Huscn was a **Mlnnesingaf7*' 

MifUielied In M<Klin«*val Gennun 
Eng. Bemuse ! left the goad woman 
Hans Joachim Moser (B) unnce. D-20158 

Si side {Trouhadour Songs & 

Minmmmgs) [ F«IU0 18) 1 0** 

(in 2000 Years of Mmlc Album) 


IBERT, Jaccmes (1890-- ) 

Influenced, by the impressionism of Debussy and 
the poinUUsm of Baoeh thert neverthehm strikes 
mi unmistakable note of his own. He is a com- 
poser whose surface allure is not used to cover 
up base materials beneath, but is a high palish on 
fine suiutance, 

Ambiiulno et Allegro Mar:i:hde— Oboe, Clar., 

Bassoon 

Trio <rAncbcs de Paris PAT-PGQO 

(Milhaud.: Fustorale) 10** 

llerceuse dii petit Z^bu 

Qiiatnor Vocal Seupel LU MSS 1 40 

iBcrcettsc Pnwen^^alt^ 10" 

Ckmcerto da Camera SaKophone and Orcli. 

Marcel Mule and Orch,— Chmbert Vd247S/0 

B sides {VelUme.s: Rhapsody for 
Alia Sax) [C;4)B50a2/3] 2 12" (in VM-S88) 


divertissement Chamber Orcliestra 
(Suite from the Musical Comedy, Chapeau da 
Faille dlhdic") 

Boiton **Fops^^ Orch.-^-Ficdler V-II05I/2 

4 tides 2 12" (in VM-824) 

—Xiort^ge, Nocturne, VtiliC, Parade & Finale 
Chamber Orclu— J. Ibert G-K7578/4 

4 iides ^ iO" 


Entr’acte 

M. Moyse (Flute) & Jean Lafon (Guitar) CdM-518 
(Sauveplane: Habanera) 10" 

Escales (Ports o£ Call) Orch. Suite 
Rome-Palemio, Tunis-Nefta, Valencia 
Straram Orch. — ^Walther Sti*aram CM-X16f 
4 sides [LFX17/8] 2 12 " 

(10) HISTOIRES Piano 
1, La Meneuse de tortues d’or; 2, Le petit dne 
blanc; 3, Le Vieux mendiant; 4, A Giddy Girl; 
5, Dans la maison triste; 6, Le palais aban- 
donn^; 7, Bajo la mesa; 8, La cage de cristal; 
9, La Marchande d’eau fraiche; 10, Le Cortege 
de Balkis 

No, 2 — Le Petit dne blanc 
Emma Boynet [G-DA1501] V-43J5 

(No. 9 — Marchande d*eau fratche) 10" 

duplication: M, Bennesson [0-250196: D-20615] 
—No. 14 (A Giddy Girl) 

Jean Dennery D-20625 

M side (Godard: Courante 6* Gregh: 

Les Bergers Watteau) 10" 

No. 9 — La Marchande d’eau fraiche 
Emma Boynet [G-DA1501] V-4315 

(No. 2, Le petit dne blanc) 10" 

—Nos. 1, 2, 3, & 8 Arr. ’Cello & Piano 
(La Meneuse de tortues d’or, Le petit Ane 
blanc, Le Vieux mendiant, La Cage de cristal) 
Maurice Mar^chal k Faur6 LFX298 

2 sides 12 " 


Pi^ce pour fldte seule Unacc. Flute 
Marcel Moyse [C-DFISOI] Cd7066D 

(Bach: Unacc. Flute Sonata A min.) 10" 

(3) Pkces braves FI, Ob., Clar., Bsn., Horn 
Allegro, Scherzando, Finale 
Garde R6publicain Quintet PAT -PATH 

2 sides 12 " 


INDIA, Sigismondo d’ (Early 17th Cent.) 
Lagrima occhi miei — Aria 
Maria Castelazzi (S) w. Ars Rediviva V-15466 
(Monteverdi: OhimS dove; Maladetto; 

Chkme d'oro) [G-DB5024] 12" 

INDY, Vincent d’ (1851-1931) 

DTndy, a pupil of Franck, was a composer of 
great power and, despite his austere maintenance 
of formal perfection, of true originality. He has 
not had the suffrage he deserves because he all 
hut completely lacked sensuous appeal and drama. 
His reputation, like that of Fauri, may naturally 
he expected to have a renaissance, and to endure. 
A la pMie de$ mouto, Op. 3, No. 100 
La Man6canterie des Petits Chantcurs 
la Croix de Bois Q-K8072 

(Perissas: Sous le pont d' Avignon) 10" 

(Le) Camp de Wallenstein, Op. 12 Orchestra 
Symphony Orch.— DTndy PAT-XS806/7 

4 sides (with * Vocal autograph”) 2 10" 

En passant par la Lorraine 
La Man6cantene des Petits Chanteurs li 
la Croix de Bois G-K8429 

(Renard: UEnfant dormira hientdt) 10" 
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FERVAAL, Op. 40 Opera in 8 Acts, 1897 
Introduction to Act I Orchestra 
Lamoureux Orch.— A. Wolff FD^TOOS 

{Franck: Chasseur maudit, Ft. S) 

[PD-566048] 


Istar, Op. 42 Symphonic Variations Orchestra 
Paris Conservatory Orch. — Coppola V -11559/ 60 
3 sides {Grainger: Molly on the Shore, 
Philadelphia Sinfonietta) ^ 

QUARTETS— String 
No recordings available 


Fun^bre, pour des mineurs eiiievelis 
DMicatoire 

National Orch. Brass (’luiir PAT-FCS8 

2 sides (dir. Inghelbrecht) 10^ 

(La) L^gcnde du Grand Saint-Nicolas (Vocal 
Duo with Orch. In French) 

Jauy Delilla, Rmi Barral. & Dt^nissy 
Festival Orch.— Inghelbrecht PAT-FDl 

2 side.s 10" 


Set $ (Derniers Nurseries) 

Pasdcloup Orch,— Inghelbfccht C-Pammi) 

2 sides iPAT-IHrni 1^ 


Suite en parties. Op. 91 fl, vl, via, vcl, Harp 

1. Entree en sonate 

2. Air d^suet pour flffte avec les repetitions au 
nazard et tierce lointaine 

3. Sarabande avec deux doubles 

4. Farandole variee en rondeau 

Quintette Instrumental de Paris V -11668/9 
4 sides ^ 

(Le) Roi Loys Unacc. Cho. in Fr. 

Manecanterie des Petits Chanteurs 
la Croix de Bois 0-K74S2 

{Trad.: Trois jeun* Tarribours) iO" 

Sonata in C, Op. 59 Violin & Piano 
Charles Bistesi & Andree G-L1069/72 

Vidal 4 12" 

Symphonie sur un chant montagnard franca is, 
Op. 25 (Symphonie cevenole) Orch. & Piano 
Jeanne-Marie Darre & Lamoureux 
Orch.— Albert Wolff FD-67037/9 

6 sides [PD-566130/2: D-CA812S/5] S IT 
Marguerite Long & Colonne Orch. — 

Paul Paray CM-211 

6 sides [C-LX362/4: C-LFX352/4] S 12" 
(Le) Vingt-cinq d'aofft Unacc. Cho. in French 
(setting of an old French sea song) 

La Manecanterie des Petits Chanteurs k 
la Croix de Bois G-K7S14 

{Trad.: Tengo de subir d Puerto) 10'* 

INFANTE, Manuel (1883- ) 

Infante is a folk-colorist, a light composer of piano 
music in the AlbSniz tradition. 

Canto flamenco (from 'Tochadcs Andalouses”) 
pf 

George Copeland [in VM-178] V-1624 

{AlbSniz: Malaguenas) 10" 

Danse Andalouse No. 2— Sentimiento 2 Pianos 
Jos6 and Amparo Iturbi 12" Y -157 84 

INGHELBRECHT, 

(1880- ) 

Inghelbrecht is a French conductor noted far his 
sympathetic playing of Debussy and Ravel Hk 
compositions are rich in satirical humor. Hk 
**Nursery Suites'’' are charming modem harmoni- 
zations of French folk melodies. 

(4) Fanfares Brass 

Pour une f^te Pour le PrMdent 


IPPOLITOV-IVANOV, Mikhail 
Mikhailovich (1850-1935) 

After a long life as a hangernm of the llmsian 
natkmalist school IppolUiW i earn w hecame tmia- 
morphosed into a scmPrnodcmist'' -■ ■ami mutio 
honored Soviet composer. Hr remains teidely 
heard through hk eh v*r *Xhmeiiskm Sketches.*’ 
Annenian Rhapsody. Op. 48 Orc-hrstra 


No reauding nvuilahlr 

Behold, Bless the Lord. O .My .Soul Uiuite. 
Cluinus 

The Siherian Singers -N. Vajiihrlf V-4462 

{Anon.: Hh\m*d k the Man) Iff* 

Bless the I.ord, O My Soul Ihntrf. Chortss 
The Siberian Singt^s -M. Vasilirif V»4540 

{Tchaikovsky: In (dmrch) Iff* 


Chuica.siaii Sketehes, Op. HI Orrhrstra 
1. In a Mountain Pass 2. In the Village 
S. In the Mtmjue 4. Prcw'ewion of the Sardar 
(or, March of the CaueasLin Cfuef) 


Boston "'Pops” Orchestral - Firdirr V4^M7B7 

5 sides {Rimsky Kormikov: Coy d’lh 
Bridal Procession) 8 12" 

Berlin Philluinnonie 

A. Melielmr PD^24H(mi C PD ■■ 25027 

5 sides {Rimsky -Korsakov: flight of the 
Bumble Bet/) [ D.P050fll)/70 tk 
DdK)5CH)2l 8 Ur 

—Nos. I, 2. & 4 only 

Berlin Philharrnouk ■ Tfatis Ihtiul T4\1605 

2 sides 12" 

— Nos. I S only 

Victor Symphony - -iiosarlo Bourdon V-8(UM'I7 

I side em'h 1 2" 

— Nos. 2 k 4 only 

Boston "Tops” Orch.- -.-A. Firdlrr V’ 11885 

1 skle each |2" 

—No. 1. In a Mountain Pass <»nly 

Boston ”Pfjps” Orehestr.i l•‘irdler 4 246(1 

2 ildf*s .1 2" 

Victor Symphony -* Bourdon V‘4fl0ir 

(In the Mtmiue) 12" 

—No. 2, In the Village only 
Bostiut "*Po|)i” Orchestra ■ - -Firdler V ^ I MTI 
(Procession of the Stmiar) fO lOClCEd! 12" 

(In the Mosque, on V-l:|llT2) 

Philadelphia Orch,--’L. SbAim-%li V-il5!4 


(Borodin: Prime Igor- - ■’Pifkwtmm Iksnm^ 12 " 
mwuc/iTmsH : Balalaika Oreh. f PI >42840}, 
Gtorgm Btmknger and his Orrh, [D4CI4SII! 
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—No. 3, la the IVIos^ue only 
Btstoii “Pops" Orchestra — Fiedler V-13672 

(In the Village) 12" (in VM-DM797) 

(Rimsky-Korsttkov: Cog d'or — Bridal Frocession, 
on V-4520) 

Vk>t«>r Syinpluniy Orch.— Bourdon V-36017 

{In a Mountain Pass) • 22 " 

—No. 4. Pi<Ke.s.sion o£ the S;irdar only 
Ba.st<m "Pops" Orch.—Fiodlor V-n833 

(in the Village) 12 ** 

Piiiladelptiia Orch,— L. Stokowski V-ISaS 

(Gimmum: Dmm oHentale) [G-E 521 ] 

CkHirgt's Ikiulmigcr and his Orch. D-20459 

(III fill’ 

QIJAETET— Stiingt A Miitor, Op. IS 
— Ilumoresc'41 (Imcrmcxio) cmly 
Foltriinieri Quartet C"‘GQX10045 

2 sides ' 12 '' 


IRELAND, John (1879- ) 

iteiiim! is ike most eontrtmerskd of modem Eng- 
lish €'om posers, ilis admirers rank him vtry high 
imieed, his detractors call him parched^ restrained 
to the point of rlesiccation. He is momumsly 
erudite, a tiU'hnical teizard. licactions to his music 
ctmtimte to he more than customurily personal 
tmd violent. 

April PLuio 

Juhn Irtd.uHl (inch in Sonata alh.) 

{*(hdlo Sonata, Pt, 7) 

C kiru'crt ino Pastontif 
Boyd Nrcl Orcli.—Nccl 
(Dtpumlund S Af inuet) 

Ihiwiilatid Suite (A) Baud 
Gry^stal Palace Test Piece, 1932 
■— only 

Boyd Nt;<d Orcli.- »NeeI 

(Goneertino Pastorale-^Pt, 5) 

Holy Eoy 

Florence* Ihw^tou (vcl) ^ Boss Pratt (pf) D^KOOO 
(Phantade Trio-^-^Pt. 8) IT 

SONATA— Violoncello k Piano, C Minor 192^3 
Antoni Sala & John Ireland C-L2814/7 

7 sides (April) 4 12'* 

SONG In English 
Sea Fever (Masefield) 

floln»ft Irwin (B) & C^. Moiira G"'BB078 

(Hoad to the Mes-'-arr, Kennedy ’^Eraser) 10** 
Stuart Hohertson (li) & pf ace. G-B2S94 

(Peel: In stirnmertime on Bredon) 10** 

mnn.uiArum: Hoy Ilenderstm [C-5395] 

Ptuintitik Trio in A Minor 
i*hf^ c;rink«^ Trio rhKsmmx) 

(Holy Boy) 2 12** 

Trio No. S, in E 

Ckinke 1Vici 8 IT lhX242/4 

ISAAC, Heinrich (1450?-I517) 

One of tfui earliest important (dertrum composers 
(though he may ham hem Bohemian by birth), 
'imiuc wm a jmdifie and colorful master of emry 


ChL28l7 

12 ** 

|.)-X253/5 
8 12 ** 


lhX28S 

12 ** 


IVES 

sort of music practiced in his era. He was a friend 
of Lorenzo de Medici, and set many songs — and 
at least one religious drama — hy the Florentine 
ruler, Isaac was one of those who set the forms 
of sixteenth-century contrapuntal usage. 

H^las que deura mon cuer 
Viol Trio AS-43 

(Dufay: Rondeau ** Adieu 
m'amour) J2" (in Vol V) 

Innsbruck, ich muss dich lassen 
(Isaac's setting of a folk tune for 4-Pt. Unacc. 
Chorus in German) 

Trapp Family Choir V-1960 

(Hofhaimer: Mein einigs) 10** (in VM-5S5) 
Berliner Lehrergesangverein — Rudel PD-19S82 
(Trennung: arr. Marschner) 12'* 

O Wek, ich muss dich lassen 
(an adaption of Isaac's Innsbruck setting to 
Johann Hesse's hymn; see above) 

Zwischen Berg 4-Pt. Cho. in German 
— Arr. Tenor, Flute, Trombone, & Viol 
Max Mcili, etc. [AS-1 in Anthologie Sonore 
Vol. I] 


IVES, Charles (1874- ) 

Ices is an American original. For decades he went 
on composing songs, symphonies, sonatas, and 
choruses — many of which are unperformahle 
without severe editing because they are not re- 
kited to the exigencies of instruments and voices 
with sufficient reality. In recent years Ives has 
become something of a fad. There is music of 
great worth imbedded in his eccentric structures. 

NEW ENGLAND HOLIDAYS: Washington's 

Birthday 

— Barn Dance Orchestra 
Pan American Orch.— N. Slonimsky NMR-1013 
% side (In the Night 6- Ruggles: 

Lilacs ^ Toys) 12" 


Musk for die Tlieatre Orchestra 
— In the Night 

Pan American Orch. — N. Slonimsky NMR-1013 
(Barn Dance ir Ruggles: Lilacs 6- Toys) 12" 
Songs: Charlie Rutlage; Evening; Resolution; 
Ann Street; Two Little Flowers; The Greatest 
Man 

Mordecui Baumann (B) 6c NMR-1412 

Albert Hirsch 12" 

67th Psalm 

Madrigal Singers— Engel C-17139D 

(Schuman: Choral Etude) 10" 


IVES, Simon (1600-1062) 

A British choir-master, organist, and minor com- 
poser, who collaborated with the Lawes Brothers 
in the music for Shirley*s masque **The Triumph 
of Peace.** 

GiUiflower Sc La Cloche Lyra viol 
Natalie Dolmetsch C-DB1187 

(Marais: Prelude 6- Sarahande, ir 
Anon.: Harabande) 10" 
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JACOBI 


JACOBI, Frederick (1891- ) 

The Californian Jacobi, though he is contempo- 
rary in idiom, writes music that is primari^ 
melodic. He has been pervasively influenced by 
Jewish and American Indian music. At one tirrie 
an assistant conductor at New Yorks Metropoli- 
tan Opera House, Jacobi has recently been teach- 
ing at the Juilliard School of Music. 
Hagiographia— -Three Biblical Narratives for 
String Quartet and Piano 
Irene Jacobi and Coolidge VM-782f 

Quartet ^ 

Scherzo for Flute, Oboe, Qarinet, Bassoon and 
Horn 1936 

Wind Ensemble from Juilliard 
School of Music N MR-1611 

(Diamond: Prelude and Fugue in 
C sharp Major) 

JACOPO DA BOLOGNA 

Madrigals 
Fenice fu 

H. Guermant (S) & E. Jacquier (T) w. 
lute and alto viol AS -59 

(Vocal music of the 14th 
Century) 12" (tn Vol. VI) 

Non al suo amante 

J, Archimbaud (Treble) & R. Bonte (T) OL-1 
(Matheus de Perusio: Gloria in Excelsis) 12" 
Motet 

Lux purpurata radiis 
J. Archimbaud (Treble), R. Bonte (T) 

& Tudesq (Trombone) OL-2 

(Anon. 14th Century) 12'* 

JACQUET, Elisabeth-Claude 
(1666P-1729) also (De la Guerre) 

A proUgie of Mme. de Montespan, Elisaheth- 
Claude Jacquet was a court harpsichordist. She 
composed, in addition to an opera, numerous 
pieces of chamber music and a Te Deum for full 
choir. 

Sarabande & Rondo 

Pauline Aubert (harpsi) PAT-PAT 50 

(Duphly: Les Colombes) 12" 

Sarabande in D Major & G Major 
Marcelle de Lacour (harpsi) 10" OL-13 

Gigue Sc Allemande 

Isabelle Nef (harpsi) 10" OL-75 

JARNEFELT, Armas (1869- ) 

Although he has been eclipsed by his brother-in- 
law, Jean Sibelius, Jdrnefelt is greatly honored in 
Finland. He is a notable conductor and an inter- 
esting second-flight composer. 

Ajan aallit Chorus in Finnish 
Eng. Waves of Time 

Chorus — H. Klemetti G-X3139 

(Klemetti: Sinikellot) 10" 

Berceuse Orchestra Fin. Kehtolaulu 
Symphony Orch. — John Barbirolli V-4320 

(Praeludium) [G-B8112] 10" 


I 1 N 

20:1741 
.X2a7a| 


ir 

ir 

ir 

2mT4!, 


El 1147 

ir 


duplications: Victor Concert On*h. f\» 

VOCAL Aim. in Finnish: V. 

AX-so: H. Fitz-Croue — vl (G-X227IIJ 
Ben flydda Chorus in Swedish 
Eng. The Absent One 
Male Cho. — B. Carlson C 

(Anon. arr. Pacim: BjUmchorgumm 
marsch) 

Praeludium Orchestra 
Symphony Orch.— John 
(Berceuse) [G-BaU2] 

Berlin State Opera— Jiirnefelfe 
(Sinding: F riihlingmiuschm) 
duplications: New Hall- 

[D-25617: D-K766], Victor Orch. IV 
Jack Hylton Orch. [D-K708: D-237131 
Preludio funebre Orctiestra 
Berlin State Opera— Jiirncfcit F 

(Handel: Serse-— Largo) 

SANGEN OM DEN EU>ROI>A ELOMANN 
Film 

Alven, Danslek, FoIkUtar* Forsf^irdiTi Ori h, 
Symphony Orch.— 

A. Jiirnefelt 04)1052 6 04Mmi 

4 sides 10" ir' 12" 

Sirkka Chorus in Finuisli Eok- 
Male Cho,— V, Hautawaara C; 

(Tdrnudd: Kitkat-kat-kat ir Paimgrm: 
Tuutulaulu) 10" 

SONGS In Finnish 
Lina 

Hanna Granfelt (S) In Swedish (7 X71272 

(Merikanto: Skogsdtimmm toner) 10" 

Sunnuntai Eng. Sunday 

Signe Liljequist (S) h pf acc. (LX2B2M 

(Merikanto: Pai, Paitartmu) 10" 

JANACEK, LeoS (1854-1928) 

Janddek was the most importani Bohemian rom^ 
poser of the late nineteenth and eurty twentieth 
centuries. HLs music is gifted telih enormmm 
vitality, sparkling freshness, and bright humor. 
His **Jeji Pastorkyha* (known umuiiy, in a tier 
man version, as Venufa'*) is merely the most 
familiar, and not necessarily the finest, of his 
numerous operas. He also composed many ehomi 
works and considerable instrumtmtal mmlc. 

JENUFA (JEJI PASTORRVNAI OptTa in r| 
Acts 

No recordings available 
Llssk6 Tance Orchestra GiT. IssskS Tiinxe 
(Old Bohemian Folk Dance SrUiiig^) 

— No. 1 (Starodiniy 1), only 
Berlin Philhannonie— E. Kleiber t4<Hl52 

(Dvorak: Waldtauhe-^HochzeitmHz) 1 2" 

JANNEQtJIN, CMment (Kith cerittiry) 

Jannequin was a chansomcompoMm. Ilk MimHtkng 
works are mostly pure program mmk of lernliir 
nature, though he also mmpomMl morml mmie. 


JANNEQIJIN 
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JQNGEN 


(IHORUS Uiuicc. Clioriil works in French 
Ce moys de may; 

An jo!i jeu Madrigal 

Mtitet & Madrigal Gr(nip-«»Opionsky V-22075 

ildiSSiK Mutmm, mki cam) 10'^ 

.\ftitet et Nfadrigal Choir (unacc.) AS-44 

2 Mmlrigak) 12^ (in VoL 10 

(La) llataille de Marignan 
(CVigiii^l iitie: "'La Guerre"*) 

Chaiiterie de la Henaissance Cho. C-DFX19 

2 skies (dir, Henry Expert) 12** 

Chaitleurs de Ly«ni~Eourmauck 10** C-RF84 
(Lei C:iiant des Ovseaux 4-Ft. 

La C:liaiiti^ric5 de la Kcnaissance— AS-6 

Ih Expert IT (in Vol 1) 

Miidrigal Singers— »Engel IT C'‘9184M 

Petite nyiiiphe folastre 

llie Madrigaliits~Lief MC-214 

(laiAWti.‘ Fuymu Tmrs crammr 
k fm) W** (in MC-20) 

JMJBERT, Maiurice 

Ctmirmpemiry French; no data. 


Schmied, Der 
Dusolina Giannini (S) & M. 
Huucheisen 
(Waldesgesprach) 
Walclesgesprach 
Dusolina Giannini (S) & M. 
Raucheisen 
(Der Schmied) 


G-DA4451 

10 *' 


Q-DA4451 

10 " 


JEUNE, Claude le (1530P-1600) 

Le Jeune was a Huguenot of Belgian ancestry. 
He was greatly honored in Paris, where he prolifi- 
cally turned out religious music and secular mu- 
sic both for voices and for instruments. 

(La) Belle aronde Unacc. Cho. in French 
Cluinterie de la Renaissance — 

Henry Expert C-DFX54 

(BeHrand: Las, je me plainds) 12" 

Fsxdm 42 — Ainsi qiP on oit le cer£ 

Fsalm 69^ — li^las! Seigneur Unacc. in French 
Vocal Ensemble — Henry AS-I2 

Expert 12" (in VoL 11) 


llalLtde Orchestra 

Snnidamy Or<‘h.».^--M. JiuthcH CLDFXIQI 

2 siilcs IT 

JEAN IV 
SVe^ JtJAO IV 

JENSEN, AdoH (1H37--1879) 


JOAO IV, King o£ Portugal (1604-1656) 

The founder of a great music library, and a seri- 
ous student of music, Jodo IV also composed reli- 
gious choral music of some distinction. 

Crux fidelLs Motet, Unacc. Cho. in Latin 
Dijon Cathedral Cho. — Samson V-11679 

(Aichlnger: Ubi est Abel) 

[in GM489I 12" (in VM-212) 


Icmcn urns a Cerrnun Kapellmeister and peda- 
gogue, His many songs pay homage to Schurnarm, 
whom Jensen idolized, but arc far from Schu- 
mann's excellence and range. 

Elfeiitaiu, Op. .13, No. 5 Piano 
-*Arr. Ordiestrsi Eng, Elfin Dance 
Viiiur Otvli. V -22170 

(Iti for Cldldren’*) 10** 

II<K‘hx€itiimuiiik, Op. 45 Piano 4*-Handii 
Eng, Wedding Music 
Nu recording available 

SONCLS In CJennan 

Lelifi’ dfiiic Wang' an meine Wang’, Op. L 
No. I 

Lotte Lehmann (S) & E. Balogh V-lBSl 

(Fmnz: FUr Musik 6 

C# trill Nacht) 10** (in VM-419) 

Fdiialietli Sdmmium (S) & 

L. Hosenek CLDAlOm 

iiiddach Wo du hlnmhst, da will) 10" 

M nrwielndes Llll'irhen 
{Frotti ^'Spaniselies Liederl>uch/' Op. 21) 

Eng, Murmuring Zephyrs, or Mimnurlng Breezes 
Ia.itte Lelifiuniti (S) F-imKm 

(Giordano: Andnm €Mnicr----La 
Mummu morta) 12" 

Erair/. Vdlker (T) & pf ucc. FD-2m8 

{Euienherg: Seertme) 10" 

() Imn* dkh halten, gold’ne Stunde, Op. S5, 
No. S 

Lfitte Leltinann (S) Fdi200l9 

(Godard: J(kThjic-^-Herceme) 12" 


JONES, Robert (a. 1597-1617) 

An important member of the PlUzahethan school, 
probably better known for his Ayres with lute 
accompaniment than for his madrigals although 
he wrote fine works in both forms. Jones published 
five books of Ayres, the last of which, "The Muses 
Gardin for Delights,'* has recently been re-printed 
under the editorship of Fetcr Warlock. 

AYRES In English 

Farewell, dear heart (Shake.spcare) 

Steuart Wilson Phusemble & pf G-B4201 

("Twelfth Night*' Songs) 10" 

Motet and Mtidrigul Croup— Opienski AS-58 
(Dowland: Go Crystal Tears iz Morley: 

Since my Tears) IT (in Vol. VI) 

JONGEN, Joseph (1873- ) 

Jongen is considered by conservative Belgian 
critics to he their country's outstanding modem 
composer. His work— preponderantly for orches- 
tra ufid chamber ensembles— is little known in 
America, 

Clianson roumuine Song in French (Varesco) 
Claudina Boon.s (S) Be pf acc. PD-566150 

(Saint-SaBns: Souvenances) IT 

L^*gende naive Violin 6c Piano 
Yovanovitch Bratza 6c pf acc. C-9B6B 

(Wieniawski: Concerto No. 2—liomance) 12" 
Naiades h la Source, Op. IB, No. I Piano 
Eng. Naiads at the Spring 



JONGEN 

Myrtle G. Eaver V -24532 

(Guion: Sheep and Goat) 10" 

Petite Suite Orchestra 

Marche militaire, Conte plaisant, Nostalgie, 
Tambourin, Valse gracieuse 
Brussels Conservatory Orch. — 

Joseph Jongen C-DFX51 6* C-DF182 

4 sides ^ 10" 

JOSQUIN DES PRES (1445?^1521) 

The '^marvelous Josquin^ as his contemporaries 
called him, was one of the greatest of the Flemish 
contrapuntalists. Of him, the musicolo^ Ambros 
said that he is the earliest composer to impress 
modern listeners as possessing genius. Some of kis 
later works are so elaborate as to be little more 
than technical rebuses. 

CHORUS Unacc. Choral works in Latin 
Ave coelorum Domina (from Ave Maria) 4-Pt* 
Ave, verum corpus natum 5-Pt. 

Dijon Cathedral Cho. — ^J. Samson V -11677 
1 side each [in GM-189] 12" (in VM-212) 

Ave vera virgin itas 

St. L^on IX Cho.—Gaudard FAT-X93055 
% side {Falestrina: Alma Redemptoris 
ir Franck: Rebecca-^Ghotus) 12*^ 

Strasbourg Cathedral Choir— C-6969SD 

Hoch [C-LX767; LWX296: C-RFX59] 12" 
Et incarnatus est (from the Credo) 4-Pt. 

State Academy Cho. — Pius Kalt D-201 59 

{Dufay: Gloria) [P-R1019] JO" 

(in 2000 Years of Music Album) 
Kyrie of the Missa Hercules 
Les Paraphonistes de St-Joan-des-Mutines 
— G. de Van AS-73 

(Stabat Mater) 12" {in Vol Vlll) 

Stabat Mater 

Les Paraphonistes de St-Jean-des-Matines 
— G. de Van AS-73 

{Kyrie of the Missa Hercules) 12" {in Vol VIU) 
Tu pauperum refugium 
Strasbourg Cathedral Choir — Iloch C-RFX71 
{Bruckner: Ave Maria) 12" 

JUON, Paul (1872- ) 

Although a Russian by birth, Juan must he classi- 
fied as a belated German romantic of not very 
conspicuous talent. 

Arva — ^Valse mignonne Violin & Piano 
Tossy Spiwakowsky & pf acc. PS 1231 8 

{Brahms: Hungarian Dance No. 1) 10" 

duplication: A. Poltronieri [C-GQX10062] 
Berceuse, Op. 28, No. B Violin 8c Piano 
No recording available 
Swedish Airs, Op. B6, No. 8 Violin & Piano 
Gustav Link & pf acc. PD -21353 

{Sitt: Saltarelle) 10" 

SYMPHONY— Chamber Orchestra, Op. 27 
New Chamber Orch.— C. Kreshover NGS-144/6 

6 sides 3 12" 

Trio-Miniatures Violin, 'Cello, Piano 
No recording available 


RENNEDY-FR ASIE 


KALINNIKOV, Basil Setgeivich 
(1866-1901) 

A briauint future was predicted for Kalitmikoo «n 

the basis of his FirH Symphony. m 

died shortly after composing his Second, whkh 
unfortunately failed to equal the First. 

CHORUS In Russian 
Beatitudes — In thy kingdom 
Russian Metropolitan Church Cho., Paris 


— N. Afonsky (J-hKBT 

{Gontcharoff: Thy Cross) 

Symphony No. 1 , O Minor 
Indianapolis Symphony— Sovit’/ky 
8 sides 4 12" 

KALMAN, Emmerich (1882- ) 


Perhaps the most popular of the tUmind K«ro- 
pean operetta composers of the emo 

tury, Kalnuin is a master of psmidihVionmm 
sentiment and **SchwUrtmm^i.** 

See current catalogues for ifitiiigs 

OPERETTAS In Gennati 

(DIE) BAJADERE 

(DIE) CZARDASFURSTIN 3 Ai-ls 11115 
Eng. The Cypsy Princess 
Ft. La Princesse Csardm 

ORAFIN MARIZA Eng. Countim Murltm 

TEUFELSREITER 

(DAS) VEILCIIEN VOM MONTMAEIRE 
(DER) ZIGEUNERPRIMAS Ping. Smi 

(DIE) ZIRK.USPRINZESSIN Eng. Tim Cirrm 

Princess 

KELLER, Homer 

Contemporary Anufrimn compost^. 

Serenade for Clarinet and Sirinp 
Eastman-Rochester Symphony Orrli. 

—Hanson VdHim 

{Phillips: American Dance) IS" (in VM'WH 

KENNEDY-FRASER, Marjary (IS57- 
1930) 

Mrs. Kennedy -Ftmer, tim udfa of lli« 
guished mathematician A. L Frmer, mm a 
tar — and singer--mf Scottish folk songi. 

SONGS OF THE HEBRIDES Smig in KtmliA 
Beni of Jura, Deirdre’i Farewell m 
Eriskay Lullaby, Heart o* Fire-Love 


Margaret Kennedy (A) dr pf C IPPM 

2 sides (M. Kennedy-Frast^r, pf) 12" 

Fairy Plaint, May Eea|ier'i Song 
Mull Fisher's Love Song, Pulling the Sea-Dulie 
Patuffa Kennedy-Fraser (S) 

2 sides (to her ovm hmp toe.) 12" 
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KIENZL 


Maud Herdmaid (Yairow Song^ 


Island Sheding Song 

Joseph Hisksp (T) ' G-B8042 

I side eacii JO^ 

(The) Road to the Iskt 
Stiuirt Ec^ljortsoin (B) & pf acc. G-BB260 

(Tmd.: Skye Ikmi Song) XQ»* 

Hebert Irwin (B) & C. Moore G-B907S 

(Irekmd: Sm Femw) 

Sydiu,!>^ MiicEwan (T) 6c Trio F-R2298 

(Arr. Murmy: Ye Bimk$ anti Bram) JO" 

Ftiltsh Anny Clliok— J* Kokcxowski C-BD9B2 

(Am Kdm^zkauwki: Loch Lowoml) 10" 


001*1 aoATioNs: Harry Liuider fG^DlOBS], L. Mur- 
ray [CAmUl P* Mtleolm [D^FESSSl 
Ai3o: Ckeeriock Male Cho* [C-4Oi01 


Night Boat^ Good Morning Dearie 8c Sweet 
Adeline [V-12416]; Sally & The Cat and the 
Fiddle [V-12417]; Roberta 8c Music in the Air 
[V-12418] 

Victor Light Opera Company with Orch. 

— L. Joy VM-C3J 

12 sides 6 12" 

KERR, Harrison (1897- ) 

Kerr has been the director of the American Music 
Center, New York. 

Etude for Violoncello Unaccompanied 
Miugaret Aue NMR-1314 

(McBride: Warmup for English Horn Alone 
and Letdown for English Horn with Piano) 12" 


KERN, Jerome (1885- ) 

llimding^ Irving Berlin and Cmrge Gershwin as 
Am&tkds mmt miccmsful composer of musical 
armmlks, and revktws, Km% amipmed 

tmc s(X»fC----*'Show stmm rhstined to 

rrniure, 

OPERrn^AS In Kngliih 

RtrilERTA OptTrtta 6c Film 
¥m*tl H- Orchestral Selectioiii 
Krw Mayfair Ortli, 6: Seltdsti 
(S weet Acl4’llne'--'Si7i’ctinn#) 

Smoke Ckts in Your Eyes 

Nirssen IV»24454!, Vieh»r 
tV^246im: 0418240) 

SHO%V BOAT 
Abrkiged Rcttordittg 
Overture, OP Mint River, Bill, Oait’t Help 
la>vin* Dat Man, You Are I,ovc, Make-Believe, 
Why Do I Love Yott?, Finale 
Paul Hobesim, Helen Mtirgan, |. Mellon, 
etc,, CJhn. 6c Ofch.«- V. Ytiung C-C55 

8 ikies 1 04 11/41 4 12" 

or Man River 

Ikiul litibestm 6c Whilemiin Orch. [V-35912; 
04.:i5()51, John G. Thctmai £V-L171), E Dawfon 

fCLimiHl 


SWEET ADELINE 
Ymiil k Orchestral Selecdoiii 
New Mayfair Orch. & Stjkilsli YI-C2772 

( Ikiberta «" «S electkms) 1 2" 

rniK) THREE SISTERS 
VcK’iil & Orchestral Selections 
A. Olxnn, 1*1. Knight, V. llop|K?r, Theatre 
liftyiil Cliii, & Orcli,-'---J. K**rn D-K729 

2 sides 12" 

MISC:ELLANEC>IIS«--.Afeclleys of Bern 
Melodies 

Mew Mayfair Orch, & Snloiits V-ddld3 

2 sides 12" 

Iff tiilcal Showi--- ■ Stdectinni 


Very Good Eddie k The Girl from Utah 
fV424lSh Leave Ii To Me k Oh Boy 
{V4M14); Show lloaf [V4.24I51; Sunny, The 


CNC2772 

J2" 

Sahm Orch. 


KETELBEY, Albert (contemporary) 

Ketelbey, an English conductor and composer, 
has produced several pseudo-Oriental program 
pieces that rank high among the most popular 
selections for dining-room ensembles. He has no 
serious pretensions. 


CX)ta.ECTIONS 

Ketelbey Album No. 1 

Jn a Monastery Garden, In a Persian Market, 
Sanctuary of the Heart, Three Fanciful Etch- 
ings (Passing Storm Cloud, Ploughman Home- 
ward Plods, Quips and Cranks), Chal Romano 
— Gypsy Overture, In a Fairy Realm (Moonlit 
Cdade, Queen Fairy Dances, Gnomes' March), 
Bells Across the Meadows 
Gcmcert Orch.— Ketell^ey C(Alh.) 

16 sides [C-9403/10] 8 12" 

Ketelbey Album No. 2 

In a Chinese Temple Garden, Cockney Suite, 
Jungle Drums, Algerian Scene, Phantom Mel- 
ody, By the Blue Hawaiian Waters, Men of 
England, In the Ckmp of dtc Ancient Britons 
Concert Orch.— Ketelbey (Albert Sandler, 
vl Solo) C(Alb.) 

16 sides [0-9859/66] 8 12" 


In a Oiinese Temple Garden 
A. W. Ketelbey ancl his Concert Orch. D-F7619 
(Jungle Drums) JO" 

Concert Orch.— Ketelbey C-9859 

2 sides J2" 


In a Monastery Garden 
Victor Orch. I:G-C1397] V-35808 

(Tchaikovsky: Romance) 12" 

Od4on Orch. 6c Cho. D-2S190 

(In a Persian Market) [P-E 10646] 10" 

A. W, Ketelbey & Ms Concert Orch. D-F7QIS 
(In the Moonlight) 10" 

In a Persian Market 

A. W* Ketelbey 6c his Concert Orch. D-F7616 

CApjyy ^Amstead) 10" 

Boston 'Tops"' Orch. — Fiedler V-4338 

2 sides 10" 


KIENZL, Wilhelm (1857-1941) 

Kienzl was a disciple and friend of Wagner. Us- 
ing many of Wagnm^s techniques^ he produced 
mweral operas, one of tehfch— "Der Evangeli- 
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mann”—has wide currency in German-speaking 

countries. ^ 

Deutsch-Oesterreichische Hymne Arr. Band 
Poiydor Band [PD-21733] 

OPERAS In German 
(DER) EVANGELIMANN 2 Acts 1895 
Eng. The Evangelist 
Orchestral Selections 
Concert Orch. and Organ — 

B. Seidler-Winkler 12" G-EH1050 

O schone Jugendtage Alt. 

Friedel Backmann G-EQ6824 

(Gounod: Faust — Faitesdui mes aveux) 10" 
Selig sind, die Verfolgung leiden Ten. 

Eng. Blessed are they who are persecuted 
Peter Anders & German Opera House Orch. 

— Lutze T-E2523 

(Gounod: Faust — Salut demeure) 12" 

Walther Ludwig & Children s Chorus, 

Orch. — Steeger PD-57115 

(Der Kuhreigen — Das Strassburglied) 12" 

Herbert Ernst Groh & Berlin State 
Opera Orch. — Dobrindt P-R2586 

(Bizet: Agnus Dei) [0-4758] 10" 

duplications: J. Patzak [PD-25012], J. Schmidt 
[P-R1604], F. Volker [PD-95037] 

(DIE) KUHREIGEN 3 Acts 1911 
Lug^, Dursel, lug’ Ten. 

Strassburg Lied — Zur Strassburg auf der Schanz 
(Ten. & Chorus) 

Walther Ludwig with Children’s Chorus 
and Orch. — Steeger PD-57115 

(Der Evangelimann — Selig sind) 12" 

Herbert Ernst Groh & Male Chorus 0-7909 
(Tchaikovsky: Eugen Onegin — 

Lenskis Air) 12" 

duplications: (Strassburg Lied only): Male Clio. 
[G-EH685], Berliner Sangerverein [0-2898] 

(Ein) Wandemder Geselle Folk Song Setting 
Berlin Teachers’ Cho. PD-19885 

(Klughardt: Kamerad komm) 12" 

KILPINEN, Yrjo (1892- ) 

A Finnish music critic and composer, Kilpinen 
has devoted his talents largely to setting the 
Finnish poets to music. He is highly regarded in 
England, but little known in America, 

SONGS In Finnish, German, and Swedish 

COLLECTION: Kilpinen Song Society 
(H.M.V.) 

CONTENTS 

LIEDER UM DEN TOD, Op. 62 (Morgenstem) 

1. Voglein Schwermut 

2. Auf einem verfallenen Kirchof 

B. Der Tod und der einsame Trinker 
4. Wintemacht 5. Der Saemann 
6. Unverlierbare Gew^ 

LIEDER DER LIEBE, Op. 61 (Morgenstem) 

1. Heimat 2. Kleines Lied 

4. Uber die tausend Berge 

5. Amnutiger Vertrag 


SPIELMANNSLIEDER, Op. 77 (Sergei) 

4. Tanzlied 5- Spielmannssehnen 
8. Ich sang mich durch das deutsche Land 
Marienkhrche zu Danzig im Geriist, Op. 79, 
No. 7 

Mondschein (Jalkanen) 

Elegie an die Nachtigall, Op. 21, No. 1 
Der Skilaufer (Jalkanen) 

V ergissmeinnich t 

Venezianisches Intermezzo, Op. 79, No. 4 

Gerhard Hiisch (B) & Margaret 
Kilpinen (pf) H.M.V.(Ath.) 

10 sides 5 12" 

(Individual discs are not obtainable separately) 
individual songs 
Kesayo Eng. Summer Night 
Oiva Soini (B) G-X3633 

(Madetoja: Totsen oma) 10" 

Kukoa Kuullessa, Op. 7, No. 2 
Eng. The Cuckoo Calls 

Aulikld Rautawaara (S) & Orch. T-A2S42 

(Garden of Happiness) 10" 

Ruusu pieni. Op. 47, No. 15 Eng. Little Rose 
Hanna Granfelt (S) G-X3134 

(Hannikainen: Aidin silmdt) 10" 

KLEINSINGER, George 

I Hear America Singing (Walt Whitman) 

John Charles Thomas (B) & I.L.G.W.U. 

Chorus and Orch.— Shilkret 2 12" VM-777f 


KODALY, Zoltan (1882- ) 

With Bela Bartok the most eminent living Hun- 
garian musician, Koddly is a student of his coun- 
try's storehouse of folk rhythm and melody. His 
opera **Hdry Jdnos* is, in excerpts, the best known 
of his works abroad. His musical personality is 
clear and, once encountered, unmistakable. 


DANCES FROM GALANTA (1934) 

(Written for the 80th Anniversary of the founding 
of the Budapest Philharmonic Society) 


Boston “Pops” Orch. — ^Fiedler 
4 sides 

Evening — Chorus 
Augustana Choir — ^Veld 
(in English) 

It Is Raining in the Village, Op. 

— ^Arr. Violin and Piano Milstein 
Nathan Milstein & L. Mittmann 
(Falla: Cancion Popular, No. 3) 

Len^el Laszlo jatek Women’s Chorus 

Villo Children’s Cho. Eng. The Straw Guy 
Budapest Chomses (Dir. Borus & 

Sztojanovits respectively) G-AM1670 

1 side each 10" 


VM-834f 
2 12 " 


10" V-I9S7 
11, No. 3 

C-17111D 
10 " 


HARY JANOS Opera in Hungarian 1926 
Orchestral Suite 

Minneapolis Symphony— Ormandy VM-197 

6 sides [G-DB2456/8] 5 12" 

individual EXCERPTS 

NOTE: All selections sung in Hungarian with the 
Budapest Opera Orchestra, conducted by Ndndor 
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C-AN2IS 

12 " 

G‘AM1687 
10 " 


12 " 
G^AN20B 
12 " 


Rekai, Tlw numbering follows the Universal Edi- 
tion of tim Voml score. The Budapest Orchestra 
imiuiies a dukHfmr^ as called for in the score^ 
whiic other orchestras use a pkmo-^s is the 
msiom outskle of Hungaqp 
L Ke/tli>lik a ntese (Prelude: The Fairy Tale 
Begiu?i) 

Mmueupuiis Sympliouv [G-DE2450] V-7951 

{XiK 12) [Side I in \^V1.197] 12" 

7. Piros alma (Ilary) Bur. 

Imre Pullu 
(Nos. 22 29) 

t Eiirdal— <), mely sok hal Bar, 

Imre Pal!6 

(Song, Tdkmi a nap^ MdHa 
Busiltdes & pf) 

9. Duo— TiiiAu Imietu Danin tM (Uiry & 

Imre I\i!!6 & Izabella Nagy a-AN208 

iXo. W) 12" 

— Arr, C)rrhe?itra 

Kirt'K! vocal part is taken by a sola viola, 

kter by a french horn; Orzstfs part is taken by 

an ohmi 

Miiiiumpetis Symphtuiy (Paul laauay, sole 
vit*la) [Sides 2 6c 3 in VM-197] V-79SI/2 

(Xm. J2, lib 17, IH) [C»DB2450/9] 2 12" 

1(1, Edz|ilti!k (Inierine/jo) Orchestra 
MiuiieaiHati SympluHiy [C;»DB2458] 

(Xih 24) (Side 5 in VMT97] 

Budapest Opera Ori4i.— E6kid 
(Xo, 9) 

12, II6csi hiirangj*U6k (Viennese Musical (dock) 
MiuueaiHihs Sviupluiuy [C;.DB2456l V-7B51 

iXo. I) [Side 2 in VM4,971 12" 

hi, Hogyan ciidci! rArjim 
14, Ilej k6t tikom Sop. 

IzidMdfa Nagy (bAN2l2 

{No. 2H) 12" 

lf», Fnnuiik induIAia 1 , i i* 

17. Najmlwn l.tuv<muMsa 
IH. (4yis/indul6 j 

MiimeapolLi Symphony [G-DB2457] 

(No. 9, n. 2) [Side 4 in VM497J 
22, Tobora;6 (lliry) Bur, 
hiire Palld 
(Nos. 7 6 29) 

24. A c:iisiiri iidvar bevonulisa 
(Entrance of the Emperor; Royal Court in 
Vienna) 

Miimeupolii Symphony [C-DB24581 
(No. 10) [Side 6 in VM.1971 
2i, StvMm vagyok (Orzse) S<ip. 

Izabellii Nagy 
(Not. m ir 14) 

29. Feteintom a Ciiszir udvarAt (llary) Bur, 
Imre FdU CbAN2lS 

(Not. 7 22) 12" 

IWNGARfAN SONC;S 

Ntifr:: It is not clmr fust which of the recorded 
Mtmgs credited to Koddly are O'ligind compodtkms 
ami which are his settings o/ Hungarian folk 
ffifigf. For convenience, and inamnuch m several 
of the disci contain three or four dmrt mmgs, mch 


of Napoleon 

V-7952 
12 " 

CbAN213 
12 " 


V^7958 

12 " 

(bAN2l2 

12 " 


song is listed in groups hy the artists rather than 
separately in alphabetical order. 

Hdrom drva balladdja Q-AN209 

2 sides 12" 

Mdndr Anna G-AN210 

2 sides 12" 

Kitrdkotty mese & Szomoru fuzfdnak G-AM1672 

1 side each 10" 

Elkidltom magamat 8c Egy nagyomi bolha 
Rossz £eles6g G-AM1673 

2 sides 10" 

Kocsi szekdr 8c Asszony, asszony 

Akkor sz6p az erdd G-AM1674 

2 sides 10" 

Kdrtefa 8c Virdgos kenderem eldzott 
Meghalok 8c Szolohegyen keresztiil G-AM1675 
2 sides 10" 

The above 6 discs are all sung by: 


Mdria Basilides; B61a Biutdk, pf acc. 


Tdlem a nap (Magyar ndpdal) 

Mdria Basilides; Ott6 Herz, pf G-AM1687 

(Hdry ldnos--No. 8, Pallo) 10" 


Kdddr Kata G-AN2U 

2 sides 12" 

ZPdd erddben G-AM1676 

{Bartdk: 8 Hung. Folksongs) 10" 

A ndvdrek 8c Tttcsdklakodalom G-AM1677 

1 side each 10" 

Most jdttem Erd61ybdl 8c 
(dgdnyndta G-AM1678 

{Bartdk: 2 Hung. Folksongs) 10" 


The above 4 discs are all sung by: 

Vilnui Medgyaszay; Bdla Bartdk, pf acc. 


Kit kdne elvenni? 8c Apr6 alma lehullott 


Ahol 6n elmegyek G-AN214 

2 sides 12" 

Vasdrbap bort inni 8c Pucind 
Egy kicsi inaddrka G-AM1688 

2 sides iO" 

Ilej a mohi hegy bordnak 
Greg vagyok G- AM 1689 

1 side each 10" 

The above 3 discs are all sung by: 

Imre Pull6, Bar.; Ott6 Herz, pf acc. 


Kdddr Istvdn balladdja C- AN 215 

(Bartdk: 8 Hung. Folksongs) 10" 

Szaladj kuruc (lUibanc gunydal a kurucra) 
Rdkdczl kesergdje G-AN216 

I side each 12" 

Siralmas volt nekem (laidwig Keiitner, pf acc,) 
Verbunk, szdkely toborzd G-AM449 

1 side each 10" 

Megdgett Rdcorszdg 8c Arr61 alul 
Katona vagyok 6u G-AM1690 

1 side eacli 10" 

The above 4 discs are all sung by: 


Dr. Ferenc S'/.6keIyhidy, Ten.; Bdia Bartdk, 
pf acc. (hi all but Siralmas volt nekem) 


KOECHUN 

KOECHLIN, Charles (1867- ) 

A distinguished writer and a composer of en- 
cyclopedic erudition and richly varied taste, 
Koechlin is regarded by French critics as far more 
important than his position on programs would 
seem to indicate. He studied with both Massenet 
and Fauri, but shows little influencing by the 
former. 

SONGS In French 
Si tu le veux (Marsan) 

Joseph Rogatchewsky (T) & pf C-LF1S6 

(Duparc: Soupir) ^0*' 

duplication: Paulette Darty [PD-521740] 

KOMZAK, Karl (1850-1905) 

A composer of waltzes whose tunes have attained 
considerable popularity. His **Bad*nef MUdfu* is 
universally known. 

Bad’ner Miidl’n 

Marek Weber & his Orch. V~V169 

(Milldcker: Traumwalzer) 10** 

KORNGOLD, Erich Wolfgang 
(1897- ) 

Komgold began as a child prodigy. Then he be- 
came a modernist of post-Richard Straussian 
stripe, producing the once-successful opera ^*Die 
tote Stadt.'' Finally, he has become a slick Holly- 
wood composer and arranger. Nothing of serious 
intentions has been heard from his hand for many 
years. 

Holzapfel und Schlehwein Violin h Piano 
Jascha Heifetz & A. Sandor V-1864 

{Dinicu-Heifetz: Hora Staccato) 10*' 

{Elgar: Capiicciosa, on G-DA1378) 

OPERAS, OPERETTAS, Etc. In German 

(DAS) LIED DER LIEBE 
(Operetta based on Johann Strauss Melodies) 
Orchestral Selections (Fantasia) 

Symphony Orch. — E. Komgold 0-11582 

2 sides iO" 

Misc. Vocal Excerpts 

(Du hist mein Traum, Man glaubt so geme, 
Die eine Frau, etc.) 

Richard Tauber [D-20259: 20261: P-RO20216), 
Helge Roswaenge [D-PO5024] 

(DIE) TOTE STADT, Op. 12 Opera 1920 
Glxick, das mir verblieb, Bild 1, Sc. 5 Sop. & Ten. 
Lotte Lehmann & Richard Tauber 
[P-R20258] 0-29012 

{Ich werde sie nicht) 12** 

—Soprano Part only (Marietta’s Lute Song) 
Maria Nemeth D-CAB19() 

(Puccini: Turandot — In questa Beggia) 12" 
Irene Jessner 6c Orch,— Reibold V-17258 

(Giordano: Andrea Chdnier — 

La mama morta) i2" 

ALSO (Arr. Ten.): J. Schmidt [P-Rie04] 

Ich werde sie nicht wiederschen (Finale) Ten. 
Richard Tauber D-2B012 

(Qliick, das mir verblieb) [P-R20258] X2" 


(DAS) WUNDER DER IIELIANE, Op. 20 

Ojx^ra 

Ich ging zii ihin Sup. 

Lotte Lelunann O-2S80S 

2 sides 12" 

KOWALSKI, Max 

Pierrot Lunaire. Op. 4 

Ernst Wtdff (B) (in CM-2i7 

KRAFT, Anton (1752-1820) 

Kraft, a teUki of note um! pupil of lliiplit, 
credited by some with having uriiien ike Celb 
Conarto in I), altlurngh thk work hm beemm* 
identified in the puMick mind with Haydn. 
Ckincerto in D Ckdb k Orrlirslm 
See Haydn. 

KREISLER, Wriu (1875- ) 

Possibly became, m a ccmpt'mr, hk name Imi 

became symmyrnom with music uf channlng 

lightness, Krekler some years wn^ie pieem in 

the styles of smwmi ma vety weU known com- 
tHKwrs of the past, fobbing them vj! t$n puMkhm 
and the tmblic as newly dkctwefed werks hy ilw 
composers in quest km. The great viaiinkTs mb 
rnkiion of the fraud (harmiesM emmgh) dmm not 
di*trm:t from the value of the eompoMom, But 
to nwst mmiedoims Krekier remainM the vhliniM 
who composed *Xhipriee viennak^* *7Jebesffemi,** 
and **7*ambourin chinok.*' 

Golleccion: "Krthdetmi'a*' Arr. ihihemra 
Gaprire vieiinoit. l-irbctfrrud, LIrbeilml, 
Sch<m Rosmarin, 'ranilHHiiin <hitioh 
Minm?ii|Kilii Syrnplamy (IlarMht Ayrri, vl 
solo)— Eugene Orinanily VM-211 

5 sides (Schumimn; Trmmerei) I 10" ir 2 12** 
Andantino Violin h PUmt 
(in the style of Piitire Martini) 

No recordings available 

APPLE BI.OSSOMS Oiieretta In Kngliih 


You are free Bar. 

Nelson Eddy ¥4285 

(Romln^g: Night In Young ■-When I 
grow too old to dream) Ht 

Claprke vienrioii. Op. 2 Vinlin N Piann 
Fritz Krcislrr k F. Hupp I** 441190 

(Tandumrin ehinok) f(M,)fir|iriCll 12** 

Yehudi Menuhin k M. C;a;/ellr 28572 

(Sarmate: 7diput$*ado) I IT 

(Dmrak-Krekler: Skvtmir Ihmee No. I, 

C Minor, on GdlAISOH} 

Jtmd lUmid c;. hhmm (Idmm 

(MasBenei: Thak^^^-MMittmon) !2** 


inwt.iCATuiNH: E. llriirtlrHi ftMl|fKK:WL T. 
Spiwakowsky A. t:4in|tt4i 

Z. Francei4*atti UUlMni S. 

E. Ysaye Cc:-7IIS^J 
— Arr. Orclietira 
Mimieiipcilis Symphony- - 
Onmtidy {G-Dimmi VMM 

{Tambmrin chimU} 12 “ (In VAI 4 II) 
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KurucATioN: Sail Francisco Orch.- — Hertz 
[G-D12721 

also: S. Caisturd--Orgaii [G-B3929] 

—Vocal Arr» 

Elisabeth Srhuiiuiiiri (S) & Orch. ‘ G-DA145S 

(Weingariner: Vogd lied) 10'* 

Chanson Louis XIII et Paviine Violin & Piano 
(in the style of Coii|icritt) 

Fritz ICniskT U M. llaiiciHisen V^ISOS 

(PrMemii) lC;4)AllS9| 10** 

iwi»lic:atk 3N: R. Bcticdotti [Cbl^FXlTS] 

(la) Ohassc Caiprice 
(ill the stvlc of C^artlor) 

Yclnicii Menuhin & M. Chizcllc (pf) a^DAl494 

{ik%*thmHm’Auer: Turkish Mareh) 10** 

CL^V Sec: Sissy 

(kwicerio in C Viultii iiiicl Orch. 

(after Vivaldi) 

Jcait ihaigncl. & Orcli,^-- CkH^ht 2 12** CdhXmS/d 
Cradle Song 11)15 
S«u Caiprico vieiiiitiis ■-Vera! Arr. 

Bu alter Sicfaiisturiit See; Old Hefraiu 
(la) Ciiiatia: Aralnitii«S|iaiiisli Song Violin & pf 
Fritz Ereisler & F. liupp V-W50 

ddehedkd) a bl) A ICI2II I tO** 

IJelHMfrcud (*XMd Vkiriicse Song’*) Violin 6c pf 
Frit/ KreisltT h Carl lannsiiu VdBOB 

(Lkjhvdied) tlid.)ll!IH51 12** 

Fritz Xreisler 6c F. Hupp lC:>d)AiCFial YdUOl 
(Ftiiki-KriHdef: VUki Hrtm*'---dkmmi No. I) JO" 
Alftedii Cannpoli 6c C, MiHire G H9011 

dJrhrdk^d) KT* 

ntfiu.tcjATioN: 7*. Friiiurfcntti [C.^«LF44| 
also: W. Priumtsc' via [C4.>B 15851, MuUV-<- 
Sax. [C4)Fl7Cm 
-—Arr. Orchestra 

Minneapolis Symphony ddnnandy VB2HS 

(Sidmmann: TriiummH) 12'* (in VM”22l) 

tC.:4:)B2553l 

inirmctATioN ; Orch. Mascotte (D^^2CKK!0; 041419] 
Liebeislkd (**Okl Vieiiiiciie Song**) Violin N pf 
Fritz ICreisbr & Chirl Lamion VdiOOB 

(Uebmfrmd) [G4.)BI)85 1 12** 

F. Krcdsler k F. Hupp V4B50 

(Lo Cihow) tC4>AlCI29l 10** 

Alfredo Gampoli 6c C, Miwire GSBOll 

(IMlmfrmd) _ ^0** 

umnMiArmm*, K. Zimlndist [C»9650h Z. Fran- 
r«catti COLF44L M. Darriinix [04.08492), A. 
Samriioui [CbOBfHl! 

—Arr. Orchestra 

Minnea|Kilis Symplnmy -4)rmandy V4059 

{SchiM llmnmrin} 10** (In VM-211) 

miiU4c:ATioNs: Saclilari Orch. [C4}F557|, Orch. 
Masetitte [041419: U^-SCKIdOt 
alm): L, CJoosscfi.f -■Otioe |G4)B7081 
—Vocal Arraiigeinefiis See untler Sissy 
Crite) lanidouderry Air Arr. vl k pf Ereisler 
(Old Irish Air: **F<iriacell to CmrollolrF') 

Fritz Kreisler & M. Hiiiiclieiseti C4) 112 1 17 

(Mimdifkiuhn-Kfifkkr: Sung Wiihtmi 
Wimip--»A May llriiere) 

Fritz Erelsler & F. Eupp C4M1&22 


(PoldinkKreisler; FoupSe vdsante) 10** 

Edith Lorand (vl) with Orchestra D-2026S 

{Fmch: Poem) [P-R2221] 10** 

AtJBOih. Goossens — Oboe [C-DB691] 

Marche miniature viennoise vl, vcl, 6c pf 
Fritz 6c Hugo Kreisler 6c Michael 
Raucheisen G-DA961 

(Syncopation) 10** 

DUPLICATIONS : E. Lorand Trio [D-25787 : 
P-E 11023] 

(The) Old Refrain (“Viennese Song”) Violin 6c pf 
(a transcription of the popular Viennese Song, 
**Du alter Stefensturni” by Johann Brandi, 1760- 
1837) 

Fritz Kreisler 6c M. Raucheisen V-1465 

(Heuherger-Kreisler: Opera Ball — 

Midnight Belts) [G-DA1138] 10** 

DUPLICATION: E. Lorand [D-20267] 

— Vocal Arrangement Mattullath 
Beniamino Gigli (T) Q-DA1195 

(De Curtis: Camiela) 10** 

DUPLICATION: J. Melton [V~22336] 

AX«so: A. Gibson— Organ [V-36019] 

Paraphrase on 2 Russian Folk Songs vl 6c pf 
Editli Lorand 6c her Orch. D-25787 

(Marche Miniature Viennoise) [P4511023] 12** 
PoHchinelle Serenade Violin 6c Piano 
Fritz Krei.sler 6c M. Raucheisen G-DA1215 
(Winternitz: Dance of the Marionnette) 10'* 
Praeludium and Allegro Violin 6c Piano 
(in the style of Pugnani) 

yeluuli Menuhin & M. Gazelle V-I863 

2 .4de.s [C4)A1490] 10" 

duplications: (hiila Bustabo [G-LX401], E. 
Ummd [0-25011: D-20265] 
also: L. Tertis -via [C-DX313] 

(la) Pr6cieuse Violin 6c Piano 
(in the style of Couperin) 

Fritz Kreiskr 6c M. Raucheisen V-1503 

(Chanson Louis Kill et Pamne) 10*' 

[G4>A1139] 

duplication: E. Morinl [D-DE7028] 

Recitative and Scherzo — Gapricc, Op. 6 Unacc. 
vl 

Hen6 Benedetti C-LFX22 

(Bach: Unacc. Sonata No, 0— -Prelude) 12" 
Yehudi Menuhin G-DB1787 

(TaHini: Sonata, ^*DeviVs Trill;* PL 3) 12" 

Rondino on a Theme by Beethoven Violin 6c pf 
Fritz Krei.sler 6c Carl lamson V-1386 

(Schdn Rosfnarin) [G-DA1044] 10" 

Fritz Kreisler G-DA1628 

(Bach-Krekler: C^avotte in E) 10'* 

Alfredo Ckimpoli 6c C. Moore G-B9023 

(Brahms-Kreisler: Waltz in A Major) 10" 

Denise Soriano P AT -1*0107 

(Paganini: Caprice No, 13) 10" 

duplications: Z. France,seatti (C-I4'*9()], E. Bene- 
detti [G-D13087], y. Bratza [0-4823], J. Gauthi(*r 
[D-20270] 

Schdn Rosmarin Violin 6c Piano Eng, Fair Hose- 


maty 

Fritz Kreisler 6c Carl Lamson 
(Rondino) [G-DA1044] 


v-me 

10 " 
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Yehudi Menuhin & M. Gazelle G-DA1489^ 

(Tambourin chinois) 

Fritz Kreisler 10" G-DA1627 

{Rimsky-Korsakov: Sadko--Chanson indoue) 

— Arr. Orchestra 

Minneapolis Symphony — Ormandy V-1659 

(Liebeslied) 10" {in VM-211) 

DUPLICATIONS: E. Loiand Orch. [D-25769], G. 
Boulanger Orch. [D-20266] 
also: R. Foort— Org. [G-B2664], Viard—Sax. 
[G-K5684] 

Sicilienne et Rigaudon Violin & Piano 
(in tlie style of Francoeur) 

T. Spiwakowsky [D-20008: P-R1414], J. Szigeti 
[C-L1788] 

SISSY Operetta in German Eng. Cissy 
Caprice Viennois Vocal Arr. 

{**Ich glaube, das Gliick halt mich heute im Ann") 
Liebeslied Vocal Arr. 

C*Die Liebe kommt, die Liebe geht") 

Richard Tauber (T) D-20260 

1 side each 10" 

DUPLICATION (Liebeslied only): Comedian Plar- 
monists [G-B8327] 


Syncopation Violin, 'Cello, Piano 
Fritz & Hugo Kreisler, & Michael 
Raucheisen G-DA961 

{Marche miniature) 10" 

Tambourin Chinois, Op. 3 Violin & Piano 
Fritz Kreisler & Carl Lamson V-6844 

{Massenet: Thais — Meditation) [G-DB1207] 12" 
Fritz Kreisler & F. Rupp V-14690 

{Caprice viennois) [G-DB3050] 12" 

Yehudi Menuhin & M. Gazelle G-DA1489 

{Schon Rosmarin) 10" 


duplications: J. Szigeti [C-L2037], R. Benedetti 
[C-D15009], Z. Francescatti [G-L663], F. Y. 
Bratza [C-9357], A. Campoli [D-F2512] 

— Arr. Orchestra 

Minneapolis Symphony Orch. — Ormandy 
[G-DB2352] V-8284 

(Caprice viennois) 12" (in VM-211) 

duplication; E. Lorand Orch. [0-25011; 
D-20265] 

Tempo di Minuetto Violin & Piano 
(in the style of Pugnani) 

Georges Enesco & pf acc. C-DFX145 

(Pugnani: Largo espressivo) 12" 

KREMSER, Eduard (1838-1914) 

Kremser was an Austrian choral conductor. His 
compositions, all hut exclusively vocal, include 
operettas, part songs, and songs. 


(Harrington: Drink to me only with 
thine eyes) 

Richard Tauber (T), Cho., Orch. & 

Bells [P-RO20232] 

(Beethoven: Die Ehre Gottcs) 

Neukolln Lehrergesangv^erein 
(Beethoven: Die Ehre Gottcs) 

(Chorale: Ein feste Burg, on PD-19953) 
Associated Glee Clubs In Eng. V-SS^ /O 

(Spiritual: Swing Low, Sweet Chariot) HI" 

duplications: Basilica Clio. [PD-6650OL Male 
Cho. [G-EH685], Stuttgarter Liederkranz 
[G-EG3350] 


10 " 

D-20257 

10 " 

F 0-271 47 
IT 


KRENEK, Ernst (1900- ) 

Krenek, now a resident of the United States, is 
chiefly known as composer of the tremendmisiy 
successful pseudo- jazz opera "Uonny spkdt msfC 
That lively work is far from typical of hk recent 
output, however. He is an atomilkt, given at times 
to producing dry theory mime of forbidding 
aspect. His position as a theorist is clearer than 
his value as a composer. 

Eleven Short Piano Pieces — from Op. R3 
Ernst Krenek (pf) 2 10" CM-X171 

JONNY SPIELT AUF, Op. 45 Opera in Uennmi 
Eng. Johnny Strikes Up 
Orchestral Selections (Fantasia) 

Dajos Bela Orch. /) 

2 sides IT 

Leb' wohl, mein Schatz Blues ^ Stnig 
Nun ist die Geige mein Triumphal Song Bar. 
Ludwig Hoffmann D«2S0()4 

1 side each 1 T 


Kleine Suite, Op. 13a Piano 
Jesus Maria Sanromd V 

(Schonberg: Six Little Piano 
Pieces) IT (in VM-im) 


KREUTZER, Konradin (1780-1849) 

Kreutzer was a German Kapelimekter and nperatn,* 
and theatrical conductor. HU opera **i}m Nacht- 
lager in Granada" was very popular. 

I)as ist der Tag des Ilerrn (Schliferi Sorincagi* 
lied) (Cliorus in German) 

Folksong Cho.—Kalt [PD-22689], Dimhle Ouar^ 
tet [G-EG1134] 

— Arr. Baritone k Orchestra 
Theodor Scheidl f 1) 00I6W 

(Abt: Waldandacht) !()** 

OPERAS In German 


ANDREAS HOFER — Zu Mantua in Banden 
Ger. 

Emanuel List (Bs) & Cho. P-E112S0 

(Lortzing: Waffenschmied — Auch 
ich war ein Jiingling) 12" 

Wir treten zum Beten Chorus in German 
(Old Netherland Hymn of Thanksgiving) 

Boston “Pops" Orch. — ^Fiedler V-4322 


(DAS) NACHTLACER IN GRANADA 1834 
Instrumental Selections (Faiuasia) 

Polydor Band [PD-22327] 

Overture Orchestra 

Berlin State Opera— F. Weissiuann P4\l(Mi22 

2 sides 

individual EXCKnPT.s In alphalietieal order 
(Die) Nacht ist schdn — Recic. 
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(Ein) SchiitsK bin kh— -Air Bar. 

Kng. Air of the Hunter 
ThecKk^r Scheidl FDmS68 

2 sick‘s 

ptiFLK: Ai’u^Ns : W . D 0 m g r ii f - Fa s s h a tnid a r 
1(;4‘X:251B1, Jaan Starn [0.6598'1 
Sciion dia Abandglncken klangen Trin 6c Cho. 
K. Friadriah, ih Hibch, W. Striair/,, 


('hij. & Orah. C%EH864 

{Trenne nieht dm Bund) 12" 

Wianamiugcrknalieai- 0-7506 

{Mendelmdm: War hat dk'h, du 

schihur Wuid) 12** 


iWPtiCATttiNs: llarlin State Opera Chn, 
[I4.)4ICK1SM 6c FtilkjiutigChru [PD-226aiJ], 

Nartheastaru Saiigt'rbiind [V-7HHC)91 
Traiiiie iiirhc da,i llaiicl cler IJebe Trki 
K. FriiHlfit*li, W. Liidwig, G. iliim^h C-EHM4 
{Sehou die Alwmiglotken} 12** 

(DER) VERSCIIWENIIER Fairy Opera IHrMi 
lloheikd; Ila sireicrii sidi die Lent* liar* 

Willi !}tinigraf -Fa^i^baeiider 
{Stmum: /dgeunerlmfou”^>A%*erherUed} JO** 

KRIE(;ER, Johann Philipp (164!)-»l72r>) 

A Nuremherger who studied in Krieger he- 

tame erganki and Kapelimekirr at m*verul 
prinrely Oerman eourts. He etonpmed operm, 
instrumental mudt\ and ehmd mmie uiih hwtru- 
mental aeeampmdment, 

Dk Cierecbceti werdrii weggeraift Gautata 
Biwi tdiaiiilier Gluiir {in (krmim) 
ikiul Saaher AS 410 

{Selmtz: Mind 

die Totenl 12** (in VoL VII) 

KROLL, William (IfM)l.- ) 

Ktfdi Hum hmm first vUdinkt of the (hmlidge Otmr- j 
tei. He k lUtle kmnen m a eomtmker, 

Four Gharaiterwtk' Fk<e^ fur String Qniirtet 
— Litde March (onh) 

(Jurdtat String Ottartrt S(diA!52J 

(Zimhaiki^ Stmg iH4artei in E Mmor 

7} 12** (in SCildl) 

KlJliLAlh FricHlrkh {l7Wi-"lHS2) 

Kuhkm ivm a Oermtm flautiM am! pkmiMt teho 
Ifeenme eourt eomptmer to the king of Denmark, 
Hk muMit\ eteept for a few pieees for flute in 
eomlHnutkm with oiher irntruments, k little 

kmmm, 

Elvrriitij* Op. ICId 
Select in I w 

Jiiinia Neiirndaiig Margbrnta Fba, Finar 
Niirhy witli c!*ipr«liagen Ilnval Op^'S^'-* t-dihidM 
Cdinfiei and Otrli. Ivnud'^en |CI llOXtf 12** | 

I'ltn til C» Majtir. fur I'Uttr, Vhdiii and Ihaitu, 
Op. I Fill I 

Mriiibrr^ id llie Oatitsli bhtarfrt 12** i* Dllo226 j 

KlJHNAll, Joliariii (IfilJII«I722) 

Kuhmm, who prete$i$Hl Sidmnn S$4mMtkm Bueh 
m Thrmumtimtof at Iwipzig, MvemM to hmm initk 


ated the writing of true sonatas in several move 
ments. He was an impoHant pioneer in composing 
for the clavier. His compositions were only a paii 
of hk artistic output as he also translated numer- 
ous hooks and wrote better than clever satirical 
poetry, 

(The) (k)mbat Between David and Goliath 
(Biblicul Sonata) Clavichord 
Erwin Bodky 12** (in VoL I) AS-3 

LALO, Edouard (1823-1892) 

Known to present-day audiences chiefly as the 
composer of the *'‘Symphonie estmgnole/* Lalo 
was a highly gifted melodist and an orclwstrator 
of genius. His opera **Le Roi d*Ysr many of his 
songs and orchestral pieces^ and his several large 
works for orchestra and tdolin mark him as one 
of the most origimd minor udents in nineteenth- 
century French music. 

Aiidantino See; DivertLswmeut 
Arlecjuin (Faitjuijme humorist iejue) Orchestra 
—Arr, 'Cello H: Piano Jaccpuirt 
Madeleine Marcelli-Herson pf G4M27 

(Daeidov: Am Epringhrunnen) 12'* 

ChaniJS nmeM See: Ckincerto, Op. 29, 2ud Mvt. 

C:()NC:ERTOS---.Violin k Orchestra 
F Minor, Op. 20 
No recording available 
i» Minor (Ckiiicerto nmse). Op. 29 
“--2nd Mvt, (Chant# russes, l.enio) Arr. '(’.ello 
kfadeleiue MarcelU-Herson Ik pf G-LH27 

(Popper: Tarantelle, Op, 33) 12" 

mmucKvami J. Bokor [C-D171721 
—.Ird i%Ivt, (huermetto) (VioUn 6c Piano) 

Miguel (kindela 6c pf acc. G-1,F145 

(Nin: Haeta i/ Gnmadina) 10" 

(See also; Syngdumie estn'goohd 

C:ONCERTO— 'Cello k Orchestra, I) Minor 
Maurice Mar^ehal 6c Oreh.-'-Cauliert (hMHHS 
fl side# (C«LFX2H2/4) 3 i2" 

IHverciiiiemetit, A Major * , . Andandno Orch. 
Londnn Sytnphony— P. C'optHjIa GdM64 

(Hoi dys^Otwriure, Pt. 3) 12" 

NASIOGN A— Ballet 1882 
Orchestnd Suite 

Prelude, S6r6nade, TIkme vark, 

Parade# de foire, F6te fora ine 
launoureu# Orch.— Albert Wolff PDdl7032/4 

a sidei 3 12" 

^Hm. 2, 8, 4, 5 (omitting th#* Pr/dude) 

Part# (‘iin#ervah»ry Orch,— (kippola GAV 1 172-^4} 

4 #idr# 2 12" 

Norwegian Rhapsody See; Hitpiodie norvegienne 

OPERA See: Boi TY# 

QlbARTF/F— Siring, E flat Major, Op, 45 

This work wuh originally writim m Op. 
!U in 1855, find recdsed as Op, 45 in IHHH, 
Maurice Blondcl Quartet C^IJIHIDH 

II side# 3 IT 

Rapstnlk norv6gienne Orchestra 
Cadontie Orch.— Ciabritd Pterit6 D-25331/2 

4 sides 2 12" 
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LALO 

Lamoureux Orch.— Albert Wolff PD-566I58 

2 sides (abbreviated) 

Paris Conservatory Orch.— Bigot V-^6J47 

[G-DB5089] 

DUPLICATION: Orcb. — Chagnon [C-9707: 
C-DllOQS] 

(LE) ROI D’YS Opera in French 3 Acts 1888 

Overture Orchestra r’nrfrf/o 

Symphony Orch. — ^Philippe Gaubert C'-LF77/o 

4 sides ^ 

Berlin Philharmonic — A. Wolff FD-66722/3 

3 sides (Bizet: Carmen — Overture) 2 12*' 

London Symphony — Piero Coppola G-L863/4 

3 sides (Divertissement) 2 12" 

DUPLICATIONS: Colonne Orch. — Piarn4 

[D-25380/1: 0-123704/5] 

INDIVIDUAL EXCERPTS 
ACT I 

Margared, 6 ma soeur — ^Recit. 

En silence pourquoi souffrir — Duo 2 Sops. 
(Rozenn and Margared Duo) 

Germaine Cemay & B. Delprat C^LFllS 

2 sides 

duplications: D. de Silvera & G. Comey 
[C-D12054, 2 sides], C. Tirard & J. Manceau 
[PD-66963: PD-516564] 

ACT II 

Prelude Orchestra 

De tous cdt^s j’aper^ois (Air dc Margared) Sop. 


— ^De tous cdt^s only 

Odette Ricquier G-DA4875 

2 sides 10" 

Germaine Corney C-LFX316 

(S ong — Marine) 1 2" 

(Le) Saint nous est promis Ten. 

VillabeUa FAT-Xm64 

(Bizet: Carmen — Air de la fleur) 10" 

(Aubade, Act III, on 0-188555) 

Tais-toil Margaredl (Air de Rozenn) Sop. 

Jane Laval C-LFX33 

(Leoncavallo: Fagliacci — Ballatella) 12" 


duplications: G. Corney [PD-516559], M. Denyu 
[C-D15007] 
act III 

Aubade: Vainement, ma bien aim^e Ten. 
Richard Crooks V-1S543 

(Massenet: Manon — Ahl fuyez, 
douce image) 12" (in VM-585) 

(Gounod: Faust — Air des bijoux, Nor4na, on 
V-1582DVM-e33) 

Tino Rossi C-4185M 

(Massenet: Manon — Le RSve) [C-BF21: 
C-.DB1792] 10" 

Jos. Rogatchewsky C-12S27 

(Bizet: FScheurs de Ferles — Je crois 
entendre encore) 12" 

duplications: J. Planel [PAT-X90036], J. de 
Tr^vi [G-P786], A. D'Arkor [C-RF63], F. H. 
Vergn^s [0-188847], Villabella [PAT-X9()051 & 
0-188555], R. Gilles [PD-521576], Micheletti 
[0-188654], D. Devries [0-188505], £. Clement 
[V-6062^] 


A Pautel j’allais rayonnant Duo: Sop. & Ten. 
Dans mon coeur enivr^ (Rozenn & Mylio Duo) 


Jany Delille 6c Jean Planel 

PAr-PG4Q 

2 sides 

10" 

Scherzo Orchestra 

Lamoureux Orch.— Albert Wedff 

FD^67042 

(Dupont: La Farce du Cuvier— 

Overture) [PD-566 141] 

12" 

Pasdeloup Orch.— P. (Joppola 

GAVl 177 

(Franck: FsychS—Jardin d*Efos) 

12" 

SONGS In French 

Marine (Theurict) 

Germaine Cernay (S) 

CCLFX318 

(Roi d'Ys— De tous cMes) 

12" 

Souvenir (Hugo) 

Cluirles Panz6ra (B) 6c Str. Qt. 

(GDMB73 

(Fauriz Chanson du picheur) 

10" 


Symphonic e.smgnok% Op. 21 Viulin k Orch. 
Yehudi Menuhin & Paris Syinplmtiy 
Orch.-— -Georges Etiesc'o VM4 38 f 

8 sides [CM- 195] 4 12" 

— 4 Mvt.s. only (omitting the 3rd Mvt,— Inter- 
rnerzo) 

Bronislaw Hubennann 6c Vienna Phih 
hannoniC“^ S/.oll (’M-2M 

6 sides [C-LX34T/9: OLFX370/21 3 12" 

LAMBERT, Constant ( 1 905-. ) 

Frorninent as a amdurtor, and author of one of 
the most provomtive books on the aintomporarf/ 
musical scene, Lambert is one of the most vivid 
and insfMting of the younger English musiekms. 
(The) Rio Grande (horns (in Kng.), Piano 6c 
Orch, 

NOTE: Based on Sacheverell SitweWs poem of the 
same name in **The Thirteenth Caesar and Otlmr 
Foerns" 

St. Michael's SingcTS, Hamilton Harty 
(pf) 6c 1 laU6 Orch. 1 aituhert < :M^X52 f 

4 side.s (C-L2373/4) 2 12" 

LANTINS, Arnoldus de (15th century) 
iMutins was a native of the Imv Countries, He 
was a singer in the Pupal (OmpeL 
Rondeau — Fuiscpie je voy 
Lina Dauby (S) w. 3 Med. Viols- S. Ctap«' AS410 
(Binchois: De plus en plus 6 CtVfJssIn 
de FaHs: Va tm) 12" (in Vol IV) 

LASERNA, Bias de (1 8th century) 

Lasema was a theatrieal eonduetor in Madrid, 
He composed nmny *'tonadiUm** and also 
zuelas" of which "lAt Gitanilla pot Amor* en- 
joyed long popularity. 

(Le) Chardonneret au Imx” d\»r Arr. Nin 
(Song in Spanish) 

I-Aicrezia Bori (S) 6c (ieorge (*o|>i4and V->22(H 
(Uteres: Aria de Aek Y Galatea} 10" 

Tonadilla (tmspaeihed) Arr. Xkdlo CassadA 
C. (iassadd 6c Ik’rlin Philharmonic T^^AIHOO 

(A. Tchernmin: Ode) 10" 
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LASSEN, Eduard (1830-1904) 

Liszfs mccessor m mnductm at tha Weimar 
Hoftheater, Idimm wm an apmatk composer^ and 
also produted a misiTikmy of pieces for orehestra, 
songs, and incidenia! musk. A Dune by birth, a 
Belgian by truining, l*ms€n becmm entirely Ger- 


man in spirit. 

Allereeeleti. Op. S5, No. 3 Song in C'»ennim 
Fnmz Volkor (T) FD-221B6 

(Ich hatte einst ein schdrm Vaieriand) 10** 

Emmy Bottoudorf (S) 0^25029 

(Fhtow: Maria-^^-lMst Ikme of 
Summer) (B-EIOOSOI IT 

Cr€M:esKki Pniiio 

IL Corbor m-2Sim 

(Mendeksohn: Mkkumtmr Nighfi Dtmm 
^•Wedding March) 10** 

—Arr. Orrheitra 

Natitaiiii Hioiitrti Orcli.— Voss (DK829I 

(Grieg: iMst Spring) 10** 

Fcst«Ouvrrttirr» Op. 31 OroluMtrii 
Dajtis Bola Oivh. 0-1 IM4 

2 mlt% 10** 

kh hiittc thm cin M'lbliies Vacerkiidi Song in 
(Jor. 

IMmivh Sehlmum (B) k pt 
(iiaderke: Aus ilitr Jugmdieii) 10** 


LASSO, Orlaudo di (c 1530-1594) 

(Aluo; Orlando do Lii^ns, Orlaiidus Lm#ui, 
Holund do Litww, rtt%) 

With Palestrina » who uko died in IS94, Lmm 
C Prince of MmicUinn**} is usually ranked as the 
ouiMtanding composer of the sixteenth century, 
and m one of the great musical giants of all time. 
His work is perhaps lem u cll known and apftte- 
dated Unlay than that of Palentrimu hut it i# by 
no means inferior: white it larks PaiestrifuPs 
ineffable grace and clarity, it piemmes greater 
ruggednesM, rhythmic compHcatkm, and tmricty 
of exprcsslmmcMs. (Palestrina has often hewn cmw 
pared with Haphacl and Momrt, whiUt l^mo i$ 
compared with Michelangelo , Dante and Bach.) 
By birth a Belgian, < klando is umiaity cim$idered 
as the greatest of the Netherlaml school of writers. 


Missa pro Defunct is — ^Bened ictus 
Choir of the Pius X School of 
Liturgical Music V-18S60 

(Taverner: Audivi) IT (in VM-7S9) 

**Octavi Toni*' (Mass in the 8th Mode) Arr. Thiel 
— Arnus Dei, Benedictus, Kyrie, Sanctus 
Berlin Staats- und Domchor-»~-Hudel G-EW16 
2 sides 10** 

(Die) Martinsgans 

Trapp Family Choir V-I962 

(Matom mia cara) 10** (in VMSS5) 

Matona, mia cara Madrigal In Italian 
Get. lAindsknechtstdndcIwn 
Madrigal Grout>-— A. Opiensky V-220TS 

(lamwyuin: Au joU jeu) 10** 

Tlie Madrigal Singers— Engel C-4202M 

(Monteverdi: Ecco mormarar Ponde) 10** 

Tile Madrigalists— Lief MC-214 

(Euyom Unm d*amour le fm) 10** (in MC-20) 
Trapp Family C'hoir V-19B2 

(Martimgam 6- ScandeUk Ein 
Hmmldn) 10** (in VM-S85) 

mmiAVATiim: (in Get.): Regensburg Oath, Cho. 
IT- A 15491 

IVILierere Mei Deus (From 7 Penitential Psalms) 
Berlin Stunts- und Doinehor— Hildel D-201BI 
(Palestrina; Mksa Papae Marcelll---^ 

Samtu^ IP4<U)21] 10** 

(in 2000 Years of Music Album) 
Mon roeur m reeommaiide k vous Madrigal in Fr. 
—Arr. Song with Lute Acc. 

Raymond Dixon (T) ^ I.ute V-20228 

(Arcmldt: II bianco cigno) 10** 

Nos qui iuitiui in hoe inundo In Latin 
Seholii St. I.6ou IX (3m.— 

Camlard FAT-X03052 

(Victoria; O magnum mistt^ium) 12** 

St Nieohts Chii— AbW LePiige D-2(m(m 

(Loiti: Cruel fixus) 10** 

ODf o elie hoii eechol In Italian 

niudrigiti from **Idbro di villanelle”) 
i)reiden Cdioir-^-Mauersberger Vd826 

(Mmdifksohn: Die Nachtigall) (G»EC;aS45I 10** 
Augnstuna C’hoir— Veld V»>I97I 

(Foster: Oh! Susanna) 10** 


His works were etnnposed in a tmrieiy of lan« 
guages^^-dtalian, ImHo, Ormrin, Ff#rir'h--or*d 
many awks written originally in one language 
were adapted by the composer tt4ih transiatkms 
or entirely new words in anotlufr language. 

CHORUS llnaretifn|ianied Cdieral Works 
Fuyoits «oii^ d’aiiiotir le ieti 
The Madrlgahsits. ■ Lief M(b2l4 

(Matomt mill cum) 10** (in 

MASSES In I.atin 
*TkHice Mitmum** 

— Ilenrtitcfiw only 

I’)i|iiti Ciitliedral Clot,-— J* Samieni V-184BB 

(Bach: 2 Chimiie-Preimim, Caiatavp lirel, 

Organ) tC4.)II4lhill| 12** 


(7) Penkcndiil Pmilins See: Mist*rere 

uattd moil marl vienc dw dehorii Matlrigal in Fr, 
*mlM Tmehms* Gho. H. Ihieasse PAT-XOmS 
% side (PaleMrimt: Madrigal, Gostelcy: 
le my dm glissantes, ir Bach; Ghoralis 

hrehii dgnrde) 12** 

The Undfigidm^-^Ud M(b2t4 

(FuyimM Urns dUitnour) 10** (in MCb20) 

Stirreidt pasior Imiiius In Latin 
Mwnidi Cathedrid < :!io.«--4lrrberirh PD«22m7 
i7*rmL: Chrisim i$t erstnndan, 

IhulerlHirn (Cathedral <3to.) J0^ 

Triiiii ett aiiiina mea In Latin 
Munich (kithedral Cho.— Berlntrieh PD-27110 
(Haixfeld: Ihr Fahmi hart, PaderlKim 
Calhidml Cho.) 12** 


lehah 
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Tui sunt coeli In Latin 
Basilica Cho. — ^Pius Kalt 
(Hammerschmidt: Mcchet die Tore) 
Velociter exaudit me In Latin 
Sistine Chapel Cho.— Casimiri 
{Falestrina: Introduxit me) 


FD-66673 

IT 

F-R20006^ 

IT 


LA TOMBELLE, Fernand de (1854- 
1928) 

La Tombelle was a noted French organist and 
teacher. He was the perfect type of the official 
French musician of limited capabilities in compo- 
sition, but enormous learning and theoretical ac- 


Eteocle and PoUnice 
Che fiero costume Trans. P. Fkiridia 
Ezio Pinza (Bs) & F. Kitzingcr V-I79I4 

(Monteoerdi: Arianna — LascMtcmi 
moHre) (in VM^rSd) 

LEHAR, Franz (1870- ) 

Since 1905 world-famous as the composer of **The 
Merry Widow,*' Lehdr is a praetitkmer of the 
Straussian waltz. Many of his operettas have had 
international popularity. His serious compositions 
-—symphonic poems, sonatas, and **opera$- 
comiques" — are little known. 

Ballsirenen Waltz See: Lustige Witwe— Waltz 


complishments. 

Sinite parvulos venire ad me Unacc. Cho. in 
Latin 

Schola St. L^on IX Choir — 

Gaudard FAT-X930S1 

{Falestrina: O bone Jesu 6* Viadana: 

Exultate justi) 1-2"' 

MISCELLANEOUS— Arrangement See under: 
Lully; Au clair de la lune 

LAZAR, Filip (1894-1936) 

Lazar was a Rumanian composer long resident in 
Farts. He wrote chiefly for orchestra. 


CHANSON DE LA BONHEUR 1935 
Vocal Excerpts in French 
A. Burdino [PD.52413aL Ck Simon [PAT-FATIS], 
G, Jouatte [PAT-PA717] 

(LA) DANSE DES LIBELLULES Operetta 
It. La Danza delh Libellule 
Complete Recording In Italian 
Italian Operetta Co.— Lombardo C 

36 sides [C-OQ2042/591 IH Ur 

Gigolette Lucienne Boyer— in Fr. l(M)F3HHl 
Orchestral Selections [CJ-CiW7(i2| 

Vocal Excerpts: In French lPI)-52 1945 b In Ital- 
ian [G-GW7e5] 


Sonata, Op. 15 Piano 
— Funeral March only 

Jos6 Iturbi V -15441 

{Mozart: Sonata K. 332— Ft. 3) IT {in VM-565) 


ES WAR EINMAL EIN WALZER Film 
Vocal Excerpts in (Jerman M. Wittrisch 
[G-EG2552] 


LECLAIR, Jean-Marie (1697-1764) 

Leclaif was a Lyonnaise ballet master, violinist, 
and composer. He wrote proUfically in many 
forms, including opera, hut is remembered for his 
carefully and elaborately written pieces for violin. 

SONATAS — ^Violin Sc Harpsichord (or Piano) 

D Major (Sarabande — Allegro— Tambourin) 
Licco Amar & G. Ramin (harpsi) FD-19871 
2 sides 12" 

— Sarabande &: Tambourin only Arr. Sarasata 
Yehudi Menuhin & pf acc. G-DBmS 

{Mozart: Concerto in G Major — 

Adagio only) IT 

Sonata (Trio) for Flute, Gamba Sc Harpsichord 
in D Major 

G. Blanquart, Eva Heinitz, Marcelle AS -43 
de Lacour IT {in Vol. V) 

(Le) Tambourin 

Boston 'Tops” Orch. — Fiedler V-4432 

{Rameau: Tambourin from *%es 
Fites d'mhi") Ur 

LEGRENZI, Giovanni (1626?-1690) 

Legrenzi was for many years in charge of the 
music at St. Mark's, Venice. He composed numer- 
ous motets, considerable instrumental music, and 
seventeen operas. His **AchiUe in Sciro" was no- 
tably successful, and held the hoards for decades. 


EVA Operetta In German 
Orchestral Selections 

Symphony Orch.— J[(jsef Snaga FD -27013 

2 sides 12" 

DurucATiOK: [PD45(KX3I 
Waltz Orchestra 

International Orch.— Nat Sbilkret VdS5934 

{Ivanovich Carmen Syh a 
Waltz) [G-EUm] 12^ 

dufucation: [PAT-X96n6, O 23H225I 
WHF es nicht ein Augenbikk S<ip. 

Lotte Lehmann Fdl20275 

{Meyer-Hdmund: TMuherliml) 12" 

Aulikki Rautawaara T-K2496 

{Merry Widow— VUia) 12" 

Irene Jessner (S) (in English) V -18072 

{Weingartner: Liehesfeier; Htuckm: O 
komm' mit mir in der FrilhUngmucht) 12" 


Misc. Vocal Excerpts: [PD-l03S5b In Frencli 
[PD-522702] 

FRASQUITA Operetta In German 
Orchestral Selections 

Symphony Orcln— Josef Snaga Flh27MH 

2 sides 12" 

HaV ein blaues Himmelbett Tan. 

Eng. Frasguita Serenade 
Fr. Ne t'aurais-je quum foU 
Richard Tauber In German 0-25776 

{Faganini—Gem hah' ich die 
Frau'n gekUsst) 12 " 
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Richard Tauber (in English) F-RO204S6 

(Stram: CJumohde SokUer—My Hem) 10^ 
IL E. Croh [0-26.1201 F-R2533 

(JJncke: Im lieichc ties Iridra— 

Es tear einmal) 10^ 

buplicationh: Wittrisch [G-KH98], G. Thill- 
in Fr. [C:-Llvl24]. T, Folgar--in Eng. [G4M361L 
also [G-K727al 

Axjio: Frit/, KreLsler—vl [V -11581 
Vocal Exc<.u-|ics; In French [C-RF69, PD-5,22676. 
FO-522CI99, 04(16(159,] 

FRIEDERIKE Operetta in C»er. Eng. Frederica 
Orchestra I Selec t io ns 

Symphony Orch.- Snaga Plh27070 

2 sides 12^' 

Miic. Orchestral Exc'crpts 
M Weber Ordi. [C;4,779 & G»K691lK E. Lo- 
rand Orcin tP4%l(M.)5al 
O Mildchen. mein IVIickhen 
SalP ein Kiiidi* eiti Rhilein itelPii Ten. 

Hirlund Tauber (P-H2CH0I} 

2 sides bilm P4iO20249! 12*^ 

UmvvI WiPrlsi'li VW6226 

2 sidf‘s Hr 

meuiihrmsH : F. Vtilker [ PD- 19969 k Pi )-^2 IHU |, 
L, Aramesco |PIF'2525il 
O wie iichdii & IJelie, goldner Tnuim Ttm. 
Richard Taidier 

2 sides [PdlO^OlKIl Hr 

Mis<\ Vocal Excrrpfi 

m r.K«a,iNit; [<:4)Xb1l, (:4.)R2CI!I. 1^6790, 

Pdl792! 

IN mmetu Pl).'52l5951 


(OER) FtIRrr I')ER IIERGE 0|H^reRa in Ger« 
man 

laingc Jithre k *Sch%veig‘, ragemles lien! Ten. 
Hiehard Timber f 4iC >2(kWI 

2 sides Hr 


(DAS) FURST*I:NKINI> Operetta in German 
1909 

No reciirdings available 

(DIE) gani:e welt dreht sigh IIM 

liEIIE Film 

VtHal Eicrrrpt.i In German M. Eggerth [04726] 
<;old iiiid Silbrr Wal/er, Op. 79 Orrlieitrii 
K«g, (ktld ami Siitw Fr, Or ei Argent 
International Orcb. ■■ Shilkmt ¥415149 

(I, Sinmm: Kuimr Waher) 12** 

{G4:i6l7; G4,7:i7| 

iHin.ic:ATi*i?^v. M, Weber otvii, ivmnm], IX 
Bela Orrii, [ItKicrel?! 

Vocal Art% 

Krria Saci CS| (arr. It Jilger) 1*4:2273 

(JjMeke: i^i^lMirnin. - ■ (Hina Worm) 12** 

(.4iiit'rrt Orcli, -li Seidlrr- 
Whikier .|Gd4:;(ri4Hi Hr (Hiimm 

(DER) <;RAr VON llIKESIltimc; Oiwetta in 

(;er. lfJ(l!| 

£nf. The ikmni o/ idimnnhurg 


Abridged Recording In Spanish 
Operetta Co. VM-SB 

12 sides 6 10** 

Vocal Be Orchestral Selections In German 
Operetta Ensemble 6c Oreh. — Agans FD-15045 

2 sides J2" 

Waltz Orchestra 

International Oreh.— N. Shilkret V-36007 

{Lmtige Witwe— Waltz) [G-C1392] IT 

Dajos Bela Orch. 0-25164 

(Jos, Strauss: MaHenkliinge) 12** 

[P-El()930: 0-6579] 


duplications: K, Lorand [P-E 10689 6cP-R1185], 
M. Weber [G-B8034: G.L779] 

Mine* Vocal Excerpts 

IN GERMAN: Alpar 6c Groh [F-H020210: 0-20068: 
041072], Die Duoptisten [G-EG1689], Patoik 
tFD40386] 

IN maENcn: N. Vallin [PAT-X90032], Vallln & 
Baug^ [FAT-FD2] 

(DIE) GROSSE ATRARTION Oi>eretta in 
(German 

Vocal Excerpts 
Richard Tauber [P-I1020160] 

(rROSSEURSTIN ALEXANDRA Film in 
Ckrinan 

No recordings availalilo 

GIIIDITTA Operetta in (knnan 
V<H*il Scdecdons 

Hiehartl Tauber (T) 6c Jannila Novotna (S) 
k Vienna Philharmtmic -Lehdr D 20341/3 
6 sides [P4iO20289/9l| 3 Hr 

also; F, Vdlker (FD-25368], Vdiker 6c A. Kern 
IFD453091 

IN muwmt Geo. Thill CC-RF77] 

Kreisler Serenade Violin k Piano 
Fritz Kreisler 6c G. Lamson ¥4158 

( Frmti nim » Serenodit) 1 0** 

Lied k Cktrdas Orehestrii 
T. Iliemi Orch. [CbEC;i295l 

(LA) MAZURKA IILEIIE Operi^tta in Frrmdi 
ViHal »Selet tioii# In Plnglish 
Light 0|HTa Cknnpimy G-GI33I 

(Friml: Desert Song— Gem.«) 12** 

(DAS) LAND DES LACIIELNS 0|>eretta In 
Ckrman 

Eng. The l^nd of Smiles Fr, Le Pays du Sourltv 
Orchesifil Select ioiii 

I Livsdntkolf Orch. PlH27m6 

2 iides [also on PD^23320J 12** 

noPLte.A'Tit INS ; S y in . O r c4i . W e I s i m a n n 
IP.E11022I, London Theatre Orch, [c:4>X252.: 
<:4>FX1301 

Deiii lit mein gauzes Hen Ten. 

Fr, Jn Pai donnS man eomr 
Efig,. Pmm it My Heart Atone 
Richard 3*anl>er D^‘M(FI6 

(Immiir tmr kieheln) IP*R0201071 Hr 

Richard Tnuher In Phiglish [P4'iO'202B4; 
0^*23057] 

Ricliard Grotiks In Eng. {G47A12C7?) ¥4539 

(Htob: Two Hearts in Waltz Hr 
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duplications: F. Volker [PD-22760], M. Wit- 
trisch [G.EG1583: V-V6067] 

IN ENGLISH: D, Oldham [G-B3863] 

IN FBENCH: G. Thill [C-LFllO], Micheletti 
[0-166646] 

— ^Instrumental Arrangements 
Jack Hylton Orch. [G-L833] VS6081 

(Casucci: Just a Gigolo) 

ALSO: E. Lorand Orch. [P-R914], D. Bela Orch. 
[0-250371], Livschakoff Orch. [PD-22855] 

Beim Tee en Deux (Duo) & Kann es mdglidi 
sein Ten. 

Richard Tauber & Vera Schwartz D-20391 
2 sides (Orch. dir. Lehdr) [P-RO20136] 10^ 

Ich mocht’ einmal wieder die Heimat sehn Sc 
Lass eine Frau niemals allein 
Richard Tauber & Vera Schwartz D-20S92 

1 side each 10'* 

Von Apfelbluten einen Kranz Ten. 

Wer hat die Liebe uns in's Herz Duo 
Richard Tauber & Vera Schwartz D-25779 

2 sides (Orch. dir. Lehdr) [P-R020107] 10" 

Misc. Vocal Excerpts 

IN GERMAN: Kochhann & Volker [PD-22843], M. 
Wittrisch [G-EG1583], Kiirty k Stettner 
[G-EG1587] 

IN FRENCH: [PD-522834, 0-250564, C-BF27, 
PAT-X91044, 0-166646, G-Ke846] 


(DIE) LUSTIGE WITWE Operetta (1905) & 
Film 


Eng. The Merry Widow Fr. La Veuve joyeuse 
Vocal Sc Ordiestral Selections 


Operetta Co. In French 

[0-250058/61] D-20149/52 

8 sides 4 10" 

Operetta Co. In Spanish V-30559/62X 

8 sides 4 10" 

A. Gura, P. Anders, Cho. & Orch. T -El 866 

2 sides In German 12" 

Light Opera Co. In English V-36101 

2 sides [G-C2585] 12" 

Orchestral Selections (Fantasias, etc.) 


Marek Weber Orch. V-S61S3 

2 sides [G-C1806] 12" 

Symphony Orch. — ^J. Snaga FD-27002 

2 sides 12" 

Berlin State Opera Orch. — Melichar FD-1S3S1 
2 sides 12" 

German Opera House Orch. — ^Lutze T-E2718 
2 sides 12" 


duplications: Lorand Orch. (P-E 10738: 
D-25192], De Groot Orch. [G-B2945]. Theatre 
Orch. [C-DX64] 


ALSO (Dance Medleys): Weber Orch. [G-B5817] 


ALSO (Band): [C-117] 

Waltz Eng. I love you so 
Jeannette MacDonald In Eng. V -247 29 

{Vilia) [G-B8247: G-K7362] 10" 

Richard Crooks In Eng. [G-DB2336] V-84S4 

(Crouch: Kathleen Mavoumeen) 12" 


DUPLICATIONS IN GERMAN: Richatd Taubcr 


IN ENGLISH: H, Lasbanska [V-1119], D. Oldham 
[G-B4291] 

— Instrumental Arrangements (Ballsirenen 
Waltz) 

International Concert Orch. V -36007 

(Graf von Luxemburg — Waltz) 12" 

[G-C1392: G-L647] 

duplications: M. Weber Orch. [V-358S2 & 
V-24728: G-B8034], P, Whiteman Orch. 
[C-9460] ' 

— Arabesques on Themes (tirr, B. Rubinstein) 
Beryl Rul^instem k Arthur Loesser 
(2 pfs) 12'' C-7I209D 

Vilia 

Dusolina Giannini (S) G-DA4446 

(Lippen schweigen, witli Wittrisch) 10" 

Aulikki Rautawaani (S) T-E24B6 

(Eva — -WdE es auch nichts ah ein 
Augenhlick) IT 

Emmy Bettendorf k Cho, In Cer. P-E 10974 
(Schubert: Zdgimul lelse) 12" 

Jeannette MacDonald In English V-24729 
(Waltz) [G-B8247: C-K7362] 10" 

Richard Tauber In Cermuu P 41020188 

(I. Strauss: G*schkhten aus dem 
Wiem^r Wald) 10" 

DUPLICATIONS IN GERMAN: J. ilcndrik [P-R20201, 
E. Kochlmnn [PD.2i9651 
IN mtmcn: M. Beaujon [G-LI^91 
IN ENGLISH: H, Lasbanska [V-IU91 
also: Paul Whit(‘inan Orch. [V-24728: 04105541, 
M. Weber Orch. [G-iC7l4l] 

Misc. Vocal Excerpts 

IN GERMAN: WittHsch [G-EHOBl, Hanson & 
Kochhann [PD-2 196^1), KtK'hhann k R<isvvuenge 
[PD-90042] 

IN EHENCti: J. Plancl [PAT“X9U>3ll, N. ValUn 
(PAT-X90032J, also [PAT4)l(M0l 
IN ENGLISH: J. MacDonald (V>«24754) 


(THE) MERRY WIDOW Sec: Die Lustige 
Witwe 

PAGANINI Operetta in (German 
Gern hab’ ich die Frau'n gekikst Ten. 

Fr. J’ai toujours cm qu un baker 
Richard Tauber D«25776 

(Frasquita’—llaF ein hlaues UimmeUieit) 12" 
dupligatiors: F. Volker [PD- 19082b M- Wit- 
tri.sch CG-KH98], Sack k Wittrisch [1‘4*:2222b 
Arumesco [PD “24733 J 
IN I HKNCH: D. Devrids [0-121729] 

Misc. Vocal Selections 

IN GWJKMAUi T, Rudolph k Crtih [D-EChlSTl, E. 
Sack [T-A18871 

(DER) RASTELBINDER Operetta in German 
1002 

Wenn zwei sich liebe 

R. Tauber k C. TuuIrt [D-25775b F. Wilker 
[PD-24177], Sclir:imnu4 Quartet {PD*2108*ll 


[D-20393: P-RO20175], J, Hendrik [P.R2020] 
IN FRENCH: Vallin k Baug6 [PAT-PD2], Guillet 
[K-5939] 


SGHON 1ST DIE WELT 0|H!retta In German 
Orchestral Selections 
Liebste, glaub' an mich 
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Schdn ist die Welt Ten. 

Richard Tauber D--20M4 

2 skies [P-EO2014B1 10^ 

BUPUCATu^Ns: M. Wittrisch [G-.EG2164I, H. 
Roswaen«e [PD-2:i7C)9l, IL E. Grub [0-25559] 
Frei und iuiig & Es steht win Liebeii Dues 
Bin verliebc k Sag‘ armes IlerKRen Scip. 
Richard Tauber & Ciitta Alpar D”2084S/6 
4 sides [P-RC)20 150/11 2 10** 

(DER) ZAEEWITSCIi. Operetta & Film in 
German 

Fr, Mm d*uti Self 
Vocal Selections 

T. Rudolph & IL E. Groli [0-204581 
Hal/ ich didi alletn 

R. Tiuil>er k. <1 Vaiieontl [0-25778], Chastenet 
«in Fr. tPO»ril2d()5l 
Naiiolctaiia: wiiruiii twt jcdcr frUihliiig 
Marta Eggertli (S) 041889 

iFrilhUm) ur 

nifPCiCATioKs: Arameseo [PD''27l62l 
IN riiENc:ti; Planel [PAT4'*A505l 
Wtlbt dll? 

Wolgalied leu, 

Rit^iurd 1‘auber D«25777 

1 side each [P 1(20 140! IS* 

tmvuvA^imsH: M, WiOriseli (G-Eliailli F. Vob 
ker (POTimiO & 111490701, Aramesco 
[PI)47iCI21, IL E. Grtih 10^^2547:11 

IN wuwMVMt J. Planel [PAT4*A505J 

Zl<;EtlNERLIi:BE 0|MTetta in German 1910 
Eng, C»Vp 1/ Fr, Amimr Tzignn^i 

Overture K. Luraiul Orch, [Pit 1944: D<*2(KKI21 
Walt/. Orchestra 

International Goneert Orili. ¥48127 

(I Sinnm! Mhniz Wulu^r) t(;4':i402| 12** 

mnn.mArumH: IX llela Orch. [PdOCMRIT: 041554: 
I)«25024l 

llntl wenn inein Lteh didi mein ein/igci <Uttck 
IVn. 

Ric'haril Iluiber 11-20194 

(Hirmm: yjgrnnrflHmm.--^-Ah O 0 M} 10" 

tP4i02(l252! 

Mi«<% ViK'al EncrrpM 
IN mmMAN; E. Kochtiiinn (Pl)-'27l82l 
IN liogatdiewsky [CMlF27i 

MISC:. SONC;S in Englidi 

Only My Sung Rkliaril C ‘rooks tV4(lli: 

CllAlESl! 

(The) Wliife Hove (in tlie iliii, **llogue Song**) 
Liiwriwice Tililielt [¥4.447: G4)AII02l 

MISC:ELLANE0US: rofpmtrrif of Miir Melo- 
dies 

llautawaara (S). P. Aftdr« (T), k Berlin 
Iliilharniiiftk* ■■Sclititldl4sirritedt T-EI78! 

2 skli'S (III Gefiiiaii) 13" 

SyiiiplKiiiy Orrii. ■ J. Snaga ll)4TI7:i 

2 iidrs 13" 

0ifi»nic:ATio.\'^; M. Weber Orch. [CMJ25II9: 
G44ll7ilb Syiiiphoiiy Ore It. tP4:!l26l k 
P4aCMJ5(l| 


LEHMANN, Liza (1862-1918) 

Like Lilli Lehtnann and Lotte Lehmann (none 
related to either of the others), Liza Lehmann mas 
a soprano, Mtiring, she composed numerous sen- 
timental art-songs of incredible popularity. She 
mas an Englishwoman. 

SONGS In English 
At Love’s Beginning Duet 
Dora Labette (S) & N. Allin (B) €-4789 

(E. Newton: In S$)Hngtime) 10** 

Dusk in the Valley (Meredith) 

Hubert Eisdell (T) 6c pf €-4812 

{€oates: Bird Songs at Emntide) iO" 

IN A PERSIAN GARBEN--Song Cycle (Omar 
Khayyim) Wake! for the sun who scatter’d into 
Right, Ckime fill the cup, I sometimes think, A 
h<w)k of verses, Myself when young, I sent my 
soul through the invisible, Alas that Spring 
should vanish, The worldly hope, Each morn a 
thousand roses, The Lion and the Li/ard, Ahl 
iiKKm of my delight, As then the tulip, Alas 
that Spring should vanish. 

Dora Labette (S), Muriel Brunskill (A), 

Hubert Eisdell (T), Harold Williiuns (B) 

6c pf aces. Harold Pedlar C(Alh.) 

IC) sides [0-9598/9602] 5 IS 

(recorded under the direction of Herbert Bedford) 
—Ah! moon of my delight only 
Richard Crooks (T) VS014 

(Aylumrd: Beloved it is mam) 12** 

mmucATtom: T, Davies [C-D128S], H. Eisdell 
[G4)88ll. F. Titterton ID-F2187], J. McGonmuk 
[G4>B840^] 

—Myself when young only 
laiwrence 'nbbett (B) ¥4700 

(Tehaikavsky: Norm hut the Umcly heart) 
[CLDAI8B81 W** 

Osear Nat/.ko (Bs) 6c pf 1*441897 

(Tehaikovsky: lHlgrim*M Sang) 13" 

lliere are fairies at the hoiuim of our garden 
NOTit: Although this sang is generally knaum to« 
day only in Miss Lillie*$ incomparable hurUmpm 
mrsion, it was originally written, and still is oecth 
siamlly sung, quite seriamly. 
lleiitrk'O Lillie (S) k pf aec*. OS 4002 

(Kuirrmr4iuby: Snoops th) tMufyer) 10** 

LEKEU, Guillaume (1870-1894) 

Lekmi, a greatly taboded mudekm dying at 
twtmtydeur, has naturally become a legend, A 
BtigUm, he studied with Franck arui If Indy. Hk 
mmdving works are of a remarkable intensity, amt 
are hmmtifuUy constructed. 

Adiiglo lor String Orch,, Op, 3 
Boyd Neel Orch,'-'»Neel l)»X38fl/7 

(Iktch Frmko: AHoso—Lrom Cantata 
No. im) 2 IT 

QHARl’ET — Piano k Scringi, E Minor 
Douloureuit rt tr6s anlm6, I.a*nt et passltmtt# 
Ncrric: The 2nd Mot., left unfinkhmi at dm com-^ 
pmers death, was completed by Dlruly. 

C, van Lauckor, IL ICchIi, J, tiugkier, 
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L. Register [D-LY6182/5] TD-516S5S/7 

6 sides S 12^ 

Sonata in G Major Violin & Piano 
Yehudi & Hephzibah Menuhin 
[G-DB3492/5] 4 12" VM-579f 

Henri Koch & Chas. van Lancker FD-516549/5^ 
8 sides 4 12 

LEONCAVALLO, Ruggiero (1858- 
1919) 

From thB production of **Pcgli(icci ct Milon on 
May 21, 1892, Leoncamllo was one of the most 
famous operatic composers. Nothing he wrote 
later quite recaptured the vigor, passion, and 
melodic flow of his greatest success. He helped 
to set the style for violence in "'verismo*' — vio- 
lence that in his own hands and those of imitators 
soon degenerated into blatant vulgarity. 

OPERAS In Italian 


(LA) BOHEME 4 Acts 1897 
lo non ho che una povera stanzetta Tea 
Enrico Caruso " 

(Testa adorata) 

Testa adorata, Act IV Ten. 

Piero Pauli 

(Wagner: WalkUre — WinterstUrme 
wichen) 

duplication: E. Caruso [G-DB122* 

CHATTERTON 1896 
No recordings available 


G-DB122^ 

12'' 

G-DAISSI 


10'' 


PAGLIACCI Opera in 2 Acts 1892 
Fr. Paillasse Get. Bajazzo 
Complete Recording in Italian (1934) 

La Scala Soloists, Cho. & Orch. VM-249f 

18 sides [GM-224] 9 12" 

TOE CAST 

Canio Beniamino Gigli (T) 

Nedda Iva Pacetti (S) 

Tonio Mario Basiola (B) 

Peppe .Giuseppe Nessi (T) 

Silvio Leone Paci (B) 

Conductor Franco Ghione 

Complete Recording in Italian (c. 1930) 

La Scala Soloists, Cho. & Milan 
Symphony Orch. C-Op.22f 

18 sides [C-GQX10016/24] 9 12" 

THE CAST 

Canio Francesco Merli (T) 

Nedda Rosetta Pampanini (S) 

Tonio .Carlo Galeffi (B) 

Peppe Giuseppe Nessi (T) 

Silvio Gino Vanelli (B) 

Conductor Lorenzo Molajoli 

Complete Recording in English (1927) 

British National Opera Co. C(Alh.) 

24 sides [C-4347/58] 12 10" 

THE CAST 

Canio .Frank Mullings (T) 

Nedda Miriam Licette (S) 

Tonio Harold Williams (B) 


PD-imm 

12 " 

G^C2714 

J2'' 


Peppe Heddlc Nash (T) 

Silvio Dennis Noble (B) 

Conductor Eugeiu^ Goosseiis, Sr, 

Vocal k Orchestral Selections 
Victor Opera Co. In Eng. (CbCl5H3] V “55932 
(Mascagni: Cavalleria Hustimna---Gems) 12" 
Carla Spletter (S), Peter Anders (T), Karl 
Schnutt-Walter with Clujrus and Orch. 

(in German) T^E20S4 

Prologue; On with the Motley; Such a Game; 
Sleep Song; Serenade 
Richard Tauber (T) 

(in English) a 10" PdiO20$29m 

Orchestral Selections (Fantasias, etc.) 

Symphony Orch.^ — M, Gurlitt 
2 sides [D-LY80921 
Marek Weber Orch, (Arr. Tavan) 

2 sides 
Berlin State Opera Orch.— 

Melicluir 1^ PiK%70B2 

German Opera Orch.— Dutze 12" T-P12BB7 

Berlin Broadcasting Sympliony Orch. 

-Steiner ^ 12" P^El 1428 

duplications: Syin, Oreh,«-ICunz (PD-l50CMil, 
New State Sym. (D-K6761, New Queen's iJglit 
Orch.^ — Pitt [C-9441 1, Milan Sym.— Midajoli 
[C-DFX1791 

INDIVIDUAL EXCEimTS 

Frologo: Si pud? Bur. 

Un nido di manork 
Lawrence Tihhett 
2 sides [G4)B975) 

Riccardo Stracciuri 
2 sides EC.GQ7149 k G-CQTCMIl 
Apollo Granforte 
2 sides 
Titta Huffo 
2 sides 

R(d>ert Weeda 
(Verdi: Higoktto— 

Igor Gorin 5c Orch.— Pelletier 
2 sides 

Carlo Tagliabue 6c Orch. 

(Verdi: RigoletUh-^-PaH siamo) 


V^B5H7 
12" 

10 " 
V-35299 

12" 

GdUhm^ 

12 " 

(%7!2(iW 
di razza) 12" 
V-4409 
10 " 

CET4:C2im 

12 " 


G4wmm 

12 " 


Karl Schmitt-Walter 6c Dresden Opera 
Orch.— Schultze (in German) 7'4».*2II9 

(Bizet: Carmen-^Toremhr Song) 12" 

Andrd Fernet 6c Orch.— BiisscT 
(in French) 

(Rossini: Barher-^La Culunnia) 

Dennis Noble 6c Sadler's Wells Oreli. - 
Braithwulta (in English) G4*0l4l 

(Rossini: Barber— Vm the Emiotum) 12" 

duplications: G. htghilkri {UmUmi P4i2CKI70K 
Borgioli [C-D5825I. E. Molinari IC:4..)S76I|. F. 
Hied [P-El073a), B. Fraud (CNDQICMI?!. V. 
Urbimo [PD-ee773l, F. Valentino (C:4)0720L 
M. Battistini tC-DE239^J. M. Atmnm 
IN CEUMAN: IL Schlusnuf lPD-3S022l\ li, Tii«l'>er 
[P4iO20161], H. Rdtmmr li. iIcK keb 

mann [C-EH2791 

m mmeu: P. Deldi fCNBFXlBb L. Mmy 
[G-F676], L. Richard [04)142431 A. Bm^ 
[FAT.PGT9], J. Beckmans [Pl>-5(llitmb A. En- 
dihze [0423802] 
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slxsh: M. Thomas [C-DX213], P. Dawson 
259], H. Williams [C-3843] 


PD-66627 

12'^ 

F-E20026 

12 " 


spettacolo a ventitr^ ore Ten. 

Fertile F-R20026 

tal giaco. Act I) 12" 

gioco, credetemi Ten. 

^€c moi^ vrai, tenter ce jeu 
kjherzet immer (Arioso) 

Ihittiera FD-66627 

1 la giuhba, Act 1) 12" 

ano Fertile F-E20026 

gran spettacolo. Act I) 12" 

oxi aCQ698) 

-ATxom IN FRENCH: G. Thill [C-LF94], G. 
[0-188784] 

vman: F. Volker [PD-90160] 
elle campane: Andiaml (Bell Chorus) 
da Cho.— L. Molafoli C'-GQX10267 

izeiti: Don Fasquale—Coro dei 
'ori) 12 " 

in GERMAN: Berlin Opera Cho. 
8561 dc G-EH407] 

lla: <>ual lianiina avea nel guardol Sop. 
^^eddas Bird Song Ger. VagelUed 
t! de soleil 

Lewis V-6578 

\'enet: Thdis----Meditation) 12" 

:atigns: X. Beluuis [FD-07001], M, Favero 
123] 

Kcii: J. Liwal [C-LFX33] 

uman: G. Alpur [F-H20082], E. Gero 

nil], M. Cehotari [0-23045: 0-25563], 

yne-Franke (FI)-27198l 

rredea che te iie Cossi andaco Sop. & Bar. 

Nedda ir fordo) 

ks sagest dock, da glngst zum Weirw 
, I>ebicka k T. S<*heidl In CJer. FD»95284 
I: l{igol€ttO”^V*ho ingannato) 12" 

Nilviot a qu€m* ora S(jp. 6c Bar. 
t non ndami Duo: Silvio 6c Nedda 
Soffw versions begin somewhat later with 
H il mio d€$tin**^G€f, *'Ueute fdllt mein 
ahtr 

inns & W. Oomgruf- 

ender FDdm47 

IS 12 " 

ipauiui & G, Vunelli C’‘GQX10249 
■m ' 12" 

g Jungkurth 6c Arno Schelleuherg 
rnuin) G-EHlOdS 

m 12" 

Ncin M Eeauitm & F. Oeldi [C-HFS8] 
MAN: F, IIilni»Mifuu-sek 6c W. Dcangraf- 
Riicbr [PD-95405J 
[ . . . VcMi hi giuhha Ten. 
higliaccio) 

'omi: Fauore Paillasse, t>r Me gfitner 
*tzi spielen, or ilUtl dick in Tand (iMche 
0 Eng, On with the motley 
Ckmiso 6c He»ret‘orded Oreh, V-7720 
■m: Martih-Mhipparl) [G4.)Bia02] 12" 

ud version on C;d)BllP: V-0<X)1^) 
fti Murtinelll fG4)Bll39] V-6754 

agUaceio, Aet It) 12" 


Aureliano Fertile D’-25869 

(No Pagliaccio) [P-R20012] 12" 

(also on G-DB1118 & C-GQX10675 & 
C-GQX10664) 

Beniamino Gigli C-DB3158 

(Serenata d* Arlecchino) 12" 

Stefan Island! & Copenhagen Philhannonic 
Orch.-~Felumb G-DAS21 8 

(Verdi: Rigoletto — La donna) 10" 

Alfred Piccaver FD-66889 

(Fuccini: Bohime — Che gelida manina) 12" 
Alessandro Valente G-C1387 

(Fuccini: Tosca — Recondita armonia) 12" 

Jos6 Lucdoni (in French) G->DA4888 

(Fuccini: Tosca — E lucevan) 10" 

Peter Anders (in German) T-E2816 

(No Pagliaccio non son) 12" 

duplications: E. Di Mar/ei [P-R20046], M. 
Fleta [G-DB1034], F. Merli [C-GQ712(}], F. 
Piccaluga [C-DQ693 6c P-E 10819], S. Rayner 
[D-T203], T. Pattieru [PD-66627 6c G-EW22], 
K. von Pataky [0-11746] 

IN french: G. Thill [C-D16()9], G, Lugo [PD- 
62709: D-DE7023: PD-56l()H71, C. Vezzani 
[G-P727L R. Girard [PAT-X90016], Michelclti 
[0-12S528], Villabelki [PAT-X900651 
in ENGLISH: B. Mummery [C-C2662], W. Ilescl- 
tine [0-3873], F. Titterton [D-F1739], J. O^Sulli- 
van [C-D1564] 

— Orchestral accompaniment only 
Berlin State Opera Orch. D-20383 

(Mascagni: Cax)allerla Rusticana—0 Lola, 
accompaniment oidy) 10" 

IN GERMAN: L. Slczak (PD-95162], J. Schmidt 
[P-H1872]. M. Wittrisch [G-E(;2335], F. VdlktT 
[PD-901601 
Intennmo Orchestra 

Saxon State Orch.-— Bdhrn GdMMSm 

(Mascagni: Caoallerla— intermezzo) 12" 

duplications: Mihm Syin.— (hiurnieri [D-25058; 
P-EU229], Symphony Orch.^’^Cloez. [D-2()lll] 
act h 

Minuet Orcliestra 

note: 7 his minuet is the musical background for 
the opening of the CommedUi^the play within 
the play. 

No separate recording available 
Serenata; O Colombina Ten. 

Eng. liarleguin's Sermmde 
Tito Sddpa VdlHS 

(Massenet: Manon«^t*e H6oe) [<L1)A875] 10" 

Beniamino CJigli 6c Ivu Pucetti G-DBSISH 

(Vesti la giubha) 12" 

James Melton VdSSm 

(Mascagni: Camlleriu Rusticana---^SlciUarm) 12" 
Aureliano Fertile C-DAU62 

(Puccini: Manon Lescaut-^Manon mi 
tradkee) 10" 

(also on C-CQ701 k C-CQ71B1) 

IN french: Di Mamd [0-IB88H8], Villahella 
[PAT-X90062L MicheJetti [0-188058] 

IN GERMAN: IL K. Croh [P-E1166] 
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No, Pagliaccio non son! Ten. 

Fr. Non! Paillasse nest phis 
Ger. NetUy bin Bajazzo nicht bloss 
Eng, A clown no more 
Giovanni Martinelli & Metropolitan 
Opera Cho.— Setti [G-DB1139] V-mS4 

(Vesti la giubba. Act 1) -^2" 

Beniamino Gigli G-DAISIz 

{Giordano: Andrea ChSnier — Si, fui soldato) 10" 
Aureliano Fertile D-25869 

{Vesti la giubba) [P-R20012] 15" 

Peter Anders & Berlin State Opera 
Orch. — Lutze (in German) T-‘E2816 

{Vesti la giubba) *25" 

DUPLICATIONS: A. Lindi [C-DQ1099], N. Picca- 
luga [P-E 10819], F. MerU [C-GQ71201, E. 
Caruso [V-6001^: G-DBlll*'] 

IN FKENCH: G. Thill [C-LF94], C. Vezzani 
[G-P716] 

IN ENGLISH: B. Mummery [G-C2684], W. Hesel- 
tine [C-3873] 

ZAZA 1900 

INDIVIDUAL EXCEHPTS In alphabetical order 
Buona Z^zk Bar. 

No recordings available 
O mio piccolo tavolo Ten. 

No recording available 
Zaz^, piccola zingara Bar. 

John Charles Thomas 
{Massenet: HSrodiade — Salome^ 

Salome) 12" {in VM-645) 

Riccardo Stracciari & Orch. — 

Leoncavallo (Rec. '09) P-PKO90 

{Verdi: Rigoletto — Pari siamo, 

Sammarco) 12" 

Heinrich Schlusnus PD-OSSOS 

{Lortzing: Zar und Zirnmermann — Sonst 
spielt ich) i2" 


V-15859 


SONGS In Italian 

Au clair de lune See: S^r^nade fran^aise 


Lasciati amar 

Enrico Caruso (T) [G-DA113^] 

Mattinata 

Fr, Auhade Eng. 'Tis the Day 
John Charles Thomas (B) & Pf V-Id32 

{Kellogg: Sheila) 10" 

Beniamino Gigli (T) V -2657 4 

{De Curtis: Torna a Surriento) [G“DA1454] 10" 
{Tosti: La Serenata, on G-DA1713) 

Gino Sinimberghi (T) PD-62S05 

{Denza: Funiculi- funiculd) JO" 

Villabella (T) (in French) PAT-PA 1276 

(Serrano: Comparsa espanola) JO" 

Karl Schmitt-Walter (B) (in German) T-A 2 m 
{De Curtis: Torna a Surriento) JO" 

Nino Martini (T) V-4295 

{Conrad: II ere* s to Romance — • 

Midnight in Paris) 10" 

Richard Tauber (T) In German D-20258 

{Toselli: Serenata) [P-RO20135] JO" 


duplications: J. Schmidt [P-R1550], G. Lugo 
[PD-25516: D-PO5110: PD.522974], S. Rayncr 
[D-M437], A. Piccaver [PD-62074], C. Vezzani 
[G-K0545], Caruso [G-DA546^3 


Mon gcntil Pierrot Sea: S^r^nada francalso 
(2) Serenades 

No. 1, S^r^nade fran^aise In French 


(Au chir de lune or Mon gentil Pie-rroi) 

Villabella (T) PAT-X980BB 

{Massenet: Pcnsec dhiutomne) 10" 

Sydney Raynor (T)» pf ^ vl D-M4SS 

{Massenet: EUgk) 10" 

DUPHC.»\TioNS : M. Claudel [PD"52267lb Caruso 
& Elman---vl [G-DK1(M«] 

No. 2, S^r^nade napoiitaine In French 
Marcel Claudel (T) PD-S226n 

{SirSnade fran^'aise) 10" 


DUi’LiCATiON.s: CariLSo 6c Elman*— vl [G-DK104®] 

LEONINIJS, Magister Leo (12th cen- 
tury) 

Leoninus was organist at the (dmreh that was 
later rebuilt as Notre Dame. He was an early 
contrapuntalist in Fnmet\ and is regarded as per- 
haps the first composer to mark down the time 
values of his notes. 

Ea.ster Gradual— liaec Dies 
Choir of the Pius X Sclund of 
L i tu rgical M us ic V- 1 8555 

(Chartres: Alleluia) 12" (in VM^TSO) 

OrganuiuDuphmi: Crucifi'^eutn in Came Laudate 
Yves Tinayre (B) 6: Dvtmeh Ens. C»TOTOOD 
{Adam de la Hale: Or 

est haiars) 12" (In CM^mi) 

Organum duplum on *T)eurn Time** 

(from '"Magnus Lil)er") 

Tinayre (B) h Clan iAJM-82017 

(School of Perotln: Agnias Douz) 12" 

(in Yves Tinayre Alburn No. 2) 
F. An.spaeh and Ensemble AS4i5 

(Diffusa est gratia) 12" (in VoL VH) 

Organum on "‘Diffusai esc gratia*' 

F. Anspach and Ensemble AS *05 

{Deum time) 12" (in VoL VII) 

Organum duplum on Gregormi Chant *TIaee 
Dies’* 

(from "MagniLS Liber/' c. U60) 

Yves Tinayre (B) 6c Unison Strings LUMAl2()t! 
(Perotin: Conductus) 12" 

(in Yves Tinayre Album No. I) 

LIADOV, Anatol Komtantinovich 
( 1855 - 1914 ) 

Liadov was a greatly gifted minor ftdbneer of 
the PHve, He studied wUh Rimsky '‘Korsakin), the 
hrillianey of whose orehestratitm he all hut 
equaled. Uis symphonie poems and settings of 
folk melodies are widely played. 

Baba Yaga (Tableau mush ale). Op. 5Ci Orrh. 
Lamouremc Oreh.— ’■Albert Wtjllf PD tUIH94 
(Dukas: I/Apprenti sorrier Pi. 8} 12" 

Children's C^ames ... 2 Alh‘gros (Arr.?) Orrh, 
Victor Orch. [V-24779, Pieces for C*liilclren| 

Fuga 

Max Gilbert 6c Boyd Nml D-^M4B5 

(Howells: Elegy— Pt 8) 10" 
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Kikimora (L^gcnde) Op. 6S Orch. 

Syinphcmy Orciu— A, Jiiniefelt D-2S469 

2 

(Le) Lac enchant^, Op. 62 Orch. 

BcKSttHi Syinphtjay— -Kouswvitxky V-I407S 

[G-DB2H961 IT 

Star Syoiphcuy— Jiiriicfcit D-254.99 

((Uinka: Kumurimhiya) [0-7697] 12^* 

(The) Miwic Box, Op. .12 Piauo 
(eir "T/ii* Mmied Snuff Box'') 

Fr, Uno iahaiiM* d mmiyim 
Mtiti/. Iloscnthul D-253,17 

M side (Preludo i* Debussy: linfleis 
dam reau) (P.Elll45l 12" 

— Arr. Orchestra 

Loudon Syuiphoiiy*— A. C.kwtei V-9798 

(Husskn Folk Dunees, Ft S) tG«DlBl2| 12** 
Boston ‘'*Po|«** Ori'Ii.— •Fiedler V’-4BB0 

((kikm: Turkey in ike Sirmn) 10" 

Af.so: Wood Wind Huseuible [V« 19923 J 
—Arr. Voice 

Lily PoiiS (S) & F. LaFi^rge 
(Hue: A des oheuux 6 idui: CommeM 
dimtenidh?) Ur {in VM»599) 

FreitKlt* Ptaiiii 

Mori/, Boseutimi I)-25*II7 

Us siile Box ihFussy: 

Hellets dans Feau) tPdail43| IT 


(8) Rtitiiaii Folk Oaiues* 0|u SH Orch, 
notk: These piccr.t, someiimen known us Ei^^ht 
liimian Fairy Ttdrs or Folk Simas, are settinas 
of truditiomd HussMn tunes, 

L Religions (‘Jtaiit 2. C.3trLiina.s Song 

S, Plaintive Village Song 

4, Htimorotw Sottg«~4)aitte of the <inat 

5, l.»egeiul of the Birds 

6, Lullaby (Lraclle Sottg) 

7, Village Dance Sotig 

Phihitlrlphia Ofi-h. Stokowski V^HTd! h Vdtmi 
4 sides iCdlAMiril IT io W** 

Loudon Syuiphony "' Albert (‘oates %-BTB7/H 
3 sities (Mmie Box) 2 12" 

-—Nos. fi, 6, A' 7 only 

Pasdeloup Orch.- ■lughtdhrecht fAT“A*S722 
2 shies 12" 

LIEIJRANCE, Thurlow (1H7H-- ) 

A studefit of Ameriean Indkm muxk\ iJeurunee 
hm tomptm'd- numerous xong^ of uFieh **By 
the WiiiefM of Minnetonka * is the most popular 
'■-■-of psembidndian eolorina rmd sentimental 
eharm'ier, 

SONCiS Setliugf of ludliiii F«4k Siuigs 
Aooah (Pueblo Love Soitgl 
By the Weeping Waceri (<3iippewa iMouriitng 
Song) 

Her Illankei (Nava jo Soiigl 
Pflitt'rss Wataw.wo 'CSh fl & pf V 22:11(1 

2 sitles !tr 

IVirinetiago Love .S«ittg 
I.ove with tears (Ohryeiine Srntgl 
Pueblo l.utlaby 
Omaha C atreinonial 

T. laeiiranc'e (liidiaii III* C'leineiit 


Barone (Modern fi), & pf V-21972 

{By the umtcfs of Minnetonka) IT 

By the waters of Minnetonka In English 
Frances Alda (S) Vd268 

(Negro Spiritual: Deep River) 10** 

Entestine Schumann-lleink (A) V-II98 

(Rashach: Trees) 10** 

— instrumental Arrangements 


Lit'urattce ^ Barone— Indian Modem Flute 
[V.21972], H. Chemet— vl [V.1228] 

LISZT, Fnmz (1811-1886) 

The mmst dashing and theatrical figure among 
nineteenth-century nmsiciam, Liszt was primarily 
a virtuoso. He teas an astonishing pianist who 
played great music for his friends and much trash 
for the public. Similarly, he urns a composer of 
prodigal gifts hut extremely uncertain taste: he 
composed a few fine works, but whole catalogues 
full of something else. A few writers, such as 
Saduwerdl Sitwell, still rank Idm as a great 
composer, but the critical consensus is that he 
was more important for his influence on Wagner 
and on piano-playing than as a purely creatitm 
talent. Some of the least pretentious of his com- 
positions remain among the most popular music 
in the uhM, 

Ad nos, ad siilutorem nndain See: Fuutasia dc 
Fugue 

Aiin^*es de p^^ler inage 

3 .sets of piauo pieces: 1st year (Svvit'/erlaiid), 2utl 
year (Italy), 3rtl year; Posthumou.s grouping 
For rtHHirth*t! examples see; 

An liortl d'uiie source, Eglogue, 

Jfeux dVitux 4 la Villa tl'Este, 

Honetto No. 104 del Petrarca, Spositli/io, 
Vetre/ia e Napoli— I’arantelle 
All hord d'line sourt e Plano 
(Anuees de p^?lrrimtge 1st yeiit. No. 4) 
Alexander Bortwsky [PI)»516613: 

1)4:ah2311 Fih27:m 

{Altuhilz: I heriu- Malaga) I T 

l4»uis Kf*utner (tdtUBOHD 

{Dehtmy: Freludr No. 24. Marcel (larupl) 12** 


Eileen Joyce FdH 1240 

(Brahms: Hinnanze) I T 

Edward Kileuyi FAT-FClon 

(Mephkto Waltz Ft. 2) Hr 

Outuer Solomon CLLX27 


(Etude de eoneert No. 2) 12** 

tmpi.WATumrV. Demetrirscu (046326; n.2(XIS61 
Ave iVIariu Piano (Orovc^V No. 33) 

Wither lit*hherg FDmim 


2 sides 12** 

Ilalhide No. 2 in It Minor (OrttveN Nf». 37) 
lamis Kentner 2 IT CM-KIIT 

B/*nMicfion de IHeii dans hi solitude (No, 3--- 
Harintjuies iHtetitpies et religieusesi 
Louis Kentner 2 IT (LDXHTimo 

Bert ruse IH54 -Plano 

Ltmis Kentner 12" CBDKHKHi 

(I at) < him pane! la 

See under Tratmcriptioni; Paganini 
Chiprite po4'fi<|iie 
See; Etude do concert No-. 2 
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Chasse-Neige (Etudes d^ex^cution transcendante 
No. 12) 

Sigfrid Grundeis [0-6988] D-25572 

{Feux Follets) 

CHRISTUS Oratorio in Latin (Grove’s No. 152) 
Christus vincit Chorus & Orch. 

Basilica Cho, — ^Pius Kalt FD-27126 

(Koch: Jubilate Deo) 

CONCERTOS—Piano Sc Orchestra 
No. 1, E flat Major (Grove’s No. 22) 

Walter Gieseldng & London Philharmonic 
Orch.— H. Wood CM-X17 

4 sides [C-LX181/2] 2 12^ 

Alexander Brailowsky & Berlin Philharmonic 
Orch. — ^Julius Priiwer FD‘‘66750/2 

5 sides (Liebestraum No. 3) 

[D-CA8100/2] 3 ir 

Mischa Levitzki & London S 3 miphony 

Orch. — ^Landon Ronald V-11309/10 

4 sides [G-D1775/6] 2 J2" 

Emil Sauer & Paris Conservatory Orch. 

— Weingartner [C-LX789/91] 3 ir CM-371f 

No. 2, A Major (Grove's No. 23) 

Egon Petri 6c London Philharmonic — 

Heward [C-LX737/9] 3 12" CM’'362 

Emil Sauer & Paris Conservatory Orch. — 
Weingartner [C-LFX568/70] 3 12" C-LX862/4 

Arthur De Greef & London Symphony 
Orch. — ^Landon Ronald VM-169 

5 sides (Hungarian Storm March) 3 12" 

Josef Pembaur & Symphony Orch. — Frederick 
Weissmann [D-25449/51: P-E10753/5] 

“Concerto path^tique” 2 pianos (no orch.) 
note: This is Liszt's own 2-Fiano art, of the 
**Grand Concert Solo," Grove's No. 38. 

No recording available 

(6) Consolations Piano (Grove's No. 39) 

— ^No, 3, D flat Major, only 
Artur Rubinstein G-DB3216 

(Hungarian Rhapsody No. 10) 12" 

Emil Sauer [C-LX807] C^9688D 

(Valse oubliSe No. 1) 12" 

Walter Rehberg FD-95042 

(Schumann: Fantasia, Ft. 1) 12" 

Mark Hambouxg G-B4180 

(Bach-Scott: Mein gldubiges Herz) 10" 

— Arr. Violin and pf Milstein 
Nathan Milstein 6c Mittmann C-68479D 

(Faganini-Kreisler: La CampaneUa) 12" 

Dance of the gnomes See: Gnomenreigen 
Dante Sonata — ^BaUet by Frederick Ashton based 
on No. 7 — ^Ann6es de p61erinage — (Apr6s une lec- 
ture de Dante — ^Venezia e Napoli) Orch. C. Lam- 
bert 

Louis Kentner (pf) 6c Sadler’s Wells 
Orch.— Lambert 2 12" 0-0X967/8 

Eglogue Piano 

(Ann6es de p61erinage — 1st year, No. 7) 

Walter Rehberg [D-PO5072] FD-25m 

(Chopin: Folonaise, Op. 61, Ft 3) 10" 

Eroica Piano 

(Etudes d’ex6cution transcendante, No. 7) 


Sigfrid Grundeis [D-PO50^)4l FD-10214 

(Etude de concert F Minor) IQ" 

ETUDES Piimo 

($) Etudes de concert (Gmves No, %10) 

No. 2, E Minor (“La Leggieresa" or “Caprice 

po6tique”) 

Simon Barer C-DB2I66 

(Chopin: Waltz A fiat. Op. 42) 12" 

Louis Kentner C-DX960 

(No. 3) 12" 

Alexander Borovsky FD-27342 

(Ravel: Toccata) [FD-5ie6l2l 12" 

Sigfrid Gnmdeis P!U0214 

(Eroica) [D-PO-5004] 10" 

Eileen Joyt:© F«KI1237 

(Schlozer: Etude in A flat) 12" 

DUPUCATtoNs: C. Solonum [C-LX57|, C. Arrau 
[PD-95U2] 

No. S, D flat Major 

Louis Kentner C-DX960 

(No. 2) ir 

Egon Petri [C.LXea3] Cdmm2D 

(Beethoven: Moonlight Sonata 
—Ft. 3) !2" (in CM^XTT) 

Frederic Lamond D-KIOIS 

(Gnomenreigen) (also CLD 1(121) 12" 

M ischa Le vif/kl ild) 1721 

(Chopin: Nocturne, Op. IS, No. 2) 12" 

Harold Bauer 

(Schumann: In der Nacht) 12" 

(2) Concert Etudes (Oove's No. 32) 

See: Gnomenreigen 6c Waldesrausohen 
(12) Etudes d'ex^ution tranisceiidaiite 
1, Preludio; 2, A Minofi 3, Faysage; 4, Mazeppa; 
5, Feux Follets; 6, Vision; 7. Er<»irii; 8» Wilde 
Jagd; 9, Hicordanza; 10, F Minor; U, Hartnotiies 
du soir; 12, Chasse-neige 

Available recordings will he hnnul in alpluihetieal 
order, 

Paganini Etudes Arr. Liszt 
See under Transcriptions: Paganini 

Fantasia ic Fugue on the Chorale, “Ad nos, ad 
salutorem undam/* from Meyerheer’i “Le 
Ih-ophtHe” Organ (Grove's No, 133) 

This work, writim on a grand scale, takes over 
half an hour to perform in its entirety. 

— Fugue 

Alfred Sittard (St. Michiiari) FD4)52SS 

2 sides 12" 

— Finale only 

Alfred Sittard FD^BBSSS 

(Reger: Toccata D Minor) 12" 

Fantasia and Fugue on Organ 

note: Originally written for piano, Clromfi No. 
43; arranged by Lint for the organ. The Cunning- 
luim ver^n below k incorrectly Mmlkd **FrebMk 
and Fugue on B-A-C-H" 

G. D. Cunningham (Central Hall, 

Westminster, Org.) 

2 sides 12" 

(A) Faust Symphony Orcheitrii (with Ten. 6c Clio.) 
1. Faust 2. Mar^erite B. IVI6|ihiiiio 
Philharmonic Orclwtra, Vll!ttbelk ’(T), 
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€4.K577 

IS- 

0^25572 

12^ 


& Vlassoff Cho.— S, Meyrcwitz €M-272f 

14 sides [PAT.Pimi/7] 7 IT 

Faust Episoiles See: Mt^phisto Wdt/, 

Feux follets Piaue 

(Etudes <rt'xtV'utit»n trariseaudaate* Na. 5) 

Auutcde Kitaiu [LFX4381 C4.K577 

{Soneito del Petmrm N(>» 128) 12** 

Sigfrid C:ruiHli*ls [OdlSSH! D-25572 

{Chmm^neige) 12 ** 

Fouiuaim of the Villa cFEste 
See: Jeux deaux i\ la Villa d'Este 
Fim^raillci Piano 

(llamioniiM poltitpies et religieusei No, 7) 
Vladimir I lorowitz V445I5 

2 sides [CM.>lll84a] 12** 

Franx Josef flirt F!hBSl38/4 

3 skiffs (ihflwiy: IVifiiile-— 

Citdukimh imgkmth} 2 12** 

(Grand) Cialop croriiaik|iie Piano 
— .Arr. S Piamw Ptir'/ky (Ckoveli N«i. 52) 

Berlin 3 Pimm Trio |0-»2SS72! 0-20880 

{(kHimuL Arr. Lis/i) M)** 

Giiomcfireigcii Plaim 
((kim^ert Etude Ntn 2. C»rove*s No. 32) 

Ff. fkiridii dm iulim Eng, Diinee of the (kumim 
SiiiUin Barer iEOH2!il7 

% side (StmHiii 104, Pi. 2) IT 

(Harkmnnifmff: Polka, on C)4HCJ2!)) 

Sergei liiH*hmanim)ll {t#4>AH271 VdlBd 

(liarkmaninoff: Eimio iahioitn) 10** 

John Davie^f CdiOTOH 

{(dmpin: Etudo in A'" flat Major, 

Op. 25, No. I) itr 

lands Kentner O8)Xl08H 

(UtdwMmum No. 8) 12** 

Egon IVtfi (PEamr 

(Sohidwrt-Lhzi: EiohrdH4m4mft} 10** 

Frederic laiinoml !hKlOh% 

(Etudo do (Umoort No, 4) 12- 

tnnn.tCArmm: K. Jiiyee llimUHi P4i 11)35: O- 
2536111,, W. Worden fUdstlCmi, A, llrailowsky 
[PI)4K)I75L K. von Saner f|.)-11llfl: Pdacmaf, 
M. Kiiver {in V447II7J 

Harmcmiei dti .iwlr (No. I F- - Fdndeii dVx/nnilion 
transeeiidantr) 

CJeorgei lloskidf IT tPDimmO 

Ilamiciiues ec rrllgirtiiri Piaiin 

Invm'alknn Avo Maria; ll^fi^dietion de |}kni dans 
III solitndfn IkmsAe del Pater Noster; 

Ilymne de IViifaut i\ son r^veil; Pkin/^rallles; 
Miserere iiptf^s Palrslfina; Andante lagriiiioso; 
Ciifilkpie d'ltinoiir 

Aviiiblde rerording.,^ will be foiiml In idptnilielkad 
order, 

fluitpiriitii Piano N Oreb. (Ckove’i No. 

2<i) 

Nirtui ThiM umrk it hmiid on tho mom mditrkd 
Ilf the iitmgnriim iVn. 14 (Oroh, mi No* 

ll 

Edwiird Kileiiyi k Ch’and Orrli, Parli— 
Meyrowlt^ tPAT4* ATI 111/26! 2 12** OM^K120 

Moiteiviteli k faiiidoti Plitllwfiiit»iile— 

Imnlmft {CbC::ii:i2/:l] 2 13- V-GT0 


D-208B0 

Mr 


O-d)H2l07 

12 ** 

Vd!m 

Hr 

cdiimm 

Hr 

c*T)ATrm 

12 ** 

(PEamr 

Hr 

lhKHH5 

! 2 ** 


Winfried Wolf & Berlin Philharmonic— 
Weisbach 2 12** G-^EiPmomO 

Jacques Dupont 6c Rulilmann Orch. FAT-PGT3/4 
4 sides 2 12** 

Arthur De Greef 6c Royal Albert Hall 
Orch.— Landon Ronald G-Dm6/7 

4 sides 2 IT 

HUNGARIAN RHAPSODIES 

Lkzt wrote 15 Hungarian Rhapsodies for piano 
solo (Grooe*s No, 94), In the posthumously pub- 
lished works there are 4 others. The composer 
and Franz Doppler arranged six for orchestra 
(Gromfs 17 ), numl)ered as follows: 

OIICK, VmStON lUANO VEESION 

I 14 


2 (Originally 4) 

3 


lUANO VEESION 

14 

12 

2 

6 

2 

5 

9 


Idszt also made an arrangenumt for Piano and 
Orchestra of No, 14, known as ** Hungarian Fan- 
taskT 

N. B. in thc^ lists Irelow the numbering is that of 
tlie orlginid piano versions. 

No. I, E Major Piano 

Alexander Borovsky FDdl27fi9/7() 

4 sides CD4>E7073/4: Pl>56lUl/2! 2 Hr 

No. 2, G sharp Major (the famous Second 
HhapMiKly) 

—Plano Versions 

Alfred Caatot V«6YI26 

2 sides [G-DB1042] 12 ** 

Alexander B<»rovsky PD 87171 

(D»LYai27: PD^eeiSU 12** 

lamis Kentner IC:-DX7771 12** (kmoo lD 

mmMWttomi Alexander BralltAvsky {14195424; 
1)4 :a« 03(I1, M. Hambourg t(bC:25BHl, Igna/. 
Friedniim lCbDX35()b J. Dnpcmt {PA‘r4»6iab Y. 
Nat «M>152441 W. Baebaus KbDBlOPVl. 
Paderewski tCFDBBSPl 

ALSO: S-Piano Emamible {¥46125; CFC:2CnBL K, 
S/.reter— pf 6c Oreh. [P4‘:iO«23J 
Orchcitral Version 

NOTK: The Orch. version, properly No. 4, it aP 
most immriahly known and Ikied as No, 2 
Pblliitlelphia Orch.— Stt>kowski (arr. Miiller) 
(C;-DB36S6l 12** Vd4422 

All-American Orch.--*Stokowski 
(arr, Stokowski) 12** CdimiD 

New Queetds Hall Orch.-4l. WoiKi €41X9/ W 
4 tides 2 12** 

PuriaCATtONs; Berlin44ytrluttetdnirg Opira Orch. 
.^•--Xopscli tPD497T2h Berlin Phllhamotdc-^- 
Bund {T4%1505L Symphony Orch.— Wciwiniinn 
{0-25674; P4aOT24h La Scata Orc*h,--^4htrelli 
IO«K7621, Gynm Gytny Orch. IF047277; 
D4..Y6cmi Magyari Imre Orch. tP4ii47; 
04tK)24l 

AMO; Guard Hepiddicim Band [CdJP'XiOEl 
No, 5, II ftiic Major Piano 
Aleximder Borovsky PDS7172 

(No. 1) fD4.Y612a: PD466ia2l IT 
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No. 4, E flat Major Piano 
Alexander Borovsky 
[D-P05123: PD-561114] 
No. 5, E Minor Piano 
Alexander Borovsky 
[D-P05124: PD-561118] 
No. 6, D flat Major 
Alexander Borovsky 
[D.P05125: PD-561115] 
Winifred Wolf 
Mischa Levitzki 
2 sides [G-D1383] 


FD-62777 
10 '^ 

PD-62778 

PD-62779 
10 " 

ir G-EH987 
V-7276 
IT 

DUPLICATION: Alexander Brailowsky [PD-90146] 
— Orchestral Version (Mislabeled No. 6) 
Symphony Orch. — Dobrindt D-20553 

2 sides [P-R2143: 0-25574] 10" 

No. 7, D Minor Piano 

Alexander Borovsky FD-67172 

(No. 3) [D-LY6128: PD-566182] 12^' 

No. 8, F sharp Minor (“Capriccio”) Piano 
Alexander Borovsky FD-62781 

[D-P05128: PD-561116] iO" 

Edward Kilenyi 10" FAT-FG98 

No. 9, E flat Major ("Caraaval de Pesth**) 

— Piano Version 

Alexander Borovsky FD-67176 

[D-LY6137: PD-566185] i2" 

Louis Kentner 12" C-DX987 

— Orchestral Version (No. 6) 

Symphony Orch. — G. Havemann FD-27301 

2 sides [PD-15000] J2" 

Berlin Philharmonic— Schmidt- 
Isserstedt 12" T-E2280 

No. 10, (“Preludio") Piano 
Artur Rubinstein G-DB3216 

(Consolation No. 3) 12" 

Alexander Borovsky FDS7177 

(No. 11) [D-LY6138: PD.566184] 12" 

No. 11, A Minor Piano 

Marcel Ciampi C-LFX248 

(Debussy: Feu (F artifice) 12'* 

Alexander Borovsky FD-67177 

(No. 10) [D-LY6138: PD-5e6184] 12" 

duplications: J. Dupont [PAT-PGIO], A. Cortot 
[G-DA952], S. Grundeis [D-20358: 0-25380] 

No. 12, C sharp Minor 
— Piano Version 

Alexander Borovsky FD-’67209 

[D-LY6139: PD-566183] Jf2" 

Alexander Brailowsky FD-35015 

2 sides 12" 

Arthur De Greef V-II323 

2 sides 12" 

DUPLICATIONS: I. Scharrer [C-9282], W. Wolf 
[G-EH931], K. Szreter [D-25112: P-E10627] 

— Orchestral Version No. 2, I) Minor 
Hall6 Orch.— H. Harty [C-LX132] C-7243M 

2 sides 12" 

No. 13, A Minor Piano 

Alexander Borovsky FD-67194 

[D-LY6152: PD-560186] IT 

Jacques Dupont FAT-X98154 

2 sides 10" 


No. 14, F Minor (‘^Mohac’s Field”) Piano 
Alexander Borovsky F 0^7210 

[D-LY6153: PD-566187] 12" 

-Orchestral Version No. 1 Sm also Hung, Fan- 


tasia 

Boston "Tops” Orch.— Fiedler V-13590 

[G-C3235] 12" 

Berlin Philharnionic^ — Selimidt- 
Isserstedt 12" T^E2146 

Berlin State Opera Orch.*— 

Abendroth [0-7734] 12" P-E 11334 

duplications: Berlin State OjHTa— A. Melichar 
[PD-27243: D-LYe(K)5], Budapest Philhunnouic 
— Dohndnyi [C-9550/1 L Londou Symphony— 
Albert Coates [G-D19SI) 

No. 15 (”Rak6czy March”) Piano 
Cutner Solomon C-DJ44I 

(Chapin: Falonaise mlUtulm) 12" 

Alexander Borovsky FD-32730 

[D.P05136: PD-56in3| 10" 

Edward Kilenyi tPAT-PAT79] C-DA7.99 

(Venezia e NapaH’---'No. I Gatulallem) IT 
Reginald Stewart 10" V-4544 

Hungarian Stonn March Orch. (CmvCn No. 20) 
London Symphony— Coates V -1147 1 

(Concerto No. 2 in A Major, Ft. 5, 

De CJreef & Orch.) IT (in VM469) 

Jeux d’eaux k hi Villa d’Este Piami 
(AnniU:s de p^lerinage-^-^Irfl year, No, 4) 

Eng. Fountains at the Villa d*Este 
Claudio Arrau D~25175 

2 sides [P-E1087U IT 

(THE) LEGEND OF SAINT ELISABETH 

Oratorio 

Prayer 

Florence Easton (S) Ik pf IHCC'-NUI 

(A. Scarlatti: CUl il sole dal Cange; 

Secchi: Lungi dal caro bene) 12" 

LE<;ENDES Piano (Crtivei No. 57) 

No. L St. Francois d' Assise 
No recording available 

No. 2, St. Francois de Panic marchant iiir la 
flots 

Marcel Ciampi [C-LFXlHfll 12" DX733 

Sigfrid Grundeis D«2O350 

[0-25353: P-R2100] 10" 

Alfred Cortot [G.DB32a9| IT V45245 

Vlado Parlemutter IT LUM-SrmO 

(Lii) Lcggiereaxa 

See: Etude de Concert No, 2, F Minor 

(3) LIEBESTRAEUME 
Eng. Love Drearns Ft. IUSu h d*anumr 
NOTK: The ** LiebestrmrtnC of IJszt were writtm 
originally as songs, (Crove*s Nw 171), and later 
an transcribed by the mmpt^ser m piano stdos 
(Crovds No, 62). No. 3 is the rriehraied. "IJehes- 
traumd and when the *dJelH\%trminC is num- 
tioned, it is this No, 3, althtmgh the number is 
almost invariably omitted. 

No. 1 (”Hohe Lkhe”) 

No recording avuilahle 
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No. 2 ('Tiestorbeii war kli”), E Major Piano 
No recttrtiing available 
No. S (**0 Lkb* **)» A fiat Major Piano 
(Fox vocal vcnions iivei Sotig^i^- -Lichestramn No. 


3 ) 

Artur HubluKtein [C:-.r)ll 27 () 2 l V^mm 7 

{iiuinmtem: Vahe Cuprive) 13" 

Eileen Joyce [ 0423 H 33 I F-Eli 3 r 3 

{Fauri: Impromptu No. 2) 13" 

Benno Motstuvitch CNC’ 3 b 97 

(Chaplfu Ntwturnp in E flat. Op, 9, No, 2) 12** 

Ltniis Kc'iitiicr C-DKIOM 

{Gmmumroigon) 12** 


nui*Lic:A‘noN.s: Percy Graiiiger [C- 7134 ML Eu- 
clolph Can/, [V-T 29 (lt» Alexantler Brailowj^ky 
[ PD 4 ICI 7 rfi: I }4 :AH HI 2 L William Murtioeh 
[C 4 E 74 L W. Ilacitaiw {V 4 riB 2 ‘. C-DllfEeh 
Janirie Weill tl)* 2 ti 157 : r) 4 'l 2 «l. S. Crumieii 
[ 0 » 2 rimHL Ilaiiibourg [C. 4 : 25 I 6 L Julius 
Schenael (CbCUPI?!, E. S/reter [I)^ 25 I 30 : 
P-E UmH 5 ! 

P. llosslMatnigli '-pi & Ltindon Jaw, Sym. 
Orcii. iPdaiiai; O IIH2I.1 
— An\ Crtlirsira 

Victor Symphony ■■■ ii, llourtlon V 43 S 30 

{HulHnstoin: KamrumHAktrimi) |C 7 *C 13 H 2 ! 13 " 
Berlin Plulliarmoiiu* ■ K. Ortimumn T-AHIH 

Prriyile) IB" 

Marek W'rbrr Crch. V 4 ||i |*|3 

{Tfhttfkin Jikp: Slrt^pinp, Homtiy Willti) 13 " 

Alidrt^ Kustelaiirt'/, h tii*i Orch. (*^^ 71 ^ 104 !) 

{lUwhmtmmoff : IVelenIe in i* 
hharp Minor} 12 ** (in i*M- 4 H 4 ) 

A. Cainjaili h his Salon Crch, ( 44 il)H 4 ti 

{Godurd: JooGyn IkroruMo) 10 " 

— »Arr. Organ 

Htutry (hudon ‘Hmnder V4I5S33 

{Hutkto: IHipjimk Smut of Hope) 12 " 

inuu.noinoN^; E. H. TiitnuM {C44l3!)Cllll» Ck T. 
Pattman HP4S.1H1 
—Miw. Arts. 

r. Tertis via (C-ONIMt, M. KfarA-hal ^-vel 
[C-LFXdlilL New PnmVs llaml t(: 4 « 2 rll 


(Dir) Lorrirl See uiulf’r Sitnicii 


MASS See: Mimi C-thoralli 
Ma/r|.t|i*t Piano 

(Etuilf**i «rf‘M*i,’ution tsMiuieesHlanlii Ntn 4 ) 

Sigl'rul Crtmtlei.i P/PTOISO 

2 sides 10" 

Imo Eliusiiii €l‘OQ 2 (KI 7 

2 sitles 10" 

Egiiii Petri .13" i:smi44D 

|Vfa/r|i|>a«-*Syr«|iftoiiic Poem No, <i Orelt. 

MOTfc: Thin l,i iin onliirp,od and (urhrMratod vrr- 
.linn »/ flic pkmo tdmio olioee. 

Ilerliit Pliilhartiionir Oskar Fried 
4 Hides [D-CAHITT/Hl 
Cratid Svni|»liotiy 
if. KmippetHliu-ir'Ii tP4iirmi/Hl} 

Cl Hides lo |bH«l 7 /!l| 

M^liliisfo Walti C.lreli. 

(No. 2 of the 4 wo Epiimlci 
"*Fi.iusl*") 


W Sil 7 H 7 /H 

a to** 

mst * m 

!)^ 2 mm 2 f 4 
H 10 " 

lifter 


Boston Symphony — Koussevitzky VM-870t 

(Rimsky-Korsakov: Tale of the Invisible 
City of Ketezh — Battle of Kershenetx) 2 12** 

(Schubert: Rosamunde — Ballet Music No, 2, on 
C.DB2985) 

Loiidon Philharmonic — Weingartner C-LX897/8 
(Beethoven: Ruins of Athens’^Overture) 2 12** 
noeucATioNs: Lumoureux Orch. — Albert Wolff 
[PD-67043: FD-566140], London Symphony— 
Albert Coates [V-36343, 2 sides in V-C19] 

— Arr. Piano Liszt 

Edward Kilenyi PAT-PG104/S 

(Ati hard d\me source) 2 10** 

Jacques Dupont FAT-X98122/8 

4 sides 2 10** 


MISS A CHORALIS, A Minor Cho, Ik Org. In 
Latin 

Eyrie, (;iorui, Credo, Sanctus, 

Benedictus, Agnus Dei 
Paris Philharmonic Cho. — 

E, U\y PD-S16627/SI 

10 sides 5 12** 


NtHturnesl., « , , ^ 

NotixirnonP'^^- 

ORCHESTRA 

Sf'tu Dante Sonata, Faust Symphony, Hungarian 
Fantasia, Hungarian Elmpsodks, Hungarian 
Storm March, Liebestruurn No, 3 (Arr.), Ma'/eppa, 
Mi^phistti Waltz, Les Preludes, Hak6ezy March, 
Hapsotiie Espagnole (Arr.), StJng— OhI cpninil jo 
dors (Arr.), Totentanz, Venezia e Napolb luran- 
telle (Arr.), Transcriptions -Fantusia on (Beotlio- 
von) *4iuins of Atlums"" 


oh<;an 

See; Fantasias h Fugnes, Hungarian Rhapsody 
No, 2 (Arr.), I#iebestruum Nti. 3 (Arr.) 


Orpheui— Sym phonic Poem 
C, B. S. Symphony-- Barlow CM^XlOSf 

[c:4)Xi)78/9] 2 12** 

PIANO 

See; Au l>ord d'une source, Avo Maria, Balhide, 
B^n/Hlietion do Dieu, Berceuse, Chasse^neige, 
Ckmeertos, Constilutions, l%glogue, Eroic%i, Etuties, 
Feux follets, P'uikrailhvi, (hmmenrelgen, Harmo- 
nies du soir, Harmonies po/4i<|Ucs, Hungarian 
i’antasiu, Hungarian Rhapsodies, Jeux dVaux i\ 
la Villa d'Este, L«%en<les, Liebestraume No. 2 & 
3, Mazeppa, Mephisto Waltz, Pt.4onaise No. 2, 
Bapsoilie espagimle, Eic*ordanza, Sciierzo iiiid 
March, Sonata, Sonetti tlel Prtrarca, Sposali/io, 
laraiitello tie bravura, Vaises, V^allik trOhermimn, 
Vrne/ia e Napoli, Waldesraustfien, Weinen, 
KJageii. Also see: Transcriptions, 


(2) POLONAISES Piano (Crove^i No, 4CI) 


No. L C Minor 
Louis KentuiT 
No, 2. E Major 
SIgfrid Ckuudels 
Wiiifried Wolf 


, 12 " (%mm$ 

12 " 045030 
. 12 " CTEHIMB 
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Prelude and Fugue on B-A-C-H 
See: Fantasia and Fugue on B-A-C-H 
(Les) Pr^ludes^ — Symphonic Poem Orch. 
(after Lamartine’s ''Meditations poetiques”) 


London Symphony — ^Weingartner CM-XlSSf 
[C-LX877/8] 2 12^ 

Philadelphia Orchestra — VM'453 

Ormandy 2 12** 

Paris Philharmonic — Meyrowitz 2 12** CM-X82f 
Czech Philharmonic — Kleiber 2 12** T-E2022/3 
Berlin Philharmonic — ^van Kempen ED-67174/5 
[D-X218/9: PD-516754/5] 2 12** 


DUPLICATIONS: Amsterdam Concertgebouw Orch. 
— ^Willem Mengelberg [CM-X29f: 0-8402/3: 
C-L2362/3], Berlin Philharmonic — Oskar Fried 
[PD-66812/3: D-CA8ie6/7], London Symphony 
—Albert Coates [G-D1616/7] 


— Ai-t* T iC'iyt' 

Jacques Dupont [PAT-X98 122/3] 

Rakdczy March Orch. (Grove’s No, 19) 

Lilly Gynes Hungaria Orch. FD-27283 

(Kalman: Grdfin Marixa — Komm, Zigany) 12** 
(See also: Hungarian Rhapsody No. 14) 
Rapsodie Espagnole Piano (Grove’s No. 48) 
(Folies d'Espagne & Jota Aragonesa) 

W. Rehberg [D-CA8145 & 

D-CA8151] ED-95044/5 

3 sides (Sonetto No. 104) 2 12** 

— ^Arr. Piano and Orch. by Busoni 
Egon Petri & Minneapolis Symphony CM-163f 
— Mitropoulos [C-LX891/2] 2 12** 

Rapsodies hongroises See: Hungarian Rhapsodies 
Ricordanza Piano 

(Etudes d’ex^cution transcendante, No. 9) 

Sigfrid Grundeis 10** ED-10384 

Egon Petri 12** C-LX846 

Saint Francois d’ Assise , 

Saint Francois de Panic 
Scherzo and March Piano (1854) 

Louis Kentner C-DX988/9 

(Bartdk: Children* s Eieces — Excerpts 
from Bk. IV) 2 12** 


SONATA — ^Piano, B Minor (Grove’s No. 45) 
Vladimir Horowitz VM-SBOf 

6 sides [G-DB1855/7] 3 12** 

Sonetti del Petrarca (Tre) 

(Deuxi^me Ann4e de P^lerinage) 

--No. 47 

No recording available 

—No. 104 


Simon Barer Q-DB2167 

1% sides (Gnomenreigen) 12** 

Walter Rehberg ED-9520S 

(Liebestraum No. 3, Brailowsky) 12** 

(Rapsodie espagnole, Et. 3, on PD-95045) 

—No. 123 

Anatole Kitain C-LX577 

(Feux Follets) [C.LFX438] 12** 


SONGS 

NOTE: Liszt used both French and German texts 
for his songs, and toe have followed the original 
titles in listing the songs below, with occasional 


cross-references where a song is well known by 
both its German and French titles. 

Anfangs wollt’ ich fast verzitgen (Heine) 

Ernst Wolff (B) €-697830 

(Der du von dem Himmel 
bist) H)” (In CM-X148) 

Comment disaient-ils? In French 
Gabrielle Houzaud (S) G-K6992 

(Debussy: Void que le pHntemps) 10** 

Lily Pons (S) 6c F. LaForga (pf) V-UHH 

(Hue: A des oiseaux Liadov: Une 
tabatiire d musique) 10** (in VM-599) 

(Die) drei Zigeuner In Gennan 
Theodor Scheidl (B) 6c pf PD-272m 

(Oh! qttand je dors) 12** 

Heinrich Schlusnus (B) 6c S. 

Peschko (pf) [D.CAa271] ED-3S088 

(O komm im Traum) 12** 

Der du von dem Himmel hist (Ckattlia) 

Ernst Wolff (B) €-69733!) 

(Anfangs wollE ich fa^ 

verxagen) 12** (In CM -XI 48) 

Du bist wie cine Blume (Heine) In Centum 
Emmy Bettendorf (S) 1)^25020 

(Ks muss ein Wunderharm 
sdn) [P-EllOUl !2** 

Es muss ein Wunderhares icin (Hrdwit'/) In (Jar- 


man 

Heinricli Schhusnits (B) ED 4)0 199 

(Irti Rhein) 10** 

Emmy Bf^ttendorf (S) 25020 

(Du hist wie eine murne) [ E4\ 1 10 It] 1 2** 

Karl Schmitt-Waltcr (B) T-A2683 

(Bohm: Still wie die Nacht) 1(7* 

Karl Erb (T) C4)A4425 

(Schumann: Abmdlied) 1(7* 

Pierre Bemac (T) 6c F. Fcnilcnc (pf) C4)A4914 
(Nimm einm Strahl der Sonne 
Freudvoll und leidvoll) 1(7* 

Ernst Wolff (B) €4197321) 

(FreudvoU und kklvoll) IT (in CM^KI48) 


DUPLICATIONS: H. K. Groh 10-25111], P. Ltili** 
mann [0-25429], T. Scheidl [PD-23:l7il, H. van 
Diemen ( G-EC J8 1 3 1 

Es war ein Kdnig von Thule (iUmthe) In (kTinim 
Eng. There Reigned a Monarch in Thule 
No recording availahk? 

FreudvoU und leidvoll (Goethe) 

Pierre Beniac (T) 6< F. Poulenc (pf) C4)A4914 
(Es mtm dn WunderharcM $ein; Nimm 


einen Strahl) 

Ernst Wolff (B) C4I9732D 

(Es mms ein Wunderbares 
min) 12** (in CM-KDiH) 

Im Rhein, im schdnen Scrome In Gennan 
Heinrich Schlusnus (B) 

(Es mtm ein W underhares sdn) !()** 

Ernst Wolff (B) €4197331) 

(Morgens steh* ich auf und 

fme) 12** (in CM-XMB) 


Liehettraum No. 3 (original mmu vm$Um) 

See below: O Lieb*, so laiig du lielieri kmnnsfc 
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L I S 

(Die) Lorelei (Heine) In C*erouiu 
Sigrkl Onvm (A) dc: pi V»7075 

(Schuhtri: Du hhi (ih liuh^) 12** 

Morgens steli' idi ;iuf uihI fnige (Heine) 

Blnist Wi)ifl" (10 ^ (DemsD 

(Im im schikwn 

Stmme) IT (in CM-I14H) 

Nimm eitien Strahl der Sonne 
Pit^rre Bernae (T) ^ F. Ptmlenc (pf) (DDA4914 
(Es mtm eni Wundirlmrr.^ min; 

Frmthiii umi hidvuU) IfP" 

O koiiiiii iiii Traiiiii See; Olif qnaiul dors 
(I lieh\ so l;ing dii liebeii kaiitist In Ck^r. 

Fr. Aimez, pmduni lu t’le eiiliiVe 

Kiig. LiH'fA’ Dmtm 

IL Niitiunw SiK d*imum^ 

NOTi*:: Thk it dw origlfiiil Aeing mmkm nf the 
ideinz^imum *Vo. d: ftw instmmentid mmkmi see: 
!Je!H*stmum Xu. d 


Meta Seiiitniieyrr (K) 

F^Etomn 

(Huhiimttin: Die Nueht) 

12** 

OiHirges Hiill (11 In Freiirh 

C:-7d2SM 

((km nod: Maije) ( C « I . X‘"l I C) j 

12** 

Uto Scliipa (T) h |d In Italian 

Vdish 

(Sehipa: Ave Marla) (CM>BH7af 

12** 

Tito Hcldpa (11 N pf (arr. Scldpa) 

Vdmms 

[Sehipa: Ave Markh No. 21 

12** 

Wriister lliailh (11 In English 

CLCHim 

{Tosii: (kmdhye) 

12*' 

BkJuird 1*auber {T| 

Tdi02a4h 

(Mtmenet: Flepy) 

IT 

offrcicrATioN tN ruENfaf: (J. ik*n/aud (CI44I7II1 

—Arr. Duo lu Knglish (Besly) 

Dora Labette (SI h Hubert l^isdell (T) C4m!2 

{Vocal art. Londonderry Air ■« 
**Ctone siiter moon*} 

12** 

«— Accompanimeiu Only 

Str. (.hiartet A Fiatn*-- K. Bigot 

C4)FX175 

(Duparc; invitation uu toyage, aertanpaid- 

ment only) 

IT 

Oh! tiuaiid |e dors (llug«d In BVench 

(kr. O' kionm im Traurn 

Heinrich Sc'lihtsmis (B) A S. Peichko 

I't 

(lit Ckiriitan) tDHASITII 

vn mm 

(Die drel Xlgciimfr) 

12** 

Isidt^ Niinaia (S| 

cdjm 

((kmnod: Seretmtie) 

12** 

rheotlor Scltekll III) lit (Jennan w, pf 

PD^T2m 

(Die 4irei Zlgenner) 

12** 

iafin.ii'*.:.vritiN: (tabrielle Hou/aud lil-< 

t.mn] 

S4r^iiade bt BVench (Orch, acr. arr. C 

dppotii) 

Ckibrielle liott/aud (S) 

cdjmi 

({5 ijeh* Mti tang tlu iiehen) 

i 


Ifeber *tllrii C;i|ifelit Ist HulP (Ckietlie) 
l•:rnst. Wolff («) cdmrfmD 

(\¥Uf dn$(t ille Id-n'he Mrhkn) 12** (in (tM--Xt4H} 


Wk* siiigf dir Lrrdte (Von l’**illrrilel>rn) 

Enmt Wolff fill (Emm2!) 

(Ueher tdlm Cipfein m ilwlil tT (in CM-^XldH) 
Wkder kh dir begegnrn In C#ernnns 

Thettilor Ktdit'lfll III) k pf ' rib^'2:ld7l 

(Km fmim elii irnfidiTrbfirrj leln) l(E* 

SianWi llltiip'ioily See li.t|witdte eiftfiiol# 


Sposalizio Piatio 

(Ann6as de p^lerinage, 2nd Year, No. 1) 

No recording available 
Symphonic Poems Orchestra 
See: Muzeppa, Les ih'^ludes, Tasso 
Tarantelle See: Venezia e Napoli 
Tarantelle de bravura Piano 
note: Baseci an a tune from Auhcrs ''MasanieUd' 
BVederic Lamond CDEJ507 

2 sides IT 

Tass<i— Symphonic Poem No. 2 OreIu‘stra 
note: Tfw onl^ recorded exct^rfd we have traced 
is a very brief ciuatation used to illustrate the Hass 
Cdarinet in a disc of Instruments of the Orchestra 
[W20522] 

Totentanz (Paraphrase on **Dies Trac*') 

Jesus Maria Sanromd dc Boston *‘PopK'" 
Oreh.«»».Fiedler 2 IT VM»d.92 

Bklward Kilenyi & Paris Synipliony— 

Meyniwitz [PAT-PAT 102/3: 

C-I.X6B5/6] 2 IT ChDX122 

VALSES Piano 

Valse impromptu, A flat Major (Oovt'ls No. 53) 
Alejtandar Bruilowsky PI) -95425 

{Sehuhert: Marehe rnilitaire) IT 

Value in^laiiiCoH<|ue 

(No. 2 of Troi.s Claprict^-Vulses, Ck<JVo’s No. 40) 
recording available 
Viilst* oubli^e, No. I Piuno 
(No, I of Trtds valses oublices piiblisUrd jiost- 


hninously) 

Vladimir Ibirowitz [CkDAlMO] Vd455 

(Dohndnyi: CUtprieeio in F Minor) 19** 

Find Sauer KkLXHO?! C mnHHD 

(iUmHolatUm No. 3) IT 

Filinni Joyce Pdi273H 

(AlhMx: Tango, Op. IHS, No. 2) IT 


I Venezia e Napoli (Apr^s ime lecture de Dante) 
j NOTE: This seventh number in the 2nd year of 
I the **AnnSes de pMerlna^e* is made up of three 
pieem: (kmdoUera, Canzone, Tarantelle. 


No. I, CkmdoUera Piano 
Sigfrid Crundeis [0«2544f)l I)..2ai57 

(Chopin: Valse in C sharp Minor) tJP* 

Bldward Kilenyi [PAT-PAlTD 1 (kOXTHU 

(!lun0»rian Hfmpsody No. 15) IT 

lands Kentner CM “X 105 1 

(No. n) (C«DX864/51 2 IT 

—No, 2, Oanzone 
No rec'ording available 
—No. 5, Tiirantelle 

Kdward Kilenyi IT PATdWttm 

lands Ketitner [C-OXHCH/Sl CM-^Ximi 

(No. I) 2 12** 

Ai.so (F.ceeriit): M. Paiver (in V-24Tf)7! 

— Arr. Piano Be Orch, 

Karol Szreter & Orch,— Dtd>rlndt 
2 side! IT 

— Arr. Orchestra 

Ilrrliii Pbilharnmrde— Kleiber T-F1154 

2 skies ^ 12** 

See ulmn Dante Stmatii 
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Waldesrauschen Piano 
(No. 1 of 2 Concert Etudes, Grove’s No. 32) 


Wilhelm Bachaus [G-DB929] V'‘7270 

(Chopin: Waltz in D flat, Op, 64, No. 1 
6- Etude in G Major, Op. 10, No. 7) 12** 

Eileen Joyce [P--E11265] D-25228 

(Hummel: Rondo in E flat) 12** 

Louis Kentner C-DXQ08 

(Mozart: Rondo in D — K.485) 12** 

Anatole Kitain C-OXBOl 

(Schumann: Toccata in C, Op. 7) 12** 


duplications: M. Hambourg [G-C2587], J. Pem- 
baur [P-E 10717: D-25132], S. Grundeis [0-6968] 

WALTZES See: Vaises; also M4phisto Waltz 

Weinen, Klagen, Sorgen, Zagen Piano 
(Prelude — or Variations — on a theme by Bach, 
Grove’s No. 41) 

No recording available 

TRANSCRIPTIONS 

Arranged alphabetically by composers 

BACH 

Fantasia 8c Fugue in G Minor Orig. Organ 
Alexander Borovsky FD'516617 

2 sides [D-CA8212] 12** 

Prelude Sc Fugue in A Minor Orig, Organ 
Eileen Joyce [P-E11310] 12** 0-25738 

Andr6 Collard 12** C-DFX212 

—Fugue only L. Caffaret [PD-66642] 

See also: Weinen, Klagen (Prelude on a Theme 
by Bach) in Original Compositions 

BEETHOVEN 

Fantasia on ^‘Ruins of Athens” — for Piano and 
Orchestra 

Egon Petri & London Philharmonic — 
lieward 2 12** CM-XlSOf 

(Schuhert-Liszt: Der Lindenhaum) [C-LX752/3] 

CHOPIN 

(The) Maiden's Wish Orig. Song 
Moriz Rosenthal 12** V-14S00 

(Chopin: Preludes from Op. 28) (in VM-338) 

My Joys (Chant polonais) Orig. Song 
Conrad Ansorge D-25520 

(Schumann: Romance, Op. 28, No. 1) 12** 

GOUNOD 

FAUST — Valse, Act 11 Orig. Cho. & Orch. 

Walter Rehberg 12** PD-B5046 

Egon Petri [G-LX520] 12** C-69031D 

DUPLICATION: E. Joyce [P-E11252] 

MENDELSSOHN 

Auf Fldgeln des Gesanges Orig. Song 
Eng. On wings of song 
No recording available 

MEYERBEER 

(LE) PROPHETE — Ad nos, ad salutorem 
See: Fantasia & Fugue — **Ad nos” among original 
compositions 
— Les Patineurs 

Louis Kentner U'* C-DX923 


MOZART 
Don Juan Fantasy 
Simon Barer 


2 12 ” VM-S77 


¥41825 

12 ** 

<%7141U 

IT 


PAGANINI 

(6) Grandes Etudes de Paganini Orig. Violin 
note: See under Paganini for reamUngs of the 

original versions. 

No. 1, Tremolo, G IVIinor {Paganini C:aprice 

No. 6) 

Claudio Arrau PD-9SIU 

(No. 6, Tema e Var.) IT 

No. 2, Andantino capriccioio, E flat Major 
(Paganini Caprice No. 17) 

Vladimir Horowitz ¥4468 

(Demeny-Honnelix: Damn e-xtmtrique) 10** 
(Debussy: Serenade for the doll, on CM >A 11(10) 
Claudia Arrau PD4k%llO 

(No. 5, La chasse) 12** 

No. 8, Lii Campandla 

(”Rondo k la clochette” frcan Paganini'i Violin 
Concerto in B Minor, 0 |k 7) 

Ignace Jan Paderewski tCM)lUlCI71 
(Chapin: Noritmw F sharp Maior) 

Ignaz PTiedinan (Arr, Busoni) 

(Chopin: Mazurka in H Minor) 
duplications: S. (huiHleis [d 6^188 h J. M, Darrt? 
[PD-566()97: Pl)4)544tl!, J, Dcnnery 
W. Worden [D»K67Hl, Paclerewski 
No. 4, Arp^ge, E iMajor (Paganini Caprice Ntn 1) 
No recording availaluc' 

No. 5, I^ chasse, E lVIaj<U' (Paganini <ki|irice 

No, 9) 

Marcel Ciainpi CUM 06 

(Ciarnpi: Etude in B Minor) 10** 

Jeanne-Marie Darre 

(Saint-Saims: Toeeata Op. It!) !2** 

DUPLIC.ATIONS: C. Arrau (PD’05ll0l, J. Detmery 
[D-25933I 

No, 6, Tema e variation i, A Minor 
(Paganini Caprice No. 24) 

Claudio Arrau PD 4)5 / 1 1 

(No. I, Tremolo) i2** 

ROSSINI 

STAB AT MATER— Cujiii antmam 
No recording available 

SCHUBERT (Lierler) 

Auf dem Waiser zu Shtgen 
(Die) Forelle 
No rtH’orrlings available 
(Der) Erikdnig 
Frederic Laruond 
(Liszt: Etude de ctmceri No. 3) 

Gretdien am Spinnrade 
Egon Petri 

(Concerto No. 2U*t. 5) 

Hark, hark, the lark 
Alexander Brailowsky 
(Liszt: Cnomenreigen) 

Wilhelm Kempf! 

(Schumann: Aufsch wung) 
duplication: T. Denietriestni {0‘-2532il 
Liebeshotsrhafc 
No recording available 


(LDUm 

12 ** 

a 44)554!) 
12** (in CM^362) 

PD4M)!75 
I O'* 

PDJm746 

10 ** 
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(Ber) Liiiclenbsium 

Eatnil KcH’zalskI FD-^BSSdQ 

(Becthtmm: THq Op, 70, No, I— » 

Bern Trio) IT 

Egon mti CSmWD 

(Kiilfw of Atlufm-^^'Tt &) IT (In CM^^Xm) 
(Bits) Wiiiwlern 

Sergei H^ichiiuinintiff V-li6l 

(Mtmofgxky: Copfik) ^ 10** 

AIM} (Exvotptii): M Kaver [in V.247971 

SCHUBERT (Other Works) 

Faiicrisiai **Tlie WaiMlcrere* Op* 15 Piano and 


TRISTAN UNB ISOLBE— Lkbestod 
No recording available 

MISCELLANEOUS: Totpouiri of Lmt Melo- 
dies 

Arr* Orch. Urbach 

Komporiisten-Bildnis: Franx Liszt Piano & Orcln 


W. Stech & Berlin Philharmonic T--E1899 

2 sides (dir., Schmidt-Isserstedt) IT 

(Ein) Liszt PortrMt Ten., Piiuu), Cho. & Orch. 
Marc'el Wittrisch, Cho, 6c Orch* G-EH938 

2 sides 12** 


Orchestra 

Clilfctrd Chtr/iiti 6c Queen’s I lid! Orch.— 

WcHid [l»0-5lfi7:ll.l/4l I a 12" D^X 185/7 

Edward Kilenyi N 

[PArdVVTldfi^^S! 3 12" CM ^428 f 

Il«ngari*ni 4%liiittt No, 4 Orig. Piami 4 hands 
Berliii Slate Ofiera Oreli.--... ■dllei-li V4t485i 

{SfiuHtimi: Moldiiti. fl„ *1) [Cd^lllHTl 12" 

Berlin 4 diarlntletilnArg Opera Orch.^ 

A, MeliOiar ff)4ISdl9 

(WuHnor: Eumt O-vt^rturo, Pi. d| 12" 

(Srlitilierf; M^irrhe Willliiire* on PIT272UI; 


I)4.Y«CHI7.) 

Soiree <le Virime Orig, Scliulirrt !>fnit*iehe Tiin/e 
Walter Heliln*rg HP* PD-SiOm 

Modi iiiwenthal 10" VXM54 

Louis Konlnt*r 12" C4)Xtm 

Wdhelni ihuhaiw 12" C OmHOO 

(Sthuiwfi: MtimmiM MoAiruiir, 04, No. &) 
Wiidried Wolf (PEIPm2 

(Wriwr: AufforBtrtitip* lum Tmn) 12" 


LOCATELLI, Pietro (1693^1764) 

Lataidli wa& a pupil of Condli, and urns a hriT 
Hunt oiolinM, « hide inclined to virtuosity for its 
own mtke. He established regular public concerts 
in ATmUmlum, His surviving compositions are 
notabh for their difficulty and finish, but are not 
of great musical depth, 

Caipricc— ."Le labyrinihe" Violin 6c Piano 
(Arr. von Reuter) 

Florizel von Reuter 6c pf PD-BOOSB 

(Pamnini: Capriee No, 13) 10" 

<!om:erto Grosso* Op. L No. 2 
New York Stuhmietta— 

Miijc Ckdierinan TTlBOO/l 

(Pergolesl: Concertino In F Minor, 

PL 1) 2 /2" (In Set 211) 

Sonata chi eanicna Violin 6c Piano 
Allegretto inoderato Be Adagio 
Louis Ziintiieruuiuu 6c pf C-DHKIB 

2 sides 12*' 


SCHUMANN CLIeder) 

FrCihlingstutiltl 

Jimd Lhmnine V»S76*0 

H side (SrimoMme I'oi'oaia, Pt. 2) 12" 

W him It ng C I led kai ion | 

Wilhtdin llarltaus a4)A944 

{Mozart: ihm C#lot‘nnni--SefiffMidif) 10" 

Mark llatnlHiurg iL-C2248 

(Schumann: Arahestpm) 12" 

Eileen Joyor tPdl222Hl 040240 

(Cariner: Vkmnene tkmce No, 2) 10" 

Eifet^n Joyce P4Hmm 

{Kieimm Stikk 6 Bergman. 2 piecesi) IT 

VERBI 

RICCII jri‘T’<Y*«Par;iphrasr dr coiirert 

Irene Srharrer C44Wt8 

2 sides 10" 


Egtfti Peiri tCddlrlll: LW211 10" C47UnD 

wa<;ner 

(BKRI riJi:c;ENHE IIOIJ,*ANBER«--Splfi» 
iriitg C:tiorits 

Aleiafidrf llrailtrwsky PPI 4 i(Ul 2 f 

2 stdcM 10 " 

Eileen fnyie P-4:!!424 

(Sllirlifis: Hifimmce, C Jp, 24, No. II) IT 

T A N N 1 1 A U S E R ■ 4 H r 1 1 it tr 
Aitmaiidrr tlf4ilt*w4v ITI miUimtl 

3 sides {Schuhrtt. Moment hfunietd ir 

Memiehsohn; Spinning Stoigl 2 12" 


IX)C:KE, Matthew ( Hi32?--HJ77) 

Idwke, teho teas a friend of John Milton, urns the 
first important English eomposer of music for the 
theater, lie composed some of the music for Sir 
William DavenanPs **7*he Siege of Hhodes/" often 
called the first English opera. He teas a composer 
of pott er and originality, Imt the surpassing great-" 
ness of PurceU has tended to obscure him to the 
puhiic eye, 

l|UARl'*ET*-»»Siring, No. li Arr. Warlock*" 
Maiigetit 

Fantasia, (aniraiiie* Ayre, Sarabande 
Intertuitional Quartet NCS443 

2 sides IT 

I.OEFFLER* Clluirk^ Martin (1861-- 
1935) 

The Ahatian Loeffler, for mmty years a reskhmt 
of the United Stnte#»--7w! urn a longtime memifer 
of high the Theodore Thomas and Boston Sym- 
phony Orchestras-'- teas an idiosynerntie composer 
of no elearly tie finable srhooL His music is some^^ 
times lush and elegant, sometimes brmtiue and 
eMtmeiously "Ameriean,** It is ainumt ahtmys 
greatly reu arding to listen to, and. a nmmeence 
of l^oeffiers reputation may justly be eiepecied. 
Mtisk for Stringed Iiisiruineiils (III2"3) 

CkniUtlge String khtartet 3 IT VM-S42f 
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Pagan Poem, Op. 14 Orchestra witli Piano, Eng- 
lish Horn and 3 Trumpets obbligati 
(After Virgil) 

Eastman-Rochester Symphony Orch. with 
Irene Gedney, Richard Swingly, conducted 
by Hanson 3 12" VM-876f 

Quintet (Strings) in One Movement 3 Violins, 
Viola and Cello 

Gordon String Quartet with Kay 
Rickert 2 12" SCH-13 

(Two) Rhapsodies, Op. 5 Oboe, Viola and Piano 
(After Foems by Maurice Rollinat) 

1. L’^tang, 2. La Cornemuse 
Bruno Labate, Jacques Gordon & 

Emma Boynet 3 12" SCH-10 

(Adieu pour jamais, Op, 10, No, 2 
Gordon (vl), Deis (pf) ) 

LCEILUET, Jean-Baptiste (17th-18th 
centuries) 

Loeillet was a Flemish flautist and composer. He 
spent many of the early years of the eighteenth 
century in London. His compositions are chiefly 
for flute. 

SONATA — Flute &: Harpsichord, No. 7, F 
Major 

Grave, Allegro, Adagio, Gavotte, Aria, Allegro 
J. Nada & J. Hoorenmann C-3333 

2 sides 12" 

Heinz Breiden & A. Melichar (pf) FD-27295 
2 sides 12" 

Suite in G Minor Harpsichord 
Alice Ehlers D-23090 

(Bach: French Suite No. 1 — 

Sarabande, etc.) 10" (in D-Bl) 

LOEWE, Karl (1796-1869) 

Loewe was a German conductor. He composed 
several operas, but is remembered chiefly for a 
long series of songs with piano accompaniment, 
usually referred to as ballades. 

BALLADES In German with piano accompani- 
ment 

Archibald Douglas, Op. 128 (Fontane) 

Paul Bender (B) G-EHm2 

2 sides 12" 

Theodor Scheidl (B) PD-9521S 

2 sides 12" 

Gerhard Hiisch (B) G-DB4669 

2 sides [also D-25755] 12" 

Edward, Op. 1, No. 1 

Paul Bender (B) G-EH827 

(Erlkonig) 12** 

Lawrence Tibbett (B) In English V-7486 

(Wolfe: Glory Road) 12" 

DUPLICATION IN ENGLISH: R. Bumctt [P-Eil236] 

(Das) Erkennen (Vogl) 

Pleinrich Schlusnus (B) &: S. Peschko FD'-3S041 

(Die Uhr) X2** 

Der Erlkdnig, Op. 1, No. 3 (Goethe) 

George Henschet (B) C-9110M 

(Heinrich der Vogler) 12" 

duplication: Michael Bohnen [D-25756] 


(Des) Fremden Kindes heil’gcr CArist, Op. 3S, 

No. 3 

Karl Erb (T) & Saidler-Winkler V^402 

(Schumann: Was soil ich sagen. Op. 27, 

No. 3) 10" (in VM-501) 

(Adam: Cantiqim de Nnil, on G-4)A4426) 

Fridericus Rex (Vogl) 

Adolf Harbich (B) & S. Fosdiko FIh473m 

(Der Wirtiri Tdchteriain) 10" 

Theodor Scheidl (B) FD 4)52 1 4 

(Prinz Eugen) 12" 

DUPLICATION: C. Bronsgeest [G-KlllSU 
(Des) GlockentUmrers Tdchtcrieiii, Op. 11 2a 
(Riickert) 

Wilhelm Rhode (B) FD^2S32l 

(Heinrich der Vogler) 10" 

Heimlichkeit 
Paul Bander (B) 

K side (In der Marienklrehe It Herr Oluf) 12" 

Heinrich der Vogler, Op. 56, No. 1 (Vt»gl) 
Theodor Sclieicil (B) FD4m2l3 

(Schumann: Beidm Crmudkrre) 12" 

George Henschel (B) C4)1U)M 

(Der Erlkdnig) 12" 

Wilhelm EIkkIo (B) 

(Clackentiirtrwfs Tikhierlein) 10" 

Gerhard Huseli (B) <L2rm2 

(Schumann: Bekien Grmmdkre) 10" 

DUPUCATioNs: G, llitsch [CM%G32071, It BtH’kel- 
mann [G-KG14441 
Herr Oluf 

Paul BcikUt (B) ii mmu 

(In der Marienklrehe ir HeimUehkiit) 12" 

Hochzeitslied 

Paul Bender (B) OEUmm 

(Tom der BelmeF} 12" 

In der Marienkirche 

Paul Bender (B) G4*IH904 

% side (Heindiehkelt 6* Herr Oluf) 12" 

Niemand hats geseheii. Op. H (<7ruppe) 

— Excerpt only Ruth Ckirhart (A) in Eng. 
(V-24790, Song Medley) 

N6ck, Der— Op. 129, No. 2 
Heinrich Schlusnus (E) & Oreh. 

[D-LYei2S| 12" Fil-S72m 

Wilhelm Rhode (B) & Orch. 

[0-25158] nr D^‘20443 

Odins Meeresritt, Op. IIS (Sclireiher) 

Wilhelm Rhode (B) 1*0-25:181 

2 sides 10" 

Rudolf Bockelmann (B) CFFJFMB 

(Tom der Reimer) 12" 

Wilhelm Strienz (B) FIF 19714 

(Schumann: Beidm Grenadiere) 12" 

Frinz Eugen, der edle Ritter (Freillgr 
Thetxlor Scheidl (B) F 1)4)5214 

(Fridericus Hex) 12" 

Gerhard Iliisch (B) (FE(kl207 

(Heinrich der Vogler) tO" 

Coriielii Bronsgeest (B) & pi (FEHidl 

(Frideria*s Hex) 12" 

Michatd Bohnen (Bs) & Ct S/ell 

[0-68181 D^mrsil 

(Der Erlkdnig) 12" 
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LORTZl NG 


L O E VV E 


mfPUCATioN.s: P. Ktiiipli^r {CM)H0H*1 
IN ENCiLisii: il. Willuiiiis in Co!, Ilis- 


toiy of Music V’’ol. 3: CM-2\I3J 

(Der) 

Heinrich St'lilusims (II) & S, iVschko. D-LY6122 

(TiWi der liemwr) tl* 

(Der) sc'ichie ileter (Der alte Demuer) 

Ivar AncIrCsen (B) C-DX64 

2 sides ir 

Tom iler Rc^imer, Clp* LIS (lUirkert) 

Theodor Selieiill (II) FI)4M)4‘I 

2 sides 10" 

Eieluird 1 auhf'r (T) IX257S7 

(Die Uhr) 12^ 

Paul Bender (ID tDKm7B 

(Die CIlif. ¥, C..wihii*h) 12" 

{lltieliselljllefi, cut C:4%iIH:lCI) 

Ileinrieti Sriiliisiiiis (II) ^ S, Pesehko ihimm 

(i.krf SehtiizHridier} 12** 

Kiirl SehmittAVultm (II) a F. T^E2(mr 

(Die Ukf) 12" 

Friiii/, Vtdicer (T) & lliins Altiiiiinii PD-rmWl 

(Die Uhr} 12** 

C. litltch {C)'IIH7llt. IL BoekeL 


maim tCM'dWililh L. Sle/.ak W. 

lFI)4l.m«h W. Ltidwin tCLKIBI7eh 


Paul Kriii|ifer {<74’)liC)7*J 
Ulir» Dir--4hi. I2S, No. S CSeidI) 

Ileiiiririi Kelmeiiius (ilj He S, Pesehko PD '4504 1 

(Dm Krkmnen} 12" 

Kiifl SvhmiU-Wdtet (II) k l\ Hu|i|i 74:2057 

(Tmn der IMtmfr} 12" 

Fritir/ Voiker (T) He Umm Alutmm PD4Tmi 

(Tern der Heimer} 12** 

Hk'hiird Tatther (T) D4m7 

(Tern der Heimer) 12** 

Widther Ludwig (II) CLFIWO 

(Tom der Heimer) 12" 

(Vrhiird Iftiieh (II) 04570 

(Tern der Heimer) 12** 


F, CLthseli (CLI%IfE7Ht» J. von 
Mauowarda fPI.L23IS7L W, Donigruf-Fwhien- 
der (04i1C|.Hh W. .Strieii^ (PD407O31 
IN ENc;i,isii;; l|, Alliii fCdlNOSl 
(Der) WIrilit T'lk-hirrlelii* <l|», 1» No* 2 (Chhind) 
Adolf ILirliieh (II) h S, Peirliko PD^fSBB 
(Frkteriem Iler) iCT 

LOETEINC;, (ktnuw AIImti (I80I.-I851) 

iftirlzing wm a C^ermuri rioniioief and iheitlHml 
mndurfitr, Bevend ##/ hk eemir eperm -emd m» 
tMy **Omf mul yjmmrfmimn* ■ uthietmi, and 
hm*e rePmed, emmmmM pepuhrUy; In V*emumy, 
lik etiremely TeuUmir humef Ims not emimred 
him III mufiy ftmipftef.% and hii mma ierima 
umrh are til hui mtknmm mmn In Gemumy, 

CIPERAS III Cerimiii 

illMl IINII IlSIAiERSIANN 3 Arli 1«37 

Eng. C*siif rfiriii Garpenk^r 
Atirkl^eil llerortliiig Arr, Weigrrt k Miieder 
flrrliri State Ofiera SoluisN Cdto, 

He C)f4‘li.-'-dleftfiaiiit Welgerl PD4S291/4 

8 siilftf 4 12" 


TOE CAST 

Peter I Willy Dorngraf-Fassbaender (B) 

Peter Ivvanow Waldemar Henke (T) 

Van Bett Eduard Kandl (Bs) 

Marie Tilly de Garmo (S) 

Admiral Lefort. .... .Felbc Fleischer-Janczak (B) 

Lord Syndham Deszd P'rnster (B) 

Marquis Willy Frey (T) 

Witvve Brovve Ida von Scheele-Muller (A) 

Conductor Hermann Weigert 

Overture Orchestra 
Berlin Philharmonic— Selmiidt- 
Liserstedt 12" T-A2270 

Symphony OrcL 12" 7045116 

Berlin Philhannonic— Melichar 12" PD4 105H 

niirmcATioN.s: Berlin State Opera— H. PfitEuer 
(PD-27009], Berlin Symphony— PL Weissnuum 
rP4ll366], Berlin State Opera— Schmalstich 
fC.EC4052l 
Selections 

Elly Vdlkel (S), R. Mrr (T). 

W. Henke (T), Eduard Kandl (Bs) 
with Choms and Orchestra 12" PD4S225 

immmvAh KXCEarrs In alphabetical order 
Finst splelt* kh See: Son.st spiedP ich 
lleil ml dtm Tug! 

Wilhelm Strlaiv/. (Bs) 12" 04411132 

Iloli^schiihtanx Orchestra Eng. Clog Dance 


Dresden State OpcTa— K. Bdhm G441B16 
(Unditw^Balkt Mude) 12** 

Symphony Orch*^-»IL Heger [0-6967] F44 1283 
(Sehuhert: Marche mitUaire) 12** 

Berlin Philhannonkv— Schrnidt- 
IssiTstedt T-A2161 

(HmMana: Bartered Brkle’-^P'uriant) 10** 

Ij^be wohl, mein flantlriscb MMdien, Act H — 
—Tenor part only 

Peter Anders w. Oreln *DA2405 

(Undinm Vatar, Mutter) JO** 

O Mmcta juiiicial Act I Bass 


Wilhelm Strienz 12" G4:!ll260 

8inm ipklt’ kh mit Szejiter, Art III B»ir* 
($ormtime$ lUtmi a$ *4Hmt $pirlP ich**) 


I felnrich Schhntmis P 1)46608 

(Lmrumndh: pkcota zingara) 12** 

Ewiild Bdhmer 0441652 

(Wild$chUtz---lMterkeJt) 12** 

Karl Schmitt-Widter T4%2465 

(CoutuHl; Faud --4/al4mtin4f$ Prayer) 12** 

Ckrhitfd Hilsch 04411061) 

(Auf^ Cmellmk geeift zur Axt) 12** 

Ilehirleh Schlusims P 1)47151 


(Waimmimiied^-^Nun ist*s mlllmwht) 12** 
(Nm$ler: Trompeter mm Stikklngen^-^-lkhilt^ an 
Pthm 255 ) 

tnwiMiATU'mni L. Hoffmann [041661) h I L Janssen 
[G-ECaeSh A. Eccariui (PD45(klO| 

UNDINE mn 

liiftrumentiil Selettions 
Polydor Band (PD4232ai 
Overture Orchestra 

Berlin State Op«Ta»-Kna|>ptTtjibuich F 44 1253 
2 ilditi 12 " 


l qrtzin G 

iNDmruAi. excebpts In alph^eticd order 
An des Rhemes grtinen Ufem B . 

(initiated oir by GumbeH) ^ 

?Wa#LSed-N«n « s vollbracht) 12” 

Rallct Music Orchcstrs- ■ox'Urn r* P’WQ?^ 

Dresden State Opera Orch.— Bohm 
{Czar und Zimmermann — Holzschuhtanz) 12 
Es wohnt am Seegesmde Bar. 

Theo. Scheidl & Orch. 

{Hans Heiling: An jen^m Ta^ 12 

Tm Wein ist Wahrheit Duo: Bass & Ten. 

L. Hoffmann & A. Peters [D.DE7012] PD-62686 
(Flotow: Marta-^Canzone del porter) 10 

Vater, Mutter, Schwestem^ Briidcr Ten. 

Fran^ Valke/ , , 


PD-2419S 


(Czar und Zimmermann — Lehe wohl) 10" 

Peter Anders T-A2405 

(Czar und Zimmermann — Lehe wohl) 10" 

H. E. Groh [0-26254] 

(Nessler: Trompeter—Behut dich) 10 

DUPUCATioN: M. Wittrisch [G-EG2412] 

(DER) WAFFENSCHMIED 1846 Eng. The 
Armorer 

Overture Orchestra 

Berlin Philharmonic— J. Priiwer PD-19901 
2 sides ^ 

Deutschen Opera Orch. — Schmidt- 
Isserstedt 1^*^ T-‘E2118 

Grosses Konzert Orch. — B. Seidler- 
Winkler 1^" Q~EH1254 

INDIVIDUAL EXCERPTS In alphabetical order 
Auch ich war ein Jiingling Bass (StadingeFs Air) 
Emanuel List P’E11250 

(Kremser: Andreas Hofer) 12" 

Ludwig Hoffmann PD-66927 

(Mozart: Zauberfldte — In diesen heiligen 
Hallen) 12" 

Du lasst mich kalt von hinnen scheiden Bar. 
Herbert Janssen G-EG898 

(Czar und Zimmermann — Einst spielP ich) 10" 
Er schlaft Sop. 

Margarete Teschemacher G-EH873 

(Weber: Freischiitz — Agathes Gebet) 12" 
Lied an die Flasche Bass 

Ludwig Hoffmann 0-6669 

(Czar und Zimmermann — Sonst spielf ich) 12" 
Nun ist’s vollbracht Bar. 

Karl Schmitt-Walter w. Orch. & Cho. T-E2441 
(O kehr zuriick) 12" 

Heinrich Schlusnus (B) & Orch. PD-67151 
(Czar und Zimmermann — Sonst spielf ich) 12" 
Heinrich Schlusnus [D-CA8038] PD-73086 

(Bizet: Carmen — Toreador Song) 12" 

Gerhard Hiisch G-EH936 

(Undine — ^An des Rheines griinen Ufern) 12" 
duplication: Domgraf-Fassbaender [G-EG2510] 
O kehr’ zuriick Duet, Sop, & Bar. 

Karl Schmitt-Walter (Bar. part only) T-E2441 
(Nun ist's vollbracht) 12" 

duplication: W. Strienz [PD-19716] 

(DER) WILDSCHUETZ 1842 Eng. The Poacher 
Overture Orchestra 


J LOTTI 

Berlin State Opera — C. Schmalstich G-EG1490 
2 sides 10" 

Concert Orch. — ^B. Seidler- 
Winkler 10" G-EG6166 

INDIVIDUAL EXCERPTS In alphabetical order 
Duet: A, B, C, D 
Wm. Strienz (Bs) & 

Traute Machula (S) w. Orch. G-EG6139 

(Waffenschmied: Auch ich war) 10" 

Heiterkeit und Frohlichkeit Bar. 

Heinrich Rehkemper , PD-95350 

(Abt: Soldatenart) 12" 

Ewald Bohmer G-EH652 

(Czar 6- Zimmermann — Einst spielt* ich) 12" 
Kann es im Erdenleben, Act III Quartet 
E. Friedrich, M. Klose, W. Domgraf-Fass- 
baender, E. Fuchs G-EH850 

(Mozart: Don Giovanni — Ah, tad, Trio) 12" 


MISCELLANEOUS: Medleys of Lortzing 
Melodies 

(Meisterportrat: Albert Lortzing, Ein Immortel- 
lenkranz auf das Grab Lortzings, etc.) 

Anni Frind, Walther Ludwig, Gerhard 
Hiisch, W. Strienz, Cho. & Orch. G-EH907 
2 sides (dir. H. U. Muller) 12" 


Lortzing 


G-EH907 

12 " 


T. Rudolph, M. L. Kiister, B. Arnold, H. 

H. Nissen, W. Hiller, Cho. & Orch. T-E1854 
2 sides (dir. K. Schroder) 12" 

LOTHAR, Mark (1902- ) 

Lothar, whose music is never heard in America, 
is a young German operatic composer. 

LORD SPLEEN Opera in German 2 Acts 1930 
No recordings available 

LOTTI, Antonio (1667P-1740) 

Lotti is interesting as a composer who, trained in 
the older contrapuntal style, wrote naturally, to- 
ward the end of his life, in true modern harmonic 
style. He was maestro di cappella at St. Mark*s 
Venice. A pupil of Legrenzi, he taught — among 
many others — Benedetto Marcello and Galuppi. 
His many successful operas are all unheard to- 
day, but the reputation of his elaborate religious 
music survives. 

Crucifixus Unacc. 8 Pt. Cho. in Latin 
Dayton Westminster Cho. — ^Williamson V -20410 
(Palestrina: Hodie Christus natus est) 10" 
(also on G-EJ430) 

Basilica Cho.— Pius Kalt PD-27117 

(Victoria: Popule meus) 12" 

St. Nicolas Cho. — ^Abbe LePage D-20606 
(Lassus: Nos qui sumus) 10" 

Columbia University Choir — ^Beveridge CU-104 
(Durante: Kyrie) 10" 

Miserere 

Harvard University Choir — Davison TC-TI634 
(Byrd: Sing Joyfully unto God) 12" 

Pur dicesti Aria in Italian 
Geraldine Farrar (S) & Claude Gon- 
vierre, pf (electrical recording) IRC C -40 

(Mozart: Nozze di Figaro — Dove sono) 12" 
duplication: Patti [IRCC-33*] 


IRCC-40 

12 " 
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LULLY 


LOTT I 

Arr. *Oll<> k Piano (Aria in k Majiir) 

Beatria.? Hi^c'hrrt & 1^!. Iliiuclitiiien T*AIB40 

' (Nardini: AdaMki muMkiy) 

LlIENINCi, Otto (1900- ) 

Comhming m'tiviiws m mmluekir, fksuiist, and 
pi*f|fii.jiigiir, t.umifig lum ukn amipmed 
nmmj wt^rks fnr nrehmtrtL rl«iriilii¥ 

%wla\ pkimh and t^rgm, fl#’ if an Ameriamt hut 
Ims hnih dudini ami ptrftmtmi in Eumpa, 

Suite for Sopraiio and Fltitc 
Etlw4 Luiniiiig aiid Oitti Ltifsiiiiig 13"* 

LULLY (Liilli), Jciifi-lkiptme (16S2- 
16B7) 

An itidkm hg hirih, Lm% Inmmw, umkrr dm 
frntnmmm o/ l.mik X!%\ ilw imlManding «tm- 
liii.fi Y r»/ Friifir#^ llii ofitmi mu! irperadmihu 
dammilml Frmrh mu-.tir ft*t mnre than ,mnmnti/- 
film He titii 41 gmii, if rareiem and mnm^ 

timrM grnmiilnpirui, rnmiumr, ami had dm grmd 
fariiam in hatm ike irading af liit rlnf/, 

lluliiVi? imdmied, hm teUai^nraiittM and iihraitifiM, 
iilf influimea In et'enj deimriment af hk art tv-m 
highly iwmimkd it man hk httirr fnliamarM wha 
mimaged ta %tlfy rhange timi mivammmimi hy 
irtriing l.uHyk nmikiHk inia rammm ruh. 

IVtfiiurc <lr4 ornliirii hrowori: l‘h#,#r««Ov<*r« 
nirr ittifl JVIardir <lr% 5i.u rilt4.i*rni^ 

Syfiiplitwiy t'lirli, ■< 3 lU** 

Airs fi'oin l‘imt' Cl|irr4i 

Amitfits dr U4ulr -.4l«iH r|»iiis: Atniidr rf 

Menim<l**4Hits j’obwivr fVitbibrIli) 

IVrs#r*.«4l Moo’.i litdaiid— Par Ir mwirs 

(Hriuuis i% (liMi'inl 
Vlilahr'li.i (T'l Mid iiriiaus (K) w, 

Uh«»rir^ 4iid ■ i^aufhir 3 IT* 

Air unultr ri roni.iiiir (titiiinu iflril nrlibii) 

— Arr. <|yitii.ri of Vtt»ls &* ILitji^klnird Briiflo 
At*i«*ra'4ii SoUrCv of AtH'lriif liislruiririils 
■ iit-n Sf 4 ti v^imin 

(Frrsroliiilill, Fugna in C MIm} Hr (in VMMl) 
Ark'iir dr C:lfirl« 

Srr iuitli'f' i1|irr.rt; t Itvrrtkfrinrnt dr < dtitinhord 
Alt <I*iir dr l*t Itnir Kotig !« Frrttrli 
Nun-;; The moff #i/ tiU t.uUyk u-arkM and 

kmg 0 imm mhipted «k t-tfiuidiy a ftenrh ftdk Mtmg, 
Mtwf, If mi$ all. the feetmded r-rfdofi,! iirr Mtmg in 
an (iffanMamrnf hy dr la Tamlmlla. 

Yvfiiiiir Fiiiifroi|j^ fSi A (TidUil2S 

(MurUni: Tiamr dhiffumr) 12** 

A h A. C!#iitritl 

fc:4)F*i-l4L A. C.iIImi* h F iir Tf/’tiril fC KdlMj 

Citvoiir |tiirs|*rf. d'irill Air. vl & |if littfiitrsirr 
Krlf4 Afiiriitt i% Il.iti'i lif'iirti Tiyii2h*Jfl 

iMimmt. Mimm! m ID lit UKimH] Ht 

Cktvtifir (iltriitrrilinil All'. %4:l k |*l Ha/rFiirr 

Litliriitir Ili,itii,^ii5 |if 4 f'r. 

((UmdUdkiudalfe: IVrludr) HT 


OPERAS, BALLETS, DRAMATIC WORKS 
In BVench 

ALCESTE Opera in 5 Acts 1674 
Prelude (Overture) Orchestra 
Philadelphia Orch.— -L. Stokowski V-7424 

M side Mnrc/ia 6- Triomphe 

iyufmur---Notttimo) (G-DB 1567 1 12*' 

Air de Ckiron — II faut passer dans ma barque 
Charles Pauy/^ru (B) w. Mme. 

Pan/iVa-Baillot (pf) G-DA4924 

(Cadmus et ilerrnkme—Cantllihie 
da Cadmus) 10** 

AMADIS I)E GAULE Opera in 5 Acts 1684 
Amour, qiie veux-tu <le inoi? 

Kmnui Calvr^ (Hec. about 1919) [mCC496] 

Hois 4|iais, Act U Ten, (Air d'Amadis) 

Vilhibella [PkTdKlTlO] CHPOISSM 

(Armkle'^-^Plus fohserve) 12** (in CAHKlir) 

Fnrieo Caru.so Gd)Al097 

(Crasamza: Fr#*m/iVc caresse) 10** 

fVIriutrt Orchestra 

Symphony Oreh.— Maurice Catu'hie Cypi7l4HD 
M side (Atys---Air pour la suite de 
flare ir Praserpine - Menuet) 
tPAT-PCMBl Hr (in CAH876) 

(V) AMOUR lvn’U)EC!IN~— luridentid Music 
(to Molii^re*s drama) 

Overture k Chai'onne 

Paris (amserviitory ()rch,-» Fetullcr BAM -22 
(CleramhauU: Symphania {hiarta) 12** 

AR,Mn)E ET RENAUD Opera in 5 Acts 16B6 
Plus j'iihfcrve, Act H Ten. (Air de Ihataml) 
Mimte! Villahdlu lPA'rdK;T20) CTBISSM 
(AmadiS' Bais dpois) 12** (in CM-XU7) 

Y%*esTinayre (AS 20 in Anthalagie Sanare Val. II) 
mm:: See aha under Gluck: Arrnide far another 
Metiing af the same text, 

ATYS Opera fit 5 Acts 1676 
Air pour la suite de Flore ((ritvotte) Ort*hestra 
Symphony Oreli.— 

Maurice Catut hie IPAT»PG48] C PiridHD 
% side (Amadif - Menuet 6 Praserpine 
At enuet des amhrrs) H)** (in CM^WO) 

Lei Simges agr^ables tPAtvs Arr. Harpsichord 
Wantia Landowska t<-d >0497:1 1 VdSWO 

It side (Datpiin: L*lHrandelle if Cham- 
hannyres: Chat anne h Bandeau) 12** 

(LE) IlOURGEfItS <;ENTILHOMME--lficb 
deitial Music* 

(to MolifVe'i dranta) 

G^f^moiiie turcpie, Act IV 
No rectirtUng available 
Exempirs de danses, A<i I Orr!H‘stra 
Mcrrr: faeh dance is annaumed hy M, dlmh. 


(UmdnUe-frnneaina Or<*h. G-PHOU 

(Menuet) (dk. It. Ghariumtler) Ur 

Slrnuet (Song of the Dancing Master) 
lirnii dln^i (reeitathm Ik singing) & 
(4mifc|ie4u'anvai.He Oreli, ifPBOB 

(Knifmplcf de danses) Hr 


LULLY 


272 


LUTHER 


— Arr. Orchestra Richard Strauss 
note: Richard Strauss interpolated an orchestral 
version of this Lully Minuet in his **Burger als 
Edelmarm” Suite. For recordings see under 
Strauss (side 4 in the Victor-H.M.V. Burger als 
Edelmann"* Suite; side 8 in the Coluinhia set) 
Strauss also used some of Lully's music in the 
**Entrance of Clionte** Side 5 in the Victor set, 
omitted in the Columbia set. 

CADMUS ET HERMIONE Opera in 5 Acts 
1673 

Cantil^ne de Cadmus 
Chas. Panz6ra (B) & Mme. 

Panz^ra-Baillot (pf) G-DA4924 

{Alceste — Air de Caron) 10" 

DIVERTISSEMENT DE CHAMBORD 

Pageant 

Ariette de Cloris: Que soupirer d’amour 

(Moli^re) 

Yvonne Printemps (S) & pf acc. G-F835 

{Offenbach: Grande Duchesse de 
Gerolstein — Dites-lui) 10" 

(LE) MEDECIN MALGRE LUI— Incidental 
Music 

NOTE: Some of Lully's music is used in the back- 
ground (or **d4cor sonore") of the phonographic 
version of the MolUre play (slightly abridged 
for recorded presentation by Jean VaHot) spoken 
by artists of the Comddie frangaise (French 
H.M.V. album-set, G-L994/7 

MONSIEUR DE POURCEAUGNAC— Inci- 
dental Music 
(To Moli^re's drama) 

Prologue musicale 

Divertissement final Arr. R. Charpentier 
Com^die-Fran^aise Orch. G-L955 

2 sides (dir. R. Charpentier) 12" 

PERSEE Opera in 5 Acts 1682 

J’ay perdu la beaut^ — ^Recit. Alt. (M6duse) 

Je porte T^pouvante — Air, Act III 
Lina Falk (AS-20 in Anthologie Sonore Vol. U) 
O Mortl Sop. (Air de M6rope) 

Solange Renaux [PAT-PGT21] C-F91S4M 
(Roland — Far le secours) 12" (in CM-X117) 

Que n’aymez vous Chorus 
Cercle Orph<§onique de Chamb4ry C-DF868 
(Godet-V ecchi: Saltarello) 10" 

PROSERPINE Opera in 5 Acte 1680 
Menuet des ombres heureuses Orch. 

Symphony Orch, — Maurice Cauchie C-F17148D 
(Amadis — Menuet 6* Atys — Air pour la 
suite de Flore) [PAT-PG48] 10" (in CM-S76) 

ROLAND Opera in 5 Acts 1085 
Par le secours Sop. (Air de la F6o Logistille) 
Solange Renaux [PAT-PGT21] C-F91S4M 
(PersSe: O Mort!) 12" (in CM-XIH) 

TEMPLE OF PEACE Ballet 1685 
Menuett 

Minneapolis Symphony — Mitropoulos C-1 1566D 
(Mendelssohn: Capriccio 
Brillante---Ft. 3) 12" (in CM-X197) 


THESEE Opera in 5 Acts 1675 
Overture Be Marche des siicrificateiira Orcln 
Symphony Orch.— Maurice 
Cauchie 1 71 49 D 

1 side each [PAT-FG47] 10" (in CM-876) 
— Marche only 

Philadelphia Orch.— »L. Stokowski ¥-742*1 

K side (Alceste— Prdude 6 Trimiphe 
D'amour — Nottumo) [G-DB 1.587] 12" 

Revenez, amours, reveiiei Sop. (Vetuis) 

Jane Laval C-412SM 

(Rameau: Castor et Follux-'’-Trklm 
apprits) [C-LFIBI 10" 

(LE) TRIOMPHE D’AMOUR Ballet 1681 
Nottumo (Nocturne) Orchestra 
Philadelphia Orch.— L. Stoktnvski V-^424 

(Alceste— Frilude 6 

Marche) [G--DB1587] ^ IT 

(Les) Songes agr^ablet d’Atys Sec; Atys 

LUTHER, Martin (1 483-- 1546) 

Luther was an accompUshed perforttwr on both 
lute and flute. He estahlkhcd nmgregtdkmd 
singing in Cmnan churchm. Whether he aeiu- 
ally composed or not, numerous vhondes are at- 
tributed to him, Bach set many of them, ineiuding 
the best known, *'FJn fesie Burg ht unner Goii." 

CHORALES In German 
Away in a Manger Arr, Wasm*r 
Trapp F’amily Gltoir V«2!18 

(Wastwr: Kindersegen) 10" 

(Ein’) Feste Burg (laithcr’s most faint ats tJuiralc) 
Eng. A Mighty Fortress^ or A Stronghold Hum 
Berlin Singakademie Gho., Berlin Plill- 
hannanic Orch. & Org,— Selmmaun T-E1442 
(MU Fried' und Freud*} 12" 

(Arr. by Georg Schumann) 

StautS" und Dtauchor— TUidel (141652 

(Trad.: Lobe den Uertu) 12" 

duplications; laitte Lehmann 
Erk’seher Manncrgesangvcrcin IPD4CKI661, Hini« 
kdlln Cho. (PD4965:3) 

IN KNCLisii: St. Oiaf Gnartet tV4'l5!)2CJl 
IN eiiknch: Bomand GIm. (C7*FIC162} 

— Arr. Orchestra Bach-Stokowski 
Philadelphia Orch.—L. Sttikow'ski ¥-1892 

(Trad.— art. Stokowski:. limMian 
Christmas Music) 10" 

See also: Reger; Fantasia tin Fin* teste Burg, 
Op. 27 

Mit Fried’ und Freud* kh fahr* Arr. C, SeJumumn 
Berlin Singakademie Clw», & Berlin llilL 


harmonic Orch. tk Org,— Schumann T-E1442 
(Ein' feste Burg) 12" 

Vom Himmel hm.:h, da komm* k.fi tier 
Richard Tauber (T) 1^20202 

(Anon.: Schkf WoM) HI" 

Basilica Kalt PihBWm 

(Trad.: O du friiMithe) 10" 


Dui*LiCATit)Ns; Double Quartet f PI ) -^21111151, llr.m 

Choir [V.V6093I 

Other Ghoralei attributed to latilirr 
NOTE: Some of ihcM Imm* liee» ortonged hy 



L if T II E E 

Bath and rtamiiims mn^ !m ftmm! umhr Bmh: 
Ciumilts 

fmia Prti|i!iefrii 
Am tiefer Nf«li riif k'lt *ii dir 
Es spri«1it dc»r l^iiwriirn IVIuikI wtdil 
MenJich* wilbc clii Irtirii iellglkh? 

Jam Cllirww’i. iiiisf'i' llriLiiul 
Him freiic riicli* liriirr Cllirttii^ii g'lttein 
Vater iiiwer im HiiiiiiicliTirh 
Wofil cicm, drr iti Ckiiieufttrclife 

MiicDomTi.L. E«iw;irti 

fht lir.si Amt f kiln mmimm^r fi» 
tmikmtii Mmi'hHi’idi k iflll uidtly rtgimitd 

tm tht mtaitMl mmitkin in iht thUtmi Sitiim* 
rmier. htttiii fm a itw Irifim, kk 

musk fi«d fri hm't inkmt tippmii ftfr 

irnwlrm imimtfs- If k piirrlf/ ImdUhtml in fnrm, 
(Udik in mlrJf. uml itmh !»* ht tliffumf ami rliiH 
in krut hut In ilt'fail m nrli In 

ami tritJfUii 

A. IE lft2« Fi.mn iKra IHm^rx Ci|i. 55, Nn. :l) 
Myr.i lir<.^ imim 

(Dvimik i'hintt AUt I, llrii 

k ILirlv |jf 4 Il4n«ld Kf* 

(l?i C‘i»l. td Mufit Viil, Hd 

— Arr. Organ c:. IE. C !iiiiiaiiiclia«i ft' IlHHllj 

<:(IHC:ER*"riE-- -riitKi a* Onli., Su. z u Mlimr. 

0|i* 2% 

Jrnili Marla Kanr^aiitl k 
Ore'll. Firillrr 

(ihrti: furl || :| |2” 

(A) Ilwrcrd Ikiiti fiaiMi 
(Wiludl.iliil Kkrtr'ha, 0|i. 51, H«i, fi.l 
Myrllt^ il Ivavrr V 4?2I«I 

^ siilr (O/ IlfVf Hithhit, Tn a Wukr 
iJty^ l\i a Wliii iUnm} i(k 


V 


FIEE.SIIII: TALES, ilj». I>l |*i4ii*i 
Srr-; Of lIrVr ILil4id 

Emm M% Indian lawlgr 15am i 
(Wtindliiitl Hirtvhtx 0|i. 51, Hu, III 
«-Arr. Clrrliaira 

Vii'tiir Oirli., lluitnliin V 2iBI42 

(Sulk Nil, 2 l.iH't Huuk'I MB' 

Emm III! Oltt Ciardrit* li|i> Sung Oyi-fe 

Sw; Smigi ■"‘llir lliiir iirdi 

Emm Hiitlr Eriiiut Hmn 

(Wueitllaiid 0|4, 51, Ku. T) 

Myrilfi il E,avrf 
I ktii^ fO/ lirVr iUihhii, Tn ii 
mmg llird, ILill k flw Mr 

III Alimilift |•^alit» fWuudlatiil Skrtrlir^, 0|i. 51, 
Nil. 4.1 

— Arr. Srxfri 

Viriur Clliif %r%m 
% mdr ILu II Wiki Til #1 

Wukr IjIhi ip** 

**IiidLtii” Stiiir Spp: Siiitp Hu, 2 (*TiHliari**.| 

L<n-r Simg Sph: Siiifr Nu. S Zd Mvt, 
Markiiiitrifrt, 0|4. ;W Ltatiu Siiilu 


J MACBOWELL 

---Noi. 4 (Witch), 5 (Clown), 6 (Viliam) Arr. 

Orch. 

Victor Orch.-«.Bruno Reibold V-2216B 

(Pienw: Marche des pi*tites faunes ir 
lidHhm: Dance of Chinese Dolls) lO*' 

Nautilus Piano (Sea Pieces, Op, 55, No. 7) 
f lans Barth V-20396 

% side (To the Sea ir Witches* Dance) 10*" 
Of a Tailor and a Bear Piano Arr. Orch. 

Victor Orcli, ¥-50153 

(in *Tihythms for Children**) 10"" 

Of Br'er Rabbit pf (Fireside Tales, Op. 61, No. 2) 
Myrtle C. Eaver V-22I6I 

M skb (Deserted Famx To a Water 
Lily, To a Wild Rose) 10"" 

M side (From Unde Remm, To a Humming 
Bird, Wm 0 * the Wisp, on V-2()80a) 

SEA PIECES, Op, 55 Piano Suite 
See; A. D, 1620, Nautilus, Starlight, To the Sea 

SONCS In English 
(The) Blue Hell, Op. 26, No. 5 
Anna Howard (S) dc pf V-30032 

(hi **Songs for Children**) 12"" 

Imiig ago, iweetheart mine, Op. 56. No. I 
(A) Miiid slop light, Op. 56, No. S 

Murphy (T) V-4017 

(Sm if Swan bent low, E. Dadmun) 10"" 

(Tlie) Robin linp iii the apple tree, Op. 47, 
No. I 

tmsm oni.y: Clarinet [in V.24789] 

( i he) Sea. Op, 47, No, 7 
(Tlie) Swan bent low. Op. 56, N<r, 2 
liiiyal Dadmun (B) V»40i7 

(Long Ago 6 A ^fald sings light, 
l,. Murphy) 10'" 

Thy tmaiidiig eyes. Op. 40, No, B 
Lawrence Tihbett (B) Vdl72 

(Nevin: Ch, that urn two were maying) 10"" 
Nelson Eddy (B) V^mS 

(Speaks: Syhkt) [C-DA16011 W"" (in VALC27) 

tHfeLWATUiSH: F. Titterton [D-F223.1J 

Stilie No. 2 CTntllaii’*), Op. 4S Orchestra 
<*. B. S. Symphony Orch.-- CMd7Bf 

Barlow 4 12"* 

--2iid 51 vt. (Urve Song) only 
Vklor Concert Orch.— H. Btnirdtm V-20$42 
(From an Imlian Lodge) 10" 

-«4tli Mvt.— Dirge oiilv 
Eastinandlmdieiter Oren.-^- Vd5ff57 

iimtmm IT" (in VMdmH) 

To a ilufiiming Bird Piano (from 6 Fancies, 
Op. 7) 

Myrtle C*. Eaiver V‘'20M03 

S side (O/ Br*er Habhit, From Unde 
Remus, Wilt o* the Wkp) Mr 

To a Water IJIy Piano 
(Wm'HlIand Sketches, Op. Si, No. 6) 

Myrtle C, Eaver V»22Mil 

% side (To a Wild Hose, DmeHed 
Form, Of Brer Babbit) 10"* 

«--Arr. Orrheiira 

i^iicagti Symphftny— E\ StmA V-II52 

do a Wild Rofii) 10*" 


CMdmt 
4 12"* 

V-^20342 

Mr 


Vt20H0::i 


V41S2 

JO** 
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To a Wild Rose Piano (Woodland Sketches, Op. 
51, No. 1) 

Myrtle C. Eaver V-22I6I 

M side (To a Water Lily, Deserted 
Farm, Of Brer Rabbit) 

Patricia Rossborough (pf) D-2024S 

(Thomd: Simple aveu) 

— Arr. Orchestra 


Chicago Symphony — F. Stock V-iJ52 

(To a Water Lily) iO'' 

—Arr. Flute, Cello and Harp Violin 
The Aeolians 

(Sammartini: Canto amoroso) 10" 

To the Sea Piano (Sea Pieces, Op. 55, No. 1) 
Hans Barth ¥-20395 

% side (Nautilus 6* Witches* Dance) 10'* 

Virtuoso Studies, Op. 46 Piano 
— ^Nos. 10 and 12, The March Wind, Polonaise 

Jeanne Behrend V -179 11 

(Mason: The Whippoorwill) 12** (in VM-764) 

Will o’ the Wisp Piano 
(Woodland Sketches, Op. 51, No. 2) 

Myrtle C. Eaver ^ V-20303 

M side (From Uncle Remus, Of Brer 
Rabbit, To a Humming Bird) 10** 

Witches’ Dance, Op. 17, No. 2 Piano 
Hans Barth V-2039e 

(Nautilus 6- To the Sea) 10** 


DUPLICATIONS: F. Dyck [P-R430: D-20229] 


WOODLAND SKETCHES, Op. 51 Vhmo Suite 

1. To a Wild Rose 2. Will o’ the Wisp 
3. At an Old Trysting Place (no recording 
available) 4. In Autumn 
5. From an Indian Lodge 6. To a Water Lily 
7. From Uncle Remus S. A Deserted Farm 

9. By a Meadow Brook (no recording available) 

10. Told at Sunset (no recording available) 

For recordings see under these titles 


MACHAUT, Guillaume de (1300?- 
1377) 

Machaut was a French poet and religious com- 
poser. One of his compositions is the earliest but 


one of extant polyphonic Masses. 

Hoquetus David 
E. Foveau, A. Lafosse (trumpets); 

R. Tudesq (tromb) OL-3 

(Anon.: Virelai) 12** 

Mass (said to have been composed for the Corona- 
tion of Charles V, 1364) 

Les Paraphonistes de St. Jean des AS-31/2 

Matines & Brass Ensemble — Van 2 12** 

Ploures, DamesI — Ballade 
Yves Tinayre (B) & Dvonch 
Ensemble C-70701D 

(Binchois: Adieu, mon amoureuse 
joye) 12** (in CM-481) 

Quant Theseus — ^Double Ballade 
Pro Musica Antiqua AS-67 

(Je suis trop bien 6- Virelai) 12** 


MAHLER, Gustav (1860-1911) 

A Bohemian Jew, Mahler was one of the leading 
conductors of the tum-of-the-century period. He 


conducted both the MetropoUian Opera and the 
New York PhiUummmic Sockty. Hk ten sym- 
phonies (the last incompktr) ami his songs and 
gigantic song-cycles have hmi--Hmd still liiictw 
a small group of ardent partmims. But the gmmrd 
public has never kikeu lo theoK and anti- Mahler 
critics find, in their mixture of Beethoven, Wag- 
ner, Weber, Bruckner, mul Mahlerk. own alter- 
nately hectic and diffuse permmaUtij insufficient 
substance to warrant the trememlously expanded 
structures he built. 

KINDERTOTENLIEDER See uritlor Stings 

(Das) Lied von der Erde Orrh. & Soltiists 
Charles Kullman (T) & KvmHtt Thm- CM^mf 
borg (C) with Vienna Philfuinmuik*' — 

Bruno Walter (Rec. at perfrinnanee 

May 24, 1936) tCdlOXiri/Tl l 7 12** 


SONGS In German 
Hans und Cireeel 
Simume Sten (Mi) & L. 

Taubrrum (pf) C-17241D 

(Ich atmet* einen linden Duft) 10** 

Ich atmet' einen linden Duff (HiUkert) 

Chark‘.i Kuliman (T) a Oreh. 

Sargent ^ (MW BIOS 

(Schimberg: Hiingenden (lurten. Erica 
Storm) Ur {(Eimm? in VoL Hkt Vd. V) 
Suzanne Sten (Mi) dc L, 

Tuubnum (pf) C* 17 24 ID 

(Hans und Crctel) 10** 

Ich bin der Welt ahhanden grktiinineii (Iliiekert) 
Kerstifi Tluirborg (C) 6c Vkmna PliilharuHinie 
— B, Waiter (flee, at |H*rformanee 
May 24, 1936) Cd20lM 

2 sides {C.LB4151 10** 

Mine. Charfei Cahier (C) mw. 1930) ma(%209 

(Symphony No. 2--^Uriichi} 12** 

KINDERTOTENLIEDER— Song C:yde (llitek* 
ert) 

1. Nun will die Sonn* so hell anfgrhen 

2. Nun sell’ ich wohl, warum m dunkel Flam- 
men 

3. Wenn dein Mttttrriein 

4. Oft denk' ich, sie sind luir atisgegaiigen 

5. In diesem Wetter 

Heinrich Hehkeinper (B) EDmom/S 

6 sides [D-CA9027/91 3 12** 


(DES) KN AIIEN WII N DER HOR N~.S<ingi 
from 

Smi Eheinlegendclien, Der lainburgrirll, Sym- 
phony No. 2— 4th Mvt. (lirliflitl 
Rheinlegendchen (from Rnalirii Wtmcfrr- 

horn”) 

Heinrich Sehlusims (E) 

(Tambourgirnd!} { D-C:A80S2 1 12" 

(Der) Tanibonrgestdl 
(from ”Def Knitfien Wuntlerliorn”) 

Heinrich Sdilusnut (B) 

(Rheinlegendchen) [ D4,:AII(li2) 12** 



Urn Mictemaciii Iliirkt'it 
A, NiHirik‘wl0r4liHkiiiigta (S) & Org. €4MI8l 
2 sitltM ^ 

Wer kiic clas liriilt'iti rrdaciit 
glisaht'tk Si'luiiiiaiiti CH) & pf C^-E55S 

M sick Wk^gmlinl) l(y* 

Lulu Mys/,4,*iiwHnrr (A) h |if l)-f*(L5|{l5 

(fthiilkiVMkj: A ikdinmm M^wiing) W** 

Sf^VIPilONIEH Cki'lirslfii 
No. L 1> Ma|or 
yiiiitr.i|M»lis Syutpliiuiy Orrti.--- 
Mitrtipt »uk*s CM “489 f 

12 sicks #12^ 

No. 2, C: Mtiwir (*kiiifcnieliiifig%'*-«--*‘llffurrec» 
ticiti*! 

(willi Sobists k Ctliofiis, III Ckriiiiiii) 

Twill City ^ Mifitimpolii S>iii|ilwmy 
Orcli. & CIrg. •- K, Oriiuiittly VM^2SBf 

22 sifirs II 12" 

Kiiri:; Hfi'imlml timing pwfimminn^ at lli#^ Ckii- 
twsiii/ iff lumsmy ih Ifl-'ll, o’llk Aoo 

OAlJhm ikiihmi I Alio k Ck^rififir Cmnk Ikni'Ofi 
(5f»|iriif4ok Hirrum (i9umm tiiminrh 

— Ilrlklit oiiiy itr\t ft'itiu tin Wnutlrf’'’ 

hum) 

Miiio, Charlrs ( kiliirr fAl llkr. imm lliCCmi 
{It'h I4 h tirf Wdi nhlmmhn gtAnmmrn) I'T 

No. fi. C: Minor 
—Ackigictto oiilv 
Vitiuia ilulluifiiioiai- |l W.iltrr 

Atfi* 4 rrt|.!i|ll < ‘iit|irr|'|g«-|M<UW (KlftiagS 

Ikup) Wtllriii MrugriLrfg 
2 mdr% t<^ HTII 1 12“ 

No. I) Majot 

Vitniiui PlulliiU'snt»iur Ih Wkilfrr VM-72ilt 

f(:T)li:iClkT’22l 19 IT 


MAriJ.ART, I Amin CAimr) (IS17- 
1871) 

Muillari nimiird uith UnhHy. iU$ iiorrt^w/ol 
npimh *Ta'i I'^riigonf ii«i Vdlnrs/* fnHtJH'M llii^ piSi-> 
tern tif iiiM ffm%irf*M Mudinrt. hImii nmi- 

fumni .if#»rrr«l iilliof mni $mfw mninim, 

(LE8) imACOm HE VIEt.AESCIi^raAkmiHttr 

trill 

VcMiil k Hrrltrsiral ?irlr<itofi4 
F, ilrviiit, A. Norl* i ‘liii, Ofr'li. IViT'“l*L**FI 

Ssiilrs fiiir, il Amkiliil ICr 

OiTityrr flo Ii#nfr4 

Ilrfllii Sl.itt'i Cl|irii.i -K, Vlrliig C‘K 84 H 4 

2 %idm lil KUHttll Hr* 

; Ilrrliii 5f4lo 0|irr.i 7.*yti!iii*ky 

iti) 

tNit-iVfiitfAl, wtri^ tii alpluiLrlir^l nt'ilrr 
C^rirr ,1 <r viLnii ritnkr f< 4»o|itrti|* All I Kop. 

C»riirg»''llr {FA’k 

II ftikiititfl Estwiir (Alt 4t Ef»^)# Ait 

III 

kkiriir Ilt\iit|i4ii f'S| Ck’IIFTfl 

% $iim Hr 


(1817- 


> M ANCINELLI 

Ne park pas. Rose (Romance), Act I Ten. 

ck^ub G-Keess 

{Gmmd: MireUle: Camtim) 10** 

Vilkihella FAT-PAT6 

(Adam: Si fStais roi — f ignore son nom) 12** 
nurucATioNs: J. Planel [PAT-X91053], Claudel 
IPD»62702: PD.561045], Marcalin [G-P592*^] 
m cmMAN: H. E. Groh [0-25115] 

Quaiid k dragon a bien Act I Bar. 

IK Dekli [C-DFliat] 

Soldiuenart — Weim man beim Wein sitzt Bar, 
notk: This is an air by Franz Aht interpolated 
In the 8rd Act of some German versions of *%es 
Dragons de Villarsr 
Ikiurkh Hehkemper [PD-95350] 

MALIPIERCX G. Francesco (1882- ) 

MoUplero U one of contemporary Ualy*s foremost 
mmieians. He is also a notably acid contra oersiaH 
kt, and has nmsvd many journaUstic storms by 
hk attacks on all Italian musk later than Monte- 
rmi9'*’-and particularly by hk denunriations of 
Verdi, Hk own music reiwah a restless, original, 
but not very profound personality. He has com- 
posmi long lists of compositions in every usual 
form, besides inventing and developing siwtjral 
fonm of hk own, 

CMtntari alia Madrigaksca String Quartet 
lionta Quartet ' V42329/30 

lU..nii45I2/3) 2 12*' 

1 1 at) Ctfttarosiaiia Orchestra 
(5 Sytuphonic Fraguunits after Cimurosu) 

Ckissic Syiuphouy Orch. iiK-Gl()78 

*2 sides 12** 

Ifiiiirmioiii dal vero — 11 capinero k II CucCr 
K. L A, li, Symphony Orch. - CET C<*21BB 
laiHosa Farodi 12** 

‘Tilspeiti r scranihottr String Quartet: 

ICreinrr Quartt^ VM41D7 f 

(il Hubinsteirv ramepimD 4 IT 

MALOTTE, Albert Hay 


SONGS 

(The) l.4»rd*s Prayer 

|«ihn C^tarles Thomas V-1735 

{PariridgeSeumr: lust for Today) 10** 

CUadys Swarthout (Ms) 6c L. 

Hodges (pf) V-M7SI 

(M alloy: The Kerry Donee) 12** (in VM4I79) 

Weltster Booth (T) with Organ and pf €419201 

(fUm-eU: When Hig Hen Chimes) 10" 

Amoiig the I Jviiig 

Ig«r Ckirin (B) tk pf V-4554 

(My Friend) HC 

,\Iy Er kud 

Iguf Ckir in (B) 6c pf V4SS4 

(Among the Living) 10** 

MANCINELLb Luigi (1848-192I) 

ManeineUi wm a peripatetki eomimiar, fuming 
appeared throughout Italy, and in Imndon, Ma- 
drid, New York (MetropoUmn Opera), and Buenos 



Aires. He composed in many forms, but was 
chiefly known for his operas. 

ERO E LEANDRO 3 Act Opera in Italian 1897 
Orchestral Suite 

Milan Symphony — ^L. Molajoli C-GQX10492 

{Catalani: Loreley — Waltz) 12" 

Scene veneziane, ‘Xa fuga degli amanti” Orch. 

Milan Symphony — ^T. Serafin C-7259M 

{Pick-Mangiagalli: Carillon Magico — 

Intermezzo delle rose) 12" 

MANZOLI, Domenico (17th Century) 

A minor member of the school of Monteverdi, 
living in Bologna, Italy. The two airs listed are 
taken from a volume of **Canzonette a una e due 
vocif* published in 1623. 

Quando tu mi guardi e ridi 
Se vedeste le piaghe Canzonette in Italian 
Max Meili (T) & harpsi AS -21 

(in Anthologie Sonore Vol. Ill) 

MARAIS, Marin (1656-1728) 

Piece for 2 Viols — ^Prelude, AUemande, Sarabande, 
Gigue 

Heinitz & Clerget with P. Aubert AS-78 

(harpsi) 12" 

(in Anthologie Sonore Vol. VllI) 
Prelude & Sarabande Viola da gamba & harpsi 
Mabel & Arnold Dolmetsch C-DB1187 

(Ives: Gilli Flower ir La Cloche, ir 
Anon.: Sarabande, lyre solos) 10" 

MARCELLO, Benedetto (1686-1739) 

Marcello was a violinist, singer, lawyer, poet, and 
politician. A pupil of Lotti, he was a notable reli- 
gious composer, and also a sought-after librettist 
and composer of operas. 

Adagio in D Minor 

note: This Adagio, originally from an oboe con- 
certo by Marcello, is the 2nd Mvt. of the third 
Bach **Vivaldf concerto for clavier alone. (Sev- 
eral of the other Bach concertos attributed to 
Vivaldi are actually based on works by other 
composers: Marcello, Telemann, etc.) The Fischer 
piano version listed below is rather confusingly 
labelled *"From the 16 Concertos for Cembalo by 
Bach.'* 

Edwin Fischer (pf) V-169S 

(Mozart: Minuet, K. 1) 10" 

— ^Arr. Quintet of Viols 
American Society of Ancient Instruments 
—Ben Stad V-8286f 

(Anon. Arr. Stad: Suite d'airs de la 
vieille France) 12" (in VM-215) 

Allegretto (from an unspec. 'Cello Sonata) Arr. 
Barbirolli 

Boyd Neel Orch.— Neel D-X258 

(Respighi: Suite No. 3 — Ancient Airs) 12" 

DtJPLrcATiON: Orch. — Barbirolli [NGS-97] 
Concerto in D Minor Arr. J, S. Bach 
Ruggero - Gerlin (harpsi) 12" MIA-9 


Discioglietevi in pianto Cantata in Italian 
Giuseppe Flamini (Bs), acc. harpsi & 

Basso Continuo MIA-4 

(Cavalli: Serse — Beato chi) 12" 

Quella fiamma che m’accende — ^Recit. & Aria 
Georges Thill (T) & M. Fame (pf) C-LFX507 
(Caccini: Amarilli) 12" 

SONATAS — ^Viola da Gamba Sc Harpsichord 
G Minor (No. 4 in Simrock Edition) 

Josef Smit & Flora Stad V-1662 

2 sides 10" (in VM-215) 

F Major Arr. ’Cello 8c Harpsichord 
Rudolph Hindemith & Alice Ehlers D-20078 

2 sides [P-R1906] 10" 

(See also: Allegretto) 

MARCHAND, Louis (1669-1732) 

Remembered principally because he challenged 
Johann Sebastian Bach to an organ-playing con- 
test, and then defaulted, Marchand was the pre- 
eminent French organist of his time. He led a 
most unhappy life, partly in exile, and few of his 
presumably numerous pieces survive. 

Fond d’orgue en mi Mineur (E Minor) 

Joseph Bonnet (Gonzales Organ) PAT -PAT 67 
(Grigny: Redt de tierce ir Anon.: 3 verses 
of Te Deum) 12" (in 3 Cent, of Organ Music) 

MARENZIO, Luca (1559P-1599) 

Marenzio was a greatly talented organist and 
madrigal composer. His madrigals, finding their 
way to England, and becoming popular there, 
intensely influenced the burgeoning school of 
English madrigalists. 

Estote fortes Unacc. Chorus in Latin 
Sistine Chapel Cho. — Casimiri P-R20004'* 

(Palestrina: Tribulationes) 12" 

O Rex gloriae Unacc. Cho. in Latin 
Sistine Chapel Cho. — Casimiri P-R20005^ 

(Viadana: Exultate justi) 12" 

MARKEVITCH, Igor (1912- ) 

A Russian, Markevitch studied in both France 
and Italy, and may be ranked as a cosmopolitan 
with colorful Russian overtones. His music is not 
so well known in America as in Paris and London. 
L’envol d’Icare Suite for Ballet: Prelude, Les jeux 
dTcare, Icare et les oiseaux, Meditation et envoi 
dTcare, Envoi et chute dTcare, Mort dTcare 
Orchestre National Beige (Societe 
Philharmonique de Bruxelles) — 

Igor Markevitch 3 12" G-DB5069/71 

Le Nouvel Age Orchestral Suite: Introduction et 
Ouverture, Adagio, Hymne 
Orchestre National Beige (Societe 
Philharmonique de Bruxelles) — 

Markevitch 3 12" G-DB5072/4 

MARSCHNER, Heinrich (1795-1861) 

The outstanding practitioner of the sort of su- 
pernatural and highly nationalistic German ro- 
mantic opera crystallized by Weber, Marschner 


MASCAGNI 


^-- -^.^- 

tvils (I emifumr IV#iiitiil*(lij|/ audkmtm, 

gioeti thi^ tipimriuniitj, ii’t»filil in nil pmlmhiUin 
remi fnvimihkj I 0 «ii*li ti/ Im t^nrm m 

**lhms Viimpyrr and *lk’r IVm- 

pkr and lilr linlifi/* 

HANS HEILINCi 3 Art C)pr.r*i in CJtTiium IH‘I1 

Overwre Orfiirstra 

Synipti<«iy Orrh.^ -il. ILivfituiiiti ri'^-2S*2!5 
2 mlv% ‘ 

An jenein Tiig. Act I lAir, 

Ihmrkh SvIilmnuH f/)»‘IA()2r 

(CmiMnl: Fmmt ■ ■ «lr 1 2*' 

I fans Ef’iitiiiar TdUUST 

(Humpmilnek: KiiniUMklmk^r - - 
Spieimimmurk^} 1 2** 

wrLKtATni^4*»; 1’. Srtiridi E. Sfliip- 

prr [C:4‘:pT2! 

Vaifrtiit«lslirci Ctlittriw in C#rrtit*tu 
Bt^rliri Tf^arlirrs Cliu..- lUiilrl 
{Ktum: IhmiM'lw irurlill 12** 

MARTIN I CPticIrc*) <;i<mtiint Ilatdm (or 
Giai«ib;4ttwt;tl U7llb-«17S4I 
**Pmird* Mmiini triH ilw farr'immt Itulkm mmi- 
adi^phi and mu^k^td lIumriMt i»/ ilw rlghitHmih 
vvntury. Anum^* ihr tvha 

smphi mivk*' um! iminini4 /nnii Iniw nwif 
mrlll, CftHry, (Um’k, uml Abi'*.*ifl. 

Alkgro 

liniOfwt Grriiu AS fifi 

IMiiilM: AdiipM HutM: Amimiid i2** 

Aria i'tm VaiUjfhmi ilr«.»rii 4th KHnatal 

IliHinrt {C^uii/alri C>ri^4ii| PATd*ATfN 
(frtm'idHddi,- ‘ttHnsia /nr dm idrvatkm) 12** 

MARTINI IL TEIIFNC:0 (1741^1816) 
(Johatin R. A. N<}nv;trfirii<lorf) 

Kfumn miuHH-rtijf un dm n/ 

**Pl(iMr dkitmmr,** MurtM **it Ti^dmn/* wm an 
argunist am! iHimimasirr whn, many 

ditifint, ifmitni up m MUiwrln^pmltml 11 / amH mu« 
$'k in Parh. II#’ trruln r'nfi*lilnr#ili|r muiit fur mith 
iuty immi, rriigimsM muMk, rhnmhf^r tnUMk^ 

mid numt^rmiM .iniiKf. 

Pkisir trAfiicmr Sntiii In <l*1iiri4fi) 

(Ur, iJidw^ffiHid^ ■■ 

AitfliA |l,tini<^ (HI PATdhAT! 

IMSmi: Arliifinril ■■ llnmiirnm) i2** 

Yvtmm IVIistrtii|H (HI ^ Cd4iUil2H 

(iMlIy: All I'liiir lin liiiml !2** 

ihnmd 11iilf4uil Cfll N |if Vdm 

iTrihnhi*i: X«H>rmhfr-l W** 

Umiimtmm (dnU ITi CdPimm 

pyglr} 42** 

miPt.mArum%: T, Hflii|M I<:4.4l2lr|| I, K. Vitllln 
I042A5H4L C:. PmuhA (CAVTlWL Fugh^ 
fC:4n:iCM4l 

MARTINTI, Ilo}ui.it;iv ) 

A pupa iff ittmd Suk tmd Allmrf ihmiwl, Marilmi 
k a Ikilmwikm mmiutm^r tUilIkiimt. lilt tyrnfUM, 
idmmh»f mu.!#, mul Myfnphtmir immm hmw hml 
mmmmm impukitliy m Pf4mp0, 


Duo^VhUn Sc 'Cello Unac'c. 
O, Rithere 6c M. HuveUn 
4 sidt»s 

Sonata Flute, Violin, Piano 
M. Mtiyse, B. Honegger, L. 
Moyse 


C^DFXI/2 
2 12*' 


2 12" C-L104r/8 


MARTUCCI, Giuseppe (1856-1909) 

The facile Martucci — an appreciated conductor 
and pkmkt^composed a staggering body of 
second- and third-rate music of every sort, lie 
ivmdd be unknown in America but for the inex- 
pUeahle devotion of Arturo Toscanini to his un- 
ilkiinguished orchestnd pieces. 

Noitnmo, G flac Minor Orchestra 
E.LA.H, Orch.— -Willy Ferrero D-25B5S 

2 sides 12" 

Tarantella, Op, 44 Piano 
Nino Rossi 10" G-DA5364 


MARK, Josef (1882- ) 

Marx, for many years director of the Vienna 
Academy of Music, is known almost exclusimly 
m a song composer, Hk origUmlity and his sen- 
nUivity to the texts he chooses haxm led to hk 
being ealled the last of a line of lyric talents 
beginning teUh Schubert and leading through 
Brahms, Wolf, and p*ranz to our own day. 

HONVS with Piano 

Hal tllrh die Liehe heriihrt (Heyse) 

Maria llussa (S) dc J. Marx C-DAISU) 

(Helige Nacht) W" 

In ineinem TrUume Ileiinat 
l»anl Engel (l\) FUM-B 

(iJed^ff b Der Bauch) 12" 

Lietier 

Paul Engel (B) FBMdi 

(in meinmn Triiume Heimat 6- Der Bauch) 12" 

Star kill kd 

Ertia Sack (S) 6c Orch.— Schult'/.e T-AK2tS7 

(Beget i Mariae Wiegenlied) 10" 

(Her) Rauch (Barteh) 

Paul Engel (B) FBM^B 

(Lieder 6^ In meinem Triiume Heimat) 12" 

Selige Nacht 

Maria lltissa (S) 6c Jf. Marx (%DAIS19 

(iiai dich die Liehe heHlhri) 10" 

Lotte Lehmann (S) 6c E. Balogh V-IB58 

(Pfiizner: (Iretel) 10" (in VM-41B) 

Ifiid gestern hat er inir Rosen gebradit (Th. 
I Jngen) 

Maria Hnssa (H) 6c J. Marx (TDAISIB 

(VkmezUmkehes Wiegenlied) 10" 

llrclwig lungknrth (H) with Orch. CLKCJ37M 

(Veneziankches) 10" 

Vencxiaiiiidies Wiegenlied (Heyie) 

Maria lltiicia (H) 6c J, Marx CL/MI5IS 

(iJnd. geitem) 10" 

Ikdwig lungkurth (S) with Orch. CbEC$79S 

(Umi gestem) 10" 

fVfASC:ACiNE Pktro (1S6S- ) 

Busticam,** stiil^^after more than 

fifty yetm-^^ma of the most popular oiifiroi in 
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the world, seems likely to be Mascagnis one en- 
during work. His nonoperatic works are pure 
trash, and though others of his operas contain 
delightful spots (“L’Amico Frits" is perhaps the 
best of them), no non-Italian public has eocr 
been willing to accept from him for very long 
anything but “Cavcdleria." the “locus cUtsslcus 
of verismo. 

Ave Maria 

S66 under Operas — Cavallcria Rusticaua, Inter- 
mezzo (Vocal Arr.) 

Canto del Lavoro Chorus & Orch. 

La Scala Cho. & Orch.— Mascagni G-S6800 

2 sides 

note: The 2nd side is a mrsion for Orch, done 
for accompaniment purposes. 

CAVALXERIA RUSTICANA Sea under Operas 

Danza esotica Orchestra 
La Scala Orch. — C. Sabajno G-S 10347 

2 sides 

Milan Symphony — L. Molajoli C'-GQX10025 
2 sides [C-DFX57] 

(Das) Lied der Sonne Song in German 
note: This song, from a German film of the same 
name, is credited to Mascagni, Possibly it is da- 
rived from the **lnno d soW* in **lrU.^ 

Charles Kullman (T) C-'DW2197 

(Kunnecke: Die Stimme der Liebe — 

Sehnsucht nach der Einen) 10'* 

OPERAS In Italian 

(L*) AMICO FRITZ 3 Acts 1891 

INDIVIDUAL EXCERPTS 
ACT I 

Son pochi fiori Sop. 

Lucrezia Bori G-DA649 

{Non mi testa) 10" 

Mafalda Favero G-DA1498 

(Puccini: Turandot — Signore, ascolta) 10** 
Amelia Armolli C-DQ2717 

(Verdi: Traviata-^Addio) 10" 

duplications: Saraceni [G-S 10334), Laurenti 
[C-DQ659] 

ACT U 

Duetto delle ciliegc; Suzel, buon dl 
Tutto tace Duo: Sop. & Ten. 

Eng. Duet of the Cherries 
Mafalda Favero & Tito Schipa 
[G-DB3067] 12" VAm7 

H. Pampanini h. D. Borgioli C-GQX 10282 
2 sides 12" 

dupucation: Porcinai & Landl [G-S 10162] 

ACT III 

Intermezzo Orchestra 

Milan Symphony — L. Molajoli C-7200M 

(Cavalleria — Intermezzo) [C-D14463] 12" 

duplications: La Scala Orch. — Saba jno 
[G-S10336; also on G-S10187], Berlin State Op- 
era— Mascagni [PD-60585] 

O Amore, o Bella luce Ten, 

Dino Borgioli C-DQ1068 

(Non mi resta, Caniglia) 10" 


MAS CAGNI 

Non mi resta che il piaato Sop. 

Lucrezia Bari G-DA649 

(Son pochi fioH) 10" 

DUPLic:ATtONS: M, Laurenti [C-DQCI591, M, Far- 
neti [C-GQ7170], M. Caniglia [C-DOIOCIBJ 

CAVALLERIA RUSTICANA One Act 1890 
Eng. Rustic Chivdry 
Complete Recording In Italian 
La Scala St)ioists 6c Cho. 6c Milan 
Symphony Orch, — Mt^ajoH CM -Op,. 7 

20 sides [C-D14623/32j 10 12" 

nm CAST 

Santuzza Giannina Arangi-Larabardi (S) 

Lola Maria Ciistagna {$} 

Turiddu. .Antcinia Melaridri (T) 

Alfio ..........Ginn Lulli (B) 

Lucia Ida Maimariui (A) 

(kmductor. .Ltirenza Muliijali 

Complete Recording In Italian 
La Scala Sahusts, Cdto. 6c Orch. VM-98 

IB skies [G-EH580/8: GM4(H: 

G-S10m/a2) 9 12" 

THE C.AHT 

Santuzza. !)«*l!a Sanzin (S) 

Lola. Minima Pantalconi (S) 

Turiddu .(Giovanni Breviarlo (T) 

Alfio. Piero Biasini (II) 

Lucia. Olga dc Franca (A) 

Conductor. .... .Carlo Saliaino 

Caimplete Recording Sung in English 
British National Opera (ki. — 

Aylmer Buesst C{Alh,} 

20 sides [C.5I27/3ef! W W" 

THE CAST includes; May Blyth, Miir|orie Parry, 
Heddle Nash, Harold WiUiaini, 6c juitiue Ckif- 
fiths. 

Abridged Recording Sung in French 
0|>6ra-Comique Soloists, Cho, 6c Orch, 

— G. Chkrz. ih2m5/40 

12 skies [0423817/221 8 12" 

im CAST includes; Ciermakie Ctminy, Alice Ilena, 
Michcdettl, Arthur Kndrt^/e, 6c Maidy Arty. 

VcKal Sc Orchestral SeIe< iioni 
Victor 0|M.;ra Go, In Knglish V 415932 

(Lmmcavalla: PagUmxl-^-Medkry) 

[0-015831 12" 

Grand Symphony Orch. 12" P4CU431 

Berlin State OjaTii Orch.— 

Melkhar 12" PthSTtm 

duplication: Soloists, C‘ho. 6c Ofch.'--in CJer. 
[T-E1296I 

Orchestral Selections (Fantasias, etc.) 

Symphony Orch.— K. Kunz FD45036 

2 sides 12" 

Murek Weber Orch. €4:1738 

2 sides [G-L7881 12" 

duplications; Milan Symphony — Mol a jali 
[C-DFX179: C-GQXIOTUIh IG Loraml ikclu 
IF-E10569I, D. Bela Orch. fP4aCl727; 0410(17: 
D-2S089], Hastings Mnnkipal [D-ICSaiJ 
also: C.’reatore Bund lG-C1540j 
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iNDivnwAi. Exciairrs 
Prelude Orchestra 
Sicilians: O Lola Ten, 

note: In tlw origimd seore the Sidlkma (sung by 
a tenor backstage, to harp acc,) is interfmlated in 
the orchestral prclmhh 

Berlia Statt* Opera Orch. k JtiSt? Hiavc''/, (T)— » 
Mascagni [ P41200S3/4 1 1)^25222/3 

3 sides ((di aranci) 2 12 '* 

•— Prelude (pare ouly) Sc Siciliaiia Ten, 

Giovaiud MartiuelU [G 4 .:)B 128 - 8 ] V^HKm 

{Verdi: Trooaiore-^^dJi quelia pira) 12 " 

James Melton V- 1 886*5 

(lAHincueullo: IViglincY’i— C) Cohmhina) 12 " 

Tino Pattiera PdUOrm 

{Addio uiki rmic/re) 12 " 

miPLiCATioN: 18 . Miloiia [P 4 v 10858 ] 

IN OEiiMAN: IL Hnswaenge tCr 4 %Hl 26 | 


-8idliano ouly IVit. k Harp a<r. 

Alfrcil PiecaviT PDdmi 73 

(Brindisi) fPi)-.25:imi 10" 

AuUmia Crniis C4)AI277 

{Verdi: Trovatore---- Stride la mmpa, 

A. Minghjin -1 4llaueti) 10" 

Tninmaso Alcaide 104)04078: 


{Massenet: Werther Pounpioi me reveilier) 10" 
mmACA'tu^ss: K. I)i Ma/m lP4i02(H)48: 
0-488501). t:. Lugn lPI'K5llia8HK H Ve/'/ani 
[G4»727l, A. IVrtile IC-COTIHO k 
Curusn t(:4)A545^ k c:4)AU7*^l 
IN EHENCii: A. D'Arknr {'l'4tF27li Villahella 
[PAT»X!HKHI;>t 

IN oeuman: H. CriHiks tCdsCIOl: c:4%W75I. IF F, 
Ornh [P liUJlHh F. Volker (Pl)1KK)5ill. J. Pat» 
7.ak t PI. )■• 24827; l)-P()50071 
IN i-;Ntii.wii: F, 4’ittertuii [1 )4‘‘1781)-I 


— •Sidliaiio At'tom|iaiuiiieut oulv 
Berlin State Opera t)reh, {041008! D-mOHO 
{laumcamUo: Pagtiaeei ■ la giuldm, 

Aee. ouly) 10" 

GU araiid olei/auo C.!hn. 

Kng, Opening (durms Fr. O doux. parfum 
Metropcdltan Ofiera Olac -Setti V 4H50K 

(Hegina eoeii) tC:-.AW4(K.m 12" 

IlfTlIn State Opera C*ho,-----Maseagni 
tP4i2(Ki:Ml 1)^25223 

(Prelude O Skiliamt, PO 5) {04I8CKI| IT 

La Scala Clio. PDm27H 

{Donizetti; Ihm Piisymile- (dw 
inter mitml Hie) IT 

Dtiei.a^At'u ; La S e ala < * It , - ■ P a « i %. % a 
tP4‘:i084.1!. La Srala Him, Sahajno tlLS1440K 
La Seala Clm. {c: 

II cavalio madpita Bar. k <,1a». 

Fr, Piaife, mon ehee-al (hr, Peitsehenlied 
Huger lifinrditi h (.‘Im. In Fr. () 4 HH(I !4 

(Mmsenei: Weriher - \%rrther e.il de 
retour) 10" 

mnnacArttm in otatAraN: T. Kclirdcll {PD-OOUil; 
r) 4 )f% 7 (l.-ll i 

Regina ioeli: Inueglamo* II Signor Sop. k Oho. 
Kftg. Emter Hymn 


Emmy Bettendorf 6 c Berlin State Opera 
Cho., Orch. & Org. — Mdrike In Gar. 

[P.R 20017 ] D -25826 

2 sides [ 0 - 7528 ] 12 " 

Metropolitan Cho., Orch. 6 c Org. V- 9150 X 
(Gli aranci olezzano) 12 " 

G. Arangi-Lombardi 6 c Clio. C-’L 2048 

(Verdi: Tradata-^Brindisi) [C-GQX 10169 ] 12 " 
SadlaFs Wells Chorus and Orch. — Braithwait© 
in English [G-C 3126 ] VMS 824 

(Offenbach: Tales of Hoffmann — 

Barcarolle) 12 " 

uueLiCATioN IN GERMAN: Berlin State Opera 


Cho. [PD -66517 6 c G-EiI 407 ] 

Voi lo sapete Sop. 

Fng. Now you shall know 
Cer. Ab etwr Sohn einst fortzog 
Rosa Raisa mCC -203 

(Ckmlano: Andrea ChSnier — La Mamma 
morta) [C-DB 2123 ] 12 " 

C. Mir/io [C-BQX 2501 : C-LCX 20 ] C-‘m 4 M 
(BuzzkPeccia: Colomlwtta) 12 " 

Du.solina Cimmini G-DA 892 

(Puccini: Tasca'-A 7 issi d'arte) 10 " 

Maria Jeritza V -1346 

(Puccini: Tasca--’Vissi dhirte) 10 " 

I'disaheth Rethberg In Gernmn D- 2 () 2 (K) 

(Meyerbeer: Africana— Adieu, man doux 
rhage) 10 " 

Margaret© Tesehemuelier In GtTinan ChE!ll 032 


(SnuHuna: Bartered Bride-^^ - Endlieh alleln) 12 " 
mn»i.t<:ATioN.s; E, Turner (G 4 . 21181 , G. Arangi» 
Lomlnirdi [(LGQX 10277 k OAlQlOiH], F. Cris^ 
tobmmim [P 4 ‘:n 282 h B. Scaeeiati [(: 4 :(,)Xl ()252 
k C 4 :y 709 l, a Bonlnsegna [(LDKLUOK M. 
Ganiglia tG»GgXl 0092 h Funelli {(i 8102191 
IN ritENcai: G . M a r t i n e I 1 i [PD 4 I 0991 ; 
PD» 568 () 56 ], H. Visconti [(: 4 iF 70 I 
IN ueuman: a. Rautawuara |T 4 ‘ 4 B 071 


4 ‘u C|uL Duo Sop. k Ten. 

No, uo, Turicldu 
Eng, Santuzza k 'Puriddu Duet 
Er. C*mt toi, Santuzza ir O man Torrldo 
NOTE; The isolated recordings of this scene omit 
the brief part for Lola: **Fior di giaggiolo/' 
DusoHna Giaimini k B. CHgli V •17007 

2 sides {G 4 )B 179 ()] IT 

G. Arangi“Lomhardi 6 c F. Merli CM#X)XI 0/55 
2 ikies 12 " 

M. Teselienmcher k M. Wittriseh 
in Ckirman (LDB 4450 

(Gounod: EausO^l’ls ist schon Sfdit) 12 " 

mirTtOATioN IN GERMAN; Rautawiiura 6 c Anders 
[ 1*40 8071 

Ah I II Signore vi manda Dun. Sop. 6 c Bar. 

Fug. Santuzza Alfio Duet 
Nadia Svilurovu k (h Vunelli Cd)Q 749 

2 sides 10 " 

Incerinmo Oreh. 6 f Org. 

Milan Sy«iphony-- 4 *, MolajoH €” 72 (H)M 

(Amieo Fritz^-^lntermezzit) (C: 4 )l 44 fkl) IT 
(Ikmlni: S emir amide -'Alverture^ Ft 3 
in VAHmt) 
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Boston '‘Pops” Orch. — ^A. Fiedler V-4303 

(Rimsky-Korsakov: Sadko — Song of Indio) 10** 
Berlin Philharmonic — ^A. Melichar FD'-272S4 
(Verdi: Aida — Grand Match) [D-LY6030] 15” 

Berlin State Opera — P. Mascagni PD-66584 
(Verdi: Aida — Ballet Music) ^ 

Saxon State Orchestra — Bohm G-DB4556 

(Leoncavallo: Pagliacd — Intermezzo) 12** 

duplications: Symphony Orch. — Wood 
[C-DX194], London Symphony— Barbirolli 
[G-C2292], Victor Concert Orch.— Bourdon 
[V-20011], Symphony Orch.— Weissmann 
[P-E10701], Milan S y m p h o n y— G u a r n i c r i 
[D-25058; P-E11229], Symphony Orch.— Cloe/. 
[0-165086], Ruhlmann Orch. [PAT-X8680] 

— ^Vocal Arrangement “Ave Maria” 

Tito Schipa (T) V-6753 

(Handel: Serse — Largo) 

(Donizetti: Elisir damore — Furtioa lagrinm, 
G-DB1387) 

Brindisi — Viva il vino Ten. & Cho. 


Eng, Hail! the ruby wine 
Get. Schdumt der susse Weiri im Bechet 
Beniamino Gigli & Metropolitan 
Opera Cho. — Setti V-8222 

(Denza: Occhi turchini) 12** 

(Fonchielli: Gioconda — Cielo c m«r, 
on G-DB1499) 

Tino Pattiera & Cho. F4U216 

(Verdi: Ballo in Maschera’^Di tu se fedde) 10** 
duplications: B. Franci 6c Cho. [G-IIN775], A. 
Piccaver [PD-62673], Caruso [G-DA545‘»] 

IN GERMAN: M. Wittrisch 6c Cho. [G-DB44341, 

H. E. Groh [P-H1964: 0-11966], F. Vdlkcr 

[PD-90059] 


IN french: J. de Tr6vi 6c Cho. [G«Wl()28l, Mi- 
cheletti [0-188506] 

— Chorus 8c Orch. Accompaniment only 
Berlin State Opera Cho. & Orch. 

[0-25015] 0^20384 

(Verdi: Aida — Celeste Aida, Acc. tmly) 10'* 

Addio alia madre 

Mamma, quel vino 6 generoso Ten. 

Eng. Turiddus Farewell 

Giovanni Martinelli C-DBIOSB 

(Verdi: Forza del Destino—0 tu, 
che in seno) 12** 

Beniamino Gigli C-DBjf902 

iJFolk song: Santa Lucia) 12** 

Caruso & Symphony Orch. V«IS732 

(Gounod: Reine de Saha-^-Frite-moi) 12'* 
(Bizet: Carmen — La fieur, on G-DB8023) 
Leonida Bellon 6: M. Vinciguerra 
w. Orch. CET’^CemOS 

(Giordano: Andrea ChSnier-^Un dl) 12** 

A. Fertile 0-9423 

(Bizet: Carmenn-dl fiore) 12" 

G. Masini (%LM44 

(Puccini: BohSme — Che gelida) 12" 

Alfred Piccaver FD-66890 

(Flotow: Marta — M'appaii) 12" 

duplications: J. Hislop [G-DB1230], T. Pattiera 
[P-E10584], A. Fertile [C-GQX10675], Caruso 
[G-DB118^] 


m gee.i^ian: F. Soot [PD-66523L F. VdUcar 
[PD-95233], M. Wittrisch [G-EG2335] 

GUGLIELMO RATCLIFF 1895 
INDIVIDUAL KXCLHprs hi alphabetical order 
E sernpre il vecchio aiulam) Bar. 

Carlo GaMIx ^ €-007104 

(Bdlini: Sonnambula^Fnmdi rand) 10** 

Intennezro— -"11 Sogno” Orclu^stra 
Milan Symphuny-^4.. Molujolt €-00X10241 
(Intermezzo, Aet IV) 12" 

duplic:ation: La Scala— Sahajtui [G-S101H7] 
Iiitermex/o. Act IV Grchf‘sitra 
Lu Scala Orch.^^^C Sabaino 10368 

(Fueeini: Edgar---4ntermezzt0 12" 

DUPLictATu »N.s : Milan S y in phony — M o I a joli 
[l]-CiGXl024l 1, Berlin Stah^ Opera— Mascagni 
IPD-605HC)I 
Onibra esecrata 

Giuseppe Taccaui €d)Q71S 

(SilvanoS\) spento d sol) 10" 


IRIS 3 Acts 1898 

IN DIV IDU AL KXt;KllPl‘S 


A<rr I 

IntrcHluction k Inno al sole Arr, Orch. only 
Berlin State Opera— P. 

Mascagni FDdmmi 6 66580 

3 sides {OugHelmn Hateliff Intermezzo) 2 12" 
— Inno al sole only (shtirteneil version) Gho. 

Eng, Hymn to the Sun 
F. L A. H. Symphony - 
Laliosa Parodi 12" CETd:C2!B3 

La Scala Gho. k Orch.-^ C:, Sahaino 0-SS442 
(BifUini: Norma ---^€asta Diva, Hardtme) 12" 
DUPLiCA'noN: C9m. 5c Orch, tG4:GXlO^I9SI 
Apri b tiia fitiestra! (Sereiuita) Ten. 

Anttmui <*orti.s CLOAlfCT 

(Mansenet: W erther^ Fourt/uoi me 
rd>eit!er) 10" 

Aurt4mno Fertile €4:Q71H0 

-Siellbmi) 10" 

(also on G-CQTai) 

DUPUCATIONS: F, Di [0-4885621, A. 

Graiida [C-DQICHK)1 
Datua delle queaii Orchestra 
Berlin State 0|>era~4^ Mascagni FdmmO 
(Rantzau---^Oiwrture) IT 

Gov^ent <brdi‘n Orc'h,- -V, BcIlc/’/a 0‘S10220 
(Fueeini: Suor Angeliea -^dntermezzo) IT 
duflicatkin: Milan Sym.^--Mf»lajoli 

[c:4;yxi()6T9l 


ACT n 

In pingo Sop. 

Maria' Farneti €-00X10326 

(tin dl--lAt phwnd) 12" 

On dl (Ero pkcitia) piovra” Sop. 

01trab4ia 0^310436 

(Fueeini: BohFnw- ^Mi ehiurntmth Sarareni) 12" 
Maria Farneti €4:0*^10326 

{lo piugo) IT 

Or dammt il braccio tun Ten, 

Aksiandro Cranda C4>()J00O 

(Sermmta-^ApH la tua) 10" 



MASCAGNI 


281 


MASSENET 


ISABEAU 3 Acts 1911 
No recording available 


LODOLETTA Operetta in 3 Acts 1917 
Se Franz dicesse il vero, Act HI 
Ahl ritrovarla nella sua capanna Ten, 

Galliano Masini & Orch. C-91S1M 

{Cilda: VArlesiana — E* la solita) 12'* 

{Cavalleria Rusticana — Addio alia madre, on 
C-GQX16526) 

(LE) MASCHERE 1901 


Overture Orchestra 

Royal Opera Orch. — ^V. Bellezza 0-02018 

2 sides [G-EH643] 12" 

Milan Symphony — ^A. Albergoni P-E11169 

2 sides 12" 

E. I. A, R. Symphony — Ugo Tansini P-E11416 

[CET-CC2100] 12" 

DUPLICATION: Orch. — Molajoli [C-9472: 
C-D14468] 

(La) Pavana Orchestra 

Milan Symphony — h, Molajoli C-GQX10679 

(Iris — Danza delle quecas) 12" 


(IL) PICCOLO MARAT 1921 
Gran Duetto, Act II Sop. & Ten. 

M. de Voltri & H. 

Lazaro C-GQX10145 6- GQX10142 

4 sides 2 12" 


(I) RANTZAU 1892 
Overture Orchestra 

Symphony Orch. — ^P. Mascagni P-B20049 

(Iris — Dg,nza delle quecas) 12" 


Mason, and son of a founder of the Mason b- 
Hamlin Piano Company, Daniel Gregory Mason 
is one of America* s most prolific writers of musical 
books. He is a famous teacher and theorist. His 
compositions, clearly of the conservative school, 
have failed to establish themselves, largely be- 
cause of their academic dryness. 

Country Pictures, Op. 9 — ^Piano 

No. 4 — Whippoorwill 

Jeanne Behrend V -17911 

{MacDowell: March Wind) 12" (in VM-764) 

Quartet in G Minor, Op. 19 Strings 
Coolidge Quartet VM-891 f 

(Howe: Allegro Inevitabile) S 12" 

Three Pieces for Flute, Harp and St. Qt., Op. 13 
No recording available 

MASSENET, Jules-Emile-FrM^ric 
(1842-1912) 

The most widely popular of French composers 
after Gounod, Massenet supplied highly theatri- 
cal, sentimental, and clever operas to several gen- 
erations. His operas have recently suffered from 
the decline of operatic acting, on which they 
depend as much as on vocal excellence. **Manon** 
for decades the most popular opera in Paris, con- 
tinues to he Massenet* s strongest hid for immortal- 
ity, though partisans of half a dozen others of his 
more than thirty stage works are still to be en- 
countered, despite the absence of a Geraldine 
Farrar or Mary Garden to do them full justice. 

(LE) CED See under Operas 


SI 1919 

No recordings available 

SILVANO 1895 
Barcarola Orchestra 

La Scala Orch. — ^F. Ghione G-S 10437 

(Cavalleria — Intermezzo) 12" 

S’e spento il sol Ten. 

Giuseppe Taccani [C-D12278] C-DQ715 

(Guglielmo Ratcliff — Ombra esecrata) 10" 

(II) Sogno Orchestra 

Milan Symphony — ^L. Molajoli C-GQX10026 

(Puccini: Villi — Prelude Act I) 12" 


SONGS 

Serenata (Stecchetti) 

Alessandro Ziliani (T) V-1763 

(Denza: Funiculi) 10" 

(Giordano: Fedora — Amor ti vieta, on 

G^DA1424) 

Stornelli marini Song in Italian (Menasci) 
Beniamino GigH (T) G-DA1052 

(de Curtis: Canta pe*me) 10" 


Visione lirica Orchestra 

Berlin State Opera — ^P. Mascagni PD-66585 

(Amico Fritz — Intermezzo) 12" 


Clair de lune 

See under Operas — ^Werther, Act I 
(La) Dernier Sommeil de la Vierge 
See under Operas — ^La Vierge 

DON QUICHOTTE See under Operas 

El^gie See under Songs 

(LES) ERYNNIES—Incidental Music Orch. 

(to Leconte de Lisle's drama, 1873) 

1, Pr^ude 2. Sc^ne religieuse 
3. Invocation (E16gie) 4. Entr’acte 
5. Danse grecque 6. La Troyenne regrettant 
sa pa trie 7. Final (Satumales) 

Paris Symphony — ^F. Casadesus D-20095/9 

10 sides (L. Lagge, vcl solo) 5 10" 

Symphony Orch. — 

E. Cohen C-DFX87/8 b C-DFX92 

6 sides (M. Marechal, vcl) 3 12" 

— No. 3 (Invocation) 

NOTE: This instrumental piece was later arranged 
by the composer as a song with *cello and piano 
accompaniment: the famous **Eldgie.** For record- 
ings of both vocal and instrumental versions see 
under Songs — EUgie. 


MASON, Daniel Gregory (1873- ) 

Grandson of the composer of **Nearer, My God, 
to Thee,** nephew of the noted pianist William 


MAN ON See under Operas 
Meditation 

See under Operas — ^Thai’s, Act II Intermezzo 
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OPERAS In French 
ARIANE 5 Acts 1900 
Unspecified Excerpt (Arr.?) Orchestra 
note: This piece is labelled simply "AHane, 
and may possibly he the most popular flir, the 
*"Thime des Roses** from Act IV. 

Jean Lensen Orch. C-4488 

{Gillet: Lettre de Manon) 10" 

CHERUBIN 3 Acts 1905 
No recordings available 

(LE) CID 4 Acts 1885 

INDIVIDUAL EXCERPTS 
ACT I 

O noble lame ^tincelante Ten. 

Georges Thill [C-LFX309], [C-LX2991 C^OmM 
(0 SouoerainI O Juge! Act III) 18'* 

ACT II 

Ballet Music Orchestra 

1. Castillane 2. Andalome 8. Aragonaise 
4. Aubade 5. Catalane 6- Madril^iie 
7. Navarraise 

San Francisco Symphony — ^A. Hertz VM-S6 
6 sides [V-1406/8] S 10" 

—Nos. 1, 2, S, 4, 6, 8c 7 only 
New Symphony Orch, — E, Goossens G-C 1638/9 
4 sides 8 12" 

Ruhlmann Orch. C-F17116/7D 

[PAT-X96247/8] 2 10" 

ACT HI 

Ahl tout est bien fini — Recit. Ten. 

O Souverainl O Jugel O P^rel — Air (Fri^re) 
Eng. Rodrigue's Prayer 

Georges Thill [C~LX299] C-9124M 

(0 noble lame, Act 1) [C-LFX3091 12" 

Jacques Urlus & Orch. [0-9111] F-FOX-I04 

(Wagner: Lohengrin — In femem iMud) 

(Rec. 1927) 12" 

dupucation: E. Caruso [G-DR 123^1 
IN GERMAN: J. Schmidt [P-R1443: 0»25977| 

ACT IV 

II a fait noblement (Air de Don Dieguc) Bass 
NarQon C-jRFX4 

(HSrodiade — Astres itincelants) 12" 

CLEOPATRE 1914 
No recordings available 

DON CESAR DE BAZAN 3 Acts 1872 
No recordings available 

DON QUICHOTTE 5 Acts 1910 

INDIVIDUAL EXCERPTS 
ACT I 

Quand apparaissent les ^toiles (S^rdnade) Bs. 
& S. 

Andr<§ Balbon 6c Marcella Maliieux FAT-KBCmB 
(Puccini: BohSme — Vecchia zimarra) 10" 

ACT III 

Interlude (No. 1) Orchestra 
Paris Philharmonic— G, Cloez D’^20S8B 

(Manon — Entracte Gavotte) JO" 

ACT IV 

J'ai bien assez de mes tristesses Sop. 

(Romanesca antica) 


IMEne Sadoven PDS610S3 

(Alza! ne pmstms. Act IV) JO" 

Interlude (No, 2) Orcliestra {*Callo sob) 

(**La Tristcsse de DukMc**) 

Pasdeloup Orch.— P. Coppola G-DA486B 

(Manon — Menuet) 10" 

ACT V 

Mort de Don Oukhoite Bar., Sop. 
note: The Chmiapin disc (recorded in 1927) f«- 
ctudes the complete Sth Ael, beginning mUh 
Sancho's "*0 mon mukre, S men grm^dr (the 2fd 
side begins with **Oui, je fm ie chef tim bom 
scmeursr). Sancho's part m well m Don Quixote's 
is sung by Chaliapin. 

The Vanni-Marcmtx dkc (recmlml in 1984) omik 
Sancho's opening air, beginning teiih Don Qui- 
xote's first tmmk (**Ecmttet tmm mnt*b iMt M 
otherwise complete to the end of the o$iefti. 
Vaniii-Mareoux (Bs), Cb;?,ette (B), 6c 
Odette Rictpiier (S) adM4B57 

2 sides 10" 

F. Chaliapin (Bs) dc Olive Kline (S) VSOBB 

2 sides 12" 


(LES) ERINNYES 
See: Les Eriniiyes-^> 


-Incidental Muiic 


ESCLARMONDE 4 Acts 1889 
No recordings itvailuhle 

GRISELIDLS 3 Acts HHU 

IN OI V IDU A r , UXCmWTH 
ACT I 

Oiseau, <iui pars Bar. 

R«l)ert Couzinou PD ^516598 

((kmnod: Hondo et Jidiette-'-^BaUade 
de la Heine Mab) 12" 

ACT n 

lat Merl et «ur let flois— Rrtk. 

II partit au prmtemp#-««Ai ia Sop. 

Jeanne Chiyla 04)114970 

(ChurtmUier: tdiuise-^-Depuk longiemps) IT 
fe suis Toiseau Ten. 

'Cazette [C.P430*1 

HERODIADE 4 Acts IH81 
individual ExctEiirrs 

ACT I 

11 est doux, il est Imhi S*»p. 

Maria Jeritza VMm 

(TeJutikmmky: Jeanne d* Arc Adieu, fordh] IT 

Ninon ViiUin' 1^26847 

(Saint»Saifn$: he bonlmit est uruf 
alum Mgdre) 12" 

(Puccini: Tosm-^Vm iParte, on 0423530) 

Ne me refuse pa* Sop, 

Catrmaine C'eniay 

(Thoffms: de Migmm) 10" 

ACT it 

ik breuvage— Reelt, 

Viiion fugitive — Athk Bar. 

PiiTre l>ekli C - DP X I IB 

(Vtmii: Trnubln— Di Frouitn^i II mar) 12" 

John Clitulei Thomas V403S 

(Thomas: 10" 
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Arthur Endtkm [P-ElUlOl D-2S880 

(Tfmis—VaM done h terril)h 
citi) [0-123725] IT 

Louis Musy G-P762 

(Thomas: Migmm-~--Conmb tu le pays? 

Lucy Pcrclli) JO"' 

Miirio Basiolii & Orch, C-70093D 

(Le Roi do L(dwre---Promesse) 12^ 

Nelson Eddy &: Orclu— Arinhruster C-703400 
(Bizet: Cartmm--Timadof Song) 12^ 

duplications: Lovimo [PD-5219(M], E. Billot 
[0-188527], M. Heiuiud [1IICX>38^] 

BemaiMle au prisoiiiiicr Bar. 

Arthur Eudreze 0428088 

(Tha'is—Voili done h ktrHhk citS) 12" 

ACT IV 

Nc pouvant r^primer les 6Iaiis 
Adieu cluiic, vaiiis objeis (Air de Jean) 

Je ne regrette rieii de iiui firisim Ten, 

FratiZ [also cm PA1'»X0CK)481 C-LFX50 

(Reyer: SigtmP>^T.es hmiis das chants) 12** 
Jo 84 Lucciemi & C)rch.».--.--Bigot G4)BS086 

(Mamm^-^^Ah! fuyttz) 12** 

duplication: O. laigo [Pl.L5BBl7al 
Quaud new jours s*4teitidroiit So|.k 4c Ten. 

(Duo do ia prlmn) 

— Tenor part only Taiuaguo [CLDBIOP] 

Ballet Musk Orc'hestra 
L Les Egyptieniiei 2. Ixs Babylon leiinei 
3. Lci <iaul<iiiK*s 4. Lei Fli4iilcTetiiies 
5. Final 

Symphony Orvk--X:. Clmk J)«25354; 20111 
3 sides (LmrwamiUi: Pagliacci -- 
Intermezzo) 12** ir 10** 

(LE) JONGLEUR DE NOTRE-BAME 3 Acts 
1902 

Orchestral Selections (Fantaila) Arr, Tavau 
Symphony OrclL«-F, Weis# Plh522W4 

2 fidei JO" 

INDIVIDUAL p:xc:»:iu*T3I 
ACI' I 

II pletire , . . un pen de Lii Basf 
Four la Vierge (Air de Boniface) Bais 
Lucien Fug4re €4)18077 

(Chamirndu; Anneou d* argent) !()** 

Acrr II 

L4gende de la sauge: Vierge efuend«-^Ret1t. 

Fkiirimk tine i#iuge»— Air lliisi 
Marcel Jcniruet V-0785 

(Cfmrpmtkfr: iMukc-^^’Bmmm) 12" 

Luden FugiVe €4)15119 

(W^igniff; l4ihm'mrife--Ihin, Act III, 

Bciuiltm 4c Thill) 12" 

Louis Morturier €kP704 

2 Mkkm 10** 

nmucATumHi F. r>upr4 [O-lEBTath J. Beck- 
mims tFAT^X717.lL K Iltllcit [04710391 H. 

Bmirdiii t047IOlil 

ACT HI 

Le Miracle l♦hlS«"llihIe 
Charici Friant (1*), liuger lltiurdin (B), 

Fierr© Dupri (II), Clio. & Orck O-305S5/7 

6 iidei 8 10 ** 


4 haK Act U€ 


V-87B5 

12 ** 

€4)15119 

12 " 

€4704 

iO** 

, J. Beck- 


MANON 5 Acts 1884 
Complete Recording Sung in French 
Op6ra-Comique Soloists, Cho. 

& Orch. CM-OplO 

36 sides [C-LX202/19] [G-D15156/73] 18 12** 

THE CAST 

Manon Lescaut Cennain© F4raldy (S) 

Pousette Andr4© Vavon (S) 

Javotte Mile. Rambert (S) 

Rosette Miles. A. Bemadet &: Fenoyer (S) 

La Servant© Mme. Julliot 

Le Chevalier des Grieux 

Joseph Rogatchewsky (T) 

Lescaut, G. Villiar (B) 

Le Comte das Grieux Louis Gu6not (B) 

Guillot de Morfontaine. M. de Creus (B) 

De Br^tigny, A. Guudin 4c J» Vieuille (B) 

L*H6telier ,M, Fayen 

Conductor Elia Cohen 

Orchestral Selections (Fantasias, etc.) 

Symphony Orch.—Manfred Gurlitt ?D-i995J 
2 sides [D.LY6063] 12** 

INDIVIDUAL EXaEIUTIi 

Fr4lude Orchestra 

Syiuplumy Orch.— G. C\o%% D-'2008H 

(Minum, Act m) [0-165084] 10** 

ACT I 

Je ill is tout 4tourdie Sop. 

It Ancor mm io tutta stordita 
Rng, ManmPs entrance 

Ninon Vallin 0^20581 

(Gavotte, Act III) [0-188863] 10** 

Clara Clairbert POSOrOl 

(Delihm: iMkmi^Air dm dochettm) 12** 
duplications: N. Vallin CPAT.X90052], S. Del- 
mas [04887361, E. Luurt [0488571] 

IN ITALIAN: Sanu*enl [G-S1()334], M. Zamhoni 
|C4)yin9| 

Regardei.«moi bkn dans les yeux — Recit. Bar. 
Ne brondiea: pas — Air 

Andr4 Omdin FD-524^ 

(A quoi ban l7c(momie, Act III) 10** 

duplications: B. Bourdin [0-188508], Roequa 
(04887911 

Reitons id, puiiKpi’il faiitl— Reck. 

Voyons, Manon, plus de chinkren — Air Sop. 

(Lm regreu) 

Ninon Vallin PAT^Km52 

(le mis encore tout itourdUij 12** 

C:lara Claidmrt PDm9l7 

(Fuhliau, Act III) 12** 

duplications: G, Corney fPD*5225611, S. Dd- 
mas [04887361, N. Vallin [D-2C)580: 04888621 
m ITALIAN: M. Zamhoni ((kDQHlOl 
J*ni marqu4 Fheure du depart Sop. & Ten. 

Nonl Je ae veux |ias croire (Duo de la 
Rencontre) 

Noui vivrons k Fark 

Mary McOinnkk 4c Georges Thill C42m 
2 sides 12" 

duplic:atwin: Imart 4c Frlant [0-123657] 

MTV n 

Duo de la letire; J*4crii k moii |kre 
On Fappelle Manon 
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Vous aimer? Manon! Je t’adore! Duo: Sop. & 
Ten. 

Eng. LeUer Duet Qer. Brief dueU > 

Ninon Vallin & Villabella PAT-X9003^4 

{Gavotte. Act in, V allin) .r^moc-ooi 

duplications: E. Luart & Micheletti [0-123529], 
Farrar & Caruso [G-DMllO”] 
m GERMAN: H. von Debicka & H. Boswaenge 
[PD-95452] 

Enfin, les amoureux 
Venir id sous un d^guisement Quartet 

. xr. *11 _ t 


0-123581 

ir 


D-205B0 

V-14ei6 


Luart, Friant, Bourdin, Vieuille 
2 sides 

Adieu, notre petite table Sop. 

It. Addio, nostro piccoVv desco 
Ninon Vallin [P-R020203] 

{Voyons, Manon, Act 1) [0-188802] 

Lucrezia Bori & Orch. — Black 
(Wolf-FerraH: Segreto di Susanna--- 
Gioia la nube) wfi 

Germaine F^raldy 
(Fabliau, Act III) 

Clara Clairbert FD-66918 

(Verdi: Traviata — Addio del passato) 
duplications: N. Vallin [PAT-X90053], G. Cor- 
ney [PD-522561], E. Luart [0-188571] 

IN ITALIAN: M. Zamboni [C-DQ1121], F. Cristo- 
foreanu [P-E11178] 

Le R^ve: C^est vrail . . . Instant channani— • 

Recit. 

En fermant les yeux je vois— -Air Tan. 

It. 11 Sogno: Chiudo gli occhi 
Cer. Der Traum: Ich schloss die Augen 
Eng. Des Grieuxs Dream 
Tino Rossi [C-DB1792; BF21] C-4mU 

(halo: Roi dn^s—Aubade) JO"' 

Richard Crooks [G-DB2093] V-8421 

(Godard: Jocelyn — Berceuse) 1^' 

(Charpentier: Louise — Depuis le jour, Jepson, 
on V-14203 in VM-329) 

Jean Planel 

(Lalo: Roi d'Y s—-Auhade) 

Jussi Bjoerling [G-DB3603] 

(Bizet: Carmen — La fleur) 

Roland Hayes & pf 
(Anon: V Amour de moi) 

Beniamino Gigli (in Italian) 

(Bizet: FScheurs de Ferles — Je crok 
entendre) [G-DA1216] 

Tito Schipa (in Italian) 

(Leoncavallo: Pagliacci — Serenata) 

[G-DA875] 

Georges Thill 
(Ah! fuyez) 

Jos6 Janson 
(Ah! fuyez) 

duplications: Malipiaro [P-E11394; 
CET-CC2051], Clement [V-6062^], CampagnolH 
[G-PSeO*^], VillabeUa [PAT-X90083; 0-188800], 
Tirado [V-75273] 

IN GERMAN: Roswaongc [G-DB4S44], Dexmotu 
[T-E2910], Patzak [PD-30031], A. Piccavar 
[PD-90151: D-DE7015] 

IN ENGLISH: H. Nash [C-DB961] 


FAT-xmse 

12^ 

V-m35 

12 " 

c-inrsD 

10" (in CM-393) 

v-me 


10 " 

v-im 

10 " 

C-LFX748 

12 " 

FAT-FAT153 
J2" 


ACT m 

Entr’acte — Minuet Orch. 

Pasdeloup Orch.— P. Coppola 
(Don Quk:hotte----iniisrludc} 
Symphony Orcli.— G. Clorz 
(PrMuds, Act 1) [0-165084]^ 

A quoi bon l’to>nomie — Recit. 

O Rosalinde— -Air Biir. 

Andrd Gaudin 
(Ne branchez pm, Act 1) 
DUPLICATION; R. Bourdin [0-188508] 


€;^DA488B 

10 " 

F-RIM 

10 " 


PD-S24006 

10 " 


Suis-je gentille ainsi?' — Recit, 

Je marche sur tons les cfiemins — Air Sop. 
(Manon au Cours4a-Reimf) 

Ninon Vallin PAT-KBmSS 

(Adieu, noire petite table, Act !i) 12" 

Genmiitw FIraldy C-DI3055 

(Gounod: Mireilh--^iimirmx petit hergm) 10" 
duplications: C. Clairbert [PD-06il9I, E. Luiirt 
[0-188514] 

Pardon! mats j’^tais 

Vallin k Biilbon FAT-FC/O 

(Thomas: Mignon—Les Hironddlm) 10" 

Gavotte: Ob^iMons quand leur voix appelle 
Profitons bien de la jeunewe S«^p. 

Gcr, Niltzet dk schdmm fungen Tage 
Bidu Sayao CM 7301 D 

(Ckmnod: Romm et /ulieftc-— Vifitc) 10 " 

Ninon Vallin [0-1888031 D^20S8l 

(Je suis mcore tmd itourdkO 10" 

(Adieu, notre petite table, on PdlO202C)3) 

Lotte Lehmann In Cennan PdiO20248 

(Verdi: Otelkh^ktnzorw del .mice) 10" 

LutTezia Bori k Ore h.«»» Black V4B46 

(Mozart: Don CJiooonni-*- 
Vedrai carino) 10" (in VMAOS) 

IN ITALIAN; X. Belmas [FD-0674II1 
Fabliau: Out, dam les Inns Sttp. 
note: This air is printed in an appendix to the 
score and may he sung iry Mumm in plum of the 
Ckwotte above. 


Gennaine F^raldy 
(Adieu, notre petite tabid 
0UPLiCATioN:C. Chiirljcil: [PD4l09i71 

Ballet Musk Orch, 

Symphcmy Orch.^—G. Cdoez 
[P-E10796I 
2 iidei 

Les grands mois— Retdc. 

E|M>use quekme brave fille— Air Bass 
Arthur Endrize 

(Puccini: Bidtime-'^^-Vecchki Zimurra) 
DUPtac ATioNs ; Lovario [ FD -52 IfKkI 1 , 
[0-1885271 

Je iuii seal enin?— Reck. 

Ahl Fuyez, douce image*— Air Ten, 

It Ahl dispar tdMtm 
Ger. Flkh, o flkh, hokbm Blid 
Sydney Rayntr [D-IC685I 
(Wmther^raurak mr ma fmitrifw) 
(D-K2(XM1| 

Tito Schipa In Italian 
(Werther-^Lkd dOsMan) 


€4)15034 

12 " 


D^2540l 

12 " 


0488884 

10 " 

E. Ilillot 


th2mmi 

12 " 

VS422 

12 " 
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Antonio Cortis In Italian G-DB1S63 

{Bizet: Carmen — Air de la fleur) 12'" 

Richard Crooks V-J5543 

(Lalo: Rot d*Ys — Vainement) 12" (in VM-585) 

Jos6 Luccioni G-DB5036 

(HSrodiade — Ne pouvant rSprimer) 12" 

Georges Thill C-LFX478 

(Le five) 12" 

Tito Schipa G-DB5SB1 

(Schipa: Ave Maria) 12" 

Jos6 Janson PAT-FAXm 

(Le rSve) 12" 

Julius Patzak (in German) FD-BSOSS 

(Werther — Un autre est son Spoux, Act 11) 12" 

duplications: G. Lugo [PD-566176], P. IL 
Vergn^s [0-188900], C, Friant [0-171012], Mi- 
cheletti [0-188660], Villabella [0-188556], Cam- 
pagnola [G-P560^], Caruso [G-DB130^] 

IN ITALIAN: R. D*Alessio [C-GQX10225], T. Al- 
caide [C-DQ1136] 

IN GERMAN: J. Schmidt [P-R1443: 0-25977], A. 
Piccaver [PD-95353] 

Toil VousI (Duo de Saint-Sulpice) Sop. 8c Ten. 
N’est-ce pas |)lus ma main 
It. Tu! Vail it La tua nmno non i 
Ninon Vallin, Villabella, & Cho. FAT~X900Sl 
2 sides 12" 

Mary McCormick ^ Georges Thill €->12508 
2 sides 12" 

ACT IV 

Ce bruit de For 

A nous les amours et les roses Sop. 

Ninon Vallin FAT->X90082 

(Offenbach: Contes d'Hoffmann—Elle a fui 
la tourterclle) 12" 

Clara Clairbert FD-66919 

(Suis-je gentille ainsi. Act lU) 12" 

ACT V 

Ahl Des Grieux (Mort de Manon) 

Le ciel lui-m6ne te pardonne Duo: Sop. & Ton. 
Eng. Manoffs Death 

Emma Luart & Charles Friant 0-123658 

2 sides 12" 

MARIE-MAGDELEINE 3 Acts 1873 
C’est ici m^me, k cette place Sop. 

(La Magdeleinc d la fontaine) 

O bien-aim^ (La MagdeleAne d la croix) Sop. 
Germaine Martinelli FD-56ei00 

1 side each 12" 

(LA) NAVARRAISE 2 Acts 1894 
No recordings available 

PANURGE 4 Acts 1913 
No recordings avuilalile 

PIIEDRE See: Fliddre Overture 

(LE) ROI DE LAHORE 1877 
Overture Orchestra 
Grand Symphony Orch.-- -G. Andolfl 
[PAT-PG22] 12" C-P69305D 

Berli n Ph i lharmo n Ic*~Sc! unidt- 
Isserstedt T-K2399 

La Scala Oreh.-~G. Sabajno 12" G-S10215 


Au troupes du Sultan, Act IV 
Promesse de mon avenir (Arioso) Bar. 

It. O casto fior 

Arthur Endr^ze 0-123021 

(Verdi: Traviata — Di Provenza il mar) 12" 
Riccardo Stracciari In Italian C-GQX10218 
(Rossini: Barhiere di Siviglia — Largo al 
factotum) 12" 

Mario Basiola (in Italian) C-70093D 

(HSrodiade — Vision fugitive) 12" 

duplications: C. Cambon [PD-522455], L. van 
Obbergh [PD-524026], M. Renaud [IRCC-38*] 

SAPHO 2 Acts 1897 

act I 

Ahl qu’il est loin mon pays Ten. (Jean) 

Georges Thill C-LFX38 

(Bruncau: Attaque du Moulin — Adieux) 12" 

THAIS 3 Acts 1894 

INDIVIDUAL EXCERPTS 
ACT I 

Voil^i done la terrible cit^ Bar. 

Arthur Endrte [0-123033: P-EllllO] D-25880 
(Herodiade---Vision fugitive) 12" 

duplications: L. van Obbergh [PD-566122], R. 
Gouzinou [PD-5ie571], Lovano [PD-521904] 

ACT n 

Ahl je suis seule, enfin! — ^Rccit. Sop. 

Dis-moi que je suis belle — Air du miroir 
Ahl tais-toi, voix impitoyable — Air, Pt. 2 
Eng. Mirror Air 

Helen Jepson Orch. V -141 53 

(Charpentier: Louise — Depuis le jour) 12" 
duplications: M. Nespoulous [C-D 14207], L. du 
Hoy [PD-521891], E. Luart [0-123637] 
Meditation (Intermezzo) Orch. (Violin & Harp) 
note: The famous *^MMitatiot€ is also used as 
the accompaniment to llidis' death. Act HI: **Te 
souvientAl du lumineux voyage.** 

Boston ‘Tops'" Orch. (R. Gunderson-— vl) 
—Arthur Fiedler V -1 1887 

(Handel: Serse----Largo) 12" 

Paris Philharmonic-— H. DiTosso D-2$323 

(Gounod: Marche fundhre d*une 
marionrwtte) [0-170138: P-El 1193] 12" 

duplication: E. Lorand Orch. [F-E10889: 
D-25079] 

— Arr. Violin ik Piano 

Mischa Elman 6c Josef Bonime V-7392 

(Rimsky -Korsakov: Coq d*Or’---Uymne 
au soldi) 12" 

(WUmiawski: Ldgdnde, on G-DB1537) 

Fritz Kreislcr 6c pf acc. [C-DB1207] V-6844 

(Kreisler: Tambourln chinois) 12" 

Ida Haendel h Adtda Kotowska D-F7659 
(Bazzine: La Honde des Lutins) 10" 

Josef Hassid 6c Cb Moore G-C8208 

(Kreisler: Caprice Viennois, No. 2) 12" 

duplications: a. Sammons [0-9415], M. Hay- 
ward [G-B29381, L. Schwartz [C;-L75i] 

-~-Arr. 'Cello 

Victor Pascal 6c Harp acc. G-L919 

(Gounod: Hyrnrw d SainteAlScik) 12" 

duplication: A. L6vy [0-160202] 
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Je ne veux rien garder de mon pass6 — Recit. 
UAmour est une vertu rare — ^Air d’Eros Sop. 
Maria Jeritza G-DAS72 

(Puccini: Tosco- — Vissi dPortc) 

ACT in 

Prdude 8c Sc^ne I: Sc^ne de Toasis 
(or: Duo de la source) Sop. & Bar. 

L’ardent soleil . . . Feau fraSchc . . . 

O messager de Dieu (Sop. solo) 

Baigne d^eau . . . Adieu, pour toujours! . . . 
Emma Luart & Roger Bourdin D-‘25878/9 

4 sides ^ 

— Unspec. Excerpt (labelled "Duo de Foasis”) 
Yvonne Gall & Arthur Endr^ze PAT-X90072 
2 sides 

Mort de Thais Duo: Sop. & Bar. 

Te souvient-il du lumineux voyage 
Eng. Death of Thais 

NOTE: Sometimes labelled **MSditcLtion as the 
Act 11 Meditation is used again as the orchestral 
background here. 

— Soprano Part only 

Mary Lewis V-6678 

(Leoncavallo: Pagliacci — BallateUa) 
DUPLICATION: G, Farrar [G-DB247®] 

THERESE 2 Acts 1907 
No recordings available 

(LA) VIERGE L^gende sacr^e 4 Scenes 1880 
(La) Dernier sommeil de la vierge Orchestra 
No recordings available 


— ^Arr. *Cello 8c Piano 

M. Marcelli-Herson & D. Herbrecht G-L9S2 

(Godard: Jocelun—Bercmm) 12^ 

DUPLICATION: A. L4vy [0-166020] 

Clair de la lune — Duo Sop. & Ten. 

II faut nous s^parer . . . Vous avex dit vrai 
Eng. Garden Scene 

Germaine Cernay & Chas. Friant 0-123556 

2 sides 

ACT n 

Un autre est son ^poux! (Desolation de 

Werther) 

J'aurais sur ma poiirine Ten. 

Sydney Hayner D-K68S 

(Manon---Ah! fuyez douce image) 12^ 

Jos4 Luccioni 6c Orch.“-»Bigat G'“DA49Ql 

(Lied dOssian: Fourquoi me rimiUer) 10'* 
Julius Patzak Orch. (in Cer.) FD-3S088 

(Marion: Ah! fuyex) 12" 

duplications: G. Lugo [PD-27332: FD-566171L 
R. Verdike [O488670L C. Friant [0-188502], 
Lens [PD-52193ai, Mkhdetti [0488655], Villa- 
bella [0-188810 & PAT-X9()0261 
Oui, cc quelle m’ordonne 
Lorsque renfant rcvient dun voyage Ten, 

Jqs 6 Janscm & Ordn— Ruhlinann PAT-PGlll 
(Lied dVssUm: Pmrquoi me thmiller) 10" 
duplications: K. Di Mazzei [0-lBB86B|, G. 
Lugo [PD-5610991, Micheletti [0488654], C. 
Friant [0-188502] 

ACT m 


WERTHER 4 Acts 1892 
Complete Recording Sung in French 
Paris Op6ra & Op6ra-Comique Soloists, 

Cho. & Orch. — ^Elie Cohen C(Alh.) 

30 sides [C-LFX151/65] IS 12" 


THE CAST 


Charlotte Ninon Vallin (S) 

Sophie Germaine F6raldy (S) 

Wertlier Georges Thill (T) 

Le Bailli Nar^on (B) 

Albert Marcel Rocque (B) 

Johann .Gu4not (B) 

Schmidt ....H. Niel (T) 

Les enfants Cantoria Children's Cho. 

Conductor Elio Cohen 


INDIVIDUAL EXCERPTS 
ACT I 

Je ne sais si je veille — ^Recit. 

O nature, pleine de gr^ce — ^Air Ten. 

(Invocation de la nature) 

Georges Thill C-12S10 

(Berlioz: Damnation de Faust — Invocation) 12" 
Jos6 Luccioni G-DBS006 

(Bizet: Carmen — Air de la fleur) 12" 

DUPLICATIONS: G. Lugo [PD-560171], Michel- 
etti [0-188510], J. Rogatchewsky [C-D15028] 
Oui, je veux que pour tous Bar. 

Quelle pri^re de reconnaissance (Air d' Albert) 
A. Baugd [PAT-X90015], R. Bourdin [0-188518] 
Clair de Lune (Intermezzo) Orch. ('Cello solo) 
Symphony Orch. — ^J. Snaga PD-27161 

(Schubert: Marche militaire) 12" 


Air des lettres; Werther! QuI m'aurait dit 


Des cris joyeux des enfants Sop. 

Ninon Vallin 0^25846 

2 sides [0-171022] 12" 

Germaine Martinelli PD-524116 

2 sides 10** 

Lotte laihmann In German F-IiO20240 

2 sides 10" 

duplications: Deva-Daissy (G4)A486‘I], J. Man- 
ceau (PD-524005], M, Sihille tPAT44)10) 

Air des lannes: Val laissedei coaler Stqi. 

Ninon Vallin D-20S82 

(PrUre, Act Hi) 10" 

Pri6re: Ahl mon courage nFaliamdoime So|l 
N inon Vallin 0-20582 

(Air des larmes, Act 111) 10" 

Lied d’Ossiani Pourquoi me r^veiller? Ten. 

It, Ah! non mi ridcMar 

Tito Schipa In Italian V-8423 

(Manon^Ah! fuyez doum 12" 

Tomasso Alcaide In Italiim C-LBT 

( M ascagni: C a mlktria-^S kiUmm) 

[G4 >01073] 10" 

Joh6 Janson FAT «FG 1 1 1 

(Lorsque tmifant revient) 10" 

Jos6 Luccioni G-DA4M)l 

(paurak mr rna poiirine) 10" 

Julius Patzak (in German) Pi'hOmmt 

(Manon^Le rive) 10" 


duplications; C. Friant [04885031, VltlalM?!lii 
[PAT-X90027 k 0-188816!, G. Lugo [PD -56 1086] 
IN ITALIAN: A. Cortif [ODAlCITil, li lyAlcfrio 
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[C-Q1129 & C-DQ1091], L. Fort [C-OQ2018] 
Werther est de retour Bar. 

Roger Bourdin 0-188614 

(Mascagni: Cacalleria — II camllo scalpito) JO" 

ACT IV 

Prelude (La Nuit de Nogl) Orch. 

OVERTURES 8c PRELUDES 
See under Operas and Ph^dre 


PHEDRE— 1873 
Overture 

San Francisco Symphony — ^A, Hertz V-7164 
2 sides J2" 


Scenes alsaciennes Orchestra Suite No. 7 

1. Dimanche matin (Sunday Morning) 

2. Au cabaret (In the Tavern) 

S. Sous les tilleuls (Under the Lindens) 

4. Dimanche soir: Air alsacien Sc Retraite 
fran^aise (Sunday Evening: Alsatian Air 8c Re- 
treat) 

Symphony Orch.— -Pierre Cluignon 

C-D19053/4, C-DU004, C-D11016 
7 sides (Satie: Trois pidces 
montSes) 2 JO" 6- 2 12*' 

London Symphony— P. Coppola G- LOO 1/2 

4 sides 2 12" 

Scenes pittoresquea Orc;hestra Suite No. 4 
1. Marche 2. Air de ballet 

B. Angelas 4. F^te boh^me 

Berlin Philharmonic— A. Melichar PD-24930/1 
4 sides 2 10" 

DUPi.iCATioN : Symphony O r c h . — C 1 o e z 
[0-165238] 

— No. S (Angelas) only 
Victor Symphony Orch.— O'Connell V-36376 

(Mendelssohn-Bcm: On Wings of Song) 12" 
Symphony Orch.— V. Alix [P-E 10898] 

— Arr. Organ 

Charles O'Connell [V.35707] 

(See also; Songs— Nuit d'espagne) 

(AngMus) 12" 


SONGS In French 

El^gie (Gallet) Eng. Song of Mourning 
NOTE: Originally written as an *"lnvoeatian'* in 
the incidental music to **Les Erynnies/' and later 
adapted by the composer as a song with *CeUo 6* 
Piano accompaniment. 

Feodor Chaliapin (B) C-D/H525 

(Rubinstein: "'Persian Love Song"— 

Gold rolls here below me) 12" 

Rosa Ponselle (S) V-6599 

(Gounod: Ave Maria) [(>DB1052] 12" 

Georges Thill (T) C-LF104 

(Messager: Fortunio—Maison grise) 10" 

Beniamino Gigli (T) G-DB2S30 

(Martini: Plaisir d' amour) 12" 

Ninon Vallin (S) PAT'^X9304S 

(Enchantement) 10" 

Feodor Chaliapin (Bs) with C. Sharpe (vcl) 

& L Newton (pf) V-I4002 

(Rachmaninoff: Aleko-^The Moon w. 
Orch.--ColUngwood) 12" 

(Trad.: Black Eyes, on G-DB4$40) 


Ninon Vallin (S), J. Faure (vcl), 

P. Darck (p£) P-RO20335 

(Toselli: Serenade) lO"" 

Richard Tauber (T) P-RO20497 

(Liszt-Schipa: Liehestraum) 10" 

James Melton (T) w. Zayde (vl), 

Kritz (pf) V-13431 

(Braga: AngeVs Serenade) 12" 

Webster Booth (T) & Orch. — 

Braithwaite G-B8843 

(Rimsky-Korsakov: Sadko — Hindu Song) 10" 
Miguel Villabella & Berthe 
Schmidt (pf) PDS24377 

(Schubert: Serenade) 10" 

Marcel Wittrisch & Orch. G-EG6104 

(Tosti: Pour un haiser) 10" 


duplications: S. Rayner [D-M433], E. Caruso & 
Elman— vl [V-8007^: G-DK103^] 

IN german: H. E. Groh [P-R1721: 0-25107], 
K. von Pataky [PD-95375] 

— Misc. Instrumental Arrangements 
(See also under Erinnyes for recordings of original 


version) 

Victor Pascal (vcl) & pf G-K6003 

(Gounod: Ave Maria) 10" 

Albert Sammons (vl) fie pf C-941S 

(Thais— -Meditation) 12" 

Enchantement 

Ninon Vallin (S) PAT-X9S04r> 

(EUgie) 10" 

NoH paien 

Edmund Rambaud (T) C-DF561 

(Ouvre tes yeux hleus) 10" 


DUPLICATIONS: A. Gordoii [G-K6084], M. Sihille 
[PAT-X93071] 


Nuit d’espagne (Arr. from **Schi\cs pittores(pit‘.s") 

Georges Thill (T) C-LFllH 

(Bizet: Ouvre ton coetir) 10" 

Ouvre tes yeux blcus (Robiciuet) 

Edmund Rambaud (T) C-DF56t 

(NoHl paien) 10" 

DUPI.ICATIONS: J. Planel [PAT-X93099], G. Farrar 

[lECC-r] 

Fensdc d’automne (Silvestre) 

Georges Thill (T) fic pf ace. C4.FX37 

(Tosti: Ninon) 12" 

M. Villabella 0^281843 

(La plus belle sMmade) 10" 

Tino Rossi C4)BIH74 

(Chopin-Marhot: Etude in E, Op. 10, 

No. 3) 10" 

duplications: Villabella [PAT-X93()93], L. Lynel 
[G-K0257], R. Bourdin [0-188551] 

S^rfinade du passant: Mignon, voici Tavril 
Robert Marino PAT-PA176 

(Rahey: Tes yeux) 10" 

Ninon Vallin (S) 0-281031 

(LeA)ade: Vieillcs de chez nous) 10" 


SUITES— Orchestra 

I, Scenes de bal 2. Sefines hongroises 
B. Scenes dramali<jues 4. Scenes pittores<|uei 
5. Sednes napolitames 6. Sefines de Faerie 
7. Sefines atociennes 
For recordings see under Nos. 4 fic 7 
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MATHEUS de Perasio 

Gloria in Excelsis 

J. Archimbaud (Treble), R. Bonte (T), 

Lafosse (Bass trumpet) OL-1 

(Jacopo da Bologna: Non al suo atnante) 12” 
Plus onques dame n’a mercy 
Marcus, Bauvens, Deseche AS-BB 

(Misc. 14th Cent. Ballades) 12” {in Vol Vll) 


MATIELLI (Giovanni A.) 

Adagio 

Ruggero Gerlin (harpsi) 

(Rutini: Andante; Martini: 


AS-95 


Allegro) 


12” {in Vol X) 


MATTHESON, Johann (1681-1764) 

A profound, and still valuable, musical theorist^ 
Mattheson was at first both a church composer 
and an operatic composer. He was a friend and 
then an enemy of Handel 
Air (Unspecified) Arr. Violin Burmester 
Richard Heber & Org. acc. FD-21843 

{Kreisler: Andantino) 10** 

MAUDUIT, Jacques (1557-1627) 

Desiring to bring music and poetry closer to- 
gether, Mauduit organized in 1570, with the poet 
Antoine Baif, the concerts of the Acadimie 

Frangaise de Mustque et de Foisie. He is known 
today by a few of his chansons and lute pieces. 
En son temple sacr^ Psalm in Fr., Unacc. Cho. 
Dijon Cathedral Cho. — ^J. Samson V-11678 

(Victoria: Kyrie *"Orbis factor*) 

[G-DB4894] 12” (in VM-212) 

McBRIDE, Robert Guyn (1911- ) 

A native of Tucson, Arizona, McBride is one of 
the most versatile of the younger American com- 
posers. His work is divided into two clearly dis- 
tinct categories, a gay, jazzy style and a tragic, 
grim style. He has been teaching at Bennington 
College. 

Eugaio on a Well-Known Theme 
Boston "Pops" Orch.—Fiedler V-4878 

(Mossolov: Soviet Iron Foundry) 10” 

Jingle-Jangle 

Boston "Pops" Orch.— Fiedler V-m97 

{Swing Stuff) 12” 

Mexican Rhapsody 

Boston "Pops'^ Orch.—Fiedler 12” V-imS 
Quintet for Oboe and Strings 
Robert McBride & Coolidge Quartet 10” V-2159 
Swing Stuff 

Boston "Pops" Orch.— Fiedler V-12597 

(Jingle-Jangle) 12” 

Warm-Up for English Horn Alone k Let Down 
for English Horn with Piano 
Robert McBride (Eng. H) & Paul 
Creston (pf)' NMR-ISM 

(Kerr: Study for Violoncello 
unaccompanied) 12” 


MCDONALD, Hari (I89il- ) 

An active teacher, and manager of the Philadd- 
phia Orchestra, Harl McDonald hm hem a pro- 
lific composer. Such of his large works as the 
Rhumba Symphony and Third Symphony suggest 
that he lacks the faculty of realizing his limita- 
tions, for though dressed in the most eMmrata 
raiment, his ideas are msentiaiiy suitable tmly for 
movie music. Some of Ms smaller comptmikms, on 
the other hand, are superior sahn musk of red 
charm. 

Concerto for Two Fianoi and Orchestra 
Jeanne Behrend, Aleximder Kelhcrine VM-5$7 
8c Philadelphia Oreh.— Stokcnvikl 8 12” 

Legend of the Arkanssts Tritveller (arr* Mc- 
Donald) 

Philadelplda Orchestra—Stokowski VdHOBB 
{Novacek-Stokowski: Moto Fiwpetuo) 12” 
Miniature Suite (Credited to John Cliristopher 

Smith) 

Fiedler's Sinfonietta ¥•‘4448/4 

(Boyce: The Fower of 

Overture) 2 10” (in VM^.BOB) 

San Juan Oirditraii<i“~Twt» Evening Pirltires 
Boston Sympnony— Kenissevit'/.ky 12” V-1722B 
Symphony No. l«-"Th€ Santa Fe Trail" 
Philadelphia Orch.— Ormimdy B 12” VM-7S4 

Third Symphony 
— -C,Isikewalk (Schcrio) only 
Philadelphia Orch,»'*<)n»andy V 4 5877 

(Menotti: Amdiu Coes to the Bdl^ 

Omriute) 12” 

Two Hebraic Foemn 

Philadelphia Orch.-^Ormandy IT V44B08 
Songs of C^onquest — L The breadth and extent 
of man*s empire; H. Complaint againit the 
bitterness of solitude; HL The tleelaraiion for 
increase of understanding among the peojde 
of the world; IV. The exaltation of man in 
his migration and in iurinoitniing natural bar- 
riers 

University of Pennsylvania Choral Soelely 
—McDonald VM^828 

3 sides (Sihdkm: Day k Done, Op. B5h) 2 12” 
Suite — "From ChildfimKr*- llitr|» and Orrheitra 

Bldna FlnUips k Fhiladel|iliia Orchestrie « 

McDonald VMMBf 

0 sides B 12” 

MEDTNER, Nikolai (1880- ) 

A Russian pianist and romptmw much influenced 
by Cerman romantic musk, Medtner km demd- 
oped into an antimaikmaiki and anti^-modemist 
composer of reaetkmary and derkmikm mude. For 
many years, he wrote dmost nothing but umrkf 
for piano, hut since moving to Fngkmd In IBBB 
has compmml severd large works for orchesira. 
Ck)nte, E Mliior» Op. S4, No. 2 Piano 
Kng. Fairy Tak 

Berino Moisei vitch V444B 

(Frokofieff: Suggestion dhbolkiue. 

Op. 4, No. 4) ‘ 19” 
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Twelve Pmno Pieces 

Arabesque. Op. 7, No. S; Fairy Tales. Op. 51, 
Nos. 1 Sc 2, Op. B4, Nos. 2 & B, Op. 20. No. 1, 
Op. 14, No. 2, Op. 26, Nos. 2 k S; Novelle, 
Op. 17, No. 1; Daiiza Fesdva, Op. 36, No, 3; 
Danza Jubilosii, Op. 40, No. 4 
Nikolai Medtuer 6 12" VM-384 

MEHUL, Etienne-Nkobs (1763-^1817) 

M0ud, who greatly admired Gluck, heamw one 
of the leading musickms of llemdutionary and 
Napoleonic France, ilk career urns made up 
largely of comic operm and ballets, hut hh 
greatest accomplishment was a grave and elevated 
Biblical opera, Joseph.'* Mihul teas notable for 
his meticulous respect for the texts he set, and 
for the origimditg and Immty of his melodies. 

(Le) Chant du depart Song in French (C.!h^uier) 
Georges Thill (T) & Band acc. CGDF760 

(de lisle: La Marseillaise) 10" 

Holjert Coumuni (B) w. Band Fl'hS2l8n7 

(de risle: Marseiikise) (also PD-.52l9ai) 10" 

U. S. S. H. Cdicnr and Inst. Kras. iL420QM 

(Marseiilaisi^ [D-M4ai; 1*0-524370; 
C-DF220:ll ^ W" 

(liimsky -Korsakov: May Nighl»^-Song of the 
Mayor, C,I-I)B17(I3) 

At..so: BiUid [PAT-PA541] 


was a baptized Christian, and there is no trace 
of the Oriental or Semitic in his work, 

Abschied vom Walde, Op. 59, No. 1 Part song 
Ilambourg Madrigal Cho. [Brazil V-33552] 
Allegro in G (Unspecified) 

Victor Orch. (V-24779, Pieces for Children] 
Andante Sc Rondo Capriccioso 
St‘e: Hondo Capriccioso 

ATHALIE, Op. 74 — Incidental Music 
(to Racine's Drama) 

4Var March of the Priests Orchestra 
Cer. Krwgsmarsch der Priest(w 
New York Philharmonic-Symphony-— 

Willem Mengelhcrg V-7104 

(Meyerbeer: Proplkte — Coronation March) 12" 
— Arr. Organ 

G. T. Ball (B. B. C. Org.) G-B8094 

(Midsummer NighPs Dresm^ — March) 10" 
Ai^so; (k)ldstrcam Guards Band [C-B2878] 

A VC Maria, Op. 98 Sop. ^ Woman's Cho. 

(fri)m the unnnished opera '"Lorelcy") 

Ursula van Diemen &: Berlin Philharmonic 
ChihS. Ochs V-U8B4 

(Mtmtrt: Laudate Dominum) [G-C2730] 12" 

Beati Mortui, Op. 115, No. 1 Mala Cho. in Lat. 
Male Cho.— L. Duvoscl C’-D17L%S 

(Handl: Ecce quomodo moritur) 12" 


OPERAS In French 
ARIODANT 1799 

Romance <lu barde: Femme sensible Bar. 

Andrc^ Baug^ CLPOIBBM 

(Martini: PlaMr dkmour) [PA'P-PAIM 1 12" 

Etienne Billot 04HHtm 

(llahn: Cirmtiire de campagne) 10" 


(LE) JEGNE HENRI 1797 
Overture (La Clhamc du Jeune Henri) Orch. 
Lamminnix Orch, A. Wolfl* P!)S702(i 

2 skies 11)4,.:A81461 12" 

JOSEPH 3 Acts IH07 
Vainement Pharaon, Ace I l*en. 

(Reeit, 6 Air de Joseph) 

Ceufgvn Thill CL4120M 

2 sides [G-LF22I 10" 

MENOELiiSCMIN-BARTIIOLOY, 

Felix (18()9-.1847) 

One of the most popular and mieeessftd composers 
of the first half of the nineteenth century, and 
for demdes the idol of the llritinh muMical pub- 
lic, M.endeksohn hm suffered mnneihlng of an 
eclipse in recent years. \¥Uhout, hoteetmr. Us 
being necessary to rank him among the very 
great, as hk coniempomrieM did, modern rTdlr*l.wi 
if tending to place Mendelssohn near the top of 
the list of second '‘’flight compose ts. ilk sym- 
phonies, piano pl«fce.i— holli solo and teith orches- 
frn— cittd oratorios are km heard today, but the 
populurity of hk inckkmial muiic to "A Mid- 
summer NighPi Dfeatn* and of hk Violin (km- 
curio is utmhating, A Jew by birth, Mtmdelmohn 


Bees' Wedding 

See; Song Without Wc»rds No. 34 (Spinning Song) 
But the Lord is mindlul ol his own 
See undc»r Saint Paul 
Cadm Sea and Prosperou.s Voyage 
See: Meeresstille und gliickliehc Fahrt 
Cammmtw 

See undc^r Quartets (String), No. 1, 2rul Mvt. 
Gaprkeio Brillant, Op. 22 
Joanna Graudun (pf) h Minneapolis 
Symphony— Mitroupolos GM-XtB7 f 

(Lully: Mmmette from "Temp/e 
of Peaar) 2 J2" 

c:h<>rus 

See: Ah.schied vom Walde, Ave Maria, Beat! 
Mortui, Christu.s, ICIijah, Hark the Herald Angels 
Sing, Hear My Prayer, Hymn td Praifa» Immer 
wenn die Mur/.wind weht, Jugdlicd, Morgengelu*t, 
Naehtigall, Nenifahrslied, Hhefnweinlied, Saint 
Paul, Songs—Arrs. of l%s ist bestimmt N Frohe 
Wandersmann, Wer hat dich du schchicr Wald 

C2'iriitm,as Pieces See: Kiiiderstiic^ke, Op, 72 

GHRISTUS, Op. 97 Uuflnished Oratorio 
No recording available 

CONCERTOS-^-Piano k Orclie^tra 
No, L Ci Minor, Op. 25 
Jesus Marta SanrornA 5t Boston "Pops" 
Ofch.^^^'-Fiedler VM-7B0f 

(Hongs without Words, Nos. IH ir 4S) 8 12" 

Aniii Dorfmann k London Syrn- CM-X124f 

|,hony>-W. (kwht (€-0X893/41 2 12" 
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CONCERTO— Violin 8c Orch., E Minor, Op, 64 
Fritz Kreisler & London Philhannonic 
— Landon Ronald VM-277f 

6 sides [G-DB2460/2] 3 

Joseph Szigeti & Royal Philharmonic— Sir 
Thomas Beecham CM-190f 

7 sides {Chahrier-Loeffler: Scherzo-Vd$e) 4 IT 
7 sides (Paganini: Caprice No. 9 — La Chassc, 
on C-LX262/5: C-LFX348/51) 

Yehudi Menuhin & Colonne VM-53Ir 

Orch. — ^Enesco [GM-320] 4 12'" 

— 2nd Mvt, — Andante 

Antonio Borsa & Orch. 15" G-C2928 

ELIJAH, Op. 70 Oratorio Gcr. Elias 
Complete Recording Sung in English 
Soloists, B. B. C, National Cho. 6c 
Orch. — Stanford Robinson C(Alh.) 

30 sides [C-DB49/63] 15 10" 

soloists: Isobel Baillie (S), Clara Serena (A), 
Parry Jones (T), Harold Williams (B) 

Abridged Recording Sung in English 
NOTE: 12 sides drawn from the ** complete'* set 
above have been reissued in a popular album by 
Columbia. [C-DB1334/9] 6 iO" 

INDIVIDUAL EXCERPTS 

No. 4, If with all your hearts Ten. 

Ger. So ihr mich von ganzen Herzen sachet 
Webster Booth 6c London Philharmonic*— 
Braithwaite [G-C3()95] V-I2609 

{No. 39 — Then shall the righteous shine) 12'' 
No. 6, Elijah, get thee hence^ — Recit. 

No. 7, For He shall give His angels — Octet 
Ger. Venn er hat seinem Engeln befohlen 
Irmler Cho. In German 0-25829 

{Gluck: Gebet — LeiK aus) IT 

No. 14, Draw near — Recit. 

Lord God of Abraham — Air Bar. 

Ger. Herr Gott Abrahams 
Arthur Fear G-C1786 

(Handel: Messiah: Trumpet shall sound) 12" 
duplication: IL Stevens [D-K531; D-258521 


No. 21, Hear ye, Israeli Sop. 

Ger. Hore Israel 

E. Lough (Treble) 6c Org. acc. G-B2627 

2 sides 10" 

Lucy Marsh V-9104 

(Handel: Messiah — 1 know that my 
Redeemer liveth) 12" 


IN GERMAN: Jo Vinccnt [C-D 17212] 

No. 22, Be not afraid Cho. (Side 21 in set) 

Royal Choral Society— Sargent [G-C1670] 

No. 26, It is enough Bar. 

Ger. Es isi genug 

H. Stevens [D-25852; D-K531] 

IN GERMAN: H. Rchkcmper [PD-66713] 

No. 28, Lift thine eyes Unacc. Trio 
Ger. Hebe deine Augen auf 
Wiener Sangerknaben Cho. in Ger. D-25281 

(Mozart: Ave Verum) [P-R20080] 12" 

No. 29, He, watching over Israel Cho. 

Mormon Tabernacle Cho. 6c Org. V-35829 
(Handel: Messiah — Worthy is the Lamb) 12" 


No. SL O rest in the Lord Alto 
Ger. Sei still in dem Hcrtn 
Fr. Air de Fange 

Margaret Matzenauer V-65S5 

(Handel: M€ssiah----H€ slmll feed Ilk fliwk) 12" 
^iarian Anderson V -18325 

(St. Paul-’But the Lord) IT (in VM^850) 
Dame Clara Butt C'-DKHll 

(Handel: Messiah— life shall feed Hk flock) IT 
DUPLICATIONS: C. Butt [C-7377], E, Ackland 
[G-C1631] 

No. 39, Then shall the righteous sliirie Ten, 
Webster B<K)th & London Pliilliarinonie 
—Braithwaite [G-C3095] V^mOO 

(No. 4— If with all your hearts) 12" 

No. 42, O come, everytiiie chat thirsteth Quartet 
E. Lough, H. Mallett (Trebles) 6c 
Temple Church Cho. €*-Cl398 

(Hymn of Frake-'^i waited for the Ltm!) 12" 

Es ist bestimmt in Cottes Rat 
See under Songs 

ETUDES Piano 
No recordings available 

FingaPs Ciive St'c: H€*hrides Overture 

(Der) Frolu: Wandersuuinn 
See undtu* Songs 

Hark! the Herald Angels Sing C:ho. in Bh'ig. 
NOTE: This well-known Chrmtmm chorm was 
originally Ft. 2 of Menddssohns '*Fe$tgesang** 
for Male Chorus ir (>reh. H urn adttfded i)y W. 


H. Cummings to Wesleyk words. 

B. B. C. Cho. 6c Org. [0.23141 C-246M 

(Anon,: While Hhepherds Watched) 10" 

Trinity ChcL 6c Org. Vdm23 

(Gruber: Silent Night, Baker) 10" 

Royal C*horul ScHirty 6< Org. 0414305 

(Wainwright: Christians Awake) 10" 


duplioations; (3io.— Caik.bbt»fough ('0“F3726 6c 
D-.F16851, Trinity Cho. [V^ri5ll4ei, Christmas 
Medley), Mixed Quartet [C»43fin 6c’ V«24243, 
Hymn Medley], I. Davies- Treble {D"F32CI4}, 
(and in many medleys of Cliristmas Stmgs~ 
G-CT589, G4i238S, 04131281 
Hear My Prayer Hymn In Eng. Sop., 6c Org, 
Ohl for the wings of a dove Hymn, Pc. 2 
Ger. O konnt ieh flUfgen No Opus munlMT 
E. Lough ('rrelde) & T«Tnple Cfhureh 
Cho, 6c Org. V-iimO 

2 sides [CbC13.29l 12" 

— Old for the wings of a dove only 
Nellie Melba (CbDimrl 
— Arr. Violin & Piano Lucas 
C. Bustabo (C4.X4CH} 

(The) Hebrides (FingaPs Cave)— Overture, Op, 

26 

Ger. Dk Hehrklm (Fingakhiihk) Orchestra 
Londem Philharmcmic^—Beecham C419400D 

[C4.FX556; LX747I IT 

HaII4 Orcheitra-^Sargent 1 2" €41X1053 

Berlin Pliilharmonlc— W, Furtwangler FI) 4)5470 
2 sides [D-CASOflOl IT 
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B. B. C. Symphony— A. Boult V-11886 

2 sides [G-DB2100] 12- 

duplications : Berlin Philharmonic—Pfitzner 
[PD-27292: D-LY6093], New Queen’s Hall- 
Wood (C-9843/41, Berlin State Opera— Eosen» 
stock [P”EU053/4'L Berlin State Opera— Bodau- 
zky [D-25791/2], St. Louis Symphony— Gair/. 
[G.D1299] 

HEIMKEHR AUS BER FREMBE, Op. 89 
See: Son and Stranger 

HYMN OF PRAISE, Op. 52 $ymp!iony»Cantata 


in Eng. 

Ger, Lohgesang 

INDIVIDUAL EJCCEIUnra 

No. 2, All men, all things Cho. 

B, B, C. Cho. & Org.—WcKMlgiita C-7S48M 

(St Fuul'---G*rmit is th§ depth) IT 

No. 5, I waited for the I.ord 2 Sops. & (!ho. 

E. Lough, ll Mallett (Treliks) & 

Temple Church Clan C-CMd.^S 

(Ell/«h— -O romif. mwryone) 12** 

No. 9, My iong shall he alway Thy Mercy Duo 

John Beixal! (Treble), Percy Lawton 
(T). & Org. ace. P-FJIIIIS 

{SUiimr: Lme DMm) IT 

Immer wenn die Mliriwind wchi (unidentified) 
Clio. 

Dresdner ICreu7,ehor— «Mauershergar PD-J02S2 

(Brahtm: Fuh/ umhl a Vdgkin) 10** 

Jagdlied. Op. 120, No. 1 Part song 
llarvartl (iitje (dul>'“-»WtHHlvvtirth V-4335 

(Wer hut dieh) IT 

(Ber) Jilger Alnschied 


See: Wer liat dieh du sehdner Wald 
JeriiSidem See under Saint Paul 
kinderstilcke. Op. 72 Piano (Chriitrnas Pieces) 

— Allegretto A* Andante only Arr. Oreh. 

Victor Oreh. [V4477S, Pieces for Chiltlren] 

LIEBER OIINE WORl’ER See: Songs Without 
Words 

LOBGESANC, Op. 52 See; Hymn id Fmim^ 
LORELEY Uuflnisht^d Opera See; Ave Maria 
MARCHES 

See: Athalie* -War Mareh A;. Mklsumtner Night’s 
Dream— 'Wedding March 

Mceresstille untl gUirklli'he Fuhrt— -Overture 
(B Major), Op, 27 Orchestra 
Eng, Culm Sea and PmspenmM Vuyage 
lamdon Symphony- -4 .rt» Blech V-II452//I 

3 sides (Spring Sung ir Spinning Song) 2 12** 

(A) MIDSIIMSIKR NKHIT’S BREAM. Op. 
21 A fil Oreh. 

(Ifirklenlal Music to Shakes|ieare’i Play) 
coLLKcrruiNS 

Overture, Scherio, Nocciirtic, Inieniierio. Wed* 
ding March 

Clevtiliiiid Orclt€stra--Eodxk»ki CM ”504 f 

8 sidtfs 4 12** 


Overture, Scherzo, Nocturne, Wedding March 
San Francisco Oreh. — A. Hertz VM-IS 

7 sides (Schubert: Rosamunde — 

Entdacte) 4 IT 

Scherzo, Nocturne, Wedding March 
Colonne Oreh. — Gabriel Piern6 D-25399/400 
4 sides [0-123746/7] 2 IT* 

Misc. Selections Art. Band 
H. M. Grenadier Guards Band [C-938S] 

INDIVIDUAL KXCKRPTS 

Overture, E Major, Op. 21 
Berlin Pliilharmonic — W. 

Furtwuugler ^0-66925/ 6 

a sides (Bach: Suite in D^Air) 2 IT 

Boston 'Tops" Oreh, — Fiedler 
[G-C3004/5] V-II9I9/20 

(Wedding March) 2 12*' 

San Francisco Oreh. — -Hertz [V-6075/0 in VM-18: 
G-D 1626/7] 

Duri.iCATioNS: Berlin State Opera— Klemperer 
tPD“66602/3], New Quean’s Hall— Wood 
[(:-9559/60] 

Scherzo (Prelude to Act H), Op. 61, No. 1 
N, Y. Philhannonic-SyuL— A. Toscanini V-70a0 
(Haydn: **ClocT Symphony ^ Pt, 7) 

[G4)l67l] 12** (in VM-57) 

Amsterdam Concertgebouw Oreh.— Wiliam 
Mcngclberg C-9560 

(Midsummer NighPs Dream Ooetiure, 

Pt a, dir. Wood) 12** 

Berlin State Opera Oreh,— 

Weisimann P4a0649 

(Wedding March) IT 

DUCLitJATiaNs: Berlin Philharmonic— Khibar 

[PD-a673l|,San P'rancisco Oreh.— Hertz [V.0676 
in VM-18: <M)1627], London Symphony— 
Beccham (C-L1812] 

—Arr. Piano 
StTgt4 Hachmaninoff (arr. 

Biichmaninof!) (UWB140 

(Handed: Harmonious Blacksmith) IT 

Berino Mokseivitch C-CS209 

(Hachmaninoff: Prelude in Q Minor) 12** 

Intermezzo. Op. 61, No, 5 
— Plnale only (luhttlled "C4owiis") 

Victor Oreh. [in V- 19882] 

Nocturne, Op. 61, No. 7 (with PT. Horn lulo) 
lAttidon Philliarmonic--- Baticham 


[C4.X574; 1 .WX 145] CdmHBD 

(Wedding March) 12** 

B, B. (I Symphony *-A. Boult 
[CLDAiaiai v-4ai2 

2 sides (A. Brain, Hr. solo) 10** 


duplication: San Francisco Oreh.— 4 lertz 

(V4l677f in VM-18I 
Wedding March, Op. 61, No. 9 
Ger, Hochzeitmtuirsch Fr. Marche nuptUde 
taindon Philharnwmic— Beccham 


[<:4.X574; LWX145] €4188880 

(Nocturne) 12** 

Bolton "Pops" Oreh.— P’iedler Vdl920 

(OiHfrture, Pt S) 12** 

Berlin State Oi>era— Wuissmimn P-K1(M149 

(Scherm) 12** 
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duplications: San Francisco Orch. Hertz 
[V-6678t in VM-18: G-D1568] 

— Arr. Organ 

G. Thalben Ball (B. B. C. Org.) G-B8094 

(Athalie — War March) 

Mark Andrews V-20036 

(Wagner: Lohengrin — Brautchor) 10"' 

duplications: H. Dawson [G-C1271], Q. Mac- 
lean [C-361M; C-DB298] 

Morgengebet, Op. 48, No. 5 Part song 
Male Chorus BAT^X96102 

(Wer hat dich, du schoner Wald) 10" 

(Die) Nachtigall, Op. 59, No. 4 Part song 
C'Die Nachtigall, Me war entfemf*) 

Basilica Cho.— P. Kalt FD^62631 

(Schumann: Im Walde) 10" 

duplication: Dresdner Kreuzchor [V-4326] 
Neujahrslied, Op. 88, No. 1 Part song 
("Mit der Freude ziehi det Schmer%"*) 

No recording available 

OCTET, E jGiat Major, Op. 20 Strings 
— Scherzo only Arr. Orch. 

Boston ‘Tops” Orchestra — Fiedler V-JI947 

(Chopin-Qlazunov: Polonaise MiUtaire) 12" 

(Wagner: Lohengrin — Prelude, Act 111, 
on G-C3234) 

Minneapolis Symphony Orch.-— 

Mitropoulos C-11239D 

(Prokofiev: Symphony No, 1 **Clas$icaP * — 

Pt, 3) [C-LX924] 12" (in CM-XlSe) 

On Wings of Song 

See under Songs — ^Auf Flvigeln des Gesanges 

ORATORIOS 

See: Christus, Elijah, Saint Paul 
ORCHESTRA 

See: Athalie — War March, Hebrides Overture, 
Meeresstille und gluckliche Fahrt Overture, Mid- 
summer Night's Dream, Octet — Arr., Huy Bias 
Overture, Songs — ^Arrs. of Auf Flugeln des Ce- 
sanges, Rheinisches Volkslied, Songs Without 
Words — Nos. 30, 34, 45, 6c Medley; Symphonies. 

ORGAN 

See: Athalie — War March, Midsummer Night's 
Dream — ^Wedding March, Sonatas, Songs With- 
out Words — Nos. 9 & 30 

PART SONGS 

See: Abschied vom Walde, Jagdlied, Morgen- 
gebet, Nachtigall, Neujahrslied, Hhainweinlied, 
Wer hat dich du schSner Wald 

PAULUS, Op. S6 See: Saint Paul 

PIANO 

See: Capriccio Brillant, Concertos, Midsummer 
Night's Dream— Scherzo (Arr.), Preludes, Rondo 
Capriccioso, Scherzo, Sonata— Piano and Cello, 
Songs — Auf Flugeln des Gesanges (Arr.), Songs 
Without Words, Variations S6rieuscs 


PRELUDES Piano 
E Minor, Op. 35, No. I 
Vladimir de Pachmiinn 
(Chopin: Preludes Nos, 8 ii B) 


C-DA827 

JO" 


QUARTETS— String 
No. i, E flat Major, Op. 12 
Budupt'St Quartet VM-307 

6 sides 3 12" 

—2nd Mvt. (Canzonctta) only 
Loner Quartet (NLK407 

(Quartet No, 4-Scherzo) 12" 

THEME oNi.Y [V-20161, liislmmeiitiil Ciunbina- 
tions] 

No. 3, I> Major, Op. 44, No. 1 
Stradiviuius Quartet 3 12" CM -304 f 

No. 4, E Minor, Op', 44. No. 2 
— 2nd Mvt* (Scherzo) only 
L4ner Quartet CNLK407 

(Quartet No. I— Canx4>rirflii) 12" 

Rheinweinlied, Op. 76, No. 2 Part ieng 
(**Wi€ sokh eirt Fttocf”) Mala Voices 
No recording available 
Rondo Caprketoso, E iVfajor, Op. 14 Plana 
note: 73 w Honda is preceded by an Andankf, 
Mischa Lewitzki V-ifISI 

2 sides [G-DA1317) 10" 

Auia Dtjrinumn W" 

duplication: Irene Scharrer [C-DB30CII 
Ruy Bias— Overture, Op. 95 Orchestra 
Landau Philhaniumie— »Beec!iatn 
tC-LX879l IT (%r0352D 

B. B. C. Symphuny — A. Boult V-11791 

2 sides [C;4)B2365l 12" 

Symphony Oreh.— N. Sargent V-9733X 

2 skies fG-C18ia| 12" 

SAINT PAUL, Op. 36 OmUmo Car, Pmdus 
iNinviouAL EXCEiiers 

No. 7, Jerusalem, tliott that killesc Sap. 
note: It k not dear whether the Vincent version 
below is sung in (krman, English^ or Dutch. 

Jo Vincent 6c Org. ucc. €4) 17109 

(Elijah-^ rest in the Lord, T. Verstergh) 12" 

Iwan Davies (Treble) k pf arc, D-K632 

(Adams: The Holy City) 12" 

No* IS, And he journeyed— Eerie* Alt 
But the Lord is mindful of Ilk own— Ariow 
Ckr. Doch der Herr xwrgkst die Seimm nkht 
Ernestine Schumann-lleiuk V43BB 

(Bach: Cantata No. 

ghiubiges Herz) IT 

Marian Anderson V-1B32S 

(Eli/a/i— O Best in the Lord) IT (in VMMO) 

No, IS, O GckI, have merry u|ioii me Bur. 

Get, GoU, sei mir gtmdig 
Keith Falkner CNClBrS 

(Hantkl: ludas Mmmlmm$-~^Arm, 
arm, ye brave} IT 

No. 22, O great h the depth C:lia. 

Ger, O welch eine Tiefe 
B. B. C. Cho. k Org.^^.Wimclgate C4343M 

(Hymn of Prake-’^-All men) 12" 
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No. 26, How lovely are the messengers Cho. 

Ger, WiB liehlkh sind die Eaten 
Temple Cliutch Cho, & Org, G-B8SI8 

(Davies: Lord, it belongs not) 10" 

B, B. C. Cl'ionil Society— Woodgate D-K8Q6 
(Happy and Blessed are They) IT 

Arr. Orchestra: Victor Orch. [V-20620] 

No. 40, Be thou faithful unto death Ten, 

Ger. Sei getreu bis in dtin Tod 
No recording available 

Sdieno, E Minor, Op. 16, No. 2 
Alexander Brailowsky V-ISiOO 

(Scriabine: Etude in D sharp Minor, 

Op, a, No. m IT 

Serenade See: Song Without Words, No. 30 

SON AND STEANCEIl, Op. S9 Singspiel in I 

Act 

Ger. Heimkehr aus dm Frmuw 
Fm a roamcr bold Bass 
Ger. Ich bin $in vielgereister Mann 
H. Easton [C4)2l()j 

(6) SONATAS— Organ. Op. 65 
No. 6, D fVIinor 

— 4th Mvt. (Fugue) Andante only 
Edouard (aatiiiicttt^ (Lyons Catlicdra!) CL402M 
(Baeh: Gliomlc-frelndc— Komm, 
fwiUgm Gekt) [C-DF0B()1 Mr 

DuriacJATioN: E. Mignun [D-200391 

SONATAS— Piano Be Olio 

No. I— E flat. Op. 45, No. I (1338) 

Margaret ChurI 5c Win. Plecth 3 12** 

SONCLS (I or 2 Veders) In Cmnmn 
Aujf Fldgeln des (iesanges, Op. 54, No, 2 
Eng, (hi Wings of Song (ileiue) 

Elisabeth Schuinumi 5c Orch. 

(Brahms: Irnmer lekm) Mr (in VM-BHH} 

(Jos, Strauss: SphdnmklUnge, on (L!)Al8fh%} 
Heinrich Sehlu»tm?i (II) 5c pf PDdHHfrt 

(Venetianisehm (kmddUed) Mr 

Lotte Lelmmm (S) dSWm 

(Brahms: Von moigm Liehe) tF4l2C)0l3l IT 
Nan Maryska 5c Ck Moore (pf) (LBH72H 

(Moxdirt: Allduia) 10" 

Sxminno Sten (Ms) 5t L. 

Tauhman (pf) €472841) 

(Suleika) MP* 

nwLiCATioNs IN KHut,tmv, (I, Furnir CIBOCMLl, 
CL Catley fC;4l9222l. O. Haley [P4U2711, E. 
Snddaby [C:4I38CII|, T. Davies [(:4.;)l28:ll 
—Arr. Orrti. 

Victor Sy tnpliony Orc*h.— 0*( kwnell 
(arr. lkm%) V 48878 

(Mmsmiet: l/Angdus) IT 

—Arr. Violin k Piano J, Achron 
Jaicha lloifet/. & I. Achron V4iH4H 

(Falla: hita} IT 

(l)ehussif: Fitle aux eheoeut de Un 6 C*Hrg; 
Schifrm -impromptu, on (^4411240) 
mirLic:AT«iN^ : V. Prilttida I. Zlhsit 

(PD4tll2ll 

AiMcn L. Tertii— vk Cc:4H6:l7t 


Bei der Wiege, Op. 47, No. 6 Eng. Slumber Song 
Helen Jepson (S) 5c pf acc. In Eng. V-4291 
% side (in Songs for Children) 10" 

Es ist bestimmt in Gottes Rat, Op. 47, No. 4 
No recording available 
Fairies (Unidentified) Duo in English 
Anna Howard, A. Careen, 5c pf V40622 

(in '‘Songs for Childred') 10** 

(Der) Frohe Wandersmann, Op. 71, No. 1 
("Worn Gott will rechte Gunst erweisen**) 

— Arr. Male Cho. 

Berlin Teaclicrs' Cho.^ — Riidel PD-J9S43 

(Krause: Mlidel, wie blUhFs) IT 

DUxnacATioN: Mule Cho. [G-EG1604] 

Ckrndellied See below; Venetianisches Gondellied 
Cirfiss, Op. 19, No. 5 (Heine) 

(**Leise zieht durch mein Gemuth**) 

Lotte Lehmann (S) D-20286 

side (Brahms: Schmied ir Sand- 
rniinn ehen ) [ 0-4830] 10" 

Erich Wolff (B) C-4186M 

(Anon: Und der Hans schleicht umher) 10** 
w KNCiasii: A. Green [V-20343, Songs for Chil- 
dren] 

Hear My Prayer Sec: Hear My Prayer (Hymn) 

Ich wollt’, meine Licbe ergdssc sich, Op. 65, 
No. I (Heine) Duo 
HIcliard Tauber (T)-— singing both 
parts F4iO202l9 

(Mdchert: Flilstemdes Silher) 10** 

Minnelied, Op. 47, No. I (Tieck) 

Ernst Wolff (B) C4177M 

(Neue Lidw 6 NaditlUd) [C-DB17691 JO" 
NaduUed, Op. 71, No. 6 (Eichendorff) 

Ernst Wolff (B) €4177 M 

(Mlnndiml; Neue Liebe) [C-DB1709] JO" 
Ncue Liebe, Op. 19, No. 4 (Heine) 

Ernst Wolff (B) €4177 M 

(Minndiml 6 Naehtlied) [C-DB1709] Mr 
O 'Filer welt, o Hdhen, Op. 59, No. 5 
Hicluird 'rauber h Orch. (P.BO20239] D402S0 

{Verwtlanisdws Gondellied, Op, 57, No, 5) JO" 
O were thou in the cauld blast (Burns) Duo 
(Volkslied, Op. 68, No. 5) 

M. Wils(m 5c II. Hodgers In Fhtg. V -24842 
(in **Songs far Ghildren*) iO" 

Old for the winp of a dove 
See; Hear My Prayer (Hymn, Ft, 2) 

On wings of song $e<u Auf FUigaln des Cesanges 
Rheiniiches Volkslied: Von alien fthbnen 
—Arr. Orch. Victor Orch. (in V.24653] 
Sountugitnorgen, On. 77, No. l Duo 
CT)as ist der Tag dm llerrn*') 

*rhem Vttrsteegh 5c Jo Vincent €4)M)044 

(Anon.: In Stmwnnacht) Mr 

Spring Song 

See: Strng Without Wcjrds No. SO (Vocal Arr.) 
Siikiku, Op. 54, No. 4 ((ha^he) 

Simuine Sten (Ms) 5c L. Tiiubinan C-17284D 
(Auf Fliigeln des Gesanges) Mr 

Venetianisches Gondellied, Op. 57. No. 5 
(*‘Werm dureh die Viazzetta**) 

Hicluird Tauber 1)40280 

(O Taler Wait, o mhen, Op. 59, No. 3) Mr 
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I 



(Marchesi-Frey: La FoUetta^ on P-HO20S34) 
Heinrich Schlusnus (B) & pf FD-30195 

(Auf Flugeln des Gesanges) ^0’^ 


SONGS WITHOUT WORDS Piano 

Ger. Lieder ohne Wdrter 

NOTE: The ^*Spring Son^* is No, 30/ the Spin- 
ning Song (Bee*s Wedding** is No, S4, 


COLLECTIONS 

(13) Songs Without Words 
Nos. 12, 22, 23, 25, 28, 29, 30, 32, 34, 35, 45, 47, 


48 

Karl Ulrich Schnabel VM-226 

10 sides ^ 

(9) Songs Without Words 
Nos. 3, 6, 12, 14, 18, 20, 22, 32, 47 
Ignaz Friedman C-DB454/7 

8 sides ^ 

INDIVIDUAL SONGS WITHOirT WORDS 

No. 1 (Sweet Remembrance), E MaJ,, Op. 19, 
No. 1 

Alfred Cortot [G-DB3267] V-I5I74 

(Variations sSrieuseSf Ft. 3) 12** 

No. 3 (Hunting Song), A Major, Op. 19, No. 3 

Ignaz Friedman C-DB454 

(Nos, 6 6- 47) W** 

No. 6 (Barcarolle — ^Venetian Gondola Song No. 

1), G Minor, Op. 19, No. 6 
Ignaz Friedman C-DB4S4 

(Nos, 3 6 47) 10** 

Mark Hambourg G-B440B 

^ side (Nos. 30, 34, 6- 45) 10** 


DUPLICATION: M. Eaver [V-24797] 

ALSO: Carpi Trio [D-20381), L. Tertis^ — ^vla 
[C-DB1468] 


No. 9 (Consolation), E Major, Op. 30, No. 3 


— Arr. Organ 

Archer Gibson V-S6222 

(Monk: Abide With Me) 12** 

No. 10, F sharp Minor, Op. 30, No. 4 
Arr. Meyet 

Saxophone Quartet of La Garde 
R6publicaine C-364M 

(Haydn-Meyet: Scherzo from Quartet 
G Major, Op. S3, No. 5) [C-DF1806] 10** 

No. 12 (Barcarolle — Venetian Gondola Song 
No. 2), F sharp Minor, Op. 30, No. 6 
Ignaz Friedman C-DB455 

(No. 14, Lost Happiness) 10** 

Karl Ulrich Schnabel V-4272 

(No. 22, Sadness of Saul) 10" (in VM-22e) 
No. 14 (Lost Happiness), C Minor, Op. 38, No. 2 

Ignaz Friedman C-DB455 

(No. 12, Barcarolle) 10** 


No. 18 (Duetto), A fiat Major, Op. 38, No. 6 


Ignaz Friedman C-DB456 

(No. 20, Fleecy Claud) 10** 

ALSO: L. Tertis—vla [C-DB1468] 

No. 20 (The Fleecy Cloud), E flat Major, Op. 
53, No. 2 

Ignaz Friedman C-DB4S6 

(No. 18, Duetto) 10** 


— Arr. Viola Sc Piano Tertis & Hobday 
[C-DB855] 


No. 22 (Sadness, of Soul), F Major, Op. 53, No. 4 
Ignaz Friedman C-DB4S7 

(No, 82, Lost UluMms) 10" 

Karl Ulrich Schnabel V-4272 

(No. 12, 2nd Bmmrolk) Ur (in VM^226) 
duplication: W. Murdoch [D-K691: D»257291 
No. 23 (Volkslkd-— Song of Triumph), A Minor, 
Op, 53. No. 5 

Karl Ulrich Schnabel V4273 

(No. 25, May Breeze^ 10" (in VM-22B) 
No. 25 (May Ereeies), G Major, Op. 62, No. 1 
Karl Ulrich Schnabel V4273 

(No. 23, VdksUed) 10** (in VM42§) 

— Arr. Violin Sc Piano (B Mafor) Krclsltir 
Fritz Kreisler & Arpad Suiidtir G*DII2fl7 

(Londonderry Air, Arr. Krcislcr) 12" 

Mischa E^lman & Vladimir Fadwa V-2Q04 

(Dinicu” Heifetz: Hora Slocffilo) 10^ 

duplications: Y. Bralza fC-4B24l, C^iirpi Duo 
fO-ll879: 0-20381} 

AI.SO: G, Piiitigc»fsky~--^vc! 

No. 28 (IV'forning Song), C iMajor, Op, 62, No. 4 
Karl Ulrich Sc!uuiIh4 V-4274 

% side (Nos, 20 if 84) Ur (in VM^22$) 

No. 29 (BarairolIC”— Venetian Cioiitlola Song 
No. 3), A Minor, Op, 62. No. 5 
Karl Ulrich Sclmabil V4274 

(Nos. 28 ir 34) W" (In VM»2M) 

No. 30 (Spring Song), A Major, Op. 62, No. 6 
Ckr. FrimlingsUmi Fr, Common de Printemps 
Karl Ulrich Schnabel V-427S 

(No, 32, Ijist illusknu) 10** (In VM420) 
William Murdtjch C-0274 

% side (Brahrm: Waltz A fiat if Bach 
rmminoff: Prtdude C .sharp Minor) 

Walter Hehberg [D4.YCI0451 
% side (Grieg: To Spring ir Hneh- 
maninoff: Prelude C sharp Minor) 

Francis Plants 
(No. 34, Spinning Song) 

DUi»Lic;ATnm.H; L . D y tn out | P D -23570: 
D.PO5I04I, M. Hambourg £(MI440llb Ida Per- 
rin {PAr-X9Bl53], M llrnmmmm |D»2CMIl0l M. 
Eaver tV.24797J 
— Arr, Orchestra 
London Symphony -4*. Bhadi 
% fide (No. 34 Spinning Song, if 
Mmresstilh Overture, Pt, 3} 

New Queen*f Hall Orch.— 

Henry WchkI 

% fide (No. 34 6 Tchaikomky: 

Clmnt sans paroles) 

(No. 34 6 Hehridm €)mfture. Pi, 3, on €'”0844) 
London Philhannanic—Landoii 
Honald (UlMBB 

(No, 34 ii Glazunov: Chopiniana, 

Ft B-^raramelk) IT* 

duplications; Vietor Camrert Orch. |G4l28lil, 
Columbia Symphony f CM 171)1)1, Interiiatititml 
Orch.--Waltz Arr. [V4l5li3l)!, Orclt. 

{0-2383911 


12 ** 

PD^27229 

12 ** 

€4)13058 

10 ** 


V4I453 

12 ** 

C4)K579 

12 ** 


— ^Arr. Violin k Piano 

Hen^! Cbernet & Aura SekllriVii V4242 

(Vieuxtemps: Siriniti) W 
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— Miscellaneous Insiruincntal Arrangements 
Florentine Quartet V-20195 

(Neoin: Venetian Lave Song) 10'* 

— Vocal Arrangement In Spanisli A. G. Miranda 

Conchita Supervia (S) P^RO20212 

(Cottrau: Santa Lucia) 10" 

No. 32 (Lost Illusions), F sharp Minor, Op, 67, 
No, 2 

Ignaz Friedman CLDB4$7 

{No, 22, Sadness of Soul) iO" 

Karl Ulrich Sehnal^el V-^275 

(No, 80, Spring Song) 10" (in VM-22S) 

No. 34 (Spinning Song, or Bees* Wedding), C 
Major, Op, 67, No. 4 
Get, Spinnlied Fr. La Fikmse 
Karl Ulricli Schnabel V-4274 

K side (Nos. 2H ^ 29) Hr (in VhL228) 

Sergei Haelnnaninof! VdQ26 

{llachmaninojf: Fndude in C sharp Minor) 
[G4)A9!:ICI1 10" 

Alexander Brailuwsky PIL95420 

^ side (Schuiurt: Moment Musical-, Op. 94, 

No, 8, ir Wugmr-lJszt: Tannhihmr 
Overture, Ft. 8) 12" 

Hilda Bor^ CLFB1779 

{liimskip Korsakov: Tsar SVdton— Flight of 
the Bumhlchee) 10" 

Wm. MnrdtH'h Dd'7499 

(No. 47 if Grieg: To Spring) 10" 

DVPUCATumH: Fraiuis Hantt^ [04)130581, Irene 
Seliurrer [G DMOMh M. Hatnhourg [CbB44tHlh 
I,. Dynuint (13)^218851, W. Murdoch (D^KCMHh 
Padert’wski [CM)A47*0® 1 
— Arr. Ortliestra 

London Syinphtaty I,. Ble<*h V4I453 

Si side (No. 80, Sfiring Song, 

Meeresstille ChHrture, Ft. 3) 12" 

New Queens Hal! Oreh.--* 

Henry VVootl (:T)K$79 

K sidt^ (No. 80 if Tchaikovsky: 

Ghant sans paroles) 12" 

(No. 80 if Hehrides, Ft. 8 on G 4)844) 
lanukui I3ulhariiit)idc«4=»ancloii 
Honuld 04:2089 

M side (No. 80 ir Glazunov: Chopin- 
iana, Ft. 8----'4*aranteiie) 12" 

No. 35 (The Shepherds Goinplaint), H IVIaior, 
Op. 67, No. 5 

Karl lllru’h Schnabel V-4270 

M side (Nos. 48, 47, ii 4H) 10" (in VM'^-220} 

No. 45 (Tarantelle), G Major, Op, 102. No, 3 
Karl Ulrich Selmabel V«4276 

M side (Nom. 88, 47, if 4H) 10" (in VM^220) 

Mark I lamtanug 0414409 

M side (Nos. 0, 80, b 84) 10" 

—'rheme only (Arr,) Oreh. (in ¥-22765 h 
V.2(KI791 

No. 47 (l‘he Joyoiii Feai4int), A Major, Op. 
102, No. 5 J i 

Igna/. Friedman C4)B484 

M swle (iVo.f. 8 if 0) HI" 

Karl Ulrich Schnalitd ¥^4276 

M side (Nos. 85, 48, b 48) 10" (in VM^226) 


William Murdoch [D-K691] D-23729 

% side (No. 22 b Chopin: Nocturne 
in C sharpy Op. 27, No. 1) 12" 

Wm. Murdoc'h D--F7499 

(No. 84 b Grieg: To Spring) 10" 

No. 48 (Belief)* C Major, Op. 102, No. 6 
Karl Ulrich Schnabel V-4276 

M side (Nos. 35, 45, b 47) 10" (in VM-226) 


No. 49, 1) Major, On. 109 *Cello & Piano 
NOTE: This is an adaitional Song Without Words, 
taritten sjmcifically for ^Cello and Piano. 

Pablo Casals 6c Bias-Net V-7193 

(Dvorak: Songs rny mother taught me 
b Rimsky- Korsakov: Flight of tlie 
Bumblebee) [G-DB1399] 12" 


Spinning Song 

See: Song Without Words—No. 34 
Spring Song 

See: Song Without Words— No, 30 


SYMPHONIES Orchestra 
No. 3 (Scotch), A Minor, Op. 56 
Hoyal Philluirmonic— Weingartner CM-126 

8 sides [C-9887/90] 4 12" 

Hochester Philhannonic Orch.— 

Iturhi 4 12" VM-699f 

No. 4 (Italian). A Major, Op. 90 
Bt>stoit Symphony—S. Koussevitzky VM-294f 

6 sides 8 12" 

HalI6 Orch.— Ilumilhm Hurty CM- 1 67 

Cl sides [C-DX342/4] 8 12" 

La Scala Oreh.— Ettore Panizza V»G8 

7 sides (Midsummer NighFs Dreanv--- 

Wedding March) 4 12" 

ntmniCATioN: Poidet Oreh,-^ Povdet (D-KF555/81 
—2nd Mvt. (Andante con moto) only 
l.a Scula Orch. -Guurnieri (0-251961, Paris Phil- 
hannonic»»4:ioez (P-E 11125: D-255571 
—3rd Mvt. (Scherzo) only 
La Scala Orch.“ -Chiarnieri [D»2()397] 

N<i. 5 (Reformation), 1) Major, Op. 107 
G. B. S. Symphony— Barlow 4 12" CM -89 If 


There shall a star See under Christuji 


TRIOS— Violin, *Cello, Piano 

No. L D Minor, Op. 49 

—2nd Mvt. (Andante) Be 3rd Mvt. (St herzo) 

only 

Amsterdam Concertgedamw Trio [P4G1206: 
D45186) 

Nti. 2, G Minor, Op. 66 
Zileher Trio (P-EU2ia/3] lh28280/8 

H sides 4 12" 


Variatitms s^rieuses in I) Minor, Op. 54 
Alfred Cortot (G4)B3266/7] ¥-15173/4 

(Song ivithout Words No. 1) 2 12" 

Venf, I>omine, Op. 39, No, 1 Mtget hi Latin 
No recordings availahkt 

VIOLA 

See under $<mgs— Auf I'liigeln dei C^emutges, 
Siuigs Without Word,s— Nos, I, 0, 18, 20 
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VIOLIN 

See under Concerto, Songs — ^Auf Fliigeln des Ge- 
sanges, Songs Without Words — Nos. 25 & 30 

VIOLONCELLO 


of Debussy* s *‘PelMas ei MiUsmde**). His farm m 
a composer rests on semrd light operas, particu^ 
larly ironiqm.^* **La Btmcher and 

Chrysanthdme.** 


See under Sonatas, Songs Without Words — Nos. 
25, 30 & 49 


War March of the Priests See under Athalie 
Wedding March 

See under Midsummer Night's Dream 
Wem Gott will recht Gunst erweisen 


See under Songs — Frohe Wandersmann 
Wer hat dich, du schdner Wald, Op. 50, No. 2 
("Der Jdger Abschied**) Part song 
Wiener Sangerknaben — Muller D-25467 

(Goller: O quam suavis) [P-R20022] J2" 

Harvard Glee Club — Woodwortli ¥-4335 

(Jagdlied) JO" 

— Arr. Tenor 8c Orchestra 
Richard Tauber F-RO20339 

{Wolf: Ueber Nacht) JO" 


MENOTTI, Gian-Carlo (1911-- ) 

An Italian who reversed a timedionored custom 
by coming to the United States to study--^t the 
Curtis Institute of Music in Philadelphia — Me- 
noiti is the youngest living composer to have 
achieved a Metropolitan Opera performance. 
His light and delightful ** Amelia Goes to the Ball** 
(to his own libretto) and his radio opera **The 
Old Maid and the Thief* mark him as a comic 
talent of originality and distinction. As this book 
goes to press, his **The Island God** is announced 
for the 1941--42 Metropolitan season, 

Amelia Goes to the Ball 
Overture 

Philadelphia Orch. — Ormandy V-15377 

{McDonald: Third Symphony — Scherzo) 12** 


MERBECKE, John (1523-1585?) 

Sentenced to death for heresy in 1543, Merhecke 
survived to compose (in 1550) the first setting of 
the English liturgy as prescribed by the Act of 
Uniformity, He lavished great care on the setting 
of English religious words, then something of a 
novelty. 

Communion Service (Mxssa Cantata) Cho. in 
Eng. 

Pange Lingua— Plainsong melody in Mode HI 
St. George's Church Cho. 12" C-9842 

MESOMEDES (2nd Cent.) 

One of the few recorded examples of early Greek 
music is attributed to Mesomedes. 

Hymn to the Sun God Solo & Cho. 

Hans J. Moser 6c Cho. [P-R1016] D-20156 

% side {Skolion of Seikilos b Early 
Jewish Music) IQ** 

(in 2000 Years of Music Album) 

MESSAGER, Andr^-Charles-Prosper 
(1853-1929) 

Messager was a French organist and operatic and 
theatrical conductor (he led the first performance 


OPERAS'COiVflQUES. etc. In French 

(V) AMOUR MASQUE ^ 

J’ai deux amants, Act II Sop. 

Viens s*il esc vrai, Act II Duo 
Yvonne Printemps & Saclia Chhtry V-4182 

1 side each [G-P-B26: G-E5431 IXr (in VM-C8) 

(LA) BASOCHE 1890 
Overture & Passepied Orchestra 
Odeon Operetta Orch. [0465693} 

A ton tour simple ct sincere Bar, 

A. Gaudin [PD-524iU0l P. lYekli [CM)F1188]. 
H. Bourdin (04888441 
Elle m’aime Buss 
Je siiis aim4 (Chanson uncietme) 

Richard Bonelli (B) dc pf C47287D 

{Handel: Serse—Utrgo) 10" 

Misc. Vocal Excerpts 

M . - T . G a u I e y (O- 188659 }, E . E o u r cl i n 
[0488844], A. Baug4 ac L, Grot (PAT.X9l(k15] 

COUPS DE ROULIS 

Duo de Coup de Roulii Sop. & Ten. 

Denyii 6c Nelson [C4)19140J 
Misc, Vocal Excerpts 

Nelson [04519140), H. Bunder ICi-L6l)0l also 
[FD.522337, 0466532.^31 

DEBURAU 

Si'^ne de Plnterview Diction 6c Orch. 

Sacha Guitry [V-96431 in VM4':«: G4V1044I 

(LES) DEUX PIGEONS Bidlet 1886 
Ballet Suite Ordiestra 

Symphony Orch,— -Bervilly CJ4il38/9 

4 sides 2 12" 

»urLtCATK>N: Eepu!)!lcan Guard Band [<M)647/8: 
€4)11020/1} 

(LA) FAUVETTE DU TEMPLE 1885 
Duo des charmcHers Sop. 6c Bass 
E. Luart 6c A, Balbon [PAT.X92(K)2l 


FORTUNIO 1907 
(La) Maison griie Ten. 

Georges Thill C-LFI04 

{Massmwt: EUgie) 10" 

Ninon Vailin (S) [04668041 1)^20328 

{Gounod: Oii tumhz-vom idler?) 10** 


nuFLiCATioNs; M. Ciauclel [0-1(5945}. B. 
[C-K72301, IX DevrlFs [04885251. G. Foix 

(D.F1720). R. Clllci [PD46ICIC)61, Vifliibdk 

( 0488603 } 

Si vou# croyei (Chanion de Fortutiio) Ten, 
Marcel Claudcd, CXK5B45 

{Maison grise) 10" 

mitu.tCATioNs; D. Devries (04885251, VillaWla 
[04886:351, R. Gilles (PD-56 10061 
Misc, Vocal Excerpts 

Vailin 6c Bourdin (0488541 & 04885211 also 
[P1X52211L 04885981 
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FRANCX>LS LEvS BAS-BLEUS 1883 
Orchestral Sekctkms [0-238097] 

ISOLINE 1888 
Ballet Suite Orcliestni 

Syiuplu)uy Orcii.-^^F. Euhimatm FAT-^XOem/? 

4 sides 2 IT 

DUPLICATION'S t SyuipliuDy Orch. [G-K5979/80], 
Paris Philhanuutiic [0-20103/4] 

Ai-so: Garde Hepublicaine Band [C-D 11083/4] 

MADAME CHRVSANTIIEME 1893 
Jour sous le soleil b6ui Sisp. 
yoshito Miyakawa C-LFXIGY 

(Puccini: Atelama Butterfly ^Un hel ill) 12*' 

MONSIEUR BEAUCAIRE 1919 In English 
Air de la Rose* rouge Bar. in Frencli 
A. Bauge [PAr-PCXIQL 11. Couduou [PD-5219441 
Alisc. Vocal Excerpts 
IN ruLNcan H. Genc/inou [Pl)-521944l 

FASSIONNEMENT Film 
Misc. Vocal Excerpts 

G. Fdraldv [C:-BF8/9l; nlm [PAT*X91033, 
D-F4024L PI >-5223631 

(LES) FETITES MIGIItl 1897 
Bhmche-Marie ei MarkdIIanctie Y. Bushier 
[G-KCK)59I 

Bhuiche»MarIc est doux A. Noel [PAT-X9a0l9! 
SACHA 

Complainte du roi Bojidau J. Guise [G«K720lI 

VERONIQUE I89H 
Vm:sil & Orchestral Excerpts 
Leinichel du Hoy (S) 6c H. Bunder (B) 

PD^52mm/U, PlhS2l51$, PDSWBOS 
9 $kks 4 Ur ir I ir 

DUPLICATION: Lt. Op. ih, [<4441684} 

Orchestral Selections ( Fantasia) 

Symphtmy Snaga PD^^27im 

2 sides 12 ** 

Adieu, je pars (La Lettre) Bar. 

P. Deldi |C4>FU8«1 
Petite Dliide, ah, tjuel outrage 
Mat foi, pour venir de Provence St»p. 

Maggie IVyte [n-T2ail ^ P»290()8 

(Offmhach: Pvrklmic-'-’^Tu ncM pm ham) 12** 
Mis<% Vocal Excertui 

IK mmeu: [<44.870, <:4:)12()56, PD-521510/L 
048B7U, PI)»521515, 1)^1153! 

Suite lunamhulesuite Orchestra 
Paul Cknlwin OrcL P!h522(m/9 

4 sides 2 Hr 

MEYERBEER, Ghmttm (I79l«-I«64) 

7 he chwereMi amiimmtcr o/ tha Frcm^i griirid- 
(ipera tmditkin ilmi derived from Chemhini, 
Spontinh Auheri *7ai Mueiie de Pmtici** and 
**(kdiimime Tell,** the (krmun~hne4$h 
Meyerbeer heemne the tmmt influential French 
musician (if his time. Hit epeniM, unce the clmmm 
vehicles o/ tdi grmt singers, are Mcklinn heard 
tmlay, purtly heemtse ef Mhifts in public iastat 


partly because the type of singing they require is 
no longer common. He was a victim of uncertain 
taste^ hut had many flashes of something very like 
genius. His archenemy, Wagner, admitted the 
greatness, for example, of the fourth act of 'Xes 
Huguenots/* 

(L’) AFRICAN A See under Oi^eras — Africaine 
C'oronation March 

See under Operas — ^Proph^te (Marche, Act IV) 
(8) Fackeltilnze Brass Band or Orchestra 
Eng, Torch Dances Ft, Marches aux flambeau 
— No. 1 (B flat Major) only 
Berlin State Opera — Weissmanu [D-20433], Vic- 
tor Brass Ensemble [V-20637] 

-—Unspecified Fackeltanz 
Coldstream Guards Band [G-C1743] 

OPERAS In French 

(V) AFRICAINE 5 Acts 1865 
Ger. Die Afrikanerln It, l/Africana 
Orchestral Selections (Fantasias, etc.) 

Lorand Orch. 12** P--E11020 

Overture Orchestra 
No recording uvuilahlt! 

INDIVIDUAL KXamVTH 
Atrv i 

Adieu, mon doux rivage Sop. 

Cer, Leh* wohl, freundtich Cestade 
Elisabeth Hethherg In German D-20200 

(Mascagni: Cavalleria Rusticana--”A^ol lo 
sapete) 10** 

alt n 

Sur inei genoux (Air du iomineil) Stip. 

(kr. In nwinern Sefum (Schlurnmer-Aric) 

IN ur.HMAN. M. Preuse-Mutzenuuer UiCC-120^ 
Fille des Rois Bar, 

Ger, Dir, o Klinigin It. FigUa dei Bi) 

Etienne Billot 0488075 

2 sides Uy* 

duplication; A. I4ndr6‘/.e [PAT-X90074] 

ACT III 

Adamastor, roi des vagues (Bidlade) Bur. 

Get, Hei Adamastor, KOnig dvr Wdhn! 

It, Adamasior, re delV ande profotuh 
Jean Valette PAT^XmHBO 

(Mmsenet: Hirodiade-’-A/Ukm fugithe) 12** 
TitUi Htdlo In Italian V-7/53 

(Giordano: Andrea C/krdcr— Ncmico 
ddla patrln) [G44B13971 12** 

duplicatujn; E. Bilhd [0488677] 

Acr IV 

Prelude; Marche Indknne Orchestra 
(kr. IndUaher Marsch 
No recording availahlf* 

O Paradis (Pays mervellleux) Ten. (Vmvo) 

It, O Paradise Ger. Land so umndarhar 


Jussi Bjoerling In Itidlan ¥’•12150 

(Ponchidli: Gioctmda--^Udo e mar) 
[C44)B33C)2] 12** 

Caruso 6c Symphony Orch. ¥’•14284 

(Bizet: CarmeU’^-’-Il fiont) 12** 

(Santa Lucia, on CLDB2BBI) 
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Georges ThiU C-LF21 

{Flototo: Marta — M*appaA) lO'' 

C6sar Vezzani G-P854 

(Verdi: Trovatore — Ah d, ben mio) 10'* 

Giacomo Lauri-Volpi In Italian G~DB2263 

(Giordano: Andrea ChSnier — Come un 
bel di) 1^" 

Beniamino Gigli In Italian V-7109 

(Flototo: Marta — M*appari) [G-DB1382] 12" 

Nino Martini C-‘71S4SD 

(Puccini: Bohime — Che gelida) 12" 


duplications: S. Rayner [D-M454], Gr4goire 
[PD-522407] 

IN ITALIAN: A. Piccaver [PD-66769], M. Fleta 
[G-DB1071], A. Pertile [C-GQX10665], H. La- 
zaro [C-GQX10215], E. Caruso [G-DBin**] 
Conduisez-moi Ten. & Cho. 

It, Deh\ ch*io ritomi Ger. O geht mit mir 
Gr6goire (no chorus) PD-522407 

(O Paradis) 10" 

DUPLICATION: (in Italian) Caruso [G“DB1386^] 
(L*) Avoir tant ador^e Bar, 

It. Averla tanto amata 
No recording available 
Erreur fatale Duo: Sop, & Ten. 

No recording available 

ACT V 

D'ici je vois la mer immense Sop. 

No recording available 

DINORAH 

note: **Dinorah" is the title of the Italian ver- 
sion of "Le Pardon de Plo'irmel!* For recordings 
see under the latter title. 


INDIVIDUAL EXCKBPT8 
ACT I 

Non loin des vieilles k AM quel spectacle — 

Recit. 

Plus blanche que la blanche hermine — Air 
(Romance da Raoul) Ten. 

It. Bianca al par di neve alpitm 
Ger. Ich ging spaziermi iiifut— 

Ihr W angenpaar----Air 

Cdsar Vezzani (Viola: Quattrocdii) C-\V1087 
(Verdi: Aida) 12" 

duplications: A. d’Arkor [C-RFX22I, T. Beets 

[PD-516553] 

IN ITALIAN: H. Lazaro [C-GQXI0147], E. Caruso 

[V-6005*] 

Seigneur, rempart et seul «>utieii Bass 
(Chorale de Luther-^*' Bin* feste Burg**) 

Ger. O hdre mich, du Starke Goit,. or 


O Gott, steh* jetzt mir hei 
Narcon C%RF7 

(Robert le Diahh—Vakd done) 10" 

Ehl mais, plus je vois — Redt. 

Fill, paff, piff, paff — Air Bass 
(SeJne et chanson huguenot e) 

Paul Payan 0^!2$Sfi7 

(Halivy: La Juive—Si la Hgueur) 12" 

Louis Morturier C*-F7S8 

(Bizet: Picheurs de Perles--'‘-‘Je rrois 
entendre encore, Vezzath) 10" 


IN ITALIAN: T. Fasero (C'l-CQX 10246) 

Nobles Seigneurs* salutl*— Recic. Sup. or Alt. 

Une Dame noble et siige^Air (Clavatine du 
page) 

Ger. Ihr edlen Herm <dlhier 


(U) ETOILE DU NORD 3 Acts 1854 
It. La Stella del Nord Ger. Der Nordstem 
NOTE: Much of the music for this work was drawn 
from Meyerbeers earlier opera in German, *'Ein 
Feldlager in Schlesien.** 

INDIVIDUAL EXCEEPTS 
ACT III 

lit, U, Ikf air ch^ri Sop. & 2 Flutes 
(Grand air de Catherine) 

Amelita Galli-Curci (2 fl obb.) V-7655 

(Verdi: Rigoletto — Caro name) 

[G-DB1477] 12" 

DUPLICATION: S, Kurz [G-DB684^] 

(DAS) EELDLAGER IN SCHLESIEN In Ger. 
1840 

No recordings available 


Sigrid Onegin (A) 

(Pmp/ide— O pritres de Baal) 

IN ceeman: a. Kern (Pl)-CI61) i6l 
Acr ii 

O beau pays de la Touraine Sup. 

(Air de Marguerite) 

Clara Clairbert 
(Proch: Air 6- Variations) 

ACT HI 

No recordings available 
A<rr iv 

Gloire au grand Dieu vengetir Bass k C^hu, 
(BinMictkm des poignards) Ger, St'hteerteruMHhe 
Andr(: Fernet w. M. Bu»s<innet, Mtm. C4}BS044 
Doniau-BIanc, M. Deleu, Chorus 
and Oreh.— Bigot 12" 

— Arr. Band 


V-7./4fl 

12 " 


PD4Mm20 

12 " 


(LES) HUGUENOTS 5 Acts 1836 
It Gli Ugonotti Ger. Die Huguenotten 
Vocal Sc Orchestral Selections 
H. Jungkurth (S), H. Roswaenge (T), k 


Berlin State Opera Orch. — Melichar PD-27278 
2 sides [D-LY6027] In German 12" 

Orchestral Selections (Fantasias, etc.) 

Symphony Orch.-— M. Gurlitt PD-19880 

2 sides 12" 

Overture Orchestra 

Berlin Philharmonic^ — J. Priivv^er PD-19898 

2 sides 


11. M. Grenadier Guards Biutd (■^41822 

(Bishop: Lo, Iwre the gentle hrk) 12" 

(LE) PARDON DE PLOERMEI. 3 Aeti IH5II 
It, Ger,, 6- Bing. Dirmrah 
individual EXCEiirrs 

ACT II 

Ombre Ug^re Sop. Eng. Shadow Dance 
It Ornlm kggiera Gm. Sclumentmu 
Martha Mayo PAT^PCtm 

2 sides I S'" 

Clara Clairbert PDS70m 

2 skies lPD-566156! 12" 
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Amelita Galli-Curci In Italian y«II74 

2 sides [ODA817] JO" 

Lily Ihms C^miSD 

2 sides 10" (in CM^SOS) 

Vina Bovy & Orch.^-Bilsser G-DBim 

(Verdi: Rigo!ett 0 --Can} name) 12" 

Miliza Korjus In German V-I3807 

(Rossini: Barber— Una tmee) 12" (in VM-871) 
(Offenbach: Contes dll off mutin’^ Air de la 
Poupie) [CLEHOOS] [G<:2770] 12" 


IN ITALIAN: M. Capsir [C-GOX102041 A. 
M. Gugli<dmetti [C-GQX 103251 M. Salvi 
[P»E10770], S. Kurx [G.DB330®| 

ACT in 

En chasse (Chant du cluiweur) Bass 
A, Balhnn [PAT.X90{M9] 

Ah! mcm reinords ce venge Bar. 

It. Sei eendimta msui 

Hiccardo Stracciari In Italian C-GQX10219 
(Wagner: 1'an«/ai'iiser«~0 du mein 
holder Abendstern) 12" 

(LE) FROFIIETE B Acts 1849 It U Prof eta 
Orchestral Sele<Ttoiis (Eantasia) 

Andulfl Orc*!i, PAT-X9ei0n 

(PelilH's: iAikffo^^'^-^'Seleetkms) 1 0" 

INWVimJAL KXOKtiVTH 
ACT n 

Four Eertlui nioi je soiipir (Fastcjrale) Ten. 

It. Sopra Berta tamor mio 
IN ITALIAN: F. TamaKtm [<LI)H104®1 
Ahl inon fils! Alt. C*er. Segensark: Aeh, mein Sohn 


Sigrid Onegin VdiHOd 

(Gluck: (hfeo ed pMridke-Xlw fan) 
senzti Euridiee) 12*' 

Margarete Mutzenaiier V -8(1287 

(8aint-Saens: Hamson et D(dila *-Mon 
coeur ioiwre d tu voix.) 12" 

Acrr m 

Prelude; (Juatlrille (Skating Scene) Ortdi. 

Ckr. S (Mitt sell uh ta n z 

SadliT's WttUs Ori’h.— LamInTt (arr. VMi288 

Ballet, Lambert) t(LG3l05l 12" 

—•Arr. Fiann Lis/.t 

Louis Kentner 12" C%DKB28 

ACT IV 


Mardu; dn ccnironiUTtient (Marche da sacre) 
Orcli. 

Eng. (Ummatkm Mareh Get, Krdnungmuifsch 


New York Fhillnmmmie-Syrnphnny 
C)rc‘h.'^-.«Wi!lem MengeUierg " V-7m 

(htendeUmhn; AthaUe--WV (ir March 
of the Prientu) 12" 

G. B. S. Symplumy Oreln— Barkiw i%7 12871) 
(Betikn: Damnation de Fmwt— 

Raktiezy Mareh) 12" 

B. II. Symplamy - Bimit (EDRSim 

(Elgar: tmiH*rkd March) 12" 

I.nntlnn Fhilharmniiic’- ■ Lambert G-C8112 

(Chtdifier: Marche loyeuse) !2" 

Milan Sym.^- -Mtilainli (b!)l44m 


((Uuahmi: Loreley ■ Dnnm delki omiine) 12" 
ncmacATiom; Berlin State <J|.ienc— Welfsrnann 
(F 4 aOB 41 ) 


— Arr. Band 

Republican Guard Band—P. Dupont C-DFX147 
(Berlioz: Rakdezy March) 12" 

nupLiCATioNvS: Royal Guards [C-9464], Toulon 
Band [G-L874: G-S103213 
Roi du ciel (Hymne triomphale) Ten. & Cho, 

It Re del cielo (Inno) 

Ger. Herr, dich in dm Stemmkreisen 
Franz & Chorus PAT-X90047 

(Verdi: Otello — Ora e per sempre) 12" 

S. Pilinsky & Cho. In Ger. P->E110S7 

(Wagner: Rienzi — Erstehe, hake Roma) 12" 
m n'AUAN: Tamagno [G-DR104®] 

Acrr V 

O pr^tres de Baal Alt 
(Sedne de la Prison: Cavatine de Fidds) 

Ernestine Schumami-Heink lRCC-98 

(Gounod: Sapho — O ma lyre immortelle) 12" 
Sigrid Onegin V-7146 

(Uuguenots^Nohhs Seigneurs) 12" 

JtHinne Manceau PD-62698 

(Reyer: Sigurd— Air dVta) [FD-5610263 10" 

ROBERT LE DIABLE 5 Acts 1831 
It. Roberto il Dkwalo Ger. Robert dcr Teufel 
iNinvmuAL Kxciaiei's 
ACT HI 

Voki done les debris du moniist^re — Reeit. 
Nonnes, qui reposez^ — Evocation Ba.ss. 


It. EAXH'azkme: Suore, che riposate 
Nar^-on CbRF7 

(Huguerwts^- -Chorale de Luther) 10" 

Iv/io Pinza In Italian G-DBIOHH 

(Mozart: 7Aiuhcrf{dte—0 Isis) 12" 


nuTLiCATioN: F. Audiger [PD»5223()9) 

IN ITALIAN: N. De Angelis tG"C:gXl()l951 

Torch Dances See: P'aokeltiin/e 

MEYFUSS, Julius 

Dnieproscrol (2nd Descriptive Suite) Orc*hestra 
Eng. Dnieper Water Power Station 

-—4th Fart (Les premiers travaiiK sur le Dnieper: 

explosions, pose des premiers piliers) 

Paris Sympliony Oren.— Jf. Khrlieh 
IPAT-X9«3(K)] C->Pl7mD 

(Mossolov: Symphony of Machines-^Steel 
Foundry) [G-LB17) JO" (in (:M-347) 

(in an altmm with Shostakovich's '^Age of Cold" 
-- P<»lka Ik Russian Dance) 

MIASKOVSKY, Nikolai ( 1881 - ) 

Miaskomky is an indefatigable composer of sym- 
phonies, hwing produced some twenty in thirty- 
thrm ymrs. Hauing studied uHth Rimsky -Korsa- 
kov, lAadoVf and Gliire, Miashwsky naturally 
shows in his work a curious mixture of German 
romanticism and Rmslan nationalism. In hk latest 
manifestation, as an honored Soviet composer, he 
has returned to folk insfHratkm. 

Sinfonietta, Ojn 32, No. 2 
N. B. G. String Symphony- -Black V-12091/4 
(K. P. E. Bach: Symphony Nth 2 
Pt 1) 4 12" (in VM-mO) 
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MIGNONE, Francisco (1897- ) 

With Villa-Lobos, Mignone has come to he the 
best known of contemporary Brazilian composers. 
He has great melodic gifts, and has composed 
operas, symphonic poems, and many songs. 

SONGS 

Bella Granada & El Clavelito en tos lindos 
cabellos 

Cristina Maristany (S) & pf 10'* PD-47229 

Can^ao Brasileira 

Olga Averino (S) & N. Slonimsky (pf) 0-707150 
{Fernandez: Samar itana da Floresta ir 
Fedrell: Caballitos) 12*' (in CM-437) 

Cantigo de Ninar 8c Variances para soprano 
agudo sobre o Thema da can^aos popular: 'Xuar 
do Serto” 

Cristina Maristany (S) & pf 10" PD-47230 

MIHALOVICI, Marcel (1898- ) 

Mihalovici is a Rumanian. He studied with 
D'Indy, and became a French composer of vio- 
lently modernist tendencies. His music is little 
known in America. 

Sonatina — Oboe 8c Piano 
L6on Bleuzet 5c Tomas Teran C-DFX3/4 
4 sides ^ 1^'' 

MILAN, Luis (16th centu^) 

Mildn was a composer for the '^vihuela/* a type 
of large Spanish lute. Spanish musicologists re- 
gard him as one of the most important of their 
country's early musicians. 

Durandarte Song in Spanish 
Maria Cid (S) & Emilio Pujol (Vihuela) AS-17 
(in Anthohgie Sonore Vol. U) 
Max Meili (T) 6c Fritz Worsching (Lute) 
[G-DB5on] v-isms 

(Perdida tengo la color; Mudarra: La 
Manana de San Juan) 12" (in VM-495) 

Pavane 

Emilio Pujol (Vihuela) AS-40 

(Ortiz: Ricercada for Viola da gamha 
ir Harpsichord) 12" (in Vol. IV) 

Julio Martinez Oyanguren (Guitar) C-17076D 
(De Narbaez: Tema y Variaciones it 
Sanz: Capricho) 10" 

Perdida tengo la color 
Max Meili (T) 6c Fritz Wdrsching (Lute) 
[G-DB5017] V-lSmS 

(Mudarra: La Mafiana de San Juan it 
Mildn: Durandarte) 12" (in VM-495) 

MILANUZZI (MILANUZ), Fra Carlo 
(16th-17th centuries) 

A peripatetic organist and maestro di cappeUa, 
Milanuzzi wrote religious music, and also eight 
books of secular songs. 

(4) Ariosos In Italian 

Ardo ma rivelar, La notte sorge, 

Ora canusco, Si si che io t*amo (alia sicillana) 
Salvatore Salvati (T) 6c Guitar MIA-3 

(Falconiere: 3 Ariosos) 12" 


MILHAUD, Darius ( 1892 - ) ^ 

Milhaud, now in exile in the United States, is 
one of the most vivid and versatile of contempo- 
rary French composers. A member of the 
Milhaud can-— and does-^-cornpose in a multi- 
plicity of styles, manners, mu! farms. Ferhaps his 
outstanding works are the Imlhis *1ai Criatkm 
du monde*' and Boeuf sur le toiij* the operatic 
trilogy based on the *X)resteia" t}f Aeschylus, and 
the expressionist opera, "'Chrisiophe Coiomb," to 
a text by Paul ClamlcL 
(L’) Automne Suite for Piano 
— Adieu only 

George Copeland V-1629 

(Satie: Gnas^erme No. 1) 10" 

— Alfama only 

Marguerite Long [C-LFXaT61 €-687380 

% side (Saudades do Brazil— -Pay mmdu ir 
Piano Concerto, Pt S) 12" (in aM^X67) 

(Le) Boeuf sur !e Toit Pantomime 
note: Produced in London m ''The Nothing- 
Doing Bar," 

— Arr. Violin k Piano Cadeir/.a hy Honegger 
Hen4 Benedetti 6c Jean Wiener C-D 15074/5 

4 sides 2 12" 

Concertino de Printemps Virdin 6c Orrhestra 
Yvonne Astruc 6c Orch,— Milhaud DX'A8205 

2 sides [PD4166161 12" 

CONCERTO— Piano k Orchestni 

Marguerite Long 6c Oreh.— Milhaud CM«X67 

3 sides (Autornne— Alfama Saudades 

do Brazil— Paysandu) [C-LFXdtS/dl 2 !2" 

(La) Creation du Moncle^ — ^Ballet N6gre Oreiies- 
tra 

Eng. The Creation of the World (Negro Ballet) 
Symphony Orch.— Darius Milhatid CM-KIH 

4 skies [C-LFX251/21 2 12" 

MADAME EOVARV— Mmk far a French Film 
No recording uvatlaldo 

Nothing-Doing Biir See: Boemf sur It? Ttdt 

(S) OPERAS-MINUTES In Fretteh 
L’Abatndon crAriane* l.a D6Uvrance dc Th6s4e, 
L'Enl^vemeiu d’Eiirope 

Soloists, Cht). 6c Chainl>t.*r Oreh. CM ’^300 

2 skies each (dir. Milhaud) fC :d.)l5l37/9l 3 12" 
mnxmt'H: Mmei. J. Batfiori, Ihniteron, Br4ga, 
ik Vulenein; M. Ihe/art, Petti. & J. Planel 

(U) ORESTIE D’ESCHYIJv— Itirklrntal IVIusk 
In Fr. 

Les Cho6|>haref 
Vociferation fun6hre, Libation, 

Exhortation k Ckmdmion 
Les Eum6nides; Processional 
Soloists. Antwerp Ceweilia Cdto. & 

Symphony Orch.— L. de Vtteht CM-XB4 

4 sides [C-D15242/3I 2 12 " 

mnmHTH: Mme. C. Croi/a; Miles, |, V»in llerl- 
bruggen & Van SteenliiTgen 

Pastorale OIkh\ (darinet, llaisooii 
Trio dWnches de Paris (Morel, Lefehvre, 
Ouhradous) FAT4X*IMI 

(Ihert: Andantino 6 Allegro marziakf) 10" 
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Printemps C'lianiber Symphony 
— Arr. Violin Fiiino 

Joseph S'zigeti & K. Euhrseit/. C-L1963 

{Dvorak-Kreisler: Slavonic Dance 
in E Minor) IT 

QUARTET— String 
No. 7 (B fiat Major) 

Gdimiv Quartet, dir, Milhaud FD^62767/8 
4 sides [D-DE7054/5] [FD-56n00/lJ 5 iO" 

Salade — Ballet duint^ 

Duo & Tango— 1 side each 
Mila. Maii4 & M. Roiic|uetty; Mm. G-DA4888 
Chastenet 6c Frouinattty & 

Ordi.— Milhaud 10*' 

SAUDADES DO BRAZIL— Suite 
notk: This suite of an ooerture and 12 Dancm 
was written ori§(irmliy for pkmo and luUrr orches- 
trated by the composer. The Violin Fiano 
versions iistml are presumably played in the ur-> 
rangements by Claude Levy, 

No. 7 (Uoreovado) Arr. Violin k Piano 
Joseph S‘/.igeti 6c IC. Huhrseit:^ CCD 1 527 

{Beethoven: Minmt in G) ICC 

(See idsti Collection above) 

No. S (Tijiiea) Arr. Violin k Piano 
Joseph Szigeti 6c K. Huhrseit/, CLDW88 

{Bach: Bournk: in B Minor) 10*' 

No. 9 (Sumar6) Arr. Violin k Phino 
Jascha Heifet/. k A. Saudor Q-DA1375 

{FaganinbKreisler: Caprice No, 20) 10*' 

Joseph Szigeti k A. Farkus (%70744D 

{Falla: Millers Dance 6 Bloch: 

Baal Shem Ft. 8} 12" {in CM^XIBH) 

No. 12 (Pavmmdu) only 
Murgiierite Long (Piimo) CmrmP 

% side (Automne” '■'’’Alfama 6* Flano Con- 
certo, FL 3) [t.:4.FXd7dl IT (in CM-Xd7) 

Scaramouche—Suite lor Tw(» Pianos (1937) 
Marcella Meyer k Darius 
Milhaud 

Ethel Bartlett 6c Bae Holiertstni 
Vitya Vronsky k Victor Babin 

SONGS 

Les Amours dc Ronsard 
, 1^1 Rose, L'Aub6piiie k I..e Rossignol 
Mile. li. Mali6, Mile. Sehenneberg, (L!)B49B0 
Mm. Htnnpietty k Froumeniy with 
Orclieitra”'— M iihand 1 2" 

SONGS III French 

Cliants popukirci li6bralc|nei (Anon.) 

La S6piiriitloii, Cihaiit dii ' veilittir, Ikrceuse, 
Chant de dllivranrc, Cdoire k Dieit, 

Chant llaisidic|we 

Miirtiid Singlier (II) k Milhaud (pf) CN4213/4M 
4 sides 2 10" 

(S) Po6i«es Qmm Cocteau) 

No ritcorditig availalile 
Po6mei Juifs (Anon.) 

Qiant de r4iignadon, Cliant dkiiiouri 


G4)Brmu 

12 " 

12" CMHim 
IT V42726 


Chant de la nourrice 
No recording available 
(Les) Soirees de Petrograd (Ren6 Chalupt) 
L’Ancien regime, La Revolution 
No recording available 
(La) Tourterelle 

Pierre Bernac (T) & Poulenc (pf) G-DA4894 
{Foulenc: Chansons gaillardes: La belle 
jeunesse 6- Invocation aux Farques) 10" 


(Les) Songes — Ballet Orchestra 
No recording available 
Suite d’apr^s Corrette 

Trio d*Anch€s de Paris 2 10" OL47/8 


Suite Provcn^ale 

Grand Orchestre (Paris)* — CdM-516/7 

De$ormi6re 2 12" 

Symphony No. 3 (Serenade) 

Symphony Orch.— W. Goehr C-DBlSOd 

(Casella: Tarantella from "Serenata') 
[C-DB1788] 10" 

{in Col Hist. Vol V; CM-361) 


MILLOCKER, Karl (1842-1899) 

From about 1865 until almost the last year of his 
life, Milldcker supplied one and another Austro- 
Hungarian theater with a new operetta annually. 
Some years ago, the German conductor Theodor 
Mackahen successfully revkml, in a slightly al- 
tered version, Milldckers '*Grdfin Duharry." 

OPERETTAS In German 


(DER) ARME JONATHAN 
Orchestral Selections (Fantasia) Arr. Bdmer 
Symphony Orch.— F. Weissmium F-R1255 
2 tides tO-UaeOl 10" 

Ach, wie armen Primadonnen Anna Frind 
{G«.EGa377] 

Ich bin der iirme Jonathan IL Hoswuenge 
[PD-244ia] 

(DER) BETTELSTUDENT 3 Acts 18BI 
Eng. The Beggar Student 
Abridged Recordings 
Berlin State Opera Co.— 

H. Weigert FD4m42/5 

a sides 4 12" 

Tiir, c:ast includes: Irene Eislnger, Eduard Kandl, 
Julius Patxak, Else Hu7.ic7.kiu Waldemar Ihmke. 
etc. 

Herliu State Opera Hdmer lh20429m 

H tides 4 10" 

Tin? €:ast includes: Richard Timber, Vera 
Schwitrtr., Leo SchUtzendorf, Else Kuepel, etc. 


Vocal lie Orchestral Selections 
Peter Anders (T), Carla Spletter (S), T4m20 

llimns Heinx Nitton (B) with 
Cliorus k Orch. 12" 

OpiTctta Ensemble G441429 

£ tides 12" 

Orchestral Selections (Fantasias, etc.) 

Berlin State Opera— F. Weissmimn F-IU187 

£ tides [0-11209] 10" 
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Ach, ich hab* sie ja nxir auf die Schulter gekiisst 
Operetta Ensemble [PD-27068] 

Ich hab* kein Geld 

Ich kniipfte manche zarte Bande Ten. 

F, Volker [PD-10269 & PD-19742], M. Wittrisch 


Jean Pougnet (vl), Frederick Riddle (vla)» 

Anthony Pini (vcl) C^-DXIOM/S 

6 sides d 12" 

MOLARSKY, Delmar 


[G-EG1819] 

Ich setz" den Fall 
Nur das eine bitt’ 

Aulikki Rautawaara (S) & Peter T-‘E2629 
Anders (T) 12" 

(LA) DUBARRY Modem version by Theo. 
Mackaben 

Vocal Sc Orchestral Selections 
Gitta Alpar & Orch. — Mackaben D-20312/4 
4 sides 2 10" 

Anon. Soprano & Orch. — ^W. Lachner G-C2410 
2 sides 12" 

Grace Moore & R. Crooks In Eng, V-ISM/S 
4 sides [G-DA1306 & G-DA1309] 2 10" 

IN FRENCH: J. Guise & Orch. [G-K7052/4] 
Orchestral Selections (Fantasias) 

Edith Lorand Orch. P-R11S4 

2 sides 10" 


Quintet for String Quartet and a Voice 
Cambourakis Quartet & Delmar TI-IOS 

Molarsky 2 12" 

MOLINS, Pierre de 

De ce que fol pensc 

IL Guennant AS-59 

(Anon.: Chaco; Jacopo: MuilHgal; 

Ghirardellus: Cacciu) IT (in VoL VI) 

MONIUSZKO, Staitldaw (1819-1872) 

In '*Halkar Monimzka composml the Polish m- 
tkmal opera. He also wrote ahom! three hundred 
lieder of real beauty. He hml some influence on 
the formation of the Rtmlun Fioe and timif 
theories. 

OPERAS In Polish 


(DER) FELDPREDIGER 
Traum-Walzer Ten, Eng. Dream Waltz 
Franz Volker PD-24177 

(Lehdr: Rastelbinder — Wenn zwei 
sich lieben) 10" 

GASPARONE 

Vocal 8c Orchestral Selections 
Operetta Ensemble G-EHSSQ 

2 sides 12" 

Orchestral Selections (Fantasias, etc.) 

Edith Lorand Orch. P-R2035 

2 sides JO" 

Canzone tta: Komm, mia bella 
Erna Sack (S) T-A2035 

(Marchesi: La Folletta) lO'* 


Das waren Zeiten (An. StefiFan) L. Slezak 
[0-11565] 

Er soil dein Herr sein F. Vdlker (PD-22254] 

O wenr, ich doch ein Riiuber wMF 
J. Patzak [PD-10324], H. Roswaengo [PD-24418] 

MINISCALCHI (GO 

Non posso piu soffrir Sc lo tento in van 
Max Meili (T) w. Gerlin (harpsi) AS-70 

(Frescobaldi: Voi partite, 
io solo) 12" (in Vol VIU) 

MITTERER, Ignaz (1850-1924) 

A Tyrolese priest and church musician considered 
one of the best exponents of the style of Palestrina. 
O Sanctissima Chorus in Latin 
Montsenat Cho. & Org,— A. Fener V-41B0X 

(Victoria: Ave Maria) 10" 

MOERAN, Ernest John (1894- ) 

A British composer of Irish extraction who has 
collected much folk material, and whose works 
bear the stamp of the influence of John Ireland. 
Trio in G Major 


HALKA 4 Acts 1846 ^ 

Gydyby ranneni slenkiem, Act II Stip. 

Ada Sari & pf ucc. G-AM3S72 

(Niewkidomski: Indele-Mendele 6* 

Vent Crmitor) 10" 

I ty mu wierzysz, Act II 
Szumia jodly, Act IV Ten. (Jontka) 

Kng. The wind walls in the hills 
Wladysluw Ladis D-20450 

1 side eaclt [0-256781 iO" 

Overture, Mazurka, Mountaineers’ Dance, Polo- 
naise, Clioral k Vocal Excer|)tii 

HRABINA 1860 
No recordings availablo 

STRASZNY DWOR 1865 
No recordings available 

VERBUM NOBILE 1861 
No recordings available 

SONGS In Polish 
Przasmiezka 

Ada Farley (S) G-AM2837 

(Farley: Night Wind) 10" 

MONTECXAIR, Michel Pimilet de 
(I66(i?-1737) 

Mont6(dair was a doubledum player and vloUnist. 
He composed operas and aperudmUets, 

C’omme une hyrondelle 
Micheletti (T) 6c H. Gc^rlin (harpsi) AH4IH 

(Airs sirimx et d hoire) 12** (in VoL X) 

(Les) Plaisirs champltrei Arr. Viols Caiiadeius 
Ritounielle, Passeptecl, Entree <ks brrgers, 
Ck)rt6g€ del inusette# et dei vkll«, 

Route du bonheur 
Soci^tte del Instruments Anciens, Fiirii 
—Henri Clasadesiii CM-X5# 

4 sides [C-LFX19/20] 2 IS" 
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Sombres iorits 

Micheletti (T) & R. Ck^rlin (Imrpsi) AS-98 

(Airs sSneux et d hoire) 12'* (in VoL X) 

MONTEMEZZI, Italo (1875- ) 

Montcmezzi has apparently follmmd the pattern 
set by his eeristic predecessors, Mascagni and 
Leoncamllo: he has composed one enduringly 
successful opera— "^iJAmare del tre rtf— and set)- 
eral other operas that have been politely listened 
to and then forgoUem His master piece adeptly fits 
Debussyan technkpies to veristic etuLw 

(V) AM'ORE DEI TRE RE Opera in Italian 1913 

Eng. The Idwe of Three Kings 
Nn recortiings available 

MONTEVERDI, Claudio (1567-1643) 

Monteverdi teas a sur^mssing eontrapuntaiist, and 
the first great composer of opera. Many of his 
masses, madrigals, and cantatas are vital and 
challenging today. His surviving operas, though 
they can scarcely he uidely performed, contain 
very great music. 

LAORIME DIAMANTE AL SEPOIXIRC) 
DELI.; AMATA 

(Madrigal "Sestiim in Italian, frtan the 6t!i BtuA 
nf Madrigals) 

1. Ineencj'ite ^|H>gU€: avani inmba 

2, Ditelo voi o fininL e voi rh’iidwte Gliiuco 
S. Dar;\ lii ruate il sol lume alia cerra 

4. Ma f.e ratcnglie» o Niida 

5. O diioine d'or, rirve getitil del nerio 

6. Duncpie amate relu|uk un mar di piantn 

(>antt.»ri Bnl(»gnrsi Ohn.—Cteneiiui CM-21H 

6 $k\e$ (CdlHHMfi/ai S ir 

Nadia Boulanger Montevenli (kdlecdon 
Amor; Ardo; Il hallo delle ingraie; Ghiome 
d*oro; E<ic> mormorar I'oiKle; Hor ddel riel 
e la terra; lasriateinl inorire; Ohtiik, dm'h il 
mio h€?n; Zeftro lorna 

Mines. I..)el^i!lgnae; KMwIF; Hauh; VM-4b(i 

N. Kdlrnd; Min. Drrenne; (ai/mnd; 

("nnrad; with pf nee, by Ihndanger 5 12'' 

Amor (launento della Ninhi) 

Jeanne <ie Ft^lignai* (S), P. Derenne (T), 

IL Caictnal (!'*), P. (aiurud (Rsi) w. 

Ikndanger (pC) V”12H04 

(Ecco mormorar) 12** (in VM-dbfi) 

Ardo 

Find DtTfmne (T), Ungues Chi/^ned (T) 

& Iknilanger (id) V42302 

(Ohinu), dotfi il mio if Chiome 
dmo) tr (in VM^m) 

(II) Ballo delle Ingrate— “Bailee (UKI3) 

J. de Pnlignae (H), I). Camrad (IIm) 6c V^VJJIOH 
En-seinble-- - Bnnlanger 12** (in VM-’^dblij 

Ghioiiie tPoro 

Paul Di*refitte & IL Cln/mnd (T) Ik tmt. 
Enst'inble- ■'Ihiulanger V- 12392 

(OhimsK dov*i ii mio him 
ir Ardo) IT (in 


V-15466 

IT 

D-25209 

IT 


v-mo4 
12'* (in VM-‘496) 
DT209 
IT 
C-4202M 
IT 


Maria Castellazzi & Leila ben 
Sedira (Ss) [G-DB5024] 

(Ohimd, dov*i il mio ben 6* DTndia: 

Lagrimo occM miei) 

Cor mio, mentre vi miro— Madrigal 
La Scala Chorus — ^Veneziani 
(Ecco mormorar) 

Ecco mormorar I’onde — 5 Ft Madrigal 
G. Peyron, L 6c N. K4droff, Cu^nod, 

Conrad 
(Arnar) 

La Scala Chorus — ^Veneziani 
(Cor mio, mentre vi miro) 

Kladrigal Singers— Engel 
(Imssus: Matona mia cara) 

Hor ch’el ciel e la terra— 6 Ft. Madrigal 
Voeul thiseinhle— Boulanger V- 2 2300 

(Lasciatemi rnorire) 12** (in VM-dBS) 

Liisciateini rnorire (5-pt Madrigal) (See also opera 
Afinnnn) 

Vocal I£nsemhle— Boulanger V-12300 

(Hor did ciel— Ft. 2) 12** (in VMd96) 

Lettera Amorosa (Solo Madrigal) (Real. Gerlin) 
Yvon le Marc'Iladour (B) 6c BAM-6 

IL Gerlin (harp.si) T2** 

Maladetto— Air 

Roland lluyes (T) 6c IL 0^71740 

Boardrnan (pf) 10** (in CM •‘398) 

Maria (Jast<‘ilaz‘/.i (S) and Inst. acc. V-154G6 

(Chiome d*oro; Ohinu), dovd ir iThidia: 


Lagrimo oechi) [G-DB5024] 

Oh ink. ch’io cado— Air 
Mux Melli (T) & H. (krlin 
(hurjisi) 12" (in 

Chink, clovk il mio hen— Madrigal 
Paul DiTenne, llught^s (hknod (Ts) 
Btndunger 


12 ** 

AST 
Vol HI) 


Vd2302 


(CJiiome d*oro 6 Ardo) 12" (in VM-490} 

Miiria ('astelhu/i Ik Leila Ixui 
Sedira ($n) [CLI)B5()241 ^ V» 23400 

(Lagrimo ir Maladetio; Chiome d*oro) 12" 


OPERAS In Italian 


ARiANNA laoa 

lat.st iaiemi rnorire (latmento d’Ariaiina) 

Maria Pcjchken (A), harpsi 6c 
Tkllo ace, lPdU()24l DTW4 

(Cubridi: Ikmedixisti, CJho.) 10" 

(in 2(K)0 Years of Music Album) 
M. Voltolina 6c pf CETT/rS82 

(Ihdlini: VAhhandono) 10" 

Pinza (Bs) 6c E. Kitzinger (pf) V«270M 
(Handd: Floridante^^Trna mki 6 Legrvnxi 
and SmrlaUi airs) IT (in VM-fOG) 

(i;) INCORONAZIONK DI POPPEA 1642 

Clhltvion soave. Act II (Lullaby) 

Eng. May smeet oldivkm lull thee 
Doris Oweas (A) 6c harpsi In Eng, (%DB5(X) 
(Puretdh Bell Anthem, <d»»,) 10" 

(in Col Hiskiry of Music Vol, H; CM-232) 
E/io Pinza (Bs) 6c E. Kitzinger (pf) V»279I5 
((UivalU: Donzelle, fugglte ir TordU: 

Tu to mi) IT (in VM™700) 
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Sen to un certo non so che 
Isabel French (S) & harpsi 
(Anon.: VOrchisographie — 
Pavane) 


TC-‘I3 
10" (in TC-2) 


(U) ORFEO— Favola Musicale 1607 Complete 
Recording 

Mmes. Vivante, Palombini, Nicolai, Mm. De 
Franceschi, Lombardi, Manacchini, Marone, 
Chorus, Orchestra, Harpsichord (Corradina Mola), 
Organ (Alceo Galliera), conducted by Ferruccio 
Calusio 

Twelve 12" special impoHed discs complete 
with libretto and album 
Ecco pur ch’ a voi ritomo 
Ralph Crane (B) V'-21747 

side (A. Scarlatti: 0 cessate 6- Cesti: 
Orontea — Intorno all* idol) 10" 

Lamenti d'Orfeo — Recit. Act 11; Ahi, sven- 
turato amante — Recit. Act III; Qua! honor, 
A.ria A.ct IV" 

Yvon Le Marc'Hadour (B) w. PAT-PAT76 

Pasquier Trio, Pierront (Organ), 

Gerlin (harpsi) 12" 

Zefiro torna (Ciaconna) 

Paul Derenne, Plugues Cu4nod (Ts) V-12301 
& Boulanger (p£) 12" (in VM-496) 


MORENO TORROBA, Federico 
(1891- ) 

Moreno Torroba has been a very vocal advocate 
of composition for the guitar as the Spanish na- 
tional instrument. He has, however, also com- 
posed numerous orchestral pieces and several suc- 
cessful **zarzuelas** 

Fandanguillo Guitar 

Andres Segovia V-1487 

(Preludio) [G-AA152] 10" 

Guillermo Gomez (Guitar) C-3196X 

(Massenet-Gomez: EUgie) 10" 

LUISA FERNANDA Zarzuela In Spanish 
Abridged Recordings 
L. Nieto, T. Folgar, etc., 

Cho. & Orch. VS0756/e0X 

10 sides 5 10" 

[G-DA4205, DA-4207/8, DA-4216/7] 

A, Otein, M. Redondo, Cho. & Teatro D-20671/4 
Calder6n de Madrid Orch. 

8 sides 4 10" 

Misc. Excerpts [G-AF494, G-DA4213, 
G-AE3990]. 


Preludio Guitar 

Andr£»s Segovia V-1487 

(Fandanguillo) 10" 

Sonatina, A major . . . Allegretto only Guitar 

Andres Segovia V-1298 

(Bach: Courante) [G-E475) 10" 

— Allegro only 

Ida Pra.sti G-K8U4 


(Paganini: Grande Sonaiinc-^RomuncM) 10" 

MORLEY, Thomas (1557-160S?) 

Morley, a pupil of WUUmn Byrd, wm the fore- 
mast memiwr of the great Knglkh seluml of 
madrigal composers. A pnmiimmi publki figure, 
Morley was for numy years the numi importmii 
publisher of music in England. His rmidtiguk, 
canzonets, and balletts (some of which he edited, 
hut the majority of which are of hit own com- 
position) are a storehouse of beauty si ill open to 
singers. 

Fire* fire, my heart 5-Pt. Madrigal 
St. George's Singers, unaee. G-SS48 

(Wilhye: iMdy, when i behold) 10" 

(in Kith Century Songs Album) 
Harvard Glee Club—Woodwortli V’^4334 

(Banchieri: Nu semmo; CUistohU: 

Tutte vmite) 10" 

Goe from my Window (No. 9 Fit/.williarns Ilk.) 
Ralph Kirkpatrick (harpsi) MC-Umi 

(Gibbons: The Lord of Sallslniry--f/ls 
Pavin ir The Queen* s 

Comnumd) 12" (in MC«25) 

Hard by a crystal fouiuain 5-Pt. Madrigal 
No recording available 
I follow, lo, the footing 5-Pt. Madrigal 
St. George's Singers, unace. Cd)H77 

% side (East: How mmrily 6 Wiwlkes: 

O care thou wilt despatch nn*) 12" 

(in Kith Century Songs Album) 
It WM a lover and hh lass Ayre (Shakespeare) 
Steuart Wilson (T) k Trio luv. GdmOO 

S skle (Hilton: What shall he hmw 6- 
Corkine: Wedding k Great Iuno*M Crown) 10" 
Max Meili (T) w. laite |G4,>ll5tn8l V-ISWO 
(Willaert: Con lagrinw; Dowbmd: C.ome 
again 6 Come, hetmy Sleep) 12" (in VM»405) 
nuiu.iCATiON: John Cajates dc pi (C'«49B5] 

My bonnie Liiss she sfnikilt--5»Ft Madrigal 
London Madrigal Cktnrp— laiwrerice V^4318 
(Byrd: I thought that love; Morley: Now 
is; Fornsete: Summer) 10" 


(LA) MARCHENERA Zarzuela In Spanish 
Prelude, Act III Odeon Orch. [0-173216] 


La Petenera Sop. 

Conchita Supervia [0-121151] D-25874 

(Chapi: Chavala — Cancidn gitana) 12" 

Noctumo Guitar 

Andres Segovia G-AAW8 

(Malats: Serenata) 10" 


Nolo mortem p^eccatoris 4-Ft. Motet in Latin 
No recording iivailablf5 

Now m the month of maying Madrigal 
English Singers, unacc. (CE405 

(Folksong: A Farmers Son) 10" 

Worthington Boys* Gho. & pf arc, G-BB201 

M side (Horn: Cherry liipe; Amm.: 

Polly Oliver 6 Adlunting) 10" 

London Madrigal Group— Lawrence V» 431 B 

(Formeta: Summer; Morley; My Imimie) 10" 


MORLEY 


SOS 
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() mistresse mine Ay re (Shakespeare) 

Steuart Wilson (T) & Trio aec. G-B4201 

la side {Jones 6 AriOfi.: Songs for 
*ywdfth Nighf") 

Round about a wood 4-Pt. Madrigal 
No recording availal>le 
Since my tears— 4-Pt. Madrigal (1594) 

Motet and Madrigal Group— Opienski AS-5S 
hones: Fareteell, deare Idwe; Dowknd: 

Go, chrystd tears) IT (in VoL VI) 

Sing we and chant it 5»Ft.^ Madrigal 
Hegensburgc*r Doinchor—Th, Sehreins 
(in'"Gennan) Q^KCm? 

{Donato: Chi la gagikmia) W*' 

St, Cieorge's Singers, unacc, €-5718 

{IHlkingtan: Best, Sweet Nymphs) 1(7* 

(In 18th Century Songs Alhtim) 
Sweet Nymph 2-Pt Gair/auiet, unacc. 

Winchester College CnlrishTS ^ C-D4()12l 

{in examples for Iweture No, 81, **The 
Frogress of Music € hy Ccorgt* Dysmt) IT 
(Internatkaial Educational Society St*ries) 

MOSSOLOV, Alexander (1900- ) 

Mossoloo had the most conservative training, his 
teachers having been (UiFre and Miashnmky. His 
most fatuous composition--- 'Steel (or Iron) 
Found rt/'--ako known as ''Music of the Ma- 
chimfs^ is clever realism, It was denounced in 
Russia as urban deeadenee. 

Symphony ol Machines Orchestra 
—Steel Foundry 

Boston **P('ipH** Ofi'h,'"' -Fletll«*r V-4d7B 

{McBride: Fugato) I (7' 

Paris Syinphcnty “J. Elirlich 
IPAT^XyarUK)] C4H712tD 

( M ey ftm: 1 1 n iep rostro i ) 

[OLB171 1(7' {in CM^S47) 

(iri an idlnim vvitli Shostakovich: '*Age of CJold" 
—Pfdka k Hussian Dance) 


KJ.A.H. Symphonr-V, de Subata 17^25510 

{Stravinsky: Fireworks, Ctdonuo Orch.— 

Pierni^) [042U741 IT 

Berceuse "Turkm^ne 
Chorale Populaire de Paris— Aline. 
Conitclc'CUiida (Soloist) 

{Dupont: Jai Chant des Cuvrkrs) 1(7' 


MOSZKOWSKI, Moria (1854-1925) 

Moszkowski urns a CalHcized Polish Cermun 
pianist. He composed an opera and numes of 
songs anti piano music, It is all pure vJrtmmt 
music of tmfktw-ed meperliclaUty, seasoned with 
proper sentiment, A consklerable proportion of it 
is pseudo -S pa n kh . 

BOAIIDIL 0|wa in Cerman lHfl2 
iVIjihigtiella Orchestra 

Vk'tor Caiiicert Orch. --It. Ilourdtin VdfUPUl 

{Posadm: Almndonmlo) IT 

EoMro See: Spaniilt Dance No. 5 
Caprice eipagnole. Op. 37 
Eileen Joyce (pf) (PdOMSf); 0*77411 0^25788 

{Schunmnn: NomdeUe in lA Op. 21, Nth 2} IS*' 1 


Danses espagnoles See: Spanish Dances 
Etincelles, (5p. 56, No. 6 Piano 
— ^Theme only Victor Orch. [in V-22767] 

Etude G Major, Op. 18, No. 5 Piano 
Arthur De CJreef 0-01628 

^ side {Serenade, Op. 18 6- Chopin: 

Vaises Nos, 6 ir 11) IT 

From Foreign Lands, Op. 2S Piano 4-IIands 
Qer. Aus alter Fremden LUnder 
Italy, (Germany, Spain, Hungary 
— Arr. Orchestra 

Berlin State Opera — C. Schinulstieh Q-B3624/5 
4 sides ^ 10'^ 

duplication: Berlin State Opera — Jarnefelt 
[D-2()228; 25818] 

(4ngerhrcad Man Song (Sung in English) 

Erva Giles (S) 6c pf ace, [in V-20v3471 
Guitarre, Op. 45, No. 2 Piano 
— Arr. Violin Be Piano Sarasate 
Jaselui Heifetx 6c A. Sandor V-WOd 

(Debussy: Enfant Frodigue----PrSlude) 1(7' 
{Castelnuovo-Tedesco: Alt Wien, G-DA1377) 
Ytshudi Menuhin 6c A. Balsam G-DA1282 

(KnHslcr: Sicilienne ir Rigaudon) 1(7' 

— Arr. ’Cedio Be Piano 
Crt^gor Piutigorsky 6c K. S'/reter 
[P4i3548l P-20048 

{Rimsky‘’Korsahw: Sadko-^lhant Hlndou) 1 (7' 
Malagueila See under Boabdil 
Ma/urka, Op. 58, No. 5 Arr. Orchestra 
Vk tur Orch.— Bruno Heibold V -22447 

% side {Schiltt: Etude mignonne 6* 

Bayer: Puppenfee Waltz) 10" 

Perpetual Motion See under Suite No. I 
Serenade (Serena ta). Op. 15, No. 1 Piano 
A. De C;reef [G-D1628] 

—Arr, Orchestra 

Victor Orch. [in V-22I69 6c V-2()0791 
—Vocal Arr. In CJer. ("Liehe kleitw NachtigdC) 
Richard Tauber (T) F-KO20282 

{Cottrau: Santa Lucia) 10" 


SPANISH DANCES Piano 4-nands 
Fr, Danses espagnolm 
tiooic I, oi*. 12 

No. I (C Major), Op. 12, No. 1 
—Arr. Orcheiira Kdrke 
Vienna Symphony— Paul KerViy C-409M 

H dde (Nos, 2, 8, 5) [(NDIU363] W" 

Victor Orch. V»2052i 

(Bizet: Sertfnade esjtagnole) 1(7' 

No, 2 (G Minor). Op. 12, No. 2 
—Arr, Orchestra Scharwenka 
Vk'una Symphony— Paul Kerhy CN40f)M 

% side (Nos, /. 3, 5) tC-DBlSBS] W" 

Bo.ston **Pop.s** Orchestra— Fiedler 

(C;4B)1581 V-4532 

IBoDro in D Major, Op. 12, Nth S) W" 

Victor Orch.-«4t. Ikmrdou V-22t8B 

(No, 5) (G41404(I] 10" 

No. S (A Major), Op. 12, No. 5 
—Arr. Orchestra KBrke 
Vienna Symphony— Paul Kerhy C-48BM 

% side (Nos, I, 2, 5) [C>DBi363] 10*' 
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No. 4 (B flat Major), Op. 12, No. 4 
No recording available 
No. 5 (Bolero, D Major), Op. 12, No. 5 
— Arr. Orchestra Scliarwenka 
Vienna Symphony — ^Paul Kerby C-409M 

% side (Nos, h 2, 3) [G-DB1363] JO" 

Boston "Pops” Orch. — Fiedler 
[G-B9158] V-4532 

(Spanish Dance in G Minor ^ Op. 12, No. 2) 10'* 

Victor Orch. — R. Bourdon V -227 69 

(No. 2) [G-B4046] JO" 

BOOK H, OP. 65 
No recordings available 

Suite No. 1 for Orchestra, Op. 39 
— Perpetual Motion only 
National Symphony — ^W. Damrosch V-7323 

(FaurS: Pavane, Op. 50) J2" 

Valse, E Major, Op. 34, No. 1 Piano 
Eileen Joyce D -251 87 

(Debussy: Toccata) [P-E11239] 12" 

Valse mignonne (Arr.?) Violin & Piano 
Gustav Link & pf acc. PD-21355 

(Scott: Valse triste) JO" 

MOURET, Jean-Joseph (1682-1738) 

From 1728 to 1734 Mouret was director of the 
Concerts spirituels in Paris. He composed operas, 
ballets, motets, and instrumental divertissements. 
Divertissement (unspecified) 

— Arr. Viol Quintet Casadesus 
American Society of Ancient Instruments 
—Ben Stad V-I635 

(Sacchini: Chimdne) 10" (in VM-215) 

LES FESTES DE THALIE 
Air de Florine; Air de Nerene; and Inst. Music 
Mile. Epicaste, Mile. Angelici and AS -84 

Versailles Concert Orch. — Cloez 12" (in Vol. IX) 
Sarabande (unspecified) (Arr.?) Violin 
Tossy Spiwakowsky & pf P-E11144 

(Wieniawski: Scherzo-Tarantelle) 12" 

MOZART, Leopold (1719-1787) 

An able musician of multiple talents, Leopold 
Mozart wrote a violin method that is still valid 
enough to be republished, as it has been recently. 
He trained his prodigious children, and it is 
probably correct to say that his greatest creation 
was his son. 

Symphony in D Major 1756 
Berlin State Orchestra — PD-67557/9 

Walter Gmeindl 3 12" 

MOZART, Wolfgang Amadeus (1756- 
1791) 

Perhaps the most lavishly endowed of all natural 
musical geniuses, Mozart became one of the most 
accomplished technicians of all time. This un- 
exampled combination of nature and art has given 
him a unique position in music, for he was 
equally successful in opera, symphony, concerto, 
chamber music, and piano sonata. His operas 
stand among the greatest ever composed. His 


symphonies are models of form mu! mmhmy. 
Modem taste tends more and more phm$ 
Mozart* s name with Bach*s and at 

the very top of musics page in culiurm history. 

Adagio, B Major, K. 411 See: Divctthtmtiti 
Adagio, E Major, K. 261 Violin & Orrht^slra 

& F. Rupp (pf) Fl>05304 

(Quartet in C, K. 465, Pt. 7, 

Deman Quartet) J^ 

(Tartini: Fugue in A, on PD-9507S) 

Jean Pougnet & Symphony 
Orch. — Goehr 

Adagio in B Minor, K. 540 
Lili Kraus (pf) F-M0445 

Adagio and Fugue (Strings) in C Minor, K. 546 
Busch Chamber Players*^ V42324 

A. Busch [G-DB339U 
Hall4 Orchestra— Hewartl 12" 

Adoremus te Christe Anh. 109 III (Oltl K. 317 ) 
Strasbourg Catlu^dral C!it>ir w. Orch. & 

Organ— “Hoch 

(Josqtiin des Pres: Am: Veru) (C-RFX5II,: 

LX766: LWX2951 

Alleluja See: Motet— Pljcsultate, K. HIS 
Andante, 0 Major, K. 315 Flute & Orch. 

Flutist & Berlin Philharmonic-- 
Leo Blech V 4 1407 

(Idomeneo—Btdlet Excerpts) 12" 

Lucien Lavaillotte 6c Ghamlier Orch. 

Paris Conservatory— Fentlhr PAT-FA 1832 

(Vivaldi: Concerto for Flute, Op, 10, 

No. 3— Ft, 3) 10^ 

Andante C Major Orch. 

See: Chissution No. I— 2nd Mvt. 

ARIAS In Italiarj (except vvlieri' noted) 

Isolated arias ftir S(do v<iice 6c Orch. (P\>r other 
solo vocal arias see urid«*r: Litaniac?, IMaws, 
Motets, Operas, Stuigs, Vesperae) 

Manner sueheii stets '^u nasehen. K. 433 
See under Songs— -Warnung 
Mentrc ti lascio, o figita, K. 513 Bass 
No recording available 
Miscra dove son — Recit. 

Ah, non son* io — Aria, K. 369 Hop. 

No recording available 
Quaere 8U|>erna, K. 143 Sop. in Latin 
No recording available 

Ridente la calma, K, 152 (C'aivronetta) Sop. 
Martha Angelici (S) ^ Ihibeau (pf) AS»93 

(Un moto di ghki 6- Dm lied der 
Trmnung) 12" (In Vid. X) 

XJn moto di gioia, K, 579 
Martha Angelici (S) 6c Jean IIulHani (pf) AS43 
(Ridente h calma 6 Dm lied der 
Trennung) 12" (in Val. K) 

Vorrei spiegarvi, o Dio— Recit, 

All, Conte, partite— Aria, K. 4 IS Stjp. 

No recording available 

Avc Maria, K. 554 4-Ft. Canon in Latin 
St Nicolas Cho. LUM^^4m}4 

(Ave Verum Corfw) 10" 

Ave Verum See: Motet»--Ave Verum 
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BASSOON 

See: Concerti^ — -Bassoon; & Divertimentl, Sonata 

CANTATA: Davidde penitcnte, R. 469 
— No. 6, A t€, fra tanti affaimi 
No recording available 

CASSATIONS Orchestra 
No. 1, O Major, K. 6S 
—2nd Ntvt. (Andante, C Major) only 
No recording available 

CHORUS Misc. Unident. Chora! Works in Cer. 
Bundeslied: Briider, reicht die Hand xum Bimde 
Berlin Teaclicrs’ Cho.— .Rildal FD-iSS/a 

{Kirchl: Dkf Weihnachtsghckm 
in der Ostmrirk) 12" 

nxjpi.iCATtoN : Neukdlln Teachers' Oho. 

CPD-2I8811 


— 2nd 8c Brd Mvts. only 
John Amadio & Orch. G-C1538 

2 sides 12" 

(See also; Andante, C Major, K. 315 — Flute & 
Orch.) 

CONCERTO— Hute, Harp, 8c Orch., C Major, 
K. 299 

Marcel Moyse, Lilly Laskine & Orch. 

— P. Coppola [G-L876/8] VM-J4I 

6 sides [G-C2387/91 8 12" 

(Craener cadenza used) 

CONCERTO— Horn 8c Orchestra 
No. 3, in E flat Major, K. 447 
Aubrey Brain & B. B. C. Symphony — 

Boult VM-829f 

4 sides [G-DB3973/4] 2 12" 


Gebet Arr. Carl Thiel 

note: Said ta he m amingemiirif of **Smondate, 
aurette arniehtf^' from **Cod Fan TuUe/* Act U. 
Basilica Ch<E— Pius Kult PD-22184 

{'trad., arr. Thiel: FJn Ham noil Glorie) 10" 
Weihe des C;€s;inge8 
No rt'cortling available 

(For otluT idioral wt»rks see: Ave Maria, Masses, 
Motets, 0|K*ras, Songs (WiegtTiIied, arr.), Sym- 
pht)nies (N<j. 39, vocal arr. of Minuet), Vesperae.) 

CLARINET 

Sc;e: DIviTtimenti, 0uintet«T2arinet 
Ck)ncert;uut! Sinfonie, K. 364 
See: Sinhniia Cloucertimto 

(:ON(:ERTO— Bassoon 8c Orch, 

B flat Major, K. 191 
Archits Canuien 6c IlalW Orch.-- -Hamilton 


Hurty [C.L1824/0I CM-71 

5 sides (Senallle; Allegro sjdritmo) 3 12" 

Oul)radous and Orch.— Bigot VM-704 

[GdJ02a/71 2 12" 

Second Ckmcerto in B flat Major, Anh. 230 

Oubradous and Symphony Orch.«- OL-40/1 

Fmidlvt 2 12" 

CX)NCiERT<'>— C'lhiriiiet 8c Ordi., A Major, K. 

622 

It Kell and Londcm Philharmonlo— 

Sargent VKGfOBf 

(Schumann: Phantmkfstilcke, Op* 73 , 

No. 1. on octnmm}} 4 ir 

—2nd Mvi* (Adagio) only 
Haydn Dra|)er & C)rch,«Iiay!)ould (UDBH34 

2 sides 10" 

(In Col History of Music Vol !H; CM^233) 

CONCTIRTI— 'I’lute 8c Orchestra 
No. 1, G Major. R. 313 

Marcel Moyse N Symphony ¥42123/5 

Orch. «4hgt)t I iU. imi /:l 1 3 1 2" 

Ncrri*:: The Taffanel milenzm are mod. 

No. 2, n Major. E. B14 

Marcel Moyse 6c Orcti.-'-C'oppola VM-5S0 

4 sldei tC;-L8:l5/Cl! {C4:225S/lll 2 12" 


Ncrri; Donjon eadenm used; the jSrwl# U mt. 


CONCERTI— Organ 8c Orche.stra 
NOTE: Mozart wrote no true Organ Concerto , hut 
see Sonatas-— Organ, which are in effect miniature 
concerti, inasmuch as the solo organ is given an 
accompaniment for small ensembles, usually 
strings, called "‘'organ loft hands/' 

CONCERTI — Piano (or Harpsichord) 8c Orch. 
Jugendkoiuert, 1> Major, K. 107 
(after a sonata hy J, C. Bach) 

— Minuet only Harpsichord, 2 vis 6c vcl 
Kruttge, Strut), Mazurat, Schrader G-FX*288l 
(Handel: Trio C Min.— Andante) 10" 

note: The numbers given to the following con- 
certos are those of the 11 6- H* edition. 

No. 1, F Major, K. 37 
Marguerite Boesgen-C’hampion 6c Ordu 
Symphony (Paris) Chiillard CM-Xll4f 

(J. C. Bach: Concerto in C Major— Rondo) 
[C4.X584/5; PAT4Xrr24/5l 2 J2" 

No. 9, E flat Major. K. 271 
\Vult<‘r Ciesekiug 6c Orch. GM-29lt 

t(:-LX559/02; LFX46()/3; C:QX10818/21] 4 12" 

No. 12, A Major. K. 414 
KathltTm I.ong 6c Boyd Neel Orcdi. D-25320/31 
6 sides [PD-516685/7] [l)-K772/4l 3 12" 

Louis Kentner 6c London Phil- €4^X894/8 
luirinonic— BetH’ham 3 12" 

No. 14, E flat Major. K. 449 
Kathleen Long 6c Bovd Neel Orch. D’-25532/4 
B sides lPn-5 10670/2) [D»K784/6] 3 12" 

Hndolf Serkin and Bmvh Chamber VM4j57f 
Players -A. Bmeh lC4)B3090/2] 3 12" 

No. 15, B flat Major, K. 4.50 
Elly Ney 6c Oreh.— Hot)gstruten VM-365f 

6 sides [G-DB4435/7] 3 12" 

No. 17, G Major. K. 4.53 
Ernd DoluiAnyl 6c Budapest Philharmonic’ 
««Dohnfinyi CM411 

8 sid(*s 4 12" 

Edwin P^iseher 6c (3uunher Orehestra VM4Htf 
lG4)imB2M\ 3 12" 

No. I«. B flat Major. K. 4.56 
Lili Kraus 6c Lotidoti Pidlharmonic -- 
W, Cmhr P4120404/7 

(Unfinished Sonata— Piano and Violin) 4 12" 
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No. 19, F Major, K. 459 
Georges Boskoff & Paris Philharmonic 
— Cloez [P-E11122/4] D-2S041/S 

6 sides ^ ^ 

Artur Schnabel & London Symphony VM-389t 
—Sargent [G-DB3095/8] 4 12" 

No. 20, D Minor, K. 466 
Jose Iturbi & Rochester Philharmonic VM-794f 
9 sides (Cost Fan Tutte — Overture, 

B. B. C, Symphony — Boult) 4 12" 

Bruno Walter & Vienna Philharmonic VM-‘420f 
[GM-317] 4 12" 

Edwin Fischer & London Philharmonic 
— ^Fischer ^ M-‘223 f 

8 sides [GM-203] 4 12" 

Mitja Nikisch & Berlin Philharmonic 
— S chulz-Dornbur g T-E 1 643/ 6 

8 sides 4 12" 

No. 21, C Major, K. 467 

Artur Schnabel & London Symphony VM-486 
—Sargent [G-DB3099/102] 4 12" 

No. 22, E flat Major, K. 482 
Edwin Fischer & Orch. — Barbirolli VM'-316f 
8 sides [GM-249] 4 12" 

No. 23, A Major, K. 488 
Artur Rubinstein & London 
Symphony — Barbirolli VM-147f 

6 sides [G-DB1491/3] 3 12" 

Marguerite Long & Orch. — Gaubert CM-261 f 

6 sides [C-LFX408/10] 3 12" 

No. 24, C Minor, K. 491 

Edwin Fischer & London Philharmonic 
— Collingwood VM'482f 

(Fischer Cadenzas used in Mvt. 1 3) 

[G-DB33S9/42] 4 12" 

Robert Casadesus & Paris 
Symphony — Bigot CM-356f 

(Rondo, K. 485) [C-LX762/5; LFX543/6; 
LWX273/6] 4 12" 

No. 25, C Major, K. 503 
Kathleen Long and Boyd Neel D-X229/32 

Orch. — Neel 4 12" 

No. 26, D Major, K. 537 — ‘‘Coronation’' 

Wanda Landowska & Chamber 
Orch.—W. Goehr VM-483f 

(Fantasia in D Minor, K. 397) 

[G-DB3147/50] 4 12" 

Magda Tagliaferro & Pasdeloup Orch. — 
Reynaldo Hahn D-25634/7 

8 sides 4 12" 

No. 27, B flat Major, K. 595 
Robert Casadesus & N. Y. Philharmonic- 
Symphony Orch. — Barbirolli CM-490f 

7 sides (Minuet, K. 355; Gigue, K. 574. 

Casadesus) 4 12" 

Artur Schnabel & London Symphony — 

J. Barbirolli VM-240f 

8 sides [GM-221] 4 12 " 

Concerto, E flat Major, K. 365 Two Pianos & 
Orch. 

Jos6 & Amparo Iturbi with VM-732f 

Rochester Philharmonic 3 12" 

Artur & Karl Schnabel with London VM-484f 
Symphony — Boult [G-DB3033/5] 3 12" 


CONCERTI^ — ^Violin & Orchestra 

“Adelaide” Concerto, B Major 
note: No Kdchel number; a recently dm-mered 
concerto dedicated to Frincess Adehkk^^ ihe 
companiment was orchestrated by Mmtm 
desus; the cadenztts are by Fmd iiimlemim. 
Yehudi Menuhin & Paris Sympimny— 

Pierre Monteux ' 

6 sides [G-DB-2268/70] d 12 

note: The numbers given to the foiknving coih 
certos are those of the B. ir II. mlitkm. 

No. 3, G Major, K. 216 
Yehudi Menuhin 6c Orch.— Enesco v 

6 sides [G-DB2729/31] 
note: The Franko cadenzas are med. 

Bronislaw Hubennann 5c Vienna Plillhar* 
iiionic — L Dobrowen [C-LX404/6I < 

6 sides 

No. 4, D Major, K, 218 
Joseph Szigeti 5c Loudon Fhilhannonlr 
Thomas Bcecham [C-LXS86/B1 

6 sides [C-LFX39C)/2I 
note: The Joachim cadenzas are uset! 

Kreisler 5c London Plulliannonit*- - 
Sargent [G-DB3734/0I 

No. 5, A Major, K. 219 (“Turkinh”) 

Jascha Heifetz 5c London Philiianntmio 
J. Barbirolli 
8 sides [GM-2101 
Josef Wolfsthal 5c Orch.— 

Weissmann 
8 sides 

Jan Dahinen 5c Saxon State 
Orch. — Bdhin 

— Adagio only 

Ossy Renardy (vl) 5c W. Ilt4>ert (pf) VdH0:l2 

(Brahms: Sonatensatz) 12" 

No. 6, E flat Major, K. 268 
Alfred Dubois 5c Orch.— Drfauw 71 

5 sides (Divertimento No. IT^Minuet) 3 12" 

No. 7, B Major, K. 271a 
Yehudi Menuhin 5c Orch.— Enesw VM 231/ 

7 sides (Bach: Unacc. vl Sonata 

A Major — Andante) [CM40B1 4 12" 

note: The Enesco cadenzas are med. 

(See also: Adagio, E Maj<»r, K. 2CH Vtolin k 
Orch.; recorded in a violin 5c piano versitni) 

CONCERTO— Violin, Viola. Sc Orchestra 
See: Concertante Sinfonie 

CONTRE-TAN2E Orchestra C'Contradyances**) 

(3) Contrc-TUnze 
No recording avallabla 

COSI FAN TUTTE See under Operas 

See: Contre-Tiinze, Bewtsclio Tanze, 


8 ir 


8 12 " 


c:M^224I 
8 12 " 

VMdmf 
:l 12" 


4 !2" 

Fd%!m2t/4 

4 ir 

4 ir 


BANCES 

Liindler 


TANZE Orchestra Eng. German 


BEUTSCHE 
Dances 

(Arranged in order by Kdchel nuinlM*r») 
note: Eight of the best known of MozurFM 
Deutsche Tdnze have been arranged and edited 
by Fritz Steinbach. A complete list of this set U 
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not available, but it is knoton to include three of 
the most nate€l Deutsche Tiinm, those toith the 
trios sub -titled '*Der Kanaricrwoger (The Ca- 
nary), 'TTer Leiermann* (The Organ Grinder), 
and **Die SchlitteMfahrt"* (The Sleigh Ride), 
StcinbacITs name is not mentioned on the record 
labels, hut it is likely that his versions teere also 
used in the Polydor versions of these dances (and 
possibly of some of tlus others), 

R. 509 (Nos. i to 6 inclusive) 

Berlin Symphony-— -I L Kiuippertsbmch F-R1561 
2 sides KD 

-.-No. 6 only 

Berlin Philhannonk>— E. Kleiber PD-8B7S0 

1 side (Deutsche Tiinxe K, 571, No. 4; 

K. 600, No, 4; K, 605, No, 2) [D-CA817.1] 12" 

K. 571 (Nos. 1 CO 6 inciustve) 

—No. 4 only 

Berlin Philhiirmonic— E. Kleiber PDS6700 
M side (Deutsche 7'iinze K, 509, No. B; 

K. 600, No, 4; K, 605. No. 2) [D-C AS 1711 12" 

—No. 6 only 

Berlin PhilbamKinicv-l'b Kleiber PD-66729 
% side (Deutsche Tiinze K, 600, No. 3 
6- klorruMeo---Overturc) 12** 

K. 600 (Nos, I to 6 iiirhisive) 

Berlin Syinpboiiy—il. Knuppejrtbuich P 411 562 

2 sides 10" 

—Nos. I to 5 inclusive 

Miiuieupolis Symphtaiy^'-K, Onnimdy V-i 722/3 
2% sides (Deutsche Tunze K. 602, No. 3 
^ K. 605, Nos, 2 6 3) 2 W** 

^No, I only Arr, Violin A* Fbino 
Georg Kulenkiimpil 6c F. Hupp T-A1794 

(Cossec: Tarnhourin ir- Schubert: I/AbeUle) 10** 
—•No. 2 (Minuet) only 

Berlin State Opera-'^-»E, Kleiber PD4Um2 
% side (Dmtsche Tilnze K, 600, No. 5; 

K. 602, No. 3; K. 605. No. 3) 12" 

—No. S only 

Berlin PhilhiirriKmlo-- Pb Kleilier PD41672B 
% side (Dmtmh&f Tanz K. 571, No. 6 
6* Mormmm-^^Otwrture) 12** 

—No. 4 only 

Berlin Philhaniiiaik:— Pb Kleiber PD4I6700 
% side (Deutsche TUnxe K. 571, No. 4: 

K. 500, No. 6; K. 605, No. 2) [D-CA817U 12** 

—No. S (Der Kiimtrknvogel) only 

Berlin State Opera^ 4L Kleiber PD4Mm2 

M side (Deutsche Tilnze K. 600, No. 2; 

K. 602, No. 3; K. 605, No. 3) 12" 

K. 602 (Noi. 1 to 4 Incluilve) 

—No. S (l)cr l^^ierinanii) only 
MinneafwlLs Syf«pliotiy*-4v Ormiuidy V4723 
K iida (Deutsche Tilnze K. (MH), No, 5, 

6 K. 605, Nm. 2 ir 3) 10" 

Berlin State Opera^Pb Kleiber PD4i65B2 
X side (DeutMdm Tiitmi K. 6(M), Nos, 

2 ir 5; K. 605, No. 3) 12" 

K. tiOS (Not. I to S iiicluiive) 

Vierimi Fbilhiiriiicnite— li Walter V45B4 

2 skins (€.DA1570J iO" 

—No-. 2 only 

Minneapolii Syiripliony---E. Orinancly V4728 


X side (Deutsche TUnze K. 600, No. 5; 

K. 602, No. 3; K. 605, No. 3) 10** 

Berlin Philharmonic— E. Kleiber PD-66780 
X side (Deutsche Tdnze K. 509, No. 6; 

K. 571, No. 4; K. 600, No. 4) [D-CA8171] 12** 
— No. S (Die Schlittenfahrt) only 
Ping. The Sleigh Ride 

Minneapolis Symphony — ^E. Ormandy V-1723 
X side (Deutsche Tdnze K. 600, No, 5; 

K. 602, No. 3; K. 605, No. 2) 10** 

Berlin State Opera— E. Kleiber PD-665S2 

X side (Deutsche Tdnze K. 600, Nos. 

2 & 5; K. 602, No. 3) 12'* 

DIVERTIMENTI— Strings 

NOTE; The two works listed are classed as the 
String Quartets Nos. 2 6- 4 in CobbetPs Encyclo’^ 
pedia of CJiamhf^ Music. 

D Major, K. 1S6 
F Major. K. ISS 

String Orch.— Boyd Neel D-255S6/8 

6 sides [D-K787/9] 3 12** 

(See also under Cassations 6c Serenades) 

DIVERTIMENTI— Misc. hmmmcnuil 
Ensembles 

No. 4, B flat Major. K. 186 Wood Winds (5 Mvts.) 
(P'lute, Clarinet, Bassoon) 
iiCipzig Gewandluuis Wind Trio PD-6664S 
2 sides [D-CASHS] 12** 

No. 6, € Major, K. 188 (6 Mvts.) 

(2 Flutes, 5 Trumpets, 4 Drums) 

Members Berlin State? Opera ()rcb. Q4'>A4400 
2 skies (dir. Leo Bk?cb) 10*' 

No. 8, F Major, K. 215 Wood Winds (4 Mvts.) 
(Piute, Oboe, Clarinet, Bassoon, Horn) 

Leip'/Jg Cawandbaiis Wind Quintet PD-95167 
2 sides (D-CA8()H3I 12** 

No. 9. B flat. K. 240 Wood Winds 
(2 Ob<H*s, 2 Bassoons, 2 Horns) 

No recording available 

No. 10, F Major, K. 247 Strings and Two Horns 
The Philadelphia Orch.— 

Ormandy I 12" 6 2 10" VM4m 

No. 14. B flat Major, K. 270 W<kk 1 Winds (4 
Mvts.) 

(Flute, Oboe, Clarinet, Bussexm, Htmi) 

Leipzig Gewandhaus Wind Quintet PD-9516B 
2 sides ID-CA8152] 12" 

No. 15, B flat, K. 287 Strings and Two Horni 
Joseph Szigeti 6c Chamber Orch.— 

Ca{)erman 4 12" CM-322f 

Arthur Fiedler's Sinfonietta VM-434 

1 12" 6 4 10" 

No. 16, E flat, K. 289 
—4th Mvt. (Presto) only 
note: Wrlikm originally for 2 Oboes, 2 Bassoam, 
2 Horns, this Divertimento is transcribed in the 
dkc bdow for PTute, Oboe, Clarinet, Bassoon, 
Horn. 

Leipzig Gewandhaus Wind Qtiintet FD-95168 

(Divertimento--^ Adagio, K. 411) 12" 

No. 17, D Major, K. 554 (6 Mvts.) 

(2 Violins, Viola, Bass, 2 Horns) 
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L4ner St. Qt & A. and D. Bain 
[C-LX841/5] 5 12" CM-379f 

—Ist, 2nd, 3rd, 8c 6th Mvts. only 
Allegro, Theme & Vars., Minuetto, Rondo 
London Philharmonic Orch. — Harty CM'-207 

6 sides [C-LX350/2; C-LFX377/9] 3 IT 

— 3rd Mvt. (Minuetto) only 
note: This is perhaps the most celehrated and 
best known Mozart Minuet (except for tJiat in the 
E flat Symphony No. S9), and recordings are^ usu-- 
ally labelled merely "*Mozart: Minuet*" or "*Min- 
uetto** 

E. Lorand Orch. [P-R1696: 0-20297] 

— Arr. Violin &: Piano 

note: The Bratza disc below is probably the only 
one to specify the arranger — Burmester — hut 
most if not all the performances probably use this 
version. 

Alfred Dubois & F. Goeyens C-LFX208 

(Violin Concerto No. 6, Pt. 5) 12** 

Erica Morini & M. Raucheisen D-DE7020 

(Lully: Gavotte) 10" 

Divertimento Mvt.: Adagio, B Major, K. 411 
(isolated Divertimento Mvt. for 2 Clarinets & 3 
Basset-Homs; arr. in the disc below for Flute, 
Oboe, Clarinet, Bassoon, Horn) 

Leipzig Gewandhaus Wind Quintet PD-9S168 
(Divertimento No. 16 — Presto) 12** 

5 Divertimenti, K. 439b Old K. No. Anh. 229 & 
229a 
No. 1 

Trio d^Anches de Paris 2 10" OL-64/5 

No. 2 

Trio d’Anches de Paris 2 10" OL-66/7 

No. 3 

Trio d’Anches de Paris 2 10" OL-68/9 

No. 4 

Trio d’Anches de Paris 2 10" OL-15/6 

No. 5 

Trio d'Anches de Paris 2 10" OL-36/7 

E flat Major, K. 563 Trio — ^Violin, Viola & Cello 
Pasquier Trio CM-351 f 

[PAT-PAT38/42] 5 12'^ 

DON GIOVANNI See under Operas 
(Das) Donnerwetter, K. 534 
Edwin Fischer & His Chamber Orch. 
[G-DB4680] V-18029 

(Bach: Piano Concerto in F Minor, 

Pt. 3) 12" (in VM-786) 

Duettino concertante Arr. Busoni for 2 Pianos 
Vitya Vronsky and Victor Babin 12" V-13500 

DUOS — Strings Violin & Viola 
No. 1, G Major, K. 423 
Frederick Grinke & Watson 
Forbes 2 12" D"-K910/l 

No. 2, B flat Major, K. 424 
Simon Goldberg & Paul Hindemith CM-X46f 

4 sides 2 12" 

Jascha Heifetz & William Primrose VMSSlf 

5 sides 3 12" 

Frederick Grinke & Watson Forbes 12" D-K912 
(See also: Sonatas — ^VioUn & Piano) 


DUOS— Vocal 
See: Operas (Excerpts) 

(lu) Epreuve d* Amour — Ballet (Die Lfebc‘sprol)e) 
Arr. Seitz 

London Philharmonic — Kurtz 

[C-DX897] 1^*' G-6SS0OD 

Exsultate jubilate Sea under Motets 

FANTASIA— Organ, F Minor, R. 608 
note: This is a transcriptkm of a pirns 
written for a mechanical organ, and umsMy heard 
nowadays in a Piano 4-Hand arrangemimt 
G. D. Cunningham (Kingsway Hall) 

[C-DX780; DWX1602] 12" 

FANTASIAS— Piano 
C Minor, K. 396 

note: This C Minor Fantasia shmdd not m 
fused with the more frequmitiy Imard O Minor 
Fantasia, K. 475, below. 

Edwin Fi.sclier V-MM 

2 sides [0-0823771 IT 

D Minor, K- 397 

Franz Josepli Hirt PJJ-95132 

(C Min. Fantasia K. 47$, Ft 8) IT 

Hans Barth V'-2m4S 

(Daquin: Le Coucou) 10" 

Wanda Landtwskii (C-DBSISOI V45607 

(Concerto No. 26"---**Conmation** 

Pt 7) 12" (in VM-4m) 

C Minor, K. 475 

NOTE: The familiar Mozart C Minor Font&ikt, 
commonly associated with the Fkmo Stnmta In 
C Minor, K. 457. 

Lili Kraus F-mcmm 

(Sonata K. 457---Ft 1) 2 12" 

Edwin Fischer C« OH 5637/8 

4 sides 2 12" 

Webster Aitken 12" GT- 12182 

Franz Joseph Hirt FD4mm/2 

3 sides (D Min. Fantasia, K. 897) 2 12" 

Fantasia and Fugue in Major, R. S!I4 Plano 

Denise Lassimonne 

2 sides 12" 

FLUTE 

See: Andante (K, 315): llnte 

8c Harp; Divertimenti, Quartets^—Flute Hk Serings 

Fugue in C Minor, R, 426 2 Pianos 
NOTE: This Fugue was also used by Mtpmri in 
his Adagio and Fugue in C Minor for Siring 
Quartet, K. 54$. 

No recording avaikbla 
Gavotte (Unidentifle<l) 

Eda Kersey (vl) pf itec. l>^F2mi 

(Huhay: Luthier de Crimone) 10" 

(Sec also: Petits Hiens— Nos, 6 & 12, 

—Ballet Music) 

Gigue in O Minor, R, 574 Piano 
Robert Casadesus €*II762D 

% side (Gigue, K. 574 ^ Concerto 
No. 27— Ff. 7) 12" (in CM^m) 
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Kathleen Long MC-1052 

(Minuet in D, K. 355 6- Vars. an theme 
by Gluck, K. 455 Ft. 3) 12" 

Eileen Joyce C-DX1055 

(Minuet in D; Haydn: Trio No. 1 — Ft. 3) 12" 

HARP See : Concerto— -Fluto & Harp 

HARPSICHORD 

See: Concertos—Piano or Harpsichord (Jugend- 
korr/.ert, K. 107), Operas—Don Giovanni (Minuet 
Arr.), Sonatas— Piano or Harpsichord (K. 331), 
Sonatas—VioUn (No. 34. K. 576) 

horn See: Ccmcertos— Horn; Diverfcinianti 

(Eine) Kleine Nadumiwik 
See: Quartets— String (No. 21, K. 525), Serenades 
—Kleine Naclitrnusik (K. 525) 

5 Kleine Stiicke, Anh. 229 
Leipzig Chwanclhaus Wind Trio 
[D»CA8143] 12" FD^B6e4S 

(6) liiiuller, K. 606 Orchestra 
—Nos. 1 X: S only Arr, Violin $c Fimio 
Ah*xander Schmidt & Myrtle Kaver V-24S28 

(7"rad,: Old Frmwh (kmitie) 10** 

Ijiudate Doniiiinni See: VesptTae 
Litaniae de Venerahili AUaris Sacramento, 

K. 24S 

— Dukissinuim Conviviuin only St^p, In Latin 
Yves Tinayre (H), Strings k Org, LUM^320ie 
2 sides (In Tinaym Alh, No, 1) 12** 

(THE) MACHC ELUTE^ 

St‘e umler Operas— 4 lie ZaulaTfldte 
MARCHES 

March in D Major, K. 249 
Chamber Ori-h.- Benda G’»EG3584 

{Haydn: Symphony No. 73 in D 
**Iai Ghamo'— finale) 10** 

March in D Major, K. 555 No. 1 k K. 408 No. 2 
Paris C'ons. Ori*h.- — Feiuller 
(G.DA49121 V-4549 

(Haydn: March (or Overture) in D) 10** 

(THE) MARRIAGE OF FIGARO 

See: 0|HTnS'-'-Le Nozze di Figaro 

Masonic Funeral Music 
Set*: Maurerisehe IVuuermusik, K. 477 

MASSES Soloists, <.Ihorus k Oreh, In Latin 
No. 5, C: Major, K. 66 
— Ec in sptrltnm sanctum 

Yves llnayre (B) Oreh, k Organ--* 

A. Cellier ' HUM ^32043 

(Htmina CmdF --Motet, K, iOH) IT 

No. 9, F Major, K, 192 
Motet Singers k St, Oreh.-- 
F, Boepide 3 12** M<N23 

**No, I2‘* Sre hfdow, btatom of list of Masses 
No. 16, II Hat Major. K. 27S (labelled 13**) 

Ntj recording av.iiiible 
No, 17, “Krdnungsftteiie/* K. 517 
Eng, **Ctmnmtion * 

— Agniii Dei only 


Fled’wig Jungkurth (S) & Orch, G-EQ6058 

(Schumann: Zur Trauerfeier) 10** 

No. 18, C Major, K. S37 pTagottsolomesse”) 
(labelled "No. J5") 

No recording available 
No. 19, C Minor, K. 427 (Unfinished Mass) 


— Agnus Dei only 

Marcelle Deyna & Les Disciples de 
Massenet with Montreal Festivals 
Orch, — Pelletier V-JdSlS 

2 sides 12** 

— Et incarnatiis est only Sop. 

Hedwig von Debicka [D-CA8099] FD-66923 

(Exmltate, jubilate — Alleluja) 12** 

Hia Ginster [P-E11249] D-^25167 

(Exmltate, jubilate — Alleluja) 12** 

— Kyrie Eleison only Sop, k Cho. 

Dora Labette, Leeds Festival Cho. & 

Loudon Philharmonic — ^T. Beecham C-LB19 
2 sides [C-LF144] 10** 

— laiudamus Te only Alt 
Johanna Egli D-20406 

(Serenade— Eine kleine Nachtmusik, 

Hondo, Orch,— Balay) JO" 

— Qui ToUis only Cho. 

Leeds Festival Clio. 6c London Phil- 
hannonic— Thomas Beecham C-6838SD 

(Borodin: Prince Igor—Polovtsian 


Dances, Pt S) [C.LX3701 12** (in CM-X54) 

No. 20, Requiem Mass, K. 626 
note: Mozart * s famous Requiem, left unfinished 
at his death, was completed and edited l)y Sim- 
mayer. 

Requiem aeternam, Kyrie, Dies Irae, Tuba 
mirum, Rex tremendae, Recordare, (kmfuta- 
tis, l^icrimosa, Domine Jesu Clirisfe, Hosdas, 
Sanctus, Iknedictus, Agnus Dei, Lux aeterna. 
Cum sanctis tub 

University of Pennsylvania Choral Society k 
PlUludelphia Oreh.— McDonald 6 12** VM^&iOf 
—Requiem aeternam, Dies Irae, I.a<:rimosa 
only 

Soloists, St. WilliunPs Clio, k Stnessburg 
Municipal Orch.— Munch D-25136 

2 sides [P-EU0B21 12** 

^*No, 12," K. Anhang 252 
note; The so-eallea ‘'^Twelfth Mass** of Mozart 
has long been definitely exposed as sjnirlous, the 
work of some xwry minor unknown composer. 
Howemr, it is still frequently attributed to Mo^ 
xart in record catalogues. 

No r<5cording available 

Maureristhe Trtiuermusik, C Minor, K. 477 
Orch. 

Eng. Masonic P'uneral Music 
No rivording available 

MINUETS 

note: The most celebrated Momrt Minuets are 
those from the Divertimento No. 17, D Major, K. 
334, and from the Symphony No. 39, E flat 
Major, K. 543. See under these headings for re- 
cordings. 

The Minuet K. 1 listed below is of ummtal inti^f'- 
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est in that it was written when Mozart was only 
five years old, and is supposed to be his first com- 
position, 

(16) Menuetti, K. 195 12 only (4 lost) 

Symphony Orch. — ^Fendler 2 12" OL-86/7 

Minuet, G Major, K. 1 Harpsichord 
— Arr. Piano E. Fischer 

Edwin Fischer V-1693 

(Marcello: Adagio, D Minor) 10" 

Minuet in D Major, K. 355 
Robert Casadesus C-11702D 

^2 side (Qigue, K. 574 h- Concerto 
No. 27— Ft 7) 12" (in CM-490) 

Kathleen Long (pf) MC-1052 

(Gigue, K, 574 h Yars,, K. 455) 12" 

Eileen Joyce C-DX1055 

(Little Qigue; Haydn: Trio No. 1 — Ft. 3) 12" 

MOTETS Soloists & Cho. in Latin 
Ave Verum Corpus, K. 618 Cho., Strings, Org. 
Strasbourg Cathedral Choir — ^A. Hoch 
[C-RFX60; LX766] C-69488D 

(Gasparini: Motet — Adoramus te Christe) 
[C-LWX295] 12" 

Les Disciples de Massenet — G. Goulet V -18300 
(Faure: Requiem, Ft 9) 12" (in VM-844) 

Wienersangerknaben & Org. acc. 

[P-R20080] D-25281 

(Mendelssohn: Elijah — Hebe deine 
Augen auf) 12" 

Basilica Cho. & Org. acc. FV -66534 

(Thiel: Ave Maria in Venezia) 12" 

duplications: London Catholic Cho. [C-4968], 
Berlin Children’s Cho. [P-R2129], Irmler Cho. 
[0-6257], Berlin Pliilharmonlc Cho. [G-EH175] 
— ^Instrumental Transcriptions 
Sax Quartet [PAT-PA288 & C-DF1805] 
Exsultate jubilate, K. 165 Sop., Orch. & Org. 
Allegro, Andante, Alleluja 
Erika Rokyta 2 12" OL-38/9 

— Alleluja only 

Hedwig von Debicka [D-CA8099] PD-66923 

(Mass No. 19 — Et incarnatus est) 12" 

Nan Maryska & G. Moore (pf) G-B8728 

(Mendelssohn: On Wings of Song) 10" 

Gwen Catley G-B9138 

(Handel: Joshua — Oh! Had I JubaTs Lyre) 10" 

Sigrid Onegin V-1367 

(Donizetti: Lucrezia Borgia — Brindisi) 10" 

Elisabeth Schumann G-DA845 

(Don Giovanni — Vedrai, carino) 10" 

Ria Ginster [P-E11249] D-25167 

(Mass No. 19 — Et incarnatus est) 12" 

DUPLICATION: G. Farrar [IRCC-30*] 

(Eine) Musikalischer Spass, F Major, K, 522 
See: Sextet 

OBOE See: Divertimenti, Quartet — Oboe & 
Strings 

Offertorium in F, Sub tuum praesidium, K. 198 
(Sop., Ten., Orch., & Org.) In Latin 
Jo Vincent & Louis van Tulder C-DH37 

(Handel: Sieg der Zeit und Wahrheit — 

Duo) 10" 


OPERAS In Italian and German 
NOTE: Titles of the operas and of the individual 
recorded excerpts are catalogued in the language 
in which the works were originally written. 

For convenience, translations and cross-references 
are also given wherever necessary. 

All excerpts are listed in the order they occur in 
the opera and numbered as in the Kochel Index. 

(LA) CLEMENZA DI TITO, K. 621 2 Acts 
1791 

Eng. ir Qer. Titus 
Overture Orchestra 

Vienna Philharmonic — ^B. Walter V -12526 
(La Finta Qiardiniera — Overture) 12" 

EIAR Symphony — ^LaRosa Parodi CET-CC2176 
(Vivaldi: Concerto, Op. 3, No. 11 — Ft. 3) 12" 
Berlin Philharmonic — J. Horenstein FD-516614 
(Idomeneo — Overture, dir. E. Kleiber) 12" 
Parto, parto Schumaim-PIeink [IRCC-Sl*] 

COSI FAN TUTTE, K. 588 2 Acts 1790 
Complete Recording Sung in Italian 
Glyndeboume Festival Co. 

40 sides (Vols. IV to VI of Mozart Opera Society) 
Vol. I 14 sides 7 12" VM-812f 

Vol. II 14 sides 7 12" VM-813f 

Vol. Ill 12 sides 6 12" VM-814f 

THE CAST 

Fiordiligi Ina Souez (S) 

Dorabella Luise Helletsgruber (S) 

Ferrando Heddle Nash (T) 

Guglielmo Willi Domgraf-Fassbaender (B) 

Don Alfonso John Brownlee (B) 

Despina Irene Eisinger (S) 

Conductor Fritz Busch 

(Recorded in the Glyndeboume Opera House, 
Glyndeboume, England.) 

Overture Orchestra 
Berlin PhiUiarmonic — Schmidt- 
Isserstedt T-E2522 

(Entfiihrung aus dem Serail — Overture) 12" 
Berlin State Opera Orch. — ^Ludwig FD-15224 
(Weber: Abu Hassan — Overture) 12" 

B. B. C. Symphony — ^Boult V-18084 

(Concerto in D Minor, K. 466, Ft. 7, 

Iturbi) 12" (in VM-794) 

(Brahms: Hungarian Dances Nos. 19, 20, 21, 
on G-DBS814) 

B. B. C. Symphony— A. Boult V-11714 

(Schumann: Manfred Overture, Ft. 3) 12" 

Berlin State Opera — Hans Pfitzner FD-27066 
(Nozze di Figaro — Overture) 12" 

Vienna Philharmonic — C. Krauss G-C2233 
(Schubert: Rosamunde — Ballet) 12" 

DUPLICATIONS: Berlin State Opera — Blech 
[G-D1224], Berlin-Charlottenburg Opera — Zem- 
linsky [PD-19817: D-LY6041] 

INDIVIDUAL EXCERPTS 
ACT I 

No. 14, Come scoglio im mo to resta Sop. 

Ina Souez [C-DX671] C-9104M 

(No. 29, Fra gli amplessi) 12" 
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Lina Pagliughi D -290 18 

(Rimsky-Korsakov: Coq d*Or — Hymne 
au soleil) [P-E11317: CET-PE57] 12" 

No. 17, Un aiira amorosa Ten. 

Ger. Der Odem der Liehe, or Wie schon isf die 
Liebe Fr. La brise amoureuse 
Julius Patzak In German [D-CA8196] PD-954S7 
{Zauberfiote — Bildnisarie) 12" 

Walther Ludwig In German Q-EH957 

(Entfuhrung — O wie angstlich) 12" 

IN french: Villabella [0-123639] 

ACT n 

No. 25, Ei parte, send — ^Recit. 

Per pieta, ben mio — Aria (Rondo) Sop. 

Ger. O verzeiK, Geliebter 

Felicie Hiini-Mihacsek In German FD -66618 
2 sides [D-CA8202] 12" 

No. 29, Fra gli amplessi in pochi instanti Duo 
Ina Souez (S) & Heddle Nash (T) C-9104M 

(No. 14, Come scoglio) [C-DX671] 12" 

DON GIOVANNI, K. 527 2 Acts 1787 
Ger., Ft., 6* Eng., Don Juan 

Complete Recording In Italian 
Glyndebourne Festival Co. 46 sides. 

Vol. I 8 12" VM-423f 

Vol. II 7 12" VM-424f 

Vol. Ill 8 12" VM-425f 


THE CAST 

Don Giovanni. 

Donna Anna. . 

Donna Elvira. 

Masetto 

Commandant. . 

Don Ottavio . . 

Leporello 

Zerlina 

Conductor 
Overture Orchestra 
London Philharmonic Orch. — 

Beecham [C-LX893] 12" C-70365D 

Berlin State Opera Orch. — 

L. Ludwig 12" PD-13171 

London Symphony — Henry Wood C-68410D 
[C-DFX189] [C-DX587] 12" 

duplications: Berlin State Opera — ^Weissmann 
[D-25040: P-E10568], Berlin-Charlottenburg 

Opera — ^Zemlinsky [PD-19796] 
individual excerpts 

No. 4, Madamina, il catalogo Bass (Leporello) 
Ger. Registerarie 

note: Pt. 2 begins *'Nella hionda.** 

Salvatore Baccaloni & Orch. — 

Leinsdorf C-71048D 

(No. 21, Ah, pietd, signori miei) 12" 

Charles Panzera In French 10" G-DA4858 

Feodor Chaliapin 10" G-DA994 

IN german: G. Hiisch [D-20022: P-E1165: 
0-25091] 

IN french: P. Dupr6 [0-188759], L. van Ob- 
b^rgh [PD-566110: D-LY6029] 


John Brownlee (B) 

Ina Souez (S) 

.Luise Helletsgruber (S) 
. . . .Roy Henderson (B) 
. . . .David Franklin (Bs) 
Koloman von Pataky (T) 
.Salvatore Baccaloni (Bs) 
, . . .Audrey Mildmay (S) 
Fritz Busch 


No. 7, La ci darem la mano Duo: Sop. & Bar. 
Ger. Reich mir die Hand 

Elisabeth Rethberg & Ezio Pinza V-2154 

(Nozze di Figaro — Se a caso) 10" (in VM-788) 

Ema Berger & Heinrich Schlusnus 
In German PD-62733 

(Nozze di Figaro — Letter Duet, Ursuleac 
& Berger) [D-DE7070] 10" 

(No. 17, Serenade, Schlusnus, on PD-62760) 

M. Perras & G. Hiisch In Ger. 


[G-DA4408] V-4374 

(Zauberfiote — Bei Mdnnern) 10" 

Felicie Hiini-Mihacsek & Willi Domgraf- 
Fassbaender In German PD-62669 

(Zauberfiote — Bei Mannem) 10" 

Emmy Bettendorf & G. Hiisch In Ger. 

[P-R1320] D-20010 

(Zauberfiote — Bei Mannem) 10" 

duplications: Zamboni & Montesanto 
[C-DQ722], Farrar & Scotti [G-DKlll^], Fames 
& De Gogorza [IRCC-20*] 

IN french: Delmas & Pemet [G-DA4850] 

IN ENGLISH: Licette & Noble [C-9503] 
note: See under Chopin for a piano & orchestral 
work based on this duet (Variations on **Ld ci 
darem la manoT Op. 2). 

No. 10, Don Ottavio, son morta — ^Recit. Sop. & 
Ten. 

Or, sai chi Ponore — Ajria Sop. 

Ger. Ach, Octavio, ich sterbe 6* Du kennst nun 
den Frevler (or, Du kennst den Verrdter) 

Eng. Donna Annans Vengeance Aria 
note: In the Leider disc below, the aria is pref- 
aced by the first 15 bars only of the Recit. 
(Donna Annans part only). 

Margarete Baumer & W. Schupp 
[P-R2112] 

2 sides In German 
Frida Leider 

(Gluck: Armide — Ah, si la liherti) 

No. 11, Dalla sua pace Ten. (Ottavio) 

Ger. Bande der Freundschaft, or, 

Frieden 

note: This is one of the tenor airs added for the 
Viennese premidre of **Don Giovanni.^* 

Tito Schipa 

(No. 22, 11 mio tesoro) 

Heddle Nash 
(No. 22, 11 mio tesoro) 

Julius Patzak In German 
(Entfuhrung aus dem Serail — 

Konstanze, Konstanze) 

Richard Tauber 
(No. 22, 11 mio tesoro) 

Beniamino Gigli [G-DB3809] 

(No. 22, II mio tesoro) 
duplications: G. Manuritta [C-D12321] 

IN german: P. Anders [T-E1796], M. Hirzel 
[D-25019: P-E10918], W. Ludwig [G-EH837] 
in french: Villabella [PAT-PGT2] 

No. 12, Finch’ han dal vino Bass 
Ger. Champagnerlied 
Ezio Pinza 

(No. 17, Serenata) [G-DA1134] 


D-20069 
10 " 
G-EJ339 
12 " 

Nur ihrem 


V-1308 

10 " 

C-9880 

12 " 

PD-15080 

12 " 

P-R20444 

12 " 

V-15601 

12 " 


V-1467 

10 " 
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FD-62671 

10'^ 

D-DE7008 

JO" 

T-A2223 

10 " 


Bourdin 


V-7076 

12 " 

V-7472 

12 " 

V-^14614 

VM-405) 

P-E11401 


Umberto Urbano 
(No. 17) [also on PD-66774] 

Heinrich Schlusnus In German 
(No. 17) 

Karl Schmitt-Walter 
(No. 17, Deh, vieni alia finestra) 
dWications: a. Scotti [ffiCC-18*], G. Hiisch 
[D-20248] , „ 

IN FRENCH: A. Pemet [G-DA4850], R. 
[0-1-88663] 

No. 13, Batti, batti, o bel Masetto Sop. 

Get. Schmdle, tohe, lieber Junge 
Elisabeth Schumann [G-DB946] 

{Nozze di Figaro — ^Voi che sapete) 

Elisabeth Rethberg 
{Re Pastore — Vamerd) 

Lucrezia Bori 
(Nozze di Figaro — Qiunse 
dfin) 12" (in 

Lina Pagliughi 
(Nozze di Figaro — Qiunse 
alfin) [CET-TI7001] 12" 

Adele Kern In German [D-PO5059] PD-2479S 

(No. 19, Vedrai, carino) 10" 

duplications: M. Licette [C-9911], A. Patti 

[IRCC-10^], G. Farrar [IRCC-68^] 

No. 14, Finale Act I 

— Minuet (Don Giovanni Minuet) Orchestra 
W. Landowska (harpsi) V-1199 

(Rameau: Tambourin <Lr Daquin: Le 
Coucou) [G-DA977] 

also: Band [¥-21938 & V-20990], 

[V-20440] 

— ^Vocal Adaptation (in Eng.): M. Wilson 
Rodgers [in V-24542] 

ACT n 

No. 17, Serenata: Deh, vieni alia finestra Bar. 
Ger. Stdndchen: Horch auf den Klang 
Ezio Pinza (Bs) [G-DA1134] V-1467 

(No. 12, Finch* han dal mno) 10" 

Umberto Urbano PD-62671 

(No. 12, Finch* han dal vino) 10" 

Heinrich Schlusnus In German PD-62760 

(No. 12) [D-DE7008] 10" 

Willi Domgraf-Fassbaender In Ger. G-EG2906 
(Nozze di Figaro — Se vuol ballare) 10" 

Karl Schmitt-Walter In German T-A2223 

(No. 12, Finch* han dal vino) 10" 

duplications: L. Montesanto [C-DQ684], M. 
Stabile [C-DQ698], V. Maurel [IRCC-9*»], U. 
Urbano [PD-66774] 

IN GERMAN: G. Husch [D-20248] 

IN FRENCH: A. Pernet [G-DA4850], A. Baugd 
[PAT-X93122], R. Bourdin [0-188663] 

No. 19, Vedrai, carino Sop. (Zerlina) 

Ger. Wenn du fein fromm bist 
Elisabeth Schumann G-DA845 

(Exsultate jubilate — Alleluja) 10" 

Lucrezia Bori VA846 

(Massenet: Manon — Gavotte) 10" (in VM-40$) 
Adele Kern In German [D-PO5059] PD-24798 

(No. 13, Batti, Batti) 10" 

No. 21, Ah, pieti, signori miei Bass (Leporello) 
Salvatore Baccaloni 0-710480 


10 " 

Bells 

& R. 


IT 


F4mM44 

12" 

12" 

V^iSmi 

12" 

C4i\m 

12" 

V4mB 

Hr 

T4a7B6 

12 " 

MAmifltU 


(No. 4. Madamina. il cxttahm^) 

No. 22 II mio tesoro Ten. (Otbvvio) 

Ger, Trdnen, vom Frmfuis getmchtei, ctr rcilgit 

der Heissgeliebten 

Richard Tauber 
(No, 1 1, Delia sua fmce) 

Richard Crooks 
(Donizetti: VElMr dAmor0*— 

Una furtiva) 

Beniamino Gigli [G-DB3S09] 

(No, 11, Delia ma pace) 

David Lloyd (In English) 

(Zauberfidte--Dies Bikinis) 

Tito Schipa 

(No. 11, Delia mm pace) 

Peter Anders In Gerniun 
(No, 11, Delia sua pace) 
duplications: H. Nash [C#»98BC11, C» 
[C-D12321], L. Fort [041II3M; C'-C)y2ClliL 
J. McCormack [G-DBa24^1 
IN GERMAN: J. Patzuk M. 

[D-25019: P-E10918], IL Eoswacngo [BtLIITSIO; 

0-6588] 

IN FRENCH: Villahcliil [PA1-P(»12l, Ct. Jtiuitlhi 
[0-123783], D. DwriH [048871101 
No. 23, Mi tradil quell’ alma iugriitit Sop. 
(Elvira) 

Ger, Mich verMsst der Undankhare 
Miriam Licette 
(No. 13, Batti, Batti) 

Felicie Iiuiu-Mihuc8(‘k In CkTinan 
(No. 25, Nan mi dir) [1)4 ^\811I4I 
No. 25, Non mi dir, bell’ idol mio Stip. (Ikmun 
Anna) 

Ger. Ueher alien bleihst du theuer 
Felicie HCini-Mihacsck In (Jerman 
(No. 23, Mi tradl) U)47AHl94l 


cmii 

12 " 

Pi) mVii4 
IT 


PDdmON 

12" 


(DIE) ENTFUEHRUNC; AVH DEM SERAIL, 
K. 384 3 Acts 1782 

It, Il Seraglio Ft, L*Enhkmment au Seniii 
Overture Orchestra 

note: The label of the Andreae verMan heltm 
specifies that the Busoni Ediikm is used, 

Berlin Philhannankv»«VV, Fnrtwanglrr PI >45013 
(Nozze di Figar(h->4)mrture) [1)4 lAH 187 1 1 2" 

Vienna Philharmonic- ““4 L Krauss V4tt42 

(Nozze di Figaro-— Ooeriure) [(74„^2i!)4l IT 
Zurich Tonlmlie— V. Atidreat; 

2 sides !2" 

Berlin Philharmonic-* Schmidt- 
Isserstedt 

(Cosi fan tutte- --Overture) 12" 

DUx>LiCA'noN.s: Berlin State Opera —Wt'bHiiiimn 
[D-25155: P4*:i0847], BcrlinCliarlfittcnliiirg 

Opera--~ZemIinsky [PD»19817: D4AWIl| 

INDIVIDUAL EXCERPTS 
ACT I 

No. 1, Flier soil ich dldi den ii i<*hen Ten. 

Peter Anders T- A 1 874 

(No. 18, Im Mohnmkmd) 10" 

No. 2, Wer ein Liebehen hat geltmden llat^ 

Eng, When a maiden takes your fancy (Omnln) 
Alexander Kipnis [G-DAi2l81 V47W 

(Zauberfldte--0 Isis und (Mrii) W 
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duplication: Strienz [G-EG6347] 

IN ENGLISH: N, AlUu [C-9803L R* Watson 

[D-F1652] 

ISfo. 4, Koiistaiiie, Konstanzcl O wie llngstlich, 
j wie feurig 

Richard Tauber P-R20386 

(Zauherfli)t£’--IUldnisarii!) [0-123834] 12" 

Herbert Ernst G»n)h [0-6990] 

[P-E 11297] D‘25866 

{7MuherfUke-"-Bildnisari€} 1 2" 

Walther laulvvig C'>El!957 

(Cosi fan aum mmmm) 12"' 

Julius Patzak FD^ISOBO 

(Don CdtHHinni-dMla mm pace) 12" 

duplicatkw: F. Aialers [T-BI1867] 

No, (h Ach, ich liebte Sop. 

It. A/i, eke amnnda 

Margherifea Perras C-DB4429 

(Martern dicr Artmi) 12^' 

ACT tt 

No. 8, Diirch Zilrtlkhkelc Sop. (Blonde) 

It Con vezzie Fr. Avec da lu tendrtme 
Adda Kern [ 1 )-C :A8 1 17 1 FD-66945 

{Nozze di Fi£aro-—Deh, tHeni) 12" 

iJly Pons (In French) V«2ll0 

{Paradies: Quel nMcrllrtto) 10" (in VM-702) 
Lily Pons (In French) [0423624] 

[P-H2(U63| J}»29065 

(Zrui/M’-f/kke-'-'Ach, ich fuhPs) 12" 

No. 10. Wkicher Wechsel heiwlu Sop. 
Murgherita Perras V‘42328 

{Handel: II Pen.veroA'ce* Sweet Bird) 12" 

(Marriap, 4 f of Figfiro Deh, tdeni, on (LDB4484) 
No. 11, Manern idler Arteii Sop. (Koustauze) 

It, (die pur mpro il core 
FdlvU) I Hiui»Mihacsek PD (16758 

2 sides 12" 

MargluTita Perras C-DB4439 

(No. (K Ach, ich Uehte) 12" 

Miliza Korjus CklCllHOH 

(7Muherfldte<-">-d')er HiiUe Hache) 12" 

Hia (duster ^ pf luv. tG4)B1832] V-7a22 

(Nozze di Plgaro- Voi che mipete) 12" 

nupiacATjoNs; M Gebcjtari [P4'lO202B5: 
1)^20447; 0^25399|, F. Hernpel (G.DB33ri 
No. 14, Viviu Eaeehus, llurtluii lebc Duo 
Wilhelm Strknr/, mul Walther 
Ludwig (LKG6347 

(No. 2, Wer ein IJehchen hat gefunden 
— Strienz) 10" 

— Excerju Arr. Pi(^<'<»Io A* Eiissoon [in V499261 
No. 15, Wcnii cler Freude "Trllnen liiessen Ten, 
Julius Putzak Piumm 

(Don (Iknumni-^- II mio T4\%ofo) 12" 

duplication: Walllier I.udvvig [G-EII8371 
A err III 

No. 18, Im Mobreidand gefiingeii (Eomaiize) 
Ten. 

Peter AndtTS T-A1H74 

(No, I, l/ler .toll ich dick) 10" 

No. 2L Nk wereP i<b clekie Hiild verktiincn 
Quliitet 

It Non icordmd kt tim chmmm 
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E, Berger, A. Kern, M. Hirzel, 

C. Joken, E. Kandl PD-S5005 

(Zauherfldte — Quintet, Hm, Hm) 

[D-CAai69] 12" 

(LA) FINTA GIARDINIERA, K. 196 3 Acts 
1775 

Ger. Die GUrtneHn aus Liehe 
Vienna Philharmonic — B. Walter Vd2S26 

(Titus— >42verture) 12" 

(Symphony No. 41, Vupiter** — Ft. 7, 
on G-DB3431) 

Einsam in femen Lande 
Elisabeth Reichelt G-EG398S 

(Wie, du riefst mich? Reichelt & Ludwig) 10" 
Wie, du riefst mich? Act IH 
Elisabeth Reichelt 6c Walther 
Ludwig G-EGS988 

(Einsam in femen Lande, Reichelt) 10" 

IDOMENEO, RE DI GRETA, K. S66 3 Acts 
1781 

Ger., Fr., Eng. Idomeneo 
Overture Orchestra 

Berlin Philharmonic — E. Kleiber PD-66729 
(Deutsche TUnze K. 600, No. 3 ir 
K. 571, No. 6) 12" 

(Clernenza di Tito— -Overture, dir. Horeiustein, 
on PD.516614) 

El AH Sympbony--LaRosa Purodi CETOC2177 
(11 Be Fastore— ‘Overture) 12" 

Vienna Phiihunnonic— R. Ileger G-AN4S7 

(Schauspieldirektor — Overture) 12" 

INUlVinUAL EXCEUPT 

No, 19, Ztdhretti lasinghierl, Act III Sop. 

Vera ScJiwart/. In German [0-11774] D-20361 

2 silks 10 " 

Chortises (Ckanpletc set of 'Tdomoneo*' Choruses) 
No. 4. Ciodiam la pace 
No. 10. Nettuiio sonori 
No, 16, Placido k il mar 
No. 18, Qual nuovo terrore k Gorriamo fug- 
giamo 

No. 24, O voto tremendo 
No. 52, Sceruhi. amor 8c Stupenda vittoria 
Busier KammertJmr 6c Sock46 dTTudes 
Mozurtknnes— Saeher C DFM 1 7/8 

4 si<les 2 12" 

Eallet Musk, K, S67 Orc hestra 
—No. 1 (Gliacoime) k No. 4 (Gavotte) 

Berlin State Opera— Leo Blech V-U407 

(Andante for Flute, K. 815) 12" 

—No. 4 ((divotte) only 
Cdiamher Orch,— Von Benda [G«E(43095] 

(THE) magic: flute See: Die Zaulierflcke 

(THE) MARRIAGE OF FIGARO Sea: La 
Nor/, a di Figaro 

(LE) NOZZE DI FKiARO, K. 492 4 Acts 1780 
Cer, Figaros Hochzeit Fr. Les Noces de Figaro 
Eng. The Marriage of Figaro 
Ckimplete Recortling In Italian 
Giyndebourue Festival Co. 33 sides. 

Vol I 6 12" VM-SlSf 
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voi. n 
Vol. Ill 


6 12" VM-314f 
5 12" VMSlSf 


IHE CAST 

Susanna Audrey Mildmay (S) 

La Contessa Aulikki Rautawawa S 

Chenibino Luise Helletsgruber S 

Marcellina Constance Wffis S 

Barberina Winifred Radford (S) 

Figaro...* Willi Domgraf-Fassbaender (B) 

H Conte Almaviva Roy Henderson (B) 

Bartolo (Vol. I) Norman Allin (Bs) 

Bartolo (Vols. II & III) Italo Tajo (Bs) 

Basilio Heddle Nash (T) 

Antonio Fergus Dunlop (Bs) 

Curzio Morgan Jones (T) 

Conductor Fritz Busch 

(Recorded in the Glyndeboume Opera House, 
Glyndebourne, England) 

note: This recording has now been arranged to 
run in proper sequence. The first pressings had 
concerted numbers in Volume I. 

Overture Orchestra 
London Philharmonic — ^Beecham 
[C-LX639; LFX503] C-69058D 

(Brahms — Tragic Overture, 

Pt 3) 12" (in CM-X85) 

Saxon State Orchestra — ^Bohm G-DB4692 

(Entfiihrung — Overture) 12" 

Minneapolis Symphony — Ormandy V-14325 
(Paganini: Moto perpetuo) 12" 

(Carpenter: Adventures in a Perambulator, on 
V-8458, VM-238) 

EIAR Symphony — ^LaRosa Parodi P-E11355 
(Paganini: Moto perpetuo) 12" 

Dresden Philharmonic — ^Van Kempen PD-15242 
(Pfitzner: Kdtchen von Heilbronn — 

Pt. 3) [D-Ly6164] 12" 

Berlin Philharmonic — ^W. Furtwangler PD-35013 
(Entfiihrung aus dem serail — Overture) 
[D-CA8187] 12" 

duplications: Berlin State Opera — Schmalstich 
[G-C1938: G-EH377], Symphony Orch.— Ruhl- 
mann [PAT-X96134], Berlin State Opera — 
Dobrindt [P-E 10621], London Symphony — 
Nikisch [G-DSIS^^] 

INDIVIDUAL EXCERPTS 
ACT I 

No. 1, Cinque , . . died Duo: Sop. & Bar. 

No. 2, Se a caso madama Duo: Sop. & Bar. 
Elisabeth Rethberg & Ezio Pinza (Bs) V-2154 
(Don Giovanni — Ld ci darem 
^ ^rio) 10" (m VM-783) 

No. 3, Se vuol ballare Bar. (Figaro) 

Ger. Will einst das Grdflein ein Tdnzchen wagen 
Mariano Stabile C-L2185 

(No. 9, Non piix andrai) 12" 

Heinrich Rehkemper In German PD’-24914 

(No. 9, Non piu) jQ'f 

m german: G. Hiisch [D-20009: P-R1122: 
0-25092], W. Domgraf-Fassbaender [G-EG2906] 
No. 4, La Vendetta Bass 
Ger. Rache-Arie: Susse Rache 
vroTE: The disc below, sung in German, prefaces 
the aria with a Recitative, *Vnd Sie konnten war-- 


ten" for Bass ir Soprano (Bartolo 6 - 
A. Kipnis & E. Ruziczka In Ger. C.-UolHal 

(Zaubeiildte—In diesen heil’di^n 
HaZZen, Kipnis) 

Salvatore Baccaloni 
(Rossini: Barhiere — A un’ dottore)^ 

No. 6, Non so piii cosa son Sop. (Cherubino) 
Ger. Neue Freuden 

Elisabeth Schumann [G-DA844] ifi 

(No. 12, Venite, inginocchUtmi) 

Conchita Supervia 1 11 

(No. 11, Voi che sapete) 1^' 

Luise Helletsgruber In German 
[P-R886] I>2mm 

(No. 11, Voi che sapete) 

Bise Stevens (Ms) 

(No. 11, Voi che sapete) 

DUPLICATIONS: D. Reinhardt [FD~0265CII» C** 

Farrar [IRCC-67] 

jN GERMAN: H. Crevenna [G-EG1174] 

IN FRENCH: Y. Brothier [G-P69BK Gtirnty 

[PD-e7004: PD-522582], E. Luart {04886721, 

G. F^raldy [G-LF99] 

No. 8, Giovani licti Chorus 
Omitted in die Glyndebourne albums; no racurd- 
ing traced. 

No. 9, Non pii)i andrai Bar. (Figaro) 

Ger. Dort vergiss 

Ezio Pinza (Bs) V- 186 15 

(No. 19, Dove sono, Rethberg) 12" (in VM-THS) 
Mariano Stabile 

(No. 3, Se vuol ballare) 12" 

Heinriclx Rehkemper In Gennan PD-24B14 

(No. 3) ur 

Willi Domgraf-Fassbaender 
In German G«E(*2323 

(No. 26, Aprite un po*) Id" 

Gerhard Hiisch In German C-DimHl 

(No. 17, Vedrd, ment/io) 12" 

DUPLICATIONS IN FRENCH: L . V u ti O h h 0 r g H 

[PD-566110: D-LY6029], P. Dupr6 [0»I8Hatl7l 
IN ENGLISH: P. Dawson [C-C1401] 
nsr GERMAN: G. Hiisch [P-R1I22: 0-25692; 

D-20009] 

ACX 11 

No* 10, Porgi amor Sop. (Contessa) 

Ger. HeiVge Quelle 

Tiana Lemnitz [G-DB3402] V-1S17B 

(No. 19, Dove sono) 12" 

Aulikki Rautawaara T-E268B 

(Zauberfidte — Ach, ich fUhVs) 12" 

Elisabeth Rethberg V-2I5S 

(No. 16, Crudel, perchi finora, 

Rethberg & Pinza) IQ" (in VM^7B3} 

LiUi Lehmann (Rec. "07) F-FC)6/I 

(Wagner: Walkure—Du hist der Lenz) lOM" 

(Beethoven: FreudvoU und Leidvoll, 
on 0-5603) 

Elisabeth Rethberg In German D--20047 

(/. Strauss: Zigeunerbaron — Zigeunerlied) 
[P-ilO20115] 10- 

Lotte Lehmann In German D -258 17 

(Rosenkavalier-^Die Zeit sie ist ein 
sonderhar Ding) [P-R20054] 12" 
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Nfo. Ilf Voi che sapcte Sop. (Cherubino) 

Ger. Ihr, die ihr Triehe Fr. Mon cQ€mr soupire 


Hia Ginstex ¥•^7822 

(EntfUhmng aus dem St^rad—Martern 
aller Arten) [G-DB1832] 12" 

Elisabeth Schumann [G-DB946] V^7076 

{Dan Giomnni—Batti, haUi) 12" 

Conchitii Supervia F-R20077 

{No. 6, Non so pit)) J2" 

Lily Pons In French [P-EO20153I D-20522 

{Za u!>€rfldte--B(ich€-Ari€) 1 0" 

laiise Ilelietsgrubix In Geruum 
[P-H886] D-20Q28 

{No. 6, Non so piu) iO" 

Rise Stevens (Ms) C^17298D 

{No. 6\ Non so piu) iO" 


BUFLiCATioN.s: IL Pampauini CC-D1605: 
C-GQ7066I, N. Melba {G.DB367^], A. Patti 
[IIICX>10^L G. Farrar [lECXXCIS^] 
m ckeman: D. Heinliardt [PD-6265C)], G. Alpar 
[F.H2(K)821, IL Crevenna [G-EGU74L S, Kur^ 
[G-DESSO^I 

IN FaENcii; Y. Brothier [G-P698], C. Gorney 
[PD-67(K)4: PI.).5225S2L D. Bregis Il)-Tl33], 
(;. PXrakiy [CXLF991 
IN maiMU: I IMllio [C4)373] 

No. 12, Vciiite, iiigiiiocdiiatevi Sop. (Susanna) 
(kr. Komm niilw-r 

Elisaljcth Schumann V-1481 

{No. 6, Non so piu) [CLDA8441 JO" 

\cr m 

Mo. 16, Cruclell mrdth finora Diun Sop, k Bur. 
Ger. So long* ha) 7 irk gvsvhnmNitet 
Elisabeth Rethluxg k E/J(» Phr/u (Bs) V-2i55 
{Porgh (imor, Hethlaxg) Kr (in VM-783) 
IXtlicie nUui-Miltucsek k W, DomgruG 
Fassbaendtx In (kxmun PDSB861 

{ZMuherfliite^’-’^Das klingt so 
herrlich) [DX:A81981 12" 

IN rrAi.iAN: Farrar k Seotti {CLDKUB®], Eumes 
k I)e Cogor/.u [IRC:C.2()^) 

Mo. 17, Ilsii gi4 viiico— Recit. 

meiitr*k]H— Aria Bar. (U (uinte) 


(kxluird Hilsch G^DB46Sl 

{No. 9, Non piii undrai) i2" 

Mo. 19, E Sysamia non vkii— Reeit. 

[)ove soiio— Aria Sop. (La C'ontessa) 

(kr. Und Susanna kommt nlchi 6 Nur zu fUkhtig 
Timm Leiimit/. [G4)B34(I2] ¥45178 

(No. 10, Porgi, amor) 12" 

Elisabeth Ikdltbtxg ¥^t80!5 

(No. a, Non piu andrai IHtmi) 12" (in VM-7H8) 
Joan Cross In English 0441187 

IZdudmrfliHe-’^^^^^^^ kh fUhrs) 12^ 

Kfeta Seinemeyer In (fcrman D«2507l 

2 iidei [P4*:ilb1(ll 12" 

IN ENCLISII; M. Licettt' ((^ 4)4301 
—Aria: Ik>vc soiio only 
IN FiiENcai: G. Ferakiy tC*4.fFXCICIl 
IN oimiAN: Margarete Teichemacher 


[G4)B4CliK)l 

Mo, 20, Snip aria! Che soave xdirefio Duo 
Ger. Brief duet i: Wann die Munfttm AbirndlUfte 
Frig. Letter Duet 


Emma Eames k Marcella Sembrich [G-DK121*] 
Viorica Ursuleac k Erna Berger 
In German D-DE7070 

(Don Giovanni — Ld ci darem, Berger k 
Schlusnus) [PD.62755] 10" 

Margarete Teschemacher k Irma Beilke 
In German G->DB4690 

(No. 19, Dove sono, Teschemacher) 10" 

IN FEENCH: Brothier k Guyla [G-P864] 

ACT IV 

No. 26, Tutto h disposto— Rccit. Bar. (Figaro) 

Ajirite im po’ — Aria 
Ger. Ach, dffnet cure Augen 
Mariano Stabile C>>DQ701 

(Fergolesi: Nina) 10" 

Willi Domgraf-Fassbaender In Get. G-EG2323 

(No. 9, Non pit) andrai) iO" 

No. 27, Giunse alfin il momento — ^Recit. 

Deh vieni, non tardar — Aria Sop. (Susanna) 
Ger. Rosenarle: O sUutne Idnger nicht 


Elisabeth Schumann 
(He Pastore—Vamerd) 

Bidu Sayao 

(Verdi: Rigoletta — Caro name) 
Lucrezia Bod 

(Don Giovanni — Batti, hatti) 12* 
Lina Pagliughi [CET-TI7001] 

(Don Giovanni — Batti, batti) 
Margharita Parras In German 
(EntfUhrung-^W etcher Kunimer) 
Army von Stoseli 


(7Muherfidte--^A€h, ich fUhVs) [0-26166) 
Guhrialle Ritter-Ciampi 
(Gounod: P\iust—A{r des bijoux) 

L<itte Lehmann In German 
(d*Albert: Toten Augen-^Psycha 
wandelt) CP-RO202291 
IN oehman: Adele Ktxn (PD-66945: 

IN feencii; D. Br/‘gis [D-TISS] 

IN enoi.ish: I. Buillie [(X9379] 


G-DBlOn 

ir 

¥48496 
, 22 " 
¥44614 
(in VM-405) 
P4ni4()l 
12 ** 

C - DB44m 

12 ** 

P4l02(m2 
10 ** 


PD4mH84 

12 ** 

D -- 202r9 

10 ** 

D-CA8U7] 


(IL) RE PASTORE, K. 208 2 Acts 1775 
1*4 AH Symphony Orch.— A. 

LaRoia Purodi CET4X:2177 

(/domer leo— ( ) verture) 1 2" 

No. 10, L’amerd, sartV costantc, Act II Sop. 

Ger, Dein bin ich 


Klisaheth Rethhtxg 

¥^7472 

(Don Gkmannt-4lattt batti) 

22" 

Ckihriclle Rithx-Ciumpi 
(Uandel: 11 Penseroso^Suwet Bird) 

PD 416841 

lUXlAHOm 

12** 

I'disahtdh Sclmmium 

c-Diumi 

(Nozze di Figaro— Deh vieni) 

IT 

miiH.iCATioN; Melba k Kubelik (vl) [CLDK 112^1 

(DER) SCnAlLSPIELDIREKTOR, 

K. 4H6 1 


Act 1786 

It 6* Frig. Impresario 
Fr. Le Dlrerteur de ThMtre 
Overture Ori-hc.stru 
EIAH Symphony Orch.— 

A. IfURosa Purodi <:ET4::C21B5 

(Haydn: Sym. No. Wl-^Pt 7) IT 
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THAMOS, KING OF EGYPT, K. 345 
Two Entr’actes 

Minneapolis Symphony Orch.— C-Uo7SD 
Mitropoulos 

ZAIBE, K. 344 2 Acts (Unfinished) 1780 
No recording available 

(DIE) ZAUBERFLOTE, K. 620 2 Acts 1791 
It II Flauto Magico Fr. La FlUte enchanUe 
Eng, The Magic Flute 
Complete recording In German 
Soloists, Berlin Philharmonic Orch., Chorus 
(Favres Solisten Vereinigung) 38 sides 
Vol. I 9 ir VM-541f 

Vol. II 10 ir VM-342f 

THE CAST 

Sarastro Wilhelm Strienz (Bs) 

Tamino Helge Roswaenge (T) 

Konigin der Nacht Ema Berger (S) 

Pamina Tiana Lemnitz (S) 

Papageno .Gerhard Hiisch (B) 

Papagena 1 Irma Beilke (S) 

Erster Knabe J 

Monostatos 1 Heinrich Tessmer (T) 

Erster Gehamischter J 

Sprecher 1... Walter Grossman (Bs) 

Zweiter Gehamischter J 

Zweiter Priester Ernst Fabry 

Erste Dame Hilde Scheppan (S) 

Zweite Dame Elfriede Marherr (S) 

Dritte Dame 1 Berglund (A) 

Dritter Knabe / 

Zweiter Knabe Carla Spletter (S) 

Conductor Sir Thomas Beecham 

Selections 

Peter Anders (T), Martina Wulf (S), T-E21S3 

Hans-Heinz Nissen (B), Wilhelm 
Hiller (Bs), Chorus and Orchestra 12" 

Overture Orchestra 

Symphony Orch. — Bruno Walter C-67660D 
2 sides [C-12549] J2" 

B. B. C. Symphony — ^Toscanini V-15190 

[G-DB3550] 12" 

Berlin Philharmonic — Schmidt- T-E2627 

Isserstedt 

Berlin State Opera Orch.— -Von PD-67465 
Karajan [D-Ly6145] J2" 

Berlin State Opera— R. Strauss PD-66826 

2 sides [D-CA8106] J2" 

Berlin State Opera— A. Bodanzky D~25064 
2 sides [P-E10750] 12" 

duplications: Symphony Orch. [PD-19723], 
Symphony Orch.— Rabaud [PAT-X5526], Sym- 
phony Orch, [G-EG1195], London Symphony— 
Beecham [C-LlOOl] 

INDIVIDUAL EXCERPTS 

No. 2, Der Vogelfanger bin ich Bar. (Papageno) 
Gerhard Husch [0-25093] [P-R979] 0-20036 

(yerdi: Otello — Ora la notte) JO" 

Ewald Bbhmer G-EG213S 

{No. 20, Madchen oder Weihchen) 10" 

(^rhard Hiisch G-DB4682 

{No. 20, Ein Madchen odet 'Weibchen) 12" 
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Amo Schellenberg * v 

{No. 20, Ein Madchen Weibehtm) 

IN french: L. Fug^re [C-DI3092I 
No. 3, Dies Bildnis ist beiaubenul mium 
{Bildnis-AHe) Ten. (Tamino) 

Julius Patzak [D-CA8196I FD-954^ 

{Cosi fan tutte—TJnaura ammosii) IT 

Helge Roswaenge & Orch.— 

Beecham 

{No. 17, Ach, ich fuhrs. Lemnitz) IT 

Richard Tauber [0-1238341 F-I1203M 

{Entfiihrung — O wie dngstUch) IT 

David Lloyd In English C-DASSt 

{Don Giovanni — II mio tesow) IT 

Franz Voelker FDdlflBl 

(No. 8, Floten Arie) 

Herbert Ernst Groh [P-E11297; 

0-6990] ihnmm 

{Entfiihrung — O toie dngstlk'h) IT 

Marcel Wittrisch - K 11 iS7 

{No. 8, Fldten-Arie) IT 

duplications: B. Taleii [0»65H!)L F* Ancleri 

[T-E1867], R. Gerlach-Rusnuk [(M%G20i0! 
in ENGLISH: H. Nash [0-9228] 

No. 4, O zitt’re nicht — Rtnit. 

Zum Leiden bin ich ausc^rkoren— Ari*i Siip. 
{Arie der Konigin der Narht) 

Erna Berger Dll #141 

{No. 14, Der Hdlle Rache) IT 

DUPLICATION : F. I lernpcl [ C- 1 I ® ] 

No. 5, Hm, hm, hml Der Anne kiuin voii Stiiife 
sagen (Quintet) 

E. Berger, A. Kern, E. Ruziczka, M* 

Hirzel, K. A. Neumann PD^mm 

{Entfiihrung aus dem Serail^-^'-Nie werd* 
ich deine Huld verkennen) (D»(*A8l09l 12*^ 

No. 7, Bei Mfinnern Duo: Sup. 6c Bur. 

It. Ld dove prende 

Tiana Lemnitz 6c Gerhard Ilusch Cd)B4fl38 
{No. 21, Klinget, Gldckclwn^ klinget) 12** 

Margherita Perras 6c G. Hiisch ¥>‘4374 

{Don Giovanni — Ld d darem la mano) 
[G-DA4408] Ur 

Felicie Hiini-Mihacsek 6c Willi 
Domgraf-Fassbaender PDS2tlH§ 

{Don Giovanni — Ld ci danmi) UP* 

Emmy Bettendorf 6c G. Hiisch 
[P-R1320] tU2imW 

{Don Giovanni — Ld ci darem) [0-250041 itr* 
duplications: Die Duoptistcui ((;.EO2Ol0l 
IN ITALIAN: Eames 6c De Gogor/.u [C;4)KI2G1 
IN ENGLISH: Licette 6c Nohio (C:4)5031 
No. 8, Finale: Zum Ziele filhrt didi citoc E;ihn 
— Floten-Arie: Wie stark iat doch dcin Ziiuber* 
ton I 

Ten. (Tamino) 

Ital. Quel suono, ohimd 
Eng. O voice of magic melody 
Franz Volker PD (i7WI 

{No. 3, Bildnisarie) 12 ** 

Walther Ludwig 

{Nicolai: Lustige Weiber — Romanxa 
des Fenton) 
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Marcel Wittrisch G-EIISS? 

(No. 3, Bildnisarie) 12" 

IN ENGLISH: H. Nash [C-9228] 

Schnclle Filsse, rascher Mut Trio 

— Das klinget so herrlich Trio & Cho. 

Felicie Hiini-Mihacsek, Willi Donigraf- 
Fassbaeoder, G. Witting 6c Berlin State 
Opera Cho. & Orcli.—Priiwer PIX66S61 

{Nozzg di Figimy-^CrudeU) [D^CASIQS] 12" 

ACT n 

No* 9, M'arsch der Friester Orchestra 
Eng. March of the Priests 
Berlin Philharnionic— Lea.) Blech G^DA4405 

(No. 18, O Isis ttnd Osiris) 10" 

No. 10, O Isis uikI Osiris Buss & Cho. (Sarastro) 
It. Fossenti Numi 

note: The choms is ustmlly omitted in recording. 
Alexander Kipnis tk Cho, V^mS 

(Entfiihrung aus dem Krmll— W it 
ein Liehehen) ((M)A121HJ 10" 

Oscar Natzke P-EII423 

{Rtmini: Harbiere di Slolgllo— 

La (Udunnia) 12" 

Ivar Andreseu (G»Kll!2ll D-2S2m 

(No. 18. In diesen heiTgen ! I alien) 12" 

[also on P-K 10574: 041550] 

Lutlwig Ihiirmann PD4i2(i84 

(Wagner: Lohengrin- ‘--'Kimigs (i^ehet) 10" 

K'/io Pirr/a In Italian V4l(H2 

(Thomas: Mignon«'-“Pe son eoenr) 

[(;.1)B10581 12" 

mnn.tcxrwmi K. List lP4il2l51, P. Kniipfer 

[CTAVri 

IN ENiaasH: N, Alliu ^ Cho. (C4)H02h ll Wat- 
son [1)408801 

No. 14, Raehe“Arie: Der Hdlle Rache Sop. 

It. Gli angui tTinferno 

Isrna Borger 04)114848 

(No. 4, O zitTre nieht) 12" 

Mili’/u Korjns V4W21 

(Offenhaeh: Tales of Ilttffmmm^ ’ Doll Hong) 12" 
(Entfuhrung aus dem Herail Murtern alter 
Arten, on 0401808) 

Lily Pon.s In French l)»20522 

(Nozze di Figaro ■ Voi ehe sapete) 

[P4iO20l5:i: O 1880441 ir 

mn’LiCATioN; F. llcinpcl 1(14)11105^1 
IN ITALIAN: A. M. CugliehnetU [(MlQXlOlHLl 
No. 15. Ill diesen heirgen ilallert Buss (Sarastro) 
Alexander Kipnis Y-H8H4 

(Verdi: Simon Boeeanegra-^ II 
larerato spirito) 12" 

(Nozze di Figjmr -4{aehr^Arkh on C4)B1551) 
Ivar AtubeHen [Cdsinill IF282m 

(No. iO, D Isis tmd ChirLs) 12" 

(ab) on 0440574: 041550] 

Lntlwig Hoff’m.inn PD4i8B27 

(No. 10, a Isis und Osiris) 12" 

mmsaA-mim: M. K/clf4y Ii» 4400101, P. iCniip- 
fer [C4‘:Wl»j 

IN ENGLISH; N, Alliii [0 08021, W Watson 
[1)44 887J 

No. 17, Aeh, uh fOhl's Sop. (Pamina) 

It. Ah, to so fr. Ah! je le sak 


Tiana Lemnitz 6c Berlin Philhannonic — 

Beecham G-DB46S7 

(No. 3, Bildnisarie Roswaenge) 12" 

Dorothy May nor 6c Boston Symphony — 
Konssevitzky V45826 

(Handel: Semele — Oh Sleep!) 12" 

Aulikki Ilautawaara T-E2688 

(Nozze di Figaro — Porgi amor) 12" 

Auny von Stosch P-RO20392 

(Nozze di Figaro — Deh, vleni) [0-26166] 10" 

Joan Cross In English G-C3187 

(Nozze di Figaro — Dove sono) 12" 

Felicia Iluni-Mihacsek PD-6661$ 

(Charj)entier: Louise — Depuis le jour) 12" 

Lotte Lehmann D-20279 

(Puccini: Mrnc. Butterfly — Ancora 
un passo) [P-R02()194] 10" 

Lily Pons In French [G-DB2502] V-a733 

(Bishop: Lol here the gentle lark) 12" 

(Plntfilhrung aus dem Serail----Durch 
ZiirtUchkeit, on P-R2()I63) [D-29004] 
nueLiCATioNs: K. Land [0-7509 J, K. Heiders- 

huch [G-EG21721 

IN itaitan: A. M. Cuglielmetti [C-GQX10325], 
G. lUtter-Ciampi [PD-6699B] 

IN FiiENCH: G. Fdraldy [C4.FX0O], Y. Brothier 
[G-Pa64] 

No, 18, Friesterchor: O Isis und Osiris Cho. 

Eng. Chorus of Priests 

Metropolitan Opera Cho.— Setti V-4027 

(Verdi: lUgoletto—Saarrendo uniti) 10" 

BtTlin State Oiiera Cho.— Blech G4)A440S 
(No, 9, Marseh der Priester) 10" 

No, 20, Ein Mtlikhen Oder Weihehen Bar. 
(Papageno) 

I leinrieh H<4ikemper f D-CA8203] PD4m7J4 
(No. 21, Papagejia!) 12" 

Gerhard Hiisch [P-14 1046] D-25443 

(Verdi: Traoiata—Di Provenza il mar) 12" 
ICwald Biihtner G44:213H 

(No. 2, Der Vogelf Unger) 10" 

Arno Schellenherg G-EG6740 

(No, 2, Der Vogelfiinger) 10" 

Gerhard I liiHeh 04)114882 

(No. 2, Der Vogelfiinger) 12" 

IN rnENGH: I,. Fngt\re [C-D 13092] 

No. 21, Finale; Bald prangt, den Morgen zu 
vei kiln den 

Berlin Children's Cho.— StelFen D-20408 

(Motet--- Atm Verum Corpus) [P-R2129] 10" 

— Fapageiia! WeibehenI Tliuhdienl Bur. 
Heinrieh Behkeiuper 1D4:AB203] PIF88714 

(No. 20, MUdehen oder Weihehen) 12" 

—"Klinget, (ddekehen, klinget 
B(4lke, Spletter, Berghmd 6c Hiiseh 04)84888 
(No. 7, Bei MUnnerti) 12" 

ORCHESTRA 

See: Atlugio; Andante; Cus.sations; Concerts 
(auitre-'rUnze; Deutsche Tun/e; Divertiincnti; 
Marches; Operas (Overtures 6c Fxirrpts); Ovta* 
tore; Petits Blens -Ballet; Rondos; SercTiades; 
Sinfonia eoneertante; Syinidionies; Miseellanetais. 
note; a Vietor Edueational disc (V -20448) of 
folk dances credits a German dance C*Come, let 
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US be joyful**) to Mozart, but this^ is really a 
folk tune CFreut euch des Lebens*) and is not 
by Mozart. 

Overture in B flat Major, K. 311a 
Paris Conservatory Orch. — Fendler 
[G-DB5050] V-12S27 

Sinfonietta — ^Wallenstein 12'' C-69265D 

Pastorale variee, K. Anhang 209b Clavier 
note: There is doubt about the authenticity of 
this work. Grove*s lists it among the **spurious 
and doubtfuV* compositions. 

No recording available 

(LES) PETITS RIENS, K. Anhang 10 Orchestra 
(Ballet Pantomime: Overture & 13 Nos.) 
Overture, No. 6 (Gavotte), No. 10 (Pantomime), 
No. 12 (Gavotte) only 

London Symphony — ^Leo Blech V ^11445 

2 sides [G-DB1676] 12" 

— No. 5 (Idylle) Victor Orch. [in V-24794] 

— No. 12 (Gavotte) Reitz — ^Xylophone [V-20440] 
— Gigue (unident.) Victor Orch. [in V-24780] 

PIANO 

See: Concerti — ^Piano; Deutsche Tanze (Arr.); 
Fantasias — ^Piano; Minuet; Sonatas — ^Piano; Suite; 
Trios; Variations 

Psalm “De Profundis,’* K. 93 
Chorale Felix Raugel OL~4S 

(Vesperae — *%audate Dominum**) 12" 

QUARTETS— String 

note: Various systems are used for numbering 
the String Quartets. That used here is for the 
complete set as given in CobbetTs Encyclopedia, 
with additional numbers (Peters edition, etc.) in 
parentheses. 

No. 1, G Major, K. 80 
Kreiner Qt. VM-393f 

{Quartet No. 13 — Minuetto) 3 12" 

No. 2, D Major, K. 136 Divertimento 
Boyd Neel Orch.— Neel [D-K787/8] D-25336/7 

{No. 3-^Pt 1) 2 12" 

No. 4, F Major, K. 138 Divertimento 
Boyd Neel Orch.— Neel [D-K788/9] D-25537/8 
{No. 2 — Pt. 3) 2 12" 

No. 14, G Major, K. 387 
(No. 1 Haydn Series; No. 12 Peters Edition) 

L6ner Quartet C-LX24/7 

8 sides 4 12 " 

Wendling Quartet PD-95306/8 

6 sides ^ 

Kreiner Qt. 2 12 " FRM-3/4 

No. 15, I) Minor, K. 421 
(No. 2 Haydn Series; No, 13 Peters Edition) 
Budapest Quartet CM-462/ 

6 sides q J. 2 " 

No. 16, E flat Major, K. 428 
(No. 3 Haydn Series; No. 14 Peters Edition) 
Prisca Quartet PD’-62729/32 

8 sides [PD-10394/7] [D-DE7036/9] 4 10 " 

— Minuetto only 

Kreiner Qt. V-12109 

{Quartet No. 1 ) i 2 " VM-393) 


No. 17, B flat Major, K. 458 (“Hunting") 

(No. 4 Haydn Series; No. 15 P«tors Edition) 
Budapest Quartet \ 

6 sides 
Roth St. Qt. 

Calvet St. Qt. 

Philharmonic String Quartet 
L4ner Quartet 
6 sides 

No. 18, A Major, K. 464 
(No. 5 Haydn Series; No. 

Roth Quartet 
8 sides 
Perole St. Qt. 

Blech St. Qt 
No. 19, C Major, K. 465 
(No. 6 Haydn Series; No. 17 Peters Edititiii) 
note: This is the Quartet with the eelehrttted 
dissonant introduction. 

Pro Arte St Qt. 

Budapest Quartet 
6 sides [G-DB1863/5] 

No. 20, D Major, K. 499 (Nci. 

Budapest Quartet 
6 sides 

Prisca Quartet 
8 sides [PD- 1 0390/3] 

Budapest String Quartet 
Roth String Quartet 
No. 21, G Major, K. 525 (‘‘Eine klciiie 
musik”) 

(No. 19 Peters Edition) 

note: This is the string quartet mmlon af thr 
famous **Nachtmusik;* see under Serefunles for 
recordings of the string orchestral (Quintet) 
sion. 

LSner Quartet 
4 sides 

Pro Arte St Qt. 6c C. Hobdiiy 
[G-DB3381/2] 

No. 22, C Major, K. 465 
Kolisch Quartet 
No. 23, D Major, K. 575 (^‘Cello” or *\Solo**) 
(No. 1 Friedrich Wilhelm II Series; No. 21 Peters 
Ed.) 

Prisca Quartet 
8 sides 

Kolisch Quartet 
4 sides [C-LX337/8] 

No. 24, B flat Major, K. 589 
(No. 2 Friedrich Wilhelm II Series; No. 22 
Peters Edition) 

Worthington String Quartet 


3 

8 12 " CM-8741 
a 12 " T-E2niim 
S 12" C-DX 1025/7 
€d. 22 iim 
8 ir 


16 Peters Eclltkiri) 

4 ir 
B 12 " Ma4 
8 IT 


3 12 " 

VM-2M5f 

3 IT 

m Peters lul.) 

a IT 
PDS 2 r 2 TH 

4 Ur 

8 IT 

8 IT VM^43m 


2 12 " 

2 IT VM^42H 

3 IT 


PD40Bm/4m 
4 IT 

chuxmf 
2 12 " 


TC'Ti 

2 12" 6 1 iir 

3 12" VM^407f 
12 " Ma4(m!/2 


Kolisch String Quartet 
Perol6 String Quartet 
No. 25, F Major, K. 590 
(No. 3 Friedrich Wilhelm 11 Series; No. 2.3 Petrr* 
Edition) 

Budapest Qt. s i 2 » VM-'-UHt 

Stradivarius Qt. .9 JS" CM-SWif 

L6«er Qt. 3 C-LKHOB/W 

Amar-Hindemith Qt. PD-i)S(HKi/S 

(No. 16 — 4th Mvt.) 3 12” 
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quartets— -F lute & Strings 
No. It B Major, K. 2S5 

Oxford Enseniblc 2 12" MC-7 

Le Roy (fl), Mangeot (vl), Howard (via), 

Withers (vcl) NGS-lWS 

4 sides 5 

No. 2, A Major, K. 298 

Oxford Eiiseiuble 2 12" MC-7 

Rene Le Roy and Pasttuier Trio 

[G-DB3365] 12" V.I2I65 

QUARTET — Oboe Sc Strings, F Major, K. S70 
Leon Goossens & Members L^mer Qt. CM-X2lf 

4 sides [C.LX256/7] 2 12" 

QUARTETS— Piano Sc Strings 
No. L G Minor, K, 478 
Artur Sclmabel & Meinl)ers of the Pro 
Arte Quartet VM-2$lf 

8 sides [(;M-2I3l 4 12" 

No. 2, E flat ^!^ljor, K. 493 
Ilortense Mtaiath & Pasc^uier Trio 
[G-DIKISHH/OO] 8 12" VM--4S8f 

QUINTET\S— Strings (Str. Qt. 6c 2nd Viola) 

C Major, E. 515 

Pro Arte Quartet 6c A. Ibibday VM-270f 

a sides [C.:NL227J 4 12" 

G IVIinor, E, 516 

Pro Arte Quartet 6t A. IIt4)day VM-WOf 

8 skU‘S [<;M»215) 4 12" 

Lthier Quartt't 6c D*Olive!ra CM-L50 

8 .sides [.(:-LXfil/41 4 12" 

I) iMujor, K. 593 (No. 7 Peters) 

Pro Arte Qt. 6e A. Hc^bday 8 12" VM^SSOf 

See alsij: Serenude.i -Kleine Nuc'htrnusik 

QUINlTiT-— Glarinet Sc Strings, A Major, 

E. 581 

Sitmai Bellison 6c Rcjth Qt. 

[C-LX62-1/71 4 12" CM-mif 

Betuiy (aKulman 6c Budapest Qt. 

[(;4)B357fi/8] 8 W" b I 12" VAb4S2f 

dui»uc:ation%: (Charles Dra|)er 6c L6ner Quartet 
IOL2252/51, Piiilipp Oreisbuelt 6c Weudling Qt. 
[PD-e53ai)/l21 
— 2nd 51 vt. (LarghetfcO 
A. P6rier 6c Krettly Qt [<:43FI36l 

QUINTET— Piano Sc WckhI Winds, E flat 
Major, E. 452 

(Piano, Oboe, (3arlnet, Bassoon, Horn) 

Kathlecai. Lcuig & L, Goossens, Thurston, 

Brain, Alexandra NGS-121/8 

6 ikies 8 12 " 

Erwin Sc4mlhafF 6c Tiilfimel Wotal Wind 
Eniemble VAT 1 37 

5 sides (ThuHh: Sextet- 8 12" 
— Rondo only Victor Greln [in V'-2.47II4J 

QUINTETS— Wood Winds See: Divertimenti 

Re<|uiem See: Masies— No. 20 (Reciuietn) 
Romance in A flat Alajor, K. Anli. 205 
I'kl win F istdier G4M8425 

(Sonma K. 880, PL 8) 12" 


Lubka Kolessa G-DB46S4 

{Chopin: Waltz, Op, 34, No, 1) 12" 

Eileen Joyce C-DXIOSS 

(Sonata in F, K, 332— Ft 3) 12" 

RONDOS 

Rondo in A AXinor, K. 511 

Ignace Jan Paderewski [G-DB3133] 12" V-^1S421 
Elly Ney 12" G-DB4620 

Guiomar Novaes 12" C-71208D 

Rondo in D Major, K. 485 
Ernst Victor Wolff MC^^IOIS 

(Sonata in F, K, 332— Ft 5) J2" (in MC-I) 

Robert Casadesus C-69452D 

(Concerto No. 24, Ft. 7) [C-LX7e5] 12" 

Lili Kraus F'’R20398 

(Vars. an a Theme by Gluck) 12" 

Louis Kentuer C--DX908 

(Liszt: Waldesrauschen) 12" 

F Major, E. 494 Piano (isolated rondo nivt.) 

Lucie Cafferet rib66641 

(Piano Sonata K, 576— ■Rondo) 12" 

Rondo in 1) Major, E. 382— Piano and Oreh. 
Edwin Fischer Sc Oluunber Oreh. 

[G-DB31101 12" V-15185 

A Major, K. 386 Piano 6c Orche.stra 
(Originally for Piano Concerto K. 414) 

Eileen Joyce 6c Oreh. [P-E11292] D-25453 

2 mles (dir. C. Ruybould) 12" 

Rondo in C Major, K. 373— Violin and 
Orch<*stra 

Jean Pouguet 6c Symphony Oreh.— C. 

VValter [C4.X769; DWX16()7] 12" €■^691251) 

(See also under Serenades— ‘Haffnc^r,"* Sonatas-- 
Idiino) 

SERENADES Oreh, or Mise, Enstmddes 
No, 6, D Major, E. 239 (Screnata Notturna) 
String Oreh.— Boyd Ne<4 
[D-K813/4J lb2562n/4 

3 sides (Symphony No. 1 8^- Andante) 2 12" 

Adoli Buscli Chamber Players G-D A 1678/4 

2 W" 

Paris Conservatory Oreh,— b'endltT 12" BAAf-23 
— 2n<l (Minuetto) fk 3rd (Rondo) Mvts. only 
(k)logne (diamber Oreh.— Abendroth 
[P4il905] lb20W9 

2 sides 10" 

No. 7, D Major, E. 250 CTIaffneF' Serenade) 

— ^4th Mvt. (Rondo) only 
Ja«tues Thibaud 6c T. Janopoulo W" G /)Ai649 
Frit'/, Krtdsler 6c F. Htipp 
[G47B373U 12" V-m20 

Simon Goldberg 12" P4{20878 

Edith Ixjrand Oreh. D-2054(J 

2 sides 10" 

No. 9, D Major, E. 320 

—5th Mve, (Minuet) only CPosthoriP” Minuet) 
C3iutnl)er Orcrlu— lluns vou Benda 
(Idameneo—C^mmUe) 1 0" 

— Menuctio GPosthorn”) k Finale (Presto) 
Philharmonic Oreh.—I h*ger 
[0*7712] 12" Ih257Hl 

No, 10, II fhit Major, E. 361 (13 lusts,) 

(2 Ohot^s, 2 Clarinets, 2 Buss Clarinets~4his«4» 
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horns in the original, 4 Homs, 2 Bassoons, 
Double Bassoon or Double Bass) 

Edwin Fischer and Chamber Orch. 
[G-DB4693/5] 3 12" VM-743f 

Largo-Allegro, Minuet, Theme & Variations, 

Rondo, only 

Members Berlin State Opera Orch. G-DB4401/2 
4 sides (dir. Leo Blech) 2 12'* 

—Largo-Allegro, Minuets, Romania, Rondo, 
only 

Members Berlin State Opera Orch. 

[P-E11197/8] D-2S077/8 

4 sides (dir. Fritz Stiedry) 2 12" 

No. 11, E flat Major, K. 375 2 Oboes, 2 Clarinets, 
2 Homs, 2 Bassoons 

Members of the Alumni Orchestra of National 
Orchestral Association — ^Richard Korn VM-826f 
6 sides 3 12" 

No. 12, C Minor, K. 388 
Arthur Fiedlers Sinfonietta [G-C3117/8; 

B8964] 2 12" & 1 10" VM-433 

G Major, K. 525 (“Eine kleine Nachtmusik”) 
NOTE: This popular work is known both as a 
string quartet — for a recorded version see under 
Quartets — String (No. 21) — and as a string quin- 
tet. In the latter form it is usually played by a 
string orchestra, as in all the recorded versions 
listed below. 

Vienna Philharmonic Orch. — ^Walter 
[G-DB3075/6] 2 12" VM-364 

Berlin Philharmonic — ^Furtwangler 
[D-X211/3; PD-566188/90] PD-67156/8 

{Adagio in E — K. 261, Kulenkampff) 3 12" 
Saxon State Orch. — Bohm 2 12" G-DB4548/9 

London Symphony Orch. — ^Weingartner 
[C-LX854/5] 2 12" CM-X187f 

Symphony Orch. — ^Bruno Walter CM-X19f 
4 sides [C-LX144/5] 2 12" 

duplications: Berlin Philharmonic — ^E. Kleiber 
[T-E 1669/70], Berhn State Opera — O. Fried 
[PD-66669/70], Chamber Orch. — Barbirolli 
[V-G36: G-Cl 655/6], Berlin State Opera — 
Weissmann [D-25342/3: P-E11241/2], London 
Chamber Orch.— Bernard [D-K605/6] 

Sextet, F Major, K. 522, “Ein musikalischer 
Spass” 

Kolisch Quartet with D. Caputo and 
J. Barrows [G-DB3645/6] 2 12" VM-432 

Sinfonia Concertante, E flat Major, K. 364 
Violin, Viola & Orch. 

Albert Spalding, William Primrose & New 

Friends of Music Orch. (N. Y.) 

Stiedry VM-838f 

(Handel: Sonata in E, Op. 2, No. 8 

Adagio) ^ 2^2" 

Albert Sammons, Lionel TerHs & London 
Philharmonic — Harty [C-DX478/9: 

4 12" CM-188 

.3^ j Concertante, E flat Major, K. 297b 
(Old K. Anh. 9) Wind Instruments & Orch 
Instrumental Ensemble— Konoye 
[C-LFX508/11S] 4 i2" C-LX661/4 


Mm Tabateau, Portnoy, Schoenhach, 

Sonata in B flat Major, K. 292 & Cello 

F. Oubradous & E. Pasciuicr 

12" (in Vid. ?) 

Benjamin Kohon & J. Schuster 12" 
(Instrumental parts are iuterclumKiHl) 

SONAXAS — Piano (or Harpsichord) 

No. 4, E flat Major, K. 2B2 
Kathleen Long 

(No. 5, Pt. 1) 2 12" (in MCdSj 

No. 5, O Major, K. 2SS 

Kathleen Loig MCdOMBm 

(No. 4f--PL 3) 2 12" (in 

Claudio Arrau V^!H2T9m 

(Sonata, No. 17, in D Mafor) 2 12" (in VM'S42I 

No. 8, A Minor, K. SIO 

Artur Schnabel 8 12" (^dW877Bm 

No. 9, D Major, K. 311 
Jacqueline Blancard 

[D-P05 142/3] 2 W" 1122/3 

No. 10, C Major, K, 330 

Edwin Fischer il-d^B3424'*S 

(Romance in A flat Major, AhIl 205) 2 IT 

No. 11, A Major, K. 331 
NOTE: This is the Sonata with tht* ndohttiied 
Rondo alia Turca — the so-called "Turkish March,** 
Edwin Fischer 2 IT CdmiOffdd 

]os6 Iturbi 2 IT V I/. 151. 1 "4 

Elly Ney 8 12" Pirtirrcm/H 

DUPLICATION: Wilhelm Kempff (PD4l7(Ki7/H| 

— 1st Mvt. (Theme Sc Vars.) K: 3rd Mvt. (Rondo) 
only 

Leonid Kreutzer [PD-9517H] 

— 3rd Mvt. (Rondo alia Turca — *^l'urkbh 
March”) only 

Wanda Landowska (Harpsi.) [G-DABOOl Vd !f)8 
(Handel: Harmonious Black.Hmith) 10" 

Alice Ehlers (Harpsi.) D^2/UBl 

(Handel: Suite in Q Minor— • 

Passacaglia) Ur (in 

Walter Gieseking [C-IX5M; 

LWX117] (Tmmmn 

(Handel: Harmonious Blacksmith) 12" 

duplications: F. 0.sboni (G-EG2270], I,. Kartuii 
[D--20073], W. Murdoch [D-h749(i] 

— Ait. Orchestra 

Vienna Philharmonic— K. Alwiu CdPUHB 

(Beethoven: Ruins of Athens---- 
Turkish March) 

Berlin Philharmonic 7* -A I TIT 

(J. Strauss: Persian March) Tp* 

duplications: Sym. O rch . — S ch m a I s t i r h 
G-C1938: G.EH377], Ode<,n Orch, t0.23«<WHj 
No. 12, F Major, K. 332 
Josd Iturbi 

(Lazar: Marche fundhre from Pianoforti' 

Sonata Op. IS) o in- 

Ernst Victor Wolff MC-UH:VS 

(B^ndoin D Major, K. 485) 3 12" (in MC-l) 

Robert Casadesus 2 C-707m/7t> 

(Sonata, D Major, K. 576~Pt. 3) (in CM~4m} 
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Eileen Joyce C-DXI034/5 

3 sides (Romance in A flat Major) 2 IT 

S^o. 14, C Minor, K. 457 
(associated with the Fantasia, C Min., K. 475) 
Walter Gieseking [C-LFX492/3; 

LX615/6; LVVX202/3] 2 IT CM-IQSf 

Lili Kraus F-R20438/41 

(Fantasia X. 475} 2 12'^ 

No, 15, C Major, K. 545 

Jac(iueline Biaucard 12" FD-.H1676S 

Anon. Pianist J2" TM314 

Eileen Jcjyce F-Hi 1442/3 

(Suite— Allemandc 6 * Cmmmte^ K. 399) 2 12" 

No. 16, B flat Major, K. 570 
Walter Gieseking (LWX 160/11 2 IT CM-X79f 

So. 17, X) Major, K. 576 

Kathleen Long NGS-^mm 

3 sidt‘s (Muff at: Minuet ir Air; Couperin: 

Le Tia-TacAlhoa) 2 IT 

Claudio Arrau 2 12" ¥^18280/1 

(Sonata No. 5, in G Major, Ft 3) (in VMM42f) 
Rol)ert t:asud<*sus 2 12" €-70705/61) 

(Sotiata in F Major, K, 832— Ft. 1) (in CM -433) 
Eilc‘en Joyc‘e 2 12" C-DXlOn/2 

— Srd Mvi. (Rondo) only 
Lucie Ckdleret FDS(Um 

(Rondo, F Major, K. 494) 12" 

SON AT A— 2 pianoi 
D Major. E. 448 

Genia NtanencdF k I'^ierro LulHishut/. VM-724f 
(Biwh: Sivilinuw) 3 IT 

Grace Castagnetta k Milton Kaye 2 IT T1T3 
Jean Wiener & Cl<auent Uoucet 
[PAT»PAl‘94/5) 2 12" CM^KlOtif 

SONATA--«Fia«o 4 Hands 
No. 4, in F Major, K. 407 
Jesus Maria Sanroind k Mercedes 
Pasarell Sannand VM-^HOOj 

a HidoH 3 12" 

S()NATA5i-«»«Violiii k Piano (or Harpsichord) 
Collections: 

Vol. I-~C IVfajor, K, 2%; C; Major, K. 576; E 
flat Major. K, 481 

Lili Kraus k Simon OoUWmu 7 12" F-SW7/13 
VoL n—¥ Major, K. 577; E flat Major, K, 578; 
E flat Major, K. 580 

Lili Kraus k Shmm Caddherg 7 12" F^SWM/20 
No, 24. C Major. K. 266 

Lili Kraus k Sinaai (addlierg (in VoL 1) 

Nathau Milstein k Arthur 
Bakun 2 IT CM-Xl48f 

No. 25, C; Major, K. 501 
“—Allegro iinly 

Yehuth k Henh/ihah Mtutuhin VdOlOB 

(Sitrmta No. 33---^^-«Amiantino Sostmuto a 
mutahilo) IT 

(Fizzetti: Sonata - 43. 5 on (;4)B35B2) 

No. 28, E Minor. K. 504 
Jose|ih S/igeti k N, I)e MagalofI* (C«LX(K14; 

I.FX47II; lAVXlHHl 12" €-690051) 

No. 26, A 5Lijor, E. 505 


— Allegro molto Sc Theme 8c Vars. (Vars. 1 & 5 
omitted) Arr, Viola Sc Piano Tertis 
Lionel Tertis & W. Murdoch C-L2070 

2 sides 12" 

No. 52, F Major, K. 377 
Lili Kraus &: Simon Goldberg (in VoL 11) 

Rudolph Serkin & Adolph Busch 
[G-DB3373/4] 2 IT Vd5175/6 

No. 33, B flat Major, K. 378 
Lili Kraus & Simon Goldberg (in Vol. 11) 

Jascha Xleifetz & E, Bey Vd4326/7 

2 12" (in VM-343f) 
Carl Flesch & Felix Dyck 2 12" FD-S7 179/80 

— Andantino sostenuco e cantabile only 
Yehudi 6c Heplr/ibah Menuhin V-I6I06 

(Sonata No. 25— Allegro) 12" 

(Mendelssohn: Concerto in E Minor, Ft. 7, 
on Gd)B35S8) 

No. 34, F Major, K. 376 
Yehudi 6c Hcphzibah Menuhin 2 12" VM-791f 
— Lst Sc 3rd Mvts. only 

Grt4e Fweler 6c A. Ehlers (Harpsi.) FdCIlOOQ 
2 sides J2" 

No. 34. G Major. K. 379 
IJii Kraus 6c Simon Goldberg (in Vol. 1) 

No. 36, E flat Major, E. 380“-New K. 374f 
Idli Kraus k Simon Goldb(*rg (in Vol, 11) 

Albert Spalding 6c Andr6 Benolst VM-8l9f 

4 sides 2 IT 

Xlrling Bloch 6c H. Lund- 
Christiansen C-DB5256/9 

4 sides 2 12" 

No. 38, C Major, K. 404--Unfinis!u'd 
Lili Kraus 6c Simon Goldberg Fdi20407 

(Concerto No. 18, Ft 7) IT 

No. 36. B flat Major, E. 454 
Magda Tagliah'ro k Deui.se Soriano 
(FA1‘»PAT84/5I 2 IT CM-Xl3lf 

Jascha lloliotz k Emanuel Bey V 4 4328/30 

3 IT (in VM443f) 

No, 40, E flat Major, K. 481 
Lili Kraus k Simon Goldberg (in Vol 1) 

6 side.s [0424010/2] 3 12" 

No, 41, A Major. E. 526 
Yehndi 6c Heplr/ibah Menuhin G-DB2057/H 

4 sides 2 12" 

notk; The Adagio, E Major, K. 261, recorded in 
a Violin h Piano oe.rsion (mm Adagio) is not a 
sonata movement, hut an iscdated concerto move- 
ment for Violin 6 Orchestra. 

SONATA.S— “Organ X: Strings 
No. L E flat Major, E. 67 
(ieruld Bimk k Dttrtnmnd Conservatory 
Oreh.-^^Wan Kempen [ D-( :A8165] FD^95290 

(No. 17, a Major, K. 336) 12" 

No. 5, f Major, E. 145 
Ntielie Pierrout w. Oreh.— (Berlin 
[I»A1*«PA1741 CAWiTd) 

(No. KL-K. 329) 12" 

No. 16, C Major. E. 326 
Noidie Xhernnit w. Oreh.— Gerlin 
[FA1^PA1741 C-FB9625D 

(No. 5-»K, 145) 12" 
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No. 17, C Major, K. 336 
Gerald Bunk & Dortmund ^on- ^ 

servatory Orch.— Van Kempen [D-CA8195J 
note: Mislabelled **Sonata in C Mepr 
C Major & F Major (vmspecified) 

Planel & String Trio 
1 side each 

SONGS In German , . , v Kost 

Abendempfindung (“Abend rsts ), K. 52 
Emmy Bettendorf (S) 

(Silcher: Lorelei) ijooa 

Ria Ginster (S) & G. Moore {p« 

(Ah Luise 6- Der Zauberer) [G-DB3398] 12 

Als Luise die Briefe ihres ungetreuen Lieb- 
habers verbrannte, K. 520 , .ony 

Ria Ginster (S) & G. Moore (pf) V-14824 

{Der Zauberer ir Abendempfindung) 

[G-DB3398] 

Erika Rok>ta (S) & N. Gallon (pf) OL-29 

{Der Zauberer h- Traumbild) 

An Chloe (“Wenn die Lieb”), K. 524 
Lotte Lehmann (S) & pf 
{Verschweigung) 10'* VM-292) 

Ria Ginster (S) & G. Moore (pf) 

[G-DA1610] V-1869 

{Veilchen) 10" 

Irene Joachim (S) & L. 

Bergmann (pf) G-DA4917^ 

{Dans un bois) 10" 

Dans im bois solitaire, K. 308 
Irene Joachim (S) & L. 

Bergmann (pf) G-DA4917 

(An Chide) 10" 

Komm, liebe Zither, K. 351 
No recording available 
(Das) Lied der Trennung, K. 519 
Martha Angelici (S) & Hubeau (pf) AS-93 

{Un moto di gioia 6- Ridente 
la calma) 12" {in Vol. X) 

(Un) Moto di gioia, K. 579 
Martha Angelici (S) & Hubeau (pf) AS-93 

{Das Lied der Trennung ir Ridente 
la calma) 12" {in Vol. X) 

Ridente la calma, K. 152 
Martha Angelici (S) & Hubeau (pf) AS-93 

{Un moto di gioia ir Das Lied 
der Trennung) 12" {in Vol X) 

Sehnsucht nach dem Friihling, K. 596 (Overbeck) 
Wolfgang Kieling w. Orch. 
and Chorus G~EG6380 

{Sah ein Knob* ein Rdslein stehn) 10" 

(Das) Traumbild, K. 530 
Erika Rokyta (S) & N. Gallon (pf) OL-29 

{Als Luise ir Zauberer) 20" 

(Das) Veilchen, K. 476 (Goethe) 

Ria Ginster (S) & G. Moore (pf) 

[G-DA1610] V-1869 

{An Chide) iq>* 

Jean Planel & Orch. — ^Andolfi 
In French PAT-PA841 

{Wiegenlied) iq» 

Franz Volker (T) & pf PD-23468 

{Schumann: Die Lotosblume) 20" 

IN ENGLISH: O. Kline [in V-24790] 


(ill 

E* 4SS 

€:4m 


jr 


ir 

PD^47m 

10" 

ir 


(Die) Verschweigung, K. 518 

{''Sobald Damoetas Crdaen ) 

Lotte Lehmann (S) & pf 
{An Chloe) ^ 

Warnung (“Manner suchen stcts ) 

(originally for Buss 6c Orch.) 

Elisabeth Schumann (S) & Pf 

side {Mahler: Wer hat dm LieMein 

ir Mosart: Wiegenlied) 

Wiegenlied, K. 350 and K. Anhang dH lf 
CSchlafe.meinPHnzchen") 
note: Almost invariably attributed Ut 
famdiar Cradle Song or Ltdlaby is really hy Oem- 
hard Flies. 

Elisabeth Schumann (S) ^ pf 
{Warnung 6- Mahler: Wm liot da$ 

Liedlein) 

Erna Berger (S) & Hans Altmann (pf) 

[D-P05139] 

{Brahms: Wiegenlied) 

Ema Sack (S) 

(Brahms: Wiegenlied) 

Emmy Bettendorf (S) w. pf and vl 
[P-E10595] 

{Brahms: Wiegenlied) 
duplications: F. Huni“Mihacsek 
G. Catley [G-B9222], J. Vincent [C»DH40|, E. 
van Endert [G-EG1030] 

— ^Arr. Chorus 

Regensburg Cathedral Cho.“--"S€hrcrni 
(Reger: Mariae Wiegmdiml 6- Folkmmg: 
Kir^elein tart) 10" 

(Humperdinck: HUmel und Gretel^Mlr trUumie-t 
on T-A1507) 

Wolfgang Kieling 6c Choir [G-EG6257 ) 

[V-V6375] 

(Reinecke: Wer hat die schdniten 
Schdfehen) 

Children's Choir — Emmi Coedel 
(Brahms: Wiegenlied) 
also: Comedy Harmonists [C-B819B) 

(Der) Zauberer, E. 472 
Ria Ginster (S) 6c G. Moore (pf) 

[G-DB3398] 

(Als Luise 6- Abendempfindung) 

Erika Rokyta (S) 6c N, Gallon (pf) 

(AZs Luise ir Traumbild) 


VArtm 

10 " 

Flhl 1535 
10 " 


V^14B24 

nr* 


Suite, K. 399 Piano 
— Allemande and Courante only 
Eileen Joyce 

(Sonata in C Major, K. S4S-^Ft 8) 


11448 

12" 


SYMPHONIES Orchesrta 
No. 13, F Major, K. 112 . . . Andante only 
String Orch.— -Boyd Neel [D-KSMl D-2SB24 
(Serenade K. 239, Ft. 3) 12" 

No. 25, G Minor, E. 183 
Alfred Wallenstein's Sinfonietta 3 12" €M-82Q f 
New York Philharmonic-Symphony 
Orch.— Barbirolli 

4 sides 2 12" 

No. 28, C Major, K. 200 
Berlin College of Musicians— Stein V-I2322/3 

[G-EH1047/8] 2 12 " 
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* Major, K. 201 


ISTo- 2^^ 

Lon<3.ci^ ^^^liilharmonio — Beecham 
[C-L^^ * i^/Q; C-LWX238/40] 
BostOj^ t-^jxiphony Orch. — 

Koviss 

4 2 12 " 

No- Major, K. 297— “Paris” 

X-ion<i<^ ^I'lilharmonic — Beecham 

LCJ-^^y^^/6; LFX558/60] 


CM-333f 
3 12^' 

V-18063/4 
(in VM-795f) 


iH ^0eecham: Gods Go A-Begging — 

^ • TT f \ 


CM-360f 


3 12'^ 


^ Hornpipe) 

ISTo- ^ Major, K. 318 

Berlitit 'pji^ilharmonic — T-E2317 

Von 

PsTo. ^ 0at Major, K, 319 

Eciwii:^ YTischer's Chamber Orch, 
[G~I31^^qS3/5] VM-479f 

^^ite No, 8 in D---Air) 3 12" 

No- 3^, IVfajor, K. 338 
Loncioit^ ^pliilhamKonio— C-LX920/2 

33eeeh^x^^ 3 12" 

Eostorx 5;yxxiphony Orch. — 

Konss^vit^ilcy V-18065/7S 


3 J2" (in VM-795f) 


S sidl^3 

Roya.! ]p>iiLill^armonic — ^T. Beecham CM-12S 

a sia^s [G-L2220/2] 3 12" 

No. BS, 33 IVfajor, K. 385 (^llaffnef’) 

N. Y* jpJitilharmonic-Symphony— 

Arturo Xoscanini VM-SSf 

S siaes iGlnch Orfea — Dance of the 
Sfyirit^y [0-01782/4] 3 12" 

Lonaoxn Jpliilharmonic — Beecham CM-399f 

[C-LXS^l/3s] 3 12" 

No. SO, o Major, K. 425-— ^‘Linz’’ 

Lonaon Rliilharmonic— -Beecham CM-387f 

[C-EXT9r/800s; LWX300/3S] 4 12" 


R. R. C. Symphony — Busch 
No. SB, 3C> Major, K. 504— 


3 12" VM-226f 
Prague” 


Vionna. IPliilharmonic' — Walter 
[G~DH311S/4] 

CHica^o Symphony-— Stock 
Lonaon. IPliilharmoriic^ — 

ReeoKa-m 

No. SO, E Oat Major, K. 543 
Lonaoir IPIailharmonic'— 

Weinjga-rtoer 
Lonaon Rliilharmonic— Beecham 
[O~3LX0aT/9] 

R- R. C- S yrniihony— -Walter 
0 Sides CO-DB2258/0O] 

Royal E 1^ i 1 harmon ic— Weingartner 
0 sides [0-9450/2] 
l^csrlin State Opera— Knappcrtsbusch 
0 sides [R-En003/5] 

— Srd (Minuet) only Arr. Band 

Viotor SyiTriphonic Band [¥-359(58] 

— Arr. in Ger. CFreude, Kimigln 
V 

Vi^iener'-Saiigerknaben— Milllcr 
[ R~R^O OS 1 ] D-2529S 

turner Gynt^^Salvelgs Song) 12'' 

>^o. -40^ ,5^ Minor, K, 550 
N . R , ‘ ^ y rnphony— Toseanhii VM -631 f 

CO-I3I3^^QO/2] 3 12" 


VM-4S7f 
3 12" 
3 12" CMAlOf 
C-LX9im 
3 12" 


C-LX881/3 

q 7 Qtf 

CM-4Sef 
3 12" 
VM-2S8f 
3 12" 
CM-105 
3 12" 
D-2S0()7/9 
3 12" 


de> 


London Philharmonic — Beecham CM-316f 

[C-LX656/8; LWX214/6; GQX10897/9] 3 12" 

London Philharmonic — ^Koussevitzky VM-293f 

6 sides [G-DB2343/5] 3 12" 

Berlin State Opera — ^Walter CM-182 

6 sides [C-DX31/3] 3 12" 

Berlin State Opera — ^R. Strauss FD-95442/5 

7 sides {Handel: Lar ghetto) 4 12" 


duplications: Royal Opera Orch. — Sargent 
[G-C1347/9], Chicago Symphony— Stock [V-G3] 
No. 41, C Major, K. 551 (^‘Jupiter”) 

London Philharmonic — T. Beecham CM-194f 
7 sides {Handel: Sarahande 6- Tam- 
bourin) [C-68199/202D] 4 12" 

[C-LX282/5] [C-LFX339/42] 

Vienna Philharmonic— Walter 4 12" VM-584f 

{Finta Giardiniera — Overture, in GM-307) 


TRIOS— Violin, ’Cello, Piano 
No. 4, B flat Major, K. 502 
(No. 2 Peters Edition; No, 4 Litolff Ed.) 

Munich Chamber Music Ensemble PD-95230/2 
6 sides 3 12" 

No. 6, E Major, K. 542 

K. Appelbaum, R. Totenberg & MC-1 103/4 
F. Magg 2 12" {in MC-29) 

No, 7, C Major, K. 548 

K. Appelbaum, R. Totenberg, MC-1 105/6 

F. Magg 2 12" {in MC-29) 

No. 8, G Major, K. 564 
(No. 5 Peters Edition; No. 7 Litolfl Ed.) 
(arranged from a piano sonata by Mozart) 

W. Kagi, F. Hindemann, W. Lang CM-X81f 

3 sides {Trio: No, 5— -Andante) 2 12" 

Budapest Trio NGS-159/eO 

4 sides 2 12" 

— 3rd Mvt. (Allegretto) only 

Elly Ney Trio D-LY6J12 

{Dvorak: Dumky Trio, Ft. 7) 12" 


trio— V iolin, Viola, ’Cello, E flat Major, K. 
563 

See; Divertimenti 


TRIO — Clarinet, Viola, Piano, E flat Major, K. 
498 

F. Thurston, R. Clarke, K, Long NGS-161/2 
4 sides 2 12" 

L. Kentner, R. Kell and C-DX998/1000 

F, Riddle 3 12" 

TRIOS — ^Wood Wind See Divertimenti 

VARIATIONS 

Variations, C Major, on '‘Ah I vous dirai-je 
maman,” K.. 265 Piano 
— Arr. Soprano 8c Orch. Adolplie Adam 
note: Usually known as the Mozart-Adam **Bra- 
vura Variations,^* this coloratura work was intro- 
duced in Adam*$ opera ""Toreador* and is fre- 
quently interpolated in the Lesson Scene of 
Rossini* s ""Barhiere di Siviglia,** 

Miliza Korjus G-C26HH 

{Rossini: Barhiere di Siviglia — Una voce) 12" 
{Alahiev: The Nightingale, on G-KII876) 
duplication: Galli-Curci [G-DB202®] 
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(10) Variations on a Theme by Gluck, K. 455 

^Lm°Kraus P-R20S97/8 

(LndoinDMaior,K.485) 

Kathleen Long 

{Minuet in D, K, 355; Gigue, K. 574) ^ 

Lubka Kolessa G-DB4621 

Variations, B flat Major, K. 500 Piano 
Alexander Borovsky ?D'516640 

2 sides * 

Variations on a Minuet by Duport, K. 573 Piano 
Dirk Schafer C‘DHX14 

2 sides ^ 

Variations on a Theme from “Don Giovanni” 

See under Chopin: Variations on ci darem la 

mano,” Piano & Orch., Op. 2 
Variations on a Theme from “The Magic Flute” 
See under Beethoven: Variations on “Bei Man- 
nem,” 'Cello & Piano 

Vesperae Solemnes de Confessore, K. 839 In 
Latin 

Eng, Vespers for the Confessor 
— No. 5, Laudate Dominum Sop. & Chorus 
Ursula van Dieman, Berlin Philharmonic 
Cho. & Orch.~S. Ochs [G-C2736] V-11S84 

(Mendelssohn: Ave Maria) 12" 

Gertrud Baumann & Irmler Cho. 

[P~E10723] D-25072 

(Anon,: In dulci juhilo) 12" 

Erika Rokyta w. Choir and Organ — 

Rugel OL-48 

(Psalm — De Profundis) 12" 

duplication: Yves Tinayre & Cho. [LUM-33022 
in Tinayre Album No. 2] 

VIOLA 

See: Concertante Sinfonie; Duos — String; Sonatas 
— Violin (No. 29, Air.); Trios 

VIOLIN 

See: Adagio K. 261; Concertante Sinfonie; Con- 
certi — Violin; Deutsche Tanze (An*.); Diverti- 
menti— No. 15, No. 17— Minuet (Arr.); Duos— 
String; Gavottes; Landler; Rondo; Serenade 
Haffner”— Rondo (Arr.); Sonatas— Violin; Trios 

VIOLONCELLO 
See: Divertimento No. 17~ 


-Minuet (Arr,); Trios 
^ ^ (Deut. Tanz 

K. oUOj Piano 


Raoul von Koczalsld [0-25615] 
(Chopin: Etudes Nos. 5 & 21) 


D-20426 
10 " 

MISCELLANEOUS; Potpourris, Medleys 
( Blossoms from MozarPs Garden" **Prom Mo- 
zarts Treasure Store" etc.) 

Berlin Symphony — ^F. Weissmann 
2 sides 

ALSO: M. Weber Orch. [G-C1900] 

MUDARRA, Alonso de ( 16 th century) 

Mrra was a Spanish lutenist. He published a 


P-R116S 

10 " 


De la sangre de Fus 
Max Meili (T) [G-DB5016] 
(Triste estaha dr Valderrabmw: 


v-ism 
'l2" (111 vM-m 


Senora si te) 

La manana de San Juan 
Max Meili (T) [G-DB5017] 

(Milan: Perdida tengo ir 
Durandarte) 

Triste estaba el rey David 
Max Meili (T) [G-DB5016I 
(De la Sangre dj VaUkrrabano: SeHcms 
it Al monte sale) VM-495) 


v^ism 

12" (in VM-4S5) 


MUNDY, John (P-1630) 

Pieces by Mundy appear in the 
Virginal Book." He was a promimmi 
contributed to "The Trluniphes of and 

published a volume of airs and mmirigtds. 
Lightly she whi[)ped 5-Pt. Madrigal 
(from “The Triumphes of Orianii”) 

St. George's Singers, unacc. C4MT6 

(Gibbons: Ah! dear heart 6 Batesnn: 

Sister, awake) 

(in 16th Century Sanies AilHim) 

O Lord, the maker of all things Anthem in Ktig* 
No recording available 

MUSSORGSKY, Modest Petrovich 
(1839-1881) 

More than any other musician's, 
reputation has suffered at the hands of u^eth 
intentioned friends (notably Rimsky 
whose editings still stand bettcren Mmsor^^sky 
and the public) and misinformed criticism, fie 
was a great dramatic composer, whose ahlUty to 
expound character psychology in music teas un* 
rivaled. He was an origbial genius, possifdy the 
most profound of Rusdan musicians. His "Ihirk 
Godunov" is a towering masterpiece; many of his 
songs are masterpieces in small. 

Arise beautiful sun (Robber Song) Chorus 
Rus. Tee vzoidi, solntse krassnoye 
Russian State Cho.— KiirnofF C^EKM 

(Leontovitch: Koliadka) 

BORIS GODUNOV See under Operas 

Gopak (Hopak) See under Operas—Fair ui 

Sorotchinski 

Hopak See under Songs 

(A) Night on Bald Mountain* 
tra 

(or, A Night on Bare Mountain) 

Fr. Une nuit sur le MonUChauve 
Colonne Orch.— Paul Paray 
2 sides [C-LX384] [C-BFX14] 

Lamoureux Orch.— A. Wolff 
2 sides [PD-566006] 

London Symphony— A. Coates 
2 sides 

Berlin Philharmonic — Konoya 
Philadelphia Orch.— Stokowski 
Stokowski) [G-DB5900] 
duplication; Paris Philharmonic- 
[D-20499/500] 


Fantasia Orclws- 


c-mmrH) 

12" 

PD4mfm2 

12" 

v-lldh 

jf fi** 

12" Pl%672?dl 
(arr. VH79(m 
12 " 

Clow/. 
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)PERAS lu Hussian 

^ORIS GODUNOV Prologue & 4 Acts 1874 
;ynn)honic Synthesis (arr. Stokowski) 
Pluladelphia Orch.— Stokowski VM-S91 f 

[G-DB3244/6] S 12^^ 

KDIVIDUAL KXOKIU'TS 

note: The order of items used here is that of 
the ori$iitml score. Most opera house performances 
present the teork in S Acts and with imrious 
chani^es and omissions of scenes. All recordings^ 
of course, are Imsed on the lUmsky-Korsakot}^ 
not the original— oersion. 

•ROLOCAIE^ SC:KNE 1 
ntroduction Orclu'Stra 

Opening Gliorus: Why hast thou abandoned us? 
Riga Opera Cho. & ()ia4L— Ccioper D-25402 

(Pilgritns Chod [R-k: 1 1 mo] 12^ 

'{e Orthodox! Bar. flVhelkakjv) 

Pilgrims’ Ghorus: Ciku-y to Thee 
note: The Riga version begins just before 
Filgrims" Chorus proper and. is complete to the 
end of the scene. 

Riga OpeTu Gho. 6c Orch,— Ckiopcr D-2S402 

(C)piTU>ig (:/io.) IP-HU2B0! 12" 

DtJi'LiOATioN: i.a Scula Gho. [G-*(#QX 10204] 
>hol<h;oe, scene 2 

I'loronation Scene Bass (Ikais) & (dua 
note: The Chaliapin disc (Chaliapin singing in 
Russian and the Chorus in Italian) comprises the 
complete scene, 

F. Ghaliapiiu (dio. 6c <:)rcii,— Goat«*s V-U4Ht> 

2 sides I C Id) BOCK)] 12" 

—Boris' part only (I uin oppressed) Buss 
Fr. Mon eoeur est trhie 
Vurmi«"Marctmx lu Freiudi 
(Charpentier: iMuise Hvreeuse) 

—Arr. 2 Pianos (Luboshut/) 

NenuTiofl 6c Lubtjshut/, 

(Gwi; Crientale) 
iCT I, sc:ene 2 {Art H, Sc, I in some versions) 
/arlaain's Song; In the tosvn of Ra;ran Bass 
Feodor Ghaliapiti ((idlAHBII V«12R7 

(Borodin: Prince Igor ■Calit^.kys Song) ID" 

IN EUENCii: J. Lafout f,.0*188548l 
u:t n 

Monologue; I have attained the highest |Knver 

lass (Bcais) 

FtHKkjr Glialiapin (rec. July 4, 102H— 

(atvent (ianlen) 

(Clack Scene) 

(Also studio recording on Gd)Bl532) 

Cicorgt'S Baklautdf (B) w, Orcli, 

[C)dT2«l 
(Death of Boris) 

(anirges B*iklaiioff (B) Orcli. 

£045800] l,)4D4/5 

2 sides ID" 


(CDicmo 

12 " 

V..2Da4 

Kr 


14517 

12 " 


lh25BDI 

12" 


ACT III, SCENE 1 (Marina's Dressing Room) 
Maidens' Chorus: In the shade o£ the willow 
Riga Opera Cho. & Orch.— Cooper D-2540S 
(Polonaise, Act 111) [P-E11291] 12" 

ACT in, SCENE 2 (Act n. Scene 3 in some versions) 
Polonaise Sop., Clio. & Orch. 

NOTE; The Riga version has a brief orchestral 
prologue — added for concert use — and the part 
of Marina is doubled in the orchestra. 

Riga Opera Cho. 6c Orch. — Cooper P-E11291 

(Maidens* Cho., Act 111) 12" 

— Arr. Orchestra only (Concert Version) 

Berlin State Opera^ — O. Dobrindt P-‘E10621 
(Mozart: Nozze di Figaro— Overture) 12" 
Ohl C 2 ::irevitchl Duo: Sop, & Ten. 

(Fountain or Garden Scene^ — Dimitri & Marina 
Duo — Finale Act III) 

H. A. Sadoveu & N. 1. Nagachevsky G-EK94 
(Rimsky -Korsakov: Sadka — Chant ilindou) 10" 
ACT IV, SCENE 1 (Sceue 2 in Rimsky version) 
Pimenn’s Monologue Bass 
No recording available 
Farewell, my son; I am dying Bass 
Death of Boris; Mark! tlie pas.sing belli Bs. 6c 
Cho. 

note; The Chaliapin version begins with Boris* 
**Far€well, my son,** and continues without cuts 
to the end of the scene (end of the opera iti 
Rimsky*s version). 

Feodor Clialiapin (Roe. July 4, 1928 — 

Coveut Gartbni) VM5177 

2 sides [Cd)B3464] 12" 

(Htudio recording on V-6724; G-DB934) 
iHiin.iCATTON: G. BaklanoiF £0-25813] 

IN euench: Aetpiistipace 6c Clio. [l*AT-X7189] 
ACT tv, SCENE 2 (Scene I in Rimsky version) 
Revolutionary Stene 
—Revolutionary Chorus only 
La Scaia (dio. In Italian CDCOX102B4 

(Pilgrims* Cho,, Prologutf) 12" 

enm RAIR AIGSOROTCIIINSKI 3 Aets 1887 
note: Mussorgsky wrote only fragments of this 
opera; it was completed by N, Taherepnin. 

INinvnWAE EXCEIU'T.S 

hi the tirtler tliey oeeur in the optTU 
Introtluetion: A ht>t day in little Russia Onh. 
Symphony Orch.^^Tk doe/. [Pdt387J 1D201J0 
2 sides ID" 

Acrr I 

Why my sad heart Ten. 

Eng. Reiwrkf of the Young Peasant 
Vladimir Hosing 6t M. Foggin (pf) (in D-1) 
Igtir Gorin (B) 6c Uahinowit.sch (pf) V-2D38 
(Little Star) ID" (in VMdm) 


IN FHKNCTi; J. Berknians ( PI)''^54fiBl8j, A, IVrnet 
£04237231, J. Labrnt 10 488549] 

'dock Siciie; Ahl I am «ul!o<ating Bass (Boris) 
Feodor (dialiapin V-14517 

(Monoliigue, Art II) 12" 

(Studio rewording on G4)B1532) 
in ,n«eNc:ii: A. lAmwi |04.23723l 


ACT ni 

Parassia’s Song (Day Dream) Sop. 
Xenia Hehiias 

(Rimsky -Korsakov: The nightingale 
and the rose) 

Ada Slobodskaya 
(Hachmaninaff : Lilacs) 


PD4m74H 


12 " 
(LKKl Ul 
10 " 


328 


MUSSOROSRI 


MUSSORGSKY 


Gopak (Hopak) Orch. Fr. Danse petite russienne 
LLoureux Orch.— A. Wolff PD-66968 

a side (Rimsky-Korsakov: Flight of 
the Bumblebee ir Saint-Saenst 
Romance for Horn 6* Orch,) [PD-566026] 12 

London Philharmonic — ^W. Goehr 
[C-DFX214] C-69154D 

{Borodin: Prince Igor — Dance of the 
young maidens) 

London Symphony — Coates V-11443 

(Rimsky-Korsakov: Mlada — Cortege 
des Nobles) [G-D1934] 12" 

duplication: Symphony Orch. — Cloez [P-R386: 
D-20117] 

— ^Arr. Piano 

S. Rachmaninoff (Arr. Rachmaninoff) V-1161 
(Schuhert-Liszt: Wandern) 10'^ 

Madeleine de Valmalete PD-9S175 

M side (Prokofieff: Love for 3 Oranges — 

March 6- Rachmaninoff: Barcarolle) 12** 

KHOVANTSCHINA 5 Acts 1885 
(Orchestrated by Rimsky-Korsakov) 

INDIVIDUAL EXCERPTS 

In the order they occur in the opera 
Prelude Orchestra 
Boston Symphony — ^Koussevitzky 
[G-DB3260] V -1441 5 

2 sides 12** 

Cleveland Orchestra — ^Rodzinski C-11657D 
(Tchaikovsky: Romeo and Juliet — 

Pt. 5) 12" (in CM-478) 

Halle Orch.— Hamilton Harty C-6774SD 

(Rimsky-Korsakov: Flight of the 
Bumblebee) [C-9908] 12*' 

ACT IV 

Dances of the Persian Slaves Orchestra 
C. B. S. Symphony — Barlow C-17286D 

2 sides iQf* 

London Symphony Orch.— A. Coates V-111S5 
2 sides 22" 

Milan Symphony— L. Molajoli C-CQ7185 
2 sides jO" 

Entr’acte Orchestra 

E.I.A.R. Symphony— W. Ferrero D-25948 
(Rimsky-Korsakov: Flight of the 
Bumblebee) 22** 

Pictures at an Exhibition Piano 
l^omenade, Gnomus, Promenade, The Old 
Castle, Promenade, Tuderies— Children Quar- 
relmg, Bydlo, Promenade, Ballet of the Un- 
hatched Chickens, Samuel Goldenberg and 
Schmuyle, The Market Place at Limoges? Cata- 
^mbs^on Mortuis in Lingua Mortua, The 
Hut of Baba Yag^, The Great Gate at Kiev 
Alexander Brailowsky 4 .22" VM-861 f 

—Arr. Orchestra Maurice Ravel 
Boston S^phony— S. Koussevitzky VM-102f 
7 ades (Dehussy-Racel: Sarabande) 4 13" 
Berlin State Opera Orch.— 

A* Melichar pr^ 970Aft/Q 

7 sides (GUnka: Kamarinskaya) 

[D-LY6053/6] ^ ^ , 

— A^. Orchestra Cailliet 
Philadelphia Orch. — Ormandy 4 22" VM-442f 


vM-fmi 
4 & 


— ^Arr. Orchestra Stokowski 
Philadelphia Orchestra — 

Stokowski 

— Tuileries only . ^ . 

Victor Orch. [V-24778, Pi^es for 

SONGS In Russian 
Collections: 

Mussorgsky Song Society: 

Ballade; Gathering Mushrooms; The 
Hopak; The Orphan; Fair at Sorotihin^l™- 
Reverie of the Young Peasant; Siivishnat; 
and Dances of Deatli (Nos. 1 to 4); The Star; 
To the Dnieper; Yeremoushka’s Cradle Song 
Vladimir Rosing (T) & M. Foggin (pf) 

12 sides ^ 

(individual records are not available M*»piirittely| 
Collection: Songs and Dances of Death; LIctb 
Star; Fair at Sorotchin.ski — Reverie of the 
Young Peasant; Banks of the Don; Ballade 
Igor Gorin (B) & Max VM-BM 

Rabinowitsch (pf) 4 

Songs — ^Vol. I— Sunless Cycle; Pride; King Saiil; 
Ballade 

Moshe Rudinow (B) &: pf 4 10" cri*«MSI 

Songs — ^VoL II — Songs and Dances of Death 
Moshe Rudinow (B) kc pf 2 12" (Tr-MSS 

INDIVIDUAL SONGS 

Ballade 

V. Rosing (in Mussorgsky Song SaoMy: />T) 
Moshe Rudinow (B) (IT’! OHM 

(King Saul) 10" (In €:r‘^MS4} 

IgOT Gorin (B) 

(The Banks of the Don) 10** (In VMSOB) 

(The) Banks of the Don 
Igor Gorin (B) 

(Ballade) iQ" (in 

Death’s Lullaby Songs 6c Dances of Deutli N<i, 2 
V. Rosing (in Mussorgsky Song Society; />-l| 
Moshe Rudinow CtT-l2! ! 0 

(Death's Serenade) 12" (in CT-MSS) 

Igor Gorin 

(Trepak) 20*' (in VM4m) 

Death’s Serenade Songs & Dances of Death No, S 
V. Rosing (in Mussorgsky Song Society; /)4) 
Antoinette Tikanova (A) D^‘257W 

(Field Marshal Death) 12" 

Moshe Rudinow 1211 0 

(Death’s LuUaby) J2" (in CT-MSS) 

Igor Gorin 

(Field Marshal Death) IQ" ({» VM-6!)8) 

Dolly's Cradle Song See: Nursery N<1. 4 
Evening Prayer See; Nursery No. 5 
Field Marshal Death 
(Songs & Dances of Death No. 4) 

V. Rosing (T) (In Mussorgsky Song Society; D-l) 
A^oinette Tikanova (A) D-2S71R 

(Death s Serenade) j 2" 

Moshe Rudinow GT- f^l ll 

(in GtSiSS) 

® j X V-2037 

(Deaths Serenade) iQ" (in VM-63R) 

Gathering Mushrooms (Mey) 

V. Rosing (T) (in Mussorgsky Song Society; D-l) 
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(The) Goat (Mussorgsky) 

V. Rosing (in Mussorgsky Song Society; D-I) 
Hopak (Gopak) (Cheftchenko-Mey) 
(accompaniment Arr. Orch. Bimsky-Korsakov) 

V. Rosing (in Mussorgsky Song Society; D-1) 
Alexander Koubitsky (T) C-DF12 

{Bimsky-Korsakov: Sadko — Chant Hindou) 10" 
Igor Gorin & Orch. — ^Pelletier V-4414 

(Gretchaninov: Over the Steppe) 10" 

King Saul 

Moslie Rudinow QT-10106 

(Ballade) 10" (in GT-4) 

Lullaby 

See: Death's Lullaby; DoUy’s Cradle Song; 
Yeremoushka's Cradle Song 


(THE) NURSERY— Song Cycle (Mussorgsky) 
With Nanny; Go into the Comer; The Beetle; 
Dolly's Cradle Song; The Evening Prayer; The 
Hobby Horse; The Cat and the Bird Cage 
Betty Martin (S) In English (DoUy's C-J14 

Lullaby Omitted) 2 10" 

Igor Gorin (B) 3 10" (in VM-686) V-4528/30 


(The) Orphan (Mussorgsky) 

V. Rosing (in Mussorgsky Song Society; D-1) 
Reverie of the Young Peasant 
(See ‘The Fair at Sorotchinski”) 

Pride (Arrogance) 

Moshe Rudinow GT -10105 

(Over the River) 10" (in GT-MS4) 


SONGS AND DANCES OF DEATH— Song 
Cycle 

4 songs (Golenischtschew-Kutusow) 

See under individual titles: 

1. Trepak 2. Death’s Lullaby 

3. Death’s Serenade 4. Field Marshal Death 

Moshe Rudinow & E. Elkin GT -12110 /I 

2 12" (in GT-5) 

Igor Gorin & M. Rabinowitsch V-2036/7 

2 10" (in VM-636) 

Song of the Flea (from Goethe's “Faust") 
(Accompaniment Arr. Orch. Runsky-Korsakov) 
Feodor Chaliapin (Bs) & G. 

Godzinski (pf) V-14901 

(Arr. Koenemann: Song of the Volga 
Boatmen) 12" 

(Rossini: Barbiere — La calunnia, on V-6783) 
Vladhnir Rosing (T) & p£ [P-E11240] D-25197 

(Trad.: Volga Boatmens Song) 12" 

Lawrence Tibbett (B) In English V-7779 

(Tchaikovsky: Pilgrim*s Song) [G-DB1945] 12" 
Heinrich Schlusnus (B) In German PD-67057 
(Borodin: Prince Igor — No sleep, 
no rest) [D-CA8185] 12" 

duplication: C. E. Kaidanov [G-EK93] 

IN ENGLISH: S. Wilson [D-F1830], P. Dawson 
[G-C1579] 

IN FRENCH: J. Beckmans [PD-516618], E. Billot 
[0-123779] 


(The) Star 

V. Rosing (in Mussorgsky Song Society; D-1) 

Igor Gorin V-2038 

(The Fair at Sorotchinski — 

Reverie) 10" (in VM-636) 

Sunless — Song Cycle 6 Songs 
Within Four Walls; In the Throng; The Idle 
Noisy Day Is Over; Bored; Elegy; Over the 
River 

Moshe Rudinow & E. Elkin GT-10103/5 

3 10" (in GT-4) 

To the Dnieper (Cheftchenko) 

V. Rosing (in Mussorgsky Song Society; D-1) 
Trepak Songs & Dances of Death No. 1 
V. Rosing (in Mussorgsky Song Society; D-1) 

M. Rudinow & E. Elkin GT-12111 

(Field Marshal Death) 12" (in GT-5) 

Igor Gorin & Rabinowitsch V-2036 

(DeatKs Lullaby) 10" (in VM-636) 

Yeremoushka’s Cradle Song (Nekrassow) 

V. Rosing (in Mussorgsky Song Society; D-1) 

NAGINSKI, Charles (1900-1940) 

Bom in Egypt, Naginski became an American 
citizen, and studied with Rubin Goldmark and 
Roger Sessions. His promising career was ended 
by drowning. His most appreciable work is a 
Sinfonietta. 

Nonsense Alphabet Suite 
Betty Martin (S) & S. Kegen (pf) 2 10" C-J12 
(The) Pasture 

Povla Frijsh (S) & C. Dougherty (pf) V-2157 
(Clarke: Shy One ir Thompson: 

Velvet Shoes) 10" (in VM-789) 

NANINI, Giovanni Maria (1545?-1607) 

Nanini was a friend of Palestrina, who assisted 
him in founding and running a public music 
school in Rome. Beginning humbly, Nanini rose 
rapidly to become maestro di cappella at the Sis- 
tine. One of his motets is still sung annually there. 
He was an important leader of the Roman school 
of polyphonists. 

Diffusa est Gratia Motet, Unacc. Cho. in Latin 
St. Nicolas Cho. — ^Lepage D-20607 

(van Berchem: O Jesu Christe) 10" 

Schola St. Leon IX— Gaudard PAT-X93053 

% side (Aichinger: Regina coeli ir 
Victoria: Vere languores) 12" 

Columbia University Choir — 

Beveridge 10" CUBS-103 

N APRAVNIK, Eduard Franzevich 
(1839-1916) 

Napravnik was a Czech composer who became 
conductor of the Imperial Opera, St. Petersburg. 
He championed **Boris Godunov* when the other 
opera authorities opposed its presentation. He 
was a skillful composer of superficial and deriva- 
tive music in many forms. 


Song of the Old Man 
Fr. Chant du vieillard 

Jacques Bastard (Bs) & pf In French PAT-PGS3 
(Gretchaninov: The Captive) 10" 


DON JUAN, Op. 54 Incidental Music 
Don Juan’s Serenade Song in Russian 
Adolf Katin (Bs) & pf G-EV19 

(Rimsky-Korsakov: Gonets) 10" 
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(The) Song of the Nightingale Orchestra 
La Scala Orch. — ^E. Panizza V-9730 

{W olf-F errari: Segreto di Susanna — 

Overture) [G-D1488] 

DUBROVSKY, Op. 58 Opera in Russian 1895 
No recordings available 

NARBAEZ (NARVAEZ), Luis de (16th 
century) 

NarbaeZf who is credited with having introduced 
the variation form into Spanish music, was a 
performer on the “vihuela** for which instrument 
he composed many pieces, 

Tema y variaciones 

Julio M. Oyanguren (Guitar) C'-17076D 

(Milan: Pavana 6- Sanz: Capricho) iO" 


Eyes; The Woodpecker; In Winter I Get t/|* 4i 
Night; Every Night; Beat Upon Mine. I.iufe 
Heart; A Life Lesson 

Salon Group [V-94811 .w-v 

Barchetta— Serenade (“Captive Memories). 

’Twas a Lover and His Lass; The Kosary 
Salon Group [V-94821 

(Individual discs avaihible separately on stieewl 
order only: 12") 

(A) Day in Venice— Suite t'lano 
Dawn, The Gondoliers, G«hmI Night. 

A Venetian Love Song 

A.rr. Orch. & Voices (V-94#8 in \ 

Narcissus (from “Water Scenes." Op. 131 IH iw 
Hans Barth . ^ 

(Sinding: 

duplications: Victor Siilwt Orch. tft 

vx/f-necT n Ori»h. IF*-KiCl'TCKIl 


NARDINI, Pietro (1722-1793) 

Nardini was a sufficiently remarkable violinist to 
win some of the charily given praise of Leopold 
Mozart, A pupil, and then co-worker, of Tartini, 
he added many volumes to virtuoso violin music. 
Adagio cantabile, A Major Arr. Cello 
(from an unspecified concerto or sonata) 

Beatrice Reichert & pf T-A1840 

{Lotti: Pur dicesti, arr. Cello) 10" 

Larghetto in A Major (1st Mvt. of last sonata in 
B Hat) 

Nathan Milstein (vl) & L. 

Mittmann (pf) [C-LX724] 12" C-69179D 

(Pergolesi: Sonata (Violin) No. 12, in E Major) 

NEUBAUER, Franz Christian (1760- 
1795) 

A Bohemian composer whose works are seldom 
performed today. 

Adagio for Flute and Viola 
Marcel Moyse and Blanche Honegger 
[G-DB5080] V-12492 

(Handel: Sonata for two Flutes) 12" 

NEVIN, Ethelbert (1862-1901) 

Nevin was an American composer of trifling 
piano pieces and songs without number. Today 
even his most famous song — **The Rosary** — is 
little heard, a fact serious music-lovers may re- 
gard with pride and gratitude. 

COLLECTION 

Music of Ethelbert Nevin Arr. ShiUaet 
Victor Salon Group & Orch. — 

Nathaniel Shilkret VM-C5 

10 sides 5 12" 

CONTENTS 

A Day in Venice (Suite) 

Orch. & Salon Group [V-9478] 

Narcissus; Country Dance; Shepherd’s Tale; 

Lullaby 
Orch. [V-9479] 

My Desire; Mighty lak’ a Rose; At Twilight; 
Oh, That We Two were Maying; At Rest 
Salon Group [V-9480] 

Little Boy Blue; The Night has a Thousand 


SONGS In English 

See current catalogues for llstingi ol tliP 

ing titles 
(A) Life Lesson 
Little Boy Blue 
Mighty lak’ a Rose 
(A) Necklace of Love 

Oh, that wc two were ituiying. Op. 2, li 
(The) Rosiuy Ger, Der Mmmknmz 

NICOLAI. Karl Otto (1810-181*)) 

A highly respected (Urmnn rmnpesrr **/ iudun- 
ate music, Nicolai had matiy MUfCcmri hm 

lifetime. Today, at lemt outside Germany » h^- i.i 
remembered only as the compmer of the 
overture to ''Die Imtigen \Ve$her vtm Wmdm.'^r" 


OPERA In Geriuati 


(DIE) LUSTIGEN WEHIER VON WINDMOE 
1849 

Eng. The Merry Wines of \%lnd%nf 
Abridged Recording Arr. Wngiai dc *\Lirilcr 
Soloists, Berlin State Opt^a < !lio. h 
Orch.— I lennann Wetgrrt Vt ^ ■' 

a sides ^ , 4 ir 

THE CAST includeit: Elm F.lfrln.h' 

herr-Wagner, Eduarii Kantih AriiOii Writnrf. 
et al. 

Overture Orchestra (2 sidi s) 

London Pldlharmonic Bverham [lAVXIBH, 
LX596; LFX.54a! IT F 

Berlin Philhurmonk; Ikihm tm" 4 ^14444 
New Queen s I lall Ofcli.--^-.^^Wood 1 2^* C : I Hi 
Boston *Tops**'-"Fiedlcr V iJSll 

Vienna State 0|H»r.i Ort h. 

Reichwein [0»7874l IT T EtlXTH 

Berlin State Ojrera Orch.— ■ 

Van Kern pen I* 


B. B. C, Symphony— Adrian lloull 
[G-DB2I951 

Berlin Philharmonic— K. Klrihrr IT 
Victor $ymphony-^"^Josef I'^aslcrnark 

[G-C12dOJ 

duplications: Berlin State 0|irra 


ir 

T-Firi.i 

I** 

IT 
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NIN 


[PD-66556], Berlin State Opera— Szell 
[P-E 10588: D-25142] 

INDIVIDUAL ExcEfiPTs III alphabetical order 
ALs Bublein klcin, Act II Buss 
Willy Schneider JO" FD^47435 

{Lortzing: Der Waffcmchniied^Auch ich war) 
DUPi.iCATioNs: E. List (P-E 11275], L. Hoffmann 
[0-6661] 

Duo: Frau Reich iL- Frau Fluth 2 Sop. 


Erna Ik'rgcT & Charlotte Muller G-EG2857 

2 sides JO" 

Horch, <lie l.erclie (Romanie), Act II Ten. 
Ktihanan van Pataky PO-66648 

{Adatn: Pmtilhin de Langjumcau— 

Mes amis, eauutez) 12" 

Julius Patzak FD-SOOM 

{Thomas: Mignmh---‘lAJb* toahl Mlgtwn) iO" 
Walther Ludwig G4UI1020 

(hfozart: 7dndforfl0ie ^--■FUHonariv) 1 2" 

Peter Andcas T-A246& 

(Fiotow: Martha- ^Mhipparl) KP' 


DUPLUtATioNs: A. Seider [ PD 10 197], IL IL Groh 
[Pdy 82791 

Nim eilf herliei (Aric der Frau Fluth) Sop. 

Eng. Mktross Ford*s aria 

laitte l.ehmanu [P4U)2tKM)dI J)-23025 

2 sides ur 

DUi’LiOATKiN: F. Hiud-MiluK’sek [PD-665B61 

NICIOLAI, Philipp (155(J^Hi()8) 

Nicolai teas a lAithemn pastor, lie ptddishcd a 
hook fnun which Johann Schastian Hack er- 
tracted chorale mdodicst using them in Uco cun-” 
tat as. 

O heiPger Cieist, kehr hei ims ciu (diurale 
Lotte Leiimann (S) ^ Organ iO" 1^20834 

NICOLAU, Antonio (185H-19S3) 

Nicidau uas one of the outstanding (hitalan corn- 
posers of modern Spain, lie wrote operas, cJm« 
ruses, and much instrumental music. 

CHORUS (’bond Works in Cutaloaian 
Can<,6 de la Moreneta 

Montserrat Momistery Oho.— Ferrer Vdl29K 
{Frufirk: Vierge. d la erdehe) KF* 

((i“AE226l| in Montserrat Album) 

Cant’d <lels estolans 

MotUserrat Monastery Cho.— Ferrer V-‘4129X 

(1 4th Gent. Melody: Els set gtdgs 
de Nthstra Ihma) 

Diveudres Sant Arr. ScLindler 
Augnstana (dioir (in Latin) 

(La) Mare de lUu 
Orff‘d Catala of Barcelona 
2 sidles (thr, L, Millet) 

(La) inori <le Pescola 
Orfe/i (dataia- "d Juis Millet 
2 sides 

(El) iioi <Ie la rnare 
Orfed (Ltala --LiuL Millet 
2 sidf‘s 

Salve Moiicserraciiia In Latin 
Mtiniserrat Monastery Chorus "Ferrer V-^OBdlK 
(liodoreda: Virolai) ' [( ;-^"AF 164 1 12" 


NIELSEN, Carl (1865-1931) 

Nielsen tvas a Danish composer, a pupil of Nils 
Gade at the Copenhagen Conservatory, of which 
he later became director. He wrote operas, sym- 
phonies, and a miscellany of other music, none 
of which is known in America, 

Aladdin — Suite of Incidental Music 
Tivoli Concert Orchestra — 

Felurnb 1 10'^ 6- 1 Q-X4676 6- Z231/2 

Du danska Mand Chorus in Danish 
Bel Canto Chorus G-X2869 

{Harnemann: Holmens faste Stok) 10" 

Humoreske-Bagateller, Op. 11 Piano 
Galina Wcrscheuskaya 10" G-DA5203 

Jens Vejmand Song in Danish (Aakjaer) 

Marius Jacobsen (T) G-X3816 

{Hartmann: Flyt) Fugl, fUyv) 10" 

Quintet for Wind Instruments, Op. 4S 
Danish Qt. 3 12" G-DB5200/3 

Romance Arr. Violin Sc Piano Ttdmanyi 
Emil Telinunyi 6c C. Moore V-8829 

{Sibelius: Romance it Danse champitre) 
[G-DB25()3] 12" 

Sonata No. 2, in G Minor, Op. ‘k5 
Erling Bloch (vl) and Lund 
Christiansen (pf) 2 12" G-DBS219/20 

NIN, Joaquin (1883- ) 

Although horn in Cuba, educated in Spain, and 
resident at various times in several European 
capitals, Nin is by affinity purely S])anish. He is 
an eminent musicologist, pianist, and coniposer, 
having specialized in editing classic Spanish mu- 
sic and performing both it and the laarks of his 


contemporaries. 

Danse ihdrienne Piano 

J. Nin 10" D-20B44 

— Arr. Castanet.s Sc Ordie.sira 
La Argentina 6c Oreh. D-20B28 

2 .sides 10" 

SONCiS In Spanish with Piano 
Cantilt>ne de la jeune fdle perdue (Ckistile) 
Ninon Vullin (S) 6c J. Nin D-20B41 

{Canto andaluz it Granadina) 10" 

Canto andaluz 

Ninon Vallin (S) 6c J. Nin D-20S41 

{Cantihhie it Granadina) 10" 

(FIs) cants dels ocells 

Conehitu Super via (S) 0-184229 

(Crignon: CUm^:6 de Maria) 10" 

(I.e) chardonneret au bee d’or (Grig. De 
I.usta’na; harm, Nin) 

Ninon Vallin (S) 6c J. Nin D»20542 

(Mantagnarde) JO" 

Luerezia Bori (S) 6c Ch?orge CoptJand V-2201 
(Uteres: Aria de Aeis y Galatea) 10" 

Cdanadina (Anduluza) 

Ninon Vallin (S) Ik J, Nin D”-20B41 

{Cantihhie it (Uinto andaluz) JO" 

—Arr. Violin Ku* Piano Koehanski 
Migutd Chindela 6c J. Nin tCLLF145] C-4I94M 
% side (Saeta & Lalo: Concerto 
nmC”^! ntermezzo) 1 0" 


10 " 

Ur V»2266 

CLAAI54 

10 " 

a^AB407 

12 " 

iEABS77 

IT 
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Jota Tortosina 

Lucrezia Bori (S) & G. Copeland 
(Falla: No. 2 — Seguidilla ir Nin: 
Mahguena) 

Malaguena 

Ninon Vallin (S) & J, Nin 
(Folo) 

Lucrezia Bori (S) & G. Copeland 
(Falla: No. 2 — Seguidilla; Nin: Jota 
Tortosina) 


V’>m4 

10^ 


D-20543 

10** 

v-m4 

10 ** 


Montagnarde (Montanesa) 

Ninon Vallin (S) & J. Nin ^ D-20S42 

(Lasema-Nin: Chardonneret au bee d*or) 10" 


Polo 

Ninon Vallin (S) & J. Nin 0-20543 

(Malaguena) 10" 

Saeta (Pri^re) Arr. Violin &: pf Kochaiiski 
Miguel Candela & J, Nin [C-LF145] C-4I94M 

% side (Granadina ii Lalo: Concerto 
russe — I ntermezzo) 10" 

Vais serenata (from '*Cha!ne da valscs”) Piano 
George Copeland V-1623 

(TuHna: Sacro-Monte) 10" (in VM-17H) 


NORCOME, Daniel (1576-1625?) 

Norcome (or Norcum) contributed a madrigal 
to ^*The Triumphes of Oriana.** He aka composed 
numerous pieces for viols. Little is known of him 
except that he fled England on becoming a 
Catholic. 

Divisions on a (Ground Viola da Gainl)a 6c Lute 
Rudolph Ik Arnold Dolnu?t.soh C-5714 

(Weelkcs: Fantasy for a chest of viols) 10" 
(in Col. History of Music, Vol. 1, CM -231) 


OBRECHT, Jacob (1430P-I505) 

Dividing his time between the Low Countries 
and Italy, Ohrecht was a contrapuntalkt and 
Kapellmeister. His surviving masses, motets, and 
other sacred music fill trume than twenty printed 
volumes. 

Missa sine nomine 
— Agnus Dei & Kyrie 

Choir of Pius X School of Liturgical V-1355H 

Music 12" (in VM-739) 

— Credo 

Choir of Pius X School of Idturgical 
Music V- 13559 

(Anon: 13th Century— Alhdukt^— 

Psallat) 12" (in VM-739) 

Qui cum Patre 

Choir of Pius X School of Liturgical 
Music V-13557 

(Dufay: Flos Flomm; Anon: Descent 
of the Holy Ghost) 12" (in VM-739) 

Tsat een meskin 

La Soci4t6 Pro Musica Antiqua of Brussels— 
Safford Cape AS-27 

(Brassart: O Flos fiagrans— Motet, 

Lina Dauby) 12" 

Qui propter Sc Et incarnatus est — 2 vemets a 

$ voci 


Les Paraphouistes de St Jean dcs Matincs— 

G. deVan AS-SO 

(Anon: Faroe domine; !A»yset (himpere: 

Crucifige) 12" 

OBROUSSIER 

(3) Arias (Xlopsttick) 

Zeit Verkiindigerin der bestrti Freuden 
Weine du nicfit 
Dein silsses EikL Edcme 
E%rna BcrgtT (S) & Eta il;iricli»St'!iinndt.T 
(harpsi), IL Walter Schicif {olmr) iLDimiMI/f 
(Seeks Ahimrvktiionen l%ta liaricli- 
Schneider) 2 12" 

OBUKHOFF, NicoIiW (ia!l2- ) 

Obukhoff (Ohoukhov, Olmkov) is a iiwt^un com-- 
poser long resident in Paris. He dertget! many 
years to a long religkms work, *l'Jvre de rieC 
in which cmeiflxes were rndk^iituini for sharps 
and flats. U has been performed on a Theremin- 
like instrument of ermiform design knoten m the 
**Crolx sonoreT In addition to making fumnu! 
vocal sounds, the singers in this enormous work 
(it runs to 2JHMi pages of score I fntni buzz, 
sfiriek, and hiss. 

Four le taberna<ie» Potir Ir ituuiage 
(Le) Tout Puteint b#tiit la paiic 
(Cr(d 5 c Sonore & Piatio) (from ‘iJvrr ile vie**} 

M. A. Aussciuic de Broglie PATdHfOl 

2 skies (pf arc. N. Olntkludf) Ht 

OFFENBAC:!!. Juaiiir?i {18HU18HB) 

The son of a synagogue eanior mimed Iwcy, Of- 
fimbtwh changed his name to that of the tou^n 
in which he was horn, Studying at the Paris Corn- 
sewatoire, he became mihstunthdly a Frenchman, 
After some years as a iheatrleai conduetor, Oflcfo 
bach began, in to compose eotnie operas 

—of which he produced some ninety In about 
twenty-five years. Many of them are hmidy put 
together trifles, hut the best of them are ex** 
pertly made light rnmic of a high oriler. Hii 
most iinduring umrk^mwrpiM ashk—lM $lw /our- 
act opSrawomique **Lei iomtes dHoflmmm,** 
produced shortly afUtr hk death. 

Apache Dance Orcduritra 

KOTK: The familiar sowaiied Apache Dance* is 
based upon the main theme of the **Vake de$ 
Papilkms** from Offe.nhmdTM "i.e Hoi CarotteJ* 

L. Stone Orch. [D^FSIIITI 
Clan-C^ns— Selection 

Light Symphony Orchestrii [CL<I2IIIIA1 V-3ii2!3 
(Strauss: Polkm) IT 

Galf6 Fariiieniie— Ballet Arr, Mamwd Htwentlial 
Overture: Tortoiil: Cialop: Valw: »%larclie; 
Grande Valse; Finale; Giiii'Gans and Qtiadrille 
London Philliarimiuic Orch. •■-•-K, ICurr/ 
[C-DX883/4; i)FX'223A|l 2 IT CM^KllSf 

OPERAS*COMIQIIES In Fmirh 

BAREE.BI.EtlE 3 Acts imifl 
Eng. Bluebeard Ger. Illiniliiirf 
No recordings availiibk 
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(LA) BELLE HELENE 3 Acts 1865 
Eng. Helen Ger. Die Schone Helena 
Overture Orchestra 
Berlin State Opera— O. Klemperer 
[P-E109S5] D-25145 

2 sides J2" 

Orcliestral Selections 

Jack Hylton [D-F2786], Ambrose [G-B6142], 
Gibbons [C-CB410] 

Amours diviiis Sc Invoauion ^ Venus Sop. 

E. Favart [PD-522081: PD-.24403] 

MLSC. VOCAL Excmrrs: M. Claudel [PD-522700], 
J. Mm-nac [0466738] 

(LA) BOIJLANGERE A BES ECUS 3 Acts 
1875 

No rt^t!ordings available 

(LE$) BRACONNIERS 3 Acts 1873 
Buettino des 4poux 

Charpini & Braticuto PAT-X91011 

(Lecocq: Fille de Mme. Angot — 

Duo politique) l(y* 

(LES) BRK;ANBS 3 Acts 1869 
Orchestral Selections (Medleys, etc.) 


Audolfl Orch, 
2 sides 


PAT-‘X96023 

i(r 


(LA) CHANSON BE FORTUNIO 1 Act 1861 
La Chunstm de For tun io 
Gcurge.s Foix [044717] 

(LES) CON'FES B4IOFFMANN 3 Acts 1881 
((.‘ompieted ^ Hevised by Ernest Guiraud) 

Eng. *rh 0 Tales of Hoffmann 
Ger. Hoffmunm Erxiihlung 
Abridged Recording Sung in (Jermau 
Berlin State Opera Soloists, Gho. 
ik Orch.-^Alois Melichar l)4K)507W8l 

6 sides 8 10*' 

THK miAmrai Hedwig von Debicka (S), Else 
Hu/Jtr/ka (Ms), Ilelge Eoswitenge (T), ik Karl 
August Neumann (B) 

8 Excerpts: EntFncte (Epilogue); Duet — Ciuli- 
eita aiui Hollxnann (Act II); Interniexxo (Act 1) 
Sc Barcarolle 

l.oiahai Philharinunic-"-Be«H,!ham [C^LXSSO; 
LWX131; C;OX1081,7J ir C-68692D 

Orchestral Selections (Fantasias) 

Berlin Fhilharnuadc—Molichar F40500D 

2 sides XO" 

Edith Lorand Orch. F^EX0752 

2 sicles XT' 

nuencATioN ; C »rand Symphony Orch, [P441166] 
aXmSO: Ckddstfcam Ckuirds Band [G-C20'92] 
XNmvinuAL EXCKnvTi 
Acrr I 

L4gcndc de Ektinzach; II 4cait uiic foii Ten. 8c 
Cho. 

Ger. E$ war eimml dn l/o/ti 
Marcel Claude! FD-522700 

(Bdh liMirw^^Xugmmnt de X^ark) 20" 

Miehitrd Tauber 6c Cho. In German D-25758 
(C) Dim, de quelh immse) [P-Ii2tK)89] X2" 


IN GERMAN: M. Wittrisch [G-EG2457], J. Patzak 
[PD.66985] 

IN ENGLISH: T. Davies [G-D1142] 

ACT II 

Je me nomme Coppdlius — ^Recit. Bar. or Bass 

J*ai des yeiix — Air (Air de Coppelius) 

Louis Musy G-W1176 

(Diaz: Benvenuto Cellini — De Tart) 12" 

Jos6 Beckmans ED-S240e2 

(Scintille, diamant. Act III) 10" 

BURLICATIONS: A. Pcmet [0-188715], E. Billot 
[0-188529] 

(Les) oiseaux dans la charmille Sop. 

(Air de la poupSe) Eng. Doll Song 
Ger. Fuppen-Arie: Fhdhu$ stoh im Sonnenwagen 
Lily Pons [0-188642] D-23016 

(Mozart: Zauherfldte — Rachearie) 10" 

(Gounod: MireiUe^Valse, on P-R020255) 
Yvonne Brothier G-F689 

(Gounod: Mireille — Valse) 10" 

Miliza Korjus VH1921 

(Mozart: Zauherfldte — Der Hdlle Rache) 12" 
(Meyerbeer: Dinorah — Omhra leggiera, 
on G-C277()) 

Adcle Kern [P-E11081] D-25296 

(Strauss: Wiener Blut) 12" 

duplication: A. Vavon [C-D19182] 

IN GERMAN: H. voii Dcbicka [PD-95463 6c 
PD-66922], G. Alpar tP-E11146] 

ACT m 

Entr'acte Sc Barcarolle 

Belle nuit, o nuit d'amour Sop,, M-Sop,, & Cho. 
Ger. Schdne Nacht, du Liehesnacht 
NO'i'K: Same recorded versions give the Mezzo- 
Soprano part to a Baritone; others omit the 
chorus. 

Germaine F^raldy 6c Germaine CcTiuiy C-LIU22 
(Elle a fui, Act IV, Fdraldy) 10" 

NOTE: 'This same recording is also issued on 
C-LF135, coupled with the Mezzo-Soprano and 
Orch. parts only for ae.carnpaniment use. 

Jeanne Dessau 6c Nancy Evans In English 
w. Sadler's Wells Clm. 6c Orch.-— 

Bruithwaite [G-C3 126] V- 1 3824 

(Mascagni: Cavallerla^Easter Hymn) 12" 
E. Schumann (duet with herself) C-l)B364l 
(B&hm: SUlle wie die Nacht) 12" 

Emmy Bettendorf 6c Kurin Brarr/ell 
in German [F.E1O830; 0-6886] D-2$n5 

(Rimsky-Korsakov: Sadko— Chanson 
Imloue, Brarmdl) 12" 

Yvonne Brothier ^ G. Culland C-K6059 

(Mtmager: Fetites Miehu'^Blanche- 
Marie ert Marie-Blanche) 10" 

L. Bori 6c L. Tihbett In English V4747 

Calm as the night) [(»-DA9l2] 10" 

DUPLICATI 0 N.S: M. Sildlle 6c N. Vallin 

CPAT-X9005a],G. Cernuy 6c E. Luiirt [0-123678], 
L. du Hoy 6c A. Berniulet [PD-5222()3l 
IN GERMAN: F. Iluni-Miluicsek 6c W. Domgraf- 
FasibaandiT [PD4)5464: D.CA8()57 6c PD-668621 
IN ENGLISH: 1. Baillie 6c N. Walker [C-8654] 

— Arr. Solo Voice 

John McConmick 6c Kreislt^— vl [G-DA456®] 
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— Arr. Orchestra 
London Pliilharmonic — Beecham 
[C-LX530] C-68692D 

[Minuet and other excerpts) 

Berlin State Opera Orch. — Weissmann 
[P-E 10725] D-25053 

[Entractes — Act I — Minuet; Act TV, 

Sc. 11) 

Victor Concert Orch. — ^R. Bourdon V-20011 
[Leoncavallo: Cavalleria — Intermezzo) 

[G-B2377] [G-K5177] 10^' 

DUPLICATIONS: Opera-Comique — Cloez [P-R3511: 
0-165044], Hastings Orch. [D-F2261], Interna- 
tional Orch. — ^Waltz Arr. [V-35839] 

— Miscellaneous Instrumental Transcriptions 
Grenadier Guards Band [C-2887], W. H. Squire 
— ^vcl [C-D1622], Reich Aviary Nightingales 
[G-B4418], P. Rossborough — ^pf & Orch. 
[P-E11188] 

Scintille, diamant Bar. 

Ger. SpiegeUArie Eng. Dapertutto's Air 
Leonard Warren V -18420 

[Gounod: Faust — Avant de quitter) 12" 

Pierre Dupre 0-188763 

[Puccini: Bohime — Vecchia zimarra) 10" 

DUPLICATIONS: J. Beckmans [PD-524062], E, 
Billot [0-188529], A. Pernet [0-188715] 

O Dieux, de quelle ivresse Ten. 

Ger. Ha, wie in meiner Seele enthrennet 
Richard Tauber In German D-2S758 

[Ldgende de Kleinzach) [P-R20089] 12" 

ACT IV 

Elle a fui, la tourterelle Sop. 

[Romance d* Antonia) Ger. Sie entfloh, die Tauhe 
Ninon Vallin PAT-X90082 

(Massenet: Manon — A nous les amours) 12" 
Lotte Lehmann In German P-RO20263 

(Berger: Ach, toer das dock kdnnte) 10" 

DUPLICATIONS: G. Feraldy [C-LF122], Y. Gall 
[PAT-X7172] 

C’est une chanson d’amour 

J’ai le bonheur dans I’llme Sop. & Ten. 

(Duo: Antonia & Hoffmann) 

Ger. Horst du es tonen 
Eng. O joy beyond compare 
Emmy Bettendorf & H. E. Groh 
In German D-20000 

(Verdi: Forza del Destino — Solenne in 
quesfora, Groh & Hiisch) [P-R1757] 10" 

DUPLICATIONS IN GERMAN: H. von Debicka & 

H. Roswaenge [PD-95464: D-CA8057 & 

PD-95452], E. Bettendorf & J. Dworsky 
[P-E11200] 

MISCELLANEOUS 
Minuet Orchestra 

Symphony Orch. — ^Weissmann P-E10725 

[Barcarolle) 12" 

ALSO (arr. Band): H. M. Grenadier Guards 
[C-2887] 

(LA) FILLE DU TAMBOUR-MATOR 3 Acts 
1879 

Orchestral Selections (Fantasias, etc.) 

Odeon Operetta Orch. [P-R2021] D-20568 


2 sides Arr. Tavau ^ 10 

DUPLICATION: Sym. Orch.--— Snaga 

MISC. VOCAL EXCERPTS 

Noel [PAT-X910191, V. Fuial t04fiamil 

GENEVIEVE DE BRABANT 2 Acts 1859 
(5 Acts 1875) 

Gendarmes^ Duet Sung in Englisti 
W. Glynne 8c S, Hobert.sua 
(Williams: Larboard Watch) iCF 

(LA) GRANDE DIJCHESSE DE CiEROU 
STEIN 3 Acts 1867 
Orcliestral Selections Arr. T.ivan 
Symphony Orch.— Paul Miussart 
2 skies 

Dites-lui qu’on Pa remarqucS Act 2 Sop, 

Yvonne Printemps h pf tl-FHOS 

(Lully: Arietta de Chris) 10" 

Galop 

Orchestre Euyinondc — C Walter 
[C-DF2331) C: 4S6M 

(Strauss: 'rritsch-Tratsch Ptdku) 10" 

LISCHEN ET FRITZCIIEN I Act IWA 
Chamon d’AIsiice 

M. Renaud & P. BcTtu [LUM45(m2} 

MADAME FA V ART 3 Avis \H7H 

Menuet et rondeau de la virille: Je pit.iwi* nur 

men enfance 

Ronde des vignes: Ma m^re uuk vigui% At*! I 
Sop. 

DUPLICATIONS (llomlo tlc.^ vigucH utily): M. Ih tiya 
[C-RF37], E. Favurt [PAl*4»C4{i! 

(LE) MARIAGE AUK LANTERNES 1 Act 
1858 

Eng. The Betrothal at the Lantern 
No recording available 

(V) ORFEVRE DE TOLEDO 
Eng. 77ie Goldsmith of Toledo 
Serenade Ten. 8c C^lui, Sung in Cierttutu 
Ger. Liahliahste aller Frauen 
Julius Patzuk 8c C3io. &: Orch. PP 2 1921 

(J. Strauss: Nacht in Venedlg ■ ■■■PomieHieih 
[D-PO5021] ler 

ORPHEE AUX ENEERS 2 AvH I85H 4 Arts 
1874 

Eng. Orpheus in linden ((hphrm in the thalef” 
world) Ger. Orpheus in der Onteneelt 
Abridged Opera Sung in Grruun 
Soloists 6c Berlin State Opera Clm. 

6c Orch.-— -Ernst Ihirner P2ll4tlT'-d(i 

8 sides 4 at 

THE CAST include.^: Hudulf Hi.riuuier. Vmih van 

Diemen, Kurt von Waltiwsky. Alfred Strauss. Mm 
Kuttner, Erich Hcyn, Flic Kfirpirel, laila LoLi- 
jewer, Paula I,in<lhcrg. 

Orchc.straI Selections (Fantasias, etrd 
Andolfi Orch. ( ; 1 1 m | 

2 sides [also on PAT-XIIIKB8| Hr 

Edith Lorand Orch. 

2 sides [P-E 10728 J 
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Overture Orchestra 

l.ondon Philharmonic Orchestra — V-12604 

C. Lambert [G-C3110] ir 

Berlin Philharmonic — ^A. Melichar FD-24233 

2 sides [D-LY5085] 10" 

Victor Symphony — Rosario Bourdon V-S5881 

2 sides 12" 


DUPLICATIONS: Berlin State Opera — Blech 

[G-D1293], Lucerne Kursaal Orch. [C-9646], 
Sym. Orch. — Snaga [PD-19733], Dajos Bela 
Orch. [P-E 10833: D-25465], Hastings Municipal 
Orch. [D-K500] 

Quadrille Orchestra 

Orch. de Bals champtees G-K5558 

2 sides Arr. Sohier 10" 

MISC. VOCAL EXCERPTS 

E. Luart [PAT-X91027], Lucien Muratore 
[PAT-X91029] 

(LA) PERICHOLE 3 Acts 1868 

Air de la lettre: O mon cher amant Sop. 

J, Marnac [0466738], R Revoil [G-K7556], D. 
Br6gis [D.M148] 

Couplets des aveux: Tu n’cst pas beau Sop. 
Maggie Teyte [D-T201] D-29008 

{Messagcr: Vironique— Petite Dinde) 12" 

DUPLICATION: F. Revoil [G-K7556] 

(LE) ROI GAROTTE 4 Acts 1872 
See: Apache Dance 

(LA) VIE PARISIENNE 5 Acts 1866 
Abridged Operetta In French 
II6I6ne R6gelly, Henry Laverne, 


Cho. & Orch, 0-^20588/93 

10 sides 5 10" 

Orchestral Selections (Fantasias, etc.) 

Theatre Mogador Orch.—Diot C-DF572 

2 sides 10" 

Quadrille Orchestra 

Th^iltrc Mogador Orch.— Diot 0-238377 

2 sides 10" 


DUPLICATIONS: Andolfi Orch. [PAT-X96022], Fer- 
rero Orch. [PD-522427] 

OKEGHEM, Jean de (1430?~1495?) 

Okeghem (tvhosa name may he found spelled 
every way from Oakenheim to Hoc Queham) 
founded the so-called Second Netherlands School 
of contrapuntalists. He was a mighty theorist and 
teacher, hut his man music suffered from angu- 
larity and academic rigidity. 

Ma Maitresse 3-Pt. Chanson in French 
Max Meili (T), R. Seidcrsbeck (Viol), & AS-1 

A. Lafosse (Trombone) 12" 

(in Anthologie Sonore Vol, I) 

ORTIZ, Diego (Kith century) 

A hook of variations for bass viol and dulcimer 
published by Ortiz in Rome in 1553 is one of the 
earliest extant examples of Spanish music in that 
form, 

Ricercada 

Boomkamp (Viola da gainba), Erwin 
Bodky (harpsi) AS-40 

(Milan: 3 Pavanas) 12" (in VoL IV) 


PACHELBEL, Johann (1663-1706) 

Johann Sebastian Bach, encountering some of 
PachelbeVs pieces at an early age, took him as 
one of his models. Pachelbel was an organist and 
important church musician. He wrote also for 
clavier. 

Chaconne Organ 

Anton van der Horst C-D17220 

(Widor: 5th Symphony — Toccata) 12" 

Ciaccona 

Gennani (Organ) SEMS-1140 

(Schumann: Canon V; CUrambault: Basse 
et dessus de trornpette) 12" 

CHORALE-PRELUDES Organ 
Allein Gott in der Ildh sci Ehr 
Karl Matthaei G-FM23 

M side (Vom Himmel hoch 6- Buxtehude: 

P'ugue in F Major) 12" 

Durch Adams Fall ist ganx verderbt 
Friedricli Miluitsch (Gonzalez 
Organ) PAT-PAT70 

(Toccata in C 6- Buxtehude: Fantasia) 12" 
— Arr. String Orch. 

String Orch. ‘Tn dmhalis bene 
soiumtibn.s” SKMS-1154 

(Vom Himmel hoch 6^ 7Apoli: Khmation) 12" 
Vater Un.ser iin Himinelreich (Lord^s Prayer) 
Marcel Duprd 12" AS- 10 

(in Anthologie Sonore Vol. /) 
Vom Himmel hoch da koium* kh her 
Karl Mattlaud G-FM23 

side (Allein Gott in der Udh 6^ 

Buxtehude: Fugue in F Major) i2" 

String Orch. .*»Antonelll SEMSH154 

(Durch Adam.s Fall 6- 7Apoli: FJevatlan) 12" 
Wie schein leuchtet der Morgenstern 
Carl Weiuric'h (Westnnn.ster Choir 
School Organ) ^ MG4Q50 

(Fugue in A Minor 6- Buxtehude: Fit/ 
feste; Von Gott will) 12" (in MCFO) 

Fugue in A Minor 
Carl Weinrkh (Westminster Choir 
School Organ) MCHOSO 

(Wie schon leurhtet Buxtehude: Fin 
feste; Von Gott will) 12" (in MC4)) 

Toccata in Major 
FricHlrich Mihatsch (Gonzalez 
Organ) PAT-PAT70 

(Durch Adams Fall 6- Buxtehude: 

Fantasia) 12" 

Two Magnificats 
Wanda Landowska (harpsi) 

[G.DB5048! V-lSm 

(Bach: Toerata in D Major-^rt 3) 12" 

PADEREWSKt, Ignace Jan (1860^1941) 

The most renowned pianist in the period since 
Liszt and Rubinstein, Paderewski urns a world 
figure as few mu.\ieians are. He was Premier and 
Minister of Foreign Affairs in the Polish repuhlic 
after the PArst World War. His camposltums, 
which revml no marked originality or talent, are 
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all but forgotten except for that eternal piece of 
musical downy the Minuet in G. 

Au soir, Op. 10, No. 1 Piano 
Raoul Koczalski TD-90040 

(Chopin: Mazurka, Op. 68, No. 2) 

Chants du voyageur. Op. 8 

No. 3, Melodic nmroQ 

Ignace Jan Paderewski 
(Chopin: Mazurka, Op. 59, No. 3) 

Concerto in A Minor, Op. 17 
Jesus Maria Sanroma & Boston ‘Tops VM-614f 
Orch.— Fiedler [G-C3155/8] ^ 4 -^2" 

Cracovienne fantastique. Op. 14, No. 6 Piano 
Ignace Jan Paderewski [G-DB379^] 

Minuet, G Major, Op. 14, No. 1 Piano 
NOTE: The celebrated Paderewski Minuet. 
Ignace Jan Paderewski V-6690 

(Beethoven: ** Moonlight” Sonata — 

1st Mvt.) [G-DB1090] 

Ignace Paderewski [also V-14373 
in VM-349] V-I6250 

(Beethoven: Moonlight Sonata — Adagio) 12" 
Ignaz Friedman [C-DX779] C‘6S987D 

(Rubinstein: Valse Caprice) 12" 

Sergei RachmaninoflF V-67S1 

(Chopin: Nocturne, Op. 9, No. 2) 12" 

William Murdoch C-9372 

(Brahms: Waltz in A flat 6- Mendelssohn: 

Spring Song) 12" 

also: J. Crawford — Organ [V-25167] 

— Arr. Orchestra 

Victor Symphony — Rosario Bourdon Y -20169 
(Ghys-Seredy: Amaryllis) 10" 

Edith Lorand Orch. [P-E10600] D-2S769 

(Liszt: Liebestraum) 12" 

duplications: Marek Weber [G-B3026], Hastings 
Municipal [D-F1619] 

— ^Arr. Violin 8c Piano Kreisler 
Miguel Candela & Maurice Faure C-LF82 
(Poldini: Poupde valsante) 10" 

Nocturne, B flat Major, Op. 16, No. 4 Piano 
Ignace Jan Paderewski [G-DB380*] 

PAGANINI, Nicol6 (1782-1840) 

Paganini, whom his astonished contemporaries ac- 
cused of being in league with the Devil, was the 
most famous of violinists. He seems to have been 
half genius, half charlatan, a performer as canny 
as Liszt, as theatrical as Stokowski. His music, 
while pretending to no depths, is often attractive, 
original, and dashing. It exploits the full capaci- 
ties of the violin, but is not happily scored for 
other instruments. 

(La) Campanella 
See: Concerto No. 2 — ^2nd Mvt. 

CAPRICES— Violin 
VoL I, Nos. 1 to 12 


Ossy Renardy (vl) 6c Walter 

VM-672 

Robert 

3 IT 

Vol. II, Nos. 13 to 24 

Ossy Renardy (vl) & Walter 

VM-738 

Robert 

3 12" 

No. 1, E Major (Arpeggio) 

Ossy Renardy 6c W. Robert 

V-16276 

(Nos. 2 ir Nos. 3 and 4) 

12" (in VM-672) 


12 " 


c-Lxm 

ir 

(III VM4iT2) 


No. 2, B Minor 
Joseph Szigeti 

(Prokofieff: Vl ConcertiK 5) 

Ossy Renardy 6c W. Robert 
(No. 1 6- Nos. 3 and 4) 

No. 3, E Minor (Octuvc^s) 

Ossy Renardy 6c W. Htibert 
(Nos. 1 and 2 6-4) 

No. 4, C Minor (3rds) 

Ossy Renardy 6c W. Robert 
(Nos. 1, 2, ir S) 

No. 5, A Minor 
Guila Bustabo 
(Debussy: En Bateau) 

Ossy Renardy 6c W. Robc^rt 
(Nos. 6 6-7 and 8) 

— Arr. Unacc. Viola Primrose 
note: The American pressing of the helme 
is mislabelled “Caprice No. 15” 

William Primrose IC-DX665| c: 

M side (Caprice No. 18 ir Tchaikovsky: 

Nur wer die Sehnsucht kennt) 

No. 6, G Minor (Tremolo) 

Yehudi Menuhin 6c G. Enesco 
(No. 9) 

(Dvorak: Violin Concerto-— -Ft. 7, on 
Ossy Renardy 6c W. Robert 
(Nos. 5 ir 7 and 8) 

— Arr. Piano Liszt 
See Liszt: Paganini Etude No. I 
Claudio Arrau [PD-95U I] 

No. 7, A Minor 


V4 11276 
IT (in VMST2) 

16276 

12" (in VM4I72) 

C4S2B 
Hr 
V4B277 
12" (in VMS72) 


IT 

I422H 

12" 


V 46277 
12" (in %\M4S72} 


Ossy Renardy 6c W. Robert 



1 

^48277 

(Nos. 5 and 6 ir 8) 

IT 

(in 

%* 

M4i72} 

No. 8, E flat Major 





Ossy Renardy 6c W. Robert 



V 

^48277 

(Nos. 7 ir- 5 and 6) 

IT 

(In 

y 

M4I72} 

No, 9, E Major (La Chasse) 





Joseph Szigeti [(>LFX»15l] 



<7 

4>X2n5 

(Mendelssohn: Vl Concerto, Ft. 

,7) 



IT 

Yehudi Menuhin 6c G. Enesco 



V 

^4 422H 

(No. 6) 




IT 

Ossy Renardy 6c W. Robert 



V 

^4ii27H 

(Nos. 10 6- 11 and 12) 

IT 

(in 

V 

M4i72) 


FD 4)5250 


12 " 


Florizel von Reuter 6c Wladigeroff 
(Rossini-Faganini: F'antasia on the 
G stHng) [D-GA8097] 

— Arr. Piano Liszt 
See: Liszt^ — ^Paganini Etude No, 5 
C. Arrau [PD-95U0] 

— Ait. Piano Schumann 
See: Schumann— Paganini Etude, Op 
K. U. Diener [PD-1025a; D-POSUl] 

No. 10, G Minor 
Ossy Renardy 6c W. Robert 
(Nos. 9 & 11 and 12) 

No. 11, C Major 
Ossy Renardy 6c W. Robert 
(Nos. 12 ir 9 and 10) 

No. 12, A flat Major 
Ossy Renardy 6c W. Robert V^^ltl27h 

(Nos. 11 ^ 9 and 10) 12" (in VM4i72- 


3, No 


V ^40278 


12" (in VM4$T2i 

V^4mTH 
IT (in VM4I72^ 
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No. IS, G Minor (Le rire du diable) 


Florizel von Renter (Arr. Reuter) PD-900S6 

(Locatelll: Le Labtjrinth) 10" 

Yehudi Menuhin & M. Gazelle C-DA1500 

(No. 20) 10" 

Ossy Renardy & W. Rol)€rt ¥-17636 

{Nos, 14 to 18) ir (in VM-738) 

Fritz Krcdsler & A. Saudor CLJM1761 

{No, 20) 10" 

Jascha IRnfetz & Arpad Sander ¥-1697 

{Caprice No. 20) 10" 


{Debussy: Enfant Pradigttc— Prelude, 
G-DA1370) 

nuPiacA'iioNs: Ferenc Vecsey [FD-02720], Albert 
Catterall [G»B32ie] 

— Arr. Unacc. Viola Primrose 
William Primrose [(.M)X665] a-7S23M 

K side {Caprice No. 5 Ir Tchalkoosky: 

Nur wer die Sehnsucht kennt) 12" 

No. 14, E flat Major (Militaire) 

Ossy Renardy & Widter Rtjb-ert ¥-17836 

{Nos, Ul 15 to 18) 12" {in ¥M-73B) 

No, 15, <; Major 

Ossy R<‘nardv & WaUer Roljert ¥-17836 

{Nos. i:i 14, 16 to 18) 12" {In ¥M-738) 

No. 16, C Minor 

Ossy Renardy & Walter Robert ¥-17636 

{Nos. 13 to 15 6* 17, 18) 12" {in ¥M-73H) 

No. 17, E flat IVlajor (Andaiitiiio eapriecioso) 
Ossy Reuardv h Walter Robert V- 1 7636 

(Nos. 13 tol8 6 18) 12" {in ¥M-73H) 


-—Arr. Piano Liszt 
See: IJs/.t-— l^agunini Etude No. 2 
Vladimir Horowitz [¥4468 Ik (;4)AU60]. 

Claudio Arrau [PD-95U()] 

No. 18» G Major 

Ossy Renardy k Walt<*r Robert Vd7636 

{Nos. 18 to 17) 12" (in ¥M-738) 

No. 19. E flat Major 

Ossy Hemirdy k Walter Robert ¥• 17637 

(Nos. 20 to 23) 12" (in ¥M«73H) 

No. 20, I) Major 

Yehudi Meuuhiti k M. Gazt*lle (NDA1500 

{No. 13) 10" 

Jascha Heifetz 6c A. Sandtir 
(arr. Kreisler) ¥-1697 

{No. 13) 10" 

{Milhaud: Surnare, on CJ4>AF375) 

Ossy Renardy 6c Walter Htd^ert ¥-17637 

(Nos. 19 6 21 to 23) 12" (in VM-738) 

Tossy Spiwukowsky pf D-206(i8 

(Brahms’^ Kfcisler: Hungarian Dunce No. 4) 10" 

No. 21. A Major 
Siegfried Iltirries k |if (arr. 

S zy m iu lo wsk i ) (LI ) A4 440 

{lUmsky-Korsakov: SodAYe— Sor^g of India) 10" 
Ossy Renardy 6e Walter RtibcTt ¥-17637 

(Not. 10, 2(1, 22. 2(1) 12" (in VM-738) 

No. 22. F iVfujor (k I) Minor) 

Ossy Renardy k Walter Rola^rt ¥'47637 

(Nos. 19 to21 ir 23) 12" (in VM-738) 

No. 2S, E flat Major (1* € Minor) 

Osiy Hemirdy k Walter Robert ¥47637 

(Nos. 19 to 22) IT (in VM-738) 


No. 24, A Minor (Tema con variazione) 

NOTE; This caprice has served as the subject for 
the Brahms **¥ariations on a Theme of Paganini" 
and for the Rachmaninoff "Rhapsodic on a Theme 
of PaganiniJ* For recordings of these works see 


under Brahms and Rachmaninoff. 

Yehudi Menuhin (Arr. Kreisler) ¥4650 

2 sides 10" 

Jascha Heifetz 6c Arpad Sandor ¥-8828 

2 sides 12" 

Ossy Renardy 6c Walter Robert ¥-17637 

(Sonata in A Major) 12" (in ¥M-738) 

— Arr. Viola k Piano Primrose 
William Primrose w. Joseph Kabn ¥45733 

(Schuhert-Wilhelmj: Ave Maria) 12" 

— Arr. Piano Liszt 


See under Liszt: Paganini Etude No. 0 
Claudio Arrau (PD-95111] 

(L41) Clochette See: Concerto No. 2 — 2nd Mvt. 


CONCERTOS— Violin & Orchestra 
No, 1, D Major, Op. 6 

(Original 3 Mvt. version, with cadenza by Sauret) 
Yehudi Menuhin 6c Paris Symphony— 

Pierre Mouteux 

9 sides (Novaceh Perpetuum mobile) 

[CM-219] 

— 1st Movement Arr. Kreisler 
Fritz Krci.sler 6c Philadelphia 
Orch.— Ormandy 
No, 2, B Minor, Op. 7 
— 2nd Mvt. — Rondo k la dochettc— 
pantdla” 

Nathan Milstein 6c L, Mittmann (pf) 

(IJtzl: Consolation No. 3) 

Ruggiero Ricci 6c pf 
(Fantasia an Q String after BossinTs 
"Mos^ in Egitto") 

Wm. Primrose (via) 6c fl. Isaacs (pf) 

(Handel: ¥iola Concerto Pt. 5) 

Yclmdi Menuhin 6c H. (dt’Stm (pf) 


¥M-230f 

5 12" 

¥M-361 
2 12 " 

-'‘La Cain- 

C-6H479D 
12 " 

04)114619 

12 " 
C-LKtm 
12 " 
¥-7599 

(Rimsky -Korsakov: Tsars BrUkr^Song 
of the Bride) [G-DB103B] 12" 

—Arr. Piano Liszt C'Lu Campanellu”) 

Padoriiwski [V-68251, Friedman [CX7141M], 
Levitzki CC-D1489], J. Dennery [D-25983] 

(See also: Liszt— Transcriptions) 


Fantasia on the G Siring (after Hos.sini's "Mos6 


in Egitto”) 

RuggitTo Ricci 6c pf 04)114619 

(La CamparwUa) 12" 

Alfredo Cumpoli 6c Sidney Cooke C4)B1772 

(Dvorak-Kreisler: Songs my Mother 
Taught Me) W" 

Moto Perpetuo (Allegro di Concert), Op. 11 
Yehudi Menuhin 6c pf ucc. ¥-8866 

(Brahms: Hungarian Dance No. 6) 12" 

{Bazzini: Eonde des lutins, on C-DB2414) 

— ^Arr, Orchestra 
N. B. C. Symphony— Toscanini 
IG4)B535B] ¥45547 

{Beethoven: Scherzo from Qt 


Op. 135) 12" {in ¥M-5B0) 
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Chicago Symphony Orch. — Stock C~11738D 
(Ippolitov-Ivanov: Caucasian Sketches — 
Procession of the Sardar) 12" 

EIAR Symphony — ^A. LaRosa Parodi P-E11355 
(Mozart: Nozze di Figaro — Overture) 12" 
Minneapolis Symphony — Ormandy V -14325 
(Mozart: Nozze di Figaro — Overture) 12" 

Minneapolis Symphony — ^E. Ormandy V-3661 
(Gounod: Marche funebre d’une 
marionnette) 12" 

Nel cor piu non mi sento (Paisiello) 

See: Variations — Nel cor piu 

QUARTETS 

E Major — Meniiet only 

Roma String Quartet G-DB4449 

(Camhini-Torrefranca: Quartet in D — Part 5) 

(Le) Streghe, Op. 8 Violin Arr. Kreisler 
(Witches* Dance on air by Simone Mayr) 

No recording available 

SONATAS — ^Violin & Guitar Arr. VI & Piano 


Grande Sonatine — ^Romance 
Ida Presti (Guitar) G-K8114 

(Gorroba: Sonatine No. 1) 10" 

No. 11, Op. 3, No. 6 

Tossy Spiwakowsky & pf acc. D-25049 

(No. 12, E Minor, Op. 3, No. 6) 

[P-E10562] 12" 

No. 12, E Minor, Op. 3, No. 6 
Ossy Renardy & W. Robert C-17132D 

(Burmester: Viennese Serenade) 10" 

Tossy Spiwakowsky & pf acc. D-25049 

1 side each [P-E10562] 12" 

VARIATIONS 

“Nel cor piu non mi sento” (Arr. Prihoda) 

Vasa Prihoda (vl) & Otto A. PD-35091 

Graef (pf) 12" 


PAINE, John Knowles (1839-1906) 

Primarily a pedagogue, secondarily organist and 
composer, Paine was an important figure in Amer- 
ican music from about 1870 until his death. His 
pupils included Daniel Gregory Mason, Frederick 
Converse, John Alden Carpenter, and Arthur 
Foote among the composers, Henry T. Finch and 
Richard Aldrich among the critics. His composi- 
tions have little but accurate workmanship and 
respectability to recommend them. 

Oedipus Tyrannus, Op. 35 
Prelude 

Eastman-Rochester Symphony — V-15658 

H. Hanson 12" (in VM-608) 

PAISIELLO, Giovanni (1740-1816) 

Paisiello, who began his career as a church com- 
poser, became the most popular and prolific com- 
poser of opera in Italy. He served as court con- 
ductor to Catherine the Great, and later to 
Napoleon. His most successful opera, **ll Barhiere 
di Siviglia,*' was regarded so highly that, a quar- 
ter of a century after its production, Rossini was 
considered sacrilegious when he set the same 


story. Despite the transparent, simple beauty of 
his style, Paisiello*s fame has long suffered eclipse. 

(IL) BARBIERE DI SIVIGLIA 

Overture 

Boston “Pops” Orch.— Fiedler V-12519 

(Beethoven: Overture — **Die Weihe 
des Hauses** Pt. 3) 12" (in VM-618) 

Lode al ciel — ^Aria 
Yvon le Marc'Hadour (B) & 

Gerhn (harpsi) PAT-PG87 

(Parodies: Quel ruscelletto) 10" 

(LA) MOLINARA 

Nel cor piii non mi sento 
Ezio Pinza (Bs) & Fritz Kitzinger (pf) V-17915 
(Torelli: Tu lo sai ir Monteverdi: 
Incoronazione di Poppea — 

Oblivion soave) 12" (in VM-766) 

(LA) ZINGARELLA 

Chi vuol la Zingarella 
Conchita Supervia (Ms) & Orch. 

[P-R020305] D-20549 

(Murillo-Miranda: Pastora) 10" 

Nina, o la pazza per amore 
EIAR Symphony — Ugo Tansini CET-CC2101 
(Rossini: 11 Signor Bruschino) 12" 

PALESTRINA, Giovanni Pierluigi da 
(1524P-1594) 

Universally regarded as the towering summit of 
sixteenth-century polyphony, Palestrina was one 
of the richest natural geniuses and one of the 
most accomplished technicians in the history of 
the art. Although many modern music-lovers find 
that the passage of more than four centuries has 
so altered music that the content of Palestrina*s 
most austere and gigantic Masses, the effort to 
feel at home in his sound-universe is one of the 
most rewarding in music. Not until Bach and 
Handel did the art find a master of comparable 
stature. 

CHORUS Unacc. choral works in Latin 


Adoramus Te, Christe 4-Pt. Motet 
Julian Chapel Choir — Boezi SEMS-16 

(Victoria: Ave Maria) 12" 

Palestrina Choir — ^N. Montani V-21622 

(Arcadelt: Ave Maria) 10" 

— Arr. Orchestra Stokowski 
Philadelphia Orch. — Stokowski G-DA1606 

(Frescobaldi: Gagliarda) 10" 

Alla riva del Tebro — Madrigal 
Motet and Madrigal Choir — Opienski AS-47 

(Cruda mia; O crux ave; 

Vulnerasti) 12" (in Vol. V) 

Alleluia! Tulerunt Dominum — 5-Pt. Madrigal 
Julian Chapel Choir — ^Boezi SEMS-31 

(Laudate Dominum) 12" 

Alma Redemptoris Mater 
La Manecanterie des Petits Chanteurs 
k la Croix de Bois G-K7378 

(Victoria: Ave Maria) 10" 



PALESTRINA 


359 


PALESTRINA 


St. L^on IX de Nancy Choir— 

Gaudard FAT-X9S055 

side {Josquin: Am Vera ir Franck: 
Rehecaa'—Cho.) L2" 

Ave Maria Motet 
Sistine Cho.— Kanzler [G-D820^] 

Bonum cst 

Confuebor tibi Domine Motet 
Sistine Chapel Choir— Casiniiri F-R20002* 

1 side each 12^ 

Julian Chapel Choir— Boczi SEMS-IS 

(Tammi: Ecee Fanis) 12" 

(La) Cru<la niia neniica In Italian 
Sistine Cliapel Clu).— Kair/ler [G-E330®] 

Motet and Madrigal Choir— Opienski A5~47 

(Alla riva: O crux mm; 

Vultwrmii) ir (in Vol V) 

Ecce, <|iionuHlo moritur 

Augiistana Cluiir— V<‘Id V^17638 

(Durante: Miserkordias Domini) 12"* 

Ego Sum 

Niontserrut Aldiey Choir C^AF523 

(Casamwcs XVIU: Amims mmts) 10** 

Exahabo Te, Dotnine— 5-Pt, Ollertory 

Julian Chapel ClH»ir ™-Boe‘/i SEMS-54 

(Lassus; VeiocUer cxaudi) 12** 

Davtcai Westuiinster Choir—'’ 

Wiiliarnson C^LCX2l 

(Nkhttlsky: O praise ye the name of the 
Lord Tschesnokoff: Salvation is created) 12** 
Exultate Deo fi-Pt. Mot<‘t 
Orfeon I)ttni(isstiarra -iCstrat)Ia C»/tS577 

(Ferosi: Rcnedictus) 12** 

Sistine ( ;hapel C Ihoir »Casiiniri F^UODOl ^ 
(iAiudate Porninum) 12** 

Julian Chaprd (.1ioir- SKMS-41 

(Tota jndchra es) 12** 

(doria Facri 8 Ft. 

(frtan Magnific'at in the 3rd M<}de) 

I’alestrina Cihoir N. Motttani ¥”20897 

^ side (Examples of (kftanum, Diaphony 
ir Descant, ete.) 10** 

Ilodie Christos iiatus est 8«Ft. M<»tet 
Amsterdam "Bel Canto'" (Ihtur -- 
Alphons Vranken €4)17195 

(Hened ictus fratn a Muss) 12** 

Dayton Wcnstnunster (.iho. V ”20410 

(lAitti; (Wuciftxus) 10** 

Improper iiiin OilVrtory 

Julian Chapf*l Cfioir Boezi SEMS-H 

(Victoria: O vos omtws) 12** 

Introduxit me (ex Cantieci Cantieonun) 

Sistine (iliapel (!lajir---H. Caslmiri F-H20(K}6** 

(Lassus; Velociter examli me) 12** 

Julian Cluifiel Clujlr-'. Boe/i SEMS^OH 

(Victoria; O Domine Jesu) 12** 

Ineipit Oratio feremiae (Lamentation a 0 voei) 
Faraiihonistes de Si, Jf*analenMatines— 

C, deVan LUM ^82054 

(Dufay: Hymnes) 12** 

I,*au<Iate DoiiuiHim Motet 

Julian Chapel (ilioir-- dloe/i SEMS-II57 

(Victoria: (kdkamrunt) 12** 


Julian Chapel Choir — Boezi SEMS-31 

(Alleluia Tulerunt Dominum) 12** 

duplication: Sistine Chapel Choir — Casitniri 
[P-R20001^] 

Laudate pueri Dominum — 5-Pt. Motet 
Julian Chapel Choir — Boezi SEMS-2 

(Victoria: Caligaverunt) 12** 

Madrigal (Unspecified) Sung in French? 

Paris Teachers" Chorus^ — 

B. Ducasse FAT-X93085 

% side (Lassus: Quand ma mary, 

Costedy: Je voy des glissantes, 
ir Bach: La hr6his egarSe) 10** 

Manus tuac II 5-Pt Motet 
Julian Chapel Choir — Boezi SEMS-S5 

(Faucitas Dierttm) 12*' 

MASSES Unaccompanied Choir in Latin 
Missa “Aetcrna Christi Munera" 4-Pt 
Sanctus, Agnus Dei, Kyrie, Gloria 
Missa “Assumpta est Maria" 6-Pt 
Kyrie, Christe, Kyrie, Agnus Dei, 

Sanctus, Benedictus, Hosanna 
Dijon Cathedral Choir — ^J. Samson V4 1680/1 
4 sides 2 12** (in VM-212) 

[G.DB4896/7 in GM-189] 

Missa Brevis 

The Madrigal Singers— Engel 3 12** CM”299 

Missa "Lauda Sion" 

—Benedictus only 

Regeushurger Domchor— T. Schrems G4CG3431 
(VV^gner; Parsifal — Der Glaube lebt) JO*' 
Missa "Papae Marcell i" 0-Ft 
Kyrie Eleison, (Moria, Credo 
Sanctus (and Hosanna), Benedictus, Agnus 
Dei 11 

Julian Chapel Choir— Boezi 5 12** SEMS”26/30 
note: The 1st Agnus Del is omitted from the 
^'complete/’' recording by the Westminster Choir, 
We.stmiiister Catliedral Choir— Terry V”3594l/4 
8 sides 4 12** 

— 'Sanctus only 
Antw(*rp ^"Coecilia" Chorus— 
de Voeht C-DU053 

(Vocht: 2 Etudes for Chants) 12** 

Berlin Staati- und Domchor— lUidel G4*IJ129 
(Caldara: Regina coeli) 12** 

mmucATiONS: Chorus— Terry [C-5712 in Col 
Hist of Music Vol I: CM“23l), Stauts- und 
Domchor— Rud(d [F-IU02I: D..2C)161 in ^'2000 
Years of Music"*] 

— Benedictus only 

Lyons Cathedral Choir— L, Vietti CLDFXISO 
(Anon.: NoB Bressan) 12** 

Berlin Staats- und Domchor— lUidel G4G130 
(Sehiltz: Dank sagen wir) 12" 

Unspecified Mass . - . Benedictus only 
Amsterdam *"Bel Canto'" (dioir— 

Alt)hons Vranken €4)17195 

(Hodie Chrlstus natus est) 12" 

Nunc Dimittis 4-l*t. (with free Faburden) 
(Chorus-- Sir lUehard Terry €-‘5711 

K side (Anon.: Nunc Dimittis, Dufay: 

Christe Redernptor it Conditor ahne) 10" 
(Col. History of Music Vol. 1; CM-231) 
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O admirabile commercium Motet 
Paderbom Cathedral Chorus — 

S chauerte ^ D-22528 

(Dombrowski: Eja, so seht den 
Rosenstrauch) ^0'^ 

O bone Jesu 6-Pt. Motet 
University of Pennsylvania Choral Society 
-^McDonald V^15731 

(Casciolini: Quaerite primum) 12" 

Strassbuig Cathedral Choir — Hoch C-RFX56 
(Via^na: Sacrum convivium 6 Ingegneri: 
Tenehrae factae sunt) i-S" 

St. L6on de Nancy Choir — 

Gaudard FAT-X93051 

% side {Viadana: Exultate justl (r 
Tombelle: Sinite parvulos) 12" 

O crux ave — Hynin 

Motet and Madrigal Group — Opienski AS-47 
(Madrigals: La cruda mia neniica; 

Alla rim del Tehro) 12" (in Vol. V) 

O felix anima 3-Pt. 

Julian Chapel Choir — Boezi 
(Moriconi: Ave Vertim) 12" 

O Salutaris 

Westminster Cathedral Choir P-ES185 

K side (Gregorian Chant: Tantum 
ergo, Adoremus, Te Deum) 10" 

Offertorium ((Offertory) 

See: Super flumina 
Paucitas Bierum I 5-Pt. 

Julian Chapel Choir — Boezi SKMS-»J5 

(Manus tuae 11) 12" 

Peccavimus II 5-Pt. 

Julian Chapel Choir— Boezi SEMS-II 

(Tribuhtiones I) 12" 

Popule meus — Impropcri Responsory at 
Tenehrae 

Julian Chapel Choir — Boezi 12" SEMS-^lUO 

Sistine Chapel Choir— A. Rellu V-78I3 

(Super flumina) 12" (in VM-182) 

[G-DB1571 in GM-139] 

Palestrina Choir— N. Montani V-20B98 

(Sicut cervus) 10" 

Pueri Hebraeorum Antiphon for Palm Sunday 
Choir of the Pius X School of 
Liturgical Music V-I3560 

(Gregorian: Pueri Hebraeorum) 12" (in VM-789) 

Ricercare 

Andr6 Marchal (Gonzalez Organ) PAT-PAT6S 
(Landino: Questa Fanciulla ^ 

Gabrieli: Canzona) 12" 

Skut cervus (42nd Psalm) 4-Pt. Motet 
Manicanterie des Petits Chanteurs G-'K7558 

(Berthier: Pour les enfants da coeur 
et de matt rise) lO^' 

Palestrina Choir— N. Montani V-20S9S 

(Papule meus) lO" 

Sistine Chapel Choir— A. Rella V-7812 

(Arcadelt: Ave Maria) 

[G-DB1570 in G-MISO] 
nuFLiCATiON: Sistine Clioir- 


12" (in VM-182) 
-Kanzler [G-D826^] 


Stabat Mater 
No recording available 
Super Eumina Babylonis Offertctry 
Julian Chapel Choir— Boe/.i SEMS-llSG 

(Victoria: Tenehrae factae stmt) 12" 

Sistine Chapel Choir— A. Rt'lla _ V-7813 

(Papule meus) 12" (in VM-IH2} 

[G-DB157i in CM- 1391 
Tota pulchra es arnica snea 
Julian Chapel Choir— Bot^/i SEMS-41 

(Exultate Deo) ^ 12" 

Tenebrae factae suiit Responst^ry at Tt'iiehrae 

La Scala Chorus— Veneziani [0423677] 
[P-E10804] D-2321B 

(Victoria: Tantum ergo) ^ 12" 

Tribulatioues dvitatum pecravmuis 
Julian Chapel Choir— Boe/.i SEMS~!l 

(Peccavimus) 1 2" 

Sistine Chapel Choir— R. Catsimiri P412(KM}4* 

(Marmizia: Estate fortes) 12" 

Vaghi fiori e rauiorcm* frcmde 
Madrigal Choir of Schola CantorunV” « 

Antonelli ^ SKMS-IIIQ 

(Anon; Laude de tAnnunziaziomj 12" 

Veni Creator Spiritiis 

(Pentecost Vesper Hymn & Ordinatitm Hymn) 


LotuUm Catiudie Cho. 

(Himmel: Jnriina ml me) 

Veni dilecti niei 
Amsterdam “Bel Cainto” Choir 
A. V^runken 
(Vox dilecti mei) 

Vox dilecti mei 
Julian (.duipel Cludr -Botv/i 
(Somrna: Ave spes nostra) 

Amst<*rdani “Bel Cant<»'* Cthoir 
2 sides (dir. Alphons Vranken) 
Vulnerasti cor meiirn Motet 
Motet and Matlrigal Cdaur— Opienski 
(Hymns) 12" 


C:-4970 

W" 


vdHJim 

ur 

SEMS-44 
i 2" 

a DiTiilt 

12" 


AS-47 
(in VoL V) 


PALMGREN, Selim (1878-- ) 

Palmgren, whose pseudodlehimsipm piano pieces 
had an intense, if passing, mgue in the !920*s, 
is a minor Finnish comptmer. Hk most origimd 
work is probably in his foikansplred songs. 
Cradle Song St»e; laillaby 
At the Charcoal Kiln (dmrus 
Fin. Miilun potUaja SwmL Vid milan 


Male Chorus In Swedish G-X2799 

(Pactus: Suomis sdng) 10" 

En route (Concert Etude) Piano 
Eileen Joytxs [F»K 11246] l'h2S42ii 

K side (Hermit: Si okeau f dtak 6* 
Pick^MangkigalU: Danm dVkfl IT 

Finnish Romance Violin & lhano 
Arvo Ilannikainen pf 
(Merikanto: Vake lente i* Arr, 

Ilannikainen: Spring U'Vigord' 10" 

Havet. Op. 17, No. 12 Piano 
Johuune Stoekmarr {*-VlH4 

(Grieg: Norwegian Bridal ProeesM'km) JO" 

Lullaby Chorus Fin. Tmstuiimiu 


(or: PHnnkh LuUahy, or: Gmdk Song) 
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a^K28(m 


ur 


Male Chtu’us -'-Hautawaara 
{Jiirnefdi: Siirkka Tornmld: 

Kitktit 'kilt ‘kill} 

Paiiiiencii IIo 

Helsinki University Clhtirus— 

J. M. Ttirtmeii (uiiaee.) VA^41B() 

{Tiirnmid: Pi'i^kko I* Mudeiitja: S«el- 
llkm Viewi Mr 

Soiig cif the liiisi Slaves U!lieru?i 
Fin. Iliiilrn eri'iVn Imdu 

Klaki Uliertis - H.mtawaara C”X2H02 

M side (Tiimudd: l.tHtsu; Kuimms: 

StUtmumxi: ilrm4z: T**ii'e) 10** 

Veiielaiilu (Btial I'lalLid) 

Fitilatidla Male C'liiiriis Fd*lll444 

{SiiwUm: Veiieniiifkii 6 Tire Fdk $tmgs} 12** 

SONGS III Fiiitiisli 
Lakshi mill! kesayrmd kayiiiliaii 
Marian Andrrsuii (C*) V^IBOO 

Uiff. Vrlmm^u} Sihdim: 

Unmr Airiif/ IhHiih) 10** 

Oh, grieve v<hi siiiw* tiiy iiwillier Folk sung setliug 
Oiva [C 

Spring Song Maikkt Jariietrk' -'iii Sw«nl 
|CUX:lll2! 

(A) Sitiiitner Evening 
When I first n^iw vnnr eses 
Maikki |ariir!e!l IC.^X-'ilUl! 

Where is the eiiil <if ihr matl? 

Maikki lariadi'k ut Swed, ItUXdn^j 
(The) Waittlerer 

Paul iinliestai (lh| h U. Ilrnwii (|»H (kdmi!04 
(Ihiflelg/i.' SnmeHmr.s I Feel /a'Ae a Met/ier* 
lew (*hilii With rrtitatwn n/ Teem- ■■* 

Mifinird Man fl/wghen) /nr hene/it nf 

Hmiiiw CidhirvuM fund! Iir 

PARAOiES, Pietro Ooiiirtiieo 
(I7I0-1792) 

A pupa e/ Putpimi urn! m ahy htirpddumUH^ 
Pumdit'M iwrtiitw a murh simpjd uftt^r teneher. 
Hmidr^ liet^lee Sfinnfiit (fine n/ uJurh nmtidm tim 
fmniilm Turt^utu in Ah he mmfwmHi nperfr.s. 
Quel rtwrllectu ArirCfa in ludian 
liina Spani IS) f\ Sliangi (F-FTFI-II 

(Fefg<tle#l.‘ Se in m*umi! iO** 

Lily Pum (H) h Imt. Aer% V'2iW 

{Mnziirt: Fril/uhriing Xu, H} !0** (in VM-702! 
Yvnri le Marrlladfiur (11) h 
(;erliii (liariHi) PAl^PCHT 

(Pnkidh: la»fle nl rid! 10** 

Marglierita Vfilfiilina |S| dc M. 

SaleriPi (|if) CfTdfm! 

(SmfliiUI: !,ii Vlukild Hr 

Stiiuiia tti A Sfiipir 

Atiim. PumH 114815 

(Biithdhmml: !n illr i.fl Frrmlel 12** 

Stuiaia ill 1> Slajor Otin, llatp*4fli*ad 
Karl llirirlt Srhuafirl {pUI Vdm 

(Bitt'h: ihtpfk'tiu, Pt 41 10** 

Tuecaia in A Slajfir Otin, |Iar|wirhnt'<l 
Eileeii Jim-e Ipl'l P -44 1854 

(Buell,' Freliiile iirwl Fuftn*- in A Mhutr) 12** 
BrnmAVum: J. Ileiinrty 


PARADIS, Marie Therese von (1759- 

1824) 

Despite total blindness, Paradis became an in- 
ternationally famous composer, organist, and pi- 
anist. She played seA}eral Mozart concertos, and 
the one in B flat Major (K. 456) is dedicated to 
her. Her compositions include instmmental pieces, 
songs, and operas. 

Skilieime Arr, Violin 3c Piano Dushkin 
Cinette Neveu Q-DA445S 

(Gluck: MModie) 10** 

nuiuacATioNS: L. Minghetti [G-EG2344], D. 
Soriano [PAT-PGSl] 

PARRY, Sir Charles Hubert Hastings 
(1848-1918) 

During much of his lifetime. Parry shared the 
leadtfrship of English music with Elgar. He was 
exptfrtly accomplished in almost every depart- 
numt of his art, hut consfHcuausly lacked public 
appC'd outside Plngland. His fame today, aside 
from the long roster of his noted pupils, resides 
almost exclusively in his numerous provocative 
and authoritative hooks on every musical subject 
Coronation Anthem: I was glad Chorus 
(Sides I and 2 in Coronation Service of George 
VI CdiCl] 

England. Op. 219 (after Shakespeare) Unison 
Si mg 

Mary Jarred and Massed Chtiirs (Royal 
Command Concert) G-CS017 

(lemsulmi; God Save the King) 

(May 24. 1938) 12** 

St Mary Is School Chorus C-DBIJHI 

(Slum: Glad heart) 10** 

Jeruialem. Op. 208 (Blake) Choral Song (Uni.son) 
Royal Chiirut Soc.— Sargent 6c Org. G-B3125 
(Webber: Now once again) 10** 

mwucATtom: 11 Ik C. Cho. (€-4364), B, B. C. 
Mala Cho, {D-F5755], Nat Council Audience 
lCdU:2362l 
Solo Voice only 

Peter Dawson (B) 0418196 

(Rachmaninoff: Christ is risen) 10** 

tmeucATum: D. Burthel»«»*-Trebla [G-B4285] 
Jetus. lover of my soul AlH‘rystwyth Arr. Parry 
St. Martin’s Cho.—Childshrtmgh (D»F2001] 

SONGS In Englisli 
Jerusalem Sea above 

PASQUINI, Bernardo (1637-1710) 

Belonging to the pitriod of transition hetuuwn 
polyphony and the ^liew music,** Pasquini wm 
deeply influenced by hath Palestrina and MonU> 
mmli. He urns long organist of Santa Maria Mag- 
gioni, but also composed operas and sprightly 
}mrj>Mchord rntotic. 

Arktia 

Quartet -TCBS" SEMS4147 

(Bach: Aria Religiosa) 12** 

Aria 

Kumm Boyiiet (pf) PD-51614B 

(Caitmcci: SicUimns et Gavotte) 10** 
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(II) Coucou Eng. The Cuckoo 
Preludio Orig. Harpsichord (?) 

— Freely Arr. Orchestra Respighi 
See under Respighi: Gli Uccelh Suite 
[C-.LX411/2] 

Toccata sur le jeu du Coucou Harpsichord 
Nino Rossi (pf) (arr. Boghen) 

[G-DB5352] V-15893 

(Rossi: Toccata in G Major) i-2" 

Erminia in riva del Giordano 
Yvon le MarcHadour (B) w. 

Harpsichord, vl, vcl FAT-PG8S 

(Caldara: Come ragglo di sol 6- 
A. Scarlatti: Si, si fedel) 

PAUMANN, Konrad (1410-1473) 

Paumann edited and published **Fundamcntum 
organisandi*’^ believed to be the earliest organ 
book. He was a renowned blind organist, serving 
at Nuremberg and Munich, and was knighted 
by the Pope. 

Benedicite: Allmeditger Got Her Jesu Cris 
note: This popular German song of the 15th 
Century was set by Paumann with organ acc. 
(No. 74 in the **Locheimer Lkderbuch.**) 

Yves Tinayre (B) & Org, acc. LUM-32012 

(Dufay: Ahna Redemptoris Mater) 12'' 

(in Yves Tinayre Album No. 1) 


(THE) BEGGAR’S OPERA (New version by 
Frederic Austen)— Selections 
A. Mildmay, L. Gray, A. Brough, Cl Willis, 

R. Gilchrist, B. Flcgg, M, Redgrave, E. 
Henderson, J. FarriugUin with Orcin— 

Michael Mundie [G-C3159/641 6‘ 12'' VM^772f 

Selection of Polly’s songs— Virgins are like the 
fair flowers; Clin love be controlled by advice?; 
I’m like a ship 8c Thus when the s%vaIlow; Gease 

your funning 

Audrey Mildmay (S) w. Orch. €.'-€3186 

2 sides 12'* 

PERGOLESI, Giovanni (I710-I7S6) 

One of the brightest /egenrlf in mmied hkimy, 
the iloorned Pergolesi produced two masterpieces 
in a life nine years shorter than MoznrPs. One is 
the '*Stahat Mater,*' which k siiU to be kimni 
and the other is 'Tm Servu Padrone** one of the 
earliest---and finest--^*optm Imffe,** which, tin- 
fortunately, is not. His other survkiing musk 
shows the imprint of fresh genius. 

Concert iiu) in F iMinor 
Boyd Neel String Orch. - ^Nee! 

(Vivaldi: Concerto in F ■ Largo) 2 12^ 

N. Y. String Sinfonk^tta- -Max 
Cohennan 2 ir TLIHm/2 

(LocatelU: Concerto grosso PL 1) (in Ti-2!l) 


PEDROTTI, Carlo (1817-1892) 

Pedrotti was a facile tunesmith who turned out 
operas by the dozen. Besides his most renowned 
work, **Tutti in maschere** (1856), many of them 
were temporarily successful. When, at the age of 
seventy-four, Pedrotti found his fame ephemeral, 
he committed suicide by drowning. 

TUTTI IN MASCHERE Opem in Italian 1850 
Overture Orchestra 

Milan Symphony — L. Molajoli C-D14469 

2 sides 12** 

La Scala Orchestra — C. Sabajno G-S10168 
2 sides 12 ** 

PEERSON, Martin (1580P-1651?) 

Peenson was an English church musician, serving 
for many years as choirmaster and organist of 
St. Pauls Cathedral. His surviving musk is 
largely for strings and virginal. 

(The) Fall of the Leafe Virginal 
(Fitzwilliam Virginal Book No. 272) 

Pauline Aubert 12" AS-14 

(in Anthologie Sonore VoL 11) 


Lauda te Piieri— Mott*t 
— A Solis Ortu (tenor) 

Yves Tinayre w. Organ ant! St, Oreh.-'— 

Cellier LirM^82029 

(Handel: Messiah-^Stnm Poutrage, il 
courbe le front) 12** 

(LA) SERVA PADRONA Opera in Italian 1733 


Fr. La Servunte Maltresse 
Vocal Selections Sung in French 
(with descriptive remarks) 
jeunne Gatineau h (Jeo. Serrano D4^JY6014 

2 sides 12** 

Sonata in C Major 

Corradiria Mola (harjisi) iLDAS875 

(Sonata in A Major) 10** 

Sonata in A Major 

Corradina Mola (harpsi) (LDASOTB 

(Sonata in C Major) 10** 

SONATA— Violin 
No. 12— E Major 

N. Mibtelri (vf) and I#, Mittmariii (pf) 

[C-LX7241 cm mo 

(Nardini: Larghetto in A Major) 12** 

$e tu m’ami Arietta in Ealntn 


PEPUSCH, Johann Christoph (1667- 
1752) 

Pepusch was an early, and Simon-pure, example 
of the thorough, dull, and unresilient German 
musicologist. His own compositions are of mr- 
pas.Hing lack of interest His name survives out- 
side textbooks only because he arranged the 
music (and composed the overture) to John Gay*s 
**The Beggars Opera** 


Claudia Mivdo (H) h Orch.«^^'^-M«litioli 
[C-LXeaS: B<,)X2524l 12" C10IJ2M 

(Dormudy: () del mio amato ben) (in CM ’-^289} 
(Venli: Forzit^--Puet\ pace, on (LiJLXM; 
BQX250B} 

Lily Pons (S) & Henaissanc-e Guiiitf^t V-SISS 
(Bach: (luntuta--4*hoebus and 
Air de Momtm) Hr (in VM-756} 

Conehita Su|HTvia (Ms) lP-IIO20’2571 D-^20S50 
(Falconkri: Occhktti mrmti) 10^ 


i 


I 
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S'FABA'f MAl'ER St»p,, Alt & OtvIl In Latin 
(lulitecl hy Cai.^tav Si‘hrec*k) 

Vitauia C^lusir Buys ' •'"-■with llaia Scimuider (S), 
Hans Frank, Friclt Kucher (A), liarpsichttrcl 
aiul String Orch.— V. CkiinlKr/. a IT VM-545f 
— Firsc iiimm 

Imilvr Choir 1)^25196 

{liandd: Messiah: HuiMultih €*hmm) 
[B4a(ICIK:'l! 

— Ncn 10, Far m fHirirm 
Lina Falk (A) with Strings and Organ— 

N. Firrrnnt, It. (aaliii IX!M-d20S2 

{Biirh: Si, Juhn Pmskin '-Nth SS, Es M 

mUlmwhi) 12^ 


Vidit stiiiin Sup. 

IIl*ll»ttC (nib 
{llamiei: (Uuikf 
f Ifingcfd) t F'-K 1 1 1115 j 


IMSSSB 


MISCFLLANFOCS SVi^ ttiidrr; 

Scravifiskv: Stiiir italirmic (after Pergnlot) 

iCAIHddSI) iu CM4!llli 

FERI. 

Ah he i'eaijum-tl, in **ihiffu\** the flr*it epem^ (md, 
in **fvtir if liVc/' the ftr%t sufvivinif, npem. Peri ftn- 
geiher teiih ins Simieii^ne rcllalfurnnif ami friemi^ 
(htiita ihireinh) ih ia\iiu enileii the father n/ cprm. 
His emphasis was an tlramiitie ra'fifi/. mu! ids 
urtktie drseemlanli hwlude iduek^ Wapner, and 
the thdiusHij <»/ *’Pei!eas el Meiimmle** His tnen 
mmie is c/ little hut hisiurn^ Interest. 

Ilrllmima regin.t Ntidiigal fur I Vriji-r fn It. 
Salvatui'r Satvatl (l‘|, nee, I tti’trdf hftl'd 
N Bassu < 4ntiiittsi MlAd 

{Eurktiee (Unite til eanin mh* H 
(,‘aeeini: 2 Mmlrigakl IT 

EHRIDICE Oprra In Itallati HKKI 
Fnnrstr phiggir Bar. 

Ralph Ct auc 

(Eiteeini: Eurkliee Ntm piangit) 10** 

Ciioitr ;d <aiif« int«» ((kinti# d‘<)ifr<>) Trn. 
tSalvatiirr Saivati, acr. Ilarp»4rhi»rd 
d( Ilas’^ff MlAX 

{BeiliHuma rep.lna (hieeini: 2 
Mmirigais far .lulu ridr#*| IS"' 

FEROSI, ilhmi} lAHTtuo (!S72^ ) 

in lUi'irn PkiM K ereatet! I’rruil perpetmti Master 
af the Paniifwai ('Impel Ue has iwen the tmE 
Miandinp, nutheritt^ tm (hitlutUe liturtrleal 
and I# fin rmincnf td Palesirinu. ikrtpiie 

inter miiient mental iftmlde, feres si has alsa heen 
a prtiiilii\ ami net wdnsplrei! eetnptt^er^ af mwfie 
imiiaiiee *d the fweat masters wham he undift" 
Mimuis ami mimkes, 

lirnrditiiw Muirt- ClitO In Latin 

Sisliisr C!l4.i|w‘l C Lttir A. Hrila V-7SII 

(Tu ri Peirmi IT (in VM4B2} 

liummi^i ifi c:sfd.i4| 
twHMiA-tum: ikhnm I lutiifissliarra {C4iS577l 


Cantate Dommo 

Mancini (S) & A. Fantozzi (T) SEMS-47 

(Antonelli: O Salutaris) 12^' 

(Domlne Sahum me fac, on SEMS-49) 
(Ankmelli: Panis Angelicus, on SEMS~S9) 
Bomine Salvum me fac 
Mimcini (S) & A. Fantozzi (T) SEMS49 

(Cantata Domino) 12*' 

Tu es Fetrus Motet (Unacc. Cho.) In Latin 
Sistine Cduipel Choir—A. Rella V-7811 

(Benedktus) 12** (in VM482) 

[G-DB1569 iu GM-.139] 

PEROSE Mar/iano (1875-- ) 

The km farnom brother of Dom Lorenzo Perosi 
is aha a church musician of prominence. He has 
composed si/mphonies for organ and orchestra^ 
an opera^ and miscellaneous instrumental pieces. 
Resurrexit 4-Pt. Liturgiu Ainhrnsiaua 
Milan Cathedral Choir— M. Perosi 
[G-HNISSO] CNEG6289 

(Bernahet: Altna Rmhmiptoris Mater) 10** 

PEROTINUS (callccl Magnus or Mag- 
ister) (early 1 2th century) 

Perotimt,% whom the French cull Perotin '*le 
grand,** urns organist at the church that later 
heeame Notre Dame, and was the leader of the 
so-eaUed Notre Dame School. He materially im- 
proved notation. 

Agniaus douz (attributed to Pt‘rotinus) In Fr. 

Yves 1’inayre (B), nnaee. LUM42017 

(IJotdn: Organum Duplum No. 2) 12** 

(in Yves 'Pmayre Album No. 2) 
Ckntdwctus: Reata vistera Mariae Virgiuis 

(tie CJrt^ve) 

(Song In l.atin) 

Yves Tluityre (B), nnuee. LUMEN -8201 2 

(IJonin; (hganum Duplurn) 12** 

(in Yves Tinuyre Album No. 1) 
Orgitnum trudum “Bifiwi esi gratia” 

F, Aiispaeh (Trlphun); F, Jaettnu*r (Duplum); 

F. Mortens anti M. CJeorgtvs (Orgunum)”^"' 

S. Ckit^e AS»6’5 

(iJonin: Organum duplum 
*l)eum time**) 12** (in VoL Vll) 

Orgatumi Virgo Unact*. 3-Ft. Mott4 in Latin 
Pialette Ntdre Dame (dioir LUMd]2027 

(Crtmorkm: Te Dcurn) 12** 

PERRIN (PAGINCOURT (ISth Cent.) 

Quaiid vot ail la fin tfestey Song in Frtmeh 
Max Meili IV) ^ Viol nee. AS-28 

IT (in VoL IU) 

Max Mtdli Cr) & F. Seitlersheek 

(Viol) IT (in VoL il) AS4H 

PESCETTI, Giovanni Battista (1704?- 
1760) 

PescettL who at various times directed in London 
both at (Un ent Carden and at the King*s Theater, 
um an Italian organist and operatic composer. 
Ue collaborated with Caluppi on one opera, and 
composed several alone. 


PESCETTI 
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PICK-MANGIAGAELI 


Sonata in C Minor Orig. Harpsichord 
Clara HaskiU (pf) PD-522863 

(Soler: Sonata in D Major) 10" 

PEZEL (PezeUus), Johann (1639-1694) 

Funf-stimmigte blasende Musik 
Fr. Corteges et Danses pour cuivres 
Eng, Music in 5 voices for brass instruments 
Intrade, AUemande, Courante, 

Allemande, Gigue 

Foveau, Adriano, Couillaud, Lafosse, Tudesq, 


of the Republican Guard Band AS-2 

12" (in Vol I) 

Intrade; Sarabande; Gigue 
Members of Trapp Family Choir 
(Recorder Ensemble) V-2012 

(Anon: Two old Netherland Dances — 

Rondo; Pavane) 10" 

PFEIFFER (Johann) (1697-1761) 

Sonata pour vide de gambe et clavecin concer- 
tant — ^Andante; Allegro; Largo; Bourree 
Mile. E. Heinitz and R. Gerlin AS -90 

12" (in Vol X) 

PFITZNER, Hans Erich (1869- ) 


Pfitzner, who manages simultaneously to be a 
Wagnerian and an ardent disciple of Schumann, 
is also a violent nationalist. His operas, which are 
performed — and sometimes admired — in Ger- 
many, have never won foreign audiences, who 
have only his pedantic music to judge him by. 

Duo for Violin and Cello with Orchestra 
Max Stnib, Ludwig Hoelscher and 
Members of Berlin State Opera 
Orch.— H. Pfitzner 2 12" G-DB4508/9 

OPERAS In German 


SONGS In German with Piano 
(Die) Einsame 

Hedwig Jimgkurth (S) G-EGS478 

(R. Strauss: Wiegenlied) 10" 

Es f^lt ein Stem hemnter 
Gerhard Hiisch (B) G-EG3018 

(Khge) 10" 

Gretel, Op. 11, No. 5 (Carl Busse) 

Lotte Lehmann (S) & E. Balogh V-1858 

(Marx: Selige Nacht) 10" (in VM-419) 

1st der Himmel darum im Lenz so blau 
Friedel Beckmann (S) G-EG6846 

(Brahms: Sapphische Ode) 10" 

Klage (Eichendorff) 

Gerhard Hiisch (B) G-EG3018 

(Es fallt ein Stern herunter) 10" 

Michaelskirchplatz, Op. 19, No. 2 
Marjorie Lawrence (S) & Felix Wolfes V-2142 
(Stimme der Sehnsucht) 10" 

Stimme der Sehnsucht, Op. 19, No. 1 
Marjorie Lawrence (S) & Felix Wolfes V-2142 
(Michaelskirchplatz) 10" 


PHILIDOR, Pierre (1681-1731) 

5th Suite Flute & Harpsichord 
note: The figured bass was ^'realized** by Pauline 
Aubert. 

Jan Merry & Pauline Aubert PAT -PAT 36 

2 sides 12" 


PHILIPP, Isidor (1863- ) 

Philipp, who at an advanced age, has become an 
exile in the United States, is the leading piano 
teacher of modern France. Guiomar Novaes is 
one of his most noted pupils. Philipp is himself 
a fine pianist, and has made many excellent ar- 
rangements for the instrument. 

No recordings available 


CHRIST-ELFLEIN 1906 
Eng. The Christmas Fairy 
Overture Orchestra 

Berlin State Opera — ^Pfitzner PD-66606/7 

3 sides {Wagner: Tristan und Isolde — 
Liebestod, dir. von Schillings) 2 12" 

(DAS) HERZ 1933 
Liebesmelodie Orchestra 
Berlin Philharmonic — ^Pfitzner PD -25273 

2 sides 10" 


PHILIPS, Peter (1560?-1633) 

Philips was an English organist and composer 
who made a career in the Low Countries. A num- 
ber of his pieces were found in the **Fitzwilliam 
Virginal Book.** 

Galliard Originally for Virginals 
George Dyson (pf) C-D40138 

(in a group of dances by Bull, Dowlarid, and 
other composers, illustrating “Early 
Keyboard Music”) 12" 

Lecture No. 69 in the International Educational 
Series. 


KATCHEN VON HEILBRONN, Op. 17a— 
Incidental Music 

Dresden Philharmonic — ^van Kempen 
[D-LY6163/4] PD-15241/2 

(Mozart: Marriage of Figaro — Overture) 2 12" 

PALESTRINA 3 Acts 1917 
Preludes to Acts I, 11, &: III Orchestra 
Berlin State Opera — ^Pfitzner PD-95459/61 

2 sides each 3 12" 

Sonata in F sharp Minor, Op. 1 
Ludwig Hoelscher (vcl), Ludwig 
Funk (pf) 3 12" G-DB4629/31 


PHILLIPS, Burrill (1907- ) 

Contemporary American composer. Pupil of Ber- 
nard Rogers and Howard Hanson. 

American Dance for Bassoon and String Or- 
chestra 

Vincent Pezzi & Eastman-Rochester Sym- 
phony Orch. — ^Hanson V-18102 

(Keller: Serenade) 12" (in VM-802) 

PICK-MANGIAGALLI, Riccardo 
(1882- ) 

Pick-Mangiagalli, who in addition to operas and 
ballets, has produced a mass of instrumental 



PIERNE 


p I C E - M A N C t A € A L I, I 3- 

wiih im^mmimuir lilliw'. i.v emmikily n 
cmtmpuntulLsi, II is mmit hus IHile Imt riiriful— 
and dalMrate- wtirkmamidp ftJ rvrammend. it, 

(ID CARILLON !viA<;ic:o-~E;dk't mir> 

KIAH 5>‘«iphtin>' Orcli, -LaHuN.i 
rmnli CET<':C2!6S 

{Stitturm^ Bonmniki^' ■•Vtiizir vknnest) 12** 
— interin€Xi:o tklle Rimi* C)rchf*?itru 
Mitaii Kyni|ilitiuy ■ ■■Tulliti Srwfiii (1>72B9M 
{Miimineili: 5‘rrrii’ VennkiHi) 12** 


(La) Daiua <li Olaf (from **2 Liiiiiiir«''). Op. 55 
— Ort'heiitral Version 

I,„i Seala Ofrh. K. Puiii'//.a CLAW; 

{(UlwUm: sur Tfoti) 

—Piano Version 
Kilmi |i»yer tr4%I I24fl! 

(l/t'/urlL* Hi fpiak 

En riiofe| 

\!arit‘”Thfat‘se ilr.i/iMu l'’|L27( 

(Chtipin; llrrroiisf'l 

NotcnriiO li* lionik* faiuascuo, Op. 2H Orvli. 

— Noccnrno otilv 


c;.AW5« 

1 2 ** 


12 ** 

rih 27 am 

12 ** 


La Siiila Ofi'ii. Flfote 

.-nr.i'.'Av.v 

(I IHccali Soli Lit 0 

,«v> 

4 <its* 

— Roiidh faiiiiiseko onlv 

La Scala (h'l/Ii. FtfMrr l*.uu//.a 

■o--AW‘Wm 

2 sic It'S 

12 ** 

[II.) NOrntKNO ROMANTICO—Otwa 

Viennese Wah/ 

F.IAH SyinpliMiiv On ti, Lalii^s.i 
IVrodi 

CET-CC:2HiS 

(II (Uiriihm Magia^ Intrrmeiu* 
dciie BtmO 

12** 

[I) Pkcoll Noldati Orrheitra 

La Scala Oreh, Kttore Pani/'/a 

C'^AWBimH 


{Natiurtuh /row < , 

Rond6 fiiiiiasuK* 
lai ronda dl Aiirtr 

NtlJu 110.1*4 
{ Alfa f lo ; iV f « if I 


fNl 


<; dh\mm 

itr 


PIERNK. CLtbrirl {IH6S-19S7) 

PirrnP a mol uhi*iudtm% rtmduriar, 

lit* Wits a /in ill f eiirii|ii<»T Irj many farms o/ 
tirfi musir that tutsdy ftii iuia tlw .mlan ratr^gaty. 
Lan/oimia C 

»'-Arr. .Saxophone Piano Kt. Mtdr [04)105,171 
t!hati«iii d’anttrfoM (from Op. I»l| 

Saoipimor 1,11. r: !)EiMa 7 

If Thtmw urn! St lwfXifl Kf* 

[amcrristiitk fin llatp H' OHlirsOa 
Lilv L.illi.ilir lyralrlMOp C)ti-|i, i7K7B2!/2 

4 tdir. C‘»t|ipMti| 1(7* 

:a4)aliii: ll li: <:i.ii:vrI': 441:0 opera 2 

Vo* 1*0! i 

llallrl Siiiir Ofi lifilia 
5far«ttr drs prflis faiinri 

Oi dr Itilfr tir Pan 

ILirilir lirs #lerri nstiiphrs 


La lepton de danse sur le mode hypolidien 
Final 

Oolonne Orch.— Gabriel Pierne D-25371/2 

4 sides 2 12" 

— Marche des peiits faiines only 
Eng. Entrance (or School) of tJie Little Fauns 
Boston 'Tops’' Orcli. — A. Fiedler 
[0418488] v^4319 

(White: Alosquito Dance h‘ Strauss: 

Unter Danner und Blitz) 10" 

N, Y. Symphony— Walter Damrosch C-BTSdSD 
(iiaael: Ma mdre Foj/e, Pt. 5) 

[0-^)5181 12" (in CAf-74) 

Victor Orch.— Bruno Heibold V -22163 

M side (Behikoo: Dance of Chinese Dolls 

MacDowell: Markmnettcs) 10" 

IL M. Gremulier Chuirds Band— Miller C-395Af 
(Dehussy: Gollitaogg^s Cake Walk) 10" 

miPLiCATioN : Hainsay Rhythm Symphony 

in-E754] 

— Arr. Violin 8; Piano Dushkin 
Miguel (anidi^a 6c Maurice Faure C-LF27 

(Schubert: Moment Musical) 10" 

rRA<;ONARD Opendta in French 
Mis<*. Vocal Excerpts 
Atidrt' Bmigt^ (B) ^ S. 

Laydecker (S) PAT-PAtm/S 

4 sides 2 10" 

Ciiratton Bullet in 1 Aet Chamlier Oreh. 

Ntirr.: **iUratian* was composed e.vpnw.vlf/ for the 
gramophone. 

1 1 Soloists from the Cadoime Oreh. C-IJ*'X337 

2 .sides (dir. C*. Pierm'd 12" 

ImprcMions de Mnsie-Hall Orehestra 
Chorus (;trls, I7ex<emri<pie (Little Tidi), 
Rideau— l.e miindro e.spagnol, 

Lrs ilowns nutskaux (Les iTatelUni) 

Colonne Oreh.-* (hihriel Piernt^ D-23306/H 

5 skies (Serenade, Op. 7) 3 12" 

»-»I/ex<enirkpie K: I.e nuin^io espagnol only 

Maria-Antoniu de Castro (pf) 10" PAT PAtOOH 
Impromptu Citprice Harp solo 
Idly Luskine CEL9HB 

{(hlestan: Ballade rounmine) 12" 

Iiurmlucfion et Variations sur un th^me 

populitire 

Saxophone Quartet of Paris 12" CELUm 

Marche ties pec its .soldacs de plomh Oreh. 
(Originally for Piano in the "Album pour mes 
jietits amis”) 

Eng, March of the Little l4ead Soldiers 
Boston "flops’’ Ori ln- A. Fk‘tlier 
I ( ;4i8454; K-77B5; K( :t}8H71 V»44/4 

(SchuherECkiiraud: Marefw Militaire) 10" 
titietJC.vnoN: Victor Concert Oreh. 1V497'K)| 
Norturiie en forme tie valse, Op, 40, No. 2 
Faiuuii Boynet (pf) 10" ¥’‘4410 

Prehide 

Fiiouard Conuiiette (St. Jeati, Lyons) (E341M 
(Hoellmmtn: Suite GothUjue, (T« 

Minuet) 10" 

Prelude and Fugue Woodwimls 
Curtis Institute Woodwind Knsemble ¥’‘4332 
M, labuteau 10" 


12" 04.1033 
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PIERNE 

Trois pieces en trio pour violon, alto et violon- 
celle 

Pasquier Trio [PAT-PAT90/1] 5 ir CM-XlSSf 

QUINTET See: Variations libres 
RAMUNTCHO Incidental Music to Lotfs Drama 


La Ciderie & Fandanguillo 
Le Couvent d’Amezqueta 
Colonne Orch. — Gabriel Piern4 D-25335 

2 sides 

S^r^nade, Op. 7 Violin & Piano 
Ren6e Chemet & A, Seidlova V-i302 

{Toselli: Serenade) [G-DA955] 10'" 

duplication: M. Darrieux [0-166195] 

— Arr. Orchestra 

Colonne Orch. — Gabriel Piernd D-25398 

(Impressions de Music-Hall, Ft. 5) 12*' 

Victor String Ensemble — R. Bourdon G-B3926 

(Elgar: Salut d* amour) 10" 


ALSO: J. Lensen Orch. [C-4768], Viard — Sax. 
[PAT-X98012] 

Sonata da Camera, Op. 48 fl, vcl, pf 
Prelude, Sarabande sur le nom de Louis Fleury, 
Final 

No recording available 
Variations libres et finale Quintet 
(fl, vl, via, vcl, H^) 

No recording available 

PIETRI, Giuseppe (1886- ) 

PietH is a popular Italian composer of operettas. 
He has also written grand operas. 

Maristella 

lo conosco un giardino 
B. Gigli (T) G-DA5377 

(Giordano: Fedora — Amor ti victa) 10" 

PILKINGTON, Francis (P-1638) 

Filkington was an English clergyman and madri^ 
gal composer. He also wrote for lutes and viols 
in various sizes. 

Rest, sweet nymphs 4-Pt, Ayre 
(from Pilkington’s 1st Book of Ayres, 1005) 

St. George's Singers, unacc. C-5718 

(Morley: Sing we and chant it) 10" 

(in Columbia History of Music, Vol I, CM-231) 

PISADOR, Diego (1508?-?) 

Pisador was a Spanish lutenist, and composed 
and published music for the **vihuela!* 

A las armas moriscote Song in Spanish 
Maria Cid (S) & Emilio Pujol AS-17 

(Vihuela) 12" (in Vol 11) 

PISTON, Walter (1894- ) 

Piston, an American of Italian descent, teaches 
music at Harvard University. Having written con- 
siderable chamber music and orchestral music of 
modernist cast and slightly academic temper, he 
surprised his admirers, in the ballet "The In- 
credible Flutist," by writing vivacious dance mu- 
sic of great point and distinction. 


FIZ2ETTI 


Minlici) 

v-iaciia 

12 " 


Carnival Song (Text: Lorenzo cla 
Harvard Glee Club ^ Lns.—* 

Woodworth 
(The) Incredible Hutkt— Ilallct 
Boston "Pops” Orchestra— 

Fiedler . # n 

(S) Pieces for Flute, Channel, k Eassotiti 

Biur^re Wood Wind Ensemble 
2 sides 

Quartet (Strings) No. I 
Dorian String Quartet 

(Cowell: Movement from String Quurtei) *1 !2" 

Sonata for Violin and Piano 
Louis Krasner 6c Walter Fbttm 
4 sides ^ 

Suite for Oboe and Piano lIKI'l 


Louis Siieyer and Walter 


TCd.W! 




PITTALUGA, GuHtavo ) 

Plttaluga is a contempomry Sputmh rominmr of 
the nationalist school, 

Requiebro 

Manuela del Rio (C'astanetH) h L. 

CampoUeti (pf) [CMCHRHH! V 82438 

(Anon.: Tango ir AlhSniz: UrumHla) 10" 

Romeria de los C*oriuuloiH-lliiile« 

— Romance de Soliia Mezzo Soprano 
Gladys Svvurthout (Ms) dc 
L. Hodges (pf) V ifiTTO 

(Granados: El Majo disen to iduiumm: 

Le temps des Idas) 12" (i« VM 879} 


PIZZETTI, Ikkbrancio ( 1 8Wb- ) 

With Casella, MalipU*ro, ami liespighi, 
is widely regarded as Italy s nutstafullng eon 
tiihutor to iwentkth-eentury mmie. For nearly 
fifty years, he has imm eompoHing in every am- 
ceivable form, proUfmdly turning out munie of 
careful and elaborate teorhnmmhlp. Yet, mide 
from a sense of drama, hk works have no domb 
nating quality that stamps them at onve an hk. 
He is always arresting, always twigoml, hut alnumt 
never memorable. Hk finest works are thoze that 
include writing for voiees. 

Aria in 1> Major Violin h Piano 
A. Foltronieri 6c L Pteetti 
(Canti, PL 3) 12" 

(Tre) Canti ad una giovane fklan/ata vl h pi 
A. Foltronieri k I Fizzetti C JHmm 

3 sides (Aria in 1) Major} 2 12" 

— ^No, I — Affeituoso 

Nathan Mibteiu (vl) 6c t,. Milttnanii C ■filPifiHH 
(Szymanowsky: Tarantelle, Op. 2H, No. 2} 12" 

(LA) PISANELLA — IiHidriiial Orelieitra 

(II) Quai del Porto di Famago^ta (An L Iniro.) 
— Arr. Piano Castelmuivo/IVilesro 
Carlo Vidusso i7diNiS3 

(Pick-MangiagaUi: Panm di OiafI HI" 

Sonata in A Violin N Fiano 11118 
Yehudi and Hephzibah Menuhin 4 HI" VMdHSf 
(Mozart: Sonata in G, K. on 

G-DBG579/82) 



C:KT^C€2047 

) 


PIZZIN I C 

PIZZINI, Carlo Alberto 
(II) Poeiiia delle Dolomiti 
FAAll Syin. Orch.»~LaRcJia CET'^€C2mi/2 

Ihitoili 2 12** 

Symphony in C Mhior 
«— Sfheo .0 in Clia^skal Style 
EIAIi Sym. Orvh,--Um 

Tunsiiii €ET4:(m47 

Ltirga fur Harp and Organ) 12** 

PLATTC (iiovaiiiii ( I Htli century) 

Phiii was a Vemtkm whn sertwd as chamber 
mudckm in (Germany, He was a ekdinist and 
almki in miditkm ta iwing a amipamT, and kk 
ecrmpmiiitms are iargely smmlm and amcerim 
far ihase insimmenis, phm a few far imrpsirhmd, 
5k:)iiata No. I» in t* 4%linor Arr. F. Jartuieh 

Oiisy fh^it.trtiy (vi) & w. Odmasm 

EolHTt (|if) !2** 

PONCniELLI, Aintirare (I«;i4^18a6) 

The eamptmr af *7ai Oineamhr-- -aU $hai k left 
af Panchlrili In the aeiive a 

ftmnder o/ Haiian nTkiie apera. He had a phmti- 
fid stare af melatly^ rmle vigar, am! Illllo eke, 
and mnsi o/ hit anee ’•miceessfu! apems hane tang 
been silent. 

Ciavotir |wni<lr#r Arr. Ilainl 
Italkii Army liiiial itlmiri (TOW 1044 

(U7i|C«cr: AUHimhlaii) 10** 

OPERAS In Italian 

IL PROiucai inmi 

Raccogli c ialiiia 

Mitrlti' liMiali (il) cdimum) 

(Cdkh: I/Arieskma ■ -lliirrnrini del Tasiare) 12** 


Mitriti' liMiaii (il) odmmm) 

(Cdkh: I/Arieskma ■ -lliirrnrini del Tasiare) 12** 

(LA) <;ICK:0NI)A 4 Art^ IH76 
Ckmipleie Retording In Itiilian 
Lu Srulii Artisjti, Lho. N Ckrii. 0(Alh.) 

tm fC:4:0XU«KKi/IHl IS 12** 

tills <’A*<r 

Ciiottmdii. Cliinniim ArangMannliardi (S) 

Luurn KIni Stigimui (Mi) 

Lii CSetti. .(‘iiniillii liota (A) 

Krr/o (Jrlmalilii. .Almandro iaandii (T) 

Iknudni. ................ .tiiirtaiin Vivlnni 01) 

Alvlin |ind«'Ht'n, .Ckirrado Zainiirlli (li) 

Iin|H» Nriil (*I‘) 

Zinino, Ariitidn ilaratt'hl (B) 

CkmtltU'tnr . . Lorttr/o Mnlajtfli 

wnsvniiiAf, KKemun’H 
ACT t 

EeiicI Pane! COprnitig Cho.) 

USvAh i^umm li:.c:y7iiiiii €T4m)l 

(PuetMi: Madafim Butter fly 
Humming L7n».) Hr 

ViH't di iloiina a 4*aiigrIo 
A ir <|nrifo r<ii.4rlo Alt. Ae Kutmiltlr 

(La (,ieti$*M tUimmem) 

Brnn.i OmLmuA C -7 12700 

(Verdi: thm Ckirlpt cl dan fatale) 12** 

Ktwi Stign.iiii, At OdIOKHHHH 

(E un timdihmi, Art Hj 12** 


C4mn 


0712700 

12 ** 

CdlOKHHOH 

12 ** 


* PONCHIELLI 

DUPLICATIONS: A, Buades [C-CQ351], G. Zinetti 

[C».DQn24] 

Enzo Grimaldo, Principe di Santafior Ten. & 

Bar. 

Beniamino Gigli & Giuseppe De Luca V-8084 

(Bizet: Piaheurs de Perles — Au fond du 
temple saint) [G-DB1150] 12** 

(also on G«DB2235) 

DUPLICATION: L. Marini & G, Vanelli [C-DQ748] 
Maledici? sta ben — Recii. 

O monumento— Monologo Bar. 
ling. Bamabafs Soliloquy 
Leonard Warren V 48293 

(Verdi: Falstaff — Manologo di Ford) 12*' 

duplication; H. Straeeiari [C-CQX164B9] 
tkiorel dono funesto Duo: 2 Sops. & Clio. 


(UaQXW205 


Karin !lrafr/.ell (in Ceriiwii) PdmfW 

(VettU: Twttifnfc--€ti»il#’fte) 12** 


Aningi-Lombarai, Zinetti, k Cho. OGQXl02n 
(Cosi tmtuHeni il patto. Act IV) 12** 

Acrr n 

Marinesca — HoI llel IIoI Cho. 

La Scala Chorus-^MolajoIi (UaQXl()205 

(DonizeUi: Dan Pasqualc — Com 
del seroUari) 12** 

Earcarola; Pescmtor, aflonda I’esca Bar, 5c Cho. 
Ckusepix^ De Luca 5c Metropolitan Opt»ra 
Chorus 5c Oreh.»»^Giulio Setti V-8174 

(Vmli: Plrfumi--«0 sammo Carlo) 12** 

Cielo e mar Tt»n, 

(Enzok Bornatwe) Her. Himmd und Meer 
}umi Bjoerling [(LDB3302] V42150 

(Meyerbeer: Afrieana-^O Paradko) 12" 

Bttiiamino Cigli CLDB2234 

{Ckrrdano: Andrea Chdiier-^Un di) 12" 

Bttiiamino Cigli V7U)4 

(Donizetti: PUldr d*Amore—EurUva 
lagrima) 12" 

(Maseagni: Caoalleria liustlcana—Viva il vino, 
on G4)B1499) 

Alfred PicciivcT PlUm709 

(Meyerbeer: Afrlcana^) Paradko) 12" 

Dup Lie ATtoNs : A le.s.sundro ( kanda [ ( LO()K 1 0253 ] , 
F. Merli fCgXl()I85], Aun4iano Fertile 
|C4)B120HI, A. Melandri [C-C:QX 10592], Ca- 
ruso [(;4)B«9er 5c DBIh^n 
E uri anat5ma Duo 

L*a«to rome il fulgor del treato Sop, 5c M-Sop. 
Arangi4a«nhurdl k F. Stignani CLG{)XU)10H 
(Voce di donna) 12" 

ACT lit 

Si. inorir ella de’ Bass 

'rmteredi I Wo (LGQX 10246 

(Mcf/erliecr: l/wgmtud# Paff) 12" 

C|tii diiatiuica m’avete? Duo: Sop- k Basi 
Flic Stignani 5c Tum'redi Pusero C4)Q10H3 
2 sides W** 

Omtm delle ore (Ballet Musk) Orcln*strn 
Eng, Ounee of the Hours 
Bt»ston '*Bop.s*" Orch.- A. FiedltT V-IIH33 

2 sides [iUmm 

C3deagi» Symphony Orch. Stock 12" C«U02lO 
HidI5 Ortdteitra Sargittt 12*' C4)XW29 

Berlin State Opera Orch.*— PD-153()7 

Bender 12" 
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Berlin Philharmonic Orch. 

2 sides 

Milan Symphony — ^L. Molajoli 
2 sides [C-D14496] 

Victor Symphony — ^Rosario Bourdon 
2 sides 

DUPLICATIONS: Berlin State Opera — ^Weissmann 
[P~E10859: D-25162], Hastings Municipal— 

Cameron [D-K551], F. Kauffmann Orcln 


T-E1710 
12 '' 
C-DXll 
12 " 
V-358S3 
12 " 


[G-EH358] 

Gi^ ti vedo Ensemble Arr. Orchestra 
La Scala Orch. — C. Sabajno G-HNTST^ 

(Verdi: Trovatore — Fantasia) 10" 


ACT IV 

Suicidio! Sop. 

Rosa Raisa Q-DB2122 

(Puccini: Tosca — Vissi d*arte) 

Eva Turner C-LIOYS 

(Puccini: Tosca — Vissi d'arte) 1^^* 

Gina Cigna C-LX2S4 

(Bellini: Norma — Casta diva) 

[C-GQX10593] 12" 


DUPLICATIONS: B. Scacciati [C-DQ1060], Nordica 
[C-74021^], E. Cavalieri [IRCC-39''] 

Cosi mantieni il patto? 

Ebbrezzal Delirio! Duo: Sop. & Bar. 

G. Arangi-Lombardi & 

E. Molinari C-GQX10211 

(Cuore! dono funesto. Act 1) 12" 


(I) PROMESSI SPOSI 1872 
Overture Orchestra 

La Scala Orch. — Carlo Sabajno G-S10210 

2 sides 12" 


POPPER, David (1843-1913) 

Popper was an internationally renowned Bohe^ 
mian cellist. His compositions, almost exclusively 
for cello, are fluent and lightly charming. 
Arlequin (Harlequinade), Op. 3, No. 1 'Cello 


& pf 

Caspar Cassadd & p£ acc. PD-9502S 

(FaurS: Papillon) 12" 

Beatrice & Margaret Harrison G-C1626 

(Van Biene: Broken Melody) 12" 

Chanson de la hleuse See: Spinnlied 
Gavotte No. 2, D Major, Op. 23 'Cello & pf 
Caspar Cassadd & pjf acc. PD-95026 

(Rubinstein: Melody in F) 12" 


duplication: P. Casals [0-7358*"] 

ALSO (Theme only): Vic. Orch. [V-20164] 

Hungarian Rhapsody See: Rapsodie hongroise 

Mazurka, G Minor, Op. 11, No. 3 vcl 6c pf 
Pablo Casals & N. MednikoE G-DA1030 

(Bach-Pollain: Musette) lO" 

Rapsodie hongroise, Op. 68 'Cello 6c Orch. 

L. Kennedy 6c pf [G-C1595], J. Bokor 6c pf 
[C-D17176] 

Serenade, Op. 54, No. 2 'Cello 6c Piano 
Arnold Foldesy 6c Von Vultde PD-2S060 

(Godard: Jocelyn — Berceuse) iO" 

DUPLICATION: E. Feuermann [D-25747] 


Spinnlied, Op. 55, No. 1 *Celb 6c Piano 
Eng. Spinning Song Fr, Chatmm ik* w fmum 
No recording available 
TaranteUe, Op. 33 'Cello 6c Piano 
Marcelli-Herson 6c Herbrecht i*4M7 

(Lalo: Chants msses) 12** 

MISCELLANEOUS — TranscTlpticmsi See umhti 
Chopin: Nocturne in E flat Major, Op. 9. No. 2 
Giordan i: Caro mio l>en 
Rubinstein: Meltwly in F 


POPY (Francis) 


Ballet Suite 

Berlin PhilharmonkN— Weissnumn 
[P-1U321/2] 2 ir 

Adalbert Lutter Orchestra 2 Ur 
Berlin Philharnionk'-— Melieluir 12" Flh‘27^2BH 

Concert Orchestra w. Wurlitwr Organ -27 25:1 

— Seidler-Winkler [G-BB773: Eiimm] ir 


Suite Orientale 

Berlin Philharnionic— Weissinann I > » 25 1 iO/ 1 

[F.E10896/7] 2 ir 

Berlin Philhiurmonk'— Schmidt- 
Isserstedt ^ 2" 

Berlin States Opera Orchestra-- Pi)^25273 

Meliehar 1 2" 


PORPORA, Niccold Antonio 
1766?) 

The outstanding singing tmcher of the oightmnth 
century, Porpora taught the three leading 
tratC of the tinw—Caffaretll, Smesino, uml fa- 
HnelU, all of whom played hi Hamiets operas. 
He was also Haydns tmeher at a later dote, Hk 
numerous operas are all but unknown Unlay, hut 
selections from his deUekms imtrumenUd works 
are still oceaskmally to be he€ml. 

Aria 

Luigi Chiarappa (vel), 6c St. Orch. 

‘TCBS" SEMS4L%! 


(Bach: Air on the G String‘s 
Ettore Gandini) 12" 

Sonata (Violin and Piano) In <» iVInji>r 
Zoltan S%eke!y 6c Ckmi Frid D-27IH77 

[D-K86S] IT 

Sonata (UnipedBed) 'Cellt) 

Largo, Allegro, Adagio, Allegro 
Antoni Sak 6c pf acc. C4I2HI 

2 sides 12" 


PORRINO, Ennio (1910- ) 

A Sardinian, Porrino emigrated to the iialkin 
mainland, where he studied with Hmpighi, His 
compositions are largHy for orchestra, but he hm 
composed numermts songs that ham mum rur- 
rency in Italy. 

Sardegna — Symphonic P<H!m 
EIAR Sym. Orch.^-.LaHosa €ET4.:a2imi/2(Mi 
Parodi « 12" 


PORTER, Quincy (1897- ) 

Although Quin<-y Porter lut» wHttm in other 
forms, he is notable as one of the few Amerk^an 
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composers to speckiiize in ehmnher music, A 
pupil, at various times, of lltmiiio Parker, David 
Stanley Smith, lyindy, and Bloch, he hm twohml 
a persona! idiom of distineiiy American, and 
often SfMrifieaily New England, flavor. He is 
Dean of the New England Vonservatofy of Mu« 
sic (Boston), 

Suite for Viol;i Al<me 

Quincy Porter ir NMQlld5l2 


POULENC; Vmnch (imHL. ) 

Poulene, one of the (Uwiemi-sponsored group 
eailed **tws SlxE was a child prodigy, produeing 
really distinguished music in his teens. He had 
wit and puee and fragile originality. If it muiure 
years hmw not fulfilled the promise he once gave, 
and little of Ids music k heard today. 


(LES) llI<:ilES--.Iinllr« Orcit. k Cho, UI2:! 

No rccuriliiin 


(laprice fHiiir paiui (crii|irf« le ftriiil <lu 
MimiuE*) 

Fniiii'is Ptnilcitc CSHHHH) 

(2 Noveielies) 12*' 

(U) Eveitc^til tie |e.ifitie 
See: 


|VI;t#t i« <i Mnjtir 

I.e^ C!hiUitr«r« tie Lvt)u {unneej- (IM-K!27f 

K. Ilatmiuutrk tc:HFX4ll.'‘2| 2 12^' 

(.1) *M<iiivrmriif,*i prrpetueb Ft 4 «t» IIHH 
Eng. Perpetutd Motion 

Artttr liubiiiMtnii IT VdSmo 

—No. I 

BeniMi MtiBjf'iviti-h (E(!2fJhH 

(tlehuMSi/: lardins sous la pltde; 

Stniiinsky; Etmie'l 12** 


N()VELI'rr‘rt’X««No. I (C: Afujorl, No. 2 (B 
flat Minor) 

Franti,^ PMuiciir CSHUUm 

((ajprlre pttur piano} J2** 


Paiftiiireile (l.*Evetititil tie Jeanne* No. B) f'*iant» 
Vlatiiinir ilntowit/ 
li siile (‘Poecata i* Delmsty: Etude 
No. II} tCM)B224T! IT 

Pihen pour |ilan<i See; I'ut't/ata 

SONGS In l•Vrnib 
A «i Ciuiiare (from 'Wfargot*') 

Yvtjuiie rrititrmpt (S) (:dli4M7S 

(Aurie: PriniempsI 10 " 

(Le) Iletfaire*«-Six Ptrfniet (Apollinaire) 

Le llronuiiliiirr, t..a CB^vre tin Tlliei, 
la Saitierrilr, Lr lEiupliin. 
l/Ecrevk%e, La Caipr 

Lialre C‘riii/4 (Msl h I*‘‘r4ni-ei Fouletic G4HII2M 
(Satie: Trof’i Mehidiet, fanr il.ifiiori 
Hiitl I). 12** 

(Duparc: invitation an I'oyage, on ( 71 ) 15 ( 141 ) 
<Ilian*tifi« gatliai'ilri: La Itetle jeuitr»iie* InviHa* 
tkm mm Pmqum 

iHvire flertiat- f'Tl N Frain.'ii* Liailriie ('EDA4SB4 
(Miihumi; 10" 


Toccata (Pieces pour le Piano, No. 2 ) Piano 
Vladimir Horowit'/ V-S 996 

Ja side (Pastourdlc & Dehussy: FAude 
No. 11) [G-DB 2247 ] IT 

PRAETORIUS, Michael (1571-1621) 

Michael Praetarius was the leading member of a 
musical family as widestwead — if not as giftccl---^ 
as the Bachs. His compositions show no pre- 
eminent talents, hut he was a musicologist and 
historian of great hnportance. Much of the mod- 
em knowledge of musical practice in seventeenth- 
century Gerttumy is derived from his ''Syntagma 
muslcurn/' a compendious catchall of musical 
lore and information. 

Ileati omiie.*t B-Pt. Chorus 
Max Meili (T), Basel Chamber Choir, 

3 Trombones AS-72 

(Hasskr: Motet and Cdiorale) IT {in Vol VIU) 

PART SONGS In Cernum 
Es ist ein Ros* entsprungen (Christmas Song) 
Eng. Le^ how a rose e*er blooming 
St Thomas Church Cho.— Strauhe PD-247H1 

{Stille Naeht, urr. Selirek) JO" 

(also oii PD 4 ) 5376 ) 

Palestrina Cho,— Montaid In Kug. V-21623 
Is side (Geharn ist der Elmmanuel 6 * 

Cahlsus: Joseph, Ueber Joseph) 10" 

Trapp Family ( 2 hoir V-U)6l 

[Anon.: 17 th Gent. 7 ai Bethlehem 
geimren) 10" (in VM-535) 

Wolfgang Kieling (treble) with Clujrus 
and Oieh. l(LKC; 62 B 0 l V-V6420 

(Gruber: SHlle Nacht) 10" 

miinJt;ATioNS: St, Cat'eilia Clio.— Kult 
tPD^ 234 « 6 L ChildrmCs Cho. [PI)- 22390 ], Bt^rliii 
State <)i>ent Clio.- «Hiid <4 ((bF(i 253 |, Pale.strina 
Ch<».— Woldike [C-X 2 B 34 h St. Ludwig Clmreli 
Chti. [ 1 )^ 20293 ) 

<kebor*n ist <kr Eiimuuuiel 
Eng, To us is born Elmrnanuel (Christnuus Song) 
Palestfhia Chtn— Montani In Eng. V-21623 
Is side (Es ist ein Bos* entiymingen Cr 
(Udoims: Joseph, Ueber Joseph) 10" 

laihet <len llerreii alle Heklen 
C 'horale Petit $<‘ininaire tie Paris — 

Ahhr^, Valh‘t L(/M-30053 

{Bach: Le Calvaire) 10" 

PRE.S, JojKjuin ties 

See: Jt»st(uin 

PROCH, Heinrich (1809-1878) 

Distinguished in his own time as a composer of 
popular .wngs, and as the teaeher o/ — timong 
many other^t sueh prominent opera singers as 
Maternu and 'Pletfens, Proeh is remembered today 
exeluskwly as the eomposer of that eoloraturtPs 
delight, his Variations for Soprano, with flute 
obbligato. 

Air $c Variations In Italian St)p. 

{Variazkmi di Proeh) 

Lily Pom In Freneh D-23017 
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{Saint-Saens: Farysatis — Le 
rossignol) [P-RO20187] 10" 

Miliza Korjus In German V-118S1 

(Alabiev: The Nightingale) 72" 

(L Strauss: Fruhlingsstimmen, on G-C2664: 
G-EH860) 

DUPLICATIONS: C. Clairbert [PD-66920], A. M. 
Gugliebnetti [C-L2045] 

PROKOFIEFF, Serge (1891- ) 

Frokofieff is the most accomplished, versatile, and 
talented of the Russian composers younger than 
Stravinsky. His sardonic, at times diabolic, per- 
sonality characterizes about half of his music, 
while the other half is of a vigorous gaiety un- 
matched in modern music. Capable of tossing 
off a violent, revolutionary '^Scythian Suite/* he 
is equally happy — and equally worthy of respect 
— composing a conventional (hut original) con- 
certo for violin or piano, or a luminous fairy tale 
like **Feter and the Wolf.** Not, perhaps, a great 
composer, he may easily be the outstanding 
second-flight composer of our era. 

COLLECTION 

Eighteen Piano Works: Andante, Op. 29; 
Contes de la vieille grand Wre, Op. 51, Nos. 
2 and 3; Etude, Op- 52; Gavottes No. 2, Op. 25 
and No. 3, Op. 32; Paysage, Op. 59; Sonatine 
pastorale. Op. 9, Suggestions diaboliques, Op. 4, 
No. 4; Visions fugitives, Op. 22, Nos. 3, 5, 6, 9, 
10, 11, 16, 17, 18 

Serge Prokofieff [G-DB5030/3] 4 VM-477 

Andante, Op. 29 

Serge ProkofieflE [G-DB5033] V-150S2 

(Gavotte, Op. 32) IT (in VM-477) 

CHOUT— Ballet Suite No. 1, Op. 21 Orchestra 

1. Danse des bouffons 

2. Le bouffon travesti en jeune fille 

3. Danse des filles des bouffons 

4. Dans la chambre k coucher du marchand 

5. La querelle du bouffon avec le marchand 

6. Danse finale 

Lamoureux Orch. — ^Albert Wolff FD-516S8S/4 

4 sides [D-CA8188/9] 2 IT 

— ^No. 6 (Danse finale) only 

Poulet Orch. — Gaston Poulet 
[P-E11235] D-25125 

(Love for 3 Oranges — Suite, Ft. 6, 

La fuite) IT 

“Classical” Symphony 
See under Symphony 

CONCERTI—Piano Sc Orchestra 
No. 3 (C Major, Op. 26) 

Serge Prokofieff & London Symphony 
Orch, — ^Piero Coppola VM-1 76 

6 sides [G-DB1725/7] 3 IT 

CONCERTI— Violin Sc Orchestra 
No. 1, D Major, Op. 19 
Joseph Szigeti & London Philharmonic 
Orch. — T. Beecham CM-244f 

5 sides (last side blank) 3 12^' 


5 sides (Paganini; CapHce No. X 
C-LX433/5) 

No. 2, G Minor, Op. 6.1 
Jascha Heifed: and Ikisttm Syiiiplwtiy^- 
Koussevitzky [G-DBS6CW/6J SIT '¥M^4$6f 

Contes de la vieille gntiicrnw^re. Op. 11 Pianti 
—No. 2 

Serge Prokofieff [G-DB5CkUl 
(Suggestion diabolUiuc Somtiitw 
pastorale) 12" (in VM^477) 

—No. 3 

Serge Prokofieff [G-DB50;IE} V«J5CMI 

(2nd Gavotte; Etude, Op. S2; Puymige, 

Op. S9) 12" (in VM-4TT) 

Etude, Op. 52 

Serge Prokofieff [C-DB50321 V» 151)^11 

(Fay sage; Conte No. S ir t^wotie 
No. 2) ir (In. VM^477) 

Gavottes 
—No. 2, Op, 25 

Serge Prc^kofieff (G4)B5ai21 V- 15411 

(Conte No. 3; Etude, Op, 52 i* 

Faysage) 12" (In VM-477} 

—No. 3. Op. 32 

Serge Prokcjfieff tC:-DB50^13! VT5412 

(Andante, Op. 2X Ft. 2} IT (m VM-^477} 

Lieutenant Kij^ Suite* Op. 69 (Mttsh* Imm Fitin 
"'Czar Wants to Skvp**) 

Boston Symphony Oreh. - 
Koussevitzky VM -459 f 

(Lave far Three Oranges ■■Mun*h 
ami Scherzo) [<J4)B365ri/7Sl 3 IT 

(THE) LOVE FOR THREE 0RAN<;ES. 

Op. 33 Opera in 4 Acts 1921 
Symphonic Suite, Op. Ha Orehrilni 

1. Les rldkulet 

2. Sc^ne infernale (Waltt'Silirtio) 

3. Marche 4. Sihertti 

5. La prince et la priiweijm? 

6. La fuite 

Poulet Orclmstra— Ck Poulet 
[P4vn233/5.) D45I21/5 

5 sides (Chout-^Dame fimde) $ 12" 

— No. 2, Sc^ne iiifeniair; Waliz S^hei/o 
— No, 3, Marche k No. I, St herrii 
London Symphany«Alhert <‘o4t**s V4H2H 
2 sides 

Boston Symphony— Sergit IConsjwn-it/ky V‘-71U7 
('Vkssicar Symphony, Ft. 1 Met.) 
[04)1858! IT 

Boston Symphony Orch.--IC«ttts.Sfn1t/ky V44$I59 
(Lieutenant KilS^Pt. 5) IT (in VM4SB} 
(Tchaikovsky: Romeo and Juliet, Ft. S, on 
G-DB3167) 

(Sibelius: Pohjalds Dmightef--4*t, 5, on 
G-DB5723) 

— No. 3, Marche only 
Brussels Hoyal OmstTvabtry - 

G dm 1 20 

% side (Glazunov: interhidlum in 
modo antico, IM sides) !T 

ALSO: Victor Orch. (V«24775. Marelt Medlryl 
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PROEOPiE y r ^ 

Overture on Hebrew Themes. Op. .14 Sextet 
No rectircliii^ itvuihilib 

(LE) fas irACIER— lliillet. Op. 41 
L EntrcH* ties perstmiuiges 
2. I'raiu ties payjiiiiis ravitiiilleurs 
1. Les <'i>miius?i;iire.i 4. I.es p€*tit.i camelota 

B, Vonitmr 6. Matelut 4\ bracelets et imvtikrt 
10. Les maiteaux 11. Fiiuile 
Lomloii Syttipluiny--- Alhi'rt Caiates V-11446/7 
4 .lilies ' 2 ir 

Faviiiige, Op. Ml 

Serge Ffi^olielf FTSOSI 

{Eiuth\ Cl|i. 52; C'linle- Nth $ h 
Nih 2) ir (in VMT77) 

Feter iiiul the Waif. Op. <i7---Aii Ori'hcMtral 
Fairy late 

iik’luiril iLile (ii.irr.itur) with llostou 
Symi^lumy- Etnisstn-lr/ky t04)ll:l!KKL2! 4 12" 
Friiiik Liilltrf (fiiirriilurl with l>m%i 
Sympliiniy Orrlicstra Siiudltiss ;| 12*" 

ilasil iiatiitHiiie (lian-alor) with All'^Ameriran 
Orchestra- Sli'tkuwski ‘I tlV* i*M>-^477f 

Frelitde in il f^Lijar. Op. 12* Na-, 7 ih.mti or 
liiirp 

ileiirlelte iicnie charpl ^ !hm5W 

(CiHiprrin: lai (knnmiV'r, St4mlH‘ri: Mitawnt 
Musiad in ¥ Mim^r} 10" 

Mildred Oltling (h.irir) CdTWTl) 

{Hihviius: ¥i$%lnmir} 10" 

(Quartet (Stringsl Op. .W 
Stuyvesaut Siring Omutrt :i |;r* (*M-'44Hf 

Sarciisiti, Op. 17, No. f# Fi.itii* 

Alexander liorovskv 
((dttzunnv: Ettnh* ih* VnmTrt in 
C Muhr} II)-IIKT05:|1 10" 

Scythhui Suite, Op, 20 ihi'liieitra 
N(» rtH*i>rding avadable 
Saiiaiiiie Fastaride, Op. Ml llano 
SiTge Frakcdleff | i M )HMi:| I } Vdmo 

(Snggi*stinn iliiiln»IO/ae Canii* 

Nih 2} ir (in VM--477) 

Suggesthm dhilMilitpie. Op, 4, Na. 4 IHmn 

Hvfgv Fr* »ki 4if4r I < ; 4 nmn 1 1 irmo 

(C’onie Nn. 2 SonrflOie 
pmUrmM 12" (in VMT77) 

(kdina W4r*a'hen%kav.i 

(Marpurg: Htmdmu} lit 

Henna i\fahervier!» V444U 

(Mt'difWf: ¥niry T#ih’. K Mimtf) 1(7* 

Sympliany Na. I, lit l> ALipu-. Op. 

**< Ihiwiciit"' 

Ff. SgmphanUf rkiM^hiu** Oi'i'lie^tra 
BosOitt Syni|ilii»nv Serge 
Ef«w,Sf^vie/ky VTIIM/7 

‘I iklfci CLtic*’ fttf 4 C Ifiiniicv • 

Mmthi* b Sciicf,f.ei ft: i)is,ri7/s! 2 ir 

Miiiitea|tiilii Syiii|ili»:»iiy Ori'li, 

MilrtipiitdiiM ( *Af« KWH f 

(Mitwlclfifdin; Srlirr?.<3 ffttm Ch'lcf, 

Op. m) 2 ir 


— Srtl IVCvt. — Gavotte Arr. Violin Sc Piano 
Joseph Szigeti & N. do Magaloff C-ITISOD 
(Stravinsky: Petrouchka — Dame russe (arr, 
Dmhkin) 6* Lie: Sne) [C-LB38] 10" 

Visions Fugitives, Op. 22 
—Nos. 9, 1, 17. 18. 11, 10, 16, 6, 5 
Serge Prokofiefl [C-DB5030] V-15029 

12" (in VMA77) 

—Nos. 10, 18, 11, 17, 15 
Jesus Maria Sauronid 10" (in VM-646) V-2045 

PUCCINI, Giacomo (1858-1924) 

Puccini was the most successful, and in some 
ways the most talented, of Italian carnpOsScrs in 
the perkid fust after VerdL With a brilliant sense 
of the stage, he turned out operas that are still 
staples of every company in the world. He was 
only vaguely self-critical, and therefore liable to 
mmtirmmtal excess. But his finest operas— not nea- 
tmarily his most popular ones— are musicodra- 
matic units of enormous vigor, surpassing melodic 
charm, and enduring value. He died tohile com- 
posing **Turandot** an opera that showed him 
opening up new fields for his restless and still 
viable genius. 

hmo di Roma Hymn in Italian 
Aiwlla Onmfnrte (B) V-6802K 

{Ihne: Inno at Duee) 12" 

OPERAS In Italiuu 

(LA) EOllEME 4 Acts 1896 
Ff. t,a Vie de Boh7me 
Oomplete Recording In Italian 
Sakksts, La Scula Ghonus and 
Orclicstra VM-518/0/ 

2U HkivH (G4)B3448/CK)| 18 12" 

'lltK CAST 

Hodtilfti Beniamino (Bgli (T) 

Mlml Licia Alhan<‘S«^ (S) 

Musetta,,.. Tatiana Menntti (S) 

Marcelio. Afro Feli (B) 

Golline Duilio Baronti (B.s) 

Schaunard Aristide Baraceld (B) 

Benoit At Aldndero Gurlo Scuttolu (Bs) 

FartdgnoL Ntdlo Falai (T) 

( Conductor Hmlierto Berrtitoni 

Gamplete Recording In Italian 
Ln Scida Soloists 6c Clio. At Milan 
Symphony Orch. Molajoii CM-Op, 5/ 

25 sides (Munan Li\sratU 4 nterrnezza) 18 12" 
( c:4l84CI/58 1 l< :4 ) 1 45 1 5/27 1 

‘tiir; CAST 

MimL . Ihcsctta Fumpanini (S) 

Muietta. Jaihu Mirella (S) 

Rodolfo .Luigi Marini (T) 

Marcello Cdno Vanelli (B) 

<k41ine. Taneredi Fasero (Bs) 

Schaunard Aristide Baraeehi (B.s) 

Benoit. .Salvatore Bacealoni (Bs) 

FarpignoL (duseppe Nes.si (T) 

Gondudor .Loren'/.o Molajoii 

Abridged Recording In French 
0|»Ario(aankpie Soloisti Ac Gho. Ac 
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Lamoureux Orch. — ^Albert Wolff FD~566077/Sl 
10 sides ^ 

THE CAST includes: G. Corney, M. Sibille, M. 

Claudel, A. Gaudin, P. Payen, J. Beckmans 
Abridged Recording In German 
Berlin State Opera Soloists, Cho. & 

Orch. — Hermann Weigert FD-95BS2/B6 

10 sides ^ 

THE CAST includes: F. Huni-Mihacsek, H. Jung- 

kurth, H. Roswaenge, A. Weltner, E. Heyer, G. 
Kasenow, J. Hattemer, W. Henke 
— Act IV Complete 

THE CAST 

Miml Lisa Perli (S) 

Musetta Stella Andreva (S) 

Rodolfo Heddle Nash (T) 

Marcello John Brownlee (B) 

Colline Robert Easton (Bs) 

Schaunard Robert Alva (Bs) 

With London Philharmonic Orch. — 

Beecham 

{Addio di Miml Lisa Perli) [C-LX523/6] 4 ir 

Orchestral Selections (Fantasias, etc.) 

Symphony Orchestra — Dobrindt 
[0-7780] 12" P-E11369 

German Opera Orchestra — Schmidt- 
Isserstedt 12" T-E2289 

Concert Orchestra — Seidler- 
Winkler 12" G^EH1076 

Victor Symphony — Josef Pasternack V -35871 

2 sides [G-C1545] [G-L694]^ 12" 

DUPLICATIONS: New QueeiVs Lt Syrn. — Pitt 
[C-9307], E. Lorand Orch. [P-E10558] 

INDIVIDUAL EXCERPTS 
ACT I 

Nei cieli bigi Ten. & Bar. 

Dino Borgioli & G. Vanelli C-DQ1104 

(0 Miml, tu piii non torni, Act IV) 10" 

Non sono in vena Duo: Sop. & Ten. 

{Mimts Entrance) 

Lily Pons & Di Mazzei In Fr. 0-25854 

(O soave fanciulla, Act 1) 12" 

Che gelida manina (Racconto di Rodolfo) Ten. 
Ger. Wie eiskalt ist dies Handchen 
Fr. Que cette main est froide 
Eng. Your tiny hand is frozen 
Jussi Bjoerling V-12039 

(Verdi: Aida — Celeste Aida) [G-DB3049] 12" 

Beniamino Gigli V-8769 

(Gounod: Faust — Salve, dimora) 

[G-DB1538] 12" 

Nino Piccaluga F-E10866 

(Gounod: Faust — Salve, dimora) [0-6992] 12" 

Jan Kiepura F-B20380 

(Flotow: Marta — M*apparl) [0-123824] 12" 

Giovanni Malipiero CET-CC2157 

(Boito: Mefistofele — Giunto sul passo 
estremo) 12" 

Giuseppe Lugo V -18059 

(Verdi: Luisa Miller — Quando le sere al 
placido) [G-DB3276] 12" 

Alessandro Ziliani [G-DB2521] V-8B72 

(O soave fanciulla, Act I) 12" 


r Cl € c: I N I 


GioMinni MartinelU ^ 

(Verdi: Atda — Celeste Auki) i-'* 

Tino Pattiera ^ ^ ^ ^ 

(Bizet: Carmen-— Flower Sang) 

Nino Martini IMlID 

(Meyerbeer: Afdcana—O Ptmidisa) ^ 12" 

duplications: Gino Siuimhorgiii [ l*I)-2T43.1b 
Augusto Ferrauto [CET-iXmml Allfod 
ver [FD-66B89K Caruso 

J. Hislop [G-DB12^30], S. linyim G. 

Huckett [C-73681, G. Mashii [C-CQXUm'il 0. 
Bentonelli [C-CyXl6*l(MlL J. MrCormaek 
[G-DB343*] 

IN FHENcn: G. Thill EG-I,X15B: C^LFXLhlb G. 
Lugo [PD-566139: D-CAai58L A. irhtkat 
[C-EFX391, Di Mar/.ei CP-R2CKI6t): 042:15081, 
Villabeik [0-1235161 
IN GERMAN*. M. WittrLsrh [T4‘U405K J> 
[P-H1392], J. PaD.ak [PD4K)IH2h H 
[FD-66a24l, L. Slezuk (G-KSlHri 
IN ENGLISH: B. Mummery (CGG2662K TiltiT- 
ton [D-K505] 

Si, mi chiamano 5fimi Sttp. 

Fr. On fnappelle Mimi 
Ger. Man nennt mirh jeizt nur Mimi 
Bidu Sayao -71:1200 

(Mme. Butterfly— Un bel di) 12" 

Claudia Mir/Jt) 'C * d) 1 07 M 

(Giordano: Andrea CMnier-^-dM mamma 
morta) 12" (in c:M459| 

(Mascagni: Cavalleria k* 

mp€*tc, on C-LX583) 

(Ddlhes: Le.v Filles de Cadiz, an C7K^X2S0Hi 
C-LCK29) 

(Botto: Mefistofele --d7altra naiku on 
C-BQX251B) 

Grace Moore V -171 89 

(Charpmtier: iMuise-* Pepttk le iaur) 12" 
Mafalda Favero C* 4 )11.3206 

(Manon Lescaut: in yuetle trine) 12" 

Lily P<ms (In French) 

(Mozart: 7diuherfli)te--^Aeh, k:h /lihl#) 12" 
(Verdi: Rigolett(h^-XUiro namtu an 
P-R20204) 

Lotte Lehmann (In German) I > 25801 

(Tosca—Vissi (Parte) [P4i2CKKISI 12" 

Martha Eggerth (In CJermau) P- El 1352 

(Musetta's Waltz) 12" 

Lucrczia Bori [(»-DBl644} [aliti 
V-i42061 V4miO 

(Mme, Butterfly— tin het ill) 12" 

Rosettu Fampanini IC:4;QX 102471 C: 4,2110 
(Mme. Butterfly —tin hei dl) 12" 

dupligationh: M. StuTlchin M. 

Capsir [C-GyXl02a5I, X. Belmai {PD4llill3l!. 
A. Roselle [PD»W743K ArangOLciftibardi 
[C-GQXl050a], M. Zmihmi [C:4.>yi I2IIK R 
Scacdati [C-GQX10231I, Melba {G4)imil^L C- 
Muzio [IRCC-39^1 

IN FRENCH: N. Valliii fP412(K')60: 0423506; 
also PAT-X9002a), G. PV*raIcly IG4>l50IMIb M. 
Nespoulous [C-RFX24I. li Delimit [PAIG 14471 
IN GERMAN: L. Helletsp'uiKT IP44CM)45I 
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PUCCI NI ^ 

IN mcusn: U. Blyth [l.)-K538L D. Vane 
[C-96521 

[> ,wav€ faiiciuIUi Duck Sc^p. & 'Fen. 

Ger. O du sfmesies Madchm 
Maria CaiiigUa & Buniuininu C»lgli G-DBQ22S 
{Verdi: A'ldu-^Celexte A'uia, GigU) !T 

Mafakla Favi'rci & A. Ziliaui V^8H72 

{Che geUda mtmmu) [C4)B252l] 12" 

Joan Cum ^ Wrhstor Booth In Knglisln V-36274 
( Verrif: Tm w [ 1 1 -CS053 ! 1 2" 

Joan Ilamiuontl & David Lloyd 
In English (U)Xmim 

(Addki ill Miml) 12" 

Margit Angoror h A, Biianivor PDSBH5B 

(Sono amiuti, Ari IV) 12" 

nniu,.tc:ATnw.H; li. Baiiipaidui 6c A. Bortilo 
[P4i2()C)2d.K It Paiiipaiiiiii ^ D. Borgioli 

[ChDDXICIIH2|* Molha & Carnsc* ICL05412IP1 
IN Fiir.Noii: L. Boiis k K, Di hUu.H l048H57fl: 
D45B54I 

IK c;r,iiM,\K: It vtui Drhloka k It Hoswaenge 
(PD-CIflHHlk Soiiiriiwyrr k T, Pattiora 

[P-KlOflTli: 0-7ri24h B. Knr/ 6c L. Slr/.ak 
tD4)A472*l 
acrr It 

Quaiido iiir’ii vo wikfla Sop. 

Er, iTun ptiM Idgor- •4'*iiLr’ de MaseUe 
Git. Will irk nUim - -W id ur der Musette 
Kfig. MmeitiAi Waltz Simg 
laivfr/.ta lltai tG4MilHl l V»ld41 

(Vurnei/: Vuhe d\.HmHHA Itr 

C'Jomdnta Buprrvi.i Pdl(‘^201H0 

{GiiumHi: Fuu$( Falte.^dui men fioruD 10" 

ytartha i%ggrttli ll*«E I L1521, M. 
Kurtaiko IG 2MMh D. DIgina (!) IC55!II 
IN rni’.Niii: G. 144'aldy tPAd‘4*i ♦Cldj 
IN tnat?UAN; E. Brrgrt fPD 102071, Hryno^ 
Franko [r»D.^=2l::ldHL A. Korn | PD4I2CIIK)), M. 
GtBotari |C)''25rili:|; D.2dCH5l 
O Marc’dtfd Kiisrmlilo 
llunhMiitac'itrk. Do Ctiiiiio, Itsswaongo. 

Si'lioidi In Grrinan Fl)ddl7H4 

{Addle, dtdee si^rgiknu Art 111) 12" 

Acr III 

Mimi? Soil hi Dut»: Bop. 6c Bar. 

I'V, Je etunptaiv t^tnis ireut’ir lei 
<k Farrar k A, SeetU IGdlKIll^I 
Ck Fdraldy 6c Ck Vdlirr In FrrncJt (14)15000 
(Mi ehlumufM Mtmi, I’Vraldy) 10" 

k wna Gvrifit I'rio 
IVIiml 6 laiifn matna! 

— .RcKhilfci'iS pan only IVn, 

Antoiiio Gorti^ i74}A7S7 

(I)tmiieiii: lai FmHirita thm vergine} 10** 
Addin dl Mhtii (MimVn WmrrnrU) 

Doiide lirtii it%c-i Bop, 

Fr. idt elmmhfe tiu dultejek fm-itk quitOk 
lairrr/.i.t lloti V 41501 

((dmrpetiiler. !,tmhe • ih'puk li^ limr} 12" 

Nfdltr Mrllia firr. (‘oirni Ckirdrn, 

|mtr H, imo adMumi 

(Verdi: iHeiltr (hitiume del sidre} 12" 

CJliiidia C~4i40M 

Gmm -VhMi dVrfri tG LiMO! 10" 


(Reger: Mariae Wiegenlied, on C-BQ6003: 

LC22) 

Lisa Peril C-68774D 

(Ft 7 of complete version of 
Act IV) 12*' (in CM’‘274) 

Aupista Oltrabellii G-DA1479 

(Cilia: Adriana Lecouvreur — lo son) 10** 
Joan Hammond In English C-DX1039 

(Liwely Maid, with David Lloyd) 12** 

duplications: IL Spani [G-DA879], M. Zam- 
boni [C4)Q1120 tk C-CQ710], B. Scacciati 
[C-GQ7O091, M. Favero [C-DQ1071], Melba 
[G4)B350"] 

IN ntENCH: N. Vallin [PAT-X90028], G. Coniey 
[PD-5240741 
Addio, doke svegliarc 
Che facevi, che dicevi Quartet 
Painpanini, Borgioli, Rettore, Vanelli C-7307M 
(Vmli: Trooatare — Miserere, Arangi- 
Lombardi, Merli k Cho.) 12'* 

[CLLX237] tC-GQX10ia2] 
miPi.iCATiON: Caruso, Scotti, Farrar, Viafora 
[G4>0U)D] 

w ricENCii: Valobru, Plori, Cecil, Martinengo 
[0-0838} , Vallin, Sibillo, Bauge, Villubella 
[PAT-X90{)561 

IN ci’.iiman: Iliini-Mihuesek, De Garmo, Hos- 
waenge, Seheidl [PD-607641 

ACT IV 

In un eoup^ 

O Mimt tu piCi non corni Duo: Ten. & Bar. 

Ger, Ach, Geliebte 

B. Gigli 6c Ck De Lucai V-8f)6’9 

(Verdi: Forza del Destino-^Solenne 
in quesF ora) (G4)B 10501 12** 

K. von Pataky k 11. SDihnsnus PD’-78()90 
(Verdi: Forza del DesHno-^Solemw 
in auimC ora) ID4:A8O01] 12" 

inii'LiCATioNS; P. Cdvil k G. Vanelli fChDQOOO], 
F. Titterton k It Henderson [D-K5O0], Guruso 
k Seotti [G4)M105®] 

IN ritENc:n; Villabella 6c Bang!* (PAT4KnM4] 

IN OEtiMAN: Wittriseli 6c Reininar [T-E 17501 
IN r.NCLisii: H. Nash k D. Nohle [G-DX212J 
Vm-hia ‘/iinarnt Bass 
Fr. G defroqim si ehire (Air de (kdline) 

Riehard Watson D«F1749 

(Verdi: Ernani—lnfelice) 10" 

meueArtomi T. Pasero [CXDQlOHOh M. Jour- 
net [G4)A77l] 

IN riiENCii; A. Bidhon [PAT.X9a()70], It Dnpr6 
(04887031, KmlrGAe [04888041 
Sono iindati? 

Ohl Dio, MimI (Death Scene) 

Fr, !k sont partis 

Homi lieeorded versions of the final scene vary 
consideruhly. That by Httri ir Schipa includes only 
the parts of Mirni and Rodolfo. All versions are 
cut and otherwise arranged for isolated perform^ 
anee. 

Liu re'/ia Bori k 'Fito Seldpa V-8008 

2 sides (G4)BI)M1 12" 
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E. Oehme-Foerster, Walther Ludwig, E. 


Berger, W. Domgraf-Fassbaender Q-EH813 

2 sides In German 12" 

— Sono andati? only 

Margit Angerer & A. Piccaver F-D66839 

(O some fanciulla. Act I) 12" 

Rosetta Pampanini & D. Borgioli C~LX287 

{Quartet — Che faced. Act III) 12" 


DUPLICATIONS IN FRENCH: Vallin & Villabclla 

[PAT-.X90056] 

IN GERMAN: H. von Debicka & Roswaenge 
[PD-66881], Kurz & Slezak [G-DA472'^] 

— Sono andati? (Mimi’s part only) Sop, 

Xenia Belmas [PD-66631], A. Roselle [PD-66743], 
M, Favero [C-DQ1071] 

EDGAU 1889 

Intermezzo to Act IH Orchestra 
La Scala Orcb. — Carlo Sabajno G-S10S68 

(Mascagni: Guglielmo Ratcliff — 

Intermezzo to Act TV) 12" 

LA FANCIULLA DEL WEST 3 Acts 1910 
Ger, Das Madchen aus dem goldenen Westen 
Ft, La Fille du Far-West 
Eng, The Girl of the Golden West 

INDIVIDUAL EXCERPTS 
ACT I 

Minnie della mia casa Bar. 

Laggiu nel Soledad Sop. 

Gina Cigna C-GQ7186 

(Bizet: Carmen — Scene des cartes, Buades) 10" 

ACT n 

Or son sei mesi Ten. 

Alessandro Valente G-B3013 

(CKella mi creda) [G-EG1272] 10" 

DUPLICATIONS: A. Lindi [C-DQ1118], A. Melandri 
[C-GQ7174], H. Lazaro [C-GQX10141] 

ACT m 

Ch’ella mi creda libero Ten. 

Fr. Quelle me croit en libertS 
Ger, Lasset sie glauben Eng. Let her believe 
Jussi Bjoerling V-4408 

(Tosca: E lucevan le stelle) [G-DA1584] 10" 

Alessandro Ziliani G-DA1483 

(Turandot — Non piangere) 10" 

Alfred Piccaver FD-66768 

(Mme. Butterfly — Non ve Vavevo 
detto, Piccaver & Scbeidl) 12" 

DUPLICATIONS: A. Valente [G-B3015], A. Melandri 
[C-GQ7174], H. Lazaro [C-GQX10141], A. 
Granda [C-DQ1109], A. Lindi [C-DQ1118], De 
Muro [G-DA171*] 

IN FRENCH: J. Luccioni [C-RF70] 

IN GERMAN: P. Anders [T-A1478], J. Patzak 
[PD-90182] 

GIANNI SCHICCHI 1 Act 1918 
O mio babbino caro Sop. 

Ger. Vdterchen, teures, hore 
Joan Hammond (In English) C-DB2052 

(Tosca — Vissi d'arte) 10" 


MADAMA BUTTERFLY 2 Acts 1904 
Complete Recording In Italian 
Royal Opera Soloists, Chorus & 

Orchestra (Rome) VM-700/lf 

32 sides [G-DB3859/74] 16 12" 

THE CAST 

Mme. Butterfly Toti Dal Monte (S) 

Suzuki Vittoria Palombmi (Ms) 

Kate Pinkerton Maria Huder (S) 

B, F. Pinkerton Beniamino Gigli (T) 

Sharpless Mario Basiola (B) 

Goro Adelio Zagonara (T) 

Yamadori Gion Conti (B) 

Lo Zio Bonzo Ernesto Dominici (Bs) 

Conductor Oliviero de Fabritiis 

Complete Recording In Italian 
La Scala Soloists & Cho. & Milan 
Symphony Orch. [C-D14530/43] CM-Op. 4f 
28 sides [C-9784/97] 14 12" 

THE CAST 

Madama Butterfly Rosetta Pampanini (S) 

Suzuki Conchita Velasquez (Ms) 

Kate Pinkerton Cesira Ferrari (S) 

B. F. Pinkerton Alessandro Granda (T) 

Sharpless Gino Vanelli (B) 

Goro Giuseppe Nessi (T) 

II Principe Yamadori Aristide Baracchi (Bs) 

Lo Zio Bonzo Salvatore Baccaloni (Bs) 

II Commissario Lino Binardi (B) 

Conductor Lorenzo Molajoli 

Orchestral Selections (Fantasias, etc.) 

German Opera Orchestra — Schmidt- T-E2404 

Isserstedt 12" 

Concert Orchestra — ^Seidler- G-C3256 

Winkler [G-EH1129] 12" 

Berlin State Opera Orchestra — 

MeHchar PD-27267 

2 sides Arr. Tavan [D-LY6015] 12" 

Berlin Philharmonic — ^W. F. Reuss T-E1588 

2 sides Arr. Tavan 12" 

Victor Symphony — ^Josef Pasternack V-S5786 

2 sides [G-C1429] [G-L675] 12" 

duplications: Edith Lorand Orch. [P-E 10652: 
D-25261], Dajos Bela Orch. [P-E11149], Marek 
Weber Orch. [G-C2284] 

INDIVIDUAL EXCERPTS 


ACT I 

Amore o grillo Ten. & Bar. 

Fr. Amour, folie 

Walther Ludwig & G. Hiisch In Ger. G-EG3035 
(Addio fiorito. Act II) 10" 

duplication: Caruso & Scotti [G-DM113*] 
Ancora nn passo (Butterfly’s Entrance) 

Spira sul mare Sop. 

Ger. Bald sind wir auf der Hohe ir Ueber das 
Meer 

Hilde Konetzni In German T-E2246 

(Tosca — Vissi d'arte) 12" 

Lotte Lehmann In German P-RO20194 

(Mozart: Zauberflote — Ach, ich fiihVs) 10" 
duplications: M. Favero [C-DQ1070] 

IN german: M. Seinemeyer [P-E 10805], M. 
Angerer [PD-95355], M. Teschemacher 
[G-EG2726] 
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Duetto crumore (I^)ve Duct) Sop. & Ten. 

Viene la sera 

Bimba <lagU occhi k Ma tutsmto fiuor 
Dammi ch*io batci k Dkou cli’okre mare 
lo t’ho ghermita k Oh! quanto occhi fisi 
Rosetta Panipanini & Fernando 
Ciniselli D-2S8B7/8 

4 sides [0-7(lfl()/i 1 2 12- 

note; The- iHifimm mrskms ef the Lorn Duet miry 
considirahly. For etmmmienm the nide labellings 
are gimm in parentheses ainwe each version, 

(Ft. 1, Bimba tiagli mxhi k Ft, 2, lo tlio 
ghemiitii) 

Murgiierita Sheridan & A. Fertile G4WIU9 
2 sides 12- 

Iledwig van Debiekii & 

H. floswaenge PD*88H8() 

2 sides In (Jeriiutii i2- 

(Pc. 1. Ma Intanfo fitior k Ft. 2, Dkoit ch*okre 

mare) 

Dnsolina Cdiininni & Marcel Wiltrlseh V-S92I 
2 sides /2- 

Mafalda Faveru k Alessandro Ziliani Gd)tmU4 
2 sides 12- 

minM:ArumH (2 r«H‘ord skies unli^si otherwise 
noted); H. FanipatiinI k F. Merit tC»L2076: 
(U;i)Kl022S}l O. Olgina k F. Tittertim 
tD-K541t!. c:. Farrar k K. Carusii 
I side, *X>ii c|iianti oeehl Hsi"*] 

IN cmstAHi liantawaarii k Anders [TdslBSdh 
Schwartz, k I Itr/el [. Fd% I U (H ! 
m ENoiJsit; Baillie k iiiwsell {C4MIS4, I ikle) 

ACrr It, SCENE I 

Un bel tk veikemo Sop. 

Fr, Hur la mer ralmee 
(hr. Fines Tages sehen teir 
Eng, (hie foie day 

Dnstjllim ( diinntui (14)81284 

(Manon i,esi‘atit In yuelle trine) 12'* 

Margherita Sheritlau (14)8981 

{Vertli; (Heiin ■ -Ave Marla) 12" 

I aiere/ia fh .rt iC tm 11144 1 V^87m) 

(Hohthne- Ml ehiamano Miml) 12" 

Bkln Kaya<> C-^TimOD 

(Hehkne Si mi ehiamano Miml) 12" 

(kaee Mtaire k Orch, ■ j, Pasternack D‘2B(KH) 
(Sehertdnger - Kahn: t,oee Me Forever) 12" 
Khsaheth llethherg In Cierman D-2528S 

(Bizet: (hirmen !e dls yue rien) 
tF4!2tU2dl 12" 

Ceraldine Farrar l(:d)lr24tll V48i4l 

(Bizet: ( hitmen ■ ' Air de la fleur, 

Dahiifires) IT (in VM^B) 

niieLiCATniNS; M. Selucinryer fP-kuiSOSh H* 
Faiiipatdiii t<*d/21lCI; C .r-< 4,2X102.101. f. Fiientes 
II»4*:il047L X. Ilrlfnas tFI).|«mi0h <X Olgiim 
tI)^K55f)L (;alli4:nret tc:d)B20l*h K. Degtinn 
tC;4)|ICI47^1 

IN ritEMcii: N. Vallift ir»Al‘-..XIMI020h Y. Ml» 
yakawa tCM4**Xl«TL Y. Ilrothier I'CMWl, N. 
Vallin H}42mmi II. IMpral |FAT-FI.>5h 
Tinted |F|.)3225!IIJh M. Ummlou tC>LFX7ih M. 
Nri|itiiiloi« [( :4tFX24l 


IN german: E. Berger [PD-10267], M. Heyne- 
Fninke [PD.23338] 

IN ENGLISH: D. Vane [C-9652] 

Ora a noi (Letter Duet) Sop. & Bar. 

E questo? k Cdie tua madre 
Farrar & Scotti [G-DKllS**] 

Una nave da guerra (Flower Duet) 

Tutti i fror? Sop, k Mezzo-Sop. 

Meta Seiuemeyer k Helene Jung D-25193 

2 sides In German [P-E 10883] 12" 

Hildc Konetzni k M. L. Schulp 
In Gennan T-E2S20 

(Finale^ Act 11) 12" 

Murgherita Perras k M. Klose 
In Gennan G-DB4501 

(Verdi: Aida — Fu la sorts deltarmi) 12" 

nuRucATiON: Homer & Farrar [G-DK125''] 
m GERMAN: Angerer k Ruziezka [PD-95355] 
Coro muto (Coro a bocca chiusa) (Humming 
Chorus) 

Nello shosi 

La Scula Cho.—Carlo Sabajno G-SL04S4 

(Turandot-^ira la cotel Royal 
Opera Cho.-— Bellazza) 12" 

La Seala CI 10 .--.I,. Molajoli [C-G07168] C-4801 
(Porwhielli: C^ocondo—Feste e pane) 10" 
AiTt II, SCENE 2 (Sometimes called Act HI) 
Intermezzo Orchestra 

Sympliony Orch.— G, Cloez D-20S71 

2 Bides [0-238415] 10" 

Non ve Favevo detto? (Pinkerton-Siuiridess Duet) 
Addio, frorito asil Ten. k Bur. 

Fr. Adieu, s/iour fimtri 
Ckfr, Ltd/ wohl, mein BlUtenreich 
G, Luuri-Volpi k L. Borgonovo G4M18HS 
(Manon Lescaut----Ahl non vhwvicinate) 10" 
AlfrtKl PiecaviT k Theo, Scheidl 80-66768 
(FanciuUa del West”^Cltella mi 
ereda, Piccuver) 12" 

A. Fertile k G. Fregos 84120028 

(Bohhne -«() soave fanciulla, Fampaniui 
k Pertik) [O»8905] 12" 

iiURLiGATioN: (kiruso k Scotti [G“DM113^] 

IN german: laidwig k HUsch [G4‘:G3035] 

— -Addio fiorito (Pinkerton*s part only) Ten. 
Julius Patzak In Gemmn [D-F05007] PD-24327 
(Mascagni: Gamlleria liusticana— 

Skilkma) 10" 

mmacArmm: G, Lugo [80-661088], G. Musini 
KhDOOQB] 

m erengh: E, Di Mazzei [0488888] 

IN GERMAN; IL Roswucuge [T-A153BI 
Tu, tu, piccolo Iddio! Sop. 

(Dmth of Butterfly) 

llikhi Konetzni In Gennan T4\2820 

(FUmer Duet) 12" 

mmMiAriom: J, Fuentes [P-E11047], M. Farnoti 
[<4GQ717()] 

MANON LESCAUT 4 Acts 1893 
Cknnplete Recording In Itidian 
La Seala Soloist.^ k Cho. k Milan 
Symphony Orch. C 

26 sklei CC-GQXI0U9/31] 13 12" 
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THE CAST 

Manon Lescaut Maria Zamboni (S) 

Cavalier Des Grieux Francesco Merli (T) 

Un musico Anna Masctti Bassi (S) 

Lescaut. Lorenzo Conuti (B) 

Geronte Attilio Bordinali (B) 

Edmondo ] 

Maestro di ballo [ Giuseppe Nessi (T) 

Lampionaio J 

L oste 1 Aristide Baracchi (Bs) 

Sargente J 

Commandante Natale Villa (B) 

Conductor Lorenzo Molajoli 

Orchestral Selections (Fantasia) 

Milan Symphony — L. Molajoli C-GQX10693 
{Gounod: Mors et Vita — Judex) 12** 

INDIVIDUAL EXCERPTS 
ACT I 

Donna non vidi mai Ten, 

Ft. Romance de Des Grieux 
Ger. Wo lehte wohl ein Wesen 
Alessandro Ziliani V-1735 

(Giordano: Fedora — Amor ti vieta) 10" 

(Turandot — Nessun dorma^ on G-DA1423) 
Beniamino Gigli [G-DA8561 V-i2l3 

(Tosca — Recondita armonia) 10" 

Francesco Merli [C-GQ7091| C’>D1642 

(Pazzo son! guardate. Act 111) 10" 

Leonida Bellon CKT-CC2204 

(Mme. Butterfly — Addio) 12" 

Galliano Masini C-ITISQD 

(Donizetti: Lucia — Fra poco) 10" 

duplication: A. Fertile (C-GQ7179] 

IN german: P. Anders [T-A147B] 
act II 

Buon giorno, sorellinal Duo: Sop. & Bar. 

In quelle trine morbide 
Ger. Ich grUsse dich, kleine Schwester 
— In quelle trine morbide (Manon*s part only) 
Sop. 

Ger. Ah, in den kalten Spitzen hier 
Dusolina Giannini 0-DB1264 

(Mme. Butterfiy-^Un hel dl) 12" 

Meta Seinemeyer F-Ei 1 1 58 

(Verdi: Forza del Destinch^Chlo puo 
logger, SeincmeycT 5c Andrt‘,sen) 12" 

Mufalda Favero G»DB3200 

(BohSme—Mi chiarnano) 12" 

(Giordano: Siberia— Qual vcrgogna Cimiglia, on 
G-DA1536) 

Ilina Spani G-DAH70 

(BohSrne — Donde lieta usd) 10" 

duplications: M. Fanelli (G«B4236]» R. Pam- 
panini [C-GQ7088], L, B. Rasa [C-GQ7103J» C. 
Boninsegna [IRCC-03®] 

Tu, tu, amore? Duo: Sop. & Ten. 

O tentatrkel 

Emma Lattuada & Alessandro Valente G-KUIB7 
2 sides 12" 

Ahl Manon mi tradisce Ten. 

Ff, Ange, sirine, ou femme? 

duplications: G. Zenatello [C-DA1068I» A. 

Pertile [C-CQ699] 


Acn* ni 

Intermezzo Orchestra 

Milan Symphony—Lorenzcs Molajoli G-67723D 
(Bohdme, PL 25) [G-98581 
[C.D14527] 12" (in CM-S) 

La Scala Orcliestra— Chno 
Marinur/.i C-DB2SBS 

(Mascagni: Cavalkria—lnimnczzo) 12" 

DUPLICATIONS: La Seaia Orch.““SalMijna 

[G-S10045], Grand Symphony— Albergoni 
[P-EU19C): 0-25185] 

Ahl non v’avvkinate^ — Retdt. 

No! pazio son! guardate— -Air Ten. 

NOTE: The air k sometimes hiimUml *XkMmiaie, 
pazzo son/* 

Aureliano Fertile CLDBI Hi 

(Verdi: Luisa Miller— Qumuh le fere) 12" 
Giacomo Lauri-Volpi ikDAlSBS 

(Mme. Butterfly— Addio ftorito mil, 

Lauri-Volpi & Borgonovii) JO" 

Francesco Merli (UCQTOBl 

(Donna turn vkii rmti, Act I) 10" 

dui»lic:ation: A. Pertilts [C-GQ7179 dc C-CIQ699) 


Acrr IV 


Prelude Orchestra 
Milan Sytuphony—U. Tunsini 
(Godard: Au village) IP-KU2841 


(LA) RONDINE 3 Acts 1917 
Ore dokt e divine, Act I 
Lucrr/ia Bori 

(Fcilia: Vkla Brme—Aria de 
Salmi) 


I)^‘2S440 

12 " 


¥-44615 


12" (in VM40S) 


SUOR ANGELICA I Act 1918 
Intermezzo Orchestra 

Royal Opera Orch.-^V. Bellezza (LS10228 

(Montemezzi: Uamore del ire 
Prelude, Act 111) 12" 

Senza mamma (Arioso) Sop. 

Augusta Oltralwdla (LDH5850 

(Gkmhino: Fedora^^Ak*di, h piango, 
with Ziliani) 12" 

T0SC:A S Acts 19<X) 

Complete Recortling In Italian 
Royal Opera Stdoisti h Orchestra 
(Home) VM^rm/40f 

28 skies CC-DB3502/75, CLMa22fl 14 12" 

THi: CAST 

Floria Tosca .Maria Ciiniglia (S) 

CavaradossL Brniamiw> Chgli (T) 

Scar|da. . ArtnasHkj llorgioli (Bl 

Arigekitti .Ernesto Doiniiikd (Ik) 

Sacristan. . .Chuliu Toniel (ik) 

Spolettiu Nino Mir/.'Z.kilti (T) 

Seiarrona .....Ciino Ckaili (Ik) 

Sliepherd ^ Boy ............ Anna Mariaittgeli (S) 

Conducrtor. Olivieri» de Falirllili 

Complete Rtfcurdmg In Itiilian 
La Scala Soloists 6c CJbo. 6c Miliiii 
Symphony [C-D 1 4594/8071 CTM-Op. Of 

28 side! [C-093O/43j 14 12" 
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THE CAST 

Florin Toscn. Bianca Scacciati (S) 

Mario Clavinradossi ....... Alessandro Cruiula (T) 

Barone Scarpia, ,Enrk*c» Molinari (B) 

Cesare Angtdfstti Salvatore Baccaloni (Bs) 

11 Sagrestano | 

Sciarrone .Aristide Baraechi (Bs) 

CarciTicre | 

Pustorc. Ttantiiaso Cortellino (S) 

Spoletta, .Ennlio Venturitd (T) 

CamductiT. .Loreir/.o Molajoli 

Abridged Recording In French 
Scdoists & Orch [0423810/6] D^2SB2l/7 

12 sides 7 

THE CAST 

Florin Tosca, Ninon Vallin (S) 

Mario Oavaradossl. ...... .Enrico Di Ma‘/'/.ei (T) 

Barone Scarida. .Arthur I*aidrE/.e (B) 
Siadetta 1 

II Sagrestaiui i Payen (B) 

Carceriere j 

(kaidnctor. Oustav Clor/. 

Orrhesiral Selecthins ( Fantasias, etc.) 

Chaanaii Opera Orchestra »■- Si-hmidt'- 
Issersledt T4J2-FII 

2 sides 12'* 

(hand Syniphotiy F-KIM2S 

2 sides 12** 

B«Tltn Fhillian«onlc--4,eo Borehard T-EI7/4 

2 sides 12** 

Marek WelaT Orch, (14:2B7l 

2 sides [CM. 082 1 12*' 

Berlin State (>p«T’a Orch.'- -Mellchar Pl)-^247BB 
2 sities (Arr. l‘avan) !0*' 

0 WUCATIONS: Kvui, Orch. 'iCtin/, tPI)450l9), 
lUim Bcda Orch, [ I) -^254851 
inoivuiual rAt:i<iirrM 
AC,T I 


pura [0-7533], A. Piccaver [PD-66770], F. 
A n s s e a u [G-DA898], De Muro Lomanto 
[C-DQlOei], T. Pattiera [P-E10538: 0-7534], 
A. Fertile [P-R20030: 0-8900, also C-GQ7183], 
Caruso [V-5U^• G-DAn2^] 

IN FRENCH: C. Ve7.7.ani [G-P848], G. Lugo 
[PD-5610B6], P. IL Vergn^s [0-188901], E. Di 
Mazzei [P-H020043: 0-188501], Rogatchewsky 
[C-LF36], C. Friaut [0-188544], F. Kaisin 
[PD-524()21], Micheletti [0-188657], Villabella 
[PAT-X90071 ek 0-188556] 

IN GERMAN: Hioluird Tauber [P-RO20189], M. 
Wittrisch [T-B1434], J. Schmidt [P-R1619], R. 
Crooks [G-E601], F. Volker [PD-90037: 
D-DE7021], Cerluch-Rusnak [G-EG2637], H. 
Hoswaenge [PD-66632] 

IN ENCI.LSH: F. Titterton [D-F1653] 

Duo: To.sca Ik Cavaradossi Sop. 6c Ten. 

NOTE; Isolated recordings of the first act dtio 
overlap and vary considerably. They are listed 
below in the order in which they begin and the 
side references are to these points. The passage 
for Tosca alone, beginning **Non la sospiri**’— ‘fre- 
quently sung as an isolated solo, is inserted in 
its proper sequence. 

(iMariol Mario! Son <nul Perch^ chiuso?) 

Ft. Mariol . . . Tu i enfermes 
Bvnmlem Delprut 6c CJeo. Thill C-LFXSIB 
2 sides In French 12" 


(Non la Homiri la no.stra ca.sctta) 

Fr. Notre doux ntd Oer. Von unserrn Hiluschen 
Eli.sal)eth van Endert 6c M. Wittrisch G-FX'^llOH 

2 .sides In CJennun 10" 

—Tosca’# imrt only Sop. 

Xenia Belnius 1^)46747 

{VLmi d'arte, Act 11) 12" 

nuiu.iCATiaN IN FRENCH: N. Vallin [PAT-X9(K)57 ) 


Recondita armoida 'IVu. 

Fr. O de hemtUh gales 
(ier, Wie sieh die Hilder glelehen 
Eng. Strange harmony of eonirasts 
Jussi BjorrIIng V«4d72 

(Verdi: dioina d mobile) 

[04)A1548I 10" 

Chuirppe latgo ¥4141 

(K iueevan ie Mtelle) {C;4)A4!J2l| 10" 

Joseph Sclunidt 

(K iueevan ie steiie) U>~mm(h PTilCIllli 10*' 
CkdhaiHi Miwini (*422 1 M 

(E Immmn Ie slelle) iCdJHli C:4)5l)80l 10" 

Augiwio Ferrautti (IET-4X*2(HI5 

(Turamiiit--- 'Ntin piangere, lAu) 12" 

Peter Antlers (In Chrinan) T--A2dH0 

(E Iueevan !r .ifclle) 10" 

Welister Ikiiilh (In Etighdi) V-2fm4 

(E hitevim Ie. Mtelle) tc:4l880:|| W" (in V4*EI) 
(kirtwti & Iie reci.ifdrd circh, C4)H2044 
ilUzel; Agnus thH) 12" 

lletnaiitiiio Chgli f(* OAHoHl V42ld 

(Munon dhmna non vkU) 10" 

Jail Ktrimra C47810D 

(E (uriHun Ie if die | 10" 

mmiMtAtum%i 1*. Patlirfa [P04l2Ci2TL J. Kle- 


(Ah! quegU occhi!) 


Cer. Aeh, die Augen 
Aulikki Raiituwuura 6c Peter Anders 
(In (ierriian) T-K20B4 

(Bizet: Carrnen-^-Parlemwi) 12" 

Marglieritii Perra# 6c ilelge Roswaenge 
(hi Gennau) 04)84475 

(VM dhirtti Perras) 12" 

laitte Leliinunn 6c Jan Kiepura D-29016 

(Amaro sol per te, Act HI) 12" 

M. Angerer 6c A. Piccaver In Cer. PD4)5462 

(Anmra sol per te) [D-CA802e] 12" 

Tc Deurn: Tre sbirri Bar. 6c Cho. 

Lawrence Tihladt [G-DB1298] V‘H124 

(Bizet: (hmaen— Air du 'TorMor) 12" 

Gerhard Hiiseh (In Gennun) C4)B44H5 

(Mi dieon venal) 12" 


iwiHTCATiON#: R. Stracciuri 6c Cho. [C-L2133: 
C«GQX10176] 

Acrr II 

Chtntata (Tosca, offstage) Sop. 6c Cho. 

Meta Seinemeyer 6c Cno, In (Jennan P -El 0851 
(Vissi d*art(t, Act U) 12" 

jHivera mia cena Duo: Bar. 6c Sop. 

(441 Ml dkon venal Bar. 
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— Mi dicon venal . . . Se la giurata fede only 
Fr. Out, Von me dit v4nal, (or: Si pour de beaux 
yeux) 

Antonio Scotti V-18142 

(Wagner: Tannhduser — Dich teure Halle 
Gadski) 12" {in VM-816) 

Gerhard Hiisch In German 0-034485 

{Te Deum, Act I) 12" 

DUPLICATIONS IN FKENCH: L. V. Obbcrgh 

[PD-561052], J. Beckmans [PD-566039] 

Vissi d’arte Sop. 

Fr. D*art et d'amour Ger. Nur die Schonheit 
Rosa Raisa V -14400 

(Giordano: Andrea ChSnier — 

La mama morta) 12" 

(Ponchielli: Gioconda — Suicidio, on G-DB2122) 
Maria Jeritza V-1346 

(Mascagni: CavaUeria Rusticana — Voi 
h sapete) 10" 

Eva Turner C-L2118 

(Mascagni: CamUeria Rusticana — Voi 
lo sapete) 12" 

Maria Caniglia G-DB5S60 

(Verdi: Trovatore — Tacea la notte) 12" 

Helen Jepson V -14184 

(Verdi: Traviata — Ah, fors d lui) 12" 

Claudia Muzio C-4140M 

(Bohime — Donde lieta) [C-LB40; 

BQ6006] 10" 

(Delibes: Bonjour, Suzon, on C-LB19; BQ6000) 
Grace Moore D-29010 

(Schubert: Serenade) [D-0136] 12" 

Viorica Ursuleac (In German) PD-35033 

(Turandot — In questa reggia) [D-CA8227] 12" 

Margherita Perras (In German) G-DB4475 
(Ah, quegli occhil with Roswaenge) 12" 

Hilde Konetzni (In German) T-E2246 

(Mme. Butterfly — Entrance of Butterfly) 12" 
Joan Cross (In English) V-26485 

(Boheme — Donde lieta) 

[G-B8666] 10" (in V-P13) 

Joan Hammond (In English) C-DB2052 

(Gianni Schicchi — 0 mio babbino caro) 10" 
Lotte Lehmann (In German) D-25804 

(Boheme — Mi chiamano Mimt) [P-R20095] 12" 
duplications: D. Giannini [G-DA892], A. 
RoseUe [PD-66741], X. Belmas [PD-66747], G. 
Arangi-Lombardi [C-GQX10508], L. B. Rasa 
[C-GQ7103], M. Caniglia [C-DQ1138], G. Farrar 
[G-DB246*^], E. Eames [IRCC-32*] 

IN FKENCH: N. Vallin [PAT-X90057 & 0-123530], 
M. Beaujon [C-LFX76], M. Berthon [G-P687], 
G. Martinelli [PD-561065], Haramboue 
[PD-521892], C. Tirard [PD-522599], B. Delprat 
[PAT-PD5] 

IN german: M. Seinemeyer [P-E10851], M. 
Teschemacher [G-EG2726], M. Janowska 
[PD-19782], M. Nemeth [PD-66622] 


Prelude Orchestra 
Milan Symphony — ^L. Molaioli 
2 sides 

E lucevan le stelle Ten. 

Fr. Le ciel luisait d*etoiles 


C-D12298 

10 " 






Ger. XJnd es blitzten die Sterne 
Eng. The stars were brightly shining 
Jussi Bjoerling 
(Fanciulla del West — CKella mi credo) 

[G-DA1584] 

Giuseppe Lugo ^ 1^ * 

(Recondita armonia) [G-DA4921] 

Giovanni Malipiero 12" 

(Boito: Mefistofele — Giunto sul passo est'V ^^1^ 
Galliano Masini 

(Recondita armonia) [C-LB41; C-D598o3 ^<(9330 
Joseph Schmidt & Orch. 

(Recondita armonia) [0-25986; P-R1619 J 
Julius Patzak In German PD"^ 

(Recondita armonia) m^S&O 

Peter Anders In German T^^ 

(Recondita armonia) 

Webster Booth In English plS) 

(Recondita armonia) [G-B8803] JO" (in \ 70^ 

Beniamino Gigli [G-DA1372] v "" JO'' 

(Verdi: Rigoletto — La donna i mobile) 

Jan Kiepura C-lT*^ JO" 

(Recondita armonia) r^38l 

duplications: Tino Pattiera [0-7534: P-ElO^ 
Aureliano Pertile [P-R20030: C-GQ718J J oo 
Ansseau [G-DA898], Caruso [V-511^: G-DA^ 
also G-DA547’^], G. Bentonelli [C-DQ664: J ^ 
Lazaro [C-DQ1133] r-rnnl 

in french: E. Di Mazzei [P-R020044: 0-ISB^^ J ^ 
C. Vezzani [G-P848], P. H. Vergnes [0-183^?^“^; 
G. Lugo [PD-62705: PD-561083], C. 

[0-188544], Micheletti [0-188657], 

[PAT-X90071 & 0-188638] 

IN GERMAN: R. Taubcr [P-RO20189], M. 'Vvitt- 
risch [T-B1434], J. Schmidt [P-R1619], F. Vc>lKer 
[PD-90037 : D-DE7021] , H . R o s w a e n g o 
[PD-66632], Gerlach-Rusnak [G-EG2637] 

IN ENGLISH: F. Titterton [D-F1653] 

Ahl Franchigia a Floria Tosca Sop. & Ten- 
O dolci mani 

Fr. Ah! franchise d Floria Tosca 
Eng. Tosca ir Camradossi Duet 
— O dolci mani only 

Bianca Scacciati & A. Granda C-GQXIO IS 1 

(Amaro sol per te, Act III) 12'^^ 

— O dolci mani (Cavaradossi solo) Ten. 

Fr. O douces mains 

Enrico Di Mazzei [0-188500] P-R02C)04^ 

(E lucevan le stelle) 10*’*' 

duplications: G. Zenatello [G-DA1068], Oio- 
vanni Malipiero [CET-CC2055] 

IN french: G, Lugo [PD-62709: PD-561Q37'. 
D-DE7023], ViHabeUa [0-188670], Micheletti 
[0-188658], Rogatchewsky [C-LF36] 

Amaro sol per te Sop. & Ten. 

Ger. Nur deinetwegen wollf ich nicht sterb^^ 
Lotte Lehmann & Jan Kiepura D-2^qj^^ 

(Ah! quegli occhi. Act I) ^ 2'^ 

Margit Angerer & Alfred Piccaver PD-9^^^^ 
(Ah! quegli occhi) [D-CA8026] 12"’ 

DUPLICATION: Scacciati & Granda [C-GQXlO^^^j^ j 

(IL) TABARRO 1 Act 1918 
No recording available 
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TTJRANDOT 3 Acts 1926 
3sroTE: *'Turandot” left unfinished at the death 
of Puccini, was completed by Aljano. 
Complete Recording 
Soloists, EIAR Chorus & Symphony 
Orchestra P-^R20410/25 

32 sides [0-8416/31: CET-CC2066/81] 16 12" 


THE CAST 

Tnrandot Gina Cigna (S) 

II Principe ignoto Francesco Merli (T) 

Lin Magda Olivero (S) 

Timur Luciano Neroni (Bs) 

Altoum Armando Giannotti (T) 

XJtx Mandarino Giuseppe Bravura (B) 

Ping Afro Poli (B) 

Pang Adelio Zangonara (T) 

Pong Gino del Signore (T) 

Conductor Franco Ghione 

Orcliestral Selections (Fantasias, etc.) 

La Scala Orch. — Carlo Sabajno G-HN789 
iJLeoncavallo: Pagliacci — Selections) 10" 

tKrnrviDUAL excerpts 


A.o*r I 

Oira. la cotel Chorus 

Royal Opera Cho. & Orch. — Bellezza 0-810484 
(Madama Butterfly — Humming Chorus, 

La Scala Cho. — Sabajno) 12" 

(also on G-S 10001) 

r)XJ}pLiCATioN : La Scala Cho. — Molajoli 
[C-GQX10266] 

Invocazione alia luna Chorus 
La Scala Cho. & Orch.— Molajoli C-GQX10266 
(Gira la cote) 12" 

O ^iovanetto (Marcia funcbre) Chorus & Orch. 
Royal Opera Cho. & Orch. — Bellezza G-SlOOOl 
(Gira la cote) 12" 

Sign ore, ascolta Sop. Ccr. Hdre mich an, Herr 
Mafalda Favcro 10" G-DA1498 

(Mascagni: UAmico Fritz — Son pochi fiori) 
Ro.setta Pampanini C-D1606 

(Death of Liu) [C-GQ7062] 10" 

i>tTx>LiCATioNs: M. Zamboiii [C-DQ1078], Sara- 
oeni [G-IIN769], M. F’avero [C-D5932] 

Non piangere, Liii Ten. 

Ger. O weine nicht, LiH Fr. Ne pleure pas 


Antonio Cortis G-DA107S 

(Nessun dorma. Act 111) 10" 

Alessandro Ziliani G-DA1488 

(Panciulla del West — CKella mi creda) 10" 

Angusto Forrauto CET-CC2065 

(Tosca — Recondita armonia) 12" 

Alfred Piccaver PD-95352 

(Nessun dorma) [D-CA8116] 12" 


noi^LiCATiON.s: J. Schmidt [P-H2098], A, Fertile 
I:P-R020010: 0-188625], A, Lindi [C-DQ1116], 
F. Merli [C-GQ7040] 
nsr ae'RENCH: G. Thill [C-D13()42] 

INT GERMAN: C, Kullmanu [C-DW3068], P, An- 
ders [T-A1510], J. Kiepura [P-R20269] 

ACX xt, SCENE 1 

TTerzetto delle mascherc Ping-Pang-Pong Trio 
isroxE: Both discs listed below are necessary for 
u complete version of the Ministers’' Trio as per- 
formed in the opera house: the 10" disc contains 


the first and second sections of the trio, while 
the 12" disc contains the third section, plus a 


duplication of the first. 

Giuseppe Nessi, Emilio Venturini, 

Aristide Baracchi P-R20056 

2 sides J2" 

Nessi, Venturini, Baracchi C-D166S 

2 sides [C-D12300] 10" 

ACT II, SCENE 2 

Gravi, enormi, venerandi Cho. 

La Scala Cho. & Orch.— Panizza G-EJ137 

(O Divina, Act 11) 12" 

In questa reggia Sop. 

O Principi tie a lunghe carovane 
Ger. In diesem Schlosse Eng. Turandofs Air 
Eva Turner C-D16S1 

2 sides 10" 

Bianca Scacciati & Francesco Merli C-GQ7088 

2 sides 10" 

Lotte Lehmann In German P-R20014 

(Del prime pianto. Act 111) 12" 

Viorica Ursuleac In German PD-S3033 

(Tosca — Vissi d*arte) [D-CA8227] 12" 


DUPLICATIONS IN GERMAN: A. Roselle [D-CA8180], 
M. Nemeth [PD-66623: D-CA8190] 


O Divina Chorus 

La Scala Cho. & Orch. — ^Panizza G-EJ137 
(Gravi, enormi. Act 111) 12" 

ACT ni 

Nessun dorma Ten. 

Ger. Keiner schlafe Fr. Nul ne dort 
Alessandro Ziliani G-DA1423 

(Manon Lescaut — Donna non vidi) 10" 

Alfred Piccaver [D-CA8116] PD-95352 

(Non piangere, LiiX, Act 1) 12" 

Hipolito Lazaro C-GQX10189 

(Non piangere) 12" 

Antonio Cortis G-DA1075 

(Non piangere) 10" 

DUPLICATIONS: J. Schmidt [P-R2098], A. Valente 
[G-B2458: G-HN763], A. Fertile [P-R020010: 
0-188625], A. Lindi [C-DQ1116], A. Granda 
[C-DQ1063], F. Merli [C-GQ7040] 

IN FRENCH: G. Thill [C-D13042] 

IN german: C. Kullman [C-DW3068], J. Kiepura 
[P.R20269], P. Anders [T-A1510] 


Principessa, Tamore 
Tanto amore segreto Sop. 

Eid4 Nor^na G-DA4832 

(Death of LiiX, Act 111) 10" 

Morte di Liil (Death of Liii) 

Tu che di gel sei cinta Sop. 

Ger. Du mit Eis umgurtet 
Eid4 Nor^na G-DA4832 

(Tanto amore. Act 111) 10" 

Rosetta Pampanini [C-GQ7062] C-D1606 

(Signore, ascolta. Act 1) 10" 


duplication: a. Saraceni [G-HN769] 


Del primo pianto Sop. 

Ger. Die ersten Trdnen 

Lotte Lehmann In German P-R20014 

(In questa reggia. Act 11) 12" 

duplications in german: M. Salvatini [0-7535], 
A. Roselle [D-CA8180] 
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(LE) VILLI 2 Acts 1884 
Intermezzo No. 1 (L'abbandono) to Act II 
Milan Symphony — Molajoli C-GQX10026 

(Mascagni: Silvano—ll sogno) 12** 

La Scala Orchestra^ — Sabajno G-S 10216 

(Intermezzo No. 2) 1^'* 

Intermezzo No. 2 (La tregencla) Orch. 

Eng. Witches" Dance 

La Scala Orchestra — Sabajno G-S10216 

(Intermezzo No. 1) iS" 

Torna ai felici di Ten. 

Alessandro Bonci C-GQX 10224 

(Verdi: Ballo in Maschera — La Hmdrd 
neW esiash Bonci, Rettore, Baccaloni, 

Menni & Cho.) 12** 

MISCELLANEOUS (Potpourris, etc.) 

Berlin State Opera Orchestra — Heuss T-E1408/9 

4 sides 2 12** 

PUGNANI, Gaetano (1731-1798) 

Pugnani teas primarily a violinist, secondarily a 
composer. His operas and cantatas have gone the 
way of mountains of other derivative work, hut 
some of his violin pieces retain their technical 
interest and melodic freshness to this day. 

Largo espressivo 

Slaves de Marcel Chailley LUM-S0066 

(Desjdanes: Indrada) 10** 

Praeludium Sc Allegro ''Arr.'' Kreisler 
NOTE: See under Kreisler for recordings hy Tertis 
[C-DXSISI. 

Sonata No. 1, E Major 
Henri Temianka (vl) & pf acc. 12** P'-E1134l 
Tempo di Minuetto Kreisler 

NOTE: See under Kreisler for recording hy W. 
Primrose [D->F1597]. 

PURCELL, Henry (1659?-lf)95) 

England's foremost musical genius, Purcell is, in 
retrospect, not only the chief ornament of seven- 
teenth-century music, but a man of incredible 
power and originality. Only the forms in which 
ha largely wrote’-^incidental mude to plays, in- 
strumental music for chamber combinations no 
longer popular, and sacred and secular vocal 
music often for more than one voice---have pre- 
vailed against what must otherwise have been a 
fame as great as that of any composer in history. 
His single true opera, **Dido and Aeneas/" is a 
miracle of melodic beauty and dramatic appasUe- 
ness. The nineteenth century neglected Purcell 
(while paying tribute to what Handel had bor- 
rowed from him); the twentieth century is redis- 
covering him, and his increasing position in the 
living repertoire is a sign of musical sanity and 
health. 

Collection: English Music Society Vol. I CM-815 
(Sponsored by Columbia in England) 

5 12** 6- 8 10** 

(individual records are not available separately) 

CONTENTS 

9 4-Pt. Fantasias Sc Fantasia on I Note 
International String Quartet 


The Golden Sonata 
William Primrose & Isolde Menges 
Catches: To thee Sc I gave her cakes 
The Purcell Singers 

Airs: Aspiration— How long great God 
If music be the footl of love, k I love 
Keith Falkner (Ijaritoiie) 

Ah, how pleas:int ’tis to love Arr. Sir W. Davies 
Isobel Baillie, Elsie Suddaby, Astra 
Desmond Chorus and Oreh. Q-C8016 

(Stevens: Ckmd-capped Towers b" Walsh 
and English Folk songs) 12** 

(Command Concert, IBM) 

Air; Gavotte k Minuet In G Major; Siriltana 
in G Minor 

Alfred Cortot (pf) Ur G4.)Airi09 

(The) Aspiration 

*TIow long, great God*' llyirm in English 
Keith Falkner (B), ace. vet dc I larpsichord (in 
English Music StJciety Vol. I; not iivailalile 

separately) 

Awake, ye dead Hymn (Dtirt) in F.nidislt 
Norman Allin (B) & IL Williams (B) i%54m 

1% sides (Sound the (fumpet) 10** 

Ayres for the theatre Orch. Suite Arr. Bernard 
Prelude (imidentifletl), Minuet (front *The 
Gordian Kriot UntitHr*), Ik'iurr^e (unldentifledl. 
Overture (tti *The Rival Sisters**) 

Londt)n Chamber Orch.— A. Bernard D ^-28670 
2 sides [D-K612) 12** 

Bell Anthem See: Rejoice In the i,ortl alway 
Bess o' Bedlam (Mad Bess) Sung In Seetia Itirm 
No recording available 
Iknrrr^e See: Ayres for the theatre 

CATCHES AND ROUNDS Unacc. Vue. 
smnhlm 

I gave her cakes and I gave her ale 
To thee and to a maid 

Purctdl Singers (in English Music Society VoL I; 
not available sepiirately) 

Chaconne in G Minor Strings 
NOTE: This celebrated "Vhaemmy/* one of Pur- 
celVs finest works, uum origitmliy i$mml m No, B 
of the Second Set of Simatm, **Tm Somitm for 

Four Parts/" 

American Smiety of Anciiml Inslrurnents 
(4 Viols)— Ben Stad V'-7S7'I 

(Byrd: Pamne b ikdlkml **Eml of 
Salisbury") {G4)B214II| IT (in VM^2I5) 

Cornamusa (Museite?) {imklentiied) Arr, Plano 
Federico BiifalettI t7SlU45S 

% sale (Scarlatti: Allegro b Drimmy: 
PfSlude^Voikm) IT 

DIDO AND AENEAS See under Oimm & Stiigii 
Works 

FANTASIAS— String 

NOTE; The truly astoumling Funtmkm for Strings, 
long neglected or ignored, Imtm Imm puldishml in 
a modem edition by Peter Warlock mui Ariifril 


PUR C E L d 

Mangeoi (Curwen), Them am three fantasias In 
three parts, nine in fear parts, ami one in fim 
parts (the *lumtmkt on One Note*), 

Fantasia No, G *\fiiuir 
Pasiiuk^r IViu (NP8Q687D 

(Ilaiidn: Menuei ami Fufiue) 12" 

(Scarlatti: Toccuiitm 6 Durante: Toccata^ on 
FM'4*A1‘:U) 

(4‘Ft..) Fantasias^ Ntw. I to 9 iiichisive 
(5-Pt.) Fantasia (Fantasia nn One Note) 
luteniutunial String Quurtt4—Mang«)t (In Eng- 
lish Music Suck'ty V<iL 1; nut availal4c separately) 
t-Ft. Fantasia No. 4 (U Minor) only 
Ititcniatiuiial String Cpuartt4 iVGS-142 

(Haydn: Quartet in E flat, Op, 76 , 

No, 'ih Pi, IT 

-«-4»Ft. Fantasia N«n 9 (E Minor), only 
futcriiatiiiiial String NC»S»lll 

{Haydn: Quartet in II fiat, (^p. 76, 

Nil. '4, Pi. m IT 

(The) Ckilck^n Sonata Sutn Stiuatas, Scl 2, No. ll 

HAIL. ilRIC:i!‘r <:i*,C:iLIA! ode in Knglisli 
(f4r St. Ccctli.ls Uay). III1I2 
No rccunling iii.ul.iblr 
Hark! tfir iHlniiiig air 

Scu uiiilrr Oprras h Stage Wiirks—' Fairy Queen 
HORN FIFES 

S«*e alsti uiuler Air h Hurupipe. Operas Stage 
Wairks Marriet! Beau, SuOe No. T 
How long, great <io<l Sm ‘Ehe Aspiration 
I gave her rakes Sec tuuirr < !att'hi*s 
I love and I nuisi love An in Eugltsh 
Keith FalkntT (B), aci*. vtl N Harpsiuluird (in 
English Mush* Sneiety Vhil. I. not available sepa- 
rately) 

H musk he the food of love Air (2ih1 setting) 
Keith Falknrr (B), ace. Vil N Harpsiuhtird {in 
English Stmie Siu-iety Vol, E ni.»t available se|'ne 
ratelyl 

Kntnting Song ISt'dley) Arr. K, Dtuiean 
Jijliu Coates ('D h pi nee. C 41808 

{Sulihmn: OondidierS' ■ -Take u pair 
of Hparklinp, eyes} 12" 

lairgo litinenioso (iinsp-rH-,) Violin Arr. Midfat 
Anatol Kirotre de pf an". PD42T07H 

{Kirman: Ofmmim ptde%(iniefme} 12** 

Lilitbulleto 

I^OTE: The tune of this famous Irish OrangenuftTs 
mng k sometimes atirlimteil to Purrell, Imi ii is 
more likely that he simply eompowd a Imns for it. 
He moM it In a *‘Nem Irish Tune'* for harpsiehord 
and m the Ihism to the Jig in **The Gordian Knot 

Untiedr 

lialph KlrkpatricA. MtNIOSS 

(Suites Nos. I mu! 2} IT (in MiT25} 

Slinueis See under Suites 
Nyinplw and SlirphritR 
See under 0|»etas N Slagr Wutks ■ Libertine 

OPERAS 1* STAC;E works In Kngliili 

IKKNIlUCA OR ‘rilE IIRmSII HEROINI^ 
Iiiddeniat Mtisie Um8 


^ FURCELL 

Suite — Hornpipe; Air, and Trumpet Tune 
Grover J. Oberlee (Organ of 
St, Thomas' Church N. Y.) TA-I 

(Couperin: Soeur Monique) 12" 

DIDO AND AENEAS 3 Acts 1689 
C!ompletc Recording 

Soloists, Charles Kennedy Scott's A Cappella 
Singers, The Boyd Neel String 
Orc'hestra D-2S573/9 

14 sides [D-XlOl/7] 7 12" 

niK CAST 

Dido Nancy Evans (A) 

Belinda Mary Hamlin (S) 

Sorceress Mary Jarred (A) 

Aeneas Roy Henderson (B) 

The Spirit Olive Dyer (S) 

Sailor Sydney Northcote 

Second Woman Gladys Currie 

Witches Gwen Catley ($) 6c Gladys Currie 

! larpsichord Benihard Ord 

Cot iductor Clarence Rayl)ould 

Orchestral Selections Arr. & Orch. L. Caillet 
The Fhiladelpltia Orchestra— VM-647 

Onnandy [G-DB3975/6] 2 IT 

When I am laid in earth, Act HI Alt. 

(Dido*s Lament) 

Olga Haley (S) [P-E11121] D-25258 

(Handel: Seinele-^Whcre^er you walk) IT 
Marian Anderson V-17257 

(Scarlatti: 4Se Florinda d fadelc) 12" 

—Arr, O’Connell-McDonahl 
University of Pennsylvania Choral Society 
h Elsie MacFarlanti— McDonald V-189S 

(Arcadelt: Aue Maria [Ed. McDonald]) 10" 

(THE) FAIRY QUEEN— Incidental Musk 1692 
Hornpipe; Rondeau; Jig Arr. Jactpics 
The Reginald Jacques St. Orch. 

[c-Dxaesi cumo7D 

(Handel: Bcrenkc— Oeertnre; Minuet) 12" 

(THE) FOOL'S PREFERMENT— Incidental 
Musk 1688 

No recording.^ availul)Ui 

(THE) GORDIAN KNOT UNTIED— Inciden- 
tal Musk 1691 
Minuet 

Included in '‘Ayres for tlie Theatre," an Orch. 
Suite arr. Bermird. See; Ayre.s for the Theatre 

(THE) INDIAN QUEEN— Inc idental Musk 

1695 

I attempt from love's sickness to fly, Act HI 
Royal i)admun (B) V-4009 

(Clardani: Caro mio hen) JO" 

Hiii Gimter (S) dt C, Moore (pf) (NDA146S 
(Bf0wn4Wikon: Shepherd ^ thy 
dmneanor oaty) 10" 

KING ARTHUR OR THE BRITISH 
WORTHY Opera 1691 
Fairest Isle of All Isles 

Maggie Teyte (S) 6c G. Moore (pf) G4)A1790 
(Lihcrtine^Nymplis and Shetdwrds) 10** 


PURCELL 


(THE) LIBERTINE— Incidental Music 1692 
Nymphs and Shepherds 
Maggie Teyte (S) & G. Moore (p£) G-DAIYBO 
{King Arthur — Fairest Isle) 19" 

Gladys Swarthout (Ms) & 

L. Hodges (p£) V -1677 8 

{Dowland: Come again, sweet lorn 6- 
Handel: Rinaldo — Lascia) 12*' (in VM-679) 

Elsie Suddaby (S) G-E418 

{Haydn: My mother bids me hind my hair) 10" 
— Arr. Chorus 8c Orch. 

Manchester School Children’s Chorus & 

Hall4 Orchestra — H. Harty C-9909 

{Humperdinck: Hansel und Gretel — 

Dance Duet) 12^* 

duplication: J. Bonner — ^Treble [C-9840] 
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No. 3, A Minor 2 Violins ik H-irpsu honl 
Jean Pougnet, Frederick CIrinkc. 

& Boris Ord 
2 sides [D-K8091 
No. 6, G Minor 

Stefan Frenkel (vl) & SterHiig Itunkiiis M(%W-2;i 
(vcl); E. V. WoUl (harpsi) 12" 

See also: Chaconnes G Minor 
No. 9, F Major (‘*C;oldrii SoiiaLi”! 2 vis dc harpMi 
Jean Pougnet, Fretlerick i»fliikis 
& Boris Ord 

2 sides [D-K77ai 12" 

William Ftinmm, Isolde Meiigrs. & Ihiriwlfhord 
(English Music ScH'iety, Vol. I) 

Jean Pascpiier, P. (vb), It < Berlin AS 42 

(harpsi) & E. Pasquier (viJ} 12" {!« Val, ill} 


(THE) MARRIED BEAU— Incidental Music 

1694 

Hornpipe Orchestra 

Chamber Orchestra — ^John Barbirolli G-C1656 
% side {Mozart: Fine kleine Nacht- 
musik. Ft. 4) J2" 

(THE) OLD BACHELOR— Incidental Music 
1693 

Hornpipe 

Yella Pessl (harpsi) C-68592D 

{Prelude and Queen’s Dolour 6- Handel: 
Fantasia in C, etc.) 12" 

(THE) RIVAL SISTERS— Incidental Music 

1695 

Overture Orchestra 

Included in "Ayres £or the Theatre,” Orch. Suite 
Arr. Bernard. See: Ayres for the Theatre 

(THE) TEMPEST— Incidental Music 1695 
Arise, ye subterranean winds Arr. Moffat 
See! the heavens smile (Neptune’s Air) 

Norman Allin (B) C-9929 

1 side each 12" 

Passing by (“There is a lady sweet and kind”) 
NOTE: This song, often erroneously ascribed to 
Henry Purcell, is by '^Edward C. PurcelU* See 
under E. Purcell-Cockrane. 

Prelude, E Minor — Harpsichord — Sejuire Vol, IV, 


p. 20 

Yella Pessl (harpsi) C-68592D 

{Old Bachelor — Plompipe; Queen’s Dolour 
6- Handel: two works) 12" 

(The) Queen’s Dolour (A Farewell) 

Yella Pessl (harpsi) C-68S92D 

{Prelude; Old Bachelor — Hornpipe; 

Handel: two works) 12" 

Rejoice in the Lord alway (Bell Anthem) 

Bach Cantata Club — Kennedy Scott, 
acc. Strings & Harpsichord C-DB500 

{Monteverdi: Arianna — May sweet 
oblivion lull thee, D. Owens) 10" 


{in Col, History of Music Vol. U; CM-2S2) 

SONATAS— String 
SET NO. 1, 12 Sonatas in Three Parts 
No recording available 
SET NO. 2, 10 Sonatas in Four Parts 


(8) SUITES— ilarpskhord 
No. 1, G Major 
Prelude, Altiuiiul, Gourani, 


Rudolph Dtdmetsi'h (MlltSII 

{Handel: Hth Harpsichord Suiir 
Allemande Courmte) 10" 

{in Col. History of Mmit% Vol., If; 

Ralph Kirkpatrick MC‘ KISS 

{No. 2, G Minor 6* tAllihuUrro) 12" (in M(" ‘27^} 
No. 2, G Minor 

Ralph Kirkpatrick MCdOHH 

{No, 1, G Major 6- IJllihidh ro) 12" (in Mi 7^25} 

No. 7, I) Minor 

Enist Victor Wt»Iff GtdAiM 

{Toccata in A Major) 

— Hornpipe only 

Anne Unde tP-E 105241 I) 250:lfi 

K side {Bull: Gigg$- ir Scarlatti: 

Pastorale) IP-9(H)5I IT 

Suite, C Major (uiiulcutificd) 


Country Dance, Jig, S<iiig I'utir, C^fiiirlrn 
— Arr. Violn k Ilarmiduiid St ul 
American Society oi Ancient 
Ben Stad V4h64 

{Scarlatti: Cat Fugue, F. Ktatl) Hi" (in VM'^'AIHI 

Suite in G Minor llarpiik lit*rd 
Overture, Air, Jig 

note : This mdte is not ineiuded in the group of 
8 Suites, hut was Umed separately, 

Rudolph Dolmetsdi (MlflifiSO 

2 skloB Hr 

MISCELLANEOUS: 

Menuet from Suita* No. I k H; Sklliana in Ci 
Minor; Gavotte in Air m G Arr, liriidrr^oti 
Alfred Ckirtot Hr 

Suite in Five Movenitmtu (arr. Sir llrurv Woofll 
Prelude, Act III (“The Projihrtm”|; 
(“Distressed IniUMaiice”); I,;trgo (from Siti 
Sonata for String^); Song of the iliriN f**l’imofi 
of Athens”); Vivat-e (from Isi Soii*ii*i for 
Strings) 

Queen’s Ilidl Orclt.^— WtJod II KfirSK 

4 sides 2 IT 

Suite for Strings with 4 Horns, 2 VUum ami 
English Horn Art. Barbirolli 
Andante Mumom; Allegro (“The GimUmt 
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Enot IJiuied* — Overture); Tempo di Miiiuctto 
(**The Virtuous Wife**-— ‘No. 6); Audantiuo 
(“Eiiig Arthur**— ^Fairest Isle, Act V); Alle- 
gretto Gioetiso (Furcell Society VoL XV); Largo 
(“Dido and Aeneas**— When I Ain l^id in 
Earth); Allegro (“King Arthur**— 2nd Musk 
Overture) 

New York Plulhaniumic-Sympluniy VM->S88 
Oreh,«-Barhirta!i [(:-l)B:l729Ald) 2 12" 

(Ihe) Three Fairies Uiiaec. I'riti 
(“U7ir« the tm'k Iwgirk^ to cnni") 


'Hiree Kteaiaiis (14^2774 

(Dmmomi -Kilim: Eton iUmtinit Seng, 

Eton (ktlk'gt* Musical Hoeiety) 10" 

Twrata in A Major 

Ernst Victor Wolff (liarpsi) 01*^12104 

{Ernie No, 7} 12" 

Trumpet Tune H- Ayre Organ 
C'harles Ileus (iain/.alez Organ) FAT-FATM 


{Biteh, (74\: lug In Todeshtinden) 12" 

(A) Truntpet Voluntary, D fVlaJor Orchestra 
Ntrrr;: Sir llrfirf/ Wood, who uminged this work, 
does not xnpphj unp infiwmutkm regarding its 
simree. 

Alcjc Harris (Irl. H. Dawhrr (Org), dc 
Halle Oieh,.. IL Ilarty 

(Ihivies; Solefnn Mehniy) !2" 

(!liartt‘S M, Caniihoin (Organ iif Aeadt‘iny 
of Arts and Letters., N. \\) (Arr. Areht*r) V 47818 
{BentHi: Belgmn Mothers (*rmile Song) 12" 
When the <o<k liegins to crow 


Set*; ‘riiri’c Fairies 


PURCELL-COCKRANE. E. (Edward 
C. Purcell) 

A Briikh song writer, Ni4 to he eonfused with 
Henry PureelL 

Passing tiy hkmg in Knghsli 
(“I'here is a latly ssveet atnt ktiur*| 
liiehai’d Orooks (1*) V'^2I70 

(Fmnz: Hurk, How SUU) lO" (In VM-B4il} 
nniu.ieA'-rmiss; I*. Hobesun |<idtS54l|, VV. <Uynne 
tOdOdeKJh il. WetuUm tI>'F2ffli2l 
—Arr. Male Ensembles 
(elrbritv li, Kemp' Ik 

(I).F5:Vifl| 

QUANTZ, Jtdiaiiii Joachim (ll>?I7«-I77S) 

chi Iweoming King of Erussitt, Erederiek the 
(Iretit sumtHiOied {hionti, who fmd taught him 
to play the fiute, Co herome hix ehamiwr musielan 
and eourt etonpoxtr, in 4 iildition to hh stipend as 
iiireeiof of the pahwe etwt'ertx. {HtantT. rereived 
,f|irrl<il fees for new flute rompoMititms, He prw^ 
dared more than fo e hundret! in ihirty years, 
Intluding three humirei! eom ertox. He also added 
a senmd key to the flute. 

ClCFNOEIil’CL™ Flute, <4 MWpw 
—Allegro k Arioso oidv 
1 1, Frrit/ ^ Klfiiig Onintrt 
t0.254mi/l| !)m4U7/8 

sitle!i (Erlnirirh der Oo«e. .SomiCn In 
(4 Minor -iMt Met.) 2 10" 


QUILTER, Roger (1877- ) 

Quilter has specialized in songs. Despite German 
training, he remains intensely English, and has 
succeeded best with settings of Shakespeare and 
Tennyson. 

Children’s Overture Orchestra 
(Based on Nursery Tunes from “The Baby’s 
Opera”;) Boys and girls come out to play, 
Upon Paul’s steeple. Dame, get up and bake 
your pies, Sing a song of sixpence, There was 
a lady loved a swine. Over the hills and far 
away, The frog and the crow, A Frog he would 
a-wooing go, Baa, baa, black sheep, I saw three 
ships, Here we go ’round the mulberry busli, 
Oranges and lemons 

London Philharmonic — ^J. Barbirolli 0-02603 

2 sides 12" 

New Light Symphony — M. Sargent V-22098/9 
4 sides [C.B2860/1] 2 10" 

nimijCATioNS: London Philluinnonic— -Wood 
[C-DB951/2], Grand Sym.—Dobrindt [P-E10912] 
Am); Grenadier Guards Baud [D-T206: D-25648] 


Drink to me only with diine eyes (Harrington) 

— Arr. Quilter 

New Light Symphony— J. A, Murray G-B8347 
(English Dance No. 8) 10" 

Albert Spalding (vl) & pf ucc. V-I703 

(Chopin: Valse in B Minor) 10" 

AIM): CIreuudier Chiards Band [D-FSQBl] 

(S) English Dances Orchestra 
New Light Symphony— Murray 0-B8346/7 

3 sides (Drink to me only with thine 
eyes, arr. Quilter) 2 10" 

Fanfare for Fun Band 
(based on “A frog ho would a-wooing go*’) 
Knell(»r Hall Musicians— Adkins 0-C244B 

(in II group of Fanfares by Bax, 
lUiss, llerntTS, etc.) 12" 


SONCkS In English with Piano 

Blow, blow, thou winter wind (ShakosiHuire) 

F. Mulliugs [C-4817J, IL Wendon [D-F2062] 
Gome away, death (Shakt‘speure) 

Mark Haphaal (B), ucc. Quilter (pf) 6c 
String Irio C-J255M 

(It was a lover and his lass) 10" 

Fear no more the Heat of the Sun, Op. 23, No. 1 
Mark iluphael (B), acc. Quilter (pf) 6c 
String Irio 04)111629 

((> Mistress Mine ir Take, o Take) 10" 

I Dare not ask a Kiss (Ih^rriek) 

Mark Haphael (B) acc. Quilter 6c 
String Trio C-DB1602 

(hmlous lAwer; Love's Philosophy; Music 
When Soft Voices Die) 10" 

It was a lover and his lass (Shukes][Hmrc) 

Mark Haphael (B) ucc. Quilh*r 6c 
String Trio CE255M 

(Come away, death) 10" 

Holimd Hayes (T) 6t H. Boardman C47177D 

(Bach: Bist du bei mir) 10" (in OM-393) 
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(The) Jealous Lover (Earl of Rochester) 

Mark Raphael (B) & Quilter C-DB1602 

(I Dare not Ask; Love's Philosophy; 

Music When Soft Voices) 10'* 

Love's Philosophy (Shelley) 

Mark Raphael (B) & Quilter C-DB1602 

(I Dare not; Jealous Lover; Music 
When Soft Voices) 10" 

Music When Soft Voices Die (Shelley) 

Mark Raphael (B) & Quilter C-DB1602 

(J Dare Not Ask; Jealous Lover; 

Love's Philosophy) 10" 

Now Sleeps the Crimson Petal (Tennyson) 

John McCormack (T) G-DAllll 

(Merikanto: Fairy story hy the fire) 10" 

Ernest Lough (B) & G. Moore C-B879B 

(Tchaikovsky: None but the Lonely Heart) 10" 
O Mistress Mine (Shakespeare) 

Mark Raphael (B) & Quilter C-DB1629 

(Fear No More; Take, o tahi) 10" 

Derek Oldham (T) G-B4201 

(Bloio hlaiv 6- Come away death) 10" 

duplications: F. Mullings [C-4B17], IL Wendon 


[D-F20e2] 

Song of the Blackbird, Op. 14, No, 4 (Henley) 
Mark Raphael (B) & Quilter C-DB1643 

(To Daisies 6- Weep You no More) 10" 

Cervase Elwes [G-B321®] 

Take, o take those lips away (Shakesiware) 
Mark Raphael (B) Quilter C-DB1629 

(Fear no more; 0 Mistress mine) 10" 

To Daffodils 

B. B, C. Chonis—Woodgate (unacc.) D-K832 
(To the Virgins) 12" 

To Daisies, Op. 8, No. — From cycle '*To 
Julia" (Herrick) 

Mark Raphael (B) k Quilter C-DBJfWI 

(Song of the Blackbird; Weep you no more) 10" 
duplication: Gervase Elwes [G-B321®] 

To the Virgins 

B. B. C. Chorus— Woodgate D-K832 

(To Daffodils) 12" 

Weep you no more, Op. 12, No. 1 (Anon. 
Elizabethan) 

Mark Raphael (B) 6c Quilter (pf) C^DB1643 
(To Daisies; Song of the Blackbird} 10" 


RABAUD, Henri Benjamin (1873- ) 

Rabaud was for some years chief conductor of 
the Paris Opera, He was also an interim candue- 
tor of the Boston Symphony Orchestra. In 1920, 
he succeeded Gabriel Fauri as director of the 
Paris Conservatoire. His only well-known compo- 
sition, outside France, is the delightful Oriental 
comic opera "*Marouf, savetier du Cairo," which 
has twice been produced at the Metropolitan 
Opera House. 

(LA) FILLE DE ROLAND Opera in French 
1904 

No recordings available 

MAROUF, SAVETIER DU CAIRE Opera in 
5 Acts 1914 


individual EXCEilPTS 
In the order they occur in the opera 

Acrr I 

II est dcs Musulmans (Scene 1) Ten. 

Georges Thill €4)15085 

(La Caravane, Act 11) 12" 

ACT n 

(Lt) C'aravane: A travers le d6s4*rt (Sc. 4) Ten. 
Georges Thill €4)15035 

(ll est des Murndmans, Act 1) 12" 

duplication: A. Gaudin tPD>-524CICIC)) 

ac:t III 

Ballet Musk (Scene 2) Orcliestra 
Sym. Orch.»»4::loe/, (D»25!I481 
Pourquoi ces mots iniittendws (Scene 4) Sop. 

No recording availalile 
ACT IV 

Dans le jardin fleuri (Scene 2) Ten. 

Andr4 Caudiu (B) Plhrmmo 

(La Caramne, Act H) 10" 

(La) Procession Nocturne, Op. B Ori4u*%tra 
(Symphonic Ptuun after an K|nsmle from laniau's 
"Fiimt") 

Lumoureux Orch.— Albert Wolff |7)*56‘5|fl3/4 

3 sides (Saint-Saims: Le 

Prelude) 2 12" 

Symphony OrelL--*4fenri Raltand (%i)l507H/9 

4 sides 2 12" 


RACHMANINOFF, Sergei (187S- ) 

Conskiered hy many critics ie Iw the most accom- 
plished of living plmihtn, Haclomtninoff is o/.fo 
a prolific and popular ctanposcr. His music has 
smooth melodic appeal and nice cnifismamhip. 
It k, however, in many rases purely dermUlve 
(the ghosts of Liszt, Tchaikovsky , Arensky, and 
even Brahms rustle through much n/ it), and, hin» 
torically stwaking, static. It leuccM music exactly 
where Rachmaninoff found it, Thin iloen not, of 
course, prevent Im best works from having an 
appeal that, however temporary, is ptgeni. 
Albumbhtt See; Marguerite 

ALEKO One Act Opera in Husslan IH92 
No, 10, The mcMiir is high in ihr sky li*ws, 
(Cuvutine of Aleko) 

Femlcir Ghaliapiti (Bs) 1 49(12 

(Massenet: lUt^gie) !2" 

No. 12, Romance of the voiirig gvpiv IVn, 
Dmitri Smlrnoi (G4)B5ckl*l 

Barcarolle, Op. 10, No. $ Piano 
No reairding iivailable 

CONCERTI— Piano k Orchestra 
No. 1, F iharp Minor. Op. I 
Sergei Raelunanimiff 6c Piiiliicle!|diia Oreliestra 
--Ormandy [G4)B57(HI/S! ' 3 12 " 

No. 2, C Minor. On. 18 
Sergei Hachmimlnolf k Fliilatlelplilii 
Orchestni— Slokctwiki VM-SH f 

10 skim ICM-S41 5 12" 
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BeniiO Muisevitc'h & Ltiticicni Pliil« 
hannonic— (;<iehr (GM-S021 4 12'^ VM-666f 

No. 3, I) Minor, <)}». 30 
Sergei Raehinuuiiu^ff & Plulaclelpliia Ordiestra 
Onnaiidy [Ol')B57CH)/l3s] 5 12^ VM-710f 

Vladiniir Horinvit/ ^ lamdini 
Sytnphoriy- «C^!uale.s VM-l 17 f 

9 sides (Pnimh in C» Mimtr, Op, 23, No. 5) 
[CM4411 ^ 5 jr 

(See idsti: liapstHlte for l^iiuu» and Orchestra) 

Daisies, Op. .18, No. .1 

Sergei Eacluiiuidnotf V-2127 

{Orkntd Skek'h) UY* (in VM-722) 

El%ie, Op. .1. No. I 

Aiuitole Kitaiii (pf) [CMlXSSd] €^692720 

(Rimskif«Kimtiktw: !\mr S(iikm--d*lii(hi o/ 
the Bumidebee; Seritildn: Miizurka) 12** 

ETUDES TABLEAUX— Si'E, Op. .IS 19U 
Nine, Op, 39 III HIT 
No. I, E Minor, Op. 33, No, I 
Anattile Kitaiti fCdlXmird CdmBBD 

{PndudiS Op, *12, Nih 12 i* Sermhin: 

Eiude] 12** 

No 2, C: Major, Op. 3.1, No. 2 
Sergei iiucluiianlutjlf V«2I2& 

(Ettuie in E fiat, C%i, 33, No, 4} 

[G4.)AITHH1 1(Y' (in VMT22) 

No. 4, E Hat Slajor 

Sergei liarliiuaiuiiofi* V’>2I2fi 

(Etude in C, C^p. Tl, No, 2) Itr (in VM^722} 

No, 6, A Minor, Op. 39, No. H 
Sergei liaelunumnolt V41H4 

(iJui: ( bumumreden} f i EUAH27 ] 1 (Y* 


1(Y' (in VMu22} 

V^2!2B 
Ur* (in VM^722} 


IIumores<|ue, Op, 10, No. 3 
Sergei Haehtiumiouff 

(MtHmlie, Op. ;i, No. .1) UY* (in VM-722} 

(Hie) Isle of the Dead, Op. 29 Syiiiplutnic Poem 
(#ef. Die Tutenin^el 

Philadelphia Orrh.' •Tiaehnianhioff VM-73f 
5 sides (Vuadimu L^p. 34, No. 14) 3 12" 

[G4)2tniA11 

Miirgnerlce (AIlHiriihlatt) Arr, vl K; pf Ereisler 
Frit/, ICreidi'T N Uarl Lantsoo Vdl70 

(Tt4mikin:.^ky: Humurextpie} i(Y* 

iMdcKlie in E, Op, 3, No, 3 
Sergei liaeliinanInoH V<2123 

(iiumimmiue, (>p. UK No. 5) UY* {in VM-722) 

(Pfeluden, Op. 32, No.f. ii i? 7, on C:4)A1787) 
Alotiienc Mnskal, Op. 10, No. 2 
Sergei llarliiiutninoft V-2124 

iPreimle in O fki Mujer} UY* (in VA0722) 
Oriental Skeicli 

Sergei liarlitiiaoitioff V4427 

(IMMim, Op. :m. No. 3} UY* (in VAU722} 
Follciilnelle. Op. 3, No. 4 Piano 
No reiordifig.^ iO.tilafile 
Folka lie W, R. (No Opus No.) Piiinij^ 

Serpi Ifiirliiiiaiilttoir ¥41857 

itelmiknv^iktj : TftHku en tmitmmx) 12" 

Siiwm tlarer { Pdi 1 1 44 1 D-SdlSS 

(Cimpin: %%Kdtz A fki, Op. 42) 10" 


V4I24 
UY* (in VM422) 

V4427 
UY* (in VM422) 


^ RACHMANINOFF 

PRELUDES Piano 
C sharp Minor, Op. 3, No, 2 
Sergei Rachmaninoff [G-DA996] V-1326 

(Mendelssohn: Spinning Song) iO" 

Artur Rubinstein [G-DB3011] V-14276 

(Schubert: Sonata in G Major, Op. 78 — 

Minuet and Trio) 12" 

Benno Moi’scWitch G-CS184 

(Prelude in G Minor, Op. 23, No. 5) 12" 

Moura I.ympaiiy D-K1023 

(Prelude in F sharp Minor, Op. 23, No. 1) 12" 
Walter Rehberg PD-27229 

(Grieg: To Spring 6- Mendelssohn: 

Spring Sang) [D-LY6045] 12" 

F sharp Minor, Op. 23, No. 1 
Mtmra Lympany D-‘K1023 

(Prelude in C sharp Minor, Op. 3, No. 2) 12" 

B flat Major, Op. 23, No. 2 
Moura Lympany D'‘K1024 

(Prelude in D Minor, Op. 23, No. 3) 12" 

D Minor, Op. 23, No. 3 
Moura Lympany D-K1024 

(Prelude in B fiat Major, Op. 23, No. 2) 12" 

D Major, Op. 23, No. 4 
Edith Walton F-E11337 

(Preludes^E flat Minor, Op. 23, No. 9; 

E Major, Op. 32, No. 3) 12" 

G Minor (Alhi inarcia). Op. 23, No. 5 
Benno Moi'seivitch ¥-18295 

(Prelude in B Minor, Op. 32, No. 10) 12" 

(Prelude in C sharf) Minor, on G-C3184) 


V 4 1922 
12 " 
¥-35951 
J2" 


¥41857 

12 " 

YummB 

10 " 


Vladimir llorowit*/. ¥-7486 

(Concerto No. 3, Pt. 9) 12" (in VM-n7) 

(G4)B1490 in GM441] 

Eileen Joyce [P4^U252] D-25274 

(Gounad-Liszt: Faust — Vahe) 12" 

mm.tCATtom: W. Murdoch CCNDX244], H. 
Gm^st [G»CI943] 

—Arr. Orch. 

Boston 'Tops” Orch.— Fiedler 
t<N(:2B89; EM4C)28] V4 1922 

(Prelude in C sharp Minor) 12" 

Victor (Concert Orch.— Bourdon ¥-35951 

(Prelude in C shaiy) Minor) 12" 

E flat Major, Op. 23, No. 6 
Eileen Joyce P-FdlS51 

(C Minor, Op. 23, No. 7 6 
Dohnanyi: Rhapsody) 12" 

C Minor, Op. 23, No. 7 
Eileen Joyce P-E113SI 

(Prelude, Op, 23, No. 8 ir Dohnanyi: 
Rhapsodie) 12" 

mm.tv.ATmmi W. Murdoch [(N1)X244], M. 
Hiunhonrg [044292), J. Schendcl [044947] 
—Arr. Orchestra 
Boston "Pops” Orche.stru— Fiedler 
[04:2889] ¥-11922 

(Prelude in G Minor, Op. 23, No. 5) 12" 

Andr/*^ Kostelunet*/. dc his Orcli. C-71304D 
(Liszt: Liehestraume No. 3) 12" (in CM-4H4) 

Victor Concert Oreh,— Bourdon V-35951 

(Prdude G Minor, Op. 23, No. 5) 12" 

Dajos Bela Oreh. (P4408(iiJ D-25152 

(Recce: Senmata Siciliana) 12" 


P-EU351 


P-Eimi 
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DOTLICATIONS: London Sym. — Sargent [G-C2292], 
New Queen's Hall — Wood [D-K762 & D“25613: 
C-DX87] 

— Miscellaneous Transcriptions 
8 Piano Ensemble — Finch [G-C2612] V~36140 

(Chopin: Polonaise militaire) 

A flat Major, Op. 23, No. 8 
Eileen Joyce P -El 1877 

(Preludes— Op, 32, No. 3, Op. 32, No. IS) 12" 
E flat Minor, Op. 23, No. 9 
Edith Walton P-EnSS7 

(Preludes— Op. 32, No. 3; Op. 23, No. 4) 12" 

G flat Major, Op. 23, No. 10 
Sergei Rachmaninoff V-2124 

(Moment Musical, Op. 16, 

No. 2) 10" (in VM-722) 

(Prelude in E Major, Op. 32, No. S, on 
G-DA1772) 

E Major, Op. 32, No. 3 
Sergei Rachmaninoff V-2125 

(Preludes — F Major, Op. 32, No. 7; 

F Minor, Op. 32, No. 6) 10" (in VM-722) 

Edith Walton P-El 1337 

(Preludes— Op. 23, No. 4; 23, No. 9) 12" 

G Major, Op. 32, No. 5 
Sergei Raclimaninoff [G-DB410'‘*] 

F Minor, Op. 32, No. 6 

Sergei Rachmaninoff V-2I25 

(Preludes — F Major, Op. 32, No. 7; 

E Major, Op. 32, No. 3) 10" (in VM-722) 

(Prelude in F Major, Op. 32, No. 7 6- Melodic, 
Op. 3, No. 3, on G-DA1787) 

F Major, Op. 32, No. 7 
Sergei Rachmaninoff V-2125 

(Preludes — F Minor, Op. 32, No. 6; 

E Major, Op. 32, No. 3) 10" (in VM-722) 

(Prelude, Op. 32, No. 6 ir Milodie, Op. 3, No. 3, 
on G-DA1787) 

A Minor, Op. 32, No. 8 
Eileen Joyce P-En377 

(Preludes — Op. 23, No. 8; Op. 32, No. 13) 12" 

B Minor, Op. 32, No. 10 
Benno Moi’s6ivitch V-1829S 

(Prelude, Op. 23, No. 5) 12" 

(M endelssohn-Rachmaninoff: Midsummer 
Nighfs Dream — Scherzo, on G-C3209) 

G sharp Minor, Op. 32, No. 12 
Anatole Kitain [C-DX905] C-69S6BD 

(Etude Tableau, Op. 33, No. 1 6- Scriabin: 

Etude and Prelude) 12" 

B flat Major, Op. 32, No. 13 
Eileen Joyce P-E 11377 

(Preludes — Op. 23, No. 8; Op. 32, No. 8) 12" 

Rapsodie on a Theme by Paganini, Op. 4.3 
Piano & Orch. 

NOTE: The Paganini Theme is that of the Caprice, 
Op. 1, No. 24. 

Sergei Rachmaninoff 8c Philadelphia 
Orch. — Stokowski VM-250f 

6 sides [G-DB2426/8] 3 12" 

Benno Mois^ivitch & London Phil- VM-SSSf 

harmonic — Cameron [G-C3062/4] 

[G-L1063/5] 3 12" 


V47B2 

ir 


Serenade, Op. 3, No. 5 
Sergei Haclunaninoff I C- 1 > A 1 522 1 
(Borodin: Scherzo) 

— Arr. Saxophone & Piano 
Vii'ird 6c Grunt IWldWlHS 

(Rimsky-Kormhm: of IfifliVil 10" 

SONATA— Gello & Fkmth i* 5ltiior. Op. 1§ 
Marcel Hubert 6c Sliuru C3it*rkuKsky 
7 sides (Granados: Ctoyescm^-’ ^ 

Intermezzo) 

SONGS In Russian 

All things depart. Op. 26, No, IS (llulbuiw) 
Nina Koshetx (S) 6c Ck OtHiglnjIy 
(P'ragment from **Nuit de mat'; 

O, cease thy singing) 12" |lri 

At my window, Op. 26. No. 16 (Ck'illn»i) 

Dmitri Stnirnoff (T) fCM)A47tl^l 
C2ianson georgieniie 
Sea: O, cause thy singing 
Oirist is risen. <>p. 26, No, 6 CMerrsliktivsky) 
Nina Koshet'/ (S) 6c <l Dtnmhrrty 
(To the children) ir (m SVIidm 

Peter Dawson (B) In Kngliih ilBHIUH 

(Parry: hrustdem) 16" 

Daisies, Op. 38. No. 3 

Nina Kt)Shet:c (S) 6t Ck Diniglirrlv Ht 11-53 Hi 
(Lilacs; in the .silent night) ir (In 
Do not depart. Op. 4, No. I (Mrrrshknvi'iivl 
(Or: Oh, stay, my love) 

Vladimir Htnsing (T) 6c pi art*. lT25tHH 

% side (Cut: Hungtfr Horodiu: Prince 
Igor— 'Vladimir s Cavatina} { P ■■ El 1 25 It 12" 

Floods of spring, Op. M. No. 4 
(Or: Spring umtim) (Ur. Erahiingdiaten 
Vladimir Hosing (T) tk Ch4l!toin 
[P-R20378) D rmm 

(In the silent night; ( K feme thy ringing; 

The Island) 12" (In D'^9) 

Donald Dickson (B) 6r Orrlirstru V-4348 

(Sorrow In Spring} HI" 

— Arr. 2 Pianos Bubin 

Vronsky a Bubin ¥13777 

(I/ow fair this spat ^ Suite 
No. 2—Pt 5) IT (in VM-m2} 

Fragment from **Nult dr Muf* IMussetl 
Nina KonhH/, (S) & C, Iknmimty Sdl Smm 
(All things depart; O, cease thy 
singing) IT (In Sill 48} 

Harvest of sorrow 
See: O thou billowy Iiiirvest flrhl 
How sweet the place, Op, 21, No, 7 
Nina Koshety. (S) 6c O. Oottglif^rty 
(The Island; When yesterday} 12" (In SdllU} 
— Arr. Two Pianos Bubin 
Vronsky 6c Bubin V 43777 

(Floods of sfirlng if Suite 
No. 2-- PL 5) ■ IT (in 

In the silent night, Op. 4, No. 1 (Fm^hl 
(Or: In the silence of the night, or ' At night} 
Vladimir Hosing (T) 6c C^tdllitirn 
CP.H203781 iimmi 

(Floods of sfiring; O, ceme thy singing; 

The Island) ir (In IM)} 
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Nina Kckshet/. (S) & il IXnighnrty SCH-55I0 
(Lihics; lMsk\x) 12*^ (in SCH-16) 

(Hilaries Kullinau fl') ik Frit/ 

Kitzingor C47242D 

(Bridge: idwe went a-rkling) 

DUi*Lic:ATK>H IM KNtaasii: ,Mc< Itirinaek & KreLs- 
ler [(.;4)A457"1 

(The) Maud, Op. 14, No. 2 (Balinoiit) 

Vladimir Hnsing (T) Ic: Cadllmrn (pH 
IF»R2C):17H1 !%2mm 

(!n the silent night; Flomb nf spring; 

(), eetme thp singing) 12"* {in D4)) 

Nina Kosht't/. (S) ik CL 

OougluTty (pf) SabS5(m 

(How sweet tlie plm:e; When 
yesterdmj tee met) 12** (in SCHi-lB) 

Lihici. Op. 21* N<i. fl {ll«*kehiva) 

Nina Koiilirt/ (K| & CL 

Dcnighrrly (pf'} SCT/.55I0 

(Daisies: In the silent fdght) 12** (in HDH-Ki) 
Ada KluiMHl^ka>%i (K) A pf' ac-r. (DEKllB 

I'j ,siile {iMtissorgskii: Fair at Serotehinski 
■“-4^arimsias dap ilream i* Huhinstein: 

The Hose) 10 " 

(L*niiainr ( Lrrnay (S) N pf In Fr. D-20S70 

(lUmsky-^ Korsakov: Aimant la rest*; 

& Hue: i/tine Idane) 10" 

O, cease «hy singing, snaidrii fair, Op, 4* No. 4 

(ChuHSim pj’orpjenne} fFuslikinl 
Fr. Ma iwHe enfant, ne ehante pas 
Vladimir Muring (I'l ^ Cifdllmrn (|if') 
IPdiO^Ck’ITHl De200m 

(Floods of spring; In the ri4d^^; 

The Isirnd) 12" (in D O) 

Nina Koshrt/ iS) N CL 

iFingberty (pf) HCH S%0H 

(All things tiepitfi; Fragment from 
"Nuit de MaC) 12" (in SCH 10) 

IS esotj’su: hU'iaamurk fit Kreislnr ■ vl 

tc;4)A457^1 

IN umMAS: Maria Cvhoim I<h2n472: I)-'2(I44!H 
O ihoii fiillovvy harvest field, Op. 4, No. 5 

(Of; Harvest tif Sorrouj (iMNtny) 

Fr, <4 man ehamp hien aime 
Oiandlm* Botms (S) (In Fftau-hl 
with Ori-hf4ra EDMOOIH 

(Teherepuln. ealrnr ties mats) 12" 

Sorrow ill spring, Op* 21, No, 12 
Donah! Duison (fl) fit Orvh. V-I54S 

(Floods of spring) 10" 

To ftir fhitiirrn, Op. 2<i, No. 7 (Klaimyakov) 
Nma Kiishft/, |K| fit- CL Donghortv SDH-^HOll 
(C7imf is fin'nl 12" (in $(*H-dO} 

|, Mi.'C loriii.ii'k I't) with pf fit vri (P-DAl 1 12 
{Tehaikovskij: N’one Init the lonely fumri) lO" 
Voralise, Op. 14, No. 14 lw«ird!r'»'i vt»ng) 

—Arr. Orchestra llarhmanmMli 
lliihideli'ihta Oii'lio^ilra H.irinn.tninoif VT22I 
{Isle of the Ihwl, IT. 4| 
t04)2CI|:ll 12" (in VMT5) 

— -Arr. Violin &. Fiaiio Pirvi 
Htiggirro liim il4'HH022 

{rw|/e: Hihe dTinfantl 12" 


— Arr, Two Pianos 

Vitya Vronsky & Victor Babin V-13$6S 

(Suite No. 1—Pt 5) 12" (in VM--741) 

We Sing to Thee (Tebje Pojem) 

Don Cossack Choir— Jamoff C-~7B60M 

(Anon.: Stenka Razin) 12" 

(Bortnkmsky: Ich bate an die, on C-11669) 
When yesterday we met, Op. 26, No. IS (Polan- 
*sky) 

Nina Koshetz (S) & C. 

Dougherty (pf) SCH-5S09 

(The Island; How stocet 
the place) 12" (in SCIDIS) 

Suite No. 1, Op. 5 2 Pianos 
Vitya Vronsky 6c Victor Babin VM-741f 

(Vocalise) S 12" 

Suite No. 2, Op. 17 2 Pianos 
Introduction, Valse, Romance, Tarantella 
Vrtmsky 6c Babin VM-822f 

5 sides (How fair this Sf)ot, Op. 21, No. 7; 

Floods of spring. Op. 14, No. 4) 3 12" 

SYMPHONIES Orchestra 
No. 2, E Minor, Op. 27 
Minneapolis Symirhony— Onnandy VM-2d9f 

12 sides 6 12" 

No. $, A Minor, Op. 44 

Philadelphia Orchestra— Onnandy VM-712f 

[C;M.a52] ‘ ‘ 5 12" 

VESPER MASS, OP. S7 Unace. Cho. In Russian 

Vocalise, Op. S4, No. 14 
Sci^ under Songs— Vocalise (Arrs.) 

MISCELLANEOUS— Transcriptions See under: 
Bizet: L*Arl6siennc — Minuet (Arr. Piano) 
Krekier: Liehesfreud 8c Liebe.slied (Arr. Piano) 
Mussorgsky: Fair at Sorotchin.ski — Coj>ak (Arr.) 
Schubert: Wohin (Tlie Brook) (Arr. Piano) 

RAFF, Joseph Joachim (1822--I882) 

iMfgdy selfdaught, Raff attracted the helpful at- 
tention of Mendelssohn, and then of Liszt. He 
wm an early propagandist for Wagner. His own 
music is tasteful and derioatioe. Among his many 
pupils was Edward MacDowell. 

Cavatina, A flat Major. Op. B5, No. 3 vl 6c pf 
Miseha Flrnnn 6c Josef Bouiine V«746i 

(Hehuhert: Herenade) 12" 

(Dvorak: Humoresque, on C»DBIB54) 
nuriacATioNS; I). Weksnuum f(J«BB77()], P. Chid- 
win [D»K7(K); PD4091B1, Y, Chirti IPAT-X9B0791 
—Arr. Ordiestra 

New flight Symphony -Sargent (DC2176 

(Davies: Holemn Melody) 12" 

(Ui) Fileusc*. 0|i. 157. No. 2 Piano 
Yvomm Arnaud, iwe. String Oreh. G-C2456 
(Barh: Piano (Umrerto in E Minor 

Allegro) 12" 

QUARTET— String (Sihdne Milllerin). Op. 
192, No. 2 

No rceortilngs available 
Sereiiiitle Song 
J. Mt'CLirmuc’k [C»-DA456®] 
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SYMPHONY— Leonora, Op. 177 Orchestra 
— March (excerpt) only Arr. Band 
Victor Symphonic Band [V-22014] 

MISCELLANEOUS — Ordiestration See under: 
Wagner: Huldigungsmarsch Orch. Raff 

RAMEAU, Jean-Philipi>e (168S-1764) 

The outstanding French composer of the eight- 
eenth century, Rameau excelled in opera and 
ballet, hut abo composed charming pieces for 
harpsichord. Attacked at first in the name of 
Lully, Rameau himself shortly htwame the very 
sifmhol of la musique frangaise.** He wrote to 
poor librettos, and understood the problems of 
singing only in part. But hb harmonic and color- 
istic innovations rank him as something of a 
revolutionary. Today his music has a clearly 
defined period charm. 

Airs de Ballet: Hipj)olyte et Arkie— March 
from Prologue; Bardanus, Act HI — Air gai en 
rondeau; lies Indes Galantes— Tamljourins; 
Plat^e^ — Menuet; Air 

Orchestra— Gerlin 12" (in VoL IX) AS-Bl 

CANTATAS 

DIANE ET ACTEON 
Air tendre 

Lise Daniels (S) 6c Irene Aitoff (pf) OL-I9 

(Couperin: Air serieux) 10** 

CASTOR ET POLLUX See nmhx Operas 
BARDANUS See under Operas 
FETES D^HEBE See under Operas 

Feux Follets Arr. Orch. Eng. Will o* the Wisp 
Victor Orch.— Bruno Reibold 
% side (Haydn: Arietta in E fiat 6 
J.nndonderry Air, etc.) 10** 

Gavotte (Unspee.) 

Julio Martinez Oyanguren (guitar) C -171180 

(Cimarosa: Sonata in A Major) 10*' 

Gavotte vari^e Grig. Harpsichord 
L4on Kartun (pf) [0-171070] D-2594B 

(Bach: Prelude in A Minor) 12" 

Hymne li la nuit Unacc. Chorus in French Arr. 
J. Noyen 

NOTE: This piece, based on a chorus from the 
opera **Hippolyte et Aricie,** is sometimes entitled 
*%a Nuit** 

Ste. Chapell© Chanteurs— Dekplne C-DF62 
(Anon. arr. Noyen: 11 ed ni) 10" 

(V) Impatience 
H agues Cu6nod (T) witli harpsi 
and cello T-TC14/5 

(Arne: Suleiman and 7Mdle---4^h, the 
transport of possessing! with 
Isabel French) 2 12" (In TC-2) 

(La) Joyeuse 

Wanda Landowska (harpsi) V*t$179 

(La Poule; Les Sauvages, etc.) (G-DB4990I 12" 
Laboravi 

St. Gervais Cliorus LUM-S0002 

(Van Berchem: 0 Jem Christe) 12" 


(Le) Lardon 

Li Stadalmann (harpsi) FD-47282 

(Rigamkm; T riompkmte; 

Tdemami: Fantasm) 10" 

Menuet See under Operas— Clistor et Pollux 
Menuet iiiajeur $c Menuet iiiiiieur Ilarpsiclicml 
Wanda Laudewska V- 1 5,1 70 

% side (La Joyeuse. hi Fouk, Les Smmtgm, 

Lm Tricorns) [ODIblllDOl 12" 

Musette Arr. Wekerlin 

Paris Sympl«my~R«hlinatiii C -FIT IBID 

(Tambourin 6“ Boccherini: Minuci from 
E Minor St Qt) Mr 

Musette en Rondeau (frtnn Suite in E ^Vfincir) 
Ralph Kirkpatrick (harimi) MiLMBO 

(Le Happei dcs okmmx; tUgmuhim; 

La ViUugeoisc) IT (in MCL25} 

OPERAS In French 

CASTOR ET POI.I.UX 17:17 
Ballet IVIusk Orchestra 
Ciavotte, TamlKHiriiu Menuet, Pawepied 
Lainoureux Ofc*h.--'-A. Wt4fl 
[D-C:Aai5:!l Fiimi!44 

2 skies 12" 

Tristes ap|jr^is* Act I (Air tie Th^liitrel Sop, 
Jam Laval [CM.FlHl (L2!4M 

(Lully: Thikie-^dUivenei, umours) Mr 

BARDANUS 5 Acts I7m 
Air gai cn roruleau, Act III 
Ordiestra-»“<k*rliu AS I 

(Excerpts from Hip poly te rt Arkie; FkiPk 
ir Les Indes galanies} 12" (in V(d. IX) 

Rtgautloii Orchestr.i 

Jean Hum Quintet FihS22420 

(Lully: Bourgeois Chmiilhommr^'-'-Mmuet) Mr 

(LES) FETES DlIEBE ITAI) 

Musette Arr. F. Motli 

Bt»st*in *'Pop/* Orche?itfa ' 'Fifillcr ¥-4441 

{Flat(kf^^’‘Mimuii} i 0" 

Tstmimurin Orchestra 

note: This is the most famous of the seoeral 
Rameau Tamhtmrins. 

— ^Arr. Ilarpsidtortl 

Wanda Landf>wskit fG4.)Afi77t Vd !im 

% sitle (Dtiquin: Couttm i* Mozart: 

Don Gimimmi: Minuet) 10" 

nwucATitjKf,; A. I,dndt! iPdOCISM: 

HIPPOLYTE ET ARICIE t7:|:| 

March Prtilognu 

Oreheslra— ( Jer tin AS S I 

(Kxcertm from Lcm Imles gnlanlcf; 

Pkitee Dimkmm) IT (In Vol iX) 

See also llyuine k la Knit 

(LES) INDES GALANTES 
Rondeaux et Tamboiirtftes 
Orehrstra— CJerlin AS S I 

(Excerpts from Hippolyte et Arkie; 

Flake 6* Dardamm) 12** (in Vol, !K) 
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:LES) paladins 1760 


Two Minuets 


Syniplutny ()rc'!it*.stra*— Dt‘St>rnuf'a*e 

IT OL41 

PLATKE a Ai‘t,s 1745 


Ballet Music Orchestra 


LytntH Orchestra — Witkt avsky 

(kDllOSl 

(Fernmd: Saralmnde) 

IT 

Minuet 


Boston “Ptjps” Orelitsslrii— Pledli^r 

¥-4431 

(Les FMes d* Hehe---'-Aiusetie} 

10" 

Orchestnc'—C k»rltn 

As-ai 


(Kxc'iT;itt from Hipimlnte rt Arkio; l,e$ 

Indes 0i!tmtts ihmhmm) IT (In Vnl. IX) 

PIECES IIE <:LAVEC:IN EN CIONCERT: 


III* 

;La) Ttmkir Art* llarrt^ri' 

Sal'/rcli^ Britt V-1975 

(l/lmiktriHo ir !m Ptmtomlmr) 10** 

ramlwHiriiii Arr. Ilari’r^rt^ 

Barrrrt% Kal/t*dti, Britt V-I5J76 

(iM Cuim) m** 

tv** 

livilixivT !(M)iir»05r>I IT ¥42490 

;L4|) Eiiiicomiiiir 

Barrrrr, Sal/rclu, Britt V- 15)75 

(!m (htph) Hr 

Cnurl t»f' Bi'lgiuin 'iVit^ (*”LFXiO 

{I/imiimrtHo i* HuInt Simm: 

tt. 7) IT 

Barr«'*rf% Sal/i-ilo, Britt ¥4975 

(!dt Puntomimoj H)*' 

Ctmrt t»f Bidititiiu *rri<i (74.FXi5 

(Im Pantimiimo SuintXaon^; Trh ■ Ft, 7) 12** 

Vr—ta E<ir<|urray* L;t Cu|»k; lai Miiriik 
]r»m B.wqttirr (vl) Eva Hriml/. (via tia AS4I() 

Camba), Bauliin^ Anb.fr t (barvj^i) 12** (in VaL 111) 

;i4i) Citpw 

BarnVf, Sal/ftbi, Britt V4I)75 

(famlwuriim) 10** 

iUi) Etriilf Ifariwlt'burtl Fnit. Tfw Urn 
Wuiulii I,untlc»wfika ¥45179 

Hido (!m loyruMo, Mommt, Limt 
5(iumgr!f, Lim EririitrEfl fCBUB4lliKll !2*' 

Erwin Bntiky D-THOT 

(Ikivh: 5th Front-h Sulio ■•■^Snra/nirn/r 

6 (UitMimo iPdiiiiTi ur 


(in 2000 Ymrn af Mmk AUtum) 
—Arr. Orrtmfra BriiiBthi Srf untlrr: 

R«Iiiglil: Cli flidli Sniff* tC-EX4i 1/21 

^CAM DILECrrA (.‘litiriw in I.aB.ln Arr. Saint- 

•iafni 

Until c|«i tuttnCitiif k tanicbtir mmtmt Ilamtirl 

St, Nirtifin C'lifi. li(fXi4(‘KP2l 

2 %k\ri Hr 

(StjItihBi; Bat'l-it i% DnniauHlant'j 

'Lei Rit|t|ifl fle^ nisranit ILn|i^iirbnrtl 
Hititilt iCifkiniltlii MCHmiO 

(lUmmhnM^ 12** (Jn M(H25) 

Higittuliiiw Erniri .Sitiie lit E Slliior 
llalpit Eifk|ialrirk fbarfi^n) M(k!OIM) 

(Hitppd fift wl#nfii,f, rff-.| 12** (in MCH25) 


Li Stadelnumn (harpsi) 'PD-47282 
(Lardon; THomphante ir Telemann: 

Fantasia in B fiat) 10'* 

(Les) Sauvages Ilari^sichord 
Wanda Landowska ¥45179 

M side (La Joyeuse^ Menuet, La 
ihnde, Les Tricotets) [G-DB4990] 12*' 

Suite in E Minor — AUemande; Gigues en Ron- 

deau; Le rappel des oiseaux; Rigaudons; 
Musette en Rondeau; Tambour in; La Vil- 
lageoise 

Wanda Landowska (harpsi) VM-593f 

[G-DB5077/9] 3 12" 


Tambourin Arr. F. Mottl 
Boston “Pops” Orchestra — Fiedler V-4431 

(Le Clair: Tambourin) 10" 

Tambourin Arr. Wekerlin 
Paris Symphony*— Iluhinuum C-P171S1D 

(Musette 6- Boccherini: Minuet) 10" 

Theme & Variations in A Minor Ilari^sichord 
Kathleen lamg (pf) NGS439 

(Haydn: Sonata C Minor, PL 3) 12" 

(Les) Tricotets Harpsichord 
Wanda I amdowska ¥4 51 79 

M sidf! (La Joyeuse, MenueL La Poule, 

Les Sammges) [C-DB499()] 12" 

(La) Triomphante 

Li Stadelmunu (harpsi) PD47282 

(Ijurdon; lUgaudon 6- Telemann: 

Fantasia in B flat) 10" 

(Ijt) Villageoise (from Suite in E Alinor) 

Balph Kirkpatrick (harpsi) MC4090 

(Rappel des oiseaux; Rigaudons; Musette 
en Rondeau, etc,) 12" (in MC^25) 


RASI» Francesco (16th-17th centuries) 

Rmi teas an early composer of cantatas, and also 
turned out quantities of madrigals and songs 
during a long career at Mantua, Both composer 
and singer, he was intimately connected with the 
**fathers of opera,*' having been a pupil of Cac- 
etni, and having sung in Peri*s **Euridice,** 

(.1) Madrigals for Solo Voice In Italian 
Eilli mia; Filli tu vuoi partire; 

Occhi sempre sereiii 
Salvatore Salvuti (T), ace. Harpsichord 
Ft Basstt Ckmtinuo MIA-2 

(Frescohaldi: La mia pallida faccia 
ir Non mi negate) 12" 

RAVEL, Maurice (1875-1937) 

f*Vow fust before Debussy's death, and witil his 
own death, Ravel was the outstanding composer 
of Franee, It has long been fashUmahle, in those 
quarttm in which fudgment of music is by Austro- 
German standards, to hdittle RaoeL But he was 
a composer of genius in the truest French tradU 
possibly the master orchestrator of the 
early twentieth eentury. His numt substantial 
works were for orchestra ami for piano, but his 
songs and chamber music luivc surface allure and 
classic balance that are hard to resist. His 
**Gnsfmrd. do la nuit** is widely regarded as the 
peak of modem writing for the piano. 
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Alborada del Gracioso (Mirours No. 4) Piano 
Walter Gieseking [C-LB53] 10^' C^171S7D 

Jesus Maria Sanromd 10"' V-442S 

Carmen Guilbert PAT-F AT 23 

2 sides 

— ^Arr. Orchestra Ravel 

Minneapolis Symphony — ^E. Ormandy V-85S2 

2 sides [G-DB2459] 

Bolero 1928 Orchestra 

Boston ‘'Tops” Orch. — ^Fiedler VM-552 

{Halvorsen: March of the Boyards) 2 12" 

(Falla: El Amor Brujo — Fire Dance, 
on G^C2954/5; G-EH1109/10) 

Boston Symphony — S. Koussevit 2 ky VM-352 

3 sides (Satie-Debussy: Gymnopidie) 

[G-D1859/60] 2 12" 

All American Youth Orch. — 

Stokowski 2 12" CM-Xlf4f 

Lamoureux Orch. — Maurice Ravel FD-566030/1 

4 sides [D-CA8015/6] 2 12" 

DUPLICATIONS: Amstcrdiim Concertgebouw— 

Mengelberg [CM-X22: C-LX48/9: C-LFXOO/lL 
Sym. Orch.— Coppola [G-W1067/8] 

— Arr. R. Branga 
Paris Symphony — ^P. Minssart 
[P-R1995] D-20074 

2 sides [0-250746] 10" 


— Arr. 2 Pianos 

Fray & Braggiotti V-24563 

(Variations on **Who*s Afraid of 
the Big Bad Wolfr) 10" 

(3) Chansons Unacc. Chorus in French 
Nicolette, Ronde, 

Trois beaux oiseaux de Paradis 
Chanteurs de Lyon — L6on Vietti C-9186M 

2 sides [C-DX849] [C-DFX181] 12" 

Les Chanteurs de Lyon — ^E. 

Bourmauck 12" C--RFX6H 

Chansons H^bra'iques See under Songs 
Chansons Mad tosses See under Songs 
Chansons populaires See under Songs 


CHORUS See: 3 Chansons 


CONCERTO— Piano & Orchestra 1932 
Marguerite Long & Symphony Orch. 

—Maurice Ravel CM-IJS 

5 sides (Pavane pour une Infante 
ddfunte) [C-LFX257/9: C-LX194/0: 

0-9413/4] $ 12" 

Concerto (Piano and Orch.) for the Left Hand 
Alone 

Jacqueline Blancquard and Paris Philhar- 
monic Orch. — Muench [PD-67192/3; 

566192/3] 2 12" D-X204/5 

Alfred Cortot and Paris Conservatory Orch. 
—Muench [G-DB3885/6] 2 12" VM-e29 

BAPHNIS ET CHLOE— Ballet Orchestra 1910 
Suite No. 1 (Nocturne, Interlude, Danse guer- 
ri^re) 

— ^Nocturne & Danse guerri^re only 
Paris Conservatory Orch. — Coppola V -11882 

2 sides 12" 


Lever du jour, PMimmmxf, Bmim g#ii#rale 
Boston Symphony— Serge ICini^Hc- 
vitzkv ^ “."Icl-l 

4 sides [0-01826/7: €-WI0a4.^5| 2 12" 

PhiladdphtaOrcht'stra- Ornumay 12" VM m? 
Straram Orch.— rhiUlHi*' Chiuhcrt ( M-XA2 
4 sides [C-LX ItK/fl; t M .KX I \ 2.\ ^ < 2" 


Don Quichottc i Dulciii^* See under 

(L’) ENFANT ET I.E.S .SORTlt,E<;i'US Otn-ra 

1925 

Foxtrot. "Five O'Camk" Arr, RriuiK.t 
notk : Lahclli<d—on tht> Amt ritwi im xshm t»‘k 
— "Dream of a NtMfthly Htty." 

Symphony Orch.— Fierti ItcpiH'la 4 

(Pamrw ptnir une tnfunU’> tiefmie} 

[C-D1564: C-WSTl! 1^" 


Gasnard de la luiit (irmxrH Atiiyilus lirrtraiid) 
Ondine, Le Ciibet, toilMi 
Walter Gieseking 2 1 2"* C ' - X 14! I 

Jean Doyen 2 W" 6 I IT a4M4mm-7: im^Mm 

— Ondine 

Jean l,>oyen G !}A49iMI 

Walter Gie.Si'king < ‘ mmH! ) 

(LeGilrn) !2" 

(Deku$^f: Pakmms tfor. on 
C-LX623; LFK^nmt; LWX4iri} 

— Le Cibet 

Walter Gieseking (*4$Uil%HD 

(Ondine) ir fin iUM X!4!) 

(Vaiiikf dm Chrh4% ini (M*X772: I 
Jean Doyen R7* G iK\4^Hl7 

— *-Scarl)0 

Jean Doyen G 

Walter Gieseking tC-LX8|:lt F* imm! 

|;r Un 


(U) HEIIRE E8PA<;N0LI: ilprira in I’rnnh 
1 Act 1911 

C*ompIetc Retorcliitg In Fienrii 
Soloists & Symphtaiy Orch.- - IVnc (*4^114! 


14 sides [C: 4 > 15 M 9 / 5 S| 7 IT 

‘titr, emt 

GHi^*e|H:ion . Min*-* J, ICrirgiT (SI 
Gonxalve. laaon Ainntihi (T| 

Torquetnacla . ................ flauiil (iillr’i ( 1 *) 

Ramiro. I. ,\ubrrf CB) 

Don Inigo. . Dtifrainie IB) 

Conductor. .C*ri»rgr*i Titir 


Histoires natureltes See undet S*iiigs 
Introduction Ik Allegro, Um .Major 
(Harp, String Qunrtet. Flute, t:|:irtuell 
Laura Newell, Stuyvesant St. t/t » }*<lin 
Wummer and Ralph MtJ.ane 
(Debmsy: Maid with the 
Flaxen H air) 2 IT G Xi - X !h7f 

Lily Laskine, Cadvet Qt., Man.. *4 Slovie »ti«l 
Ulyssc Delechise [CLIC8168/B1 2 ICT V^4milin(l 

Jeux d*eau Piano Eng. T/ie Fwuntim 
Alfred Cortot V 77TI 

(SanaHms, Pt 3} [G-DB15341 12" 


lAVEL 


871 


RAVEL 


Benno Moiscivitrli Q-D1648 

{Bmims: lUmpsiHiy in E fkit) 12'' 

SigCrid Crundcis 0-7711 

(Liszt: Wikh Jmd) IT 


M^re rOye— Suke Orch. (Orig. pf 4-himds) 
Eng. Mother Goose Suite 

Bavaiie de la Belle au Bois Doniiaiit 
Petit Poitcet 

Liuderoniiette-^Iiiipt^ratrice des Pagodes 
Lcm eiuretieiii de la Belle et tie la Bike 
Le Jardiii fikrit|iie 
BtKStou Syinplaaiy— Serge 
ICeusseviteky V-7S70/1 

4 sides 2 12" 

0. B. S. Svmphciiiy Orch.— Barlow 

[04,)Kl)94/5j 2 ir CM^KlSlf 

Lamtnireux Oreh,.^-^.:«AllK.^rt Wolf! FD466I6I/2 

4 sides 2 12" 

Farts Cloiiservidory C)ri4i.—<>jp|Kda VM-B93 

4 sides [C;4)II4Hlia/ll| 2 12" 

N. Y. Sytii|dititiy' -Walter Daiimwch CM-74 

5 Sick'S (Pkrne: Murrhe des petUs fmmes) 8 12" 
oum ,it ‘ ATiciN' *. < lii I e n u e C) r c h , Pier i\ i 
[I).25:||S/2tl: P4i2tHMill/7l 

—Pavaiie tie la Belle ati lleii Dcirtiuiin only 
Viettir Otvh. 1V-24TH4 I 
—Petit PtHieei iwly 
Farts Syitipliony ' MniitrUA 

VIIROIRS Suit*' c4 Fiaii(» PitTes 

1 . Notfuelles 2 , Okeatix crktrs 

5, One lnir«|iie sur FmY'an 

4. Alb-tiraila tiel graii<>?K» 

5. lat valine des titHlie^st 

For reet»rdiitg?i %ee under titles of 4 and 5 


Mischa Elman & Carroll Hollister V-1592 

(Saint-Saens: Le Cygne) 10" 

— Arr. Cello Sc Piano 

Gregor Piatigorsky & V. Pavlovsky C-17806D 
(Saint-Sacns: Le Cygne) 10'^ (in CM-SOJ) 

— Arr, Piano solo 
M. Munz [D-20301] 

QUARTET — String, F Major 
The Budapest String Qt. 4 12'' CM-425f 

Pro Arte String Qt 4 12" VM-400j 

Galvet Qt. G-DB5025/8 

(GUizumw: Interludium in mode antico, 

Op, 15 — Andante) 4 12" 

nurLiCATioNs: Galimir Quartet, dir. Ravel 
[PD.27329/31: D-LY6105/7: PD-516578/81], 

L4ner Quartet [C-LX270/3] 

— 1st Mvt. (Allegro moderate) only 
Guarneri Quartet 12" FD-67127 

Rapiodie espagnole Orch, Eng. Spanish 
Rhapsody 

Prelude k la nuit, Malaguefia, 

Habafiera, F4ria (Festival) 

Philadelphia Orch. — L. Stokowski V-8282/3 
4 sides [G-DB2367/8] 2 12" 

Latnouraux Orch.-— Albert WoHF PD-5G6 106/7 
4 sides [D-CA8174/5) 2 12" 

mim.tCATioN : Colonm? Orcli,— Piernd [D-25321/2] 

SEPTET See: Introduction dc Allegro 


Sonatine Piano 

Alfred Cortot [G-DB 1533/4] V-7728/9 

3 sides (Jeux dkmi) 2 12" 

IlolHtrt Casadesus (pf) CM-X/70/ 

(Tomhmu de Couperin^Mmuet) 2 10" 


Micolrtte See; 4 {'himioui 
Pavane pour tine Infaiifr <i4ftmte Fiatio 
Gacn de Ummuiy tPAT.^-Xriritf/l 
—Arr. Ordtestra Havel 

Golouue Orrii. (kdtrkd Firru4 l.)«254lfi 

2 sideH IG I2*1fll7l 12" 

Sympliouy ikeh. Freitas 4lraiH-o CdlHOOOD 
(Pkmo (Unu'erttK fV. 5, M, Long 
& Orch. . liavcll 12" (in GM470) 

ICA.Xmh <:4,FK25fll 

Brriin Philharnaam- Albert WoW 1*1)410720 
(Eaurd: Pelieas ti Melisunde ^ 

Hieiiirnne} fl) OAS^.'IHl 12" 

Aiidrr Kccstcdaiiet/ and bis Orclu'stra 
(arr. Kosbdanet/) t<.‘OXltKn| Cl>7!0lM 

(Dtdmssy Ki^xtrlmuiz: (Uuir de lune) 12" 

Wfri.it^ATif Svin. Oft h, C‘iip|atla |V4KI(I6: 
(;4)irill4t 

^htt. Violin H* Piano Kochaniki 
Yvnnne Cautl A tk Van Farys (P-DEKH^d 

(l)ehuMMy: Petite Suite En imirtm) 12" 

Pick’C r« ftnanr dr habatlrra 
(Originally a Vi ir alive ■ wtirdlevv .veing ■ rn hmtw 
dr liatniiirral 
—Arr. Ykol in X* Piano 

Jcisrpll S/igrtt X. de Alagalitif ('4IHB22!) 

(Seriuhin; Study in ■'Inl.f ie Weker: 

Hmmtii Mo. *1, in 11} 12" 


HONGS hi French 

(S) C2tansons Mad4casses (F’ranch Text, K. Parny) 
Nahandove, Aoua, Repos 
Madeleine Grey (S) acc. Trio— pf, 
fl, vcl-Maurice Havel PD^56l070/7 

4 sides 2 10" 

(4) Chanioiisj^opulaires 
l-jpagnole, fran^aise, Italiennc, H4braique 
No rcjcording available 
{$) Chsiius h^bra'kpies In Yiddish 
Kaddisc'h, M4jerke, LTmignue 4iernelk 
Madeleine (key (S) k Havel (pf) PD-561075 

2 sides [D-F05()661 10" 

— Kaddisch 

Yehudi Mentihin (vl) k pf V-15HH7 

(Hloch: Ahodah) 12" 


Don Qnidiotie k Dul< iii4e (Paul Morund) 
(2iaiison romsmtiejue, Chaixson 4pi<pie, 
C2ianson 4 boire 

NOTr:: The discs below taere recorded under 
liavePs supenHsion on Nov. 20 ^ 1934. The first 
puMie performance of the songs was hy M, 


Hingher on Dee. 1, 1934. 

Martial Siugher (B) [(M)A4B65/61 V-4404/5 

3 sides (Rtmsml d son time) 2 10" 


H \ HviK Shato/iide 

LTiidil!4rent j 

llistoires lutturelki (J. Ikmerd) 


RAVEL 
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REFICE 



Le Paon, Le Grillon, Le Cygne. 

Le Martin-PScheur, La Pmtade 
Suzanne Stappen (S) & Marius-Fran?ois 
Gaillard 3 10" 0-188903/5 

— Le Paon only 

Povla Frijsh (S) C. Dougherty V-180S8 

{FaurS: Automrw) («« VM-789) 

(5) Melodies populaires gretxpies 
No recording available 
Ronsard i son ^me (Ronsarcl) 

Martial Singher (B) V-440S 

(Don Quichotte d Dulcinie, Ft 3— - 
Cfianson d boire) [C-DA4a66] iO" 

Sainte (Mallami^) 

Pierre Bernac (T) 6c Francis Poulenc G’-DA489l 

{Stir rherhe) iO" 

Sh^h^raaade (Tristan Klingsor) 

Asie; La FMte enchant^e; Tlndiff^rent 
— La Fh\te enchantie 

Suzanne Cesbron-Viseur (S) 6c Oreh. D«20SS7 


{U Indifferent) 10** 

Rose Walter (S) 6c Orch. C-DBISOL 

(Debussy: S of Six Epigraphes antiques 
^Pkino duo) [C-DB17B5] Kr 

(in CoL Hist, of Music VoL V; 

Sur I’herbe (Verlaine) 

Pierre Bernac (T) 6c F. Poulenc C4>A4H9l 

(Sainte) HF* 


(Le) Tombeau de Couperin Phuio Version 19 M 
Prelude, Fugue, Rigaudon, 

Menuet, Forlane, Toccata 
Madeleine de Valinalete D-PO5088/9 

6 sides 2 Ur ir ir 114^079 

— Menuet 

Robert Casadesus (%172WP 

(Sonatine, Pt S) Hr (in CM--Xm)) 

— Forlane only 

Artur Rubinstein G4}B24S0 

(Debussy: Ptdudc in A Minor) 12** 

— Toccata only 

Alexander Borovsky PD~516612 

(Liszt: Etude de Concert, F Min,) 12** 

Boris Zudri FAT-PAT/H4 

(La mlUe des cloches) 12** 

(Le) Tombeau de Couperin Oreh. Versitm 1919 
Prelude, Rigjiudon, Menuet, Forlane 
Paris Conservatory Orch.--»Coppola V42$20/l 
4 sides [G-D2073/4] 2 12** 

— Menuet only 

Paris Consc^rvatory Orcli.— Gaubert €-$7627 D 
(Franck: Symphony, Pt, 11) 12** (in CM -121) 

Tzigane (Rapsodie de Concert) vi 6c pf 
(or Orch.) 

Jascha Heifetz 6c Arpad Sander 12** V-H4U 
Ida Haendel 6c Ivor Ncwtcai 12** D-K1018 

(La) VaU6e des cloches (Miroirs No, 5) 

Boris Zadri (pf) PAT-PAT1H4 

(Toccata) 12** 

Walter Gieseking [C-LFX580] 12** (%LX772 

(La) Valse (Po6me €hor6ograr>hi<jue) Orchestra 
San Francisco Symphotiy Oren.— 

Monteux VM-B20f 

(Rimsky-Korsakov: Le Coq d*Or---Bridal 
Procession, Act HI) 2 12*' 


Philharmonic-Syinphtmy of New York— 
Barbirolli €M-Xm7f 

(Debmsy: Petite SuUC'^BtiUri} 2 12** 

nupucATiONs: Btistori Syiiiplioiiy~-Serge Kousse- 
vitzky [V-7418/4L Paris Ciuiservatory Oreh.— 
P. Gauhert [C42502'3b Laiiiciureux Orcli.»--.Al- 
bert Wtilff [PD.5eflOII8/9l 

Vaises nobles et seiidmeiualei lhaiiri 
Robert Ckisadesus 2 HI** CM^XlBif 

notk; Origimiiiy wriiim for piumh Ikmi httm 
orchestrated these waltzes ftw & Imllet, ** Adelaide 
oti la kmgage des fieurMr 

Paris Conservatory Oreh,— Coppola V 44727/8 
4 sides [G4.)B4935/«1 2 12** 

l^flSCELLANEOllS: Orchatriiiioiii Sm under; 

Debussy: Danse & Sarabaiide 

Mussorgsky: Pictures at an Eslilliititin 

RAWSTIIORNE, Alhm (im^ ) 

Rmmthome k a minor member of the yotmgffst 
gmeratkm of British etmtptmTs, BeMides siwly in 
England, he wm a pupil for a time of Egon Petri:, 
He hm taught at the famous etperimenta! sehoiil 
at Dartington, Hk mmie k all but unknown oitt’‘ 
side England. 

Theme and Varkitions for Two Violins Vmuv. 
Kathleen WashlaHtriif^ and fessie 
Uinehlllfe 2 !2** 

REBIKOV, Vhidtmir 

Rebikoe, teho began m a tehaikovsky imitator, 
ended up mnnewhere between the Fiee and Sirto 
Vinsky, a position that has led to hk iwing ealied 
the first Russian modernist. He used the so-etdled 
wholedone seaie without benefit of Dehussy, In 
addition to numerous openn, he wrt4e extern 
Mvely for orehestra, piano, and hk wen eombimo 
tkm of pkmo and mime. 

(THE) CHRISTMAS TREE 0|H^ra in Russian 


1903 

Gen Der ChHMhaum 
Dance of the Clhinese Dolls Orchestra 
Victor Orcli.--*Rrutio Rrilmld V ’■22188 

M side (Piem^.: Marehe des petiit faunes 
6 MaeDoxeelh MariormetieM) HF* 

March of the Criiomes Orclirsira 
Vichjr Orclt.>-“llru«o Rediold V -22177 

% side (Ckmnmi: iliillrl eteetpi ir 

Grieg: Mareh of the Dwarfs} 10** 

Wain, Orrliestra 

li Raphael Kfneriilile tbEKI2B 

(Amm,: Rumankm Eaniwtia} Hr 


REFICE, LkiiiitMiaaS-. ) 

Refii^e, who k a priest, has held numerous high 
posts in the mtmieal imtabUshment of the Ikttkan 
and the rhureh of Hanlu Marla Muggkwe, 

Ave Mark 

Claudia Mwzio (S) k Orrli.^-'Miihiinll CSlldM 

(Umbra di rmhe) 

|C:»B0X252I! IT (III CM4E9) 
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cce sic beiie<lictus 

Dado (B) SEMS^3 

(Vk'iorki: O quantus im'tm, Julian 
Chapel Choir) IT 

(Boezi: Mkenre, Pi, 5, tin SEMS»34) 
auda Jerusaicni (Psalm 147) 
fuliun Cduipel Clitiir iuul Organ— 
ktitonAli 12" SEMS-^im 

iPERA 

lEClLIA 

^Annunciti 

Claudia Mir/iti (S) & Ort4i.--4lc4leti C4)I48M 
[C-LCX19; ilOX25CK)l 12'^ (In C:M-X.II2) 

a moite di CkH'ilia 

Claudia Ktu/io (S) ^ Oreli.^^^-»4U€eo €4)14BM 
[C-LC:X24; BQX25a:l! iT (in CM^XllU) 

alve Rcgiiia 

A. Dado {III SEMS-4$ 

(Tavini: mk'rum nmvivium Dado 

anti Fanil »//4) 12'" 

Imbni tii inibr 

(Jaudia Mu/io (.S) OrtJi. (14)1 IBM 

(Atr Mur in) tc:diDX252ll 12" (In 
(llrllirii; Sntmti- iUiski d$vt$, t»n i.‘4*CX2d; 
110X25(12) 


Dr. Ernest Bullock (Westminster 
Abbey) V-inS9 

(Bach: ChoTale Prelude — Lobt Gott, 

ihr Christen) J2" 

Gavotte in E flat, Op. 82, No. 5 
Friedrich Wiihrer (pf) G-EG6122 

(Humoreske in C, Op. 20, No, 4) JO" 

Gloria in Excelsis Deo, Op. 59, No. 8 Organ 
Paul Hebestreit (Paderborn Gath.) FD-27127 
( Rheinb erger: Miszellaneen — Rkercare) 
[D-LY6035] J2" 

Humoreske in C, Op. 20, No. 4 Piano 
Friedrich Wiihrer G-EG6122 

(G(nx)U€ in E flat) 10'^ 

Im Himmelreich ein Haus steht 
Hegensburger Domchor G-EG65S0 

(Bruckner: HerhstUed Aachener Domchor) JO" 
Konaicrt im alten Stil, Op. 12B Orchestra 
Eng. Concerto in the Old Style 
— Allegro only 

Bt^rlin State Opera— Alois Melichar D-^LY6070 
(Bach: 4th Brandenburg Concerto, 

Ft 5) [FD-27309] J2" 

Lkbestraum Violin ^ pf 

Max Strub and Elly Ney G-KHOSO 

(Suite in A Minor— Menuet and Burle^ske) 12" 
Pierrot k Pierrette Sea above: Ball<4 Suite 
PraeUidiurn See; Suite— Violin ^ Piano 


lEGER, Miix (lH7:i«1916) 

Regtr par e!t:t’eilenri\ the pnrfemor in vtudc, 
lie iCiiM mimumentalltj erudite ami acrompthhed, 
ami almoHt all of his made h of inietu%e technical 
intcriMt, But he tens, bi the ears of all hut a /n- 
natic few, otheru^ke arid. It is diffindt for pres- 
ent May music loocn to understand the exalted 
position his tvt»rks once occupknh particularly in 
Cermany. This is not to say that he did not, mcv- 
era! times in a dazdingly prolific career^ turn out 
rnmie of much more than paning talue, 
in die I lolf nung See uiitler Sungs 
Lria, after the Hath Organ <Jioiale PreUule; 

O MeiimJi, beweiii' tleln' SClude Clous’* Siring 
)rch. 


String Oreli, ■ ’Edward Fintdler 

GM/m) 

2 liidcM 

12" 


lallfi Sitlir, Op. 1.10 Orrhrsira 


-Pierrot k Pierrette 
— Valiie <raitunir k Finale 


Berlin State Opera •Fritz Zaun 

Gdaimm 

2 sitle^ 

12" 

leiiedirim. Op. 59, No. 9 Organ 
Paul Iltdiestrril (Paclerhorn t'alh.) 


(Rmner: ( Uemme} t D L YBB'IS 1 

12" 

Ilhonile^Preliide: Sleepm Wake 

See Ufiilef Fiiitlasias- -Waelief iuif 

FANTASIAS— Organ On: 

?4tp feiie llurg, tip. 27 

Alfred Siltafi.r fSt* MieliaelXI 

PDdiHmH 

2 skte^ ||.F.P05(W7! 

W" 


uVachec ;ntf, riifi mis dir Stiiiiitie, Op. 52, No. 2 

(klHdied; Cliiirale Pi"rknle--«Slrr|irfi Wiikr) 


QUARTET 

No, 4, E flat Major, Op. 109 
Strub Quartet 4 12" 0^:111264/7 

— Si4ier.to 

Wendlir^g Qt GdCHSBe 

(Schubert: Quintet (Strings) in C, Op. 163 
— Pf. 3) 12" 

— Adagio and Finale — Fugue only 
String Qt. 2 12" GdCn971/2 

QUINTET — Gliiriiiet k Strings, A Major, 

0 |». 146 
-—Scherzo only 

Pliilipp Drelsnach ik Wendling Qt FDM0170 
2 $idm [FD-24796] 10" 


Roinanze Violin Ac Piano 
Id.ia Minghetti Ac pf acc. GMiG2344 

% fide (Von Paradis: SiciUenne & 

Brahms: 2nd Hungarian Dance) 10" 

Serenade in D Major, Op. 77a 
Paul Klingler (vl), Frkhdin Klingler (via), 

<hi«itav Seheck (fl) G«E 111029/31 

(Mozart: Duo, K. 424— Andante) 3 12" 

Silhouetten, 0|i. 5S Piano 
—Nm. 2 and 6 only 

Erik Thendlergh 12" G4UmB2 

Sonata, No. 1, Op. 91 Violin Unucc. 

—Andante only 

Gam Kulenkampff T4i2(m 

{Brahms: Concerto— Ft. 0) 10" 

SONGS In (k^rman 

Am Brilnnek. Op. 76. No. 9 (Gt^rKlorf) 

Johanna F.gli (Cj 6t H. Langs 0-25841 

(Mit Rasm; VolksUcd; Dotj) 10" 


REGER 
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An die Hoffnnng^ Op. 124 Alto & Orch. 

Johanna Egli & Orcn. — ^J. Balav P-Eii2d0 
2 sides [0-6935] 

(Das) Dorf, Op. 97, No. 1 (Boelitz) 

Jolumna Egli (C) & R. Laugs 0-25841 

(VolksUed; Am Brunnele; Mit Romn) 10*^ 

Herzenstauch 

Ursula van Diemen (S) G-EG1014 

(Wolf: Verschwiegene Liehe) ^0** 

(Des) Kindens Gebet, Op. 76, No. 22 (L. Rafael) 
Johanna Egli (A) & R. Langs (pf) 0-25889 
(Morgengesang Ir Manae Wiegenlied) 10" 
Anni Frind (S) & St. Oreli. G-EG8648 

(W(ddeinmmkeit) -10" 

Maris Wiegenlied, from Op. 76 
CMaria sitx am Rosmilmg^ No, 52 of the 
**Schlichte Weisen'*) 

Eng. The Virgln*s Slumber Song 
note: This is a setting of the inedimwal Geamn 
Christmas Carol tune (VosepK Heher Jom^ph 
mein') used by Brahms for his '‘XkHstUches Wkt- 
genlied" and by many other composers. 

Elisal>eth Sclmmann (S) & Orch.— 

Collingwood G-DAW19 

(7Mm Schlafen) JO" 

Kerstin Thorborg (C) & L, Hcisenek V-2138 
(Lundvik: A Staedish Lullaby) 10" 

Johanna Egli (C) 6c R, Lungs 0-25889 

(Kindens Ckibet 6 Morgengesang) iO" 

Erna Suck (S) 6c Orch.-~.N. Schultzo T-A2157 
(Marx: Marienlied) iO" 

Vera $chwart7. (Ms) F-R020396 

(Waldeinsamkeit) 10" 

Claudia Muzio (S) 6c Orcb.— Molajoli C-4185M 
(Donaudy: Spirate pur) 

[C.BQ0OO51 10" (in CM-289) 

(Fuccini: Bohime-—Donde Beta mcl, on C-LC22; 
BQ6003) 

Wolfgang Kieling (Treble) 6c Choms G-EC6426 
(Bach: Kein Iliilmlein) JfO" 

Ria Ginster (S) 6c pf ucc. V-8768 

% side (Brahms: Wiegenlied, Botschaft 
6* Treue Liebe) 12** 

% sides (Brahms: Wiegenlied it Schubert: Wie- 
genlied, on (J-DB1874) 

Rosl Seegers (S) T-Ain2 

(Brahms: Wiegenlied) 10** 

BUPLiCATiON.s: H. Elgcc [PD-223921, E. van 
Endert [G-EGiaSO], E. Berger [PD40429) 

— Arr. Chorus 

Regensburger Donicbor— T, Sebrems T-A1552 
% side (Folksong: Kindelein xart 6* 

Mozart: Wiegenlied) 10** 

(also on T-A1551) 

Mit Rosen bestreut, Op. 76, No. 12 
Johanna Egli (A) k H. Laugs (pf) 0-25841 
(Am Brilnnele; Volkslied; Dorf) 10** 

Morgengesang, Op. 1S7 
Johanna Egli (A) 6c H. Laugs (pf) 0-25889 
(Kindens Gebet; Mariae Wk^genlied) 10** 
Schnee, Sop. & Alt Eng. Snow 
Anna Howard, E. Brown 6c pf In Eng. V-88088 
(in "Songs for Children”) 12** 


0^25841 

Mr 


Volkslied, Op. S7. No. 2 
Johanna Egli (C) 6c li luiiiMs 
(Dorf; Am Brilmwie; Mii iitmm) 
WaldeiriKimkeit Op. 76, No. % 

Ursula van Diemen (S) (LFXmiS 

(Liszt: Es muss tilii iciirMicffiiiri\f sein) M)» 

Maria MitlltT (S) k Ivor Ncwlnii ^ ¥-15218 

(Brahim: Fiidmnmmkrii; litfur: Ziiifi 
Schkfim) [G4)ii32H51 IT 

Anni Frind (S) 6c Gluiitibcr OrtJi. CLKC8648 

0m Kindens Gebet) !0** 

Vera Schw*irtz (Ms) PdiOSOMM 

(Mariae Wiege^die^i) Mr 

2iim Schlafen, Op. 76, No. 59 
Elisabeth Schumann (S) 6c OrtJn—- 
Ckdl i ngwtHid CLDAIGI 9 

(Mariae Wiegenlied) Mr 

Marla Miiller (S) 6c Ivor Newlim (pf) ^ ¥-15218 

(Waideinmmkifit; Brahms: FeMeimumhit) 
CG-DB32li5l ir 

Suite— Violin A* Piano, A Minor, Op 
Meiuiet and Eurleske 
Max Strnli & Elly Ncy 
(Liehesiraum) 

■ — Praeludium only 
G«wg Kulenkampll* 6r il. iksp^ii*- 
(Rim: La Caprieckmt] 

^ — Air only 
Stefi Geym 6c pf acr. 

(TartinLKreiskfr: Fugue) 

G Major. Op. ISIr. llnai'cottip.anteil 
Emanuel Feuernuinn 2 12" 

D Minor, Unamimpanird <kdfo 
— PrMiud ium and Cia volte* 

Ludwig Ihadscher 12' 

Suite See: Ballet Suite 


G4G!IMi9 

IS" 

PDmm 

IT 

(harm 

ir 

C*,ello 

aM-’Kl 52 f 


Gdmm 


TcK*cani in I> Minor, Op, ?S9* No. 5 Organ 
Alfred Sittard (St. Mbhaers) PDdm^O 

(SUtard: Chorale Prelude' -'Weriri wir in 
hiichstm Ndim Mtin) IS" 

Trio, A Minor, Op. 77b Strings 
Klingler Quartet ' 8 IS" C^FJ 1950/2 

Variationi on a TItetnr by Moran, Op. IS2 
Saxon State Oreh.«*4ldhin VM-82lf 

I(;4>B44m)/ai 4 IS" 

RENE, N. (I6th Ckrit.) 

Groi Jehan nienoit hors de Park Seng In French 
Marcello Ctrar (A), ucc.. Vitdi 6c AS-15 

Flutcf ir (in Veil, II) 

RENIE, Heiirteitc {I875-- ) 

li&ifiette llenfif, a child priuligy m a hm 

compomd numerms pkwim for the harp, mul also 
a notable cello and piano Monaia, 

CONCEETO—IIarp k G Minor 

Henriette Eeni/? 6f Parl^ Phllharinmiic 
Orch.»*^G. [04,710711/71 lh2$407/8 

4 sides 2 IT 

Ckmiemplaiion Harp solo 
Henriette Henl6 [F-EIICBil ILSmSO 

(Zabel: La Source) IS" 


>anse cien ludii?i 
,^end€ Harp solti 
Hairiftte Heine IP-EII^BSI 
2 sides 


D‘25S4B 

IT 


lESnCUh Ottorino (l«7!l~19S6) 

litfsp^;hi was, at kmt imlsitle Italy, the best 
hunvu ami iwst Uked Hal km eempmer after 
Puceini. He was a lavish imdtestratar, using a 
positive genius /tir eohwistie elf vets to rover up 
un essentia! lark of musieai ideus, partieularly in 
large works. Many of his smali works, and espe- 
cially hk arrangements of old litdkm melodies, 
have intense imlivkhud elmrm. More pkiorkd 
musie than hk fumims litmum suites has ptmihly 
nevwr been eomposed. 
alagio i* Vitriirikiiii 

Artiirn Ikmneei (vcd) IT CKfdXmm 

nidrfic Oaiue r<l Ark per Lliitii Orehestra 

Efifl iHd Ihmees mid Alnt for the Lute 

(lith & Ittli Centuries), freely tramerlhed ftir 

nrehesira hy lies|iiglii 

uite Nil* I 

-No. 2. Ciagliarda (aftiu’ V"liieeir/,i» (ndtlei) 

Milan Sviii|ihnnv A. C*uarnieri 

LL2S!mj 

(Wolf -'Ferrari: Segreto di $usanmh--> 

Overture} IT 

-No. 3, Villaiiella 

(after an atittnynunw Idtii < Vnt. eoinpeser) 

Milan Svinphony ■ A. tniarnieri f>^-25CW7 

2 sides IH 4*: 1 1201! IT 

Milan Symphony L, Ntt»laj»iU (%D122U7 

2 sides nr 

uite No. 2 

-No. 2» Daiua riisika (after O. H. liesanlo) 
-No. 1, C'aimpaiute l^arkienses (Anon.) R: Aria 
ittribnteil t*» Marin Afersnine) 

-No. 4. Ilergattuena (after !lernard(» Clanuia'elli) 
Fug. Hustie Ikmee, Hells o/ Pori.v, Hefgtunask 
No reeor«liiig itvailahle 
uite No. 1 

taliaiia (Aiwni,); ^^n^lialla (Amm.): Ark di Ckirti* 
lesarilo); Hassiieaglta (Hoiiealli) 

Berlin Hldiharntonie (‘handier Oreln ■' 

Von Benda 1f*-A2515; F2m/7 

((Uwetii: Oigu and Hadinerie) I l(C 2 12** 
Boyd Neel St (kvk -Neel IL-K^rdi/H 

(MareeUodlurhirom: AlleHretto) li IT 


LA) iiotrrrQtiE fani'anqiie- 

hestra (after lii»s*ani ihano pieers) 
Fmg. The FantusHe Toyshop 
Londitii Bliilliarfnonie (Irrli. ■■ 
iUnmmiH liTOmm/H: Kll!n7/fll 
««,Sele< tioiii 

London llillfnirtnonit* Orr'ln (aieltr 

[CIJXHIH; LFX114i 

Kyiii|ilt<itiv Oreli. Inliafi ( Iliflord 

Ira/il iaii I ii 1 1 »reAsiotis 

Miiiiieh 1‘lnltiarifioitir Orrli. ■ i 

Kiihmtii 


^ RESPIGHI 

Fesie Romane — Symphonic Poem Orchestra 
Berlin Philharmonic Orch.— • PD-67510/3s 

V. de Sabata 4 IT 

-~Brd Mvt, — L’Ottobrata only 
EIAR Symphony Oreh. — CET-CC2050 

Willy Ferrero IT 

Milan Symphony Orch. — L. Molajoli C-69017D 

[C-GQX1()710] IT 

(Le) Fontane di Roma — Symphonic Poem 
Orchestra 

Eng. The Fountains of Rome 
L La Fontana di Valle Giulia alLalba 

2. Lai Fontana del Tritone all mattino 

3. La Fontana di Trevi nel meriggio 

4. Lit Fontana di Villa Medici al tramonto 

New York Philharmonic-Sym.— - VM-576 

Barbirolli 2 12** 

Symphony Orch. — B. Molinari D-25841/2 

[0-9101/2] 2 IT 

Milan Symphony— Lorenxo ChD14474/B 

Molajoli 2 IT 

Bt?rhn State Opera— F. Weissnuiun D-2537H/6 

IP-E10941/2) 2 IT 


New York Philharmonic-Sym.— VM-576 

Barbirolli 2 12** 

Symphony Orch. — B. Molinari D-25841/2 

[0-9101/2] 2 IT 

Milan Symphony— Lorenxo ChD14474/B 

Molajoli 2 IT 

Bt?rhn State Opera— F. Weissnuiun D-25378/6 

IP-E10941/2) 2 IT 

GH Uecelli Suite for Small Orchestra 
Eng. The Birds 

L Preludio (after B. Pustiuini) 

2. la Golornba (The Dovt*, after J. de Gullet) 

3. la Gallina ('Phe lien, after P. Hamcaii) 

4. L'UsignoIo (The Nightingale, after an anony- 
mous English composer) 

5. n Gucch (The Cuckoo, after B. Pasquini) 
Brussels Royal CkmstTvutory Orch.— 

Dt^sire D6fauw CM-X108 

4 sides [C:4.X4ll/2] 2 12** 

EIAR Sym,— Willy CETX:a2l9$/6 

Ferrt'ro 2 12" 


VdSHfn 
12** (in VMdMH) 


Mktlkf Of'* 


VM-4!Sf 
:i IT 

04imi2P 
12 ** 
!) '25515 

IT 


(:Tm4im/4 
2 IT 


lluluitig tower (BiiUata) Band 
Homan Metropolitan Bund CX)QK8()04 

{Brazilian Impressiorn-^-^Canzane) 12** 

lrn|ireiisioni Brasiliane Orclnsstra 
See: Hra/iliun Impressions 
Nottnrno llano 

Jesus Maria Sunromfi VdSHHl 

((Uiphind: Heherzo 

humofktUfue) 12** (In VMdMH) 

Pini di Roma— .Sym|)Iionk Poem Ordu^stra 
Eng. The Pines of lionw 
L t Pini di Villa Borghest: 

2. I Pini presso una (Uitaeomba 

3. I Pini del (iianieolo 

4. I Pini della Via Appia 

l*aris < ’cinservatory — ( kippolu V -11917/ 8 

104)114991/21 2 IT 

Milan Symphony Oreh.- L, (hl70(i0/2D 

Molajoli [04)12292/4: (L51U)/2l 8 10" 

inimacATaiN: Milan .Sym. -Pantoa [I >-20 146/81 
Rossiniana— Suite Orehe.stru 
(Orchestrations of Hos.sini piano pieces) 
Bartarolle, Skiliaiia, Intenner./.o. Taranwdle 
Lontion Philhannonic--T. Bt^echum CM-K58f 

l<:4.X19l/2l 2 IT 


¥-11917/8 
2 12 " 
CM 7000/21) 
8 10 " 


REGER 
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EE Nil 


An die Hoffnnng, Op. 124 Alto & Orch. 

Johanna Egli & Orch. — ^J. Balav P-£II2dO 
2 sides [0-6935] 15" 

(Das) Dorf, Op. 97, No. 1 (Boelitz) 

Johanna Egli (C) & B. Langs 0-25841 

{Volkslied; Am Brunnele; MU Rosen) 10** 
Herzenstauch 

Ursula van Diemen (S) G-EG1014 

{Wolf: Verschtoiegene Liehe) 10*' 

(Des) Kindens Gebet, Op. 76, No. 22 (L, Rafael) 
Johanna Egli (A) & R. Langs (pf) 0-25889 
{Morgengesang ix Marine Wiegenlied) 10" 
Anni Frind (S) 6c St. Orch. G-EG864S 

{Waldeinsamkeit) 10" 

Maria Wiegenlied, from Op. 76 

Maria sitz am RosenJuig,** No, 52 of the 
**SchUchte Welsen") 

Eng, The Virgins Slumber Song 
NOTE: This is a setting of the mediaeoal German 
Christmas Carol tune C Joseph, Ueher Joseph 
meifC) used by Brahms for his **G€istUches Wie- 
genlied*' and by many other composers, 

Elisabeth Schumann (S) & Orch.— 

Collingwood G-DA1619 

{Zum Schlafen) 10" 

Kerstin Thorborg (C) & L. Rosenek V-218S 
{Lmmloik: A Swedish Lullaby) 10" 

Julianna Egli (C) & R. Langs 0-25889 

{Kindens Gebet & Morgengesang) 10" 

Erna Sack (S) & Orch.— N. Sclmltze T-A2157 
{Marx: Marienlied) 10" 

Vera Schwartz (Ms) P-RO20398 

{Waldeinsamkeit) 10" 

Claudia Muzio (S) 6c Orch.— Molajoli C-41S5M 
{Donaudy: Spirate pur) 

[C-BQ6005] 10" {in CM-289) 

{Puccini: Bohime — Donde Ueta usci, on C-LC22; 
B06003) 

Wolfgang Kieling (Treble) 6c Chorus G-EG642$ 
{Bach: Kein IMlmlein) 10" 

Ria Ginster (S) 6c pf acc. V-8768 

K side {Brahms: Wiegenlied, Botschaft 
6- Treue Liebe) 12" 

% side {Brahms: Wiegenlied 6- Schubert: Wie- 
genlied, on G4)Bia74) 

Rosl Seegens (S) T-A1712 

{Brahms: Wiegenlied) 10" 

nuPLiOATioNs: IL Eiger [FD-22392], E. van 
Endert [G-EG1030], E. Berger [PD-10429] 

— Arr, Clhorus 

Regensburger Domchor— T. Schrems T-A1552 
% side {Folksong: Kindelein %art ii 
Mozart: Wiegenlied) 10" 

(also on T-A1551) 

Mit Rosen bestreut, Op. 76, No. 12 
Johanna Egli (A) 6c R. Langs (pf) 0-25841 
{Am Brunnele; Volkslied; Darf) 10" 

Morgengesang, Op. 137 
Johanna Egli (A) 6c R. Langs (pf) 0-25889 
{Kindens Gebet; Mariae Wiegenlied) 10" 
Schnee, Sop. 6c Alt. Kng. Snom 
Anna Howard, E- Brown & pf In Eng. V-8808S 
(in ''Songs for Children") 12" 


Volkslied, Op. 37. No. 2 
Johanna Egfi (C) 6c R. Langs 0’2SB4l 

(Dorf; Am Briinnde; MU Rosm) Ur 

Waldeinsamkeit, Op. 76. No. S 
Ursula van Diemen (S) 

(Liszt: Es muss ein wunderimres sein) ^ 10" 

Maria Muller (S) 6c Ivor Newton ^ V- 15218 

(Brahtm: Feldeinsamkeit; Kegi r: Zum 
Schlafmi) [G-DB32a5l 12^' 

Anni Frind (S) 6c C'hatniHT Orch. G4<GW48 

(Des Kituiens Gebet) icr 

Vera Schwartz (Ms) 

{Mariae WhgmlkHl) BP 

Zum Schlafen, Op. 76. No. 

Elisabeth Schumann (S) 6c Orelt. - - 
CollingwcHKl Cr4)AI6 19 

{Marine Wiegenlied) 16" 

Maria Muller (S) 6c Ivor Newton (pf) V452IH 

(Waldeinsamkeit; Brahtm: FekleimtimkeU} 
[G«DBS2a5! 12" 

Suite — Violin k Piano. A Minor. Op. IBSa 
— Meiuiet and Burleske 
Max Strul) 6c Elly Ney il-EHIMB 

(Liebmtraum) 12" 

— Praeludium only 
Georg Kulenkampff 6c H. 

(Ries: Im CapriiTkmi) IT 

— Air only 

Stefi Cktyer 6c pf act'. i^SSTO 

(Tartini-Kreisler: Fugue) IT 

O Major, Op. 13 Ic. Ifiiactompaiiird Ckllo 
Emanuel Fcniermann 2 1 2** C * M 'X 1 52 i 

D Minor, Unac rompaii kd <kllo 
— PrMudium and (iavotte 
Ludwig lltH'lseher IT G-FiUMi 

Suite Smr. Bullet Suite 

Toccata in I) Minor, Op. 39. No. 3 Oman 
Alfred Sittard (St MkkwVH) IT> 

(Sittard: Chorale Prelude Wenn wir in 
hiichstm NdUm $ein} 12" 

Trio, A Minor, Op. 77b Strings 
Klingler QmtM 8 IT ilFUmm 

Variations on a Theme by Mo/ati, Op. 132 
Saxon State Oreb.^^-liohm 
[G-DB44m)/31 4 IT 

RENE, N. (I6th C^nt.) 

Gros Jehaii menok bors tie Park Song In Frmrli 
Marcello Gerar (A), acT. Vlok 6f ASTS 

Flutes ir (in Vol III 

RENIE, Henrktte (1«7S^ ) 

Henrieite Heniif, u child prmiigy m ii Imritkt, hm 
composed nummtm $ikues for the harp, and $ilm 
a notable cello and piano Motmia. 

CONCERTO— Harp It- Orcbi^tra, C Mkmt 
llenriette Rrnfe 6c Part’i l*|-iitbafinonlr 
Orch.— C. Clfk/ (0471076/71 ih2S4iCm 

4 sides 2 IT 

Clontempladoti Harp st4o 
Henrietta Henk lP4:il(m9! 

(Zdheh Im Source) 12 * 
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RESPIGHI 


RJENIE 

Dai'tsc ties lutiiis 
L^encie llarp solo 
Henriotto Htnuo IP-E11232] D-25549 

2 sides 12 '' 


RESPIGHI, Octoriiio (I879-~19S6) 

Respigfd w(ks\ at lemi miLside Italy, the best 
known ami best liked Ikdkm composer after 
Puccini. lie was a lavish orchestraior, using a 
positive gimius for coloristic clfects to cover up 
an essential lack of musical ideas, particularly in 
large works. Many of his small works, and espe- 
cialiy his arrangements of old Itulkin melodies, 
have intense indivklual charm. More pictorial 
music than his famous Homan suites has possibly 
never been composed. 

Adagio e Varia'j^loni 

Arttirti Iloiiueri (vrl) ^ ^ ir CET4:C205H 

Am idle Oaiue ed Arie fier Liuto Orchestra 
Kng. idd Ikinees and Airs for the l.ute 
(ICIdi & I7th Oeuturles), freely tnuiseribed f<»r 
orchestra hy lle5|ilghi 
Suite No. I 

—»No. 2, Ciagliarda (.ifter Viueeu‘/o (tulilei) 


Milan Svuiphony- ■ 'A. Chiaruieri 

(Wolf ■Ferrari: Segreio di Simuuwi— 

Overture) 12" 

—No. . 1 . Villimelht 

(uf'trr an aiionyuitiiis Hlth Oent. etiin|)oser) 

Milan Svanphonv " A. (hiaruierl D-25047 

2 sidrslPdOl^OMl 12" 

Milan S>au|»ht»uy ■ I... Molajt»U Od)122f)7 

2 sides 10" 

Suite No. 2 


»-»-No. 2, Ihtii/a rusiira (after (i. B. Besartlo) 
—No. <.Ump;tnae Paristerm*s (Antin.) k Aria 
(attrihutnl til Marin Mersenne) 

—No. -h Ileigainasea (after Bernarthi ChantineelU) 
Eng, Hustle Danec, Bells of Earls, Bergomask 
Nt> reeortliug uvailahh^ 

Suite No. S 

Italiaua (Auon.); Sietltaiui (Ataai.); Arie di <Iorte 
(Besartl(»’h Pawitaglia (Hontadli) 

Berlin llulharua »uie t lluunher C)rt*h. - 
Vint Henila E25m/7 

(Corelli: Ciga and Bmlinerie) I 10" 6 2 12" 
Bitytl Neel St. Oreh.. -Nerl 1)^^X25078 

{Mareellodlariiiroili: Allegretto) 0 12" 


(LA) IlOlfTIliUE FAN'rASQLE»»-Ilallet Or- 


t'hostra (aflt-r liti?»^nni |iiano- iniH-es) 

Eng, The Eaniastic Toyshop 
lanititnt Bhilhannonie Oreh.^ ■ VM-4l5f 

Cocminis KflflTT/Bl 0 12" 

-»'Sele< thins 

Lcindon Bhllhartntntio OtS’lt. Coehr (1419212!) 

!(M)XH4H; LFXri’Hl 12 " 

Sviitiihoiiv Ort'li. Julian C,*hl'hnd n-25505 

[D Kill II 12" 


Feste Romane — Symphonic Poem Orchestra 
Berlin Philharmonic Orch. — PD~67510/3s 

V. de Sabata 4 12" 

— 3rd Mvt. — ^L’Ottobrata only 
EIAR Symphony Orch.— CET-CC2050 

Willy Ferrero 12" 

Milan Symphony Orch. — L. Molajoli C-69017D 
[C.GQX10710] 12" 

(Le) Fontane di Roma — Symphonic Poem 
Orchestra 

Eng, The Fountains of Rome 
L Lti Fontana di Valle Giulia all’alba 

2. La Fontana del Tritone all mattino 

3. La Fontana di Trevi nel meriggio 

4. Lii Fontana di Villa Medici al tramonto 


New York Philluirmonic-Sym.— VM-S76 

Barbirolli 2 12" 

Sympliony Orch.— B. Molinari D-25841/2 

[0«91()l/2] 2 12" 

Milan Symphony — Lorenzo C-D 14474/5 

Molajoli 2 12" 

hvrlin State Opera— F. Weissmauu D-25S75/6 

[P4':i094l/2] 2 12" 


(Mi Uecelli Suite for Small Orchestra 
Eng. The Birds 

L Preludio (after B. Puscpiini) 

2. La Colomha (The Dove, aftt^ J. de Gallot) 

3. Gallina (Tlu^ lien, after P. Hamcau) 

4. LTJsignoIo (The Niglttingalo, after an anony- 
mous EngU.sli composer) 

5. II Cueeb (The Cuckoo, after B. Pascpuui) 
Brussels Royal Conservatory Orch.— 


Dhit6 IXrfauw CM-KIOH 

4 sUks IC-LX4U/2] 2 12" 

EIAll Sym.— Willy CET-^CCmOS/e 

Fvttvto 2 12" 

Hunting tower (Ballata) Bund 
Homan Metropolitan Band C%OQX8004 

[Brazilian hnpressiom— Canzone) 12" 


Imprcssioni Brasiliane Orch<‘.stra 
StHu Brazilian Imprt'.ssion.s 
Noftiirno Piano 

Jesus Maria Sauroma V-i586‘I 

(Copland: Oeherzo 

humoristlyue) 12" (in VMdMO) 

Ptni di Rcmui — Symphonic Poem Orchestra 
Eng. The Pines of Horne 
L I Pint di Villa Borg!ie.st‘ 

2. I Pini presso una Clatacomba 

3. I Pini del Ciianicolo 

4. I Pini della Via Appia 

Paris C ani,servat<>ry ---C ’oppolu V- / 191 7/H 

IC4)B4991/21 2 12" 

Milan Sympltony Orch.-4.. (Cl70(i0/2D 

Molajoli U:4>l2292/4: (h53I()/21 3 10" 

innuaoATioN: Milan Sym. * -Pauizza [D«2()l46/8] 
Rosstniana— Suite Orehc.stra 
(Orchestrations of Ihissini piano pitsees) 
Barcarolle, Siciliana, Intermez/o, Taramelle 
Liiudon Philharmouie — T. BecH’ham CM^XSOf 

tC;4,X3«l/21 2 12" 


llta/ilsan Iiti|irr:«ioits 

Munic4i iliilliartiMuiir Oroh, 
Kiiliiiila 


(;■ DH4(m/4 

2 ir 


RESPIGHI 
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RHEIN BERG^^^EE 


Siciliana Harp 

Marcel Grandjany (arr. Grandjany) 

{Godefroid: Etude de Concert) 

H. Reni6 [D-20517] 

SONG 
Nebbie 

Donald Dickson (B) & Orch. 

{Rossini: Tarantella) 

Trittico Botticelliano Chamber Orchestra 

I. La Primavera (Spring) 

2. L’Adorazione del Magi (Adoration of the 
Magi) 

3. La Nascita di Venere (Birth of Venus) 

No recording available 

REYER, Ernest (Louis-Ernest-Etienne 
Rey) (1823-1909) 

A brilliant critic and musicologist, and a facile 
composer in many forms, Reyer is remembered 
today chiefy for two of his numerous operas — 
^^Sigurd"' and **Salammb6” These are couched in 
a very Gallic version of Wagnerian idiom, but 
are nonetheless individual and vital. Their revival 
would be a boon to operagoers. 

OPERAS In French 

SALAMMBO 1890 
Air des Colombes Sop. 

Germaine Martinelli [PD-566056] PD-66991 

{Mascagni: Cav. Rusticana — Voi lo sapete) 12" 

SIGURD 4 Acts 1884 
Overture Orchestra 

Paris Conservatory — ^P. Coppola G-‘DB4947 

2 sides 12" 

INDIVIDUAL EXCERPTS 

In the order they occur in the opera 

ACT I 

Je savais tout (Air d’Uta) Alto 
Jeanne Manceau PD-S61026 

{Meyerbeer: Prophdte — Cavatine de Fidds) 10" 
Prince du Rhin (Entree de Sigurd) Ten. 

Theo. Beets PD-5240ei 

{Un souvenir poignant. Act IV) 10" 

ACT n 

Et toi, Freia Bar, 

Arthur Endr^ze PAT-X90035 

{Thomas: Hamlet — Monologue) 12" 

duplication: C. Cambon [PD-522391] 

J’ai gardd mon ^e ingenue Ten. 

C6sar Vezzani G-P753 

{Esprits gardiens, Act 11) 10" 

Esprits gardiens: Le bruit des chants Ten. 
Georges ThiU [C-LFX324] C-9147M 

{Gounod: Mireille — Ange du Paradis) 12" 
Cesar Vezzani G-P753 

{fai gardS mon dme, Act U) 10" 

duplication: Franz [C-LFX56 & PAT-X90048] 
Hilda, vierge au p^le sourire Ten. 

Th^o. Beets PD-516553 

{Meyerbeer: Huguenots — Plus blanche que la 
blanche hermine) 12" 


V-2117 

10 " 


V-2024 

10 " 


Salut, splendeur du jour Sop. 

Marjorie Lawrence [G-DB4937] ^ -15592 

(O Palais radieux, Act IV) ^2" 

duplication: S. Biiugcrie [PD-SdlOTll 


ACT IV 

O Palais radieux Sop. 

Marjorie Lawrence [G-DB4937] -15592 

{Salut, $i)lendeur du lour. Act U) 12" 

(Un) Souvenir poignant Ten. 

Th6o. Beets 

{PHnce du Rhin, Act 1) U)" 


REZNICEK, Emil Nikolaus vein 
(1860- ) 

The overture to the opera ** Donna (com* 

posed in 1894, revised in !90H and in iilti) 

represents almost all that eontemporwry Ametkrm 
concert- and operagoers have Ihwh fH*rmitied to 
know of the work of this taleninl Au^itnr- 
Bohemian composer. He has, hoteevi*f, i’omiHmed 
symphonies, masses, and smalltr pier*^s for rm- 
rnerous combinations of instruments. 


DONNA DIANA Comic Opvm in iU^tuum I Bill 

Overture Orchestra 

Chicago Sympliouy Orch.— Stock C ' 115(151) 

{Enesco: Rumanian Rhap.sody 
iVo. 1—Pt 3) 12" {in CM-Xmo 

Berlin Philhamumic Orch.— II. Ih‘g€T 
[0-7092; P-E113051 lh2nTT2 

{Wolf -Ferrari: Secret of Suzanne^-'^ 

Overture) 1 2" 

{Drigo: Les Millions €rArlequln--Si*renatie, ou 
0-7903) 


Dresden State Orch.— Bohm 
{Strauss: 1001 Nights) 12" 

Berlin State Opera Orch.— laidwig i*D-iV2ld 

(Weber: Abu H (man ---Overture) 12" 

Berlin Philhurmoaie— K, Klcihtfr T SKi2(1S 

{Stravinsky: Fireworks) 12" 

{Berlioz: Rahkzy March, on T-SK12I5) 

Berlin State Opera— L. Blech V4i9!0 

(J. Strauss: lndig(h^-«Fntracte) 12" 


RHEINBERGER, Joseph (Jabrirl 
(1839-1901) 

Notable as one of the most famous of the 

tiny principality of Liechtenstein, HheOdfcrger 
was an eMeemed pedagogue and a tireie^i% tom- 
po.scr. Organists seem inclined to rate hi\ $ impo- 
sitions higher than the average mttslr rr doen, 
perhaps because of their exqukite iiy to 

the capabilities of an instrument Hhehdjeruer idm- 
self played well. 

Meditatiemes, Op. Ui7 12 Pieces, Organ 
— Tema variato only 
Paul Hebestr<‘it (Paderhurn Cuth.) F/l 

{Vision, from Op. 156) [D4:AB23i)i 12" 

Miszellaneen, Op. 174 12 Pknes, Orgau 
— Rker<are only 

Paul Hebestreit (PaderlK^rn Gath.) 1*1) 27127 

{Reger: Gloria in Exedsis Deo) !2" 
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SONATA — Organ 
No. 6, E flat Minor, Op. 119 
Dr. E. Bullock (Westminster Abbey) G~B4015 
2 sides 10" 

(DER) STERN VON BETHLEHEM, Op. 164 
Christmas Cantata 

Zug des heiligen drei Konige Cho. in German 
Basilica Cho. — ^Pius Kalt TD-27107 

{Stoeelinck: Hodie Christas natus est) 12'* 

Vision, from Op. 156 Organ 
Paul Hebestreit (Paderbom Cath.) PD-27128 
{Meditationes — T ema variato) 

[D-CA8239] 12" 

RICHARD COEUR-DE-LION 
(1157-1199) 

Ja nuns hons pris Song in French 
Max Meili (T) & Viol acc. 12" {in Vol. IT) AS-18 

RICHTER, Franz Xaver (1709-1789) 

Richter was one of the most eminent choirmasters, 
teachers, and composers of southwestern Ger- 
many in the middle eighteenth century. He was 
a leader of the so-called Mannheim School, whose 
work was greatly admired — and to a noticeable 
extent, absorbed — by Mozart. His music has an 
unmistakable profile of its own. 

Trio in A, Op. 6, No. 3 
— ^Larghetto only 

Jacques Fevrier (p£), Jean Fournier (vl), 

Pierre Fournier (vcl) AS-55 

{Haydn: Trio No. 5, in 

E fiat— Ft. 3) 12" (in Vol VI) 

RIEGGER, Wallingford (1885- ) 

Riegger is unique among modern American com- 
posers. Starting his creative career (about 1920) 
as the romantic his conventional studies prompted 
him to be, he later became a rather fearsome 
atonalist. He has wit, however, and a gift of 
melody. Much of his best music has been written 
for Martha Graham and other dancers of the 
modern type. 

Evocation Piano 4 hands 
Edwin Gerschefski and 

Paul Creston NMR-1214 

{Russell: Three Dance Movements 
for Percussion Group) 12" 

New Dance 

Genia Nemenoff & Pierre Luboshutz 
(piano duo) V -17993 

{Glinka-Luboshutz: The Lark) 12" 

TRIO — Flute, Harp, ’Cello . . . Finale only 
Barr^re, Salzedo, Britt N MR-1012 

{Chavez: Violin Sonatina, Mr. & 

Mrs. A. Lipsky) 12" 

RIISAGER, Knudage (1897- ) 

Although he was born in Estonia, Riisager is 
listed in the leading musical encyclopedias as a 
Danish composer. He is a modernist. 


Serenade Flute, Violin & Cello 
Members of the Danish Qt. 12" G-DB5205 

RIMINI, Vincenzo da (14th Cent.) 

Ita se n’era (Ballata) Song in Italian 
Max Meih (T) & Viol acc. 12" (in Vol I) AS-8 

RIMSKY KORSAKOV, Nikolai Andre- 
ievich (1844-1908) 

Beginning his career as a member of the self- 
consciously anti-professorial Five, Rimsky-Korsa- 
kov became the best educated and most learned 
of the Russian nationalists, partly through the 
influence of Tchaikovsky. Rimsky excelled at 
highly colored presentations of folklore and myth. 
His finest works — and particularly **Le Coq d*or* 
— are music of a high order. But he was a poor 
self-critic, and his reputation tends to suffer from 
his overproduction of the merely colorful. Some 
of his compositions are among the most popular 
music in the entire world. Lacking the massive 
power of Mussorgsky, the fertile musical ideas of 
Borodin, and the emotional force of Tchaikovsky, 
he added his own brightly pictorial note to Rus- 
sian music. 

Aimant la rose, le rossignol 
See under Songs — Rose and tlie Nightingale 

Capriccio espagnol. Op. 34 Orchestra 
Alborada, Variazioni, Alborada, 

Scena e canto gitano. Fandango asturiano 


Philharmonic-Symphony of New CM-X185f 
York — ^Barbirolli 2 12" 

Lamoureux Orch. — ^Albert Wolff PD-566049/50 

3 sides (Coq d"or — Cortege) 2 12" 

[PD-67009/10] [D-CA8095/6] 

Boston ‘Tops” Orch. — ^A. Fiedler V -11827/ 8 

4 sides 2 12" 

London Symphony — ^Albert Coates G-D1861/2 

4 sides [G-W1098/9] 2 12" 


DUPLICATIONS: Halle Orch. — Harty [C-9716/7], 
Colonne Orch. — ^Pieme [D-25363/4 & D-25486] 
Chanson arabe 

See: Scheherazade — ^Theme arr. Kreisler 
Dubinushka Russian Folk song, Arr. Rimsky 1905 
Indianapohs Symphony Orchestra — 

Sevitzky V -177 31 

{Glinka: Russian und Ludmilla — Overture) 12" 
London Symphony — ^Albert Coates G-DB1683 
{Borodin: Prince Igor — Polovtsi March) 12" 
(La) Grande Paque Russe — Overture, Op. 36 
Orch. 

Eng. Russian Easter Overture 
Philadelphia Symphony — ^L. V-7018/9 

Stokowski [G-D1676/7] 2 12" 

ALSO (Arr.): Grenadier Guards Band [D-K748: 
D-25649] 

KONJEK GORBUNK— Ballet 
No recording available 

Midnight Sun Waltz Piano 
note: Erroneous labelling for a piano version of 
the Dance of the Tumblers from **The Snow 
Maiden/^ 
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OPERAS In Russian 

CHRISTMAS EVE 1895 
Unspecified Aria Sop. 

Xenia B elm as P 3-667 16 

{Massenet: EUgie) 

COQ D’OR 3 Acts 1910 
Eng. The Golden Cockerel 
Orchestral Suite Air. Rimsky 
— Introduction 8c Cortege des noces (Bridal 
Procession) only 

NOTE: The Bridal Procession is from Act IIL 
Lamoureux Orch. — ^Albert Wolff PD-56600T 

[PD-66953] 

London Symphony — ^Albert Coates 12" G-D174S 
Boston 'Tops” Orch. — 

Fiedler 10" V-4526 ox V-I3670 

(Ippolitov-Ivanov: Caucasian 
Sketches--No. 3) 12" {in V-DM797) 

{Wolf -Ferrari: Secret of Suzanne — Ooerture, on 
G-B8633; EG6176) 

DUPLICATIONS: Colonne Orch. — Piem4 [P-R20062: 
D-25382], Poulet Orch. — Poulet [D-KF562] 

— Cortege des noces (Bridal Procession) only 
San Francisco Symphony Orch. — 

Monteux V-18163 

{Ravel: La Valse--Pt 3) 12" {in VM-B20) 

Minneapolis Symphony — Mitropoulos C-11672D 
(Dukas: Sorcerers Apprentice 
^Pt 3) 12" {in CM-X2I2) 

duplications: Lamoureux Orch. — Albert Wolff 
[PD.67010: PD-566050: D-CA8096j, Sym. Orch. 
— Heward [D-T107] 

— Suite for Ballet 

London Symphony Orch. — VM-504f 

Goossens [G-C3013/5; EH-1241/3] 3 12" 

Hymne au soleil: Salut k toi, soled, Act H 
Eng. Hymn to the Sun Sop. 

Lina Pagliughi (S) [P-E11317] D-29018 

{Mozart: Cosi fan tutte — Come scogUo) 12" 
{Verdi: Rigoletto — Caro nome, on CET-PE55) 
Miliza Korjus (S) (in German) V-12021 

{Tsars Bride — In Novgorod) 12" 

{Sadko — Chant Plindou, on G-EH996) 

Lily Pons (S) V-17232 

(Thomas: Mignon — Je mis 
Titania) 12" (in VM-702) 

DUPLICATION IN FBENCH: E. Nor^na [P-RO20177: 
D-20115] 

— Arr. Violin Sc pf Kreisler 
Fritz Kreisler 6c Franz Rupp 
[G-DB3444] V-1S487 

(Scott-Kreisler: Lotus Land) 12" 

Jacques Thibaud & Harold Craxton 0-331017 
(Bach: Air on G string) 12" 

DUPLICATIONS: I. Menges [G-E444], V. Prlhoda 
[PD-66486], Kreisler [G-DB316^] 

IVAN THE TERRIBLE See: Maid of Pskov 

KITZEH See: Tale of the Invisible City 

(THE) MAID OE PSKOV or IVAN THE TER- 
RIBLE 

Rus, Pskovitianka 3 Acts 1873 


Hunt k Storm Mmk, Act III Orchestra 
(Intermezzo sinfonica, or **Musical Fkttire”) 
Philadelphia Orchestra— Shikiiwski V-i 7502 

(Dukas: L*Apprmti Sorcier 
Lpt 3) 12" (in VM.7I7) 

London Symphony— Albert Choates V- 1 1454 

(Snow Maiden— Dance of the 
Tumblers) [G-DBIGSH] 12" 


MAY NIGHT 3 Acts 1880 
Overture Orchestra 

London Symphony— Albert Coates V41424 

2 sides 12" 

Sleep, my beauty Ten. 

Leonid Sobinoff [C;4)B8IKI*} 

Slumber Song 

Irene Jessner (S, in French) w. 

Orch.— Eeilmld ^ V4755§ 

(Tchaikovsky: PUfue 

6 presso omai) 12" 

Song of the Village Mayor 
USSR Red Army Choir-^-Alexamhoff 
[C-DF2205I C-42mi 

(KalUchim: Boatmen cut the Volga) 10" 

(Mehul: Le Chant du Ihrpari, on C74)ill7<kl) 


MLADA Fairy Operadkdlrt 1892 
C^rt^ge des Nobles Orchestra 
Eng. Pronmkm of the Nobles (emmeomiy lii- 
belled "Funeral Mareh**) 

London Symphtniy---- Albert (toates V«iI443 

(Mussorgsky: Fair at Sorotrhimki ' 

Gopak) lG4mm\ 12" 


(A) NIGHT IN MA¥ See: May Night 
PSKOVITIANKA Smi Maid nl Pskov 


SADKO 7 Sceius 1897 


moprmvAt* ExcEitra 
In the order tlu^ m*cur in the 
SCENE I 

O yon dark forest (Sadko's Air) Ten. 

C. M. Pozemkovsky 
(Tsar s Bride-~-^-Martlm^$ aria^ 

N. N. Vechor) ir 

SCENE 3 

AU night I have watched in vaiii-- Rec|«. 

Ah, now I know— Aria Sisp, (l4dniva*i Aria) 

I Kdtbte Sadtiv<?n l*li AiiH 1 24 

(Snow Maid*m-^4^ehPs 3fd Song) !2" 

Song of the Viking <»uesi Bats 
Feodor C^ndtapin V4i8fl7 

{Borodin: IVinc#? !gor-^diow g##ei II, IVinre?! 
[G.DBUC)4I i2" 

Song of the Indian Cinett Piipnlarly known mi 
(Song of India) Ten, 

Ff, Chant hindou or Chanson hitukme 
Cor, Hindoolkd 
Berilarninc? (dgU In Frenrh 
{Gilbert: Maria) l(r 

{Crmcenzo: Trim Mtfggio, nn C;4IAI3CI7) 
Peter Anders (T) (In Cerman) 

(Strams: Bo$mtkikmUm^kdk$m Sermtmk) W 
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Richard Tau!)er In German D-2S769 

(Fmirc: Ay, Ay, A^) 12" 

Ilerbert Ernst (^rnh (T) (In Gennan) 0-26385 
(Massenet: Elrgie) 10'* 

Webster Bcwth (T) (In English) G-B884S 

( M asst met : E !e§*ie} 

Amelita Galli-Gurei (S) In French V-IS24 

(Delibes: i.cs Eiiles de Cadix} 

[G-DAllCMl 10" 

Uilim Kerins C-EI/900 

(Coy trOr^-'-diymne nu Sokfi!) 12" 

Lily Vom (S) (In Erencdi) €-718050 


(Ainbiet): iimskm NigldinnaUfl 12" (in CM-484) 
nuPiJCATioNs: A. Knubitzky [C-DF12], Maria 
Kuresikti (CLELIMl 

IN riiKNCii: G. Hull [C-LXSCIl: C-LEXSaCI], M 
Clanclel |PlL.52lB4(lL Ninnn Valiin tF-H2ai06: 
D»E53IH: 042.18114; aki PAT-X91(M4J, Nellie 
Me!!)a |c;4)R15H«! 

IN cwiman: F, VnIktT IPD-i0270L K. Branzell 
tP44CmCI: I)'2r4l5! 

IN mtiiAstt: Olga ilaley lF4il27l] 

— Arr, Ori'hestra 

Bijstcm <)reh.--" -A, Fietller V»4383 

(Mmetiitni: (buK 10" 

Vkttir GimiTit Orrlt. ■ ■ F. Illaek V-25842 

(SiHiermtmn: Swedish Mtireh} 10" (in £-52) 
(Elgar: Sulut d*Atmmr, nn CLiU.)4fl6) 
mii'i,ic:ATn>Ns: Hastings Miinieiinil-'Aannernn 
(D-K5«HL I). Bela Orch. (PdvllCkU: D».25277J 
— Arr, Violin 1- Piano Kreisler 


Fritz Krtihier ^ Fran/. Rn|i|) V-WBl 

(Ptddini: Eoupee vaisante) 10" 

(Kreisbr: Sehtm Hosmarin, an CLDAI627) 
CJetjrgf‘ Bnniangrr 6c pf ace. £-1(2519 

(Ihndanger: Pkzieaia Waltz) 10" 

Slegfrirtl Berries 6c B, Siltller* 

Winkler a4)A4440 

(rognriifii.’ Capriee No, 21) 10" 


innnMiAtHm^i: Y. Brat/a tG>.4823h I. Menges 
[G4vl44h V. Prilinda fPi)4'mmi 6c PDdm072h 
L ZightVa fI)-.Ml81h Y, Gurti tPAT-XfiaiSh] 


— Arr. X*.ello A* Piano 

Gregor Piatigorsky 6c K. S/reler D-20158 

(Tchaihn''$ky: None hut the lonely 
heart) [0-2:111! tP4iCI7ll| 10" 

Kmatmel Fetirmiann 6t 

C, Mtmte (pf) C4}¥26m 

(Drlgo: l,es MlUhm d* Arlequiri- ■■ ■ 

Sertmmie) 10" 

8<mg of the Vritrtiait CAirst Bar, 

N. S. laikine CEEKB6 

(lluMsttikii- aria, Veehor) 10" 

nCMNP, 7 
Berreyse Sop. 

Nina Koshei/ V412S8 


(Borodin: PHtiee Igor-:- Jaroshmnas Arioso) 12" 
(THE) SNOW SfAIOEN (SNEGOIIROT- 
GIIKA) 4 AvU 
mmvumAh immiem 
In th# order tlnty oemr In the oj'mra 


PIIOLOGUE 

To go berrying Sop. Fr. AJler au hois 
Xenia Behnas PD-SrOOl 

(Leoncavallo: PagHacd — Ballatella) 12" 

ACT in 

Joyous day departs Ten. (Tsar Berendy) 

Leonid SobinofF (G-DB890®] 

Dance of the Tumblers (or Buffoons) Orch. 
London Symphony — Albert Coates V -11454 
(Maid of Pskov or Ivan the Terrible — 

Storm Music) [G-DB1698] 12" 

Bournemouth Municipal Orch. — Birch D-F7885 
(Tchaikovsky: Chanson triste) 10" 

Clouds plotted with thunder Sop. 

Eng. Shepherd* s LehTs 8rd Song 
n^l^ne Sadoven PD-566124 

(Sadko—Ah, now 1 know. Sc, 8) 12" 

(THE) TALE OF TFIE INVISIBLE CITY OF 

KITEZH 1907 

— Battle of Kershenetz only 
Boston Symphony — Koussevit/ky V-18410 

(Liszt: Mephisto WaItz~Pr. 8) 12" (in VM-870) 

(THE) TALE OF TSAR SALTANA 4 Acts 

1900 

Introduction, Act II (Warrior’s March) Orch. 
Lamoureux Orch.— -Albert Wolff PD-566083 
(Boradirn Prince lgor----Polo vision Dances, 

PL 8) (PD-95435] 12" 

Fliglit of the Bumblebee, Act HI Orchestra 
Er. Le vol du bourdon Ger. Hummel flu g 
Hall6 Orch.—Hamilton Ilarty C-67748D 

(M ussorgsky: Khovantchina— Prelude) 

[0«7416I [C-9908] 12" 

Berlin Philharmonic'-— A. Melichar D-PO5092 
(IppolUovdmnov: Procession of the 
Sardar) (PD-25027] 10" 

Lamoureux Orch.— Albert Wolff PD-66908 
a side (Mussorgsky: Fair at SorotchinskE--’ 
Gopak ir Saint-SaBns: Romance in F 
for Horn) 12" 

Chicago Symphony— Frederick Stock V-6579 
% side (Volkmann: Serenade ir Sibelius: 

Vdse trisu:) [C-D1284] 12" 

All-American Orch.— Stokowski C-19005D 
(Tduiikovsky -Stokowski: Humoresque) 10" 
minucATiONS: Colonne Orch.— Piern6 [0-123627: 
D-254H61, E.LA.R, Orch.— Ferrero CD-25948: 
Fd-: 11393) 

AIM): London Flute Quartet [C-1977D: C-4215] 

— Arr. Violin Ic Piano Hartman 
Jaicha Heifetz ^ Arpad Sandor V-1645 

% side (Godowsky: Alt Wien ix Castelnuovo- 
Tmlesco: Sm Murmurs) 10" 

Joseph S/igeti 6c Nitika de Magaloff C-7804M 
M side (Stravinsky: Pastorale & 

Szymanowski: P'ountain of 
Arethusa) [C-I.X307| 12" 

Yehudi Menuhin 6c Arthur Balsam G-DA1280 
% side (Debussy-Hartman: Minstrels 6* 
Falla-Kreisler: Spanish Dance No. 1 
from La Vida Breve) 10" 
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— ^Arr. ’Cello & Piano 

Pablo Casals & Bias-Net [G-DB1399] V-7193 

% side (Dvorak: Songs my Mother taught 
me ir Mendelssohn: Song Without 
Words in D, Op. 109) 

— Arr. Piano solo 
Anatole Kitain (Arr. Stimer) 

[C-DX853] C-69272D 

(Rachmaninoff: Eldgie; Scriabin: Mazurka) 12^* 
Hilda Bor C^FB1779 

(Schumann: Bee*s Wedding ir Chopin: 

Waltz in F Minor; Prelude in G) 10'* 

— ^Arr. Two Pianos 

Vronsky and Babin (Arr. Babin) V-4377 

(Babin: Etude No. 1) 10** 


Rosa Ponselle (S) (In English) & 

Romano Romani 
(Arensky: On Wings of Dmmi) 

Josephine Antoine (S) (In Eiiglish) 6c J 
Bove (fl), Stuart Ross (pi) 

(Thayer: My Laddie) 

Xenia Belmas (S) 

(Mussorgsky: Fair at SorotchinsM’-^ 

ParassUTs Song) 

DUPUCATioNS IN rEENCM: G. Cemiiy [D»2C)37i: 
0-188765], E. Temps lG-iC7li2l 


12** 

Henry 

C%i728S!) 

ur 

FD4m74B 

12** 


Southern Night, 

Vladimir Rosing (T) (In 
(The Rose and the Nightingak 6 
Borodin: The Sm) 


12** (in lun 


(THE) TSAR’S BRIDE 4 Acts 1899 

ACT I 

Since I cannot wed (Lubasha’s Song) Sop. 

— ^Arr. Violin Sc pf Franko ("Song of the Bride”) 


Yehudi Menuhin & pf [G-DB1638] V-7599 

(Paganini: Campanella) 12** 

ACT n 

In Novgorod (Martha’s Aria) Sop. 

Miliza Korjus (In German) V-12021 

(Coq d*Or — Hymne au SoleiT) 12** 

(Verdi: Emani — Emani, involami, on G-EH994) 
Mad Scene (Martha) Sop. 

N. N. Vechor G-EKOS 

(Sadko — O yon dark forest, 

G. M. Pozemkovsky) 10'* 


Oriental Romance 

See under Songs — Rose and the Nightingale 
Scheherazade — Symphonic Suite, Op. 35 
The Sea and Sinbad’s Ship 
The Tale of Kalendar Prince 
The Young Prince and the Young Princess 
The Festival at Bagdad 

Philadelphia Orch. — ^L. Stokowski VM-269f 

12 sides [GM-232] 6 12** 

Cleveland Orchestra — Rodzinski 5 12** CM-39Sf 
London Philharmonic Orch. — VM-509f 

Dorati [G-C2968/72] 5 12** 

Detroit Symphony Orch. — ^Kolar 4 12** D-I64f 
duplications: Berlin Philharmonic — Oskar Fried 
[PD-95187/92], Paris Conservatory — ^Ph. Gaubert 
[CM-136], Sym. Orch.— G, Cloez [D-25561/0: 
0-170054/8 & 0-170067] 

SONGS In Russian 
Aimant la rose, le rossignol 
See: Rose and the nightingale 
Gonets 

Adolf Kaktin (B) & pf acc. G-EVJ9 

(Napravnik: Don Juan — Serenade) 10** 

(The) Prophet, Op. 49 (Pushkin) 

Feodor Chaliapin (Bs) G-DB1103 

(Song of the Volga Boatmen) 12** 

(The) Rose and the nightingale, Op. 2, No. 2 
Fr. Aimant la rose, le rossignol 
Vladimir Rosing (T) (In Russian) D-29047 

(Southern Night 6- Borodin: 

The Sea) 12** (in D-9) 


SYMPHONIES Orcheshra 

No. 2, "Antar” Op. 9 . ^ 

Paris Conservatory — P. VM-2!0r 

0 sides 3 12^ 

ROCCA, lA>dovico (1895- ) 

Rocca is an undmiating comtm$tr of program 
music. His style is a curious mixture of rith ItaL 
ian melody, ultramoderfiimi, and slmr dnpirap. 
His best Imown work U the opimt '71 IHimk,* a 
setting of the Hasidic play that, m *The 
buk** was popular in the United Staim tmt after 
the First World War* 

IL BIBUK Opera 

Ecotcl, mia bella arnica 1* Ma ora umimem> 

I’anima tua, Act III 

Augusta Oltrabella (S) 5c CAno del VdATHt 
Signore (T) [0-002828] 12** 

In Terra di Leggenda Opera 
Corsa alia preda He C^rteo notturiio 
EIAR Sym. Orch,--LaRc« CKT«€C2t2$ 
Parodi 12** 

ROGERS, Bernard (1895-^ ) 

A rtative New Yorker, Bernard llogm is at premmt 
a member of the faculty of the Erntman School, 

Soliloquy 1922 

Joseph Mariano (flute) 5c Ea$tman-RiK he?ttrr 
Symphony Orch. — ^Hanson V48lf)l 

(Barlow: *^The Winters Past^*) 12** (in VM-m2) 

ROMBERG, Sigmund ( 1 887- ) 

Romberg, a Hungarian ^ hm continued into our 
time the tradition of sentimental, Memipoptdar 
Austrian operetta. Some of his indinkltml pietm 
might be by Lehdr, whlk others appromh the 
condition of American jazz, Mtwh of his mmic 
enjoys enduring radio popularity. 

See also current catalogtics 
Collection: Gems from Romberg Ofiereiiai 
Selections from •'Eloiiiom Time/* 

Song/* **New Moon/* "May time/* "My iVlary- 
land/’ "Student Prince" 

Helen Marshall, Helen Oellielm, Morhni 
Bowe, Cho. 5c Victor Siibn Symphony 
Orch. — Nat Shilkret VM4'*24 

10 sides s jg- 
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OPERETTAS In English 
BLOSSOiM TIME 

Tfw American adaption of Brnifs ^DreimMlet- 
haus** based an Schuheri melodies. See Collection 
alwve and under BertS and Schubert, 

(THE) DESERT SONG 
VcKal Sc Orchcscnil StlcctioiiiS 
Light OpvTA ih, [V^L1795 in VM.C24: G-C2787] 
Orchestnil SeUx'cioiis 
Sav(»y Orpl'H’aus ICLCT32B| 

IMAYTIME 

VcK'al Sc Orchestnil Sdectiom 
Liglifc Opcr^i ih, [V-.U793 in VM-C24] 
ivicdlcy Walcz 
Shilkrct Orch, [V 4 MI 0 S 01 

MY MARYl.AND 
Voail Sc Orchcsiiiil Sekitiniw 
Light ()|H*rii Co, [V4I793 in VM-C24, rc^pkcing 
im iiidt^r vrwinii tui V-3B516J 

NEW MOON 

Sc Orclicsinil Select hins 
Light Opera ih. [V4i7IICI in VM4:24: G4::280a] 
Lover, t'oinc* hack to me 
Liiwreiire Tibhett (li) & pf iwe. V-'ISOS 

(\%hntifm "thu) [CLDA 12001 l(r 

mii‘Ltt:ATii:iNs; |. htcChfimck [CLDA1077], C. 
Knlinuiit [CMIBiMlOl 

(THE) STUDENT PRINCE 
Vocal Sc Orchestral Selectioiis 
Liglit Otiera ih, tV4l7<l4 in VM4:24; G-C27a5] 
Orchestral Sele< tiotis 
Col. Orch. [C.^5(H)14DI 
Seremuk 

Hichard CrotAsi tV447a:^ G4)All42l 
Deep in inv heart Arr. VioUn Kreisler 
Frit/, Kreisler [V4L11! 

RONALD (RUSSELL),, Sir I^mdon 
(187S-1TO 

Brimarily known, first m an acmmpanift and then 
m a conductor and f.ritlr, Honald was a comptmft 
iccondarily. Hit urns the son of the song mmpomtr 
Henry Hmicil, and the brother of the other lliinry 
BumeU, onetime director of the Boston Opera 
Company, 


SON<;S In EnglNlt 
At Night (it, Paget) 

Olga I laky (S| BdOlMO 

(White: Sif tee*!! go no more) 12"^ 

(A) CYCLE Of LIFE— Song Cycle (H. Slinpion) 

See: Onwn In the 

Down In the forest (C’yck of tafe No, 2) 

Wiiltrr Cdyiiiie (11 C4M1I5 

(O knciy night} 10 ** 

May Illytit (S| h |if iu*e, 1)4*1(124 

(O lomtly night) 10 ** 

O lovely flight (Tefrlieitiacher) 

Clara Hull (A) C-FJCI 

Omohsdlomi: A Bmfact Day) 12** 


Essie Ackland (A) & Org. acc. G-C16S1 

(Mendelssohn: Elijah — O rest in the Lord) 12*' 
DUPLICATIONS: W. Glynne [G-B4315], E. Turner 
[C-L1827], M, Blyth [D-F1634], NeUie Melba 
[G-DB350^] 

S^r^nade espagnole 
E. Caruso [G-DA122*] 

ROSENMULLER, Johann (1619?-! 684) 

A Saxon church musician, Rosenmuller was often 
called Lully* s German rival. Works he left behind 
when he left the position of vice-cantor at Leip- 
zig's Thomasschide are believed to have influ- 
enced Bach, 

Omreh Sonata in E Minor 
Ars Rediviva — Crussars V -12489 

[G-DB5064] 12" 

Suite in C 

String Orchestra — Sachs AS-52 

(J. K, F, Fischer: Suite du Journal 
du Prlntemps**) 12" (in Vol. VI) 

ROSSI, Michael Angelo (early 17th cen- 
tury) 

Eminent both as organist and composer, Rossi 
was a pupil of Frescobaldi, Many works usually 
attributed to him were composed by other Rossis. 

MITRANE 

Aht rendimi quel core 

Gaston Michefetti (T) d: St. Orch. — Sachs AS-(i4 
( Huononcini: Cantata — Vado 
ben sf)ess 0 ) 12" (in Vol. VII) 

Totcata in G Major Piano Arr. Aleco Toni 
Nino Rossi [G-DB5352] V-15893 

(Pasquini: 'Poccata sul canto del cuculo) 12" 

ROSSINI, Gioacchino Antonio (1792- 
1868 ) 

**ll Barhiere dl Siviglia/* a mastarqHece of sharp 
wit and musical satire, is only one of numerous 
excellent operas by BossiriL Although impresarios 
of today give us little chance to hear anything 
more than scraps of the others, they would amply 
repay reviml. For Rossini, combining touches of 
Rabelais with a humor worthy of Mozart and a 
musicianship that was encyclopedic, was a master 
confectioner of comic opera. His serious operas, 
not always happy as wholes, are studded with 
masterly touclws. Only Verdi excelled him in the 
history of modem Italian opera. 

(THE) BARBER OF SEVILLE 
SiH! under otx^rus^ — 11 Barhiere di Siviglin 
(La) Boutique fantastjue — Ballet Suite Oreh. 
(Arr. Respighi from Ros.sini piano pieces) 

London Philhunnonic— CJoossens VM-4lSf 

[04*2846/8; EH977/9] 3 12** 

-«-Sekctumi 

London Philhannonic’»-»Coehr C-6Q2121) 

[(:4)X848; LFX5341 12" 

Sytnpliony Orch.-^^-JuIian Clifford D-2553H 

[D-K6X11 1^" 
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(La) Danza See under Songs 

MESSE SOLENNEIXE Latin 
Crucifixus Ten. 

Enrico Caruso G-DJIOO 

(Verdi: Traviata — Libiam) dO" 

Domine Deus Ten. 

Enrico Caruso 
(Bizet: Agnus Dei) 

OPERAS In Italian 

(L') ASSEDIO DI CORINTO 1826 (Orig. in 
French) 

Eng. The Siege of Corinth 
Overture Orchestra 

Milan Symphony — Albergoni D-25163 

2 sides [P-E11159] 12'' 

Milan Symphony — ^L. Molajoli C~D14473 

2 sides 12" 

EIAR Sym.--LaRosa Parodi 12" P-E11350 

(IL) BARBIERE DI SIVIGLIA 2 Acts 1816 

Fr. Le Barbier de Siville 
Eng. The Barber of Seville 
Complete Recording In Italian 
La Scala Artists & Cho. & Milan 
Symphony Orch. CM-Op.8f 

31 sides (Mozart: Le Nozze di Figaro — 
Overture) [C-D14564/79] 16 12" 

THE CAST 

Figaro Riccardo Stracciari (B) 

Rosina Mercedes Capsir (S) 

II Conte d’Almaviva . Dino Borgioli (T) 

Don Basilio Vincenzo Bettoni (B) 

Dott. Bartolo Salvatore Baccaloni (B) 

Berta Cesira Ferrari (S) 

Fiorello Attilio Bordonali (B) 

Un Ufficiale Aristide Baracchi (B) 

Conductor Lorenzo Molajoli 

*Tlecordramatization” by Ronald Wise and 
Giuseppe Bamboschek In Italian 
Soloists, Chorus & Orchestra — 

Bamboschek VM-898f 

16 sides 5 12" 

THE CAST 

Figaro Carlos Ramirez (B) 

Fosina Hilde Reggiani (S) 

II Conte d'Almaviva Bruno Landi (T) 

Don Basilio John Gurney (Bs) 

Dott. Bartolo Lorenzo Alvary (Bs) 

Lucielle Browning (Ms) 

Fiorello 1 

Un Ufficiale / Wilfred Engelman (B) 

Conductor Giuseppe Bamboschek 

Abridged Recording In Italian 
La Scala Soloists & Cho. & Milan 
Symphony Orch.— Molajoli C-Alb 

12 sides [C-DX610/5] 6 12" 

(An abridged version of CM -8 above) 

Abridged Recording In German 
Berlin State Opera Soloists, Cho. & 

Orch.— Hermann Weigert PD-95282/5 

8 sides ^ 22 " 

the cast includes: Armin Weltner, Sabine 
Meyen, Julius Patzak, Martin Abendroth, Eduard 


Kandl, Ida v. Anders, 

Waldemar Henke & Carl Walter. 

Vocal Sc Orchestral Excerpts 
S. Meyen, J. Patzak, K. Anders, A. o-'.jj/j 

Weltner, E. Kandl, etc. MO 

2 sides In German 

Overture Orch. „ ^ 

N. y. Philharmonic-Sym*— Toscanini v 

[G-D1835] 

Berlin Philharmonio— W. Furtwiingkir 
[D-CA8218] 

C. B. S. Symphony— Barlow 12" 

Berlin Phil.— Schmidt- Isserstedt 12"^ 

Hall6 Orchestra — Sargent 12" Id 

duplications: Berlin States Opera— P. 

[P-E11148: 0-6802: D-2S141L Berlin Op- 

era— Leo Blech [G-D12941, Berlin Stale Opera 
— ^Weissmann [P-E 10928] 

INDIVIDUAL EXCERPTS 

In the order they occur in the oj>erii 
act X 

Ecco ridente in cielo Ten. (Side 4 in 
Fr. Des rayons de Vaurore 
Ger. Sieh\ schon die Mor^mrHte 
Eng. Dawn with her rosy mantle 
Tito Schipa [G-DA874] VdlHO 

(Se il mio nome. Act I) W* 

Heddle Nash In English 
(Se il mio nome) 12" 

duplications: D. Borgioli (C»DQ1084]. il, Man 
uritta [C-D14622], N. Kilvrk [P»H I I27fll 
in french: Villabella [0-188599 h PAT*-X!Hm2flI 
IN german: N. Wittrisch [(kKH67BI 
Largo al factotum Bar. 

Lawrence Tibbett [0-081478] V^7:m 

(Verdi: Ballo in Ma$chera-^-4iri tu) 12" 

(Bizet: Carmen — Toreador Song, V- 14202 in 
VM-329) 

John Charles Thomas V I 5860 

(Verdi: Traviata — Di 
provenza) 12" (in 

Riccardo Stracciari i:-7299M 

(Verdi: Otello — Credo) 12" 

(Bizet: Carmen — Toreador Song, an CM ,2 1 29) 
[C-GQX10174] (also C-C;gXl02l8) 

Giovanni Inghillieri [P-H2()()70) 

(Leoncavallo: Pagliacci---d*rologo) 1 2" 

Karl Schmitt-Walter (In Cmtmm) T-KI9I6 
(Verdi: Trovatore — Il halen) 12" 

Heinrich Schlusnus (D-LY61481 PD4i726! 

(Verdi: Rigoletto----Cortigmni tHl razza) 12" 
Dennis Noble (In English) C4:3!4l 

(Leoncavallo: Pagliacci—Frologue) 12" 

Giuseppe de Luca (Hec. 1907) Pd%H4l 

(Verdi: Il Trovatore-’-ll balm) im" 

Igor Gorin & Orch. V 42437 

(Mattel: Non e ver) j[2" 

Carlos Ramirez V -1 3394 

(Lara: Granada) |^** 

duplications: Mario Basinlu [C-GyX10flil7L C. 
Galeffi [C-GQX10150]. U. Urhuno [l«D41077a Ik 
PD-66739], E. Molinari [0-1)145581 
IN FRENCH: P. Dcldi (C-DFXfJII, A. Bautfi 

[PAT-X90055], A. Crabbe tV-9.M2X] 
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IN GERMAN: W. Domgraf-Filssbaender 
[PD-95242I 

IN kngllsh: F. Dawson CG-C14001 
Se il niio iioine super (Sereiiata) Ten* 

Fr. Silence i sa f entire 
Eng, Shall I tell thee th§ name of thy lover? 
Tito Schipa [C-DAa74] V^USO 

(Ecco ridente in cielth Act I) JO" 

lletldle Nash In English C-DX18 

(Ecco ridimtc in ckio) Jj2" 

IN erenc:h: Villahelta (0488509] 

Air idea <li cinel mecallo 

Dunque? Air opera Dno: Ten* 5c Bar. 

Nurnero qiiiiulici a mano maiica 
Fr. D\m miHa! si pnkkmx 
B, Landi & Benvenuto Frimd C-DBMSS 

2 sides 12" 

Dino Borgitili 5c G, Vaiielli C-DQU()6 

2 sides JO" 

John MeGonnaefc 5c Mario 
Sajnnnuco JHCC-SO^ 

(Vmli: Tr{ivkita--‘--!W miei boUmti 
s^yiritE—hivtUmmiek) J2" 

IN ERENCii: Vilhiiiella & Biiug5 [FAT»FGTia] 

■ — Ninncro quindid only 
L. Fort & i*. ihiTioii (c:-<:oia93] 
ac:t I, SCENE 2 (siinietiines railed Art II) 

Una voee poeo fa (Eosina‘i Gavatina) Sop. 

Ic) sono docile 

Fr. Hicn nc pent changer fmm dnm 
(kr. Frag* ich mein hekiommtm lierz 
Ojnrlhta Suia^rvia tF.|i2CKI74! 12" !%2mm 
Lily hins t(:-DB25(n I 12" Vm70 

Krnu Sark tBDTdCrLIH] IT FlUmmi 

Gufjritdle Uitter-t^auipl In French Vl>-(IUH42 
2 sides 12" 

Ad«*Ie Kern In German 
2 sides (044)5110! 
ntmi.iCATioNs: M, Saivi (F*KUMiCII|; 


F040808 
10" 

04808], O, 
Olgina (0=HMII2h Maria (ientile |FI>4<HIHj 
w FRENCH; y, Hfidhler (G4W91. L. Forii 
[D4052L OdHWMCih S. Orhims [(LKTlTOh G* 
F5raldy (c:4*FX802L Tragin (G4*F18.L M* Mitya 
IFAT44;TJ1 

IN german: F, HiinLMihiiriiefc (FD4Cr76lL E. 
Saek [T«E17T1L E, Berger [G-EHB101, Elisidieth 
Heiriielt (FO-rrmClj 
IN RUSSIAN: V, ilarmwa [F4%14128] 
-"•Abbreviaced versioiis 


Lina FaglinghI k El AH Orrh* F-KliaOd 

(thmizetti: San anch*io la t^irtu) 
tF4eil08| 12" 

Afttelila iUUidkmi V’^nW 

(Thomm: Migmm--- ■ Ihihmahe) (G4,)lll855l IT 
L. Tetrir//liii k He-rerorded Orrii* ¥-7888 

(Verdi* iilgtdetiu- C* aro fiome) 12" 

Miliza Kfirfus V«IM07 

(M eyerlmer: Olrier file-- > Shadow 
Song) 12^ (in VM^ri) 


(Mozart -‘Adam: Brmmra VariaHorm^ on 

tkVMmm 

(Verdi: tUmleUie---‘4:iiro mmu\ on CLEIIBOT) 
mfiH.it:ATiiiNs: M. Egnertli (F4l20!ICIh S. Kmr, 
[G-DA4Cl8'*h Miifrella Setiibrirh (G4MI43jl*l 


(La) Calunnia e un venticcllo Bass 
Fr. Air de la calomnie 
Ger, Die Verleumdung, sie ist ein Luftchen 
Feodor Chaliapin [G-DB932] V-6783 

(Mussorgsky: Song of the Flea) IT 

Oscar Natzke P-E11423 

(Mozart: Magic Flute — O Isis) 12^ 

Tancredi Pasero P’-E11357 

(Bellini: Sonnamhula — ^¥i ravviso) 12^' 

Adamo Didur (Rec. 48) P-P0d9 

(Mozart: Don Giovanni — Fincli han dal 
vino, F. D^Andrade) 12" 

Fernando Autori P-R20015 

(Verdi: Trovatore — Ahbietta Zingara) 12" 

Alexander Kipnis In German G-D20S8 

(Verdi: Simon Boccanegra — 11 lacerato 
spirito) 12" 


nupucATioNS; A. Garavello [P-E10830], T. 
Pasero [C-GQX10231], N. de Angelis 
[G-GQX10180J 

IN french: Gu4not [C-D14219], E. Billot 
[0471037], A. Balbon [PAT-X90049], A. Pernet 
[0423693] 

IN ENOusH: R. Watson [D-F1052] 

Dunque io son Duo: Sop. 5c Bar, 

Eng, Can it be? 

Fr, Je mis done celle qu*il aime 
Lily Pons k G. da Luca V-1723S 

(Verdi: Rigoletto — 11 name 
vostro) IT (in VM-702) 

nuREiCATioNS: M. Barrientos 5c R. Straedari 
(€4)103821, Galvany 5c Buffo [V.8054X®: 
G4)B400®] 

A un doctor della mia sort (Bartolo's Air) Buss 
Fr, Croyifz-vous qu il soit hien facile? 

Get, Einen Doktor meinesgleichen 
note: This air is umally replaced in operatic 
performances (and In CM-8) by "^Manca un foglio** 
^not by Rossini. 

Salvatore Bucculoni 0-711931) 

(Mozart: Noxze di Figaro^La Vendetta) 12" 


Manea un foglio (Bartolo’s Air) Bass 
note: This aria (by Pietro llorrumi?) is umally 
interpolated in the place of "*A un dottor* above. 
Julian Giuliani FdCl0968 

(Mozart: Don Giovanni^Madamina) IT 

nuREiCATiON: A. Gelli (G44I590] 


Seena della lexione (Lesson Scene) Sop. 
note; According to legend Rossini lost the music 
he wrote for the Lesson Scene and was too lazy to 
write it again. In any case the custom for many 
years has been for Rosina to introduce any 
bravura aria of her own choice. In the Columbia 
album-set (CM-8) **Tema e variazioni di Mozart** 
are mmg. The disc listed below is something of a 
mystery, iMlndled **Air of Rosine et duo** it has 
been identified by a retmwer in **The Gramo- 
phone** as a two-part aria, **Contro un cor che 
accende amor** and **Cara immagirw rklente/* 
separated by a few phrases for Rosina and the 
Count. Whether it was written by Rossini or some 
other composer is not clear. 
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Conchita Supervia (Ms) & 
Manuritta (T) 

2 sides [P-R20267] 


D-25834 

12 '^ 


(LA) CENERENTOLA 2 Acts 1817 
Eng. Cinderella Fr. Cendrillon 
Overture Orchestra 

Milan Symphony — ^L. Molajoli 12" C-687S9D 

La Scala Orch.—C. Sabajno 12" G-S10161 
EIAR Sym. Orch. — ^Tansini 12" CET-CC2048 
Non pill mesta (Aria & Rondo finale), Act II 
Sop. 

Conchita Supervia 
2 sides [P-R20140] 

Rose Bampton 
(Semiramide — Bel raggio) 

Signore, una parola. Act I Quintet 
— 1st Part, Soprano k Bass only 
Conchita Supervia & V. Bettoni 
(Italiana in Algeri — Per lui che 
adoro. Quartet) [P-R20273] 


D-25835 

12 ^' 

V-18217 

12 '' 


D-25836 


12 " 


GIRO IN BABILONIA Oratorio 1812 
Overture 


EIAR Sym. Orch.~ 
[CET-CC2187] 


-Tansini 


P-E11447 

12 " 


(LA) GAZZA LADRA 2 Acts 1817 
Er. La Pie Voleuse Ger. Die diebische Elster 
Eng. The Thieving Magpie 
Overture Orchestra 

London PhiUiarmonic — ^T. Beecham C-68301D 
[C-LX353: C.LFX374] 12" 

Boston ‘Tops” Orch.— Fiedler 12" V‘13751 

Berlin Philharmonic—W. PD-95427 

Furtwangler [D-CA8055] 12" 

DUPLICATIONS; Berlin State Opera Orch. — Seidler- 
Winkler [G-EH1256], Deutschen Opera Orch. — 
Schmidt-Isserstedt [T-E2814], Berlin State Opera 
— Gurlitt [P.E10788: 0-6602], Milan Sym.— 
Albergoni [P-E 11274; D-25111], Milan Sym.— 
Molajoli [C-D12276/7] 

Di piacer mi balza il cor. Act I Sop. 

Deh! tu reggi in tal momento. Act 11 Sop. 

Lina Pagliughi P-E11267 

1 side each 12" 


Ger. Wilhelm Tell 


CM-xeof 


GUGLIELMO TELL 4 Acts 1829 (Orig. in 
French) 

Fr. Guillaume Tell 
Eng. William Tell 
Overture Orchestra 
London Philharmonic — ^T. Beecham 
3 sides {Handel: Musette 6- Minuet, 
arr. Beecham) [C-LX339/40] 2 12" 

N. B. G. Sym. — ^Toscanini VM'605 

[G-DA1695/6] 2 10" 

Boston ‘Tops” Orch. — ^Fiedler VM~456 

[G-B8693/4; EG-6306/7] 2 10" 

Detroit Sym. — ^Kolar 2 10" D-157 

Berlin State Opera Orch. — PD-67581/2 

Van Kempen 2 12" 

DUPLICATIONS: Berlin State Opera — ^Melichar 
[PD-24155/6: PD-10128/9: D-PO5074/5], Berlin 
State Opera Orch. — ^Mascagni [P-R20035/6: 


D-25457/8], Victor Symphony — ^R. Bourdon 
[V-20606/7], Berlin Philharmonic — Schmidt- 
Isserstedt [T-E1803], Ruhlmann Orch. 
[PAT-X96257/8], Opera-Comique— Gloez 
[0-165234/5], Hastings Municipal — Harrison 
[D-F2386/7] 

ALSO (Air. Band); Pryor’s Band [V-20319/20], 
Massed Bands [G-B8002, G-B8245] 

INDIVIDUAL EXCERPTS 

In the order they occur in the opera 

ACT I 

Ahl Mathilde, io t’amo Ten. & Bar. 

A. Fertile 6c B. Franci G-DB1480 

(Donizetti: Favorita — Spirto gentil. Fertile) 12" 
DUPLICATION: Martinelli & Joumet [G-DK120*] 
Coro deir Imeneo: Cinto il crine Cho. 

La Scala Cho. — Molajoli C-GQ7138 

(Tirolese, Act 111) 10" 

ACT n 

Selva opaca (Cavatine) Sop. (Mathilde) 

Fr. Sombre for it, desert triste 
Lina Pagliughi [CET-CC2103] P-EIUOO 

(Bizet: Pescatore di Perle — Siccome un di) 12" 
Giannina Arangi-Lombardi C-GQX10281 

(Boito: Mefistofele — Ridda e fuga infernale. 

La Scala Cho.) 12" 

Eide Norena In French [P-RO20177] D-^20115 

(Rimsky -Korsakov: Coq d*Or — Hymne 
au soled) 10" 

duplication: Maria Pedrini [CET-CC2202] 
Troncar suoi di quell* empio Trio 
Martinelli, De Luca, Mardones G-DK120'^ 

(Ah! Mathilde, Act I) 12" 

act in 

Tirolese: Quel agfl pi^ Cho. Fr. Tyrolienne 
La Scala Cho.— Molajoli C-GQ7138 

(Coro dell* Imeneo, Act I) 10" 

duplication: Cho. in French [0-188041] 

Resta immobile, e v^r la terra Bar. 

Fr. Priire — Sois immobile, or, Je te binis 
Eng. William TeWs Prayer 
Benvenuto Franci G-DB1393 

(Meyerbeer: Africana — Averla tanta amata) 12" 

A^ur Endr^ze In French PAT-X90060 

(Saint-Saens: Samson et Dalila — Maudite d 
jamais soit la race) 10" 

duplication: M. Battistini [G-DB189**] 

Ballet Music 

Sadler’s Wells Orch. — ^Lambert V -26743/ 4 

[G-B8900/1] 2 10" 

act IV 

O muto asil del pianto Ten, 

Fr. Asile hSriditaire 
Ger. Du meiner Voter Hiitte 


Francesco Merli C-GQ7145 

(Verdi: Trovatore — Di quella pira) 10" 

Georges Thill In French C-LFXllO 

(Verdi: Aida — Celeste Aida) 12" 


duplications; H. Lazaro [C-DQ1135], F. 
Tamagno [G-DR103^] 

IN FRENCH: A. D’Arkor [C-RFX22], R. Verdi^re 
[0-188041], M. Gregoire [PD-522295] 
in german: R. Gerlach-Rusnak [G-EG2886] 
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(V) INGANNO FELICE 1812 


Insmiineiual Selections 

Baiula della CC.ER.—Cireiiei G-GWIM8 
2 sides 10'^ 


Overture Oreliestra 

New York Plul.-Syni.— Toscaiiial V-I4161 

[G-DB29431 12^ 

C. B. S. Syiiiplua'iy—Barltiw €^71%S64D 

2 sides J2^ 

Berlin ldiiL™-™Sclunidt4sstTstedt 12^' T-K2745 
KIAIl Svni. Oreh.*-Previtali P-En449 

[(:ET-c:(:2i«dl 12'* 


DUtnacATfONs: State Opera— F. Weiss- 

ttuinn (D-258H7: P-p:iOB9lL lai Seala Orch.--L. 

Mtdainli [CM) 12279/801 

iNiHvmiML KXimwrn 
In the erder they ticctir In llie opera 
Acrr I 

langnir per uiia Bella Ten, 

Luigi Fiat C;»0()2(H6' 

(TlMnuLf: Mlgrion—Athlli), Mlgrion) 10*' 

A1 rapriedo tlella stwte Sop. Bass 
Supervia & Seattola 12" 0-25838 

Atrr u 

Oh, die iiiuso Sap. ^ Bass 
Caiiiehita Supervia ^ tl Seuthda l)»25837 

{lUzei: -4!fdmtlrm, Su|iervlu) 

tP4t2027H| .12" 

Per lui die adoro Aria ^ Quartet 
Sufiervla, Fderle» St*attola, Bettoni I.1-25830 

iCU*fwmnt.ohi- Signore unu purolu, 

Supervia h Brttoni) tP4l202T:l! 12" 

Amid in ogiri eveiifo Sop. 

Camehita Su|iervia 1)-20308 

2 sides lP4iO20274] 10" 


EIAR Sym. Orch.— LaRosa Paxodi F-E11409 
[CET-CG2102] 12" 


SEMIRAMIDE 2 Acts 1823 Fr. SSmiramis 
Overture Orchestra 
London Philharmonic — Beecham 
[C-LX884/5] CM-X215f 

{Qritry: Z6mire et Azor — Air de Ballet) 2 12'' 
New York Phil. — ^Toscanini VM~408 

[G43B3079/80] 2 12" 

DUPLICATIONS: Victoi Symphony — Rosario Bour- 
don [V-22288], Berlin State Opera — F. Weiss- 
mann [P-E10911: D-25005], Hastings Municipal 
---Cmneron [D-K537] 

Bel raggio lusinghier. Act I Soi>. 

Rosa Hampton Y -18217 

{Cenerentola—Nacqui airaffanno) 12" 


(IL) SIGNOR BRUSCIIINO 1813 
Overture Orchestra 

La Scala Orch.— -Marinuzzi G-DBS209 

(Giordano: Siberia — La Pasqua) 12" 

EIAH Sym. Orch.— Tansini CET-CC2101 

(Paislello: Nina, o la pazza par amore) 12" 


TANCREBI 1813 
Overture Orchestra 

EIAR Sym. Orch.-»-LaRosa P-E113S8 

Farodi 12" 

DUPLICATIONS: Royal Opera Orch.— V. Bellezza 
[C#-CT99S], Milan Sym.^ — Alberoni [D-25087: 
F-EU2731, La Scala Orch.— Purelli [D-K:697] 


Roisin iana — Ballet Orchestra 
(Arr. Respighi from Ho.ssini piano pieces) 
London Phillumnonic — ^T. Beecham CM-X56f 
4 sides IC-LX391/21 2 12" 


SONG 


MOSE IN E<;rrTO 2 or 4 Acts 1818 
Kng, Mthwn In 
Fantimv Arr, Paganini 

Yelmtii Menuhin (vl) df (*•^1)113499 

WehsttT (pi) 12" 

Mardi on ^^locivrs froiti the Opera Arr. Band 
Hnyul Italian Marine BiUul---Aghemo G«llN560 
(Verdi: Hnumi ■ Marth) 10" 

Invocajslone Bass 

Fregfiiera: IBd tiro utellato ioglio EmaunBle k 

dim. 

N. l)e Angehs (Bass), K. Gheni, I. 

Mannariiii, F, Vrnturini dc Gho. (%GQX10207 
I side eai:'h ^ 12" 

DtfPLtctATiuN (Preghlrra only): Turchetti, Pinza 
& Gho. lC.i4)llB98*l 


(LA) SC:ALA IH SET‘A 1812 
Overture Orcdiesira 
I.aiiidcnt Pliilhariiiiaiic - Thomas 
Beecham Cm77M 

IM ii«les (Hiindd: SoiimMm---”Entrm€§ of 
the Qumn of Shrim} tC.:4.X2fi5j 12" 

B, B. C/ Svinphofiy -Ttiieanfiii V*“15I01 

[C:4)B:l54ll 12" 

llerliii State C,>|irrii Ori4i,-« T-E27I7 

SchiiiklP^ Lieriiledt 1 2" 


(Iji) Danza— -Tarantella Napolitana (Pepoli) 


Beniamino Gigli (T) [G-DA165()] V-2181 

(Tosti: Marechiare) 10" 

Richard Taidier (T) P-RO20474 

(CoUrau: Santa Lucia) 10'' 

Jfan Kiepnra (T) P-R020201 

(Spaliamky: Tell nw tonight) 10" 

Julius Paf/ak (T) PD-25011 

(Donizetti: FJiMr d'Amom-— C/na furtiva 
lagHma) [D4W(KI7] 10" 

Ginn Siuirnherghi (T) PD‘2SBBB 

(Tosti: Marechiare) 10" 

Donald Dickson (B) V-2024 

(Rtmplghi: Nehhie) 10" 

Miliza Korlus (S) [(LKn937] C-C28i3 

(Denza: Funiculi, P'unicula) 12" 


duplications: II. Nash [C-DB961], J. Schmidt 
[D»2S()46l, R. Pampauiui [C^D16()5], Caruso 
[G4)Bl4r] 

STAB AT MATER Soloi.sts, Gho. 5c Orch. In 


Latin 

No. 2, Gujus an Imam Ten. 

Juisi Bjoerling ((LDBBOOSI Vd85H8 

( Verdi: Requiem— higemim:o) 1 2" 

Ikmiamino Gigli [(LI )B 1831] V^B768 

(StradeUa: Phtd^ Signore) 12" 
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duplications: a. Melandri [C-GQX10092], H. 
E. Groh [D-20519], Garuso [G-DB138^1 
ALSO: Pryors Band [V-35800] 

No. 7, Fac ut portem Alto 
No recording available 

WILLIAM TELL See under Operas: Guglielmo 
TeU 

ROUSSEAU, Jean-Jacques (1712-1778) 

The great Swiss-French philosopher Rousseau 
had a scattered musical training. His interest in 
music, however, never slackened, and he both 
wrote extensively on the subject and composed. 
His comic pastoral **Le Devin du village** held 
the boards for seventy-five years, deeply influ- 
encing the course of **opira-comique** 

Berceuse Eng. Hush, my babe Arr. vl Sc pf 
Alexander Schmidt & M. Eaver V-22160 

% side (in a group of ^‘Lullabies 
for Ghildren”) 10" 

(LE) DEVIN DU VILLAGE Opera In French 

1752 

Interlude 

Airs: J’ai perdu mon serviteur; Si des galans 
de la ville; Avec Tobjet de mes amours; Allons 
danser sous les ormeaux 
Martha Angelici (S) & AS-54 

Orch.-~-Sachs 12" (in Vol. VI) 

ROUSSEL, Albert (1869-1937) 

A prolific composer in almost every form, a mild 
modernist with catholic taste in styles, Roussel 
produced masses of music verging on, but per- 
haps not achieving greatness. Three chief influ- 
ences — travel in the Far East, the teaching of 
D*Indy, and the music of Debussy — molded his 
musical personality. His most considerable works 
were the ballet **Le Festin de Varaign6e** and the 
Oriental opera "*Fadmdvati.** His Fourth Sym- 
phony was composed for the fiftieth anniversary 
(1930) of the Boston Symphony Orchestra. 

(Le) Festin de I’Araign^e — Ballet, Op. 17 Orch. 
Pr<^lude, Entree des fourmis, Danse et mort du 
papillon, Naissance et danse de P^ph^mdre, 
Fun^railles de I’^ph^m^re 
Straram Orch. — Walther Straram CM-X2S 
4 sides [G-LFX47/8] 2 12" 

Symphony Orch. — ^Albert 
Roussel PAT-X8S29/31 

6 sides (with "vocal autograph”) 3 10" 

Joueurs de FlAte Flute & Piano 
Pan, M. de la P^jaudie, Tityre 
Marcel Moyse & J. Benvenuti C-DF1800 

2 sides 10" 

(LA) NAISSANCE DE LA LYRE, Op. 24 Opera 
Danse des Nymphes Orchestra 
Symphony Orch. — Piero Coppola V-36295 
(Suite in F, Ft. 3) 12" (in V-GIO) 

Quartet in D Major, Op. 45 Strings 
Roth St. Qt. 3 12" CM -339 f 


Sinfonietta 1934 
N. B. C. String Sym.- 
Black 


12" (In %\M>45S} 


SONGS „ , 

Ciel aer et vens Old Frencli $mm Arr. 

A. Noordewier Reddiiigius (S) & Org. 

(Anon.: NocH proveni;,al) 

Coeur en j)^ril 

Pierre Bernac (T) & F. Poulenc 
[G-DA4918] 

(Le jardin mouilh^ 

(Le) Jardin mouille, Op. No. 5 
Pierre Bernac (T) ^ F. Poulenc 
[G-DA4918] 

(Coeur en pirit) 


cdnmm 


ir 


ir 


SYMPHONY— No. 3, G Minor, Op. 42 
tra 

Lamoureux Orch,— Albert Wolff Ft}^SBUV2B'-U 
6 sides fD-CA8l99/20il 3 IT 


RUBINSTEIN, Anton Grcgorovkh 
(1829-1894) 

Disputing rule of the keyboard with tJsit, Huhin- 
stein found time in a Imsf/ itfe in- 

credible amounts of targe and mmiU werkM ranging 
from operas both sacred and mmtlar ta of 

salon pieces. Eartiest and learned, the great 
pianist lacked only o$w yuaiity of a fir^t rate 
composer — first-rate mmical idem. of hk 

colossal output was quite depresningly mediocre, 
and is justly forgotten. 

(THE) DEMON See urnkt Ojwai 


FERAMORS Sea under 0|Hir*is 
Kamenoi’Ostrow, Oj>. 10 
note: Op. 10 is a set of 24 **FortraiiM** for pkmo 
solo, of which the best known k No. 22, titled 
variously **RSve angelique** or **Kamemri-i 'hirmc2* 
— No. 22, "Rdve angclu|uc*' tir "Eiifttcnob 
Ostrow” 

— Arr. Orchestra 

Boston "Pops” Orch,— Fiedler 12" V-42lfll 
Victor Symphony— Rosario Ronrdoii V<lSH2(} 
(Liszt: Liebestraum) [ibCltmi 12" 

Melody in F, Op. S, No. I Fkno 
Murk Ilamhourg (2dl4M% 

(Schumann: Slumber Song) 10" 

Wm. Murdoch i)4u4U7 

(Binding: Rustle of Spring) UT 

— Arr. Orchestra 

Symphony Orch.— Alois Melieliir Fl)-271B3 
(Feramors—Lichtertanz) 1 2" 

Alfredo Campoli Salon Orc h, DddlHM 

(MendeUsohn: Spring Song) UT 

— Arr. Trio Lochmunn 

I. Zilzer, H. Hopf, M, (hirlitt FD^^'22541 

(Tchaikovsky: Chant sans parokm) IT 

— Arr. Cello Sc Piano Pt»p|>er 
Pablo Casals Sc N. Mednikoff V*H7^ 

(Schumann: Trdurnerei) (CM>A8rlfll UT 

DUPUCATIONS; K . Umnitz (C^KGI ItHiL lb Hot- 

termund CPD-23628I, E. Kur/ tPD«2il49! 
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— V<K'al Arraiigeoieius In Gernuin 

(**Komm* iuililvii Miidelien, dar Lenz ist enoacht**) 
Hicluird Tatiher (T) ^ F4iimi97 

{Tfunne^KHngenfeid: Simple mmi) 10" 

mii*iJc:A'ruKM; M, Wittnsch [G-KG2170] 

NERO See uudcr Oihtu^h 
(T he) Nighc 

Sec: Hcuiancc in i% flat (V^ocal Arr.) 


— Arr. Violin Be Piano G. Bustabo [C-LB23] 

(A) Dream, Op. S, No. 1 Ger. Ein Traum 
Ruth Carhart — in Eng, [V-24790] 

Gold rolls here below me, Op. S4, No. 9 
(Mir:Ka-Schaffy) 

Ger, Gelh rollt mir %u Fussen 
Feodor Chaliapin In Russian G-DB1525 

(Massenet: Elegie) 12'' 

Komm’ holdes Madchen 


OPERAS la Hitssiaa 6c Cernuin 

(THE) DEMON S Acts In Russian 1875 
Ger. Der Ikmwn 

iNtHvmtiAL la al|ihahctical order 

Do not weep, itiv child. Act II Bar, or Buss 
L. M Siliiriaktiff G-KK52 

(I am hi\ Aei !!!} XO" 

C'huliapin [(k-DR6U*] 

I am he wdiom )'Oii called. Act III Bur, or Bass 
L. M. Sduriakoir a-KKS2 

(Da fwt teeep. Act !!) iO" 

On the* airy tuean lUiss 
EVtaltir Chuliainii 

(Du net weep, my ehlld) 12" 


FERA.\10RS (LAl.J.,A ROOKH) 8 Acts In Ger. 

18(0 

Liefitertan^ tier Ilrlinte Orcla^stra 
Eng. Gnndiedkmee nf the Urides nf Kashmir 
Symphoiiy Orrh.- 'Alcis Melmtiur FD’‘27l83 

(Mehnly in Arr. Mclichur) 12" 


Sec: Melody in F (Vocal Arrs.) 

(Die) Nacht ) See: Romance in E flat, Op. 44, 
(The) Night /No. 1 (Vocal Arrs.) 

‘‘Persian Love Song*' 

A spurious title for “Gold rolls here below me,” 
Op. 34, No. 9 (See above) 

Persian Songs, Op. S4 (Mir 2 a-S chaffy) 

See: Gold rolls here below me 6c The Rose 
(The) Prisoner 

Feodor Chaliapin (Bs) with Choir, 

Balalaika Orch. V-J5256 

(Anon.; Black Eyes) [G-DB3463] 12" 

(The) Rose, Op. B4, No. 4 (Mirza-SchafFy) 

Ada Slobod.skaya (S) 6c pf In Rus. G-EKllS 

% side (Hachmaninoff: Lilacs 6- Mus- 
sorgsky: Fair at Sorotchinski — 

Parassia*s Day Dream) 10" 

Since first I met thee 

Sec above: Romance in E flat, Op. 44, No. 1 
(Vocal Arrs.) 

Valse caprice See: Valse Caprice (Vocal Arr.) 


NERO 4 Acts hi Crrmuu 18711 
O mein Chnthitk IVu, Er, Ah! nmn sort 
KurtetJ Cutrtuui In French (Ed)Ul27^ 

{Tehaiktn sky; Eugen (hiegin ^ 

},mski\s Aria) 12" 

R6ve angrlit|Uf See: Kumnioi-Ostrow 
Romance in E fiat, Op', 44. No. 1 Plano 
(frutn a set tif fl picers, “SoirtVi do St, Pttcri- 


htmrg”) 

Igna/. Fricdtnait C4)IB3U 

(Sehuhert-lAmt: Dark, Hark, the iMrk) 10" 

—Arr. Orchritra 

Caaitrit Orch, -Biiuftloti C4Ui7H3 

{Melody in E) 10" 

— Vtrcal Arrangements 
(”l*he Night**) (hr. Die Naehi 
Richard lauher (T) In CJcriium P4iD202Sf! 

(Imti: Idmde) 10" 

Meta SVinfuncycr (S| In Cterman PdCKEJOl 

(lAszt: tJeiwMtrmim) 12" 

{*Shue first I ifirt thrF*) Wrirds by Watson 
liewa Pfiri.^-f4lc (S) In Kngliih VdOW 

(Dvomk; Sorigi nif/ mntlwr taught me) 
tCMMUmi 10" 

SONGS lit timnim or <4crmim 

(TIjc) Drw m iipaikling. Op, 72i No. I (BodtUen) 

Cer. Em Idinki d$r Thau 

Meta Hcintnrirycr (S| Orrii, D-257S! 

(!He *V#iciii ihmmnre in E flat. 

Op, 44, Ni$. I) 12" 

Kiithrfu MeMr (C:) & S. Ilcwi €472001) 

(Gretiduminoff: Oi,w ilm SUfpps) 10" 


Staccato Etude Piano 

Mischa Levitzki G-D1489 

(Lisztdhtganini: La Campanella) 12" 

R(*ginald Stewart V42606 

(Chahrier: Scherza-Vahe) 12" 

Toreador et Andalouse, Op. I OS, No. 7 
(from u set of 20 pieces, “Bal costum6,” originally 
for Piano 4-Hands) 

—Arr. Orchestra 
Edith Lonmd Orch. 

(Boecherini: M imwt) 
ntmi.iCATioN: J. Lensen Orch. 

Valse CJa price Piano 
Ignace Jan Paderewski [G-DB1273] 

(Chapin: Waltz in K flat, Op, 18) 

Ignaz. Friednum [C.DX779] 

(Paderewski: Minuet in G) 

Artnr lUihimteAn (pf) [G-DB2702] 

(lAszt: Liebastraum, No. 3) 

V<K:aI Arrangement BrossemerR In German 
Adale Kern (S) PD^272B7 

(L Strauss-Oernerth: An die schonen 
blatmn Donau) 12" 


P 400826 
12 " 

[C-4293] 


V-B877 

12 " 

C-68987D 

12 " 

V-36337 

12 " 


MISCELLANEOUS — ^Transcriptions See under 
Beethoven: Rutnen von Athen — Tilrkischer 
Maricb 


RUBINSTEIN, Beryl (1898-- ) 

Krumn chiefly far his two-plana playing witli 
Arthur tmsser, HubinHein has hem active for 
mare than twenty years in the musical life of 
ClmelatuL 
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String Quartet — Passepied only 
Kreiner St. Qt. V-121S1 

{Malipiero: Rispetti e Strambotti — 
ft. 5) 15" {in VM-397) 

Suite for Two Pianos 1939 
Beryl Rubinstein & Arthur Loesser VM-784f 

(piano duo) 3 

RUGEN, (Prince) Wizlaw von (c, 1280) 

Wie ich han gedacht Minnelied in German 
Hans Joachim Moser (B), Unacc. D-’201S8 

^ side {Troubadour Songs 6- Minne- 
lieder) [P-R1018] 10^ 

(in 2000 Years of Music Album) 

RUGGLES, Carl (1876- ) 

One of the older and more uncompromising 
American modernists, Ruggles has produced a 
number of wholly admirable works that will proh- 
ably always fail to attract any large public. 
Massachusetts born, he seems a logical outcrop- 
ping, of Puritan theology and philosophy. 

Men and Mountains . . . Lilacs only Orchestra 
Toys Song for Sop. & Orchestra 
Pan American Orch. — Nicolas Slonimsky; 

Judith Litante (S) NMR-1013 

(Charles Ives: Bam Dance h- In the Night) 12^ 

RUMELANT, Meister (13th Cent.) 

Ob aller mynne mynnen kraft Miimesong in 
German 

Max Meili (T), unacc. 15" (in Vol 11) AS-18 

RUSSELL, Alexander (1880- ) 

Russell is an American pedagogue and organist. 
He is an erudite musician, and has won honors, 
degrees, and decorations both in the United 
States and in Europe. 

St. Lawrence Sketches Organ 
Song of the Basket Weaver 
Charles M. Courboin (Wanamaker 
Organ— Phila.) V-14578 

(Dickinson: Berceuse) 12" 

RUSSELL, William ( - ) 

Russell is an American composer who has tried 
to develop music to be played solely by per- 
cussion instruments. 

Three Dance Movements for Percussion Group 
— Waltz (7/4); March (3/4); Fox Trot (5/4) 
Jessie Baetz, Miles Dresskell, Wm. 

Russell, Henry Cowell NMR-1214 

(Riegger: Evocation) 12 ^^ 

RUTINI, Giovanni Placido (18th cen- 
tury) 

Primarily a vocal composer — his authenticated 
works consist largely of songs and cantatas — 
Rutini is frequently confused with Giovanni 
Marco Rutini (1730-1797), a Florentine opera, 
church, and instrumental composer. 


Andante 

Ruggero Gerlin (harpsi) 
(MatieUi: Adagio; Martini: 
Allegro) 

Menuet 

Emma Boynet (pf) 

(Vinci: iMrgo) 

Sonata in A Major 
Ruggero Gerlin (harps!) 


ASSS 

12" (in Vd. I) 

PiMBim 

jcr 

IT MIA42 


SACCHESfl, Antonio Maria 
(1734-1786) 

A fellow pupU of Piccinni in Durantdi idmsm Iri 
Naples, Sacchini lived to be a disciple *4 CJur¥i 
manner. His imitative operas have grmtt mirfuce 
charm. He ended his career in Paris, where, afier 
Gluck*s departure, he disputed popuUwUy with 
Piccinni. 

Chim^ne Arr. Viols Sc Harpsichord 
American Society of Ancient lusts,— 

Ben Stad 

(Mouret: Divertissement) 10" (in 

(LA) NITEITT 

In amor la gelosia e follia Hondo di Nltcttl 
Martha Angelici (S) 12" (in VoL IX) AS M2 

Puoi vantcr la tue ritorto Air d^Amagl 
Yvon le Marc'Hadour (E) w. Orch, AS-H3 

& Pauline Aubert (harpti) 12" (in VoL IK) 


Sonata in F Major 

Ruggero Gerlin (harpsi) 12" Ml A” 10 


SAINT-SAENS, Charles-CamiUe (1835- 
1921) 

Wit, traveler, disputant, and critic, SaintMadm 
had the misfortune of Ihdng too long for the 
good of his reputation. Already a famous mm- 
poser in 1853, he outlived the First World War, 
finding himself long out of style. He wm proliv, 
and published a mass of wlmt looks like auto- 
matic music writing. A tiny percentage of his 
work — none of it of striking originality or power 
— seems likely to survive. He was always mptihle 
of formal excellence, hut seldom filled hk Ini- 
peccable forms with anything better than mildly 
charming, trite, and derivaUve ideas. His fern 
best works are scarcely distinguishable from the 
works of greater mm than himself. 

Ave Verum, E flat Minor Chorus in Latiit 
Petite S^minaire Cho. (LUM-3005flI 
Caprice Arabe, Op. 96 2 Pianos 
Jos6 and Amparo Iturbi 12" F45366 

(Le) Camaval dcf Animaux Orch, 6c Plants 
Eng. The Carnival of the Animals 
Introduction ct Marche royale du Hon, 

Poules et coos, H6miones, Tortuci, 

L'6I6phant, Kangourous, Aquarium, 
Personnages k longues oreilles, VoH^re, 

Le coucou au fond des bois, Fianlitci, 

FossBes, Le cygne, Finale 



s AINT-S AENS 3 

Joanne Belirend, Sylvan Levin (Pianos), VM-7S5 
Benar ileifet/. (vcl) & Philudelpliia 
Orchestra— Stobwski S W* 

duplication: Symphony Orch. (Faure & Becker, 
pfs)_Goorges Tmc [C:4)519/22: C-12504/7] 

— Lc Cvgne only "Ctdlo & Piano Eng, The Swan 
Pablo Casals k Mednikoff [G-DA770] V-U43 

{Schnheri: Monumi musicatl JO" 

Gregor Piatigorsky k V, Pavlovsky C-17806D 
(Ravel: Fideii en forma 

de Halmhera) 10" (in CAUm) 

Gregor Fiatig<.irsky [P-E3543] D->20()43 

(Moszkoumki: (kditirre) 

(lAdly: Ckumite, on 0-2411) 

DUPUCATioNs: A. Fdldesy [PD-2502e; D-F8566L 
C;. Cassatid (C-DlCKKIl, W, IL Squire [C-L2126], 
E. Fenerimmri (P.lviOBSS: 0-250^5] 

— Ait. Violin & Piano 

Miicha Ehnati k Cl Ihilllster V-1592 

(Ravel: Fldei? an ftwme da Hahaflim) 10" 

(Ta!mikm\%kii: Madodia^ on CLDA114S) 

— Arr, Orchescra 
Lamonrinnc Orch.— Wolff 
[Pi)-5cicic3i7i PDdiemr 

{MemirUmhn: Spinning Song) i2" 

Insfrnmeiital Arrs. 

M. I)u|irA-‘-Org. tV44*IOh B. Goss-Custard— 
Org. fG»Ii14:l7h De Cnwt Trio [C;4l2943l 
VfW'al Arr, In (German (Balan) 

Kichard Tauber (T) PdiO2()220 

(Dvorak: liumora$tim\ voaa! arr,) lO" 

— -kecitadoii in French (Words by Prudlminna!, 
gee. S.ilnt''’Sahns* nmsie) 

L.V.L, Trio tPAT-PA43CJl 

CHORUS 

See: Ave Veruni, Laudate Domlmnn, Oratorio de 
Noid 

C:<)N(.:ERTCIS»---Piano k Orcheiira 
No. 2, C; Minor. Op. 22 

Arthur De C.Jreef At New Symphony VMdSOf 
Oreh.»*«Landon Biiiiakl | CL D 1 5fK)/2 ; 

(: 4 ‘:j 424 /cii n it 

No. 4. C Minor, Op, 44 
Alfrtal C:ortot & Oreh.««Muefieli 3 12" VhUmif 

C:ONC:ERlT)S-«-Vlolln k Orchemra 
No. 3. B Minor, Op. 61 
Henry Merekel k Syin, Oreb. G4.A(K)0/2 

6 sides a IT 

C:<>N<:iTC;i‘<).WC:ello k orchestra 
No. I, A Minor. Op. 

Ckegtir Piatigorsky k Cldeago CAi”XlB2f 

Syiupb4iiiy-'.- 2 12"' 


cDumxm 
$ IT 


CADKlB2f 
2 12" 


CoiicertstCIck Arr. Spiering from Vitilln Ckmeerto 
Nil, I 

Ossy Ilemtrdy (v!) k W. Htdiert (pf) 12" V^IT47B 
Ibitrse fiiiirabre. Op, 40 Syuiphoide Poem 
Plidatlrlplila Oridi.---%Stok<iwiki V-I4M2 

|c;4.)il:M.l771 12" 

C .1i le**i g« » S y itiplainy — S took G * 1 1 25 / D 

fCLLXIIltJI ^ 12" 

niiPucjATfciNs; Parii $ymphciiiy-»P. Caubert 


^ SAINT-SAENS 

[C-DFX205], Opdra-Comique Orch. — G. Cloez 
[P-E11133: D-25525], Berlin State Opera Orch. 
— «E. Kleiber [T-E461], Sym. Orch. — Coppola 
[G-L654], Ruhlmann Orch. [PAT-X96092] 

Auso: Piano & Orch. [P-E10903: 0-6729: 
D-25232] 

(See also under Songs — Danse macabre) 

— Arr. 2 Pianos by Composer 
Pierre Liiboshutz & Genia V48486 

NeiuenofE 12" 

(LE) DELUGE, Op. 45 Podme biblique 1875 
(Oratorio for Soloists, Cho, & Orch.) 

Prelude only Violin k Orch. 

Roland Charmy & Lamoureux Orch. — 

A. Wolff PD-566J64 

(Rabaud: Procession Nocturne, Ft. 3) 12" 

duplications: H. Volant [C-DF958], G. Wil- 
laume 6c Saint-Sa^ns [G-DB705*^] 

— Arr. Organ 

Charles M. Courboin (Academy of V45946 
Arts and Letters, N. Y.) 12" 

E14gie, Op. 143 Violin 6c Piano 
CLibrielle Wlllaume 6c Saint-Saens G~DB704** 
(Suite Algirienne — Marche) 12" 

Eludes, On. 52 &: 111 Piano 
No recordings available 
Havanaise, Op. 8S Violin 6c Piano 
Miguel Candela 6c J. Biuivenuti CkLFX3S2 
2 sides 12" 

— Arr. Violin k Orchestra 
Jasclia Heifetz 6c London Symphony V 46347 
---Barbirolli (G-DB3211] 12" 

HENRI VHI Sec under Operas 

Introduction $c Rondo capriccioso, Op. 28 
(Violin 6c Orch., or Piano; 

Jascha Heifetz 6c London ITulharmonic V44116 
Orch. »--J. Barbirolli CG-DB25aO] 12" 

Alfredo Carnpoli 6c London Phil- C-69840D 
hannonio^Goehr [C-DX9()2] 12" 

Henri Temianka 6c pf [P4i:il29B] 12" D-2S831 
(La) Jeunesse d’Herculc, Op. 50 Symphonic 
PiKjm 

— Abridged Version 

Victor Orch, — Bruno Heibold V-24781 

2 sides 10" 

I^indaie Dominum, F Major 2-Pt Cho, in Latin 
(diorale du Petit S6minaire de 
Farif-AbbA Vallet LUM40056 

(AiHi Vemm) 10" 

Marche h^rolque, Op. 34 Orehe.stra 
Colonne Orch.— Gabriel Fiernd C469408D 
2 sides [0423749] 12" 

DuruCATioNs: Ruhlmann Orch, [FAT-X90228], 
Sym. Orch.-^-Clodz [P4:i()822; 0-170034: 

D-250271 

ALSO (Excerpt only): Victor Band [V-22014] 
Marche militaire fran^aise 
See below: Suite Alg6denne— No. 4 

OPERAS In French 


I 

I 
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SAINT-S AEHS 


ETIENNE MARCEL 4 Acts 1879 

Pavane Sc Vaises No. 1 Sc No. 2 (Ballet Music) 

Orch. 

Symphony Orch. — G. Cloez D-20077 

2 sides 10" 

HENRI VIII 4 Acts 1883 
Ballet Music Orchestra 

Introduction Sc Entrance of the Clans, Scotch 
Idyll, Dance of the Gypsy, Gigue Sc Finale 
National Symphony — ^W. Damrosch V-7292/3 
4 sides 2 12" 

(LA) PRINCESSE JAUNE, Op. 30 1 Act 1872 
Overture Orchestra 

Berlin Philharmonic — ^A. Melichar FD-25169 
2 sides [PD-522687] iO" 

SAMSON ET DALILA, Op. 47 3 Acts 1877 
Orchestral Selections (Fantasias, etc.) 

Symphony Orch. — M. Gurlitt D-LY6026 

2 sides 12" 

Paris Philharmonic — M. Frigara 12" D-2S519 
duplication: Paris Philharmonic — Minssart 
[P-E11184] 

INDIVIDUAL EXCERPTS 

In the order tliey occur in the opera 

ACT I 

Arr^tez, o mes fr^resl Ten. & Cho, 

It. Figli miei, varrestate 
— Tenor part only 
IN ITALIAN: Tamagno [G-DRIOI®] 

Je viens c^l<^brer la victoire Trio 
E. Caruso, L. Homer, M. Journet [G-DM126®] 
Printemps qui commence Mezzo-Sop. or Alt. 

It. Aprue foriero Ger. Die Sonne, sie lachte 
Eng. Fair Spring is returning 
Bruna Castagna €’■710580 

{Mon coeur s*ouvre d ta voix) 12** 

Conchita Supervia F -1120192 

{Thomas: Mignon — Connais tu le pays?) 12** 
Sign’d Onegin V-7320 

{Mon coeur s*ouvre d ta voix) 12** 

Ebe Stignani (Ms) (In Italian) 12" P-EllSSO 
duplications: J. Montfort [PD-51662()), G. 
Cernay [C-LFX262], A. Raveau [PAT-X7222] 

IN ITALIAN: F. Cristoforeanu [P-E11178], A. 
Buades [C-GQX10161] 

ACT 11 

Amourl viens aider ma faiblesse M-S. or Alt. 

It. Amor! I miei sini proteggi 
Ger. 0 Liehe, meinem Hass steh zur Seite 
Gladys Swarthout [G-DB2992] V-14143 

{Mon coeur s*ouvfe) 12** 

Ebe Stignani (In Italian) 

[CET-CC2002] P-En37l 

{Donizetti: Linda di Chamounix — 

Romanza di Pierotto) 12** 

Marian Anderson (In English) V-1800H 

{Softly Wakes my Heart) [G-C2047] 12" 

Mon coeur s’ouvre k ta voix M-S. k Ten. 
(Complete version: Dalila & Samson) 

It. S'apre per te il mio cor 

Ger. Sieh\ mein Herz erschliesset sich 


Eng. Softly awakes my hmrt (or. My Imtiri m 
thy mmet voice) 

Gennaine Cernay ^ Om. Thill CSKIQM 

2 sides [C-LX3a5: C-LFX:II0! IT 

duplication:]. Montfort dc F. Xalsiii [PI)46S70: 
PD-5i6620, 1 side] 

— Mon coeur s’ouvre iirla only) 

Gladys Swarthout (C) k Orch.— 

Smalleus V -14 143 

(Amour! vkms aider) 12" 

Maria Olszewska C7’I)M65 

(Handel: Rimddt>—Lasti{$ ch*kt) 12" 

Bruna Castagna € ’•71058!) 

(Printemps gui mmmenm) 12" 

Sigrid Onegin V»7320 

(Printemps gui mmmetwe) 12" 

Kerstin Thorhorg (In Cemun) 

(Cluck: Orfeo^:he fam senza) {Pdl2lll5! 12" 
Marian AndersrJit (In FnglUtd 48^)8 

(Lorn lend me thy aid) f G4 ^2(hlT 1 1 2" 

Ebe Stignani (In Italian) w. C^toriw F4UI3H5 
k EIAR Orch. [c:i%T4 :C2fKH I ^ ^ ^ jr 
duplications: M. MatzenaiifT L. Tei.. 

sandra L. IVrelli A. 

Raveau [PAT-X7222b C. Butt IcNTrilH^I 

IN ITALIAN: F. Cristtifisrranu {P4%ll2H2l, A. 
Buades (C-CQTIll 
IN KNCLiHii: M. BritnsikiU tC*4:l2Hl 
— Mm\ Transcriptions 
E. Lorand Oreh. ID 2(>29n| 

H. M. C»renadier (Hiartb Baiifl 
Voin nia nust^re, h^lasl 'Ipil k t^ho. 

(Air de la meute) 

Get»fges Thill w. Chorus (*4)121 M 

[C-LFX43al 12" 

DUPLICATIONS Frairz k <.‘ho, IFAT'X!KK1431, 
Caruso k (2u>, (CMIIIEICI*! 

ACT ni 

Bacduinale (Ballet fVfitsit) Orrhr^ra 
Boston '*Pop.i‘* Orch, ■■ ■ 'Fiedlrr V ■ 1 22 1 B 

[G-(:302/7) 12" 

Milan Syin.— MolajoU IT V 08572!) 

DUPLICATKINS: B. B. C. SyinphiUiv Adoaii 
Boult (C4)B2a771, ihrh . Albert 

Wolff lPD4m)M: FI > I1uli«lrl|tlua 

Orch.— L. Stokciwskl Or».h. - 

Pieru4 [D»253»*l4h RulihuannOrrlf. I FAl'-.WlfllBII} 

ORATORIO I)K NOEL, Op. 12 C:hti, k Orrh. 

Eng. Christmas (hatoria In l.atui 
individual LXc;r.uPTH 
In tlic order they oiTur in the nratorio 
No. 2, <doria in AlcmimiA Gleam 
St, Nicolas (.:ho. 

(iVo. 5, Henedictm) Ur 

No. 5, Ikuieiltitus Sop, h Ten. 

Douiaudliane k l^iyeti 

(No. 2, Cloria in ahi^iimh} Hr 

No. 6, Qware fremerunt grtitris Ctaaiw 
$t. Nicolas (,:ho.‘--.-Abl4* I,r|i.ige !)-2m(l% 

^ (Faur^,: Maria Matt r Cmtuir) Hr 

No, 7, Tetum PriiictfMiim Trei 
Donlau^BI.inc, Artiahfe/. Dehnofte !J^M 42004 
(Caplet- Syrnhoh* di^s 12*" 

duplication: Caiitorum Solmsis tFA‘r''Xli:iCKIIIl 



SAINT-S A E N S 

No. to, ToIIite Ilostiiti Clhorus 
Cantoruiu Fauc'liet 

(No. 7, Tm'um Fritwipium) 


PAT^-XmSQ 

iO" 


FARYSATLS— IiicicloiUiil Musk (to Dieulafoy’s 
Drama) 

Le Ro.ssigiu4 ct la R<«e St^p. 

(VVt»rdless vocalist* from the Ballet Music) 

Eng, The hHghtingale and the ikm 
Lily Ptais 0^28017 

(Fmrh: Air ii Vuriatkins) JO** 

Fhaitofi. Op. S9 Symphonic Pocnn Orcljcstra 
Paris Camservatory Otch.—CopiKiIa V-11481 
2 sides 12** 

Paris Symphtiny—G. Gloez D-20()06/7 

4 sicl«*s 2 W** 

Prelude* E Hat Major, Op. §9 Organ 
(frtan S Preludes 6c Fugues, Book 1) 

Marcel Dupre (i)m*en$ ILdI Org.) ¥-1430 

{Le Cpgmd tG.P7H!)I ^ ^ 10** 

Romatu'C, E Minor, 0|u 56 Freucli Horn dc Orch. 
Jean Deveiiiy N laiiiHuireu’c Orch, F!)~5B6026 
{MmsergHkii: (U^mk liimsky-’KarstikiH): 

Flight iif the Humhirhir) {PDdlCIUCIHl 12** 
(I.,e) Rtniet d’Ompttale, Op. 51 Symphonic Ptnan 
Eng. ihfiphiile*s Spinning Wheel 
Nutiandl Sytnphouy ■■-“Kiiidfer 12** V^IH858 

New Yt»rk Plullutrnnjidc-Svmi'jhouy ■ - V*7(}06 

Wdlem Mcngelherg [(LDlTm: (TEjrmj 12'* 


Paris Gouservaliuv " P. Chiuhert 
[04)15(117! 

Lanmtireut Ort''h, -■■Alhcrt Wtdd 
tPD4di6(M(l| 

ntmtacA rittiNf ; Svinplumy Orch,- 
[P4a()7«ll/m): D-2541IJ/201 


■■Alhcrt Wtdd 


0417430/.) 

12 " 

Piumw4 

12" 

G, CIoFa 


SAMSON E/r I) AULA See under Operas 


Scherwi, Op. H7 2 Pianos IHBO 
Mile. Hertensi'hiiutit N Isidore PD«56i 

Philipp 

Arliuir Lt>esser 6c Beryl liuhiu- (L7i 
Htein 

Septet in E flat. I^fiijor, Op. 65 
(Trumpet, String Ouartel, Bass, Idano) 
ioiviMti, (;antrelle, etc., 6c Paure 
4 sales [(:d..niuai/2l 
mfiu.it:Arn*N; Aiuui. Artists |P4%1 l(IS7/Bl 
S6r#nad<% Op. 15 pf, org, vl, via 
No rectu’dtng avad-alde 


SONA4*AS».«VioUit Ik Piano 
No. L I) Minor, Op, 75 
Andre P.tic-al N Ntdon^ Philipp 
[PAT-PATI5/71 


CM^47!f 
8 12 " 


SONAl‘AS'.'=-^-T:elh.> A* Piano 
No. I, O Minor, Op. 52 

Paul lla/rl.iire A Isidore FAT4Wn2/4 

Philipp 8 12** 

Nth 2, in r Major, Op. 125 
-«~2iid 51 vt. Rouuiiijra Ji* 5rd Mvt. Sc.'herxo only 

itiiil lii/rlaire N Didure Plttlipii CM^Xl lO f 
[PAT4»ATII2/:I1 2 12" 


^ SAINT-SAENS 

SONGS In French 

(Le) Bonheur est une chose kg^re Barbier 
Ninon Vallin (S) with pf & Violin D-25847 
(Massenet: Hirodiade — ll est doux) 12" 

{Bachelet: Chore Nuit, on 0-123583) 

(La) Cloche (Victor Hugo) 

Germaine Cernay (S) C-LFX262 

{Samson — Printemps qui commence) 12" 

Danse macabre (Henri Cazalis) 

Vladimir Rosing (T) & pf acc. D-25468 

M side {Cretchaninov: Lullaby, Cui: 

Romance 6- Hughes: My father has 
some very fine sheep) [P-E11247] 12" 

Nonnan Cordon (Bs) V-2J65 

(Strauss: Dream in the Twilight) 10" 

Nelson Eddy (B) & Orch. €’■173090 

(Tchaikovsky: Dan Juan*s Serenade) 10" 

(Le) Pas d’armes du Roi Jean (Victor Hugo) 
Nar^on (B) C-RFX8 

(Berlioz: Enfance du Christ — O 
misire des Rais) 12" 

duplicationt: Huberty [PAT-X3440] 

(I,e) Solitaire (Annaud Renaud) 

(from ‘*Naits persanes," Op. 26) 

Ahby Richardson (S) 6c pf acc. C-HFXI 

(Chapin: Etude No. 3, vocal arr.) 12" 

Suite Alg^rienne, Op. 60 Orchestra 
L Prelude: En vue d* Alger 
2, Rapsodie mauresque 
5. Reverie du Soir 
4. Marciie m&Utaire fran^aise 
Sym. Orch.»™«G. Clodz D^’20079m; 20178 
S sides 4 10" 

— Nth 5 (Reverie) $c No. 4 (Marche) only 


PD ^561 148/4 
2 10 " 
<L7()740D 
12 " 


1)^25468/4 
2 12 " 


Sympliony Orch.-— P. Coppola 
2 sides [CLLTia] 

—No. 5 (Reverie) only Arr. Piano 
Camille Salut-Saens 
(Deluge --PrMude, Willaumo — ^vl) 
—No. 4 (Marche) only Am. 
Saiut-Saens— pf [G43B704‘'] 


V-9296 

12 " 

G4)B70B^ 

12 " 


SYMPHONIC POEMS Orchestra 
See: No. 1, Le Rouet d'Ornphule, No. 2, Phaeton, 
No. 8, Danse Macabre, No. 4, La Jeunessa d' 
I lerculo 

SYMPHONIES Orchestra 
No. 5, C Minor, Op. 78 (with Organ & 2 Pianos) 
Symphony Orch. (Cellier— Org,, Hcrbrecht 
6c I5diticatu-"'pfs) --F. Goi)pola VM-lOOf 

a nidm (G-W1092/5] 4 12" 

Taranielle, Op. 6 Elute, Clar. & Orch. 
l* 4 istbourne Municipal Orch.—Amers €’■9750 

(Tmelli: 2nd Serenade) 12" 

—Theme only Victor Orch. [hi V-20401] 
Variations on a Theme of Beethoven, Op. S5 
2 Pianos 

Pierre Lubcisliutz 6c Ct*nia VM-688 

Nemenoff 2 1 2" 

uoiu.ication: G. Bertram 6c IC. Szreter 

[D^25373/4] 
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SARA SATE 


Wedding Cake (Valse caprice) Op. 76 pf & 


Strings 

Janine Weill & Poulet Orch. D-^MFITB 

2 sides -1^5" 

Yvonne Amaud & Orch. — Barbirolli G-C2455 
(Haydn: Rondo al Ungarese) 

SALZEDO, Carlos (1885- ) 


The famous French- American harpist Salzedo has 
composed, in addition to harp solos, pieces for 
various ensembles in which the harp plays a part. 
Chanson dans la nuit Harp 
Casper Reardon SCH-5507 

(Debussy: En Bateau) 12" 

Short Stories in Music for Young Harpists Harp 
Carlos Salzedo 12" V-14871 

SAMAZEUILH, Gustave (1877- ) 

Another of DTndys innumerable pupils, Sa- 
mazeuilh has composed minor music of consider- 
able charm. He is a music critic of true distinc- 
tion. 

S^r^nade Wood Wind Inst. & Guitiir 
— Arr. ’Cello Sc Piano 

Max Loevensohn & pf acc. D-20S67 

(Bach: Unacc. Sonata No. 1 — Sarabande) 10" 


SANTA MARIA, Tomis de (16th cen- 

tury) 

Santa Maria was a monk, lie played both ilw 
organ and the vihuela, and composed fantasia 
for the latter, a large type of Spanish lute. 
Clausula 

Joseph Bonnet (organ) AS-m 

(Cabanilles: Tiento 6- Cabeztm: 

Diferencias) (hi Vlf) 

Fantasia Tertii Toni 
Finn Viderd (Frederiksborg Castle 
Church Organ) €ldhA5207 

(BSgui: Les Chchm 6- Cahmm: Tkmitf 
del Premier Tono) 

Harmonization of a Mclotly 
Andr4 Marchal (Gonzule/. Orgiiii) PAT -PAWS 
(Cahezon: Tiento du Ton ir CtiiMmlileM: 
Passacaille in D Minor) 12" 


SANZ, Caspar (17th Century) 

Sanz was a Spanish compom^r for gminr mul tuio, 
Capricho Lute 

Julio Martinez Oyanguren (guitar) €%iTOTiii) 
(Milan: Paoam; Narhaez: Tmm y 
Vatiacioms) UP* 


SAMMARTINI, Giovanni Battista 
(1701-1775) 

Sammartini is often erroneously dismissed as 
Gluck* s teacher. He was a great organist and 
organ composer. He also brought a piercing mu- 
sical imagination to bear on the nascent sym- 
phonic form and style. Only the stupidly hap- 
hazard way in which the **standard repertoire** 
has been allowed to become rigid prevents us 
from enjoying the multitudinous works of this 
man, one of the most talented of eighteenth- 
century Italian musicians. 

Sonata No. 5 
Grave and Allegro 

Recorders and Harpsichord G-EG3976 

(Handel: Sonata, Op. 2, No. 2 — Andante) 10" 
Sonata in G Major Cello 
Florence Hooton (vcl) & Ross D-K909 

Pratt (pf) 12" 

SAMMARTINI, Giuseppe (1693?- 
1750?) 

Called **St. Martini of London** to distinguish him 
from his more eminent brother Giovanni, Giu- 
seppe Sammartini was a prodigiously accom- 
plished oboist. His compositions were mostly pro- 
duced in London, where he played in opera 
orchestras and royal ensembles. 

Canto amoroso Arr. Violin Elman 
note: a very free transcription of the 3rd mot.. 
Andante espressivo, of a violin sonata in A Minor, 
edited by Moffat. 

A. Senetra D-20644 

(Gritry: Ciphale et Procris — Gavotte) 10" 
The Aeolians (vl, £1, Harp) (Arr. Beale) V-4391 
(MacDowell: To a Wild Rose) 


SARASATE Y NAVASCUEZ, Pablo 

Martin Melit6n (1844-1908) 

Sarcsate was one of the leading vietin 

of the nineteenth century. His 

while of no grmt mudml value, are favimien 

with later virtuosos. Roth Iddag Wympfumie 

espagnole** and Bruch* s Wecond Violin iUmi'crIo** 

were composed for Saramite. 

Airs boh^miens See: Zigeunt^vveiieii 
Adios Montanas MIos, Op. 57 
Ossy Renardy & W. Hubert (pf) 

(Zapateado) 12** (in 

Caprice Bat<|ue, Op. 24 

Yehudi Menuhin 6c Marcel Gazelle (pf) V4mm 

(Dvofdk-Kreisler: Spiriiuat Melody) 12" 

Carmen Fantasia, Op. 25 Vkditi h Piano 
(Fantasia on airs from Iltet*$ ^Tlannen**) 

No recordings available 

DANSES ESPAGNOLFJ 

No. 1 See: Malaguetlu, Op, 21, No, 1 

No. 2 See: Habaiera* Op. 21, No. 2 

No. S See: Romanza Amlaluza, Op, 22, No. I 

No. 4 See: Jota Navarra, Op, 22, No. 2 

No. 5 See: Playera, Op. 22, N<i. I 

No. 6 See; 21apatead[a, 0|X 22, No. 2 

No. 7, A Minor, Op. 26, No. I No llerorillfiii 

No. 8, C Major, Op. 26, No. 2 Nti HetTiriling 

Habafiera, Op. 21, No. 2 Violin 6c Piiinri 


(Danse Espagnole No. 2) 

Yehudi Menuhin 6c M. Gazelle V«ISNJ:| 

(Malagueiia) 12" 

Henri Temianka Th^2S7u4 

(Handel: Largo) (P-E 113121 I S’* 

Ruggiero Ricci 6c L. Pvrnitmet CMWmm 

(Introduction and Tarmtdk) 



S A R A s A T E 


Ai,so: Lii Argt'iitirui— CiiHtiinets [0-188754: 
D-20526] 

Introiluctioi'i 4 ^ Tanmtelle, (>|k 43 Violin & pf 
Hieoi & L. Porsiugor C«DB4598 
{Halumera) 12'' 

P;il>lo do Sarusuto & pf O-EiaS^ 

(llfioli: Preimie) [G-KWa^l Itr 

WPLK'tATiON: T. S p i w a k o %vs k y [P-K10985: 
D-25272I 

Joca Na%*iirni, Op, 22, No. 2 Violin & Piano 

{Danse Espa^tnale No, 4) 

Ohsv Hoiuirdv h W, I'lcdwat C-8B821D 

{iimMmza AmMuzti) 12 *^ (in CM-XI34) 

Malagucila. Op. 21, No, I Violin & Piano 
{Dmm* iifpiignoie No. 1) 

Yeliudi Moiuiiiiu & M Ckmdlt* \'-ISa23 

(llfilwni’fii, ("V*. 21, A7i. 2) 12" 

(Bloth: Akukk on 04)113782) 
lloiiri IViniauka tP4%l iaCI4| D-25771 

(IPli^riWirskl: Hc4iorio Tumnielhi) 12" 

Flaycni, Op. 23, No. I Violin 6c Piano 
{ihime KxiHignoie NiK 5) 

Jose‘f n.iSAH l'& Ck Mooro (DCSIHS 

{7diimtemia} 12" 

Leon Zighora D-A/155 

(Corrili: Lii Folk, 14. 3) 13'^ 

Romaiiia AncLihi/;i, 0|». 22, No. 1 Vkdin k 
IHmm 

(Dame K.fpiigrioli? No, 3) 

Yoluidi Mrnuhin k M.inrl (kr/.ollo V-8fj35 
(iidzzuni: Htmde des ijitins) 12" 

(llmhfm: llungurian Dttnee No. 8, on CJ4)B2413) 
Chsy liruurdy k W, iiitlirrt <*-333211) 

{Joia Nuvarm) 12" (in CM^K1B4) 

Vana PnhoiU k Om Crarf 14)47383 

(Dtmkik^Knusier: Siavtmk Danm No. 2, 
in K Minor} 12" 

Manuol Prrrdia/. h K!atri?io 
Figtit^rcni PAT^^ATM 

(Huiffier. ihinzu de hi (UUmu) IT 

Ikonij^law Hnhrmiaim k H, SohnlO.a D-25748 
(Zurzyeki: Mumrka) ( ( :4 .23:12 1 V2" 

Ziipinr;tdf», Op. 21, No. 2 Vkflin k Piano 
(IhitiHe Plspngnoie No. 8} Eng, Th$* (Udddor 
Jujirlta lloifVf/ k 1. Aohron V 41895 

{Arhfon: llelmHo Mdody) [C;4)Bia^iHl 12" 
Yolmdi \Umnhiu k M. ik/oUo V-23572 

(Krelsier. <*o|»rlro) 10" 

(llrahtM Jtmi-him: lliiniforlori Doriro No. 7, on 
C.:4)A 14821 

llfoarily k W, Ilc^hf^rt C 419022!) 

(Adkm Montamm mkiv) 12" (in CM-KISd) 

iiiliu Hlaioikr k M. iiiinohrliitn 14)47134 
(Siik: Ihi ptii'o ifbi$9 12" 

Jo*irf k Ck MoM»ro (14V11B5 

(Spanish Datire Nti, 5- -Phiuem} 12" 

tH.nn 40 . At If ish: Firnii ZJinlialiMt [O4MI50|, T. 
%iiwakow*4v IP4aiUri: 0453731, t,. Smi<« 
gyorgyi [(k-KC 4 14:11, M Oniroga [PA1kXI)HCK)2l 
Zigynnrrwri%rii. Op. 20, No. I vl k pf (o-r Oroln) 
Ff, /Urs' iHiluhniom Eng. (lypMV Ain 
Jitfrlia llrifrt/ k latiitlfifi 5>"iii|iliiiny— V^>15240 
Ikiflwtilli Ic;4ili:i2l2l 12" 

lingpyro MirO 12" C-DBMfS 


(NDB4598 

12 " 

CNEISS^ 

10 " 

[P4710985: 


V4S828 

12 " 


(ECOIHS 
12 " 
D4/I55 
10 " 
Violm k 


VM95 

12 " 


^ SATIE 

Ida Ilaendel & A, Kotowska 12" D-K940 

Andreas Weissgerber 12" D~252S6 

Pablo de Sarasate & pf acc. 10" G-E329^ 
DurLiCATiONS: Zino Francescatti [C-LFX43], 
Mischa Elman [V-7780], H. Merckel & Orch. 
[PAT-X98187], E, Lorand & Orch. [P-R2078], 
V. Prihoda [PD-66481], S. Filon [PD-10076: 
PD-522415: D-PO5103] 

MISCELLANEOUS — Arrangements See: 
Carmen Fantasia 

Chopin: Nocturnes Op. 9, No. 2, 8c Op. 27, 
No. 2 

Leclair: Sarabande 8c Tambourin 


SARTORIO, Antonio (1620P-1681) 

SaHorlo was an Italian who lived for many years 
at Hatiot>er, returning to Italy to serve at St. 
Mark's^ Venice. He wrote songs, religious music, 
and at least fourteen operas. 

Song of the Page Sp. Cancion del paje 
Conchita Supervia (S) In Spanish D’-20548 
(Turirm: Cantares) [P.RO20299] 10" 

SATIE, Erik Alfred Leslie (1866-1925) 

A Frenchman of partly Scottish ancestry, Satie 
was a musical gadfly, a wit, a composer of some-- 
thing like genitiaf. His symphonic drama "S aerate** 
is considered by some critics to he a small master- 
piece. Perhaps no one in musical histoq/ so suc- 
cessfully combined music and sophisticated intel- 
lectual wit Satie is generally regarded as the 
spiritual father of the young post-Dehussyan 
school known as '*Les Six** 

Gnemhnne No. 1 Piano 
George Copeland V-1629 

{MUhaud: VAutomne — Adieu) 10" 

OymnopMie Piano 
— Arc. Orchestra Debussy 
--Noi. 1 8c S 

Philadelphia Orch.— Stokowski 10" V-19S5 

—No. S 

Bolton Symphony— S. Kotissevitxky V-7252 
(Eavd: Boliro, Ft 3) [C-D1860] 12" 

Deux Morceaux en forme de poire 
Georges Auric k Francis Poulenc 
(Piano duo) B AM-17 

(Parade--Pt S) 12" 

Parade— Ballet: 1. Prelude du rideau rouge; 2. 
Preiddigitateur chinois; 8. Petite fille am^ri- 
caine; 4. Rag time du Paquebot; 5. Acrobates; 
6. Suite siu Prriude du rideau rouge 
— Arr, Piano duo 

C^orgas Auric k Francis Poulenc BAM-J6/7 
(Deux Morceaux en forme de poire) 2 12" 
(3) Petites pieces monttes Orchestra 
UEnfance de Pantagruel, Marche de Cocagne, 
Jeunesse de Gargantua (after Habelais) 
Symphony Orch.— Pierre Chagnon C-D11016 
(Maimnet: Seines alsaciennetH-Sous 
Im tUleuls) 12" 


10 " v-ioes 


V-72S2 

12 " 


B AM-17 
12 " 
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SONGS In French 
Je te veux 

Agnes Capri CdM-‘200l 

(Poulenc: Nous voulons une petite) 10'* 

(3) Melodies Songs in French 
Daph^n^o (M. God) 

La statue de bronze (L. P. Fargue) 

Le chapelier (R. Chalupt) 

Claire Croiza C-91S2M 

(Poulenc: Bestiaire) 12" 

— La statue de bronze only 
Pierre Bernac (T) 6c F. Poulenc G-DA4S93 

(Le Chapelier; Auric: La Gloxinia) 10" 

SAUVEPLANE, Henri (1892- ) 

Contemporary French composer of operas, ballets 
and chamber music, but est)ecially welLknoton 
for his harmonizations of old folk music. 

La Carmagnole Harm. Sauveplan© 

Chorale Populaire de Paris — 

Peters Rosset [0-281114] D-20613 

(Marseillaise) 10" 

Habanera 

Roland Charmy (vl) 6c Jean 
Manuel (pf) CdM--S18 

(Ibert: Entracte) 10" 

Quartet in F Minor Strings 
Ortambert Quartet 2 12" PD-^SierSQ/OO 

SCARLATTI, Alessandro (1659-1725) 

Although many continue to regard him chiefly 
as the father of Domenico, Alessandro Scarlatti 
teas in his own right a very great composer, the 
leading opera composer of the period immediately 
after the death of Monteverdi. Because of struc- 
tural stiffness (from a modern point of view), his 
innumerable operas are not stageable today. They 
contain, however, countless separable numbers of 
surf)assing beauty. His vocal, religious, and instru- 
mental works alone would give him a high place 
in the history of music, 

CANTATA— DIANA ED ENDIMIONE 
Aria di Diana 
Leila ben Sedira (S) 6c the 
Ars Rediviva BAM-20 

(A chi sempre, arr, Crussard) 12" 

Chi vuole innamorarsi Trans, P. Floridia 
Ezio Pinza (Bs) 6: F, Kitzinger V-irOM 

(Legrenzi: Che flero costume ir Monteverdi: 
Arianna — Lasciatemi morire; Handel: 
Florklante—Alma mia) 12" (in VM-766) 
Fugue in D Minor 

Ruggero Gerlin (harpsi) AS -33 

(Toccata) 12" (in Vol IV) 

Gia il sole dal Gange 
Florence Easton (S) 6c L, 

Hodges (pf) lRCC-166 

(Liszt: The Legend of St. Elizabeth) 12" 

Aubrey Pankey (T) & Orch. — 

Gailiard PAT-PG9S 

(Caccini: Amarilli) 10" 


O cessate di piaganni Cauzouelta in Italuiii 
Ralph Crane (B) 

side (MmUeverdi: Orfei>--Etco pur eh 
a voi ritorno i* CrstL ihimiea 
Intomo alT idol mi«>) 19" 

Ombre opache — from uii|HtlK Caiicata— Cairrea 
nel seno 

Dr, Reiter (T) 6c: Cliaiiiber Onlt. PM d m 

(Dimmi o arr) 

Yvon le Murc’Haduiir (B) 6c P AT ATHQ^ 

Fasipiier Trio with (Jerbii 12" 

Se Florindo fedele Aria in^ R*dian 
Marian Anderstm (C) 6c R. 

Vehanen (pf) ^ V472^%f 

(Purcell: Dido and Aimcm-' ■■ W hen 
I am Laid in Earth) T2" 

Sento iiel core certo dolore Aria in Italian 
NOTK: This aria is from the Vhamhor iUmiata 
**S€nto net cHtre certo doiore**: record below 

is labelled nel cor '■■■Aria antwa.** 

TitoSehipa (T) iTimiTM 

(Gluek: Orfeo ed Euridice Che 
fan) senxa Eotridk e) 12" 

Son tutta duoUi 
Tito Seliipa (T) 

(Le Vkdette) IT 

Sonata a Quattro 

Stuyvesant String Quartet HP* C- 172141) 

*'Scmata’* for Place R* Stiliigt 
NOTK: The figured inm is '*realued“' by iUrntmine 
Tailleferre. 

Hen6 Le Roy (fl). P. Jamet (Harp). 11, Ibw 
(vl), P. Grout (via), h IL (vil) V 4;! 10/1 

4 sides 2 Iti" 

Toccata 

Ruggero Gerlin (harpsi) AS 31 

(yjpoli: Sarahanda and 

Canzona) 12" (in I'ol. IV| 

(Le) Violette Ganzonetta in Italian 
Tito Sehipa (7) V7tm2 

(Son tutta duolo) lCM)A5,1fi2l Hr 

Margherita Vultohna (S) de 
M. Salerno (pf) CET-Ctmt 

(Parodies: Quel ru$e$4letio) HP' 

Anna Maria (Jugludmettt iS) C* DiH074 

(Ciampi: Tre giorni stm che Nina) HP' 


PM 100 
12" 


Unidentified Arias or Ctanzoiieitai: 

Dimmi o cor 

Dr. Reiter (T) 6t ChamlH-r Oreh, 

(Ombre oparhe) 
tua peiia, Pardro, SperariM 
Maria (aistellagi-lhu-y IS) HAM '4 

1% sides {Legrenzi: Morel for thw Volte) 12" 

SCARLATTI, Domenlm {I.li«S-l757) 

Delight may well be the dntimJHe ymshiy of 
Damenieo SmrlattPs etermdly young keyhotml 
pieees. He wrote operas and mutwi an irril, Iml 
he is likely to retain hi$ umyue petition In ctght-'- 
eenthnumtury music and the iiffe*iioni of modern 
musicdovers by meun$ of h$^ more than 
hundred excellmg small hwpswhiml pieren. Hu 
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was exactly contemporary with Bach and Handel, 
the latter of whom he knetv personally, 

SONATINAS (SONATAS) Harpsichord 
The Scarlatd Sonata Society 
(formed Septcauher 1935) 

Vol. I, 20 Sonatas, playetl by Wanda Landowska, 
Harpsicimrd. 12 sides, 6 12'' ii.M.V, discs in an 
album (individual discs from this set are not 
aval lul) ie se para te ly ) 

CONTENTS 

G IVIajor, Loiigo 2S2 

G Minor (Pastorale), Longo 4S8 

C Major, Longo 104 

F Minor, laingo 4!IB 

A Major (Ilarcarolle), laingo 1S2 

F Major, laingo S84 

F Minor, Longo 475 

B Minor, Longo 20S 

I) Major (I’empo di Ballo), l,ongo 46S 

F sharp IVIinor. lamgo 294 

I> Major, Longo 20H 

E Mafor (l..es Atiien%), Longo 257 

G sliarp Minor, Longti 25(i 

E Major, Longo 575 

G Majtir (Lrs Cloches), Longo Supplement 27 
C; Minor, Long^i TM 
E flat Major, Ltnigo 142 
E Major (Ckirc^gei, lanigo 23 
F IVIajor, l.ongo 474 
F Major, lamgo 479 
C Collections: 

14 Sonatiiias-^L. 33; fiH; 107; lOH; 129; 205; 218; 
23H; 243; 384: 407; 327; 434; 490 
Yella IVssl (harpst) CM-^2m 

12 sides (CM )IU7 18/23! 6 Ur 

n S<)naiinas.--.-.'4.. 22; 203; 387; 395; 4U; 
413; 403; 405; 449; 480; 487 
Htibert ( lasadrsns (pf) (*M-872 

[(:4,X77B/80; l,WX292/4; LFX514/0I 3 i2" 


—Pastorale only A. Hohn [P-E10915: D-25113] 
ALSO (Arr. Orch.): Victor Orch. [V-22448] 

— Capriccio only 
Vladimir Horowitz [V-1353] 


INDIVIDUAL SONATINAS Harpsichord 
L-22, E Minor 

Robert Casadesus (pf) C-69634D 

(L-486; 465) [C-LX778; 

LWX292] 12" (in CM-372) 

L-2S, E Major — Cortege 
Wanda Landowska (in Scarlatti Society) 

L-S3, B Minor 

Yella Pessl C-17093D 

(L-I29) 10" (in CM-298) 

Vladimir Horowitz (pf) G-DB2847 

(L-^487) 12'^ 


— Arr. Orchestra Tommasini 
See: Miscellaneous — ^Donne di Buon Umore Ballet 
Suite No. 3 
L-5S, D Minor 

Yella Pessl €-170940 

(L-238; 327) 10'' (in CM-298) 

L404, C Major 

Wanda Landowska (in Scarlatti Society) 

Kubka Kolessa (pf) G-DA4454 

(Sonatina in B Major) 10" 

Myra Hess (pf) C-4083M 

% side (Sonatina C Minor L-352; Beethoven: 
Bapiatelle Op. 119, No. 11; Brahms: 

Intermezzo Op, 119, No. 3) 10" 

nurmcATioN: Hermann Zilcher — ^pf [0-0796: 

D-258H1 


L407, D Major 

Yella Pessl €-1709 ID 

(L-384) 10" (in CM-298) 

L408, D Minor — **The Lover — Paissionate and 
Sen timen tap’ 

Yella Pessl €-170920 

(L^218) 10" (in CM-298) 


Burle.«‘:i See: Sonatina In G Mlmir, lamgo 338 
Gaprict io 

Srf‘; Sonatina in 1% Mait»r, lamgo 375; Pastorale 
^ c;,tpncTiti 
(I'he) Gat's Fugue 
See: Sonatina in C# Minor, Longo 490 
(The) < imid ■■ 1 1 tuiuiretl I aul iev-4iallet 
See; Misc-idianfuu?* Lc* Dunne di Buon Urnore 
Pinieoralr Sre: Sunatma in D Majtir, lamgo 413; 
i*a.Htor.i!e N < !aprir«io 
Pic^toiale It* c;apii<<i(i Arr. Piano 'Pansig 
Nori'.: The h the Stmatina in I) Minor, 

Idmgo 4i<k the Oaprierio is the Sonatina in K 
i,ioigo '.175. Heeordings of the tifiginal oef»> 
are listed under tlinse titles atid only the 
reeordingji o/ TausigfM concert piano versions are 


listed irnmetluitely ludotc. 

Ah-xaiidrr HrailuwMv (G DB3TCD1 V45407 

iHet'thoven: lUmdn a (‘apnccio in 
C; Minor, (ip I2fb 12" 

{Wcher Tcrpt'fuum fHohile, tm PD '95 141: 

D4:A82CM| 

Brnnu Miii^f^ivitrh {LE52S 

2 .sides 10" 


€-170930 
10" (in CM-298) 


L429. G Major 
Yella Pessl 
(L-33) 

L-i32, A Major — ^'Barcarolle” 

Wanda Landowska (in Scarlatti Society) 

L-142, E Hat Major 

Wanda Landowska (In Scarlatti Society) 

L'205, G Major — "Neapolitan Folk Dance” 
Yella Pessl €-170960 

(L407) 10" (in CM-298) 

Jacob P\Hierring (pf) Tl-1312 

(lAm; 490) 12" 

L-20H, Sonatina in D Major (Minuetto) 

Wanda Landowska (in Scarlatti Society) 

L218, C Maijor 

Yella Pessl €-170920 

(LAOS) 10" (in CM-298) 


1^232, (i Major 
Wanda Landowska 
L-238, A Minor 
Yella P<*ssl 
(L-SH; 327) 

L243. A Minor 
Yella Pessl 
{L-490; 434) 


(in Scarlatti Society) 

C-J7094D 
ur (in CM-298) 

C-J7095D 
10" (in CM-298) 
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L-256, C sharp Minor 
Wanda Landowska (in Scarlatti Society) 

L-257, E Major — “Les Adieux” 

Wanda Landowska (in Scarlatti Society) 

L-261, D Major 

Rudolph Dolmetsch C-DBllOO 

(Simpson: Divisions on a Ground, 

M. Dolmetsch, viola da gamba) 10" 

L-262, D Major 

Ralph Kirkpatrick MC^lOBl 

(L-429) 12" (in MC-25) 

L-26S, B Minor — '*Bourr6e” 

Wanda Landowska (in Scarlatti Society) 

Robert Casadesus (pf) C-69636D 

(L’411; 463; 395) [C-LX780; 

LFX516] J2" (in CM-372) 

L-294, F sharp Minor 
Wanda Landowska (in Scarlatti Society) 

L-S27, B flat Major 

Yella Pessl C-17094D 

(L^S; 328) 10^ (in CM-298) 

L-338, G Minor — '^Burlesca” 

Wanda Landowska (in Scarlatti Society) 

Guiomar Novaes (pf) C - 17229 D 

(L-487 6- Sels, by Couperin and Daquin) 10*' 
Hermann Zilcher (pf) D-25814 

(L’-104 h- Chopin: Preludes Nos. 8 and 24) 12" 

Frida Kwast-Hodapp (pf) C-£l/832 

% side (Sonatinas in Q Major L-388 6- 
L-487; 6- Bach: Prelude 6- Fugue 
in A Minor, Bk. 1) 12" 

— Arr. Quartet Madtuni 
Madami Plectrum Quartet C-D5632 

(Lully: Minuetto) 10" 

L-345, A Major 

Yella Pessl V-1942 

(L-407) 10" 

Mischa Levitaki G-E5a7 

(Beethoven: EcossaUcs) 10" 

L-B52, € Minor 

Myra Hess (pf) C-4083M 

% side (Sonatina C Major L‘‘104; Beethoven: 
Bagatelle 6- Brahms: Intermezzo) 10" 

Jacob Feuerring (pf) TH312 

(L-490; 205) 12" 

L-B61, D Major 
— Arr. Orchestra Tommasini 
See: Miscellaneous- — Donne di Buon Umore Ballet 
Suite No, 2 

L-S75, E Major — “Capriccio” 

Wanda Landowska (in Scarlatti Society) 

L-S82, F Minor 

Ernst Victor Wolff GT^mOS 

(L-486) 12" 

L-SS4, F Major 

Wanda Landowska (in Scarlatti Society) 

Yella Pessl C-I/OSID 

(L-J07) 10" (in CM-298) 

L-SS5, F Major 

— Arr. Orch. Tommasini (trans. to G Major) 
See: Miscellaneous — Donne di Buon Umore Ballet 
Suite No. 5 


L-S87, G Major 

Robert Casadesus (pf) (>4MM}3SD 

(L-4149; 413; 487) lC:-LX77e, 

LWX2931 ir(mCM^372) 

Myra Hess (pf) (G-B90:)51 V'-ms 

(8ac/i; h’su. Joy of Mann lUsirinft) 10" 

L-388. G Major ... 

Frida Kwast-Hodapp (pf) 

% side (Sonatinas in C Minor l.-MH ir 
a Major L-4H7; 6 Htu-h: PrtJtula 
ir Fuftue A Minor, Bk. /) 

— Arr. Orchestra Toinm.isiisi 
See: Misceihmeous— IXmtx* di Hmui Um.tfe H.dict 
Suite No, I 
L-395, A IVIsuor 
Hobart Casadesus (pf) 

(L-4d3; 411; 263} 

LWX2951 12" (in 

L-407, C Minor 

Yella Pessl (harpsi) V4T(B6l) 

(L.205) 

Yella Pass! (har|5sl) V4B42 

(L-34S) 

L-4n, D Major 
Robert Casadi^sus (pf) 

(L-263; 463; 395) tCT.XTHP; 

LFX5161 12" (in CM-4T2) 

L-413, I> Minor-— **Paiiioi air* 

NOTt’:: For reamllngH of the fimrrti pimm 

arrangement see Pmttmde Capritfio.. Only 

recorded perfommnceM of the orighml eer^km are 
listed below. 

W anda Latidc i wska ( * 1 h\ 1 1 30 

(Couperin: Le Himigntd en aminsr) Hi" 

Robert Casadesus (pf) C (imm! I 

(1^487; 3H7; 449) [CM.XTTIL 
LFX5151 ir iin 

i>tn*i.i€,‘ATioN : Auna Liudr IP'-I<IP32'4| 

LAUh I> Minor 

Uon Kartim (pf) i)"2tMi73 

(Mozart: Hondo alia Tureo! Iir 

L422, D iMinor— **To<«ala" 
note: The harjfislthord dhe helow ii klwlled 
^*Toccatina**; the Trio ummgtmwnt is kheUed 
^roccata:* 

Regina Patonii-C'asadeius (*TJ%X26 

(Mozart: Pastorale 12" 

—Arr. Trio Violin, Viola* Tadirf 
Paiajuler Trio f AT-fAt^ll 

% side (Durante: Totraia i*- Pureelli 
34H. Fantasia No. 3) !2" 

LA29. A Mhmr 
Ralph Kirkpatrick 
(Bach: CHtroffwtic Fantasy and 

FL 3) 12" iln MCm 

L-4S4* II flat .Major 
Yella Pessl 

(L-243; 490) Hr (in 

L-4S8, F Minor 

Waudii Landowska (iu StMtlaiii Sieirtv) 

L-449, B Minor 

RobiTt Casatiesui (pO €HiM0:iSi) 

(L4a7; 413; 487) {C-LXTTfb 
LFXS15J ir (in t:Md72l 
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^-463, D Major — ^‘‘Tempo di Ballo” 

Wanda Landowska (in Scarlatti Society) 

Robert Casadesus (pf) C-69636D 

{L-395; 411; 263) [C-LX780; 

LFX516] 12" (in CM-372) 

—Arr. Orchestra Toromasini 
See: Miscellaneous — Donne di Buon Umore Ballet 
Suite No. 4 
^-465, D Major 

Robert Casadesus (pf) C-69634D 

(L-22; 486) [C-LX778; 

LFX514] 12" (in CM-372) 

^-474, F Major 

Wanda Landowska (in Scarlatti Society) 

;.-475, F Minor 

Wanda Landowska (in Scarlatti Society) 

1,-479, F Major 

Wanda Landowska (in Scarlatti Society) 

1.-486, G Major 

Robert Casadesus (pf) C-69634D 

iL-22; 465) [C-LX778; 

LWX292] 12" (in CM-372) 

Ernst Victor Wolff GT-12105 

(L-382) 12" 

.-487, G Major 

Robert Casadesus (pf) C-69635D 

(LA18; 449; 387) [C-LX779; 

LFX515] 12" (in CM-372) 

Guiomar Novaes (pf) C-17229D 

(L-338 & Couperin: Le Tendre 
Nanette; Daquin: VHirondelle) 10" 

Vladimir Horowitz (pf) G-DB2847 

(Sonata in B Minor, L-33) 12" 

Frida Kwast-Hodapp (pf) G-EH832 

% side (Sonatinas in G Major L-388 ir 
G Minor L-338; Bach: Prelude & 

Fugue in A Minor, Bk. 1) 12" 

1,-488, G Minor — “Bucolique, Pastorale, or 
Sarabanda” 

Wanda Landowska (in Scarlatti Society) 

L-490, G Major 

Yella Pessl C-17095D 

(L-243 ir 434) 10" (in CM-298) 

Jacob Feuerring (pf) Tl-1312 

(L-205) 12" 

L-499, G Minor — “The Cat’s Fugue” 
note: Known as the **Cat Fugue** from the legend 
that its subject was suggested to Scarlatti by a 
cat*s walking on his harpsichord keyboard. 

Flora Stad V-1664 

(Purcell: Suite, American Soc. of Ancient 
Instruments) 10" (in VM-216) 

L-Supplement 27, G Major — ^“Les Cloches” 
Wanda Landowska (in Scarlatti Society) 

Fempo di Ballo See: Sonatina, D Major, Longo 
163 

Foccata (or Toccatina) See: Sonatina, D Minor, 
Longo 422 

MISCELLANEOUS 

Le) Donne di Buon Umore — ^Ballet (Tommasini) 
Eng. The Good-Humored Ladies 
note: This work, highly popular in performances 
of the Ballet Russe, is made up of Scarlatti Sona- 
tinas orchestrated by Vincenzo Tommasini. For 


SCHEIN 

recordings of the original versions of the sonatinas 
included in the Orchestral Suite see under the 
proper titles in the Sonatina lists above. 
Orchestral Suite (5 Sonatinas Orch. Tommasini) 
No. 1 (No. 3 in the Ballet proper). Sonatina in 
G Major, Longo 388 

No. 2 (No, 8 in the Ballet proper). Sonatina in 
D Major, Longo 361 

No. 3 (No. 18 in the Ballet proper). Sonatina 
in B Minor, Longo 33 

No. 4 (No. 15 in the Ballet proper). Sonatina 
in D Major (Tempo di Ballo), Longo 463 
No. 5 (No. 23 in the Ballet proper). Sonatina 
in G Major — a transposed version of the Sona- 
tina in F Major, Longo 385, with a concert 
ending added. 

London Philharmonic — Goossens VM-S12 

[G-C2864/5] 2 12" 

duplication: Symphony Orch. — ^Julian Clifford 
[D-K521/2] 

SCHEIDT, Samuel (1587-1654) 

Renowned during his lifetime as a foremost com- 
poser of vocal church music, Scheldt is now re- 
garded as one of the three greatest German 
organists (Schutz and Schein are the others) of 
the seventeenth century. A pupil of Sweelinck, he 
broke away from the traditional organ style and, 
in his ^^Tabulatura Nova,** codified what has come 
to be known as German-Italian baroque. 
Chorale-Paraphrase: “Credo” Organ 
Marcel Dupr4 12" (in Vol. 1) AS-10 

O Jesiilein suss; Puer Natus; Vom Himmel hoch 
Yella Pessl (harpsi) C-17071D 

(Rathgeber: Aria pastorella; Shepherds call) 10" 
Variations on Choral “Da Jesu an dem Kreuze 
stund” 

Finn Videro (Frederiksborg Castle G-DB521S 
Organ, Denmark) 12" 

SCHEIN, Johann Hermann (1586-1630) 

Belonging to the school of Michael Praetorius, 
Schutz, and Scheldt, Schein early adapted the 
style of seventeenth-century Italian church music 
to German uses. He was one of Bach*s most 
notable predecessors as Leipzig* s **Thomaskantor.** 
Not entirely churchly, Schein composed numbers 
of gay secular songs. 

BANCHETTO MUSICALE— Suite No. 1 Viols 
Galliard, Courante, Allemande, Tripla 
American Society of Ancient Instruments 
—Ben Stad V-24792 

(Vivaldi: Andante di Concerto ix 
Barriire: Aria) 10" 

Suite No. 14 

Brass Ensemble, conducted by Curt Sachs AS-57 
(Franck: Pavana, Tanz) 12" (in Vol. VI) 


Die mit Tranen sSen Motet 
The Motet Singers — ^Boepple MC-1086 

(Buxtehude: Missa Brevis 
—Pt. 3) 12" (in MC-24) 
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Jelangerjelieber und Vergissmeinnicht 
(Die) Macht der Phyllis Cho. in German 
St. Thomas Cho. — K. Straube PD-90159 

1 side each 10" 


SCHELLING, Ernest Henry (1876- 
1940) 

Schelling was principally known during the last 
years of his life as conductor of the childrens 
concerts of the New York Philharmonic-Sym- 
phony Orchestra. He studied with Moszkowski, 
Leschetizky, and Paderewski^ and was a notable 
pianist. His compositions lack profile. Of them, 
the orchestral fantasy Victory BalP* achieved 
a large, if temporary, popularity. 

Victory Ball Orchestra 
New York Philharmonic — 

W. Mengelberg V-1127/8 

4 sides 2 10" 


SCHIASSI, Gaetano Maria 

Christmas Symphony 

Arthur Fiedler’s Sinfonietta 12" V -13446 

Herman Diener & his Mus. G-EH1211 

College 12" 


SCHILLINGS, Max von (1868-1933) 

Schillings belonged among the great number of 
talented and erudite German composers who 
lived in the crippling shadow of Wagner. He was 
an accomplished pianist. 


(DAS) HEXENUED, Op. 15 Melodrama (Wild- 
enbruch) 

(Recitation with orchestral acc.) 

Ludwig Wiillner, speaker, & Berlin Phil- 
harmonic — von Schillings PD-67047/9 

6 sides [PD-35000/2] 3 12" 


MOLOCH, Op. 20 Musical Tragedy 1906 
(Das) Emtefest Orchestra 
Symphony Orch. — ^von Schillings 0-25010 

2 sides 10" 

MONA LISA, Op. 31 Opera in 2 Acts 1915 
No recordings available 

(DER) PFEIFERTAG, Op. 10 Opera 1901 
Vorspiel (Prelude) Orchestra 
Symphony Orch. — ^von Schillings 0-6830 

2 sides [P-67502] 12" 


SCHMID, Bernhard (1520-1592? and 

1548-?) 

Father and son, the two Bernhard Schmids were 
organists and church composers at Strassburg. 
Both published organ tablature books, and it is 
difficult to distinguish between their compositions. 
Gagliarda Organ 

Alfred Sittard (Organ, St. Michael’s, 

Hamburg) [D-CA8149] PD-95157 

^ side (Gheyn: Fugue in G Minor 6* 

Boellmann: Toccata in C Minor) 12" 

Passomezzo Ungaro Saltarello Suo 
Ernst V. Wolff (haipsi) C-69328D 

(Byrd: The Bells) 12" 


SCHMITT, Florent (1870- ) 

Schmitt studied composition with both Massenet 
and Faure. He has produced vast amounts of 
music in almost every form except opera. He 
commands respect, but outside France can hardly 
be called familiar. Only his perfumed and bro- 
caded music for the mimodrama ^*La Tragedie 
de Salome** has held any sort of place in the 
international repertoire. 

Antoine et Cl^opatre, Op, 69 Incidental Music 
No recording available 

Quintet — Piano and Strings, in B Minor, Op. 51 
1908 

— 2nd Mvt. — Lento only 
Florent Schmitt & Calvet C-LFX386/7 

Quartet 2 12" 

Rapsodie viennoise. Op. 53, No. 3 1904 Or- 
chestra 

Lamoureux Orch. — ^A. Wolff PD-67027 

2 sides [PD-566089] [D-CA8148] 12" 

Reflets d’Allemagne — Vaises, Op. 28 1905 Or- 
chestra 

No. 7 (Nuremberg) & No. 8 (Munich) 


Symphony Orch. — ^Florent Schmitt PAT-X96093 
2 sides (with ‘Vocal autograph”) 12" 

Ronde burlesque 1929 Orchestra 
Poulet Orch. — Gaston Poulet D-25345 

2 sides 12" 

Suite en rocaille. Op. 84 Flute, Violin, Viola, 
’Cello, Harp 

Quintet Instrumental G-DA4882/3 

de Paris 2 10" 


(La) Tragedie de Salom^, Op. 50 
(Choreographic Drama, 2 Acts, 1907) 

No recording available 

SCHOBERT, Johann (1720?-1767) 

Schobert, though a German, became perhaps the 
most renowned harpsichordist of France during 
his lifetime. He was a pioneer in using the harp- 
sichord in chamber music, and is said to have 
influenced Mozart. He died, with several mem- 
bers of his family, as the result of eating poison- 
ous mushrooms. 

Concerto pour clavecin et orchestre 
Ruggero Gerlin & Paris Conservatory AS-87/8 
Chamber Orchestra — Cloez 2 12" 

Sonata, Op. 8 

Jacques Fevrier (Piano) AS -62 

(Dussek: 3rd Sonata, Op. 9) 12" 

SCHONBERG, Arnold (1874- ) 

When definitive histories of the music of the first 
third of the twentieth century can he written, it 
is probable that the two composers who will be 
allotted the most space are Stravinsky and S chon- 
berg. It is equally probable that Schonberg will 
never be a popular composer. His formidably 
discordant later style, the parent of so-called 
atonality, is a very brilliant intellectual exercise, 
but its aesthetic values are still not clear. His 
early **Verkldrte Nacht** is heavily romantic, his 
**Gurre-Lieder* are almost Wagnerian in their 
sumptuousness. Even **Fierrot lunaire** — one of 
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the keystanes 0 / nuHiern mtidc— 15 , for all its 
sparseness mul hartmmic ^"selmTkUchkeit** the 
work of an inverted romaniie. Writing in many 
forms, teaching, and theorizing, Schdnimrg has 
deeply iniluenced rdl serious musical thought of 
Ms time, 

iurre-Lieder 1911 Stiltust.s, Cho. & Orch. 

(lu Ck*ntiati; |Hw*in by 

Plul;i<li‘l|iiiia Ore! u‘jitra-*-S take? wjiki VM-I27 

27 Id 12** 

note; The teork itself occupies 27 record, sides; 
the odd. side eonimm a talk on the music^ with 
piano iUustratums, hy Siohnvski, 

TOE oast 

Walcic'tnar. Paul Althoma (T) 

Waltilauho. Hampton (C) 

Klaus»'Narr, Bolts (T) 

Tuvo . JoantitTlo Vroohmd (S) 

Baurr. ....Abrasha lUibofsky (Bs) 

$prrcb«‘r. .ikmjamiti do Luacho 

Frincotuii Vdec C’bib, Forliu|iJit!y Club, & 
MfUilrlssidiii Cdiib Mato Clitirus«‘S 
Flulaclflphia Crt'brslra- -daHsiiidd Ktcikowskl 
.krrrot laniaiir, Op. 21 1912 
Erika SliodryAVagiitT &■ lustrumontal CM-48tf 
En^ouibb*, l^y tbo i*iim|u.isiT 4 12 ** 

il% littio Puiiu» Picc'os, Op. IB Piano 

Jrsus Maria Sanrf»mii V»bWI2 

(Khmeek: IMtie Smie) 12** (in VMS46) 

H)yCS 

ikic'h drr lEiiigriuirr Ci*irtiTi (Stofaii Ctoorg) 

Son, 5 ainl 12 only 
Krira Storm (S. in Ckrman) 5c' Miistai 
Carnrr (pf) lCJ)m7H7| CTWimM 

(Mahler: I llreathe the Breath of BUmam, 
Kullimiti) Hr 

(in Col iikt of Music CM-3di) 

PerkbirtT Naiht, Op. 4 IHIIB String Orriiostra 
Minnrapob:^ Sympboiiy- 1\. Orimmdy VM-tW/ 
a sidr^ ICSC2471 4 12** 

ORCHESl'RAl'lONS OF EACH ORGAN 
WORKS 

Ehoralrdk'rUidr: Komin*. iioir, Sohdidor 
Choralr'PiTUnlc*: Srhiitikkr dull, o lithe Seele 
Borlln I’bdbarnionii^ -J. Ibfronstoin l)4*AB05fl 
I sidf^ «^arb 12** 

SCHRKKER, Fraiw (I87H--I9B4) 

A composer of large reputathm in (lentnd FatropOt 
Schreker is all hut unknown eisewhere, Hk op- 
itrm long held the stage in (hrmuny and AuMtrkg 
hut he k knoum in America and that hut little 
- ■only /or hk songs and the orrhestnd Mdt§ 
/row *Th^f (Mhuti^iag der IfifafitinT 
(I!irr) Cioliwrisfag tirr Infiitififi*-Sulir Orrh. 
Brrliii Stitr Oprra F. SOiriAor TD (1(1549/51 
fl sitlri 3 12** 

KIriiir Swiir Cliamtior ihilientm 
L Frarltidinni tbirrronlod 
2. Marda 3. Canon 4. Fitghrffo 
5. I«jrriiir/m b, Ciapricrlo 
Borlin llitlltarifioiilt* F. Sfbrokrr FI-)*24972/3 
4 siiirs ti.F<ro5cia2/d! 2 10 ** 


SCHUBERT, Franz Peter (1797-1828) 

Schubert is uni-oersally ranked as the greatest of 
lieder composers. He was one of the most as- 
tounding natural geniuses in musical history. He 
was staggeringly prolific^ and undoubtedly pro- 
duced libraries full of the merely facile and 
tuneful. But his best works — whether vocal, sym- 
phonic, for chamber ensemble, or for piano — 
belong among the highest peaks of the art of 
music. Criticism may justifiably claim that he 
sometimes lacked full intellectual grasp, for if he 
had possessed that directorial ability that con- 
stantly raised Mozart* s genius to its highest po- 
tential strength, he would stand wholly unrivaled. 
Music toould decidedly be a lesser art had Schu- 
bert never enriched it with the hundreds of his 
great songs, his finest sonatas and waltzes for 
piano, and such master symphonies as the **Un- 
finished** and the great C Major. 

Adagio (unspecified) (Arr.?) 'Cello & pf 
Judith Bokor 6c pf acc. C-D17178 

(Chapin: Nocturne) 12'* 

ALFONSO UND ESTRELLA, Op. 69 3 Act 

Opera in German 

Overture Orchestra 

note: This overture was used at the first perform- 
ance of the incidental music to *"Rosamunde,"* and 
the British pressing of the disc below is included 
in an album of the *Tiosamunde^^ music. The 
so-called **B,o$amunde**^ Overture itself was origi- 
nally written for "'Die Zauherharfe.^^ 


Hidl6 Orch.— Hamiltou Harty C-68322D 

2 sides [C-L2122] 12" 

Allegretto in C Minor Piano 
Artur Sclmubel G-DB3755 

(Sonata in B Majot^Ft. 9) 12" 

Andante in A Piano 

Eileen Joyce F-E11403 


(Impromptu in E flat Major, Op. 90, No. 2) 12" 
Andatuino varie, B Minor, Op, 84, No. 1 Piano 
4 bauds 

Artur and Karl Schnabel (2 pfs) 12" G-DB3518 
ndrr/, Julies and Bernard Schule 12" BAM-21 
—Arr, Piano Solo Taussig 
Egon Petri (pf) 12" €-69249 

Ave Maria See under Songs 
Ave Maria (unidentified) Chorus in Latin 
Cathedral Choir F-E5693 

(Elgar: Uind of Hope it Glory) 10" 

Ballet Music See under Ilosamunde 

CONCERTO— 'Cello 8c Orch., A Minor 
note: This is an arrangement by Cassadd of the 
A Minor Sonata for ArpeggionC’—or "Cello— and 
Piano, See under Sonatas for a recording of the 
"Cello-piano version. 

G. Cassadd 6c Synjphony 
Orchestra— I iarty C M-1 39 

a sides 3 12" 

CHORUS 

See; Ave Maria, Gtmdelfahrer, Masses, Nacht, 
Nachtgeiang im Waldo, Nachthelle, Nachtigall, 
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Psalm 23, Songs (Arrs. of Allmacht, Ave Maria, 
Lindenbaum, Standclien — ‘‘Zogemd leise”), Wid- 
erspruch 

Deutsche Messe See under Masses 

DEUTSCHE TANZE Eng, German Dances 
note: Schubert wrote scores of little dance pieces 
(Ecossaises, handler. Minuets, Waltzes, etc,) 
grouped under the general title of Deutsche 

Tdnze** and it is exceedingly difficult to identify 
them properly. In addition to the discs listed be- 
low, see also Soirde de Vienne, and Waltzes. 
Deutsche Tanz — ^with Seven Trios and Coda 
Philharmonic-Symphony of New V-2I62/3 

York — Barbirolli 2 12" 

Deutsche T^ze 8c Ecossaisen, Op. 3S Piano 
— ^Nos. 2, 6 & 7 Arr. Orchestra [in V-22374] 

(5) Deutsche Tanze (Minuets) Arr. String Quar- 
tet 

Deman Quartet PD-95220/1 

4 sides ^ 

Deutsche Tanze (unspec.) Piano Arr. Liszt 
NOTE; Probably from **Soirie de Vienne,” 
Winfried Wolf Q-EH932 

(Weber: Aufforderung zum Tanz) 12" 

Ecossaise, Op. 49, No. 5 Piano 
Olga Mendoza [in V-24537] 

(See also Waltzes — D Major, Op, 127) 

Fantasia (“Wanderer”), C Major, Op. 15 Piano 
Sigfrid Grundeis D-25652/4 

(Impromptu in A flat Major, Op. 90, 

No. 4) S 12" 

(Scherzo in B flat, on 0-7770/2) 

— Arr. Piano 8c Orchestra Liszt 
Edward Kilenyi & Paris Symphony CM-426f 

Orchestra — Meyrowitz 3 12" 

Clifford Curzon & Queen's Hall D-X18S/7 

Orchestra— Wood [PD-516739/41] 3 12" 

(Der) Gondelfahrer, Op. 28 Male Cho. in Ger. 

Vienna Male Cho. — ^Lutze & pf G-EPi236 

(Mass C Deutsche”) — Sanctus) 10" 

Heilig, heilig ist der Herr 
See: Mass ('^Deutsche”) — Sanctus 
(Der) Herr ist mein Hirte See: Psahn 23 

IMPROMPTUS Piano 
Eight Impromptus, Op. 90 8c 142 

Edwin Fischer [G-DB3484/9] 6 12" VM-494f 

C Minor, Op. 90, No. 1 
Edwin Fischer V-15152 

[G-DB3484] 12" (in VM-494) 

E flat Major, Op. 90, No. 2 
Edwin Fischer V-151S3 

[G-DB3485] 12" (in VM-494) 

Eileen Joyce P-E11403 

(Andante in A) 12" 

Mark Hambourg [G-EH795] G-C2380 

(Impromptu, Op. 90, No. 4) 12" 

G Major, Op. 90, No. 3 
Edwin Fisc her V-15153 

[G-DB3485] 12" (in VM-494) 

— ^Arr. Violin 8c Piano Heifetz 
Jascha Heifetz & A. Sandor V-8420 

(Hummel: Rondo in A flat) 12" 


A flat Major, Op. 90. No. 4 
Edwin Fischer 
[G-DBS486] 

Eileen Joyce 
Sigfrid Grundeis 
(**Wander€r” Fanta^i, Pi. 5) 
(Impromptu, Op. 142, No. 2, 

Walter Rehberg 
Artur Rubinstein i 

(Chopin: Valse, Op. 34, No. I) 

Sergei Rachmaninoff [G-DBlOlCIi 
(Bach: Partita No. 4StmilHmdO 
duplication: M. Hambourg 
F Minor, Op. 142, No. 1 
Edwin Fisdier 
[G-DB3487] 

A flat Major, Op. 142, No. 2 
Edwin Fischer 
[G-DB3488] 

Sigfrid Grundeis 
(A flat Major, Op. 90, No. 4) 

Winfried Wolf 

(Gluck: Andante and Alirgrotto) 
Adrian Aaschbacher I0‘ 

Ignace Jun Paderewski [G4)BUKIT1 
(Chopin; Etude, Op. UK No. 3} 

Also (Arr. Orch.): Iloheme Orrh 


!2" (in VM--4B4} 
IT Pda 1440 

ir 

oti cLTiiicn 
IT 

adniium 

ir 

ir 




ir 


(In vM-aou 

vdsim 
(in VMa94l 

ir 

caanoTH 
iT 
Pi) 

I mm 

ir 

ir!h2M72l 


Theme only [in V-6926, Mt C ‘orin.uk Mril* 

ley] & CV.247aO, Pieces ft»r crluklrml 
B flat Major, Op. 142, No. :i (Aiulaiiir imt 
variaziont) 

Edwin Fischer V d 5 1 AT 

[G-DB34a9] !T (m VMdHU 

Wilhelm Kempff Pi) i*2T4A 

2 sides 1 0" 

Wilhelm Bachiuis (34)111! M 

IM sides (Mommt mush ai, Op. 94, No. 4) I T 
duplications: E. Ihiyurt (PATdkVr^l* Padrrrw» 
ski [G-DB833*1 
F Minor, Op. 142, No. 4 
Edwin Fischer VdAim 

[G-DB34aai IT (in VMa94i 

Unspecified Impromptu in F Elinor 
Elly Ney GdUOm 

(Moment mmkal. Op. 94, No. 4) IT 


liindler, Op. 171 (12) 
Alfred Cortot 
Lebensstilrmc, Op. 144 
Artur 6c Karl Schnal>el 


12** cdiimm 
2 itr ad)Aium-7 


MARCHES Grig. Piano 4 Hiiinls 
Herzog von Wellington (Armeemar^ li It7| 
Berdicn Band 

(haling: TeuUmmmarseh) Ur 

March in G Minor, Op. 40, No, 2 
Artur 6c Karl Schmilie! OJdi4A2T 

(MUitUrmarsch in D Miifof, 0$h .11, No, If 12" 
Marche militaire See: I) 

Milithrmarsch, 0 Major, Op, SI. No. I 
(the popular **March§ mUitaire*} 

Artur 6c Karl Sch«ah<4 Cd)!l-iA27 

(March in G Minor, Op. 40, No. 2} 12" 
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Elsie Hall & Lit^sHe Ileward D-Fi6M3 

(CJml^rier: Vuke nmumikitm No. 3) 

— Art. PiaiKi Solo 

AlexautltT Brailtnvsky FD-B542S 

(IJszt: VtilsT Impromptu A flat) 12'* 

— Arr. Ort' lies era 

London Plu!!iarnioiuc-'“ll4 Harty C-7322M 
(Siheiius: Vaht trlste) tC::-I)X57ll 12" 

(Arr, Cuirauil) tc:4)FXlS2l 
Bostcai ^ Fkailor IG4IB454; 

ECCIHST; K774ril V-4S14 

(Piemo: March of the IJttic Lmd Soldiers) 10" 
Paris Svniphony -“Meyrowit/. C4)K924 

[PAT4W!4m! 12" 

llorliieGluirioltonlnirn: Opora Orohosira 
—A. Mt4toliar [ I )4 ,YIKI!iT | P!%27218 

{SchuhiridJszi: I hhpurisclicsmursch) 12 " 

oiintattATiiiNs; San Franrisoo Orc4i.— «A. Hort*/, 
((i4)l2HCIk New Syinpliony Oro!i.---Barl>irolli 


[Cl«( !2Ci17 1, ()prra4 !oiiik|ue>--4 !loo/ [D‘'2542(): 
PdCiOTBCI: 0 4704721. Sviti|ihoiiy Orc’h.— 4Ie$(er 
[P4.%ll2S:l: O Cl! 11171, Vu-Oir Salon Ofo!i,<»^^^Shil- 
kret 1V4«(IH in VM4:dI 
— Traiisi'ripiioiis 

A. Meilr - Oryan [0412.1531, Massed Bands 
Aldershot 4*altuo |C 14142501, Massed Bantls 
S<mthern C.uinniantI tCMiHClMOj 
VHlidirmarsiii in G Major* Op, 51, No. 2 
Artur N Karl Si*hiialirl (IdMUmH 

(March, (He 5/. Ao. 4| 12" 

Vlilttlirinarsrh in E flat Major, Op. 51, No. 5 
Artur N Karl Selinahel CddiimS 

(March, C)p. 51. No, 21 J2" 

Ungnrmhimnumh, O Afiiior Arr. Orehestra 

'4s/.t 

Eng. liunguritm March 

Berlin State Opera 44eeh 104)1987] V4I435 

(Sm/iana: Moldau, Pt, 0} 12" 

ASSES 

Ip Major !n Latin (Usually fjsted "'No. 2**) 

Kyrie, Ciloria, <4rdo, Samtiisi, 

Eeiiedietiis, Ag$im ikd 
-“•Agtuw Ilri otdy 

Hildegard Erdinaiin (S) In (iernuin with 
(dtoruii N Orehestra (l‘ddil250 

(Schumann: Paradlcs und Perl— 

Nun ruhe sun ft) 12" 

knitmhe Mesne, E Major In (Jernuin 
Ping, Gemum Ma%s 

Kiii'K; Schuheri also mada a C'crskm of this timrk 

in A flat Maior, for male voices only. See the 

isolated recordings hclouK 

“SaiH'fiw {ilrllig, lirilig) onlv 

Ilasler Lirilertafrl t04*‘K!85l 

Berliner *S*4fiislefi’Verrinlgung (04‘X2l.l8ll 

delody (iitisperifiiHl) Arr. Flute Ooartet 

laindrin Flute Quartet [1*4*4411781 

4eiitirf, Mvnuetm, Mkmvt 

See uinier Sonata’i Ilatai, Op. 78, Ifd Mvt. for 

the Srhulirrt Meiiueito In If Minor, 

lO.MENTS MUSICAIIX, Op, f-l Piano 
L C: Alajor 2. A Hat Afajar S. F Minor 


5. F Minor 


4. C sharp Minor 
6. A flat Major 
Artur Schnabel [G-DB3358/60] S 12" VM-684 
—Nos. 2, 3 & 5 only Arr. Orchestra Shilkret 
Victor Salon Orch.— -Shilkret V-6928 

(Songs — Leiermann, Ungeduld ir Abschied, 


12" (in VM-CS) 


V-J702I 
12" (in VM-684) 


2 12' 


12 " 


V -17 021/ 2 
(in VM-684) 
V-17699 
(in VM-748) 
V-7508 
12 " 


12 " 


V -17 022 
(in VM-684) 
C-17079D 


10 " 
G-EG349e 

10 " 

G-DBim 
3, Ft 2) 12" 


J. McCormack) 

No. L C Major 
Artur Schnabel [G-DB3358] 

(No, 2) 

No. 2, A flat Major 
Artiu: Schnabel 
[G-DB3358/9] 

Ignace Jan Paderewski 
[G-.DB3710] 

Ignace Jan Paderewski 
2 sides 

No. S, F Minor 
Artur Schnabel 
[G-DB3359] 

Walter Cieseking [C-LB31; LW18] _ 

(Brahms: Intermezzo; Chopin: Valse in 
D flat ir Frelude in F) 

Winfried Wolf (Arr, Godowsky) 

(Brahms: Hungarian Dance No 
in D Minor) 

Wilhelm Bachaus 
K side (Impromptu Op, 142, No 
Alexander Bradowsky (Arr, 

Leachetizky) 

K side (Mendelssohn: Spinning Song 6- 
Tannhiiuser Overture, Ft. 3) 12" 

Leff Pouishnoff (Arr. Godowsky) C-4830 

(Faderewski: Caprice in G) 10" 

nurucATioNs; W, Kempff [PD-02747: 
D.DE7040], C. Ansorge [D-25357] 

— Arr. Violin k Piano 

note: Huherrminn plays the Auer arrangement; 
most of the others are probably played in Krels- 
lePs arrangement 

Brtmislaw Hubermann & S. Schultza 
(Chopin: Valse, Op. 70, No. 1) 

Miguel Candela & M. Faure 
(Fiemi: Marche des petits faunes) 

— Arr. 'Cello k Piano Becker 
Pablo Casals k N. Mednikoff 
(Saint-Sains: Le Cygne) [G-DA776] 

—Arr. Orchestra Stokowski 
Philadelphia Orchestra — ^L. Stokowski 
(Ho4N»mande— Bato Music) 
nurucATiONs; L6ner Quartet [C-DB290], Cher 
niavsky Trio (C-3738], Eeni6— Harp [0-166232: 
0 - 20518 ] 


FD-95420 


C-LB25 

10 " 

C-LF27 

10 " 


¥-1143 

10 " 


V-1312 
10 " 


No. 4, C sharp Minor 
Artur Sehrud)el 
[G-DBa359] 

Elly Ney 

(Impromptu in F Minor) 
WiUtelm Kempff [D-DE7040] 
(Moment Musical No. S) 

No. 5, F Minor 
Artur Schnabel 
(G-DB3360] 


V-17022 
12" (in yM-6B4) 
G-DB4432 
12 " 

FD-62747 

10 " 

V-J7023 
12" (in VM-684) 
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sen 11 BEET 


D~F7496 


10 '' 


William Murdoch 
(Grieg: Papillon 6- Mozart: Rondo 
alia Turca) 

No. 6, A flat Major 

Artur Schnabel V- 2 7023 

[G-DB3360] IT (in VM-684) 

Wilhelm Bachaus G-DB2809 

(Schuhert-Liszt: SoirSe de Vienne, No. 6) 12'* 

(Die) Nacht, Op. 17, No. 4 Unacc. Male Cho. 
Parlophone Chorus D-20284 

(Anon.: Abend voird es toieder) lO'* 

Nachtgesang ira Walde, Op. lS9b Male Cho. & 
Horns 

Neukolln Teachers* Chorus & Homs FD-22022 
2 sides 10** 

Nachthelle, Op. 134 Male Cho. in German 
(Die) Nachtigall, Op. 11, No. 2 Male Cho. in Ger. 
Easier Liedertafel & p£ acc. G-FMIS 

1 side each 12** 

Nocturne, E flat Major, Op. 148 Trio 
Weitzmann Trio (vl, 'cello, piano) D-20446 
(Haydn: Trio No. 1-^Adagio) 10** 

OCTET, F Major, Op. 166 
(String Qt, Db. Bass, Clar., Bassoon, Horn) 
L^ner Quartet with Hobday, Draper, 

HinchcliJOF, & Brian [C-L2108/13] CM-97 

12 sides 6 12** 

— Scherzo, Andante & Vars. 1 Sc 5 only 
Victor Orch. [in V-24795] 

Ora pro nobis See: Songs — Ave Maria (Arr. Cho.) 
OVERTURES 

See: Alfonso und Estrella, Rosamunde, Zauber- 
harfe, Zwillingsbriider 

Psalm 23, Op. 132 Women's Cho. in German 
(**Gott ist mein Hirt,** or, **Der Herr ist mein 
Hirt**) 

Irmler Ladies Choms D-25830 

(Song — Ave Maria, G. Baumann) 12*' 

QUARTETS— String 
No. 4, C Major 1813 

Prisca Quartet FD-10406/9 

7 sides (Schumann: Des Abends, 

Karl Delseit— pf) 4 10** 

— 3rd Mvt. (Minuet) only 
Prisca Qt. [0-6585] 

No. 6, D Major 

No recording traced. But see No. 14, D Minor 
("‘Tod und das MSldchen") which is given as ""No. 
6” in some editions. 

No. 8, B flat Major, Op. 168 
Busch Quartet [G-DB3737/9] 3 12** VM-670f 

No. 9, G Minor 1815 

Coolidge Quartet 2 12" VM-Sdl 

No. 10, E flat Major, Op. 125, No. 1 
Calvet String Quartet 3 12" T~E2356/8 

— 4th Mvt. (Finale) only 
Pro Arte Quartet V-8635 

(Franck: Quartet, Ft. 11) 12" (in VM-2S9) 

No. 12, Quartettsatz in C Minor 
NOTE: This is an isolated quartet movement 
C^Satz**), not a **Satz** Quartet. 


London Quartet *1(181) 

2 sides [C.Li679] ^ ^ IT 

duplication; Koliseh Quartet i lide] 

No. IS, A Minor. Op. 29 
Budapest Quartet 

8 sides ^ IT 

Kohscli Quartet {C:4..X2H«.-"9l ChT24$ 

7 sides (No. 22, 4 12" 

No. 14. 1) Minor (“Der 

note: This work is mimed ** tiul und dm 
Miidehen* bemuse the theme of thut in used 
as the basis for the mirmtmm in the 2nd met 
In some iuUtums mul on mmt record luhek thk 
quartet is listed m "No. 87* 

Roth Quartet ^ IT CM^If 

Busch Quartet 4 ir VMdmf 

Calvet Quartet 7$ IT T'i<22H2--B 

— 2nd Mvt. (Aiitlaiiie & k ,1ril 

(Sell e r zo ) 

Roth Quartet [P»E 10707/8} 

4 sides 2 12" 

No. 15. C Major, Op. 161 
Busch Quartet 5 12" (:4WlT44m 

Struh Quartet 7$ 1 2" i # ■ F Hit 1. 19 '"*13 

DUPLiCA'noN: Ktdisch Quartet [C |„\ 197/ fill | 
(Sea also under Deutsehe 'i‘au/e- 7» Minuets Alt., 
Moments mustcau?t Nos. 2 N A Aft.) 

QUINTETS 

€ Major, Op. 163 String Qtiartel N 2ntl 97rl!o 
Budapest Qt dc B. Hrifet/. (9M 4Tf 

12 sides 6 12" 

Pro Arte Quartet Ik Antluniy Pin! 

lCM«23e) v,vr 2 mjf 

10 skies 5 12" 

— 2nd Mvt, (Adagio) only 
Wemlliiig Quartet ^ W. lieirharilt 

3 sides (Heger: Qumti^i in 1% flat, 

Op, lOU--- '- -Ht':herm only I 2 12" 

A Major, Op, 1 14— ‘T’orellrn*" 

Schnabel; ihmtm; Ptevnst, Maas, VM 2!2f 

Hobday [G4)B2714/H| fl 12" 

Hupp; Strm»i Hartl; Walter, T'F2il2'!» 

Jiiger 4 1 2** 

Eily Ney N Strub Qtuittet G 2.1/11:1. 1.'l T 

(Trio in E fkt Mtqor, <ip. ItHI Srheru*] A IT 

M. Huucbeisen h Brfbn Phil- ce7A'9fl7|' 

harmonic Chamber Ofrlie^itfa 4 IT 

Members Ltaition Qhiartet with 
k E. Hobday CM. 20997102 

9 sides (Tehuikiivsky: Andante 

mntahile, Lomlon Quartet) A 12" 

Members Leipzig C^ewantlham Qu artel 
with Fintletsen k M. Paiier 9..W9I TO 

9 sides (Htrng--^- l)w Forrlle, Ibdand 
Hell, tenor k pf are.) S !2" 

mwucAtms: Hos# (duintn 1 1»- K 1074 1 -p 

D-2S224/71 

Reigen (unklentified) {Art?) Vi4m k Plan** 
Lajos Szikra k M. iiam:heii*-n I) 284ol 

% iid<* (E Aheille C® /.ibrllenl 

[0454001 ur 

Rornio brillant In B Afittor, Clp. 741 
Yehudi and Hephzibah IXM 9CI| f 

Menuhin (G4>Bil583/4l 2 12" 
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.loiulc) in A 

Henri Ttiniauka (vi) 6c C!h;in'iber 
Orclie-stra F-EUSSl/2 

{Sibelius: Humoresque !V) 2 12*' 

Xondo (IhiKpefifieti) Arr. v! 6c pf Frledberg 
Jascha Heifetz 6< L Aehnni [G-DEi047] 

(Ave Maria, arr, Wilhelmj) 12** 

lOSAIVflJNI>E~~-Inei<k»iitnl ^^usk, Op. 26 
N<n*i*:: The Thematie Index of Sehuherfs marks 
gives the faUatving items: Overiure (ariginally far 
"* 74 mlmrimrfel; I. iUimanze: VaUmemd strahlt; 
2. Jiiger (Tmr; S. (leister (Ihar; 4, ilirten Char; 
5, 2 Entrhietes, II iVlirifir if II flat Major; 6, Ballet 
Musle, F Mmar h B Minor, The Hariy mUeetian 
behm stibsiHutes the '"Aifomo and Estrella* Over- 
ture for that mod and adds a third 

mitraete m4 gieeu in the Thematie Index. The 
**Shepherd\s Meliniy*' in this set Li presumably a 
trtmserii^km e/, or exeerpt from, the **Hirt€n 
CdtorT The populm Hailet Musie, No. I, G Major, 
is iistetl as *Tkdiei Musie Nii, 2'* In some editions 
and *im#’ reetml hiheh, 
iverenre; I— Eiicr'atce No. L in il Minnr; II-— 
Ballet No, 1: Hi— Entr'acte No. 2, in 

H Major, lioinaine (Act III»«.vocal); IV— 
Cknster Ghorui; V—Eittr'ai'te No. !l, in B fiat 
Maj<»r; VH-^SheplirrdN iVIeknly; VII k VIII— 
Ghoriw; IX*— Hallrt No. 2* in V* iVfajor 

(In the iuigimd fmHluigton of "Hosamumle,** the 
(h^t'riure iuken from *\Alfonso uml Estrella*' 
l(l4lS.'l22iNt in plaee of the now familiar work 
tehieh is the tnmrture to an early tfpera "The 
Magic Harp") 

Iverture; Enti’atte No. 1; Ballet Mipic No. 1, 
in II Minor; Ballet Mtesit Ntn 2, in il Major; 
Entr'acte No. 2; .Shrpliertrs Melody; Entr'acte 
No. :i 

Halle Orchestra Harty 4 12** VMTMd 

Ivertnre **R«nanmmle" Orchestra 
Syinphoity Otiliestra - Malc<4m 
Sargent (UHHTBU 

t\ sales (Brahms; Bth Hung, thmee) 2 12** 

innn.U'Atuiss: New .Syinplasny - Sargetjt 

tV'IMT5h, Bethu Slate Opera- -Kleiber 

sjiivuatai, r-sei'iiers 

ki. H Rotnan/e: Vollnumtl sttahlt aui Bergen- 
•olien 

No rta’ortfing available 
pallet Mtish No, l» II Minor 

I.otiiloti SvinpliMiiy B, Waiter 
KMBI'HI’HI ¥425.14 

(No. 2, c; Mii/orl IT 

in. 4, 1 1 it ten Gfior. 

See C!M!lettiuii alnivt^ (''ShepfuertlN Melody**) 
in. *i. I'ntt'ac tr^, II *Mitiot k B flat Major cireh. 
-Entr'acte No-. 2, B Hat Major 

Hallr Onhr-ai.t H.trfv (b-tmHH) 

(Symiilmmj So 5 |'(, 5i, t.ojuhin Bhd-^ 

h-aniirioir- Beri-hatfll EY* {in GM-/W 

Ilerhn llnlhariiisajif W, Fur fuMto-fler 14)4)5418 

(Bm'h: Hratuiofiliurg (‘oricerro No. 1, II, 1) 12** 

(llfillrl Music Nth E EO 154511: D-^OASOIJS) 


San Francisco Orch.— Hertz ¥-6678 


(Mendelssohn: Midsummer Night* s Dream 
■—Wedding March) [G-D1568] 12** (in VM-18) 
BUPLiCATiONS: Basle Symphony — ^Weingartner 
[C-9645], Berlin State Opera — Kleiber [G-EJ360], 
Salon Orchestra— Shilkret [V-9307 in VM-C/3] 
Aiaio: A. Sixmmons — ^vl [C-DB1008] 

No. 6, Ballet Music, G Major & B Minor Orch. 
— Ballet Music No, 1, G Major, Andantino 
NOTE: This popular piece is often labelled "Ballet 
Music No. 2'* or merely "Rosamunds Ballet 
Music.'* 


London Symphony Orchestra — ^B. Walter 
[G-DB3651] V-12S34 

(No, I, B Minor) 12'* 

Paris Symphony — Meyrowitz 
[0-0X924] PAT-BATlOl 

(Marche militaire) 12** 

Berlin Philharmonic — Schmidt- 
Isserstedt T-E1902 

(Entr'acte No. 2) 12** 

Boston Symphony — Koussevitzky V-14119 

(Unfinished Symphony — Pt. 5) 12** (in VM-319) 
(Liszt: Mephisto Waltz, Pt 3, on G-DB2985) 
Berlin Philharmonic — W. Furtwangler PD-6693S 
(Bach: Suite in D — Air) 12** 

(Entr'acte No. 2, on PD-95458: D-CA8098) 
Philadelphia Orch.— L. Stokowski ¥-1312 

(Moment musical. Op. 94, No. 3) 10** 

Vienna Philliarmonic-— C. Kruuss G-C2233 
(Mozart: Cosi Fan Tutte: Overture) 

[G-EH494; G.AN724] 12** 

mjPLiCATtoNs; New Symphony— Barbirolli 
[G.C26371, Salon Orchestra— Shilkret [V-93()7 
in VM-C:31 

—Arr. Violin k Piano Kreisler 
Fritz Krehsler 6c M. Rancheisen ¥-26573 

(Weher^Kreider: Larghetto) [G-DA1137] 10** 

Ballet Mu.sic — Unsjiecified Excerpts 
Berlin State Opera Orchestra — 

Heger [0-25348/9] D-20551/2 

4 sides 2 10'* 


Scherzo, H fiat Major Piano Arr. Trio 
l\m6 Trio [P-E 10730) D-2S080 

(Song Am Maria, arr. trio) 12** 

Serenade See under Songs— Standchen 
Soirte de Vienne (Vaises Caprices) Arr. Piano 

1 4SZt 

note: Based on Schuherfs "Wiener Damen- 


IMndlet:' Op. 67. 

Moriz Ilosenthul 10** ¥-1854 

Wilhelm Buchaus 0-0112809 

(Moment Musical in A flat) 12** 

Wlnfried Wolf G-EH932 

(Weber: Aufforderung zum Tanx) 12** 

—Set 1, No. 6 

Walter Hehberg PD-24993 

2 tides 10** 

— Unspecified Excerpts 
Egon Petri [(:«LX4fl9l C-68504D 

2 skies tCM.WXmi 12** 


(Sc‘e also Dtnitsche Tanze 6c Waltzes) 

SONATAS— Piano 

No. 7, A Minor, Op. 14S 1823 
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C-LFXS85/6 
2 12 " 


Lili Kraus P-K2035S/90 

(handler, Op. 18) ^ 

No. 9, A Major, Op. 120 1825 
Robert Casadesus 
(handler. Op. 171) 

No. 10, D Major, Op. 53 1825 
Artur Schnabel VM-888f 

(March in E Major) ^ ^ 5 12" 

— 3rd Mvt. — ^Rondo only Arr. violin 
Joseph Szigeti & N. de Magaloff 
[C-LX630] €’■690620 

(Tartini-Ondricek: Adagio in E) 

No. 11, G Major, Op. 78 1826 
Kurt Appelbaum 4 12" MC-26 

LefF Pouishnoff €■0396/ 400 

9 sides (Impromptu, Op. 142, No. 2) 5 12" 

Franz Josef Hirt PD'-95206/9 

8 sides ^ 

— 3rd Mvt. — Minuet only 
Artur Rubinstein [G>DB3011] V-I4276 

(Rachmaninoff: Prelude in € sharp Minor) 12" 

— Arr. Orchestra 

Victor Salon Orch. — Shilkret [V-9308 in VM-C3] 
No. 13, A Major (Posth.) 1828 
Artur Schnabel [G-DB3103/7s] 5 12" VMS80f 
B Major, Op. 147 1817 
Artur Schnabel G-DB3751/S 

(Allegretto in € Minor) S 12" 

B flat Major (Posth.) 1828 
Ernst Victor Wolff 4 12" OM-Sllf 

C Minor (Posth.) 

Webster Aitken 3 12" GT-MS9 

SONATAS—Violin &: Piano 

No. 1, D Major, Op. 137, No. 1 1810 

C'Sonatine”) 

Ossy Renardy & W. Robert 2 12" €-69403/40 
(No. 3--3rd and 4th Mots.) (in €M-X116) 
No. 3, G Minor, Op. 137, No. 3 1816 
Karl Freund & Suzanne Fischer P 0-47 118/20 

3 12" 

— 3rd and 4th Mvts. only 
Ossy Renardy & W. Robert €-694040 

(Sonata No. 1--Pt. 3) 12" (in €M-X116) 

No. 5, A Major, Op. 162 1817 (*^Duo") 

Fritz Kreisler & Sergei Rachmaninoff VM-107 
6 sides [G-DB1465/7] 3 12" 

SONATA — ^Arpeggione or 'Cello, 8c Piano, A 
Minor 1824 

note: The Arpeggione was a kind of viol, having 
six strings and sometimes called a ^^guitar-violon- 
cello/* invented by Stdufer in 1823. 

Pierre Fournier & Jean Plubeau 2 12" G-hl037/8 
Emanuel Feuermann & Gerald Moore €M-346 
(€hopin: Nocturne, Op. 9, No. 2) 

[C-LX717/9; LFX536/8] 3 12" 

— Arr. Viola and Piano Forbes 
Watson Forbes & M. Foggin 2 12" 0-K955/6 
L. Hoelscher & Elly Ney G-EH920/1 

4 sides 2 12" 

— Arr. ’Cello Sc Orchestra Cassadd 
G. Cassadd & Symphony Orch. — Harty €M-139 
6 sides 3 12" 


“Sonata” Movement, B flat ^fajor (IS 12) 

(Violin, ’Cello, PiaiuO , » 

Scuta Bergman, Gunther Scliulz-lritrstt*itlirrg, 
Kurt Borack [0-259521 10" 

SONGS (LIEDER) In Gt nnan 
note : The extensive recorded reperittty of 
bcrt hicdcr is listal below in 3 ('iossifieotions: L 
Complete or nearly complete Song Cmde eoike^ 
tions. 2. Collections of mimdkmeom mmuM. 3. A 
complete alphahetkal list of indkridtkd Mtmgs by 
title. German titles arc med throimlumi iwlih ii 
few cross references to mch songM m ate /re- 
quently known by their English iitlen), mcept In 
the case of the Slmkesfmtirmn mmg$ "%Vlm # 
Sylvia** and "Hark, Hark, the Ijork/* 

Unless otherteise noted ail songs are sung in C#tff» 
man and except where piano anmmtMnimmis are 
specifically desigtuited it may he mswned that the 
accompaniments are orchestral or at least played 
by sonic instrumental imsrmbie, 

L SONG CYCLE COLLECTIONS 
(DIE) SCIIONE MULLERIN. Op. 

(Wilhelm Muller) 

Eng. The Maid of the Mill 
Fr. La Belle MeunWre 
1. Das Wandem 2. Woltlii? 3. Halt! 

4. Danksagimg an dm ilarh 

5. Am Feierahend 6. Der Nmgirrigr 

7. Ungeduld 8. Morgriigrtts.s 

9. Des Mailers BUimeii Ml, ThrMitmrrgrii 

11. Mein! 12, Pause 

13. Mit deni gtHtten lautetiliatulr 

14. Der Jllger 15, Eifersmht imti StoD 
16. Die liehe Earbe 17. Die lm%e Ear be 

18, Trock’ne BUimen 

19, Dcr Mailer und der Bath 

20, Des Baches Wiegeiilied 
Gerhard lUbeh (B) dc IL U. Muller {|i() 

Schdne Miilleriu Society CE Alb 

16 sides n IT 

(No individual records mmilaMe) 

Germaine Martinelli (S) dc Jean 
Doyen (pf) In French 

8 sides 4 IT 

SCHWANENGESANG 1828 (Brlbtdi. Heine. 
Seidl) 

14 Songs Kng. Sturm Songs 
1. Liebeslmmhalc 2. Kriegers Aliiiuiig 
3. Frahlingssehnsurhc 4. Sf^iwlihen 
5. Aufenthalt 6. In der Feme 7, Alwiiied 

8. Der Adas 9. Ihr Blld 

10. Das FLschermUdchen IL Die Siacli 

12, Am Meer 13. Der Do|i|H?lgMitger 
14. Die Taul)en|Km 

Huns Duhim (B) & F. Fi»!l tpi) 

14 sides CG-ER292/S, ES 400. 

ES471, E:S5071 4 Ur 3 IT 

Ernst Wolff (B) dc uM (pf) €:M-4!T 

3 nr S IT 

(DIE) WINTERREISE, Op. fi!l (Wiilirtin 
Miiller) 

24 Songs Eng. The Wintry Hnad 
L Cute Nacht 2. Die W'eticrfaliiic 
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5. Gefror*ne Trliicti 4. Erstammg 
5. I)er Liiuienbiuim 6. Wasterfliuh 
7. Auf clem Flum' B. 'Rikkblicke 9, Irrlkht 
10. Rase IL Friililiiigstnmm 12. Eimamkeit 
LI, Die Pewt M. Der greise Kopf 
15, Die Rnilic 16. Let^te lloffiuiiig 
17. Im Doiie IH. Der stiirmisehe Morgen 
19. Tiinsehutig 20, Der Wegweiser 
21. Das Wirthshaui 22. IVluth 
2S. Die Nebensoniieii 24. Der Leiermann 
Gerhard Ilib’eli (B) & IL IF, Mulier (pf) 

Die Winterreise Striety CLA/b, 

18 sides * ^ 8 Ur 6 6 12*^ 

MOTE: **Die WinttrnHMf* Haeieiy tvas puhlhhml 
NoiMrnlmr^ 19*13, in a llmlfecl mlUkm only. No 
dngh reetmh nmy he purrhmml from this set, 
LcJtta Lehmann (S) $€ Pan! 

Ulaimwsky (pf) 2 Kt ir 2 12** VM-fm 

-12 Songs oiilv (Nos. 1, 5, 6. 8, 11. LI. 15. 18. 
0, 2L 22. 24) 

Hicharti Tauber (T) Sc M. 

Spidiiuisky (pf) FTI02rm7/42 

12 sides 6 Ur 

ELFXrrED SDNCLS 
A VC 5Iaria. Liianei, I>ii bkc die Ruh*. 
GreuLen am Spliinrade 
Fki Alien (S) Si pf [■(b72aOM St <'b7l77Ml 
Der Erlkbnig, Der Tod ntid das Mildebcii 
Die jwiige Norine, Die ForeUe, Ileidenrdslcin 
Sophie ilrasLm (A) N pi [<167481/20] 
Sdindc'hen 1* %Vho is Sylvia?- (in haig.) 

(dmries llaekett (T) St <)rc4iestra [<'-»7lH3M| 

Am 51eer, Aufenchalt. Der Wanderer, 

Der Doppelgiingrr. Der Lindenbaum, 

Der Wegiveiver 

A. Kipnis (111) ^ F. Btldi (pC) 

[€4174:11/51)1 C;M-89 

16 liities S 12** 

SDIVID-UAL SONGS FTiEDFR’l 
-bwhied: **Adel d« nunure. dw filihlidu* Siadt" 
k'hwaiiengesang No. 7) (Ilelblub) 

Nn r«.H-a»rding availible 

Im'hied: *T,ebe wold'* Fr. Adieu 

^^^.rrE*. I'his is not an origimd Sehuhrrt son^f hut 

1 si/niheiio work pknrd iouether from various 

^chuhvrt $diruHVs hy A. II, ecm Wvyraurh. 

EH KNoni'iit; Jnitn Mt*C airinark (T) tV4l92B in 
VhUm 

EH mmvtv. IL St.AWkq (T) {PAT-Xy:KKI51 
ilieu See; Absehird; *T,t.4>e %¥nbr 
lie) Alliiutclii: *'<;ro.si.i l« Jehova/' Op. 79, 
an 2 

Frig, (kmt l.f fvhovoh (PyrktT) 
keritifi Tlieirborg (C) fie U, 

Ihmvtwk (pf) Hr v^2m 

Kvii laebrnlierg (A) T~E1448 

{BevihtHwn: Din Flire (kit tvs) 12** 

Lawreiire Tibbetl (li, in KngiLilt) with 
L Wtile (pi) VdSHB! 

(Der Wtmderer) 12** 

nm.tCAtmm m mmn.tmti K. Aeklimd [€-€2S3S| 
Morificiii Tabeniaele Cdio.--ln Krig, 
;V4I57«)| 


Am Bmnnen vor dem Tor See: Lindenbaum 
Am Feierabend (Schone Miillerin No. 5) 

(Muller) 

Gerhard Hiisch (B) & pf (Society Alb.) 

E. Wolff (B) & self acc. C-9138M 

(NeugieHge) 10** (in CM-317) 

IN french: Germaine Martinelli [C-RFX43t] 

Am Grabe Anselmos 
Tiana Lemnitz (S) & M. 

Haucheisen (pf) FD-S7085 

(Wagner: Schmerzen) [D-LY6142] 12** 

Am Meer (Schwanengesang No. 12) (Heine) 

Eng. By the Sea Fr. A la Mer 
Heinrich Schlusnus (B) 6c pf acc. FDS2644 

(An die Musik) 10** 

(Pressel: An der Weser, on D-DE7020: 
PD.30000) 


Alexander Kipnis (Bs) & pf acc, C-67433D 
(Aufenthalt) [in CM-89; C-L2136] 12** 

Richard Tauber (T) D-25761 

(Der Wanderer) [P-R20063] 12** 

Richard Tauber (T) P--RO20499 

(Serenade) 10** 

Friedrich Schorr (B) & pf acc. V-7473 

(Schumann; Wandetlied) [G-EJ474] 12** 

nuPuCATiONS: W. Domgraf-Fassbaender 
[0-25097: 0-85178], L. Slezak [PD-.19925) 

Am See (Bruchmann) 

Heinrich Schlusnus (B) & pf acc, PD-90178 
(Der ziimende Barde) 10** 

Karl Erb (T) fic Seidler-Winlcler (pf) V-4398 


(An die Laute) [G-DA4422] 10** (in VM-601) 

An den Mond (Ftillcst wieder Busch und Tal) 


(Goethe) 

Erika Rokyta (S, in German) fic 
NolibCallon (pf) OL-33 

(Todtengrdhers Heimweh) 12** 

An die Laute, Op. 81, No. 2 (Rochlitz) 

Karl Erb (T) fic Seidler-Winkler (pf) V-4398 

(Am See) [G-DA4422] 10** (in VM-501) 

Erika Rokyta (S) fic Nofil-Gallon (pf) OL-Si 

(Schwanengesang: An die Sonne; Ellens 
zweiter Gesang) 12** 

mmacATitmi M. Salvatini [P-E11230] 


An die Leier, Op. 56, No. 2 (Bruchmann) 

Eng. To the Lyre 

Heinricli Schlusnus (B) fic pf acT:. PD-67252 
(Der Wanderer) 12** 

Jussi Bjoerling (T) fic Harry Ebert (pf) V-I283I 
(Alfvm: Skogen wver; Chief; Morgan) 12** 
IN ENOUSH: J. McCormack [V-6920: G-DB1383] 


An die Musik, Op. 88, No. 4 (Schober) 

Eng. To Music 

Elisabeth Selmmann (S) fic G. Moore (pf) V-1932 
(Auf dem Wasser xu singen) 10** (in VM-497) 
(Brahms: Der Tod das isi die hUhle Nacht, 


on G-DA1525) 

Heinrich Schlusnus (B) 6c pf acc. PD-62644 

(Am Meer) 10** 

Lotte Lehmann (S) D-25798 

(Du bm die RuN on P-R20051) 12** 

Gerhard Hiisch (B) fic H. U. 

Mdller (pf) G-DA444S 

(Stdmlchm) 10** 
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Karl Schmitt-Walter (B) & M. 

Raucheisen T-AISSS 

(Beethoven: Ich liebe dich) 10*' 

Hulda Lashanska (S) & E. Fiedler (pf) V-2026 

10" (in VM-612) 

DUPLICATIONS: L. Slezak [D-PO5037], U. v. 
Diemen [G-EG271] 

An die Nachtigall, Op. 98, No. 1 (Claudius) 
Elisabeth Schumann (S) & G. Reeves (pf) V~1764 
(Liehhaber in alien Gestalten 6“ Schumann: 
Lorelei) [G-DA1355] 10^ (in VM-SSS) 


An die Sonne 

Erika Rokyta (S) & Noel-Gallon (pf) OL-3I 
(Ellens zweiter gesang) 

An Schwager Kronos, Op. 19, No. 1 (Goethe) 
Heinrich Schlusnus (B) & pf acc. FDSOOOS 

(Schumann: Der Soldat) 10" 

An Sylvia (Shakespeare) See: Who is Sylvia 
(Ber) Atlas (Schwanengesang No. 8) (Rellstab) 
Heinrich Schlusnus (B) & pf acc. FD-62643 

(Der Doppelgiinger) 10" 

Auf dem Flusse (Winterreise No. 7) (Muller) 
Gerhard Husch (B) & pf (Society Alb,) 

Lotte Lehmann (S) & Paul 
Ulanowsky (pf) C~71175D 

(Die Wettcrfahne; Letxte 
Hoffnung) 12" (in CMASe) 

Auf dem Wasser zn singen, Op. 72 (Von Stoll- 
berg) 

Elisabeth Schumann (S) & Eliz. 

Coleman (pf) V-1932 

(An die Musik) 10" (in VM-497) 

(Geheimnis ij Jungling an der Quelle, 
on G-DA1521) 


Lotte Lehmann (S) [P-R20052] D-^25799 

(Sei mir gegrusst) [0-8725] 12" 

Frieda Hempel (S) & B. Seidler- 
Winkler (pf) 1RCC‘'176 

(Mangold: Zweigesang, both rec. Berlin '35) 10" 
DUPLICATIONS: J. Vinceut [C-D17181] 

IN ENGLISH: Smith [D-F1685] 

Aufenthalt (Schwanengesang No. 5) (Rellstab) 
Alexander Kipnis (Bs) & pf acc. C-674S8D 
(Am Meer) 12" (in CM-89) 

Marian Anderson (C) & Vehanen (pf) Y ’-14210 

(Ave Maria) [G-DB3025] 12" 

Helen Traubel (arr. Reibold) 6c 
Orchestra — Reibold V-16345 

(Wagner: Lohengrin — Elsas Traum) 12" 

Auflosung 

Ria Ginster (S) 6c pf acc. V-1737 

(Liebesbotschaft) [G-DA1422] 10" 

Ave Maria: “Jungfrau mild," Op. 52, No. 6 
NOTE: The German text by P. A, Starch is after a 
lyric in Sir Walter Scotfs ''Lady of the Lake.*' 
Elisabeth Schumann (S) V’-8423 

(Bach: Bist du bei mir) [G.DB2291] 12" 

Lotte Lehmann (S) [P-R200503 D’-25797 

(Standchen) [0-8719] 12" 

Dorothy Maynor (S) 6c A. Sander (pf) V’-157S2 
(Qretchen am Spinnrade) 12" 

Marian Anderson (C) 6c K. 

Vehanen (pf) V-14210 

(Aufenthalt) [G-DB302S] 12" 


Charles Kullman (T) In Englisti C4HMM 
(Standchm) [0-0X435] 

Richard Tauber (T) (in Latin) with Choriis^ 
and Inst, Acc. P»liC^df)5d| 

(Bizet’-Ceehl: Agnus Del) _ JO" 

Jolm McCormack (T) In English I 6927 

(Standchm) [G-DB 12UT | 1 2'* (*» VM -a) 

[also, with vl obb. by Krcislrr, eu V»'liCkkl*: 
G-DB578®! 

Karl Erb (T) 6c Scidler-Winklcf (pf) aM:3TSB 
(Du bist die Ruh'} 

DUPLICATIONS: Claire Dux [D“2CHMIIh Kriui Sack 
[T-A2219], Elsa Alscn Wiilfgaag 

Kieling^-^Trchle [G-EC;e70H: V-Vlhl2^lh llitkla 
Lashanska [V-77781, E. IMUmtlmt 
M. Eggcrth [P.H1779: 0^25(0871, Vuutmt 
[C-DHX41, E. Berger {PD4C.HHIH: DTC>5mil 

IN ENGLISH: D. Buwen |r. -Treble tV«v|3S4Tl, J, 

Phelun-^Treble [C;-(:2TCI8l ^ 

IN khench; J. Laval (CM)F25 ll 
■ — Arr. Chorus “Ora Fro Ni»bts‘* Iriuler 
Gertrud Baumann (S) 6c Irmler C3 h». 

(Kremser: Netherhind Hymn] tP'KUMITIi IT 


— Arr. Violin H: Piano Wilhelm j 
Yehudi Menuhin 6c A. Balsam 
(Wieniawski: Scherzo Tarantt’ih) IT 

Bronislaw Huhermaim 6c S. Sehiilt/e C"-LXI55 

(Bruch: Kol Nklrei) {Cd.FXrll li IT 

Jascha lleifeU 6c I. Aelirun tt:4)IUC147! V fllBI 

(Schuhert-Friedherg: Htmdo) 12" 

duplications: M. Khnan |V"7U11b fb 


kampf lPD4m20h V. Frihodu lUilAmml R 
Blinder [C4)X71, T. Seidel [CbUTtlll 
— Arr. Orcliestra 

Lamoureux Oreh.“>-*Albeft WolIF PDSTiUM 
(Bach: Suite hi D --Air) [FD 5Bm)2Tj 12" 
Boston ^*Fops" Orchestra Etedirr 
[G-G3229I V4:m9 

(Bach: OrchcHtral Suite in D Air) 12" 

Victor Concert Orch.--H. Bourtloii 
(Gounod: Am Maria) I'T 

duplications: Dauher Oreh. [€*41447111, Loraiid 


Orch. iP-VAOUmh l) 23inni 
— Mlsc. Instrumental Arrangemenii 
Alfredo Campoli (vl) 6c C*. Mmire (pf) G 413144 

(Mendelssohn; On wings of Song) 12" 

William Primrose (via) ^ J. Kahn (pf) V45r41 

(Paganini: Caprice No. 24) 12" 

Chas. M. Courlmin (VVauamaker, 

Philadelphia Organ) 1 

(Mailly: hwocation) 12" 


duplications: W. Frimrosr -via ^ Harp 
[C-DX720b A. Walton- -Organ icmTIl Ikisl 
Trio [F-KKmO: D-25C)mil 
(Des) Baches Wtegenlied CSc.hdiie IVIttllrrlft No. 
20 ) 

Gerhard Hiisch (B) k pf (Society AlliJ 
Ernst Wolir (B) k self acc. 

(Muller und der Bach) 12** (in CM<U7) 

Elisabeth Schumann (S) k Cl, 

Reeves (pf) ¥45735 

(Bohm: Still wie die Nacht) 12" 

(Wiegenlied, Op, BH, No. 2; Der 
SchmetterUng, on G-DB342CI) 



CJ! U E E R T ^ 4 07 

,N vnvMcm (k'nnalne Martiiielli ['C!»RFX46| 

>ie) Etise Farhe (Scliour Miillerin No. 17) 

>rluird Hibvh (II) N pf (K. M, Alh,) 

Zrnst Wolff (B) h Kolf ut‘o. CbiMOM 

{frock nr Blumcn) 12'^ (In CM2U7) 

N fhf.nch; (kTiaaine Martinelli [<kHFX40] 
antoguog an <icn Each (Schoiu* Mhllcriri No, 

>rhani Iliisoli (B) k pf (Soekty AUk) 

;:nLSt WiM! (Ill & 5fir atv. (%0187M 

(Unit; Wtimicrni WolHn) 12*' (in CM -8 17) 

N FHFNtai: Crrtiuiiiio M.irtinrili [C-HFX431 
im sic hk*r gfwrsrn. Op. f>9. No, 2 
Carl Krh CD i\ SoiiilrrAl'iitklor (pf) V-.4da9 
(Dvr Wamicrcr «ri tlcn Mom!) !()** (in VM-SOl) 
(Wolf: Amlcnkcn on CC4)A4423) 
ithyrariihe. Op. <41. No. 2 
•driia tknlianlt (M?*) 6i 

a MtJorc* (pf) CfClilB (Primtr) 

(Die Simii) ir 

k‘r) I><^pprigliiigrr (Sc-hwanc^nge'umg No, 12) 

^ng. The Wmith, or limniom Dtmidc (Heine) 

*r, /a* Hoa'I#* 

Ue?iandof Kipiib h pf art\ (7-674S41) 
(Wumicrer) IT (in 

knluird liiiAoli (II j (:4m8823 

(iMLmirJ IT 

ioiiirirli Koliittiim’i. (B) iN pf uvv. Fl)4i2848 
(AihiA Ur* 

hrlurd 1‘an!»t‘r (11 fO 4123! 

(SUmdvhcn) [F 1102^2 IT! Ur 

•Vodor ('hahapin (iBd In linji^ian ifI)BltH4 
(Tod umi ihn Modchcfi} 12** 

{eiian't Iaxishvix (li) c\ O.. Mooto (pi) <CDB87B7 
(Standchen) IT 

N (Ili.irln Ilm/iVa tH-nillBlHl 

u bbc dir Rnhl Op. No. 3 {HnckrrO 
'kig. Thou art repose 
•liHahrth .Srluiinann (S) pf aor. 

(M)BFH44l V!4a77 

(Hridcnrodcin i* tJrd im Crunen) 12** 

Mtv Lrlnnann {SI IF U2CIB11! ITTWm 

(An die Mumk) [O H7241 IT* 

lignd Onrgni (C,*) iV pf art*. V-7075 

(iJszt: Die i\orchi} 12** 

UntificU HvUlmnm (B) PPmdTO 

(Vmmdiiehcn) 12** 

Car! SrhtmtlAV Alter (U) ^ hi. 

■Umvhehrn (pf) T««A2l:lfJ 

(Dcr iJndindmum) 10** 

Carl Krii (11 dx. ,Srid!«*r- Winllrr (pi) (TK(MT80 
(Ai>c Morin) 10** 

'Irika liMlyfa (SI Noil Oaiiijn (pf) (U*-24 

{/nnf'IOig an dcr {Hirlit'; W'unticrcrs 
NiichtUed) Hr 

A. il.inlaw.iara [1’ FlBHTl^ K. 

Wen HMM TTM. in. CM HU I J. Vim-rnt 
CMllTIHdl. L. Slr/ak tllT FI12TL, C. A. Waltrr 
CM<C:4H41 

hH) Echo. Op, IK) (Caitrllt) 

4it rr<-'cirtiii»|f^ a% 4ll.dlr 

[fmiithf one! .Soil/ iSilume .’Vfdlirrin No. 15) 

Jrrliiirtl fitnirh (ll| pf {Swirty Alh,) 
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Ernst Wolff (B) & self acc. C-9139M 

(Liebe Farbe; Jdger; Mit dem 
grunen) 12'* (in CM-S17) 

IN FRENCH: Germaine Martinelli [C-RFX45] 

(Der) Einsame, Op. 41 (Lappe) 

Elisabeth Schumann (S) & 

G. Moore (pf) VM51G7 

(Nacht und Triitime) IT (in VM-497) 

Karl Erb (T) & B. Seidler- 
Winkler (pf) G-DB4465 

(Wegweh'er) IT 

Einsamkeit (Winterreise No. 12) 

Gerhard Husch (B) & pf (Society Alb.) 

Ellens zweiter Gesang, Op. 52, No. 2 
Elena Gerhardt (Ms) & 

G. Moore (pf) G-GR20 (Private) 

(Wicgenlied, Op. 105, No. 2) 10** 

E>ika Rokyta (S) & Noel-Gallon (pf) OL-31 
(An die Sonne; Schwanengesang; 

An die Laute) IT 

(Der) Erlkhnig, Op. 1 (Goethe) 

Marta Fuchs (S) & M. 

Haucheisen (pf) G-DB3361 

(Ore taken am Spinnrade) IT 

ECrnestine Sclmmann-Heink (A) & pf V-7I77 
(Arditi: Leggiero invisible) 12" 

Lotte Lehmann (S) F-RO20292 

(Bach: Bist du bel mir) 10" 

Sigrid Ottrgin (A) 5c pf acc. V-7657 

(Lkd im Grunen) 12" 

Gerhard Hibdi (B) G-DB5523 

(Dcr Doppelglinger) IT 

Hrinrirh Schlusnus (B) & pf acc. PD-67051 

(Sahurnann: Romanxe) 12" 

Alexamler Kipnis (Bs) & C. 

DougluTty (pf) V-15825 

(Schumann: Die heklen Grenadiere) 12" 

Alexander Kipnis (Bs) 6c G. Moore (pf) 

(C4.X665; LFX512I C4J128M 

(Hcidenrihlein 6- Ungeduld) IT 

nutuacATioNs: M. Jt^rit/.a [V-6704], S. Braslau 
[C4f7431D in CM-89), M. Bohnen [0-6818] 

IN knclish: P. Dawson [G-C1327], N. Allin 
[€4,2038] 

IN FRENCH: G, Panz^ra (G-DB4948] 

Arr. Trio Tenor, Bass, Treble In French 
G. Thill, M. Etcheverry, C. Pascal €-1X361 

(Rimsky -Korsakov: Sadko----Chant hindou) 
(CNLFX33fi] J2" 

--Arr. Piano Liszt 

Frederic Luinond G-D1621 

(IJszi: Etude dc Concert) 12" 

Erstarrung (Winterreise No. 4) 

Gerhard Hiisch (B) 6c pf. (Society Alh.) 

(Das) Fischermiidchen (Schwanengesang No. 10) 
(Heine) 

Hans Dnhari (B) 6c pf (C-ER295 in Alh.) 

(Den) Fischers IJcbesglEck (Leitner) 

Elisahetli Schumann (S) 6c G. Moore (pf) V-I934 

(IManei) 10** (in VM-497) 

(Der Musensohn, on C-DA1545) 

Karl Erl) (T) 6c Seidler- 

WlnkltT (pf) G-EGsen 

(Nacht und Trdume) 10** 
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C-DHX5 


12 " 


Jo Vincent (S) 

(Mozart: Mass in C Minor — Et 
incamatus est) 

Fischerweise, Op. 96, No. 4 (Sclilechta) 

Elisabeth Schumimn (S) & G. 

Moore (pf) G'-DA1S47 

(Gretchen am Spinnrade) 10'* 

(Die) Forelle, Op. S2 (Schubert) 

Marian Anderson (C) & Vehanen (pf) V-18S2 
(Tod und das Madchen) [G-DA1550] 10" 

Kirsten Flagstad (S) & McArthur (pf) G-DA1586 
(Lachen und Weinen Cr Brahms: Maine 
Liebe ist grun) 10'* 

Elena Gerhardt (S) & pf acc. G~DA835 

(Brahms: Vor dem Fensier) 10" 

Lotte Schone (S) & pf [P-R20031I D-25220 

(Brahms: Wie melodien) [0-123008] 12" 

Ria Ginster (S) 8c G. Moore (pf) G-’DB248l 

(Liebe hat gelogen 6* Im Abendrath) 12" 
DUPLICATIONS: S. Braslau [C-07432Df in CM-89], 
Charles Panz6ra [G-DA4856] 

IN ENGLISH: D. Stanton [C-DB837 in Col, Hist, 
of Music Vol 111; CM-233], J. McConnack 
[V-6926: G-DB13a3] 

IN french: G. Thill [C-LF141L W. Tubiana 
[G-P847], Demancier [LUM-30030] 
FrOhlingsglaube, Op. 20, No. 2 (Uhland) 
Heinrich Schlusnus (B) & pf acc. FD-6279S 
(Who is Sylvia) [D-DE7026] 10" 

Richard Tauber (T) D -20272 

(Hark, Hark, the Lark) [P-RO20264] 10" 

Hertha Glatz (C) 6c F. Rupp (pf) V-15247 
(Gretchen am Spinnrade) 12" 

DUPLICATION: J. Vincent [C-Dt0036] 

IN ENGLISH: E. Suddaby [G-B2875] 
FrUhlingssehnsucht (Schwaneiigesang No. B) 
(Rellstab) 

Hans Duhan (B) 6c pf (G-ER292 in Alb.) 
Frilhlingstraum (Winterreise No. U) 

Gerhard Husch (B) 6c pf (Society Alb.) 

Lotte Lehmann (S) 6c Paul 
Ulanowsky (pf) €-71176!) 

(Bast) 12" (in CM-4e6) 

Richard Tauber (T) ik pf acc. D-20563 

(Post) [P.R020039] 10" 

Elisabeth Schumann (S) 6c Elis. 

Coleman (pf) V-19SS 

(Horch, Horch ir Der JungUng 
an der Quelle) 10" (in VM-487) 

(Auf dem Wasser zu singen, on G-DA1521) 
Elena Gerhardt (Ms) 6c C. Bos (pf) G- DAI 460 

(Fischermiklchen ir Fischenveise) 10" 

Elena Gerhardt (Ms) 6c pf acc. V-6HHI 

(Wasserfluth) 12" 

Erika Rokyta (S) 6c Noel-Gallon (pf) OL-BO 

(Meerestilh; Ndhe des Geliebtm) 12" 

Gcfror’ne TrUneni (Winterreise No. B) 

Gerhard Husch (B) 6c pf (Socfelp Alb.) 
Geheimiiis, Op. 14, No. 2 (Goethe) 

Lotte Lehmann (S) [P-RO2OO01] 0-20281 

(Tod und das MUdchen) 10" 

Heinrich Schlusnus (B) 6c pf acc. FD-80001 

(Neugierige) 10" 

(Der) Greise Kopf (Winterrcise No. 14) 

Gerhard Hiisch (B) 6c pf (Society Mb.) 


Gretchen am Spiiuirade, Op. 2 (Gm^thv) 

Eng, Gretchim at the Spimung Wheel 
Ft. Margumte au nmrt 
Marta FiuJus (S) 6c M. 

Ruucheisen C|>f ) ^ f f 

(Der Erikonig) 12" 

Elisabeth Schumann (S| h G. MtnTc CpI) 
(Musensohn) ^ 10" ini 

(Fischeneeise, on CLPAbi-lT) 

Lotte Lehnuutn (S) 6c E, llahulli Ipf) V4HM 
(Wiem^dmd) iO" im 

Dorothy Mayiior (S) 6c A. Sainlor ||dl 1*46762 
(Ave Maria) ^ 12" 

duplications: M. Jeril’^a {V tlTCHh hlmm 

[C-7I77M in M. Srmrmnrr 

Hertha Ghu [¥452471, GIUaMIa iin 

Italian) [CM.) AS3551 

IN ENcusii: L Ilaillie In CM. Ilmt. 

of Mask VoL HI; 

m FRENCH: G. M.ntinrlli IG4.FX250| 

Ciruppe am dem Tattarm iS^hdlrfl 
Pc.ivla Frijsh (S) 6c G. iptl %^40I4-1 

(Sehumanm Mein Melumer Stem, 

Schimv fremdtO 12" iin VM ilHH) 

ikm-m Heim-hrl 6i %eU |4 arr. C-OlitM 
(Schtmumn: Die heiden Gf$'midiefe) 12" 

(Hite Niuht (Wiiuerrriw N'^i, l.| 

Eng. GiHui Niglii 

Gerhard ICusrh (B) 6e pf (Sm-iety Alli,! 

Lotte Lehmann (S) h lUid 
Ulam»wsky (pfi i • 4 1 TT-4D 

(Wmserfiuth) 12" (in CM MUf 

Ricliard TmUet (17 6c pf D 2(m! 

(IJndenbaum) [l*4iCI2tMi'IT| Of* 

DUPLtcLvrniN; H. liehkeinprr 
Hatdenrddettt See: llridrntsejrin 
Halt! (Schone Mttlirritt No, H 
Ofhard llnseh CBI h |4 (S M 
Emit Wollf (hi h i* Oi:lTM 

self aee. I.r im GM4i7i 

IN rtiFKcii: Cjrrmaine SLiflinrlti |C! ilEX41j 
Hark, Hark, the Lark |SfL4.«-^pr4tr| 

C7i?f, Standehen (Mt^rg*m%iandr’henl Hofeh, Imfrh, 
die Lerch*l 

f*4isalH'th Seliumaiin IS) A c:, Ipfl 
(lk*f JitugUng an d*T Quelle; 

Geheirnnk} 10" im VM-DT) 

(Brahnm: Smuimiinnrhen, nti G4)AI52lb 
Hiehard lanbrr (T) In tkt. D 40272 

(FrUhling^giimlnO ( p ^ |if 1 ItT 

Einrny Brltendorf (Si A SL 
Raurheiicm ipl) D 20202 

(Heidmrihteinl lir 

Kerilin Tln^rban |t:| Le«i 
Roittnek (pf ) ■ I #!%•!/ 

(Brahfm: Happhiwhe mle, 115.41 
Cmmg W$‘yimi IT* 

miPLICATIONi m f:N*44*4| } \hiU- 4 mA ^4 

[v»0926: iumm^i rt. Smiih {ii ritmi. i: 

Lough- -" Irrltfr T 4l.t'rr?lc .Tfrlilf? 

{D4*‘37CI4h Eliie Smidabv |C74l;VL|iih L-nnlirfl 
Murphy (V-|CMiH| 

— Arr. Violifi A: Fiaiio SieddisjH 
Albert Spalding Aml#^ 

(Brahfm: in A Mamn HT 
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— Arr. Piano IJszt CMorgenstandchen") 

Alexander Brailnwsky PD-90175 

(Liszt: Gnornenreigen) JO" 

Wilhehn KempfF PD-62746 

(Schumann: Aufschumng) 10" 

duplications: T. Demetriescu [D-20356], I. 
Friednuin [C:-D1630®1 
Ilcidcnrdslein, Op. S, No. S (Goethe) 

Eng. The Rosebud, or. Hedge Rose 
Elisahetli Schumann (S) & pf ace. V-14077 

M side (Lml im Griinen 6- Du 
hist die Ruhl [CM}B1844] IT 

Emmy Bettendorf (S) & M. 

Haucheiseu (pf) D-20292 

(Harh ibirk, the Lark) [0-25904; 

P-E1038B] 10" 

Alexander Kipnis (Bs) & C. Moore (pf) <L9128M 
(Ungeduld 6 Erlkbnig) [C]-LX665; 

LFX5I21 12" 

Hiehard XauluT (T) & F. Kahn (pf) Pdia20442 
(Silcher: Die Lorrlrl) KY' 

mwLtCA'tioHHi S. Bruslau [C-67432D in CM-89], 
E. van Endert [C^td‘:(:ri45| 

IN mcusiv. J. MeCamnaek [V-.6926: C;.DBIB83], 
Elsie Snddahy (S) & pf In Eng. [G.B2746] 

(I)er) Hire auf dem Eelsen» Op. 129 (CAwr.y) 
Elisalndh Sehumann (S) & H. Kell V-14H15 

(aminet) G. Heevei (pf) [G-DBa317] 12" 

Isabel Frem4i (S) & P. Mimart TC4I29 

(Clarinet). H. Hughes (pf) 12" 

Winifred Cfa4l (S) & I.. Amodio aET<:C2m 
(edarinet). A. Simonettt (pf) 12" 

Horeh, iHireh, <lie Len lil 
See: Hark. Hark, the lairkl 
Ihr Eiid (Si hwaiiengesiuig No, 9) (Hellstab) 
Ham Duhan (B) & pf (GdlUm in Alh.) 

Ihr <;ntb 

Karl Erh (T) k B. Seidler^ 

Winkler (pf) G4)B4467 

(Schumann: Wer machte dkh; Ake Laute) 12** 
Im Abeiulroch (Eappe) Eng, Dusk^ or, Sunset 
Lotte Lehnmnn (S) 6c pf arc. V-l7iU 

(Ungeduld) ICLDAim] Ur (in VM-292) 
Elisabeth Sehumann (S) k pf ace. G-DHH 

% skle {Vi'igel, Post, Wohin) IT 

Kirsten Fkgst.al (S) 6c E. 

McArthur (pf) V45045 

(Franz: im Herhst) IT 

Hill Ginster (8) 6c Ck Moore (pf) (LDB24HI 
(t)ie Eorelie; Die lAehe hat gelogen) 12** 
I.eo Sle/aik (11 k pf aia,% PD^2Um) 

(lAtanei) tI)»PO5053l 10" 

Karl Erb (T) 6c B. Seidler- 
Winkler (pf) G^DA4459 

(Woriderer# NaektHml It: ^Tlelwr ullmi 
(Upfidn M Huh***) 10** 

Im Ikirfe (Wincerreise No. 17) Fr. Au Village 
Gerliaril Hiist-h (B) k |)f (Society Alh,) 
laitte Lfdimiiim (S) k P. 

Uiaiiowsky fpl) VH7100 

(Rutkhlkke b D§r Lindisn- 
imum) 12** (in VM-002) 

In der IVriie (Siltwiineiigesang No. 6) (I'iallstab) 
Ham Duimn (II) k pf (04^8400 in AM,) 


Xrrlicht (Winterreise No. 9) 

Gerhard Hiisch (B) & pf (Society Alb.) 

(Der) Jager (Schone Miillerin No. 14) 

Gerhard Pliisch (B) & pf (S. M. Society) 

Ernst Wolff (B) 6c self acc. C-91S9M 

(MU dem griinen; Eifersucht; 

Liebe Farbe) IT* (in CM-317) 

IN FRENCH; Germaine Martinelli [C-RFX45] 

(Die) Junge Nonne, Op. 43, No. 1 (Craigher) 
Sophie Braslau (A) 6c pf C-674S2D 

(Forelle b Heidenrdslein) IT* (in CM-89) 

Susan Metcalfe Casals (S) 6c 
G. Moore (pf) C-J620 (Private) 

(Liebeshotschaft b Liebe hat gelogen) 
DUPLICATION: M. Soinemeyer [D-25932] 

IN french: G, Martinelli [C-LFX250] 

(Der) Jiingling an der Quelle 
I^disabeth Schumann (S) 6c Elis. Coleman V-1933 
(Horch, Horch; Geheimnis) 10** (in VM-497) 
(Geheimnis b Auf dem Wasser zu singen on 
G-DA1521) 

Heinrich Schlusnus (B) 6c pf acc. PD-90194 
(Wanderer an den Mond) [D.DE7011] 10*' 

Erika Hokyta (S) 6c Noel-Gallon (pf) OL-24 
(Wanderers Nachtlied b Du hist die Ruh*) 10** 
Lore Fischer (G) 6c M. 

Haucheisen (pf) PDdl362 

(Der Wanderer an den Mond) 10" 

duplication: L. Slczak [PD-21691] 

(Die) KrUhe (Winterreise No. 15) 

Gerhard Hiisch (B) 6c pf (Society Alh.) 

Lotte Lehmann (S) 6c P. Ulanowsky (pf) V-2109 
(TUuschung; Muth) 10" (in VM-692) 

Paul Lohmann (B) 6c M. 

Haucheisen (pf) 0-2S842 

(Verkliirung) 10" 

Hidiurd Tauber (T) 6c pf D-20564 

(Stiirmische Morgen) [P-R020040] 

[0-4911] 10" 

(Der) Kreumig (Leitner) Eng. Crusade 
M. von Basilides [P-R1234] 

Kriegers Ahnung (Schwanengesang No. 2) (Rell- 
stub) 

Huns Duhan (B) 6c pf (G-ES507f in Alh.) 

H. Schlusnus (B) & S. Pcschko (pf) PD-67537 

(NachtstUck) IT 

Ladien und weinen, Op. 59, No. 4 (RUckert) 

Fr. Les Rites et les Pleurs 
Elisabeth Schumann (S) 6c 
G, Moore (pf) V-1SI68 

(NUhe dcs Geliehten b Der Schmetterling; 
Wkgenlied) 12" (in VM-497) 

(Niihe des Geliehten b Nacht und TrUume; 
SedigkeiL on G-DB3184) 

Kirsten Flagstad (S) 6c E. 

McArthur (pf) G-DA1586 

(Brahms: Meine liebe ist GrUn b 
Schubert: Die Forelle) 10" 

Qmrg Hcnschel (B) k self pf acc. C-4129M 

(Schumann: Ich grolle nicht b Lied 
dries Schmiedes) 10" 

(Der) Leiermann (Winterreise No, 24) 

Eng. The Hurdy-Gurdy Man, or, The Organ- 
grinder 

Gerhard HUsch (B) 6c pf (Society Alb.) 
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Georg Henschel (B) & self pf acc. C-4128M^ 
{Das Wandern) 

Richard Tauber (T) & pf 10-^20566 

{Muth) [P-R020042] iO" 

IN ENGLISH: J. McCormack [V-6928t in VM-C3], 
N. Allin [C-5019], P. Green [C-DB1377] 

Letzte Hoffnung (Winterreise No. 16) 

Gerhard Hiisch (B) & pf (Society Alh.) 

Lotte Lehmann (S) & Paul 

Ulanowsky (pf ) ^ ^ 

(Die W etterfahne; Auf dem 
Flusse) 72" (in CM-466) 

(Die) Liebe Farbe (Schone Mullerin No. 16) 
Gerhard Hiisch (B) & pf (S. M. Society) 

Ernst Wolff (B) & self acc. C-9139M 

(Eifersucht; Jdger ir Mit dem 
griinen) 7-2^^ (in CM-3I7) 

IN FRENCH: Germaine Martinelli [C-RFX45] 
(Die) Liebe hat gelogen, Op. 23, No. 1 (Platen) 
Karl Erb (T) & B. Seidler- 
Winkler (pf) V-4400 

(Schumann: Was soil ich sagen) 

[G-DA4424] 70" (in VM-501) 

Ria Ginster (S) & G. Moore (pf) G’DB248l 

(Im Abendroth; Die Forelle) 12'" 

Susan Metcalfe Casals (S) & 

G. Moore (pf) G-JG20 (Frioate) 

(Junge Nonne; Lieheshotschaft) 

John McCormack (T) & pf acc. G-DA933 

(Who is Sylvia?) 10" 

Liebesbotschaft (Schwanengesang No. 1) (Rell- 

stab) 

Eng. Lovers Message Fr. Messager d'amour 


Elisabeth Schumann (S) & 

G. Moore (pf) G’-DA1846 

(Litanei) 70" 

Karl Erb (T) & Seidler- Winkler (pf) G-DA4421 
(Wanderer an den Mond) 10" 

Susan Metcalfe Casals (S) & 

G. Moore (pf) G-/G20 (Private) 

(Junge Nonne; Liebe hat gelogen) 

Ria Ginster (S) & pf acc. G-DA1422 

(Aufldsung) 10" 

Julius Patzak (T) & pf acc. PD-‘25013 

(Rastlose Liebe) 10" 


duplication: H. Duhan [G-ER292 in Alb.] 


— Arr. Piano Liszt 

Egon Petri Q-EG1787 

(Liszt: Gnomenreigen) JO" 

Liebhaber in alien Gestalten (Goethe) 

Elisabeth Schumann (S) & pf acc. V’-1764 

^ side (An die Nachtigall 6- Schumann: 

Lorelei 6- Standchen) 

[G-DA1355] 10" (in VM->383) 

Lied der Mignon 
Susan Metcalfe Casals (S) & 

G. Moore (pf) G-/G70 (Private) 

(N achtstuck) 

Lied eines Schiffers an die Dioskuren 
Gerhard Hiisch (B) & H. U. 

Muller (pf) G-DA44S2 

(Widerschein) iQ" 

(Das) Lied im Griinen, Op. 115, No. 1 (Reil) 
Elisabeth Schumann (S) & pf acc. V-14077 


SCimiERT 


ir 

12* 

a-D.’wh 

ur 

5) 


34 side (Heidenrdslein Du hist 
die Ruh') [G-DBl8d.tl 
Sigrid Onegin (A) & pf ace. 

(Der Erlkiinig) 

Karl Erb (T) & Seidler-Winkler (pf) 

(Wolf: Frohc Botschaft) 

(Der) Lindenbauin (Winterrewe No 
("Am Brunncn vor dem Tor") 

Eng. The Lindm Tree Fr. Ee Tilleut 
Gerhard Hdsch (B) & pf (Sofiety A/h.) 

Lotte Lehnmnn (S) iSt I’. Ulanowsky (pt) V-l: 190 
(Itti Dorfe; Riickhlkke) 12" (in VMS92) 

Karl Schmitt-Walter (B) & M. 

Raucheisen (pf) T-A21M 

(Du die Ruh‘) 10" 

(Radeckc: Aus der Jugeiulzeit, with on h.. tm 
T-A2690) 

Alexander Kiptu.s (Bs) fc pf aer. C tiTTIAD 
(Wegweiser) ((M,2U}01 12" (in VM-H9} 

Fritz Gabseh (B) A: pf iue. VAfHHd 

(Loewc: Die. Uhr) (G-IU 110 1 1 12" 

duplications: R. Tauber I* H02tH5!7: 

0-4937], L. SUwak t!'I)-I9923; D LYfiaVil, H. 
E. Groh [0-2.’3U2: I'.BTSltr)], K. Bettendorf 
[D-25063: P-K106291. O. Frieiirieh 10-2tt7«i 


IM idNrnr.isif! 


— Arr. Male Chorus 

Berlin Teachers C :ho,^ Hiulel IT I 2 1 117 

(Radec'ke: Ao^r der Juftendzi^ii) 10** 

duplication: Nebc OiiarttT |VATiCI47: 

G-EG 18981 


— Arr. Piano Liszt 

Raoul Koezalski Pi) mm 

(Beethoven: **Ceiiter* Trio» IT, 7, 

Munich Chamber KnsJentlile) 12" 

Litanei (auC der Fese Allersrelriil (lat'olul 
Elisabeth Schmnami (S) dc G, M««drr (|4I I' |T1| 
(Fischers IJeliesglnek) HF (in VM 4m} 

(Liebesbotschaft, on DA 1540) 

Hulda Lashanska (S), Khnan (vl), Feuerniann 
(vcl), Serkin (pf) VdSW5 

(Handel: Israel in Egypt 12" 
Elsa Alsen (S) dc pf 

(Ave Maria) 12" (in CM-S)} 

Leo Slezak (T) pf ace. ITLiT^ITO 

(Im Abendroth) [D-IKX70o81 10" 

i>ui>LiCATioN.s: J, Vincent |C4>i7l«2L 1C, Kfb 


[C-EC;3184I 

AiMn IL Grmddd-^d {G 4 *:c ;7241 

— Arr. Piano 

Alfred Cortot V - 1 -16 1 2 


(Bach: Concerto No. 5, in F Minor, 

2nd MvL) IT 

(Schumann: De$ Abends, oit G’DIISlTlH) 

(Das) MMckhens Klage, Op. m, No, % iHrliilliT) 
Hulda latshitnsk.i (S) N Elsa Firtllcr l|4| V 4*026 
(An die Musik) Hr Un VM4U2} 

Meeresstille, Op. 3. No, 4 
Erika Hokyta (S) k Nof4T4tl|oii (pf) 

((kdwimnis 6 Nahe deg tUlirlgen) IT 

MeinI (Srhdne Malleriii No. Ill 
Gerhar<i Hiiscdt (H) k pi (H. M. Sorkiy) 

Ernst Wolir (B) k sell acc. 

nr {in 
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Aksel Schi0t'/. & pf acc. G-XSSSY 

("rkninenregen) 10'' 

IN FtiKNCH: Qermime Martinelli [C-HFX453 
Mem non, Op. 6, No. 1 (Mayrhofer) 

Ilanjitl W'illiam.s (B) & pf In .Eng. C'-DB836 
{Gretchen um Spinnrade, Isc^hel Baillie) 10*' 
(in CoL History of Music, VoL HI; CM-2S3) 
Mit ciem griinen lauiteiibande (Schone Mdllerin 
No. LI.) 

Gerluird (B) & pf (S. M. Society) 

Ernst VVoiff (!^) & self aec. C.9,I30M 

(Jiifter; Eifersttchi; IJehe 
Farhe) 12" (in CM-317) 

IN mimcn: Cennaine Martinelli [C“BFX45] 
Morgcngruss (S.ehone Miillerin No. S) 

Eng. Morning Hrcciing 

Gerhard Husch (B) 6c pf (S.M, Society) 

Ernst Wtdff (B) & self ucc. C-4t93M 

(UnmMuid) 10" (in CMS 17) 

iH!ei.tc:ATioN IN riiENCit: Gtemuuue Martinelli 

(Der) M idler iind der Each (Schlhie Miillerin 
No. 19) 

Gerhard Hiiseh (B) 6c pf {S.M. Society) 

Ernst Wolff (11) ^ self ai.*e. (E9J41M 

(Bathes Wirgtnlitd) 12" (in CM4n7) 

IN EHENeii: Cleninuiie Martinelli [C.'I»HFX40fl 
(Des) Midlers Illiimeti (Sehdiie Midlerin No, 9) 
CJerhard Hhsc'h (B) 6c pf aee. (S.M. Society) 

Ernst Wfild (B) h self acc. Oil97M 

(Thrmenregen} 10" (in CM-317) 

IN FHENcii: ilertmitm Martinelli (C4iFX44] 
(Der) Museiisohti, Op. 92. No. 1 (Cioethe) 
(Jerliard Hiisch (B) 6c pf arc. CdX132()l 

(Der Wanderer) 10" 

Elisaheth Srimtnann (S) 6c CJ. Moore (pf) V-193S 
(Gretchen am Spinnrade) W" (in VM-^497) 

Heinrich Schlusnui (B) 6c 
S. Feschko (pf) n>30029 

(Schumann: Mondnaeht) 10" 

mmAv.ATum: L. Sl«-/ak (FI)-21089] 

Muth (VVinirrreise No. 22) 

CJerhurd Hiisch (B) 6c pf (Society AUk) 

I.otte I.einn.inn (S) 6c F. tllanowsky (pf) V-2109 
(Tduschutm; Her Krahe) 10" (in VMdm) 

Hichurd Tiuiher (1*) 6c pf D’-203(i8 

(Der IMermann) tF4iO2C)0423 Ur 

'Nm'hmikk 

Heinrich Schlnsmis (B) 6c 
S. Feschko (pf) PIM7537 

(KfiegerM Ahnung) 12" 

Susan Metcalfe taisak (S) 6c 
G. Kfoiire G^JCW (PHtmte) 

(IJed der MIgtwn) 

Niiehc und Tiaume, Op. 4S, No. 2 (Collin) 

Eng. Haly Night 

Nfi't'E: The MtiUirmatk version, whirh h not corn* 
flirt c, rredii.i the text to Sehiihr. 

Ehsah-etli Si"imi»ann (S) 6c 

a. Moore (pf) V45/d7 

(SeUgkeM ij Der FJtmirne) 12" (in VM-407) 

(Seiigheit ii Nahe des (kdiehten; lichen und 

Wiilnen, on CJ.|)BdlH4) 

Xarl Krh (T) 6c II. Seidler- 


Winkler (pf) G-EGS611 

(Des Fischers Liehesgluck) 10" 

Heinrich Schlusnus (B) & 

S. Peschko (pf) PD’-62821 

(Wohin?) 10" 

Leo Slezak (T) &c pf acc. 

[D-PO5037] FD-23018 

(An die Musik) 10" 

Maria von Basilides (S) & Org. acc. F-R1234 
(Kreuzzug) iQ" 

IN ENGLISH: J. McCormack [V-6926 G-DB1383] 
Niihe des Geliebten, Op. 5, No. 2 
Elisabeth Schumann (S) & 

G. Moore (pf) V-15168 

(Lachen und Weinen; Schmetterling; 
Wiegenlied) 12" (in YM-497) 

(Lachen und Weinen; Nacht und Traume; 
Seligkeit, on G-DB3184) 

Erika Hokyta (S) 6i: Noel-Gallon (pf) OL-30 
(Meeresstille 6- Geheimnis) 12" 

(Die) Nebensonnen (Winterreise No. 23) 
Gerhard Hiisch (B) & pf (Society Alh.) 

Lotte Lehmann (S) & P. Ulanowsky (pf) V’'2108 
(Die Post; Sturmische 

Morgen) 12" (in VM-692) 

(Der) Neugierige (vSchbne Miillerin No. 6) 
Cerliard Hiisch (B) 6c pf (S.M. Society) 
Heinrich Schlusnus (B) 6c pf acc. FD-30001 
(Geheimnis) 10" 

Ernst Wolff (B) 6c self acc. C-QISSM 

(Am Feierabend) 12" (in CM’-317) 

nui’LiCATioN: F. Steiner tP-E10758] 

IN niENCH; Germaine Martinelli [C-RFX44] 
Pause (Schdne Miillerin No. 12) 

Gerhard Hiisch (B) 6c pf (S.M. Society) 

Ernst Wolff (B) 6c self acc. C’-4198M 

(Mein) 10" (in CM ^3 17) 

IN FUENCH: Germaine Martinelli [C-EFX45) 
(Die) Post (Winterreise No. 13) 

(Jerhard Hiisch (B) 6c pf (Society Alh.) 

Klisalreth Schumann (S) & i)f 
[G-FJ20O] G-’DMll 

K side (Vdgel, Jfm Ahendrotk, 6- Wohin) 12" 
Lotte Ldunann (S) 6c P. Ulanowsky (pf) V-2108 
(Der StUrrnische Morgen 6 * 

Nebensonnen) 10" (in VM-692) 

Eichard Tauber (T) 6c pf D-20563 

(FruhUngMraum) [P-H020039] 10" 

nuFLiCATioN: L, Skizak [PD-21089] 

IN FiiKNCH; Jean Flanel [PAT-PGXd] 

Rast (Winterreise No. 10) 

Gerhard Hiisch (B) 6c pf (Society Alb.) 

Lc)tte Lehinaim (S) 6c Paul 
Ulanowsky (pf) 0-711760 

(Friihlingstraum) 12" (in CM-466) 

Rastloie Liebe, Op. 5, No. 1 (Goethe) 

Eng. ReMless Lone 

Hia Ginster (S) 6c pf ucc. V-7821 

% side (Seligkeit 6” Brahms: Mainacht) 12" 
JuBui Pat/.ak (T) 6c pf acc. PD-25013 

(Lieheshotschaft) 1 0" 

ouplication: Mafalda Salvatini [P-E 11230] 
Riickblicke (Winterreise No. B) 

Gerhard HQsch (B) 6c pf (Society Alb.) 
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Lotte Lehmann (S) & P. 

Ulanowsky (pf) V- 17 190 

(Im Dorfe Der Lindenbaum) 12** {in VM-692) 
Richard Tauber (T) & pf P-R020038 

( W asserfiuth) 

(Der) Schmetterling, Op. 57, No. 1 
Elisabeth Schumann (S) & G. 

Reeves (pf) V -IB 168 

(Ndhe des Geliebten; Lachen 
und Weinen) 12** (in VM-497) 

(Des Baches Wiegenlied; Wiegenlied, on 
G-DB3426) 

(DIE) SCHONE MIJLLERIN, Op. 25 Song 
Cycle (Muller) 

For complete list of titles and recorded collections 
see above: 1. Song Cycles 

SCHWANENGESANG (No Opus No.) Song 
Cycle 

For complete list of titles and recorded collection 
see above: 1. Song Cycles 

Sei mir gegriisst, Op. 20, No. 1 (Riickert) 

Lotte Lehmann (S) D-25799 

(An die Musik) 12** 

(Auf dem Wasser zu singen, on P-R20052) 

H. Schlusnus (B) & S. Peschko (pf) PD-67181 

(Standchen) [D-CA8040] 12** 

Seligkeit (Holty) 

Elisabeth Schumann (S) & 

G. Moore (pf) V-15167 

(Nacht und Trdume 6* 

Einsame) 12** (in VM-497} 

(Nacht und Traume ir Ndhe des Geliebtm; 
Lachen und Weinen, on G-DB3184) 

Hertha Glatz (C) 6c F. Rupp (pf) V-1949 

(Wehmuth) 10** 

Ria Ginster (S) 6c pf acc. V-7821 

^ side (Rastlose Liebe 6- Brahms: 

Mainacht) 12** 

Serenade See: Standchen 
(Die) Stadt (Schwanengesang No. 11) (Heine) 
Elena Gerhardt (Ms) & 

G. Moore (pf) G-GR19 (FHmte) 

(Dithyrambe) 

Standchen: *'Horch, horch, die Lcrchl’' 

See: '*Hark, Hark, the Larkl" 

Stiindchen: “Leise flehen meine LiedeF* 
(Schwanengesang No. 4) (Rellstab) 

Eng. Serenade 

NOTE: This is the celebrated Schubert "Serenade/' 
used in BertS's "Blossom Time" the film "Unfin- 
ished Symphony" and in most miscellaneous 
Schubert Medleys or Fantasias. 

Lotte Lehmann (S) D-25797 

(Ave Maria) [P~R20050] 12** 

Gerhard Hiisch (B) 6c pf G-DA444S 

(An die Musik) 10** 

Jussi Bioerling (T) 6c Harry Ebert (pf) V-12725 
(An Sylvia) 12** 

H. Schlusnus (B) 6c S. Peschko (pf) FD-67181 

(Sei mir gegriisst) [D-CA8040] 12** 

Richard Tauber (T) D-20271 

(Doppelgdnger) [P-RO20217] 10** 

(Ungeduld, on P-R020260) 


Richard Tauber (T) ic Inst Sejctette i’-H( >20^99 
(Am Meer) 

Herbert Janssen (B) & C. Mtwre (pf) C.-Dlh,S^ 
(Der Do;>;)i'/«dM«fr) 12“ 

Herbert Janssen (B) & M- Haut heisen V-15J,9 
(Schumann; Die beiden l.rentulUffe) 
tG-DB3024l i-" 

Grace Mtwre (S) in Knglish & 

Orch. — Smalleiis D-LMHl 

(Puccini: Tasca—Vissi d’arte) 12" 

Ciuirles Kullmaim (T) In Kitgltsli V-DX43S 
(Acc Maria) 

Charles Hackett (T) I«» Knglish C-71H3M 

(Who is Sylttia) {C-73e7| 12" (In CMM) 

B. Gigli (T) & Orch. G-OAlflSr 

(Brahms: WicKCtdied) if)** 

(Densa; Occhi TurchM, tm (J-DBHXW) 

DUPl.lCATK)N!i: L. shmk mumm & c:4%iu3iL 

H. E, Groh fO-25ll2i. W. fr>44CMIl, J. 

Vincent [C4>l7iaih E. Brrgrr IPDTOOim: 

D-PO509l!, E. BHUmdnd r4vltlii2L 

M. Eggcrth {P411779I 

IN ENCUHin J. Mc<4»rinark k Ctlio. In 

VM-C3: G4>B 12971. E. Smkliby |G4l274fil. L. 
Murphy (V«4(H31. A. IhrcAvrr O. 

Haley {P.R9E4l. J. Tnrney fl>4s144lh I Mt> 
Connack k Kreisler (G*l)A45H*l 
IN rHENCii: G. Thill (<*44**14 lb M, lliHiri.lin 
[0-l2?i6l4b G. Foix (I.)4*l7i7b H. StAMmi 
(PAT-X930:15], N. Vdlin IMmmwim 

[Luu-mm] 

IN ITALIAN; B. Gigli (Cr-DBllMKll 
— Arr, Vocal Duet 

Hulda Lashiinika (S) 6c P. (II) V47B2 

(Rohm: Still wki dk Nmhi) ICT 

— Arr, Orche»tra 

Victor Salon Orch.«— N. Shilkrrl V«2I2S$ 

(Rimpianto: Smmmk) {G4I270«1 ir 

nuEUCATioN: Dajos Bela Orrh,, |l*44Ci1lli 

— Arr, Violin k Fkno 

Miic;ha Elman 6c li. Bauman VA481 

(Raffi Cavatina) 12" 

nmucATum: M. Gamlek tC4.FH21 
— Arr. Organ 

Chaf. M. Ontrboin (Wanamaker. 

Philadelphia) ¥4$m 

(Wagtu^r: Tannhiimet-'Al du mein 
holder Ahmdsiem) 10" 

SiMndchen: **Zdgernd 0|i. ISS 

(Alto 6e Women"$ (.Ittirui in Cmmu} 

Emmy Bettendorf (S) 6c Irmler P4ll(M74 

(Lehdr: Luxtige 12** 

Wiener Sitigerknalien— Mulirr 
(045141 !h2m2S 

(Grieg: Feet Cynt^^Salveig* § Song) 12** 

(Die) Sterne, Op. N<l I (Leiinef) 

Lulu Mysz-Ctmimt (A) «c pf we. fhF-Cmm 

(Tod und dm Mikkhm} Ur 

(Der) StBnnlictie 5lorgt« CWInferrrli^ No. li) 
Gerhard lliA#eli (B) h pf (StHiely Alli.l 
Lotto Lehmann (S) k P. Ulaimwiky (pf) 

(Post 6 Nebmmnnm) liT (In 

Hichiird Tiuilier (T) 6c pf |)40SIM 

(Krme) lF41020a40I ir 
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Suleikas 2 ;weiter Gcsang, Op. SI (Goethe) 

No recording avuiluhle 
Tiiuschung (Winterreise No. 19) 

Gerhard IliLsch (B) & pf (Society Alb.) 

Lotte L.eh«uinu (S) 6c P. Uhmowsky (pf) V-2I09 
(Muth tr Die Kriihe) 10^ (in VM-692) 

Thriiiienregeii (Schdne Mtillerin No. 10) 
Gerhard lliiseh (B) & pf (SM. Society) 

Ernst VVnifF (B) & self ace. (pf) CL4197M 

(Mullers Blumen) 10*' (in CM-317) 

IN FHKNCii: CJcnnaine Martiuelli [C»HFX44] 
TodteiigdiberH I leini weh 
Ifirika Hokytu ($) 6c Noei-Galhni (pf) OL-SS 
(An den Mond) 12** 

(Der) 1 od urid das MMchen, Op. 7» No. S 
(( Ilaudius) 

Eng. Death and the Malden 
mm:: The meiody of this song is med m the 
basis of the theme and variations mooement of 
the String Quartet No. 14 in D Minor. 
lattte Lehmann (S) 0-20281 

(Ceheimms) (PdiO2(KI0i 1 iO" 

Marian Ainler.sou (G) & iCt»sti 
Vehamni (pf) V-IHB2 

(Die ForeUe) [G4)A 15501 (Candide Gr. 
i^rix du Cdiant 1957) 10** 

A. Il;uitaw.aaru (S) & pf acc, T-KWH7 

(Du hist die Huh*) 12" 

Sophie Brasiuu (A) 6c pf ace. €-6748 ID 

(Der Erlkiinig) 12" (in CM-89) 

mivtaoAtumH: Paul Lcdmnmn tO»255(H], K. 
Bratr/ell [IL'25227: P4*: 107441. L. Mys/.-Chneiner 
(D*P05C)771 

IN KNotasii; Ntaman AlUn [Ch50l9l 
IN lUjssiAN; (Ihaliapin tCi4)BU84i 
Trock’ne Bluineii (Schdne MiiUerin No. 18) 
<i«‘rhard ILisefj (B) 6c pf (S. M. Society) 

Ernst Wold (B) 6c self aec. (pf) C4H40M 

(Hike Furhe) 12** (in CM -8 17} 

IS rnFNCii: Germaine Martiuelli tG»BEX46fj 
(Drill) Uiieiidlieheii (Klopstoi'k) 

Ilelurieh Schlusuus (B) 6c Berlin State 
Opera Orc4i, TD-67467 

(Heethoven: Die Himmel riihmen) 12** 

Urigedtdd (Schdiie Mtilleriis No, 7) 

Gerhard iluseli (B) 6c pf (S.M, Soeiety) 

Lotte Lehmann (S) 6c pf V4731 

Urn Ahendroth) 10** (in VM^292) 

Alexander Kipnii (Bs) 6c <h Moore (pf) (k$128M 

(HeidmrMeln ir Erlkdnig) iCLLXIICil; 

LFX5121 12" 

liichard Tauber (1*) 1*4(020200 

(Stmdehen) 10" 

(Selnmicmri: tMmhlume, on P4iO20(l28) 
miei.ntATifiN'i: L. Slc*/,ak (PI >499251, Marta Eg* 
gerth (P4il7S(lh H. K. Groh (045125! 

IN UNCiAHm .L MiClirmark (V4I92H in VM445] 
IN riiFNcii; Ch-rmaine Martiuelli tCMlFX44] 
Vergk.imetfink lu (Srhober) 

(Am Baeh im Frtdding) Fr, !,es Myosotis 
Nfi rerordmg avatlaldi^ 

Verklliniiig {Pt^|ie4lerder) 

Paul Lohmaim (11) 6c. M. 

IliiUrlirisen (pf) 0-25842 

(Din Kriihe} 10" 


(Die) Vogel, Op. 172, No. 6 (Schlegel) 

Elisabeth Schumann (S) & pf acc. G-D1411 
K side (Post, Wohin, Im Ahendroth) 12" 

Vor meiner Wiege, Op. 106, No. S 
Karl Erb (T) & Seidler- Winkler (pf) G-DB4466 
(Jungling und der Tod) 12" 

(Der) Wanderer, Op. 4, No. 1 (Schmidt) 
Alexander Kipnis (Bs) & pf acc. C-67434D 
(Doppelgcinger) [C-L21134] 12" (in CM-89) 

Heinrich Schlusnus (B) & S. 

Peschko (pf) PD-67252 

(An die Leier) 12" 

Lawrence Tibbett (B) in English & 

S. Wille (pf) V4S891 

(Die Allmacht) 12" 

Richard Tauber (T) 0-25761 

(Am Meer) [P-R2OO03] J2" 

duplications: G. Hiisch [G-EG3201], P. Kniip- 
fer [G-D807^] 

(Der) Wanderer an den Mond, Op. 80, No. 1 

(Seidl) 

Heinrich Schlusnus (B) & pf acc. PD-90194 
(Jiingling an der Quelle) [D-DE7011] 10" 

Karl Erb (T) & B. Seidler-Winkler (pf) V-4S99 
(Dass sic liter gewesen) 10" (in VM-501) 

(Liehcsbotschaft, on G-DA4421) 

Lore Fischer (C) 6c M. 

Raucheiseu (pf) PD-11362 

(Der Jungling an der Quelle) 10" 

Wanderers Naditlied I, Oo. 4, No. S (Goethe) 
QDer du von dem Hinimei hisC) 
ihud I.ohmann (B) 6c pf acc. D-20382 

side (Wanderers Nachtlied 11 6- 
Doppelgiinger) [0-25446] 10" 

Wanderers Nachtlied H, Op. 96, No. 3 (Goethe) 
QVeher alien Cipfeln ist Huh'**) 

Ihiul Lohiuaun (B) 6c pf acc. D-20382 

% side (Wanderers Nachtlied 1 6* 

Doppelgiinger) [0-25446] 10" 

Karl Schinitt-Walter (B) 6c M. 

Raucheiseu (pf) T-A217S 

(Wolf: Casang Weylas ir Grieg: Eros) 10" 
Erika Rokyta (S) 6c No6l-Gallon (pf) OL-24 
(Du hist die Huh* ir Der Jungling 
an der Quelle) 10" 

Karl Erb (T) 6c H. U. Muller (pf) a-DA4459 
(Im Ahendroth) 10" 

DUPLICATIONS: U. Van Diemen [G-EG271] 

IN ENGLISH: Dale Smith [D-F1685] 

(Das) Wandern (SchOue Miillcrin No. 1) 

Eng. Wandering Fr. Le Meunier Voyager 
Gerhard Hiisch (B) 6c pf (S.M. Society) 

Georg Henschel (B) 6c self pf acc. C-4128M 

(Leiermann) [C-D1057] W" 

Ernst Wolff (B) 6c sv\i ace. (pf) C-9137M 

(Wohin; Halt; Danksagung) 12" (in CM-317) 
DUPLICATION IN EHLNCH: Gcrmainc Martiuelli 
[C4iFX43] 

IN matAHit: n. Jepson [in V-4292], A. Green 
[in V-2()34S1 
—Art. Piano Lis/.t 

Sergei Rachmaninoff V4161 

(Mussorgsky: Gopak) 10" 
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schubkrt 


Was ist Sylvia See Who is Sylvia 
Wasserfluth (Winterreise No. 6) 

Gerhard Hiisch (B) & pf {Society Alb.) 

Lotte Lehmann (S) & Paul 
Ulanowsky (pf) C-71174D 

(Gute Nacht) 12" (in CM-466) 

DUPLICATION: R. Tauber [P-R020038: D-20562] 
(Der) Wegweiser (Winterreise No. 20) 

Fr. Le poteau indicateur 

Gerhard Hiisch (B) & pf acc. (Society Alb.) 

Lotte Lehmann (S) & P. Ulanowsky (pf) V-ITIQI 
(Das Wirthshaus) 12" (in VM-692) 

Alexander Kipnis (Bs) & pf acc. C-67435D 

(Lindenbaum) [C-L2136] 12" (in CM-89) 

Richard Tauber (T) & pf D-20S65 

(Wirthshaus) [P-R02004] 

Herbert Janssen (B) & G, Moore (pf) G-*DB3496 

(Das Wirthshaus) 12" 

Karl Erb (T) & B. Seidler- 
Winkler (pf) G-DB446S 

(Einsame) 12" 

Wehmut, Op. 22, No. 2 
Hertha Glatz (C) & F. Rupp (pf) V-1949 
(Seligkeit) 10" 

(Die) Wetterfahne (Winterreise No. 2) 

Gerhard Hiisch (B) & pf (Society Alb.) 

Lotte Lehmann (S) & Paul 
Ulanowsky (pf) C-7117SD 

(Letzte Hoffnung 6- Auf dem Flusse) 12" 
Who is Sylvia?, Op. 106, No. 4 (Shakespeare) 
Ger. An Sylvia: "Was ist Sylvia" 

Heinrich Schlusnus (B) & S. 

Peschko (pf) BDS279S 

(Fruhlingsglaube) 10" 

Jussi Bjoerling (T) & H. Ebert (pf) V-12725 
(Stcindchen) 12" 

Karl Erb (T) & B. Seidler- 
Winkler (pf) C-EGS687 

(Brahms: Lerchengesang) 10" 

John McCormack (T) & pf In Eng. V-130B 
(Tchaikovsky: None but the lonely heart) 
[G-DA933] 10" 

[also on V-6926: G-DB1383] 

Royal Dadmun (B) & pf In Eng. V-4008 

(Hark, Hark, the Lark!, L. Murphy) 10" 

DUPLICATIONS IN ENGLISH: C. Hackett [C-7183M 
in CM-89,C-7367],E.Lough— Treble [G-B26811 
Widerschein 

Gerhard Hiisch (B) & H. U. 

Muller (pf) G-DA4452 

(Lied eines Schiffers) 10" 

Wiegenlied, Op. 98, No. 2 (Anon.) 

("Schlafe, schlafe, holder, susser Knabe") 

Eng. Cradle Song Fr. Berceuse 

NOTE: This is the most celebrated of the several 

Schubert "Wiegenlieder." 

Lotte Lehmann (S) 6c E. Balogh (pf) V-1856 
(Gretchen am Spinnrade) 10" (in VM-419) 
Elisabeth Schumann (S) & G. 

Reeves (pf) V-15168 

(Lachen und Weinen 6- Nahe des 
Geliebten) 12" (in VM-497) 

(Der Schmetterling it Des Baches Wiegenlied 
on G-DB3426) 


10" 


Elsie Suddaby (S) ^ pf In Eng. 
(Fruhlingsglaube) 

— Arr. Violin k Piano Elman 
Y BraUa [0-4822), A. E^okrtmteri 
A, Schmidt [in V-22ia0l 
Wiegenlied, Op. 105. No. 2 (Sekll) 

("Wie dch der Augiein kindUeher Himmd ) 
Elena Gerhiurdfc (Ms) il. 

Moore (pf) G-CilmO (Frlv&le} 

(Ellens TAveiter Gesang) 

Helen Traube! (S) 6c C. Bm (pf) %'d74B0 

(It Strauss: Ruhe, mehw Smk) ^ 12" 

Hia Giuster (S) & pf CMMII874 

(Reger: Mariae Wkgenlkd b Bmhms: 
Wiegenlied) 12" 

(DIE) WINTERREISE, 0|i. 89 Song Cycfe 
(MiiUer) 

For complete list of titles anti rect^rtlet! collee- 
tious sev above: L Stmg Gyelei 

(Das) Wirthshaus (Winterreise No. 21) 

Cierhard Hu.sch (B> 6c (Smiety Aih.} 

Lotte Itchmaun (S) 4k P. Uhintiw.^ky (pf) VT 71111 
(Wegweiser) 12** (in 

HerlwtC Janssen (B) 6c <#. Mm^re (pf) (tdULHOH 
(Wegweiser) 1 2" 

Richard Tauber (T) k pf 
(Wegweiser} [ 1 1 1 Hr 

Wohin? (Schtine Mkllerin No, 2) 

Eng. Whither?, or, The Bnmkiet 
Ft. Lchbas, or. Le Rumeau 
Gerhard Iliiseli (B) 4k pf (S.M. Sorieiyj 
Heinrich Sehlusuns (B) 4k S. 

Peschk<i (pf) m 

(Naeht und Trikme) Hr 

(Charles Panzera (B) 6c pf are. G 

(Farelle) Hr 

Elena Gerhardt (S) 4k pf aTK\i2in 

(Wolf: Verborgenlwit) Hr 

Elisabeth Srhiimann (S) k pf are, G-Di4il 
^ sidt* (Post, Irn Abend roth, Vogel) 12" 

Ernst Wolff (B) k self are. (pf) G BH'ITM 

(Wandern; link; Ikinkuigung) 12" (in GMdiT) 

mnnjCATumH: L. Sie/ak ) 

IN ENCtasip A. Ckeeri (hi V.-2Bl-i1I 
IN rnr.NCii: C. Marthielli (C:4iEX4.1l, |, Miiiit-' 
jovet ((:4,)l2a44il 
— Arr. Piano li.iehinaninoil 
Sergei Rachmaninolf 

(Beethoimn: Huimm mm Athm--dhifklsrher 
Marseh) Ht 

(Der) XCIrnende Ilarde Hknrhmmn) 

Heinrich Schlusnus (B) k pf are. 

(Am See) Hr 

SYMPHOmWS Orchestra 
No, 2, II flat Major 

C. B. S. Symphony^---Barlow 3 12" CM 
No. .1. D Major 1815 

-—2nd Mvt. (Allegretto) A* %nl (Meinirifo) 

Berlin State Opera Orrh.^- ■ Kleiber ' 

1 side e.u-h lO^flK^O) fP4ai248| ir 

No. 4, C Minor— **l’ragk** i8|B 
New York Philh.iffuntUf Sysupliony 
Barbirolli IC-DB3820/9J 4 12" VM^Smf 


SCHUBERT 4 

No. 5, B Bat Major 1816 
Loiitkai PlulhumuHuc*-— Boaeliuin 
[c-LX785/as] ^ ^ CM-seef 

{Rosamunde--—Knt/aete No, 2; Shepherd*s 
Melody, llalla— Hartv) 4 12'' 

Berlin Statt* Opara Orciu—I. Blech VM-i70f 

5 jiides {Dvorak: Slavonic Dance 
No. 4) [(;-l)2()70/2) 3 12" 

Berlin PbilhannoniC“—Von Benda T-E2518/8 

3 12" 

ChainlHT Orchestra tjf Queen Elizabeth 
of Belgium 3 12" 04)83099/100 

Berlin Piulhannonic— J, Ilurenstein FD-9S402/4 

5 sides (Znatlingshnider-— 

dir. Meliehar) [D-CAhlBl/Sj 3 12" 

No. 8. E Minor-- ‘‘Unfinished" 1822 
Lcaulttn IduIharnuade-'-dleecham CM -330 f 

6 sides [C-I.XCI6CI/8; IAVX241/3] 3 12" 

Viemia Philharmonie-- B. Walter V-C9 

6 sides 1‘<;4)B2937/B1 3 12" 

Boston Symphony- -Xtniss(*vitzky' VM4ll9f 
{iUhxamundc'- Baliti MudO 3 12" 

London Symplions' -- Henry Wood CM-216 

a sides [(:4)Xriril/;il 3 12" 

Piiiladelphia Orefi.' 4>. Shikowski VM-I8f 

a sides ((LKJT 10/21 tC-Wi 128/301 3 12" 

Berlin Pluliiurinonie ■ ^ Kleiber T-FA777/9 

6 sides 8 12" 

Saxon State Orein ■ Bohin GAWnSHH/OO 

a sides 3 12" 

EIAH Svmphonv Oreln* 4aiUt)Sa 

Panuli * P4U14 19/21 

a sitlc'S 3 12 " 

Paris Pfulharmtmie- Meyrtiwitz PAT-PATOH/KK) 
a sities ' 3 12" 

l)r«*Siien Philluirmonie-' “Van 
Kvmpen P1U17S73/7 

a sides 3 12" 

All American Orchestra-' -Stokowski CM 483 f 
a nUlen 3 12" 

noinacA rioNs: Berlin Philhunntmie -Meliehur 
[Pi)4l2721/4; I)4)E7047/50l, Symphony Oreh. 

- F, Seindk 0Hl8/5b Berlin State Opera- -- 
V(.n Sehillings (P4‘:iaa72/4: n>2544ri/8!, Berliti 
Philhammnie KleibtT 114)416717/01. Biiyal Op- 
era Oreh.- Ootissens (04:1204/61 

No. 0, C Major— "l‘he Oreat" (Old No, 7) 1828 

Lontlon Symphony Ori4n--4i. Walter VMdUm 

[04)62607/121 0 12" 

(3neago Symphony -Stoek 6 12" CM403f 
nmnacATioM: II. B, O, Symidumy •■■■■Adrian Boult 
(OM 2:itll 

11UOS 

B flat .\Lijor, I8I7-' ■(Violin, Vitilu anti Cello) 

The P.wqulrr *I4ltJ VM435 

(O4)B:|:ll0/2Cll 2 12" 

lllIOS 

No. L II flat Major. Op. 9%. 1820 -■■■(Violin, Oelltj 

and Plain i) 

Tlnbaiid, Oasals, Oortot OM-20 

H sides 4 12" 

D'Araiiyi, Sahiioii<i, Hess CM 4)1 

8 iiilfs 4 12 " 


3 12" 
04)83388/00 
3 12" 

P4U14W/21 
3 12" 


^ SCHUBERT 

Elly Ney Trio FD-57045/8 

[D-X157/60] 4 12 " 

K. Schnabel, A. Onnoii, R. Maas 4 12" VM-429f 
— 2nd Mvt. (Andante) only (Labelled "Adagio”) 
Amsterdam Concertgebouw Trio [0-6783] 

No. 2, E flat Major, Op. 100 
A. Busch, H. Busch, R. Serkin VM-374 

10 sides 5 12" 

Munich Chamber Music Ensemble FD-95225/9 
9 sides {Ave Maria, G. Kulenkampff — ^vl) 5 12" 
— 3rd Mvt, (Scherzo) only 
Elly Ney Trio 0-084537 

(Forellen Quintet — Ft. 9) 12" 

(See also: Nocturne Op. 148 & Sonata Mvt, in B 
flat) 

Vaises nobles, Op. 77 

Lili Kraus (pf) P-R20429 

[0-123832] 12" 

Valse sen timen tale, Crom Op. 50 Piano 
— Arr. Violin 8c Piano FranKO 
Mischa Elman & C. Hollister V4482 

{Schumann: Trciumerei) [G-DA1144] 10" 

WALTZES 

note: Schubert wrote scores of little dance 
pieces. Waltzes, LUndler, Deutsche tdnze, etc., 
and it is seldom possible to identify or even clas- 
sify them properly. In addition to the works listed 
below, see also "Aft Wien/" ** Deutsche tdnze/" 
**Soir6es de Vienne/" Walses nobles/" and Wake 
stmtimentale."" 

Medley o£ German Waltzes Arr. Orchestra 

Shilkret 

Victor Salon Orch.— N. Shilkret - V-9308 

{Marche militaire 6 - Sonata Op. 

78 --Minuet) 12" {in VM-C3) 

Medley of Vienna Waltzes (Soirdes de Vienne) 
-—Arr. Orchestra Shilkret 
Victor Salon Orch.--N. Slulkret V-9307 

{Rosamunde— Ballet Music 6- 
Entracte) 12" {in VM-C3) 

Waltzes, Op. 9b, Nos. 1 8c 2; Op. Ola, No. 10 
Arr, Orchestra 
Victor Orchestra [in V-22374] 

Waltzes, 1) Major (Ecossaise) from Op. 127 
Piano 

No recording available 
Waltzes — Selections 

Symphony Orchestru— W. G{)€hr 12" G-C2931 

Wiener Damen-Lflndler, Op. 67 
See: Soir^tjs do Vienne (Arr. Idszt) 

Widerspnich, Op. 105, No. 1 Male Cho. in Ger. 
NO*rK; Also issued as a solo song. 

Vitnma Male Cho. & pf acc. G-ER350 

{Reiter: Dahelm) 10" 

(HIE) ZAUBERHARFE Melodrama in 8 Acts 
Overture Orche.stra 

note; This overture is the work now known as 
the **Rosamunde"" Overture and the list of re- 
cordings will be found under that title. The over- 
ture performed at the original performance of the 
"Aiosarnundd" music was, however, that written 
far the opera ^*Alfonso und Estrella."" 
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(DIE) ZWILLINGSBRUDER Singspiel in 1 Act 
Eng. The Twin Brothers 
Overture Orchestra 
Berlin Charlottenburg Opera Orch. — 

A. Melichar BD-95404 

(Symphony No. 5, Pt. 5, dir. Horensteiii) 
[D-CA8163] 12" 


MISCELLANEOUS: Fantasias, Potpourris, etc. 
(**Schubertiana” **From SchuherPs Notebook/* 
^'Memories of Schubert,** etc.) 

Symphony Orch. — H. Finck C-9480/1 

4 sides 2 12" 

Marek Weber Orch. G-EH880 

2 sides [also: G-EH597] 12" 

La Scala Orch. — D. Olivieri G-B8340 

2 sides [G-HN719] 10" 

Collection: “An Hour Witli Schubert” 

NOTE; This is a miscellaneous collection of in- 
strumental pieces and songs, most if not all ar- 
ranged by Nathaniel Shilkret. The songs are all 
done in English, some of them with choral back- 
grounds. 


CONTENTS 

Rosamunde — ^Ballet Music No. 2 Sc Entr'acte 
No. 2, Soirees de Vienne, Medley of Gennan 
Waltzes, Menuetto in B Minor, Marche Mili- 
taire, Moments Musicaux Nos. 2, 3, &: 5 
(Victor Salon Orch. — Nat. Shilkret) 

Songs: Der Leiermann, Ungeduld, Adieu, 
Standchen, Ave Maria 

(John McCormack & Victor Salon Group, in 
English) 

J. McCormack, Salon Group & Orch. VM-C3 
S sides 4 12" 


OPERETTAS, FILMS, etc. Based on Schubert’s 
Works 

NOTE; It would be impracticable even if desirable 
to give a complete list of the various operettas, 
musical films, etc., based on the most popular 
Schubert melodies, plus specially composed pieces 
by other writers. The most important is the op- 
eretta **Die Dreimadlerhaus,** known in English 
as ** Lilac Time** or ** Blossom Time.** A selected 
list of recordings from this work may be found 
under the name of the arranger: Berti. This oper- 
etta, like the more recent films such as **Unfin- 
ished Symphony,** contains many of the popular 
songs: *'Ave Maria,** "'StUndchen,** **Ungeduld,** 
etc., recordings of which will of course be found 
under these titles in the song list above. 


SCHUTZ, Heinrich (1585-1672) 

Born exactly a century before Bach, SchUtz was 
far and away the most important German com- 
poser of the centuries just before the ''Thomas- 
cantor.** He was the most important pioneer in 
introducing monodic Italian practices into Ger- 
man music. His sublime religious works— —pas- 
sions and oratorios — stand on the threshold of 
modern western music, but bid a lingering fare- 
well to the heyday of polyphony. Widespread 
performance of SchUtz* finest works would go a 
long way to dispelling the widely held, entirely 


false belief that Gertmm mmic u^cirtl* 
began with Bach and Handc!. ^ ^ 

Dank sagen wir alle Ciotc (Gciiiliciie CifCsIingft, 
No. 6 1657) 4-Pt. Chorus 
NOTE: The disc below is hhdlmi '*Pcuiich§ 
MesseSchlusssatz/* i.e. 'Xkrmmi 1^# 

Movement.** ^ 

Berlin Staats- und Douicht»r— Htitlol G-hJlBO 

(Palestrina: Missa Papac MaredU 
— Benedictus) ^2" 

Deutsche Messe (German 
NOTE: S€hiitz*s so-cuUed Mom tpos not 

written by him as an integftd wtwk and is riijf 
listed in the B. 6- IL ediikm of Mm This 

title was given by some mliior io the six 
works in the 12 "Geistlkdui ihwiingo (for 4d*t, 
Chorus) of 1657. For recordings of licmM includmi 
in the "German Mm$"* sm Dunk uir alia 

Gott, Kyrie, Psalm HI. 

Die Furcht des Herren 

Meili 6c le Murc'Hadtiur 6c Organ- ■ --Cellirr AS-28 
(Eiie, mich; Schaffe in mir. Golll IT 

Eile, mich, Goit, m ertTcen he hr Rem- 

zerte, 1636) Air 
Max Meili & Organ— C«*lllrr 
(Schaffe in mir, (kUt; Die Furrhi 
des Herren) IT (in \hd.. Ill) 

Ich werde nkht sterben (Syinphouhir lutcrar, 
Part 2, 1647) Air 

Hugues Cu6nod (T) 6c Orrh. (in Ti%t2) 

(Telemann: LiebC’--Aria from an unkmurn 
Opera) IT 

O lieber Herr Gott. wetkr uris iiuf (GriJitIkiir 
Konzerte, 1036) 

(originally for 2 Soprutios 6c CkmUiiUcd 
Leipzig Conserviittjry Cho.--Thtim4.^ PiT2T8!2 
(Hassler: Jungfrau iieln schUn Ckshill 
is Feinslieh du hast mich g'fungim) 12** 

Psalm 8: Herr, unser Herr«<:liri! (S^iiiphouhir 
sacrae, Pt. 2, 1647) 

(Air for Sop.^ — or Ten.— with Slringi k 
Yves Tinayre, String Orch. k Org. 

—Alex. Cellier LUMd2m5 

2 sides (in Tinayre Alb. No. I) 12** 

Psalm Ul: Idi danke clem lirrtti (Ciektlkhe 
Gesange, 1657) 4-Pt. Cho. 

NOTE: The disc below U luhellml **fmm the Cm- 
man Mass.** 

Berlin Staats- und Dcanditir- -iludrl D-mWS 
(Bach: Motet: Der Ceki hiift umcfet 

Schwachheit—FuguO 1 Pdi ICI 2 II! Hr 

(in 2(HM) YeofM of Mmic Alb.) 
Saul, was verfolgit du mkti? (Sviuidtoiiliit 
sacrae. Part 3, 1630) 

(for Vocal Sextet, two 44^. Clummm, two tilibli- 
gate Violins, and Contitui«») 

Berlin Philharmonic ChonmS. Orl« €FF:!25a 
(Bach: Mass in B Minor--^Cum s$miiu 
sanctu) 12 ** 

Schaffe in mir, Gott, tin rtlnm lirr* CC;fkilk:he 
Konzerte, 1636) Duo 
Mme. Suter-Mosrr ($) 6c M. Mdli (T) 

6c Organ— Celller AS^2B 

(Eile, mich; Die Furcht dm ll^rreii) (in ¥oL III} 
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Selig sind die Toten 

The Basel Chamber Choir 12" AS-60 

(Krieger: Die Cerechten tverden) {in VoL VI) 

SCHULTZ, Svend S. 

Concertino 

Danish Quartet 12" G-DB5227 

SCHUMAN, William Howard 
( 1910 - ) 

Schuman is one of the outstanding young Ameri- 
can composers. His style is vivid and energetic. 
Most important of all, it seems capable of growth 
and development. He has been interested in mu- 
sical education, and has taught in colleges. 
American Festival Overture Orchestra 
National Symphony Orch. — ^Kindler V-18511 


2 sides 12" 

Choral Etude (a cappella) 

The Madrigal Singers C-171S9D 

{Ives: 67th Psalm) 10" 

Quartettino for Bassoons 
Bassoons NMR-1415 

{Tucker: Two Pieces for Clarinet 
and Piano) 12" 


SCHUMANN, Robert Alexander 
( 1810 - 1856 ) 

Sharing with Chopin the very epicenter of high 
romanticism, Schumann was one of the most 
personal composers in history. His essentially 
epigrammatic idiom, coupled with musical im- 
agination of high degree, made him one of the 
surpassing masters of the lied and the short piano 
piece. His great rhythmic and harmonic original- 
ity are found in equal strength in his more ex- 
tended works, but these almost all lack archi- 
tectonic solidity. His romantic marriage and tragic 
death have surrounded his quiet figure with an 
aura of glamour, but even without that, on the 
basis of his accomplishments alone, he would be 
a commanding personality. Perhaps his most char- 
acteristic works are the magnificent song cycles 
**Frauenliebe und Leben" and **Dichterliebe** and 
the cycles of short piano pieces. 

Abegg Variations in F Major, Op. 1 
Clara Haskil 10" PD-561121 

Abendlied, Op. 85, No. 12 Piano 4-Hands 
Eng. Evening Song Fr. Chant du Soir 
— Arr. Violin 8c Piano 

Albert Spalding & A, Benoist V-1727 

{Kinderscenen — Trdumerei) 10" 

duplication: G. Kulenkampff [T-E1849t] 

— Arr. ’Cello 8c Piano 

Pablo Casals & Mednikoff [G-DB1039] V-6630 
{Godard: Jocelyn — Berceuse) 12" 

duplications: G. Piatigorsky & Organ [D-25139], 
H. Bottermund & Organ [PD-19971] 

— Arr. Orchestra 
Victor Symphony — O’Connell 
(arr. O’Connell) V-36357 

{Goldmark: Rustic Wedding Symphony 
—Bridal Song) 12" 


— Arr. Organ 

Chas. M. Courboin (Wanamaker, 

Philadelphia) 

{Franck: Andante) 

— Misc. Arrangements 
Victor String Ensemble — Pasternack 
{Trdumerei) 

also:K. Crosse — Organ [PD-19979] 

(Des) Abends Piano 
See: Fantasiestiicke, Op. 12, No. 1 

ALBUM FUR DIE JUGEND, Op. 68 Piano 
(43 Pieces) 

Eng. Album for the Young 
See: Titles of recorded pieces: Frohlicher Land- 
mann, Reiterstiick, Rundgesang, Soldatenmarsch, 
Wilder Reiter 


V-14279 

12 " 

V-19854 

10 " 


Andante 8c Variations, B flat. Op. 46 2 Pianos 
Ethel Bartlett & Rae Robertson CM-X213f 
{Etude in form of a Canon, arr. Debussy) 2 12" 
Arabeske, Op. 18 Piano Eng. Arabesques 
Louis Kentner 12" C-DB1903 

Vladimir Horowitz V-1713 

2 sides [G-DA1381] 10" 

duplication: Mark Hambourg [G-C2248] 
Aufschwung 

See: Fantasiestiicke, Op. 12, No. 2 
Bunte Blatter, Oj>. 99— rNos. 1, 4, 6, 10 only 
Anon. Pianist T 1-1318 

{Faschingsschwank aus Wien) 12" {in TI-7C) 
Caprice See: Etude after Paganini’s Caprices 
Carnaval, Op. 9 Piano 

Pr^ambule, Pierrot, Arlequin, Valse noblej 
Eusebius, Florestan, Coquette, R^pliquCj 
Sphinxes, Papillons, Lettres dansantes, Chi- 
arina, Chopin, Estrella, Reconnaissance, Pan 
talon et Colombine, Valse allemande, Paga- 
nini, Aveu, Promenade, Pause, Marche des 
'‘Davidsbiindler" 

Claudio Arrau 
Sergei Rachmaninoff 
6 sides [G-DB 1413/5] 

Myra Hess [G-C3008/10] 

Alfred Cortot 


3 12" P-R20448/50 
VM-70 
3 12" 
3 12" VM-476f 
3 12" G-DB1252/4 


duplication: K, Szreter [P-E11180/2; 


D-25289/91] 

— Arr. Orchestra Glazunov 
note; This is the **CamavaV* Suite so popular 
with the Russian and other Ballet companies. The 
orchestration is claimed by some to he the work 
of Glazunov alone, by others to he the work of 
several composers: Rimsky -Korsakov, Glazunov, 
Liadov, and Tcherepnin. 

London Philharmonic — ^E. Goossens VM-513f 


[G-C2916/8; EH1123/5] 3 12" 

London Symphony — ^Landon 
Ronald G-DB 1840/ 2 

6 sides 3 12" 

— Excerpts 

London Philharmonic — ^W. Goelir C-69461D 
(arr. Douglass) [C-DX889] 12" 


Pierrot, Valse allemande. Promenade only 
M. Eaver (V-24798, Schumann Medley) 
Marche only Victor Orch. [in V-24776] 
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CHORUS 

See: Im Walde, Bitomelle, Rose stand im Tau, 
Zigeunerleben 

NOTE: There are several recorded choral pieces 
credited to *"Schumanri* that we are unable to 
trace in the Thematic Index of Robert Schu- 
mann's works. One of these, **Ein Bliimlein auser- 
lesen* (sung by the St. Thomas Cho., Leipzig, on 
PD-66707) is definitely the work of the veteran 
German choral conductor, composer, and ar- 


ranger, Georg Schumann. 

CONCERTOS 

Piano, A Minor, Op. 54 

Myra Hess & Symphony Orch. — 

VM-47St 

W. Goehr [G-C2942/5] 

4 12" 

Alfred Cortot & London Philharmonic — 

Landon Ronald 

GM-209 

8 sides 

4 12" 

Yves Nat & Paris Symphony — ^Bigot 

CM-196 

8 sides [C-LX278/81; C.LFX320/3] 

4 12" 

’Cello 8c Orch., A Minor, Op. 129 
Gregor Piatigorsky & London Phil- 
harmonic — ^John Barbirolli 

VM-247f 

6 sides 

3 12" 

Ludwig Hoelscher & Berlin State G-DB4550/2 

Opera Orchestra 

3 12" 

Violin and Orchestra in D Minor 
Yehudi Menuhin & New York 

VM-451f 

Philharmonic-Symphony — B arbiroUi 

4 12" 

Georg Kulenkampff & Berlin Phil- 
harmonic — S chmidt- Isserstedt 

T-E2395/8 

(Bach: Unacc. Sonata No. 6 — 

Rondo Gavotte) 

4 12" 


(Die) Davidsbiindlertanze, Op. 6 Piano 
Kurt Appelbaum 3 12^ MC-30 

Einsame Blumen, Op. 82, No. 3 (“Waldscenen”) 
Piano 

Eng. Solitary Flowers 

— Arr. Orch. Victor Orch. — ^Reibold [in V-22162] 


Ende vom Lied 

See: Fantasiestiicke, Op. 12, No. 8 


ETUDES (after Paganini’s Caprices) Piano 
E Major (La Chasse), Op. 3, No. 2 
Karl von Schonberg D-F05111 

(Brahms: Capriccio, Op. 116, No. 3) 10" 

Etudes Symphoniques, Op. 13 Piano 


Edward Kilenyi 
4 sides 
Alfred Cortot 
6 sides 

Fantasia, C Major, Op. 17 Piano 
Wilhelm Bachaus 
(Nachtstuck in F Major, Op. 23, 
No. 4) [G-DB3221/4] 


CM-X162f 
2 12 " 
G-DB1325/7 

3 12" 

VM-463f 

4 12" 


Etude in Form of a Canon, Op. 56 — ^Arr. De- 
bussy 2 Pianos 
— No. 4, A flat Major 

Ethel Bartlett & Rae Robertson C-71311D 
(Andante 6* Variations — Pt. 3) 12" (in CM‘X213) 

FANTASIESTUCKE, Op. 12 Piano 
1. Des Abends 2. Aufschwung 
3. Warum 4. GriUen 5. In der Nacht 


6. Fabel 7. Traumeswirren 
8. Ende vom Lied 
Harold Bauer [G-DB2687/90] 


4 12" VM-379 


INDIVIDUAL EXCERPTS 

(Des) Abends, Op. 12, No. 1 Piano 
Harold Bauer V-14486 

(Aufschwung) 12" (in VM-379) 

Alfred Cortot G~DB3338 

(S chubert: Litany) 12" 

Yves Nat C-LX680 

(Aufschwung & Warum) [C-LFX489] 12" 

Karl Delseit PD-10408 

(Schubert: Quartet in C Major, Pt. 5, 

Prisca Quartet) 10" 

Aufschwung, Op. 12, No. 2 Piano 
Eng. Soaring 

Harold Bauer V -14486 

(Des Abends) 12" (in VM-379) 

Wilhelm Bachaus V-1445 

(Albeniz: Tango) [G-DA1018] 10" 

Wilhelm Kempff PD-62746 

(Schubert: Hark, Hark, the Lark!) 10" 

Yves Nat C-LX680 

(Warum 6* Des Abends) [C-LFX489] 12" 

duplication: Paderewski [G-DB376*] 

Warum, Op. 12, No. 3 Piano 
Eng. Why? 

, Harold Bauer V -14487 

(Grillen) 12" (in VM-379) 

Yves Nat C-LX680 

(Des Abends ir Aufschwung) [C-LFX489] 12" 
duplication: Ignace Jan Paderewski [G-DB374^] 
Grillen, Op. 12, No. 4 

Harold Bauer V -14487 

(Warum) 12" (in VM-379) 

In der Nacht, Op. 12, No. 5 Piano 
Eng. In the Night 
Harold Bauer 
(Fabel) 

Fabel, Op. 12, No. 6 
Harold Bauer 
(In der Nacht) 

Traumeswirren, Op. 12, No. 

Eng. Dream Visions 
Harold Bauer 
(Ende vom Lied) 

Vladimir Horowitz 
(Chopin: Mazurka, Op. 7, No. 3) 10" 

(Chopin: Mazurka, Op. 41, No. 2, G-DA1353) 

Alexander Brailowsky FD-90173 

(Mendelssohn: Scherzo, E Minor) 10" 

Ende vom Lied, Op. 12, No. 8 
Harold Bauer V -14489 

(Traumeswirren) 12" (in VM-379) 


V-14488 
12" (in VM-379) 

V-14488 
12" (in VM-379) 
7 Piano 

V-14489 
12" (in VM-379) 
V-1654 


Fantasiestiicke, Op. 73 

Gregor Piatigorsky (vcl) & C-69836D 

Ivor Newton (pf) ‘ 12" 

—No. 1 

R. KeU (Clarinet) & G. Moore (pf) G-C3170 
(Mozart: Clarinet Concerto, K. 622 — Pt. 7) 12" 
—No. 2 

R. Kell (Clarinet) & G. Moore (pf) 12" G-C3228 
Fantasiestiicke, Op. Ill, No. 2, A flat Major 
Grace Castagnetta (pf) T 1-1307 
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{Brahrm: Intmnezzo in 

E Major) U'* (in T/-5) 

Faschingsschwank aus Wien, Op. 26 Piano 

Fr. Carmwal do Vienne 

Yves Nat C4.FXS$3/5 

(Brahms: Intertnezzo, Op, 117, No. 2) 3 12" 

Anon, Pianist T/-7C 

(Bunte Blatter--‘-’Nos. 1,4, S, 10) S 12^' 

Magda Tagliafero FAT-FATimi 

5 sides (llnman^c, Op. 28, No. 2) S 12'* 

— lnierinei/a> tsniy 

Alexander Ikailnwsky FD-^62758 

(Dehussy: Childrms CQmer-~S€renade 
to the Doll) 10** 

Frdhikher laiiKlinaim, Op. 68, No. 10 (** Album 
Eir die lugeiwi”) Piano 

Frig. Tm Happy Farmer, or The Merry Feasant 
— .Arr. Piano & Ciuimbc'r Orchestra 
IIa»‘! G, Kinseella dc Oreli. V‘^20158 

% side (ac€‘S. for Piano Study) 10** 

Im Walde. Op. 75, No. 2 Unaec. Cho. in German 
Basilica C:!ioir^-4»ius Kalt PD-626\3i 

(Mendeksohn: Dk Nuehtigal!) 10** 

In der Nacht. Op. 12, No. 5 
See: l•‘antasirstuc’ke 
(fi) Iniernieiios, Op, 4 Piano 
No recording uvaifahle 
ICinderstTiieri, Op. 15 Piano (13 Pieces) 

Frig. Semes of (Tiildhaod 
Von frenulen IJinlern und iVlenschen, Curiose 
Geja-hichte, Hasehe-Mann, Bittendei Kind, 
Gliickes genug, Widuige Eegebenheh, Triiu- 
meret. Am Ckimin. Ritter voin Steckenfiferd, 
Fast i,u ernst. Filrchtennuichen, Kind im Ein- 
schhiinmern, Her Hiditer s|)rkht 


Alfred Caatot C^DB2581/2 

4 sides 2 12** 

Benno Moiselviteh V-7705/e 

4 side# 2 12 ** 

Jonny Auliert Fl>27228/4 

4 sides 2 12** 

Yves Nat Cdjmi/l 

4 sidei ^ 

Elly Ney 2 12** 04)114471/2 

—Nos. I. S, 4, 5 

Luise (aiielner T-A1917 

(Brahms; WaUzm, Op. 80, Nos. I, 2, 15) 10** 
—No. 7, IVliumerei only 
Krig. Dremning Ft. tiioeria 
Wiilielin KempfF FD-62762 

(Beethmum: Turkish March with Vars.) 10** 
— -Arr. Violin & Piano 

Albert Spalding & A. Ilenoist V-1727 

(Ahemliied) KT* 

Efrem yarrilialist k T, Saidenberg €471050 
(Dfdia: Sereriiiile) (C:4:)lil7CHj 10** 

Vasa Prilmda k Otto A, <kaef FD47080 

(liandei: Largo) tPIY2ri72!l 10** 

Misrha Fdiiian k pf ace. fC4)All44| V44H2 
(Srhuht^ri: Volte imtimcntaki) 10** 

—Ait. *C>Ilii A* Piano 

Falilci C"!iisals k O. Selmltirif V417B 


(tiubimMn: Melotly in F) [C*DA8331 10** 


Emanuel Feuermann C-DX855 

(Gounod: Ave Maria) 12** 

Caspar Cassad6 & Mendelssohn- 
Gordigiani FD-95027 

(Chopin: Nocturne in E flat. Op. 9, No. 2) 12** 
Giiiither Schult 2 «Furstenberg & 

M. Palotti (Organ) P-R25S4 

(Bach: Toccata in C— Adagio) [0-20115] 10** 

0UPUCAT1ONS: G. Piatigorsky [D-20019], W. li. 
Squire [C-D1618] 

— Arr. Orchestra 

Minneapolis Symphony — ^E. Ormandy V-8285 
(Kreisler: Liehesfreud) 

[G-DB2553] 12** (in VM-211) 

El AH Symphony Orch. and Harp — 

Willy Ferrero [CET-TI17000] P-R2689 

(Schubert: Moment Musical, Op. 94, No. 3) 10** 
duplication: Victor String Ensemble [V-19854] 
— Misc. Instrumental Arrangements 
Zilxar Trio D-P05121 

(Boccherini: Minuet) [PD-22542] 10** 

Edwin H. Lemare (Organ) V~35843 

(Lemare: Andantino) [G-C1455] 12'* 

AiJiOi Squire Octet [C-3470], Campoli Trio 
(D-F3755: D-20185] 

— Vocal Arr, In German (Alfy) 

(**Von fern ein leises Lied**) 

Emmy Bettendorf (S) 

(TeJudkomky: Romance, Op. 51, 

No. 5) [F-HSBT] 

R, Tauber (in English) & 

Instrumental Quartet 
(The Two Grenadiers) 

— No. 9, Ritter vom Stcckenpferd Arr. Orch. 
Victor Orch, [in V-22162 & V-20399] 

Kletnes Stiick, Op. 99, No, 1 
Eileen Joyce (pf) P^E11363 

(FrUhlingmacht; Bergman: Polka Caprice; 
Celestial Song) 12" 

Krekleriana, Op. 16 

Alfred Cortot (pf) [G-DB2608/11] 4 12" VMA93 
— Nos. 6 & 8 only 

Jean Frangaix (pf) 12" T-E2281 

Liederkreis, Op. S9 Song Cycle 1840 
See under Songs 

Mardienerrilhlungen, Op. 1S2 4 Pieces for pf, 
Ckr (or vl) 6c via 

Pro Musiea Ensemble (Clar. FM411 

via, pf) [TM411 ir 

MUrchenbilder, Op. 113 4 Pieces for vl or via 

6c pf 

Etienne Cinot (via) 6c Joseph G’-K809S/7 
Benvenuti (pf) -2 13" 


0^20027 

10 " 

F-RO20473 

10 " 


MANFRED, Op. 115— Incidental Music 
(to Byron's drama) 

Overture Orche.stra 

B. B. C. Symphony— Adrian Boult V 417 13/4 

3 sides (Mozart: Cosl fan tutte-— 

Overture) 3 12" 

Sympliony Orch.— M, von Schillings D’-2S474/S 
3 sides (No. 4, Alpenkuhreigen) 

CF4:iU3l/2; 0-6913/4] 2 12" 

— No. 4, Alpenkuhreigen Eng. Horn 6c Orcdi. 
(Entracte: Ranz dm Vaches) 
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Symphony Orch. — Max von Scliillings D'‘25475 
(Overture, Pt. S) [P-E11132] 15" 

Nachtstiick, F Major, Op. 23, No. 4 Piano 
Wilhelm Bachaus (pf) V -1497 8 

(Fantasia, Pt, 7) [G-DB3224] 12" (in VM-463) 
— Arr. Organ 

Archer Gibson V-36166 

(Wagner: Trdume) -^5" 

Nordisches Lied, Op. 68, No. 41 C^Album fiir 
die Jugend”) Piano 

— Arr. Orch. Victor Orch. [in V-24655] 

NOVELETTES, Op. 21 Piano 
No. 2, D Major 

Harold Bauer [G-DB1390] V-7122 

(Debussy: Clair de lune) 12" 

Eileen Joyce (pf) [P-E 11329; 0-7741] D-25736 
(Moszkowski: Caprice Espagnol, Op. 37) 12" 

No. 6, A Major 

Eileen Joyce (pf) P-E11417 

(Brahms: Intermezzo) 12" 

Papillons, Op. 2 Piano 

Alfred Cortot V-1819/20 

4 sides [G-DA1442/3] 2 10" 

(Das) Paradies und die Peri, Op. 50 1843 
Nun ruhe sanft 
Hildegard Erdmann (S) & 

Chorus & Orch. G-EH1250 

(Schubert: Mass in G Major — Agnus Dei) 12" 

QUARTETS— String 
No. 1, A Minor, Op. 41, No. 1 
Roth Quartet 
— ^2nd Mvt. (Theme only) 

Victor Orch. [in V-24798] 

No. 3, A Major, Op. 41, No. 3 
Lener String Quartet 
[C-LX566/9; GQX10827/30] 

Piano and Strings, E flat Major, Op. 47 
Elly Ney, Reuter, Hoelscher, 

Trampler ^ PD-15087/90 

7 sides (Haydn: Rondo all* ongarese, 

E. Ney Trio) [D-CA8213/6] 4 12" 

QUINTET — Piano & Strings, E flat Major, 

Op. 44 

Artur Schnabel & Pro Arte Quartet VM-267 

8 sides 4 12" 

Jesus Maria Sanromd & VM-736f 

Primrose Quartet 4 12" 

Olga Loeser-Leber & L6ner Quartet C-LX266/9 

8 sides 4 12" 

— 1st & 2nd Mvts. (Excerpts) 

Victor Orch. (V-24798, Schumann Medley) 

Reiterstiick, Op. 68, No. 23 (“Album fiir die 
Jugend”) Piano 
Eng. Rider s Story 
— Arr. Orchestra 
Victor Orch. [in V-22162] 

Ritomelle (unspec.) from Op. 65 Canon, Male 
Cho. 

Vienna Male Cho. G-ER287 

(Folksong: Hofers Abschied) 10" 


3 12" CM-454 


CM-319f 
4 12" 


(3) Romanzen. Op. 28 Piano Eng. Rotmnem 
-No. 2, F sharp Major 


Artur Rubinstein 


V-WMS 


E-EUm 

22' 


c%mmmD 

2 12" (In CM-Xm) 


(Brahms: Rhapsody in G Minor, Op. 7B, 

No 2) [G-DB3217] 

Bail Moiseivitch ' ^ ^ 

(Beethoven: Sonata, Op. 2/, No. 
duplications: M, Tugliafero [FAl-PAl-.!!, M 
Hambourg [C-C3172] 

Romances, Op. 94 Oboe or VIollti ant! rmm 

— No. 1, A Minor 
Henri Temianka (vl) 6c F. 

Reizenstein (pf) 

(Romance No. 2, A Maior) 

—No. 2, A Major 
Leon Goossem (Oboe) ^ 

G. Moore (pf) 

(Franck: Piece No. 5) 

[C-DX936/71 

Henri Temianka (vl) 6c F. 

Reizenstein (pf) 

(Romance No. I, A Minor) 12** 

Yehudi Menuhin (vl) 6c \iVebiler (pf) G-DBMM 
(Concerto in D Minor— Ft. 7) 12" 

(Die) Rose stand bn Tau, Op. 65, No. I Ihiact*. 
Male Chorus 

Berlin Teachers' Cho.— Riidel P 1)49844 

(Mendelssohn: Wer hut dkh, du 
schdner Wald) 12" 

Rundgesang, Op. 68, No. 22 ('"‘Albiim f6r dk 
Jugend”) Piano 
Eng. Roundelay 
— Arr, Orchestra 
Victor Orch. [in V-247781 
Schlummerlied, Op. 124, No. 16 (^Albumbiac* 
ter”) Piano 
Eng. Slumber Song 
Mark Hambourg 
(Rubinstein: Melody in F) 
also: H. Granfeld— vd (G»Er409ai 
Soldatenmarsch, Op. 68, No. 2 (“Album (ilr die 
Jugend”) Piano 
Eng. Soldier*$ March 

H. G. Kinscella— pf 6c Orch. (V-20l5a, Atm for 
Piano Study), Victor Ordi. (in V»22l68j 

SONATAS— Piano 
No. 2, G Minor, Op, 22 
Mischa Levitzki 
4 sides 

Sascha Gordnitzki 


a 4mm 
ur 


vmrnM 
2 12 " 
2 12" CM^Xim 


SONATAS — ^Violin $c Fiano 
No. 1, A Minor, Op, 105 (1851) 

Adolf Busch & R, Serklii (pf) V6I45I 

[G-DB3371/2J 2 'l2" 

Leo Petroni 6c M. Hauchel»n 2 12" G^Kiimr/B 

SONGS (LIEDER) In Cemmn 

1. SONG CYCLES 

DICHTERLIEBE, Op. 48 {lltilue) 16 Sniip 

1. Im wundentchdnen Monai Mai 

2. Aus meinen Thrlnen tprleiicii 

3. Die Rose, die LIlie, die Taulie. die 

4. Wenn ich in deine Atigea 
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5. Ich will meinc Seele tauchen 

6. Im Rhein, im heiligen Stroma 

7. Ich grolle nicht 

S. Uiid wtoten*s die Blumen 
9. Das isc cin Fldten und Geigen 
10. Hor* icli das Liedclien klagen 
IL Ein Jiinglmg liebt ein Mlidchen 
12. Am kuclucnden Sommermorgen 
IS. Ich hab* im Tranm geweinec 

14. Allnliclulkh im Traume 

15. Aus alien Miirchen winkt es 

16. Die alien, bdsen Licdcr 

Gerhard Iliisch (B) 6c lliums G-DB2940/2 
Udo Muller (pf) 6 12** 

Charles Panzira (B) & A. Cortot (pf) VM-386 

0 sides III Cemiiui [G-DB4987/9] 3 12** 

Lotte Lehmimii (S) k Bruno Walter (pf) CM-406 

8 sides 2 10** 6. 2 12** 

FRAUENLIEEE UND LEEEN, Op. 42 

(Chamisso) 

Eng, Wanmn$ Life and Lam 
Ff, l/Armmr et la Via d*une Fcrnme 

1. Seit ich ihn gesehen 

2. Er, der Herriichsce von alien 

3. Ich kann*s nkht fassen 

4. Du Rin^ an meinem Finger 

5. Helfi mir, ihr Sch western 

6. SCiiser Freund, da blkkest 

7. An meinem Ilerien 

S. Nun luiit du mir den ersten Schmerz getan 
Isabel Freru'h (S) 6c Ckorge TC-T$ 

Beeves (pC) 3 W** 1 12** 

Helen Traubel (S) k Coenraad V6L737 

V, Bos (pf) 3 10** ir 1 12** 

hatti* I#fhmunn (S) k Chamh. Orch. D-20411/4 
a sides fP4iO2(K)e0/31 4 10** 

(Jermaine Martinelli (S) 6c Jean Doyen 
(pO In French CdiFX40/l 

4 sides 2 12** 

LIEDERRREIS, Op. 39 (FklumdorlF) 

1. In der Fremde (Nicht iK'hnell) 

2. Iniermei'j.o 

3. Waldesgespriich 

4. I>k .Stille 

5. Mondnaeht 

6. Schikic Fremde 

7. Auf einer Earg 

8. In der Fremde (Zari. Heimlkh) 

9. Wehnuiih 

10. Zwielkhi 

11. Im Waldc 

12. FrdfiUngiiiarht 

Friedrieli St‘!mrf (II) k V6L430 

F. Kit’/inger 4 W** 

2. INOlVinUAC SONUS 

Abeiidstrrn: **thi Itebikher Stern/’ Op. 79, No. I 

Eng. O lamly Star 

Stinim Wilson (*r) k p( In Kng. IhFWiPi 

1 side (iJml 0inm SahtnkdaM ^ 

BMdim Gnmmiiara) 10 ** 

Allniictiillch Im 'fraiimc (Dichterlkbc No. 14) 

CJerhiird lluicli (II) 6t IL tJ, 

Mliller Ipi) (LDB2942 

(Nm, IS 6 m) 12** 
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Charles Pan26ra (B) 6c A. Cortot (pf) V -14492 
(Nos. 15 6 - 16) 12*' (in VM-386) 

Lotte Lehmann (S) 6c B. Walter (pf) C-17296D 

(Nos. 11 to 13) 10" (in CM-486) 

Alte Laute, Op. S5, No. 12 
Lotte Lehmann (S) 6c E. Balogh (pf) V-1859 
(Du hist wie eine Blume; Fruhlingsnacht) 
[G-DA1571] 10" (in VM-419) 

Karl Erb (T) k Seidler-Winkler (pf) Q-DB4467 
(Wer machte dich so krank 6- 
Schubert: Ihr grab) 12" 

(Die) Alien, bbsen Lieder (Dichterliebe No. 16) 
Gerhard Hiisch (B) 6c H. U. 

Muller (pf) G-DB2942 

(Nos. 14 b- 15) 12" 

Charles Panz^ra (B) 6c pf V -14492 

(Nos. 14 ^ 15) (G-DB4989f] 12" (in VM-S86) 
Lotte Lehmann (S) 6c B. Walter (pf) C-71309D 
(No. 15) 12" (in CM-486) 

Am leuclitenden Sommermorgen (Dichterliebe 
No. 12) 

Gerhard Husch (B) 6c FI. U. 

Muller (pf) G-DB2941 

(Nos. 8 to 11 ^ 13) 12" 

Charles Pan26ra (B) 6c pf V-14491 

(Nos. a to n ir 13) 

[G-DB4988t] 12" (in VM-386) 

Lotte Lehmann (S) 6c B. Walter (pf) C-17296D 
(Nos. IL 13 6- 14) 10" (in CM-486) 

Arthur Enclr62e 6c pf PAT-PA1497 

(Ich grolle nicht) 10" 

An den Abendstern, Op. 10.3, No. 4 (Kulmann) 
Eng. To the Evening Star Duet: Sop. & Alt. 
Victoria Anderson 6c Viola Morris, 6c 
pf acc. In English C-DB1233f 

% side (Du hist toie eine Blume, 6* 

Brahms: Die Schwestern ir Auf 
dem Schiffe) 10" 

(in Col. History of Music Vol IV; CM-234) 
An den Sonnenschcin, Op. 36, No. 4 (Ruckert) 
Lotte Lehmann ($) D-20377 

% side (Maricnwilrmchen ir Brahms: 
Vergejiliches StHndchen) 10" 

% side (MarienxjoUrmchen ir Lotoshlume, on 
F-R020207) 

An meinem Herzen (Fraucniiebe No. 7) 

Isabel French (S) 6c G, Reeves (pf) (in TC-T5) 
Helen Traubel (S) 6c C. Bos (pf) V-2140 

(Hdft mir, ihr Schwestern) 10" (in VM-737) 
Lotte Lehmann (S) D-20414 

(Nun hast du mir) [P-R020093] 10" 

IN raENCH: (Jermaine Martinelli [C-RFX41] 

Auf einer Burg, Op. 39, No. 7 (Liedcrkreis) 
Friedrich Schorr (B) 6c F. Kitzinger (pf) V-1867 
(In der Fremde ir Wehmut) 10" (in VM-430) 
Aufir%e, Oj). 77, No. 5 (LT.gru) Eng, Messages 
FJlisabeth Schumann (S) k pf acc. G-D1824 
% side (Er ist% Nusshaum, ir Schnee- 
gWckchen) [C;-ES073) 12" 

Heinrich Schlusnus (B) 6c 
F. Rupp (pf) D-F05137 

(FriihUngsfahrt) [PD.02aOO] 1 0" 

Lotte Lehmann (S) k pf acc. D-20375 

(Nussbaum) [P-R020071] 10" 
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Au loin See: In der Fremde 

Axis alten M^chen winkt es (Dichterliebe No. 

15) 

Gerhard Hiiscli (B) & H. U. 

Muller (pf) 

(Nos. 14 b- 16) 

Lotte Lehmann (S) & B. Walter (pf) C-71309D 
(No. 16) CM-486) 

Charles Panz^ra (B) & pf. 

(Nos. 14 ir 16) [G-DB4989] 12^ (in VM-3S6) 

Aus den Ostlichen Rosen 
See; Ich send einen Gmss wie Duft der Rosen 

Ans der Heimat See: In der Fremde 

Aus meinen Thranen spriessen (Dichterliebe 

No. 2) 

Gerhard Hiisch (B) & H. U. 

Muller (pf) G-DB2940 

(Nos. 16- 3 to 7) 

Charles Panzera (B) & pf V-14490 

(Nos. 1^3 to 7) [G-DB4987] 12" (in VM-386) 
Richard Tauber (T) & pf 
[0-4551; P-RO20296] D-20348 

(Dichterliebe Nos. 1, 3, 13) 10'^ 

Lotte Lehmann (S) & B. Walter (pf) C-17295D 
(Nos. 1, 3 to 5) 10" (in CM-486) 

(Die) Beiden Grenadiere, Op. 49, No. 1 (Heine) 
Eng. The Two Grenadiers 
Fr. Les Deux Grenadiers 
Herbert Janssen (B) & M. 

Raucheisen (pf) V-15379 

(Schubert: Standchen) [G-DB3024] 12" 

Alexander Kipnis (Bs) & C. 

Dougherty (pf) V-15825 

(Schubert: Erlkonig) 12" 

Heinrich Schlusnus (B) & pf acc. FD-95477 
(Hidalgo) [D-CA8144] 12" 

Georg Henschel (B) & self pf acc. C-9111M 
(Schubert: Gruppe aus Tartarus) 12" 

Reinald Werrenrath (B) In Eng. V-6S63 

(Wagner: Tannhduser — An den 
Abendstern) 12" 

Feodor Chaliapin (Bs) In Russian V-6619 

(Glinka: Midnight Review) [G-DB933] 12" 

Richard Tauber (in English) & pf F-RO20473 
(Trdumerei) 10" 

duplications: T. Scheidl [PD-95213], G. Hiisch 
[D-20021], W. Domgraf-Fassbaender [0-6568], 
Richard Tauber [D-25762] 

IN ENGLISH: S. Wilson [D-F1834] 

IN french: M. Journet [V-6557: G-DB924], Nar- 
gon [C-RFX32], Lovano [C-RFX42], R. Bourdin 
[0-123614], M. Liven [PD-524029], R. Couzinou 
[PD-516517] 

Das ist ein Floten und Geigen (Dichterliebe 
No. 9) 

Gerhard Hiisch (B) & H. U. 

Muller (pf) G-DB2941 

(Nos. 8, 10 to 13) J2'' 

Charles Panzera (B) & pf VA4491 

(Nos. 8, 10 to 13) [G-DB4988] 12" (in VM-386) 
Lotte Lehmann (S) & B. Walter (pf) C-71308D 
(Nos. 6 to 8) 12'' (in CM’486) 

Dichterliebe, Op. 48 Song Cycle (Heine) 


For complete list of titles and complete rwwdmgs 


see above: 1. Song Cycles.^ 


ein^ Eiumes Op. 25. No. 24 (li.M 

Eng. Thou art lik0 ^ 

Lotte Lehmann (S) & E. Balogh (pf) V-iNSS 

dLucation: Lotte Lelunann (S) {D.2t076: 

D. Helmrich [C-DB1233. in Cd. 
Hist, of Music VoL IV; CM -234] 

Du Ring an meinem Finger (Frauenlielic No. 4) 
Fr. O gage de tendrmse 
Isabel French (S) 5c Georg© 

Reeves (pf) , TC -1 5 

Helen Traubel ($) & C. Boi (pf 
(Ich kanris nicht f^issm) W** (In 
Lotte Lehmann (S) [ F-RO2OO01I 
(Ich kanris nicht fmmm) ^ 

IN FRENCH: Germainei Martitielll |C41I*X4CI| 

Er, der Hcrrlichste von alien (Wrmtnlkbt 
No. 2) 

Fr. Lui, des nobles ie plus nohh 
Isabel French (S) 5c O. Reeves (pf) (in 
Helen Traubel (S) 5c C, Eos (pf) 

(Seit ich ihn geselwn) W" (in 

Lotte Lehmann (S) i)^'2U4lt 

(Seit ich ihn gesehen) (P4iO2mil)0j ^ ^ ICr 

IN FRENCH: Gennaiiia Mitrtinelli t(T4IFX4C)l 

Er ist gekommen, Op- S7, No. 2 (Hikkrrt)^ 
NOTE: This song is ori4f of stnmml in Op. 37 lliiil 
were written by CAara Schunmnn, 

Yvon le Marc’Hadour (B) ^ pf TM T2 

% side (Jeden Morgen Heks mkh 
nicht reden) [BAM-1 1 12*' 

Er ist's. Op. 79, No. 23 (Mlkike) 

Elisabeth Schumann (S) 5: pf iicc, OA)iH24 

% side (AuftrUge, Numhmm, ij Sirhnre- 
gWckchen) (G-ES0731 IT 

Es zogcn zwci rUst'ge Gcsellen See; Fnihlings- 
fahrt 

Frauenliebe und Lcben, Op. 42 Song C‘y<*b 
For complete list of titles und reeordeii sets see 
above: I. Song Cycles. 

Friihlingsfahrt, Op. 45. No. 2 (Elehersdorff) 

C'Es zogen zwei rilst'gte CifnAhn**) 

Heinrich Schlusnus (B) 5c pf uce, PDS2nW 

(Humperdinck: Am Rhein) Ur 

Heinrich Schlusnus (B) 5c 

s. Peschko (pf) Ft) maim 

(Auftrdge) [D-P051v37| ir 

Friihlingsgrusi, Op. 79* No. 4 (hmn,) 

Eng. Spring Greeting 

Ernst WolF (B) 5c self mcc. (pf) CSI20M 

(Zigeunerliedchen ir O. Schumann: 

Ich stand) 12^ 

Helen Jepson (in Englisit) (S) k 
M. Eaver (pf) (Vu t Ftl| 

Friihlingsnacht, Op. S9* No. 12 ElehetHlnrff 
Lotte Lehmann (S) 5( E. Ealogh (pf) VAMSB 
(Du hist wie cine Blume Der 
alte Laute) [G-DA1571) 10" (in 

Friedrich Schorr (B) 5c F. Kit^inger (pf) VABm 
(Im Walde 6- Zwielichi) 10" (in 
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— Arr. Piano Liszt 

Josef Lhevinne VS766 

M side {Toccata, Op. 7, Ft 2) 

Eileen Joyce F-E11863 

(Kleincs Stuck ij Bergman: Folka 
Caprice; Celestial Song) 

Heiss mich nicfu reden, Op. 98a, No. 5 (‘*WU- 
helm IVIeister”) (Goethe) 

Yvon le Marclladour (E) & 
pf (BAM- 11 TM-T2 

(Er ist gekommen ir Jedm Margm) 12'' 

Ilelft mir, ihr Schwestera (Frauenliebe No. 5) 
Isalnd French (S) & G, Reeves (pf) (in TC-T5) 
Helen Trauhel (S) k C. Bos (pf) V-2.N0 

{An meimm ihrrzmi) 10** (in VM-737) 

Lotte Lehmann (S) D-20413 

{Siisser Freund) (P-R0200921 iO^ 

XN miENCM: Cermiilne Murtinelli (C-RFX4X] 
Herzeleid, On. 107, No. I 
Snsun Metcailfe CJaisals (S) Sc 
G. Moor«» (pf) C-/C2I (FHmie) 

(Lotoshiume; IJehedied; Schneegidekehen) 

(I)er) Ilulalgo. Op. SO, No. 3 (Gtnhel) 

Heinricli Schfusnus (E) k pf iice. FD‘‘95477 

{Beklen Orenmliere) (D-1IAB144] 12** 

IIod'iIlltifli?w"he,i Wiegenlied, Op. 25, No. H 
Ff* Berceuse Ecossaise Eng. tley Baloa 
IN rtii‘::Nc.:in Dannaiider (IAIM»30029] 

IN *iNca4?*ii: Anna Ihsward (in V-20737) 
lldr’ it'h das Liedchen khigen (Dkhterliebe 
No. 10) 

Ckrhart! Hilich (B) k. IL IJ. 

Midler (pf) €4982941 

{Nos. H, 9, ir I! to 13) 12** 

Charles Pati/ira (B) k pf (G»DB40aa] V44491 
{Nos. H, 9, 6 !l to 13) 12** {in VMdmi) 

Lt»tte Lehmann (S) k II, Walter (pf) C4 13081) 
(Nos. n to 9) 12" {in CM 486) 

Idi grolk* rikht (DIchierlkbe No. 7) (Heine) 
Eng, Til not complain Fr. fai purdonni 
Ckrhard Husch (B) k IL U. 

Miilier (pf) €--082940 

(Nos. I to 8) ir 

Clrarlrs PanzFra (B) k pf CC;4:)B40B7] V44490 

(Nos. 1 to 8) 12'* (in VM--388) 

Lotte Lehniann (S) k B. Walter (pf) €413080 
{Nos. 8, H to 10) 12" {in CM^HB) 

Cieorg llenichel (B) k sell pf acc, C4129M 
K side (ijed eines Schmkdes 6 SchulnM: 
Liichen and Weimm) 10" 

tnnnMiATMm: Lotte ladimann [1*41020185], E. 
van Oyrk {IHGC^J^l 
IN riiKNC'fi; Alice ilavean (FAT-X0312I) 

(i'h hab' Itii Traiiiii geweinet (Dkiicerlkbe 
N^o. 1 3) 

Fr, Mm f/ciu* pleuraient en riiw 
Gerhard (B) k IL II. 

Midler (|if) €4)82941 

(Nom. B til 12} 12" 

Charlrs I*an'//^rii (11) k pf ¥44401 

(JVicf. 8 to 12) fG4)il4!mi 12" (in VMdmB) 
liic'hard Taidier (T) k pf (P4'iO2C)2O0| D-'20347 
(Momln&cht) 10" 


Lotte Lehmann ($) &: B. Walter (pf) C47296D 
(Nos. 11, 12 it 14) 10" {in CM-486) 

IN french: Alice Raveau [PAT-X-93087] 

Ich kann's nicht fassen (Frauenliebe No. 3) 
Isabel French (S) & G. Reeves (pf) {in TC-T5) 
Helen Traubel (S) k C. Bos (pf) V-2139 

{Du Ring an meinem Finger) 10" {in VM-737) 
Lotte Lehmann (S) D-20412 

(Du Ring) [P-R020091] 10" 

IN french: Germaine Martinelli [C-RFX40] 

Ich send einen Gruss wie Buft der Rosen, Op. 
25, No. 25 

T^Aus den Ostlichen Rosen*) (Riickert) 

Richard Tauber (T) k pf acc. D-20349 

(Widmung) [P-RO20288] 10" 

Ich will meine Seele tauchen (Bichterliebe 
No, 5) 

Gerhard HUsch (B) k H. U. 

Muller (pf) G-DB2940 

(Nos. 1 to 4 it 6, 7) 12" 

Charles Panz4ra (B) k p£ V44490 

(Nos. 1 to 4 it 6, 7) 

(C-DB4987] 12" (in VM-386) 

Lotte Lehmann (S) 6c B. Walter (pf) C4729SD 
(Nos. 1 to 4) 10*' (in CM486) 

Im Rhein, im heiligen Strome (Biditerliebe 
No. 6) 

Gerhard Hiisch (B) 6c H, U. 

Muller (pf) €■‘082940 

(Nos. 1 to 5 ir 7) 12" 

Charles Punz6ra (B) 6c pf V 44490 

(Nos. I to Sit 7) [G-DB4987] 12" (in VM-386) 
Im Waldc, Op. 39 (Liederkreis No. 11) 
Friedrich Schorr (B) 6j: F. Kitzinger (pf) V4868 
(FrUhlingsnacht; Zwielicht) 10" (in VM430) 

Im wunderschdnen Monac Mai (Bichterliebe 

No. I) 

Gerhard HUsch (B) 6c H. U. 

Midler (pf) €-082940 

(Nos. 2 to 7) 12" 

Charles Panz6ra (B) k pf ^44490 

(Nos. 2 to 7) (G-DB4987) 12" (in VM-888) 

Richard Tauber (T) k pf (P-RO20296] D-20348 
(Dichterliebe Nos. 2, 3 6^ 13) 10" 

In der Fremde, Op. 39 (Liederkreis No. 1) 
Friedrich Schorr (B) 6c F. Kitzinger (pf) V48eS 
(Intermezzo; WaldesgesprUch) 10" (in VM-430) 
In der Fremde, Op. 39 (Liederkreis No, 8) 
Friedrich Scliorr (B) 6c F. Kitzinger (pf) V-1867 
(Wehmut; Auf einer Burg) 10" (in VM-430) 
IN FRKNcai: A. Raveau [PAT-X93087'1 
Intermezzo, Op. 39, No. 2 (Kichendorff) 

Friedrich Schorr (B) k F. Kitzinger (pf) V-1865 
(In der Fremde ^ W aides- 
gespriiah) 10" (in VM-430) 

(Ein) Jdngling liebt ein MMchen (Bichterliebe 
No. 11) 

Gerhard Hiisch (B) 6c XL U. 

Midler (pf) G-DB2941 

(Nos. 8 to 10 6 12, 13) 12" 

Charlei Punzira (B) k pf V44491 

(Nos. 8 to W it 12, 13) 

[G-DB4988] 12" (in VM-386) 


424 


SCHUMANN 

(Die) Kartenlegerin, Op. 31, No. 2 
Lotte Lehmann (S) & pf acc. V-17S2 

(Waldesgespriich) 10"* VM-292) 

Kinderwacht, Op. 79, No. 21 
Eng. Guardian Angels 
IN ENGLISH: Helen Jepson [in V-4288] 
Liebesgarten, Op. 34, No. 1 Duet 
Eleanor Steele (S) & Hal Clovis 
(T) & pf FD-S6U38 

(So wahr die Sonne scheinet) 10"* 

— Arr. Trio: vl, vcl, pf 

Schulz-Fiirstenberg Trio 0-25994 

(Tartini: Andante cantahUe) [P-R2499] 10** 

Liebeslied 

Susan Metcalfe Casals (S) & 

G. Moore (pf) G-JG21 (PHmte) 

(Herzeleid; Lotoshlume; Schneegldckchen) 

Lied eines Schmiedes, Op. 90, No. 1 (Lenau) 
Eng. The Blacksmith* $ Song 
Georg Henschel (B) & self pf acc. C-4129M 

side (Ich grolle nicht 6- Schubert: 

Lachen and Weinen) 10** 

IN ENGLISH: Steuart Wilson [D-F1834] 

Lorelei, Op. 53, No. 2 (Lorenz) 

Elisabeth Schumann (S) & pf acc. V-1764 

^ side (Standchen Schubert: An die 
Nachtigall <& Liehhaber) 

[G-DA1355] 10** (in VM-S83) 
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Karl Schmitt-Walter (B) & M. 
Raucheisen (pf) 

{Stale Tranen) 

Karl Erb (T) & Seidier- Winkler (pf) 
(Nusshaurn) 


T-Aim 

JO" 

<:-DA4427 
10 " 


Heinrich Schlusnus (B) & Pesctiko (pf) PD-MM 
(Schubert : M usensuh n) I O'* 

Enm Suck (S) ^ M. (pf) T-A2233 

(Nussbaum) 

Richard Tauber (T) k pf ace. D •’20347 

(Ich hab* im Traum Ur 

DWLiCATioN^i: L. Sle^ik IflMmmi P. Lt*. 
mann [0-2S429L E. Ilelteuilurf lP4vlW2l: 
0-25068] 

Nun hast du mir den eriicii Schnicri getan 

( Frauen! iebe No. 8) 

Ff. Las qud chagrin 

Isabel French (S) k G. Erevci (pf) (in TC4} 
Helen Traul>el (S) k C, (|>fl V- 17034 
(Simer Freumi) 12*" (in VM437) 

Lotte Lahmunn (S) D -204 14 

(An mdnem Herzen) fr4l02aCI9;:|| ^ ^ 10** 

IN FHKNCH: Gcniuiittc Muffnirlli (C!«RFX4II 
(Der) Nussbaum, Op. 25, No, $ (Mmen) 

Eng. The Nut Tree Ft, Le Nayef 
Elisabeth Schumann (S) k pf acc. C#4II824 

M side (Auftrage^ Er kPs. 

SchnmelMckchen) fG“ES078! 12** 


(Die) Lotosblume, Op. 25, No. 7 (Heine) 
Eng. The Lotus Flower Fr. Fleur de Lotus 


Lotte Lehmann (S) D-20S77 

(Brahms: Mainacht) 10** 

(An den Sonnenschein 6- MarienwUrmchen, on 
P-R020207) 

Herbert Janssen (B) k G, Moore (pf) V-lOSl 
(Widmung) [G-DA1569] 10** 

Susan Metcalfe Casals (S) & 

G. Moore (pf) G-JG21 (Private) 

Richard Tauber (T) D-20350 

(Schubert: Ungeduld) [P.R020028] 10** 

DUPLICATIONS: F. Volker [PD-23468], U. van 
Dieman [G-EG1063] 


Mailied, Op. 79, No. 9 Duet Eng. May Song 
IN ENGLISH: M. Wilson 6c R. Rodgers [in 
V-24542] 

Marienwurmchen, Op. 79, No. 13 
(*'Knaben Wunderhorn”) 

Lotte Lehmann (S) D-20377 

% side (An den Sonnenschein ir Brahms: 
Vergehliches Standchen) 10** 

% side (An den Sonnenschein ir Lotoshlume, on 
P-R020207) 

Mein schoner Stern, Op. 101, No. 4 
Povla Frijsh (S) & C. Dougherty (pf) V-16149 

(Schdne Fremde; Viel gliick zur ReUe, 
Schwalben 6- Schubert: Gruppe aus 
dem Tartarus) 12** (in VM’668) 

Mondnacht, Op. 39 (Liederkreis No. 5) (Eichen- 
dorff) 

Friedrich Schorr (B) & F, Kitzinger (pf) V-1866 
(Schone Fremde; Stille) 10** (in VM-430) 

Elisabeth Schumann (S) 6c pf acc. V-14076 

(R. Strauss: Ich Schwehe 6* Traum 
durch die Ddmmerung) [G-DB184S] 12** 


Marian Andenam (C9 k 

K. Vehunen (pf) ¥44610 

(Brahms: Maimchi) (G4>li2im| 12** 

Karl Erb (T> 6c SeidktAVmkhr (pf) a4U4427 

(Mondnmht) tO** 

Erm Sack ($) k ht tUm\wl$eu (pf) *r *.422.13 

(Mondnmht) 10* 

Lotte Lehmitim (S) k pf ace. ihSmtS 

(Auftriige) { P4R)2O07 1 ] 10** 

Richard Tiudjer (T) k pf ace. 

(DichtifrMm No$.. L 2 i* 3) icr 


DUPLiCATiONJi: L. Slcisak (I*l)4llit4i, C. Farrar 
[IHCC-Pl 

IN riir.Nc;ii: Darmatu-irr (LtlM3CMI2y} 

O ihr Herreri, O ibr wericti, Clp. 57* No. S 


Elisalieth Schumann (S) k <#. 

Reeve i (pf } C 4M 1 620 

(Riisdein ir Brahms: Dm M6ikhm 
Sf}richt; Stiitukhmi) 10** 

Provenutlischai Lied, Oii. ISfl, No. 4 {Uhkml} 
neirirk?h Scbluinus (11) « pi arr. 

(Talimnam) l(P* 

Romance: Flutenrekber Ebro, Op. ISi, No. 5 
(Gdbel) 

Heinrich Schlmnuf (II) k pf are, F04mfl 
(Schubert: EriMnig) 13** 

(Dk) Rose, die IJIk, die Tmim die B*mm 
(Dkhterlkfie No. 3) 

Gerhard llusch (B) k If. U. 

Muller (pf) 041112040' 

(Nos. L 2 k 4 to 7} ir 

Charles Fair/ira (B) k pf V-44400 

(Nos. L 2 6 4 to 7) 

[€.064987) ir lie VM-MO) 

Richard TmUr (T) k pf (r*R02ll'2!l«| iL2m4H 
(Dichtmliebe Nos. I, 2, i? 14) , 10** 
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Rdselein» Rdselein, C>j>, B9, No. 6 
Elisabetli Schumann (S) & G. 

Beeves (pf) G'‘DA1620 

(O ihr Herren 6- Brahms: Miklchen 
sprieht; StMndchen) 

Schnecglbckdien, Op, 79, No. 26 (Riickert) 
Elisabeth Schumann (S) &: pf acc. 0-01824 

M side (Auftriii^e, Er Lst*s, 6* 

Nimlmum) [G-ES673,] 22" 

Susan Metcalfe Gasals (S) & 

G, MtK?re (pf) G-J021 (Frivate) 

Schone Freinde, Op. :I9, No. 6 (Eichendnrff) 
Friedrich Schnrr (B) & F. Kitxinger (pf) V-1B86 

{Stiila ir Mondnachi) 10" {in VM-430) 

Sek kb ihn gcsthm (FniuemUebe No. 1) 

Fr. Deptiis rheure exquLse 
Isabel Frencli (S) k G. Beeves (pf) (In TC-TS) 
Helen Traulw*! (S) k Cl Bm (pf) V-21SB 

(Er, der Herrliehste) 10** (in VM-737) 

Latte Lehmann (S) D-20411 

{Kr, der ilerrlichsHi lum alien) 

[P-BO2(KII)0| 10- 

w riiKMt'H: (l‘rrnaitie Klartinelli [C1BFX40'] 
(Der) Sidihit, Op. 40, No, S (Anderson) 

Heinrit*h Schlusiins (B) & pf iwe, FD«80006 

(Sehulivrt: An Sehwager Kronm) 20" 

Sdiiidcheri. Op. 56, No, 2 (Buckert) Eng, Serenade 
Elisalictli Sclnniiann (S) dc id acc. V-1764 

% side (l,ori,*lel ir Sclmheri: An die 
Naehtigui! if lAekhuiuif) 

[G4)AL15rd iO" (in VM-SSS) 

(Die) Stille. Op. S9 (Lleclerkreis No. 4) 

Frii*drii4i Schorr (B) k F. Kit/inger (pf) V4860 
{Sehiine Eremde 6 Mandnaeht) 10" {in VM-430) 
Siille Liehe. Oji. 35. No. B (Kerner) 

Fr. l/Amtmr aiserti 

m i-’Hi-aNc.'ti; Lucien MuraBire [PAT«X93n6] 
Stille Triineo. Op. 35. No. 10 


Karl Schmitt -Walter (B) k M. 

Hmu’heBeu (pf) T>‘AW19 

{MaminarhO 10** 

Siissrr Freund (Fnuienliebe No. 6) 

Fr, Ihmx ami, in me regardes 
Isabel French (S) k G. Beeves (pf) (In TC-tS) 

Helen Traubel (S) k Cl Bm (pf) V^m34 

(Nun hast du mlr) 12** {in VM-787) 

Lotte |.,ehmaiin (S) 0^20413 

{lie! ft mif) (BdiC)2(K)92] 20" 

w mmtm: iUmtrMue Martinelli (ClHFX4ltJ 
Talismanr, Op, 25, No, B ((hicthe) 

Heinrich Srhiusnus (B) k |d acc, FD»d0O00 

(FrammzuUseheM fJed) 20" 

Und wihsieiM cite llluttien (Dkhterltebc No. S) 
Cierliiircl llilich (II) k H. U, 

Mullet (pf) ODB2941 

(Nm, U tit !3) 12" 

C:harlri Ihm/ini (HI k pf V4MH 

(Nm, 9 m I'D (G4,:)fl49BBl 12" (in VM^SO) 


VIel C;iCkk lur Reke, Srltwalbenl Op. 104, 
No, 2 

Bovla Frijsli (S) k Cl Dmiglierly (pf) V^16149 
(Mein Mtdiikier Hiem; Stddine Eremde Cf 
Sehuhert: Gmppe aus dem 
Tmtarm) 12" (In VM-dOB) 


WaldesgesprSch, Op. 39 (Liederkreis No. S) 

(EichendorfiF) 

Lotte Lehmann (S) & pf acc. V-17S2 

(KarterdegeHn) 20" (in VM-292) 

Lore Fischer (C) & W. von 
Vultee (pf) FD-10554 

(Wehmuth) lO'* 

Friedrich Schorr (B) & F. Kitzinger (pf) V-1863 
(In der Fremde ^ Intermezzo) 20" (in VM-4S0) 
Wanderlied, On. 35, No. 3 (Kerner) 

C'Wohlauf men getrunken*) 

Eng. Wanderer* s Song, or Drinking Song 
Heinrich Schlusnus (B) fie 
S. Peschko (pf) FD-62801 

(Humperdinck: Am Rhein) 10*' 

Friedrich Schorr (B) fic pf acc. V-7473 

(Schubert: Am Meer) 12" 

Hic'hard Tauber (T) D-20350 

(Kromer: Nach der Heimat) 10" 

duplications: L, Hofmann [PD-.90172], F. 
Volker [PD-23084] 

Was machte dich so krank, Op. 35, No. 11 
Karl Erb (T) fic Seidler-Winkler (pf) G-DB4467 
(Alte Laute 6- Schubert: Ihr Grab) 12" 

Was soil ich sagen? Op. 27, No. 3 
Karl Erb (T) fic B. Seidlcar- 
Winkler (pf) V-4402 

(Loetoe: Des fremdm Kindes heiVger 
Christ) [G.DB4424] 10" (in VM-501) 

Wehmuth, Op, 39 (Liederkreis No. 9) 

Fricidrich Schorr (B) fie F. Kitzinger (pi) V-1S67 
(In der Fremde 6- Auf 

einer Burg) 10" (in VM-430) 

Wenn kh in deinc Augen seh’ (Dichterliebe 
No. 4) 

Fr. Quand mon oeil plonge dans tes yeux 
Gerhard Hiisch (B) k H. U. 

Midler (pf) G-Dd2940 

(Nas. 1 to 3 6- 5 to 7) 12" 

Charles Punzira (B) fic pf V-14490 

(Nos, 1 to 3 ir 5 to 7) 
tG4:)B4987] 12" (in VM-SSO) 

IN iTiKNcai: Alice Raveau [PAT-X93121] 
Widmung: 'Du meine Seek,'" Op. 25, No. 1 
(Biickert) 

Eng. Dedication, or. Devotion 
Fr, Dedication, or, A ma fiancie 
Lotte Lehmann (S) 0-20376 

(Wagner: Schmerzen) 10" 

(Du hist wie eine Blume, P.B020102) 

Bichard Tauber (T) fic pf ace. D -20349 

(Ich send eirwn Gruss) (P-BO20288] 10" 

Herbert Janssen (B) fic G. Moore (pf) V-1931 
(Die Lotosblume) [G-DA1509] 10" 

HiftI Stevens (Ms) fic H. G. Schick (pf) C-17297D 
(Wolf: In dern Schatten meiner Locken; 
Mausfalkn Sprilchlein) 10" 

IN ENCLisH: B. Iknderson [C-4692] 

IN EHKNCii: Jean Phmel [PAT-PG14] 

— Arr. Piano Liszt 

Wilhelm Bachaus G-DA944 

(Mozart: Don Giovanni-— Serenata) 10" 
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D-20246 


10 " 


Eileen Joyce 

(Gartner: Viennese Dance No. 2) 

[P-R2228] 

duplication: M. Hambourg [G-C2248] 

Wohlauf noch getrunken See: Wanderlied 
Zigeunerliedchen, Op. 79, No. 7 
Ernst WolfF (B) & self acc. (pf) C~9126M 

(Fruhlingsankunft ir Clara Schumann: 

7 rh, ^and) 10" 

Zum Schluss, Op. 25, No. 26 (Riickert) 

Susan Metcalfe Casals (S) 

& G. Moore (pf) G-GJ21 (Frivate) 

Zur Trauefeier 

Hedwig Jungkurth (S) & Orcb. — 

Seidler-Winkler G-EG6058 

(Mozart: Mass, K. 317 *Voronation " — 

Agnus Dei) 

Zwielicht, Op. 39 (Liederkreis No. 10) 

Friedrich Schorr (B) & F. Kitzinger (pf) V-186S 

(Im Walde ir FrUhlingsnacht) 10" (in VM^30) 

DUETS 

Er und Sie, Ich denke dein, Familien-GemSlde, 
So wahr die Sonne scheinet; Unter’m Eenster 
Orchestration by Bruno Reibold 
Lotte Lehmann (S) & Lauritz Melchior (T) 

& Victor Orch. — Reibold 2 10" VM~560 

Er und Sie, Op. 78, No. 2 
Lotte Lehmann (S) & Lauritz Melchior (T) 

& Orch. V-J906 

(Ich denke dein. Op. 78, No. 3) 10" (in VM-560) 
Familien-GemSlde, Op. 34, No. 4 Duet 
Lotte Lehmann (S) & Lauritz 
Melchior (T) & Orch. V~1007 

(So wahr die Sonne; Unte/m 
Fenster) 10" (in VM-560) 

Ich denke dein, Op. 78, No. 3 
Lotte Lehmann (S) & Lauritz 
Melchior (T) & Orch. V-1906 

(Er und Sie) 10" (in VM-560) 

Jo Vincent (S) & L. van Tulder (T) C-^Dim 
(So wahr die Sonne scheinet) 10" 

So wahr die Sonne scheinet, Op. 37, No. 12 
Lotte Lehmann (S) & Lauritz 
Melchior (T) & Orch. V-I907 

(Unterm Fenster h- Familien- 
Gemalde) 10" (in VM-560) 

Eleanor Steele (S) & Hal 
Clovis (T) & pf PD-seim 

(Liehesgarten) 10" 

Jo Vincent (S) & L. van Tulder (T) C-DH38 

(Ich denke dein) 10" 

Unter’m Fenster, Op. 34, No. 3 Duet 
Lotte Lehmann (S) & L. Melchior 
(T) w. Orch. V-I907 

(So wahr die Sonne h- Familien- 
Gemdlde) 10" (in VMS60) 

Wiegenlied, Op. 78, No. 4 Duo 
Jo Vincent (S) & L. van Tulder (T) C-DH35 
(Anon.: Du liegst mir im Herzen) 10" 

SYMPHONIES Orchestra 
No. 1, B flat Major, Op. 38 (“Spring” Sym- 
phony) 


Boston Symphony — Koussevit/.ky 
[G-DB3983/61 
No. 2, C Major, Op. 61 
Philadelphia Orchestra— Ornumdy 


sc: C» T T 

4 ir 


¥M-44Bf 
5 ir 

Minneapolis Symphony Orcli.— 

M i tro poulus ^ ^ ^ 

10 sides f 

DUPLICATION: Berlin State Opera—IL iiil/tirr 
[PD-954 12/61 . ^ 

No. 3, E flat Major, Op, 97 (“Rlieiuili Syiit- 
phony) ^ 

Paris Conservatory Orch.— Cop|Kilii 
6 sides 

Philluirmonic-Symphony of Hew Ywrk-*- 
Bruno Walter €M-4(m 

8 sides 4 12" 

No. 4, D Minor, Op. 120 

Chicago Sympluniy Orclu— Stock C*M 4 I 

6 sides d I 

London Symphony— B. Widt«?r VM-BBTf 

[G-DB3793/5] IT 

Minneapolis Symphony— K. Ormamly «0| 

6 sides ^ IT 

duplication: Mevzart Festival Orch. ■■-B. Waller 
[CM-106: C-L2209/12) 

Toccata, C Major. Op, 7 Piano 
Josef Lhevinne 

IK sides (Fruhlingsnacht, art. Liszt) IT 

Simon Barer V 1 4Ti'-l 

(Chopin: Mazurka, Op. SB, No. 8) 

(G-DB2674] IT 

Anutole K i tain < * I tHH 

(Liszt: Waldesrauschen) I T 

Traurneswirrcn, Op. 12, No, 7 
See: Fantasiestiicke 
Variations on the Name “Ahegg” 

See: Abegg-Vuriathnien, Op. I 
Vogel als Prophet, Op. 82, No. 7 (“ 

Piano 

Eng. The Fraphet Bird 

Ignace Jan Paderewski V-I4T* 

(Stajotmki: By the Brmkskle) 10" 

Waldscenen, Op. 82 Piami 
See: Einsame Bhtmen k Vogel ids Fr4+|»hel 
Warum, Op. 12, No. 3 
See: Fantasiestucke 

Wilder Reiter, Op, 68, No. 8 (“AUitiiii fllr dir 
Jugend”) Piano 
Eng. Wild Rider 

— Arr. Orchestra Victor Orch. [in V'22I<I2 k 

V.20153] 

Zigeunerleben, Op. 29, No. 3 Cho, in C'kiitiiati 
Wiener SangerkiudHui k Otg. aic*. 

[0-6947] 

(van Wilm: Feenruf) It* 

Paris Teachers' Cho. k pf In Fr.? (Ui7fl!H4 

(Berlioz: Bnfance du ChrUt--^ 

Adieu des Bergers) iff* 

SCOTT, Cyril Mcir ( 1879 - ) 

Scott is a mystic and an Imjirt’ssiiinlst . llh piunu 
compositions, once coupled with Debussy's, have 


SCOTT 
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entirdy hsi their place. H is larger works are now 
altogether unknown in America. 

Bailee iK^gre, 58, No. 5 Piano 
Eilet'ti Joyce (pt) ^ P-EU3S3 

(Lotus l,and Far jeon: Tarantella 

in A Minor) JS" 

LoneliiH*?i?i (Votmg Hearts, Series 2) 

Victor Orcli, (V-24'784, Pieces for Children) 
Lotas Land, Op. 47, No. 1 Piano 
Eileen Jovi’c (pf) ^ F-EII333 

(Danse idgre tr Farjean: TarantiMa in 
A Minor) 22^ 

— Arr. Violin H* Piano 

Frit'/. Kreisler (vl) & F. Rnfip (pf) V- 15487 

(Himsky-KtfrsaktH\' Coy tVOr-^Hymrm 
au soleil) lC:d)B.‘l444l ir 

Lullaby, Op. 57, No. 2 Sting in Eng. (Rossetti) 
Kirsten Flagstad (S) & E. 

MeArtIun (pf) V-1817 

(Charles: When I haoe sung 
my songs) l(D (in VM-342) 

(iiomild: {.) lovely night, tni (bDA15l2) 

Olga Haley (S) P4b984 

(Sehuln'fi: Stundchen) JO" 

M ISCEI J a\ S I’X)US—- Arrangements 
Bach: i%fein glaubiges Her/ Huinhourg— pf 

Cherry Ripe Viettir Olof Sext«4 [0412097] 
C;eiifle Maiden K. Kersey ■’■-vi lD4'4692l 

SCRIABIN, Alexamder Nikolaievitch 

(1872*»*19I5) 

Beginning as a remarkahly close imitator of Cho” 
pin, SeriulHn ei nleed a murky, at times spineless, 
hut alteays unmistakalde itliom of his own. He 
regarded musie as the voice of mystical powers, 
as a magic u4ih uLich itt evoke s}»iritual splendor. 
At one time he was Both overplayed and ooer« 
rated, hut today the opptrsite is true. The Best of 
IBs fdano wotks in particular have unique flavor 
and unmisi(tkalde poicer, and it seems altogether 
likely (hat they tial! live, ihdy Dehussy and Havel 
among twentieth cer»jfnr|/ composer.s excelled him 
in a sure scfise of the fmmo. 

Danse lamguhie. Op. 51, No. 4 Piano 


Sanutel Yalfe PAIL4 

(Ptciude, (Ip. :U, Mo. 1) KD 

ETCBIvS Piano 

Op. 2. No, 1. C sharp Minor 

Mirc/v^ilaw *\iun/ D^2(}301 

(/Ineel; PiAce en forme de HaBadera) KD 

Afiatfili- Kilalii (LfmBDD 

(Prelude, Op, IL Mo. 2 6 Hachmaninaff: 

Fjude Tahiemi) [(MIXSOS! 12^ 

SniKiii llart'r V’«I72l 

{Etude, Up, H, Mo, 12) l(r 

Op. H, No. I 

S.innirl Yatfe FAH*5 

iPtelmie. Op„ 15, Nic, 21 KD 

Op. B, No. 2. E sharp Minor 
Katherine Rtifli firvtiian 
(Pr etude in F sharp C Sth Sornihi-*- 
Pl :J) B'* 


Op. 8, No. 10, 1) flat Major — ^‘‘Study in Thirds” 


— Arr. vl Sc pf 

Joseph Szigeti & N. de Magaloff C-68922D 

(Ravel: Piice en forme de Habanera ir 
Weber: Sonata No. 3 in D) [C-LX575] 12” 

Op. 8, No. 11 

Samuel Yaffe PAR-5 

(Prelude, Op. 11, No. 18) 10" 

Op. 8, No. 12 (D sharp Minor) 

Alexander Brailovysky V-18100 

(Mendelssohn: Scherzo in E Minor, 

Op. 16, No. 2) 12" 

Simon Barer V-1721 

(Etude, Op. 2, No. 1) 10" 


DUPLICATIONS: Alexander Brailowsky [PD-95142: 
D-CA8094], Friedrich Wiihrer [G-EG6224], 
Richard Zollner [D-20263] 

Op. 42, No. 5 

Samuel Yaffe PAR-1 


(Prelude, Op. 35, No. 1) 

10" 

Op. 49, No. 1 


Samuel Yaffe 

PAR-1 

(Prelude, Op. 11, No. 1) 

10" 

Op. 65, No. 2, Etude in Sevenths 


Samuel Yaffe 

PAR-16 

(Podme, Op. 69, No. 2; Podme, Op. 71, 

No. 1 6” Sonata No. 9 — Pt. 3) 

10" 

Fantasie, B Minor, Op. 28 


Grace Castagnetta (pt) 

12" Tl-5 

Fhmmies sombres, Op. 73, No. 2 


Katherine Ruth Heyman (pf) 

FRM-9 

(Schdnherg: Klavierstuck, Op. 11, 


No. 2--PL 2) 

12" 

“Guirhuules,” Op. 73, No. 1 


Samuel Yaffe (pf) 

PAR-3 

(Po(}me Ailie, Op. 51, No. 3) 

10" 

Mazurka, E Minor, Op. 25, No. 3 


Anutole Kitain (pf) 

C-69272D 

(Rachmaninoff: EUgie 6* Rimsky- 


Korsakov: Bumblebee) [C~DX853] 

J2” 

Nocturne, F sharp Minor, Op. 5, No. 1 

Friedrich Wiihrer (pf) 

G-EG6297 

(Nocturne No. 2) 

10" 

Nocturne, A Major, Op. 5, No. 2 


Friedricli Wiihrer (pf) 

G-EG6297 

(Nocturne, No. 1) 

10" 

Pih'c, Op. 22, No. 3 


Samuel Yaffe (pf) 

PAR-2 

(Prelude, Op. 13, No. 2) 

10" 

Poem, Op. 32. No. 1 


Samuel Yaffe (pf) 

PAR-3 

(**Guirlandc$'') 

10" 

Poem. Op. 32, No. 2 


Samuel Yaffe (pf) 

PAR-4 

(Prelude, Op. 31, No. 1) 

10" 

Po^me, Op. 41 


Samuel Yaffe (pf) 

PAR-9 

(Preludes, Op. 11, No. 17; Op. 22, 


No. 1 tr Po(}rne, Op. 44, No. 1) 

10" 

Po^me, Op. 44, No. 1 


Samuel Yaffe (pf) 

PAR-9 

(Pothne, Op. 41 ir Preludes, Op. 11, 


No. 17; Op. 22, No. 1) 

10" 


SCRIABIN 

Po^me Ailie, Op. 51, No. 3 
Samuel YaEe (pf) 

(**Guirlandes** Op. 73, No. 1) 

Po^me, Op. 69, No. 2 
Samuel Yaffe (pf) 

{Podme, Op. 71, No. 1; Etude in 
Sevenths, Op. 65, No. 2) 

Po^me, Op. 71, No. 1 
Samuel Yaffe (pf) 

(PoSme, Op. 69, No. 2; Etude in 
Sevenths, Op. 65, No. 2) 

Po^me d’Extase, Op. 54 Orchestra 
Eng. Poem of Ecstasy 
Philadelphia Orch.— L. Stokowski 
4 sides [G-DB1706/7] 

(with Prometheus in VM-125) 

Po^me-Nocturne, Op. 61 
Samuel Yaffe (pf) 

2 sides 

Po^me satanique, Op. 36 
Samuel Yaffe (pf) 

(Prelude, Op. 74, No. 3) 

Po^me tragique, Op. 34 
Samuel Yaffe (pf) 

(Preludes, Op. 17, No. 6; Op. 27, 

No. 1; Op. 11, No. 14) 

PRELUDES Piano 
Op. 11, No. 1 

Samuel Yaffe (pf) 

(Etude, Op. 42, No. 5) 

Op. 11, No. 2 
Anatole Kitain (pf) 

(Etude, Op. 2, No. 1 ir Rachmaninoff: 

Etude Tableau) [C-DX905] 

Op. 11, No. 3 
Samuel Yaffe (pf) 

(Etude, Op. 49, No. 1) 

Op. 11, No. 5 
Samuel Yaffe (pf) 

(Piice, Op. 22, No. 3) 

Op. 11, No. 6 
Samuel Yaffe (pf) 

(Prelude, Op. 13, No. 2) 

Op. 11, No. 9 

Eileen Joyce ' C-DX1051 

(Prelude No. 10 ir Shostakovich: 

Concerto — Pt. 5) 12" 

Op. 11, No. 10 

Alexander Brailowsky D-CA8094 

% side (Etude, Op. 8, No. 12 & Falla: 

Amor Brujo — Fire Dance) [PD-95142] 12" 

Eileen Joyce C-DX1051 

(Prelude No. 9 ir Shostakovich: 

Concerto — Pt. 5) 

Op. 11, No. 11 
Samuel Yaffe (pf) 

(Danse Languide) 

Op. 11, No. 14 
Samuel Yaffe 

(Preludes, Op. 17, No. 6; Op. 27, No. 1; 

Podme tragique, Op. 34) 10" 
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PAR-3 

10 " 

PAR-16 

10 " 

PAR-16 

10 " 


V-7515/6 
2 12 " 


PAR-12 

10 " 

PAR-6 

10 " 

PAR-S 

10 " 


PAR-1 

10 " 

C-69569D 

12 " 

PAR-1 
10 " 

PAR-2 
10 " 

PAR-2 
10 " 


12 " 

PAR-4 

10 " 

PAR-a 


Op. 11, No. 17 

Samuel Yaffe 

(Prelude, Op- Poimm, 

Op. 41; Op. 44, No. 1) 

Op. 11, No. 18 
Samuel Yaffe (pf) 

(Etude, Op. 8, No. 1) 

Op. 13, No. 2 
Samuel Yaffe (pf) 

(Piice, Op. 22, No. 3) 

Op. 13, No. 4 
Samuel Yaffe (pf) 

(Prelude, Op. lU No. 5) 

Op. 15, No. 2 
Samuel Yaffe (pf) 

(Etude, Op. 8, No. 1) 

Op. 16, No. 2 
Samuel Yaffe (pf) 

(Prelude, Op. 13, No. 2) 

Op. 17, No. 6 
Samuel Yaffe 

(Preludes, Op. 27, No. 1; Op. II, 
No. 14; Poimc tnmiquo. Op, 34\ 
Op. 17, No. 7 
Samuel Yaffe (pf) 

(Prelude, Op. 1 1, No. 5} 

Op. 22, No. 1 
Samuel Yaffe 

(Prelude, Op. 1 1, No. 17; Poimm'- 
Op. 41; Op. 44, No. I) 

Op. 22, No. 4 
Samuel Yaffe (pf) 

(Prelude, Op. 31, No. I| 

Op. 27, No. 1 
Samuel Yaffe 

(Preludes, Op. IT, No. (I; II, 
No. 14; Fothne tragique. Op. 34} 
Op. 31, No. 1 
Samuel Yaffe (pf) 

(Poem, Op. $2, No. 2) 

Op. 35, No. 1 
Samuel Yaffe 
(Etude, Op. 49, No. I) 

Op. 37, No. 2, F simrp Major 
Katherine Ruth Heymaii 
(Etude, Op. a, No. 2 6 5ih 
Sonata-— Ft. 3) 

Op. 74, No. S 
Samuel Yaffe 
(Poime mtanlqua) 


PAM 

m" 

FAR4 

10" 

PAlh2 

10 * 

FAII^S 

10 * 

FAILS 

ur 

FAIi4 

10* 

FAII»a 

ur 

FAILS 

10 * 

PAM 

ur 

FAIL4 

Ifr 

FAIL8 

til" 

PAH ^4 
ur 

PAH 3 

ur 

FlISLSr 

♦ 

FAII4 

iir 


Prometheus, Op. 60 Orch,, Flaito, N Ohotm 
Eng. The Poem of Fire 
Philadelphia Orch., S. Levin (pf), & 

Curtis Inst. Cho.«-»4.,. Sitifenwiki 
4 sides [CLDBITOHMI 2 IT 

(Poime d' Extern, in VM423) 

Romance (uns|m4fied) (Arr.?) T.dh N pf 
NOTE: Thu may he the recently puldmhed lin- 
mance for Horn 6- Piano, 

Gregor Piatigorsky Ac 1. NewUm %i^H4in 

% side (Tchaikovsky: Vahe MmismenUile 
if Chapin: Nocturne in C sharp Minor, 

Op. Post.) 
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SONATAS— Piano 
No. 4, F sharp Major, Op. 30 
Katherine Ihith Ileyman 
No. 5, Op. 53 
Katherine Huth Ileyman 
(Prelude, Op, 37, No, 2 ix Pltudc, 
Op. a, No. 2) 

No. 7, Op. 64 f'Thc White Mass**) 
Samuel Yaffo 
4 sides 

No. §, Op. 68 (“The Black Mass*’) 
Samuel Yaffo 

3 sides (Poimes, Op, 69, No, 2; 
Op, 71, No, 1; Etude in Sevenths, 
Op, 65, No. 2) 

No. 10. Op. 70 
Katlierlne Hutli Ileyman 
3 sides (Oriffes: The Lament of Ian 
the Pnmd, Wm. I hurt) 


12^ FHAf-20 
FRM-2e/7 
2 IT 


(THE) POWER OF EVIL (or HOSTILE 
POWER) 

(Opera in Russian, 1871; completed by Serov’s 
wife and orchestrated by Soloviev) 

Merry Butterweek Bass & Chorus 
Feodor Chaliapin & Cho. G-DBlSll 

(Mussorgsky: Trepak) JJ2" 


PAR-17/8 
2 10'* 

PAM-lS/6 

2 10 " 
FRM-28/9 
2 12 " 


SERRANO, Jos<§ (1873- ) 

Up to the days of the Franco rebellion, Serrano 
ranked as one of the most successful living com- 
posers of zarzuelas. His **La Cancidn del Olvido** 
was one of the most popular zarzuelas ever com- 
posed. 

ZARZUELAS (OPERETTAS) In Spanish 

(LA) ALEGRIA DEL BATALLON 
Vocal Excerpt M. Redondo [0-184177] 


iymphony No. 3, On. 43 (“The Divine Poem**) 

No rcjctirding availame 
^ers la llarmrir, Op. 72 Piano 


Samuf4 Yaffo PAR-7 

2 sides 10" 

WALTZES 
F Minor, Op. 1 

Friedric'h Wuhrer (pi) €-£€6224 

(Etude, Op. 6, No. 12) 10" 

i flat IVlajor, Op, S8 

Richard Zdlincr (pf) D-2Q263 

(Etude, Op. 8, No. 12) 10" 


lENFL, Ludwig (I490?-1550) 

Sen^ was the most noted pupil of Heinrich Isaac. 
He wm Swiss. Hk **CmMsdmfi$lmle/* wm long 
a model for many-voiced songs, 
ilm heilig ist der Tag; Kliiig klang 
Baiel Cffiamber (3mir--P. Sacher AS-5I 

(Finch Wach uuf; Ach 

herzigs Herz) IT (in VoL VI) 

ERMISY, Claude de (P-1562) 

Sermisi/ wm a self-styled pupil of Josquin De$ 
Pris who senwd in the royal chapel at Paris and 
composed hundreds of chansons urul religious 
sen)ices. 

41 entrant rn iiit Jardin Cffumson in French 
Marcello Oerar (A), ncc% Vltds, Flute, 

& Guitar 12" AS45 

(in Anthologk Sorum VoL 11) 

I me itifik 

M. Vlilta (A) k 11. I.eeh (laite) AS-B6 

(Dc la Cfottc: Je mds amour) 12" (in VoL IV) 

EROV, Akmaiider Nikolaievitch 
182()-IS7I) 

loni first noticed m a crilir. ike somewhat 
raniankerems critic of the famous *^Fkm7' He 
Mfiimmd great iuccesM u4th his first opera **Ju- 
iith/* a succcMS he failed to repeat, Hk music 
f# almost dmokl of iniermi for prmmkday Ik-^ 
immrs. 


ALMA DE DIOS 
Cancidn Hungaria 

Tito Schipa V-6632X 

(Alvarez: La Partida) 12" 

(LA) CANCION DEL OLVIDO 
Abridged Recording 

M. Redondo, A. Otein, A. de Castro, 

Cho. &c Orch. Teatro Liceo 0(Alh.) 

8 sides 4 10" 

Marinella Sop. 

0. Nieto [0-184120], Nino Martini [V-4255X] 

(EL) CARRO DEL SOL 

Vocal Excerpts O. Nieto [0-153345 & 0-184125] 

(LOS) CLAVELES 
Abridged Recording 
A. Homo, A. Albiacn, V. Simon, A. 

Pulacols k Orch. G(Alh.) 

a sides [G.AE3089/92] 4 10" 

Fantasia Orch. (0-173500J 
Vocal Excerpts 

T, Folgar (V-3O840X: 0-121096, 0-184143, 
0-203311] 

(LA) DOLOROSA 
Romanza 

N. Martini [V-4231X], E. Vcndrcll [0-121145] 

(LAS) HILANDERAS 

Vocal Excerpts [0-184171 k 0-203290] 

LOS DE ARAGON 
Fantasia Orch. [0-173219] 

MOROS V CRISTIANOS 
Abridged Recording 
C. Ragtt, V. Sempere, Cho. 6c Orch. 

Teatro Licao, Barcelona 0(Alh.) 

a sides S 10" 

Marcha mora Band [0-184111] 

(EL) TRUST DE LOS TENORIOS 
Jota: Te Quiero 

N. Martini [V-4231X), E. Vendrell [0-121145], 
J. de Gavlria [0-184100] 


SEVERAC 


SEVERAC, Deodat de (1873-1921) 

SSvirac was an interesting minor composetp 0 x- 
celling particularly in small piano pieces. A pupil 
of Magnard and D*lndy, he was somewhat in- 
fluenced by Debussy and Ravel. He came from 
Languedoc, and many of his best works moke 
the particular atmosphere of that region. 


Baigneuses au Soieil Piano 
Blanche Selva C-D1S142 

2 sides I 

Emma Bo 3 met (pf) V-4417 

10^ (in VM-549) 

(Les) Muletiers devant le Christ de Llivia 
(Cerdana) Set of 5 pieces for Piano 
Blanche Selva C-D15I41 

2 sides ^ ^12** 

Oix Ton entend une vieille boite k musique 
Mildred Dilling (Harp) C-1707BD 

(Poenitz: Music Box 6- 2 French Folk 
Songs, arr. Crandjany) l(y* 

(Le) Retrou des muletiers (Cerdaha No. 5) 
Robert Casadesus (pf) C-6885BD 

(FaurS: Impromptu No. 5 ir Prelude 
No. 5) [C-LFX401] 

SONGS In French 
Aubade (Marguerite Navarre) 

Claire Croixa (S) & pf acc. C-LF60 

(Ma poupie chSrie) Hr 

Chanson pour le i)etit cheval 
G. Corney [PD-561013] 

Ma Poupie ch^rie (SMmc) 

Vanni-Marcoux (Bs) &c pf acc. C-DA49I6 

(Martini: Plaisir d* amour) 10'* 


G. Coraey [PD-561013], H. Chardy (0-238247] 

MISCELLANEOUS See under: 

Aib^nir. Navarra (completed by de S6v6rac) 

SGAMBATI, Giovanni (1841-1914) 

The Anglo-ltalian Sgamhati was one of the finest 
pianists of modem Italy and a distinguished con- 
ductor. In a country where to compose meant to 
compose opera, Sgamhati wrote instrumental mu- 
sic and made himself heard. He was an accom- 
plished rather than an original or important com- 
poser. 

Serenata Napoletana, Op. 24, No. 2 Violin 6c pf 
Alberto Poltronieri 6c pf acc. C-CQ7019 

(Schubert: Wiegenlied) 10** 

— Arr. 'Cello Sc Piano 

Emanuel Feuermann 6c Van Der Pas C-LBIB 
(Chopin: Waltz, Op. 24, No. 2) 10** 

SHOSTAKOVICH, Dmitri (190&-. ) 

Reinstated in official favor after Soviet authori- 
ties had frowned on his world-famous opera 
*%ady Macbeth of Mzensk,** Shostakovich is all 
hut composer laureate to the U. S. S. R. He owes 
much to Prokofiev, Stravinsky, and even Tchai- 
kovsky. But his personality is unmistakable, a 
curious mixture of the humorous, the grotesque, 
and the sentimental. At times hU symphonies rise 
to red moments of grandeur and power, but they 


are marrmt by larhn/numty anil weak arnMnit-- 
turn. Then- is little daubt that his futufe umks 
must he awaited euncrty. fat his is mw af the 
m<is( strU tly musital fiersanahties ih pnm ut duy 

music. 


(THE) A(;E of gold— liillet 
Polka A: Russian Danc'e 
Paris Symphotiy-«^J- Fhrikh C. 

1 side each (CbLlUd; 

FAT-X9CkUHl C*iW4“b) 

Concerto. Op. Platm 6f Orrbr^lra 
Eileen Joyce 6c Halle Orehrstra Arlluir 

Lock%v«HHl (truinpetl-'-'L. Ileward i- 
5 sides (Scritthln: Prcimlm Clp, II, 

Nos. 9 ir W) 


LADV MACBETH Opera 4 Arts lUM 
Nt) rceortlings avadable 
Prelude, A flat Major Piano 
— Arr. Orebesfra 

Philadelphia Orrh.' -L. Slokowiikl ^ %* 

(Stravinsky Fire lUrd, Pi, J) 12'* {m VM-2JIII 
Quartet (String). Op. 49 
Ho rei’ordiog available 
Quintet, Op. 57 Pi.too h Stting^ 

Vivian lUtvkin 6c Sltiyvesanl Siting QP 
H sides 4 IT 


SYMPIIONV No. I, E Major. 0|i, lit 
Philadelphia Oreli, L, SPAowAi VM Phlf 

9 sides (lOlh blank) ^ Cr 

Cleveland Ofehrslra - ■ Ibwl/ittiki CM "4/21 

8 sides 4 12“ 

.Symphony No. f>. Op. 47 

Philatlelphia Orrh. KnAnwifkl fl 12** VMRHIf 
Symphony No. h. Op. 51 
l^iifadelphia Orehrstra- ShAowiki %*M MHTl 

9 sides 5 ir 

Three Faniasiir Haiirrs, Op, I 

C^raee C^astagnetta (pf) TLUIM 

12" (m Tl M 

Eileen Joyce (pf) P -LI I BUI 

{irAllwft: Svhvno. Op. Ill, Niv 2} ir 

Two Pieces for String Ofchesifii 
New York Sinfomrtla-- -Ma?! 

Colwnmm 12" TIJW 


SIBELIUS, Jean (IWiS- ) 

For a mmfmMCf who is neUher #i «rrr a 

retwlutiofmry, Sihelim has aroawd an 
rimonnf of rimtfttvvf%y . l/ii odoiirm, af wlmm 
the chiefs are Ceril (Imy, #owl 

OUn ihm^-nes, hme mq hrotaied f*i mnk him 
aheml of SUmm%ky, Hehfmhvf^. and Hm'vL at 
the head of ttU twentieshH eniury His 

detractors, amtrtifdy, %ee os him onltj a liammer-- 
ing, tardy Tehnikoi-sky Ills km-hettmi oitifir, e.«- 
tremeiy ptyadar hi Litdand. Lsigbrnd, and the 
United States, i$ dl Imi ignofed hy thmflnentd 
Europe and IdHin Amenm. Il tmej he lhy| firne 
will award him a pkee as a great imhuduahsi 
who, while not in the gmern! line of dm^ehqv- 
mmi, ctmirii-Hitmi to onheitfal ksemiuo^ two or 
three of the greatest $mslfonmn$w sym$ihonigs. 
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Collections: The Sibelius Society 
(formed June 1932 by H.M.V,) 

Individual records frtan these sets are not avail- 
able separatt‘iy. 

VOI.UMK I 

Synipliony No. 5. Pohjohi’s Daughter, Tapiola 
Vtdume discontinued 

voixiKm n 

Sympliony No. $; Sympliony No, 7 
I,t)ud(m Symphtuiy«»^Tujaruis (No. 3) VM-S94f 

B. B. Cl Syn»phtHiy™K<n.issevitzky (No. 7) 7 12" 

VOLUME in 

Symphony No. 6; Quartet in I) Minor, "'Voces 
Intimae'* 

Finnish' National OrcIi,«“«*G. Scimeevoigt; 
Budapest String Cduartet VM-344f 

14 sides 7 

VOI.UMK iva 

Concerto (Violin and Orch.), D Minor, Op. 47 
Jascha Ihnlrti k London Philharmonic 

Orch. dleei-liam VM-SOBf 

H sides 4 ij2" 

voKUMK ivh 

Nightricle and SunriM*; The Occ^anides 
B. B. il Symp!amy>'-^'^dloult 8 ir VM^Sllf 

VOI.UMK V 

Symphony No. 4 (9 shies): I'he Return of Lem- 
minkaiiien (2 sidt*s): The Tempest, Lst Suite; 
Tempest, ^n-d Suite (3 sitles) 

London Philharnumic -Bei'cham VM-446f 

14 Sides 7 i2" 

VOI.UMK VI 

En .Saga (4 sides); Kuolema (I side); Pell^as et 
M^Us^mde (3 sides); In Metnoriam (2 sides); The 
Bard (2 sides); IVmpesi. Prelude (2 sides) 
London I'hilharinonic Beecbam VM-6$8f 

14 sales 7 


Festive (Tempo di Bolero), Scenes Historiques, 
Op. 25, No, 3 

London Philharmonic — Beecham C-68590D 
2 sides [C-LX501; C-LWX118] J2" 

Finlandia, Op. 26 Symphonic Poem Orchestra 
London Philliarmonic — Beecham C-69180D 
[C-LX704; LFX533] 

Cleveland Orch.— Rodzinski 12" C-1 1 1 78D 

Philadelphia Orch.— Onnandy i2" Y -177 01 

Philadelphia Orch. — L. Stokowski V-7412 
2 sides [G-DB1584] J2" 

DUPLICATIONS: New Qucen's Hall Orch.— Henry 
Wood [C-9655], Victor Symphony [V-36227], 
Berlin Philharmonic— Melichar [PD-57068: 
D-CA8269] , Symphony Orch. — Sargent 
[G-C1827: D-25418], Berlin State Opera — ^Weiss- 
mann [P-E11170] 

— Arr. Band Winterbottom 
Grenadier Guards — G. Miller D-K736 

2 sides 15" 

— Arr. Organ 

G. Thalben Ball G-C2038 

2 sides (Alexandra Palace Organ) 12" 

duplications: Pattman [C-9163] , Ramsay 
[P-R1676] 

—Finlandia Melody Vocal Arr. (Tandberg) 

("Ti sy Tiger titt om seirens Idnn derhjemme”) 


R. Kristoffersen (T) & Trio acc. C-DN252 

(Oestbyl: O Herre til hvcm) 10*' 


Henri Temianka (vl) he Chamber 
Orch. F-E11332 

(Schubert: Rondo in A — Ft, 3) 12" 

In Memoriam, Op. 59 (1909) Funeral March 
London Philharmonic — in Vol. VI 

Beecham VM-658f 


Alla iiiiirtia See; Kiirella Suite 

('rhe) Bald. Op, 64 (1913) Totw. lumn for Or- 

elif^stra 

Louduu I3dlh;uin(nile^»- in Vol VI 

tkHxhmu VM4mf 


Brlsha/,/ars Feast. Inddental Musk to, Op. 51 

(190(1) 

Lcnidtai Symphony Oreh. -Kaiumis VM-715 
IC;4,)B31I37/S1 2 12" 

Brrcfuir (unspeelfied) (Arr.?) Oreli. 

Sympiiouv Oreh.'' -A. Juruefelt D-20067 

(King GhrhtUm ■■ " M motto) (04)4700] 10" 

Cau/onetta. Op. (i2a Slruig Orchestra 
N, II, C. Suing Symphony • Black V^I2097 
(Aromk/: Vomtiam ^ -Ft. 8) 12" (in VM4I90) 

Curtis Cdiamher Musk Fai.i.=-4hd!Iy V-12440 

IT (in VA-L56VI) 


Comrrto, D Miiior, Op. 47 Violin uud Oreh. 
Jasefm llcifet/, & Loialoii PhdhanmmiC"- 
Ileeeham Vol IVa VM^309f 

Danse <Itamp#fre, Op, 106, No. 1 

No rri'ordliig iivadafile 

Danse (hampitre. Op, 106, No. 2 Violin 6c Piano 
Kinil lelimiuyl h H Mta>re VSH2B 

M siile (iiomanro^ Op. 7H, No. 2 ir 
Ntoimm: Hmmmco) tC.:'41B2303l 12" 


Kardia, Suite, Op. 11 

No, 1 (Intermezzo) & No. 3 (Alla marcia) Orch. 
London Philharmonic — Walter Goehr V -12830 


(G-C2985] 12" 

Symphony Orch. — R. Kajanus C-DX307 

1 side each 12" 

KING CHRISTIAN 11— Incidental Music, 

Op. 27 

Ballad 3c Nocturne Orchestra 
Stockliolm Opera Orch,— Jarnefclt D-25198 

1 side eudi [O-D6051; P-E11285] 12" 

Ekgie Orchestra 

Sympliony Orch. — A. Jiirnefelt D-25271 

(Kajanm: Berceuse) [O-D6035] 12" 

Leslie Heward String Orchestra C-DXIOOS 

(Rakastaoa Suite— h. 3) 12" 

Musette Orchestra 

Symphony Orch.— A. Jurnefolt D-20067 

(Berceuse) [04)4760] 10" 


KUOLEMA— Incidental Music, Op. 44 
See: Valse triste 

Lemminkliinen Legends, Op. 22 See: Swan of 
Tuonehi 
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Malinconia, Ojp. 20 
Louis Jensen (Cello) & Galina 
Werschenskaya (pf) 12" G'-DB5223 

March of the Finnish Infantry, Op. 91a Orch. 
Fin. Jddkdrien Marssi 

Helsingfors Orch. — R. Kajanus G-X2825 

{Anon, arr, Kajanus: Karjalan 
Jddkdrien Marssi) 

Nightride and Sunrise, Op. 55 Orchestra 
B. B. C. Symphony — (in VoL TVb) 

Boult VM^llf 

Nocturne, Op. 81, No. 3 Violin & Piano 
Ferenc Vecsey & G. Agosto D-FOSllS 

(Bach: Suite in D--Air) 10'* 

(The) Oceanides, Op. 73 Orchestra 
B. B. C. Symphony — (in VoL TVb) 

Boult VM^Uf 

ORCHESTRA 

See: Bard, Belshazzar's Feast, Berceuse, Festivo, 
Humoresque No. 4, In Memoriam, Karelia Suite, 
King Christian II, Pell^as et M61isande, Poh- 
jola's Daughter, Rakastava, Return of Lemmin- 
kainen, Romance, Rondoletto, Saga, Spring Song, 
Swan of Tuonela, Swanwhite, Symphonies, Tem- 
pest, Valse Triste. 

Pell6as et M^lisande, Incidental Music, Op. 46 
(1905) 

— No. 3, A Spring in the Park; No. 7, Entr'acte; 
No. 8, Death of M^lisande 
London Philharmonic — Beecham in VoL VI 
(Valse triste) VM-SSBf 

— ^No. 5, Pastorale 

Mildred Dilling (Harp) C-17107D 

{Prokofiev: Prelude in C, Op, 12, No, 7) 10" 

Pensdes Lyriques, Op. 40, No. 5 
— Berceuse (only) 

Royal Opera (Stockholm) Orchestra— 

Jarnefelt 10" P’’n2663 

Pohjola’s Daughter, Op. 49 Symphonic Fantasia 
Fin, Pohjolan tytdr Orchestra 
Boston Symphony — Koussevitzky V -16022/ 3 

{Symphony No, S^Pt, 7) 2 12" {in VM-474) 

{Prokofiev: Love of Three Oranges — March; 
Scherzo on G-DB5722/3) 

QUARTET — String, “Voces Intimae," Op. 56 
Budapest Quartet (in Sibelius Society VoL III; not 
available separately) 

Rakastava (The Lover), Suite, Op. 14 
The Boyd Neel Orch.— Neel D-2S730/1 

[D-X174/5] 2 12" 

N. B. C. String Symphony — ^Black V-12231/2 
{Brahms: Lieheslieder, Pt 5) 2 12" {in VM-455) 
Leslie Heward String Orchestra C-DX1004/5 
{King Christian Suite — Elegy) 2 12" 

(The) Return of LemminkHinen, Op. 22, No. 4 
London Philharmonic — in VoL V 

Beecham VM-446f 

Philadelphia Orch.— Ormandy V -17703 

12" {in VM-7S0) 

Romance, D flat Major, Op. 24, No. 9 Piano 
Eileen Joyce P-E11424 

(Wagner: Flying Dutchman — Spinning 
Chorus, arr, Liszt) X2" 


Romance, C Major, for String Orch., Op. 


The Boyd Neel Orch. — 

[PD-S 16705] 

B. B. C. Symphony — Boult V-i34ilB 

[G-DB3972] 

Romance, Op. 78, No. 2 Violin & Piano, «ir C'krii. 
Emil Telnuinyi 6c G. Moore (pf) -MB29 

K side {Danse champitre 4i Niehm: 

Romance) (G-DB25031 1^" 

Francesco Asti 6c Ci6te!>«>rg Symphony 
Orch. — Tor Mann [0-7/266} 

{Stenhammer: Sentimeniai Iltmumee) 
Rondoletto (Arr.?) String Orch. 

(possibly the piano Homhletlth 4IK 
String Orch.— Hye Knudscu i*»X2!ll4 

(Valse triste) '^0" 

(A) Saga, Op. 9 Tone Poem Orrh, Fin, SVilii 
London Philharmotuc— In Vol 17 

Beecham 

New Symphony Orch.— E. V 6 

a sides (Valse triste) (CLC:i9IH/51 i IT 

note: Considerably mt, 

SONGS In Finnisli 
Astray, Op. 17, No. 4 (Vibe) 

Florent'ci Wiese (C') k DanitJ Kelly (pf) 

(But My Bird Is Long In Homing: 

S p cedwell; Drift 0 1 6*" 

Black Roses, Op. 36, No. 1 
Aulikki Hautawaara (S) & F. 

Leitner (pf) T^A2S4-'I 

(On a Balcony by the Sea) 16 " 

Jussi BjcHTling (T) II. Kitert (pf) V 4111 
(Saf, Saf, Sum) 10" 

Lauritz Melchior (T) Sc L 
Strasfogel (pf) 

(Korling: Hvita Rosor; Henneherg: 

Flyg mina Tunkar) Hr (in 

But My Bird Is Long In Homing. Op. 16, No, 2 
Florence Wiese (C) Sc Oiiiiiel Kelly (pf) IhMMS 
(Astray; Speedwell: Driftwood) Ht 

Come Away Detach, Op. 66, No. I (Sli*ikrs|ieare| 
Marian Anderson (C) Sc Kimii 
Vehanen (pf) %'4S(0 

(Arr, Palmgren: Sommenuiti ir Arr, 

Vehanm: Bergereite) C<MJAl523l HI" 

(The) Coming of Spring, Op. H6, No. I 
Florence Wiese (C) Sc Daniel Kelly (pf) ihM6H4 
(The Diamonds in the Sfune; The QmMtkm} icr 
Day is Done, Op. 65h 
University of Penniylvania Choral 
Society— McDonald V . IS HIS 

(McDonald: Songs of Comiuest--:^ 

Ft 3) 12" (in 

(Tlvc) Diamonds in the March Snow, Clii. S#, 
No, 6 1899 ■ * 

Aulikki Eiuitawaara (S) Sc Ordt. T-A2%lll 

(Saf, saf, ttisd) lir 

Florence Wiese (C) Sc Daniel Kelly Ciif) 

(The Coming of Spring; The Qumikm) KT 
Driftwood, Op. 17, No. 7 
Florence Wiese (C) k Danir! Kelly (pf) D-MMm 
(But My Bird; Astray; Speedweil) Hr 

(The) First Kiss, Op. 37, No. I mm (fhinetirrg) 
Aulikki Hautawaara (S) Sc Orch. T-AIWm 

(The Tryst) lljr 
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Florence Wiese (C) & Daniel Kelly (pf) D-M503 
(Spring is Fleeting; Saf^ saf, msa) JO" 

In the Field a Maiden Sings, Op. 50, No. 3 1906 
Anlikki Rantawaara (S) & Ferd. 

Leitner (pf) T-A2S20 

(Melartin: Gib niir dein Herz) 10" 

|L,iingsam som gvlillskyn, Op. 61, No. 1 (Slow as 
the G>lors) 1910 

Marian Andersoti (C) & K. Vehanen (pf) V~2146 
(O, toert thou here) [G-DA1580] 10" 

O were thou here. Op. 50, No, 4 1900 
Marian Anderson (C) & K. Veluinen (pf) V-2146 
(Liingsam som goiiUskyn) [G-DA1580] 10" 

0» a Biik'ony by the Sea. Op. 38, No. 2 19(H 
Aulikki Rantawaara (S) ik Fi^rd. 

Ftntner (pf) T-A2S4S 

(Black Rases) 10" 

(Xhe) Question, Op. 17, No. 1 
Flortjncc Wiese (C) & Danicd Kelly (pf) D-M504 
(The Coming of Spring; The Diamonds 
in the March Snow) 10" 

Siif, sal susa, Op. 56, No. 4 
Aulikki Rantawaara (S) 6c Orcli. T^A2S19 

(Diamonds in the March Snow) 10" 

Marian Anderson (G) & Ktjsti 
Vtduuien (pf) Vd766 

(The Trtfst) [C4>A1517] 10" 

Jussi Bf«K*riiug (!') ik Hurry Ebert (pf) V-4531 

(Black Hoses) 10" 

Florence Wie.se (G) & Danit'I Kelly (pf) D-MSOS 
(Spring is Fleeting; The First Kiss) 10" 

Speedwell Op. 88, N<i. 1 
Fh^renet^ Wies<^ (C) 6c Dutdel Kedly (pf) D^MSOS 
(But My Bird; Astray; Driftwood) 10" 

Spring is Fleeting. Op, 13, No, 4 
Flt>rtaice Wiese ((^ 6c Daniel Kelly (pf) D-M503 
(Saf, saf, susa; The First Kiss) 10" 

erhe) Trynt, Op. 57, No. 5 1901 
Aulikki Hindawauru (S) df Berlin Blub 
hurnit>nii*»*« Schiiiidt-lsserstedt T-AWOO 

(The First Kim) 10" 

Marian Anderson (C) 6c K, Vehanan (pf) V-276’0 
(SVi/. So/, Susa) (C4M15I7] 10" 

Veiieinaika, Op, IS, No. 5 (Sea Journey) 

The Finlandia Male Voice Choir Pdai444 
(Falrngren: Vetwlaulu 6- 2 Folk Songs, 
atr» Kajanus) 12" 

Spring Song, Op. 16 (Vlimsing) Orchc*stra 

Godwin Quartet lTh270ll 

(Vake irlste) 12" 

(Xfie) Swan of Tnotiehi, Op. 22, No. 5 Orchestra 
(Leiniiiinkliinen Legend No. S) Symphonic Ikaan 
Fin. Tumielan jimtsm-‘“”Kale%}alastu 
Chicago Symphoriy«-Stock C-UB88D 

2 sides 12" 

Philadelphia Orch.~-»Orinandy V-17702 

2 skies [G4)II5HS21 12" (in VM^750) 

l*ltihnlelphia Orchestra— L. Stokowski V-73S0 
2 siclei 12" 

Swanwhite, Incidental IVfuik, Op. 54 


— Maiden with the Roses 

Boston Symphony — Koussevitzky V-14335 

(Tchaikovsky: Romeo et Juliet, 

Ft. 5) 12" (in VM-347) 

(Symphony No, S — Ft, 7, on G-DB3171) 


SYMPHONIES Orchestra 
No, 1, E Minor, Op. 39 
Minneapolis Symphony — E. Ormandy VM~290f 

10 sides 5 12" 

Symphony Orch. — R. Kajanus CM-lSlf 

9 sides (Karelia — Alla mar da) 5 12" 

[C-LX65/9] 

Philadelphia Orchestra — Omiandy VM-881 f 

8 sides d 12" 

No. 2, D Major, Op. 43 1902 

Boston Symphony — S. Koxissevitzky VM-‘272f 

11 sides (last side blank) [GM-241] 6 12" 

Symphony Orch. — R. Kajanus CM-149 

9 sides (Karelia — Intermezzo) 5 12" 

[C-LX50/4] 

N. Y. Philharmonic-Symphony Orch. — 

Barbirolli 5 12" CM-423f 

No. 3, C Major, Op. 52 1907 
London Symphony — 4 12" in Vol, 11 

Kajanus VM-394f 

No- 4, A Minor, Op. 63 1912 
London Philharmonic — in Vol, V 

Beccham VM-446f 

(The Return of Lemminkainen, Ft. 1) 5 12" 

Philadelphia Orch. — ^L. Stokowski VM-160f 

8 sides ^ 1^" 

No. 5, E flat Major, Op. 82 (1915) 

Boston Symphony — Koussevitzky VM-474f 

(PohjoUis Daughter — Ft. 1) 4 12" 

(Swantjohite — Maiden with the Roses, 

Ft. 1, on G-DB3168/71) 

No, 6, D Minor, Op. 104 
Finnish National Orch. — Georg in Vol. Ill 

Schneevoigt VM~344f 

No. 7, C Major, Op. 105 
B. B. C. Symphony— S. in Vol. 11 

Koussevitzky VM-394f 

Tapiola, Op. 112 Symphonic Poem Orchestra 
Boston Symphony— Koussevitzky V M-848 f 

4 sides ^ 


VM-394f 

in Vol. V 
VM-446f 
5 12 " 
VM-160f 
4 12" 

VM-474f 
4 12" 


in Vol in 
VM-344f 

in Vol 11 
VM-S94f 


The Tempest, Incidental Music, Op. 
Prelude 

London Philharmonic— 

Beccham 

Suite No. 1 (9 parts) 

— Nos. 1, 2, 3, and 7 
London Philharmonic' — 

Beecham 

— No. 7, Berceuse only 
Philadelphia Orchestra — Stokowski 
(Valse Triste) 

(Dukas: UApprenti sorcier, Ft 3, on 
Suite No. 2 
.-Nos. 4 k6 
London Philluirmonio — 

Beecham 


in Vol VI 
VM-6S8f 


in Vol V 
VM^446f 

V-1427e 

12 " 

G-DB3534) 


in Vol V 
VM-446f 
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H M E T A N A 


Valse triste Orchestra 

(from “Kuolema” — Incidental Music, Op. 44) 


London Philharmonic — Vol. VI 

Beecham VM~658f 

(Tempesty Prelude) 

Philadelphia Orch. — Stokowski V-'X4276 

(Tempest — No. 7, Berceuse) 12" 

(Franck: Panis Angelicus, on G-DB3318) 

Berlin Philharmonic — Schmidt- 
Isserstedt T-E2908 

(Jdmefelt: Berceuse) 12" 

Andr^ Kostelanetz & his Orch. C-71306D 

(Paderewski: Minuet in G) 12" (in CM -484) 


DUPLICATIONS: London Philharmonic — H. Harty 
[C-7322M: C-DX571: C-DFX182], New Sym- 
phony— Goossens [V-9926: G-C1995], New 

Queen's Hall— Wood [D-F5582: D-20220], Chi- 
cago Symphony — ^F. Stock [G-D1284: V-0579], 
Berlin State Opera Orch. — Jamefelt [P-E 10774], 
Victor Concert Orch. [V-36228], Milan Symphony 
— Ferrero [P-R1707], Dajos Bela Orch. [P-Eli031: 


D-25277] 

— Arr. Piano 

William Murdoch C-DX314 

(Grieg: Norwegian Bridal March) 12" 

— Arr. Violin Be Piano Franko 
Mischa Elman & R. Bauman V-6836 

(Dvorak: Humoresque) 12" 

Varsang See: Spring Song 
Voces Intimae See: Quartet — String 

SIEGMEISTER, Elie (1909- ) 

(The) Strange Funeral in Braddock 
Mordecai Bauman (B) & Elie 
Siegmeister (p£) 12" NMR-1212 


SIGISMONDO DINDIA (early 17th 
century) 

A musician in the employ of the House of Savoy, 
Sigismondo dTndia composed quantities of both 
sacred and secular music. 

Lagrimo occhi miei (arr. Crussard) 

Maria Castellazzi (S) 6c C. 

Crussard (Harpsichord) V-15466 

(Monteverdi: Ohime dove) [G-DB5024] 12" 

SIMPSON, Christopher (1610P-1669) 

Simpson was a renowned player on the viola da 
gamba. Besides a number of compositions for 
that and other related stringed instruments, he 
wrote several theoretical treatises that were 
highly regarded. 

Divisions in D Major, Op. 5 (Theme 6c Varia- 
tions) Viola da Gamba solo 
Millicent Dolmetsch C-DBllOO 

(D. Scarlatti: Sonatina in D Major, 

R. Dolmetsch, harpsichord) 10" 

SINDING, Christian (1856-1942) 

In 1915 Binding was awarded a life pension by 
the Norwegian government. He was the perfect 
type of an official musician — workmanlike, earn'- 
est, and second rate. In 1921 and 1922 he taught 


Pi). 


at the Eastman School at Hochexter. Sew York. 
His “Rustle of Sprinii" is one of the most pofiu- 
hr of all salon pieces. 

Alte Weise Violin 6c Phitm 
Charles Barkel & pf atv. 

(Aulin: Hurnoreske) 

Marche grotesque, 0|>. 32, No. ! Pi, win 
— Arr. Orchestra VirOir Oft*h. fin V‘24TTi| 

Prelude Sc El6gie. Op. 61 Vtoliti & Pmm 
Gustav Link 6c pf acc. 1*0-2 1412 

1 side each hr 

Rustle of Spring, Op. 32, No. S Pmm 
Ger, Friihlingmiuschen 
Fr. Gazouillement du Pdntmnpi 
Eileen Joyce ^ 

(Grieg: To Spring; f Em; 

Schenu^ Impromptu) 12^ 

Jesus Maria Sanrornd V4IIIS3 

(Grieg: Papilhm 6 Wagf^er^Smmmul: 

Walkiire— Magic Fire Mmic) 

Walter Rehhcrg 

(Grieg: Wedding Day at Trtdllmgrn) 

Hans Bartli 
(Nevin: Narcisms) 
duplications: Win. 

Sclmrrcr [G-D13()3I, 

England (C441141, M 
Larell (0^26901 
— Arr. Orchestra 
Symphony Orch.— Issai Dolirowcn 
(Mendelmihn: Uehrides Oocfiufe, 

Grand Symphony - F. Wch^tnaun 
(Waldteufd: Tnh JoUe) {P4iiti32! 

— V<K*al Arr. In Genuan 
(^Fruhlingmdnd weht dunk die iMude**) 

Emmy Bettendorf (S) 

(Grieg: To Spring, tmml art.) 

SONGS In Norwegian 
Dei gamle fjell i syningoiu 
Gurmar C;raanid (t) 

(Alnaes: Siste re is) id*" 

Herrens inoder, hdje, m title, <lp, 36 
Kerstin Thorlnirg (S) Cl OlflSI 

(Melartin: Gib mlr dein Herz) icr 

Der Skreg en higl 

Povla Friish (S) h G. Dinmhmty (pf) V4W9 
(Grieg: Med m mndiiih 6 
Crdfuim: Vats) 10" (In iimi 

Rav (H. Drachrnann) 

Vilhelm Herohi (T) k pi 
(Svendsm: Serenade) 


ir 
imm 
nr 
¥411121 

icr 

MniiitH'h fO hT497h I. 
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ur 
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Waltz in G Major (Arr.?) Ckrlicitra 
Haalands Solistorkestrr (PXdiWl 

(Teilmann: Fidhlm Sohelgn Skit) Id** 


SMETANA, imtkhdWU^imi) 

The imfortunate SmtHuna tmi prolmMij the greot- 
est of modern Bohemkm lie k$'kml 

nothing of DvoraVs ieehniml rtjuiptmmt^ ttud 
had a more flamrmnne $wfMomdliy tlmn the 
younger man. His eomir opem "Prmluni nerS^td 
(The Bartered Bridef hoid$ the itage In lltlj 
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day, while several sections of his five-part sym- 
phonic poem **Md Vlast (My Countryy' are sta- 
ples of the symphonic repertoire. Of these, 
**Vltava (The Mohlau)** is one of the finest evoca- 
tions of scenic color in music. In all forms that 
he touched, Smetana wrote exctdhndy. His repu- 
tation, already secure, secrm likely to increase. 

(THE) BARTERED BRIDE See under Operas 
Bohemian Danee See under Polkas 
Bohemian Fantasie See; From My Homo 
Bridal Procession See: Wedding Scenes 

CIHORUS See: Dedication, FunneFs Song, Operas 
Dedicaiion Male (Ihorns Boh. Vena 
Prague Teachers' C"ho, G-AM491 

(Pokorny: Tancuj, tancuj) 10^' 


EVENINC; SONC;S In Bohemian (Halak) 

No. I, Doii*i sKine the prophets 

No. S, I will Iniild a throne from my songs for 

yon 

Boh, Nekamenujte proroky ir Z m)y€h piani 
tnm a uileiam 

Jim Mrstrk (T) & pf aee, C-AM373*f 

1 siilf' raeh jfO" 

(The) Farmer’s Song Male C^horus Boh. Bolnicka 

Mijravlan Te.whvts* Cho.-— F. Vach G-AN660 

2 sides J2^ 

From Bohemia's Meadows and Forests (M^ 
Vla^t, No. 4} 

Givvh Plulharmottit*- ll Kuladik V-l2rm/3. 
(Tlw Moldiiu ■■ ■■‘Pt. B) 

lG4:2mi/l! 2 12" (in VM-S23) 

From My IIome~No, 2 Violin ^ Piano 
Boh. Z mod tiomoviny Ger, Aus der Heimat 
{.^ionetinuM knoum as *liohemian FantaHe**) 

Josef Wolfstlial k K. S/reter G-AM1273 

2 mdrn JO'* 

Nathan Milstein k Leofiohl Mittnumn C-LX55H 
(hnmtlatUm No. 3) 12"' 

(deorg fCuImkanipfl k F. Bupp PDS2749 

{Brahms: Hungarian Ihmee No. 7) KP' 

('Fhc) Mohlan (Vltava) See: My (.knmtry»»-No, 2 

MV D< HI Nl’RV— -Symphonic Clyde Orchestra 
Boh, Mil Vlast C#er, Mein Vaterland 

1. ‘Fhe High Clastic (Vylehrad) 

2. Hie Moldan (Vltava) .1, S:irka 

4. Fiom Boll emia's Meadows and Forest# 

(/, fle^ky-di Lufuiv a Hajnv) 

5. Idilmr th Blanik 

Cl/fa'h Plulharnaaiic Ofe!n--"F. Tulieh G(Alh,) 
2(1 soles |c:.ANMH(|/li5i 10 12^ 

Sla Viast Fantasia Arr. F, Pcnir 
Prague Syinplifujy --Dol Daither G”AN794 

2 sides IT 

No- 2 {‘Fire Molcl;tir-»-Vltava) otdy 
C/ech ntilharmouic di-dael Kuhelik V-12520/1 
(From Bohemians Meadows-^ Pt. I) 

1C 14. ‘2*17*1 mil 2 nr (in VM-528) 

(Tf hiitkot ^ky: SieepInK Beauty Waltz, on 
CMJCM^r'dCI) 

Ilrrliii State Opera Orch.- IlleiJt ¥-11434/5 

d sides iSi-huiieridjMzt: l/nrigrifion 
March) lC;d)iyMI/7l 2 12'' 
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Berlin Philharmonic — Schmidt- 
Isserstedt T-E2828/9 

(Dvorak: Slavonic Dance, No. 6 — Op. 46) 2 12" 
DUPLICATIONS: Berlin State Opera— E. Kleiber 
[PD-66652/3], Berlin State Opera — Morike 
[D-25203/4], Victor Symphony — Bourdon 
[V-21748/9] 


OPERAS In Czech 

(THE) BARTERED BRIDE 3 Acts 1866 
Boh. Prodand Nevdstd 

Ger. Die verkaufte Braut Fr. La Fiancde vendue 
NOTE: While the common English form of the 
title is used here, it should be noted that **Bar- 
tered Bride** is a poor translation of the Czech 
Prodand Nevdstd;** **Sold Bride** is the correct 
English translation. 

Complete Recording Sung in Czech 
Soloists, Cho, & Orch. of the National 
Opera, Prague VM-mf 

30 sides [G.AN801/15] 15 12" 


THE CAST 


Kruschina 

Ludmila 

Marenka (Marie) 

Miclui 

Hata 

Vasek 

Jenik (Hans)... 

Kezal 

Komediant 

Esmeralda. .... 

Indian 

Conductor. . 


. .Jan Konstantin (B) 
. . . Marie Pixova (S) 
.Ada Nordenova (S) 
.Zdenek Otava (Bs) 
. .Marta Krasova (S) 
Jaroslav Gleich (T) 
Vladimir Toms (T) 
. . .Ernil Pollert (Bs) 
...Karel Hruska (T) 
.Otta Horakova (S) 
..Vaclav Marek (T) 
.Otakiur Ostrcil 


Orchestral Selections (Fantasias, etc.) 

Crund Symphony—C. Sclimalstich G-EH659 

2 sides (Arr. F'6tras) 12" 

Prague Radio Journal — Jeremias D-25168 

2 sides [P-E10981] J2" 

Berlin State Opera Orch. — Seidler- 
Wiukler 12" G-Em034 


INDIVIDUAL EXCEIUnrS 

(The less .significant isolated discs are listed in 
conden.sed form only) 

Overture Orchestra 
London Sympliony— -Bruno 
Walter 12" G-DB3652 

The Boston 'Tops'' Orch.— Fiedler 10" V-4498 
N. Y. Plulharmonic-Symphony 
—Barbirolli 10" C-19003D 

DUPLICATIONS: Londoii Philharmonic— H. Harty 
[C-7S14M: €-0X562], Berlin Philharmonic— E. 
Kleiber [T-K10I71, Berlin Philluirmonic— J. 
Kopseh [Ph>-270341, Chicago Symphony— Fred- 
erick Stock [V-1555), Berlin State Opera Orch. — 
Melieliar (D-CA8232: PD-15i()3l, Berlin State 
Opera Orch,— Van Kempen (PD-15337], Sym- 
phony Orch.— Clifford [D-T108] 

Acrr I 

Opening Chorus 

Berlin State Opera Chorus G-EHIOSB 

(Polka, Act 1) 12" 
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Marenka: Gladly do I trust you 
Cz. Kdybych se cos takoveho 
A. Nordenova [G-AM2170], O. Horakova 
[C“OS3] 

Marenka & Jenik: With my mother & Faithful 
love 

Cz, Jako matka poz ehnanim ir Veme nose mil'' 
ovani 

Fr. Coeur de Mire Ger. Nun in Lust und Leide 
Vera Mansingrova & V. Propper G^AM2170 

2 sides 10'* 

— Faithful love only 
Margaret Teschemacher & Marcel 
Wittrisch (In German) G-DB4538 

{My dearest Love, Act HI) 12** 

Kezal: Everything is ready 
E. Pollert [G-AM2172], V. Hes [G-.ER184] 
Polka Chorus & Orchestra 
Prague National Opera Cho. & Orch. [G-AN346] 
Berlin State Opera Orch. & Chorus — 

Orthmann C-EHIOSS 

(Opening Chorus) 12** 

— ^Arr. Orchestra only H. Riesenfeld 
Minneapolis Symphony — E. Ormandy V-8694 

(Scene of the Comedians, Act HI) 12** 

C. B. S. Symphony — Barlow C-71049D 

(Furiant and Dance of the Comedians) 12** 
Furiant (arr. H. Riesenfeld) 

Minneapolis Symphony — Ormandy V'-1761 
(Sowerhy: Irish Washerwoman) 10** 

Berlin Philharmonic — Schmidt- 
Isserstedt T-A2161 

(Lortzing: Tsar und Zimmermann — 
Holzschuhtanz) 10** 

C. B. S. Symphony — Barlow C -710490 

(Polka and Dance of the Comedians) 12** 

ACT II 

Vasek: De-dear Son Cz. Ma-ma-maticka 
M. Stork G-AM2918 

(Leoncavallo: Pagliacci — 0 Colomhina) 10** 
Kezal & Jenik: Come, my son 
Everyone praises his own girl 
One I know who has money galore 
Wilhelm Strienz & Walther Ludwig 
(In German) U** G-EH10S6 

— Abridged version: Everyone praises his own 
girl 

Ger. Wer in Lieb* enthrannt 
Eugen Fuchs & C. Kullman In Ger. C-9096M 
(Sextet Act III) [C-LX316; C-DWX5037] 12** 

DUPLICATIONS (KezaPs solo only): E. Pollert 
[G-AN323], M. Bohnen — In Ger. [0-4966: 
D-25810] 

— ^2nd Pt. only: One I know who has money 
galore 

Cz. Znam jednu divku 

Ger, Weiss ich doch eine die hat Dukaten 

E. Pollert & M. Jenik [G-AM2175] 

Jenik: It must succeed 

(or **Eow is it possible to believe that I would 
sell my Marenka?"") 

Cz. lak mozno verit Ger. Es muss gelingen 
Julius Patzak In German PD-95268 

(Verdi: Traviata — Dei miei bollenti) 12** 


ACT ra 

Scene of the Oometltaiis 
(dso known m Duneo of the Cominimm or Imm 
Music) Cz. Skoem 
—Arr. Orchestra alone 

Minneapolis Symplumy— E. Oniiantly VM§4 
(Polka, Act !) An. HiesenfekI ^ 12** 

C. B. S. Symphony— Barlow (UTIBm) 

(Polka; furiant) ^ ^ ^ * 

duplication: Prague Nat. Orrli.-"- C 

[G-AM2243] 

also: Band [G-AM2iri6l 
Sextet: Think it over. Marenka 
Cx. RozmysU d, Marenka 
Ger* Noch ein WeUcheu„ Marie 
E. Berger. E. lUr/Jezka. H. W. Berk. 

E. Fuchs, W. C*rossmatm hi Cterman CMBilM 
(Duo Act II. Fuchs ^ Kullfiiatj) IT 

[C-LX316; C-DWXS63T1 
Marenka: Alone at last— Rr< lt* 

How strange and dead— Aria 
(or, O what a grief That dream of im'e) 

Cz. Ten imky sen (Aria) 

Ger. EfuUich alhHn fmmd uml todi 

Fr. Si pur amour, $i iiom serments 
Ada Sari ^ pf acc. (l-ASHTB 

(Dvorak: Rmalka O lovely rmiiin) IT 

Margaretc Teschnuachcr lu ikTttiaii Gd\iiHkl2 
(Mascagni: CavaUeria RmUeimw -Voi 
lo sapete) IT 

Jenik Be Marenka: My dearest juii Ikirti 

(or. How stubborn thou art) 

Fr. Fille ertteUe GtT, Mein lieber Sehaiz 
Margarc^te Tendwttuu Uer di Mm'vl 
Wittrisch In CJermait G4)II4%4H 

(Faithful Love, Art 1) IT 

NOTic The disc below tuns to the emi of the 
duet, omits the rmltativm foUmiing, mul tmludes 
Jenik" $ $oh at the beginning of the Trio: "lilimed 
the one who loves ami trmfT (side 2H in 
VM493). 

G. PYTiddy ^ M. Claudel In Fr. CdUSITi 
(Duo Act I ----With my mother} IT 

(THE) BRANDENEHEGEES IN IICIIIEMIA 
1866 

Cz. Bnmihori u CecMch 
Orchestral Selection* (Eammm) 

Dol D;udM«^r Oreh, (LAM84iH 

2 sides (Arr, B, I,.e«|Hild) icr 

DALIEOR 3 Arts 1868 
Orchestral Seleciioii* (Eafitasla) 

Dol Dauber OrcJi. CTAM.%94 

2 sides (Arr. B. Ceu|wild) IT 

INDIVIDUAL EXCWtrr* 

In the order tht^y occur In the tipera 

ACT I 

King Vladislav: It I* known to yoti liar. 

Cz. Vdm zndmo Svetw 2 
Emil Burkin 

(Tcfuiikomky: Eugm Chwgin---T>mgin*i 
aria) ir 
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I);i!ibor: When my Zdenek Ten, 

Cs. Kdyz Zdenek rnuj Scene 4 
Otukur Marak C-OC57 

{Bartered Bride— It must succeed) W 

DUPLICATION: H. Kuhla [G-AM797] 

Dalibor: Didst thou hear it? Ten. 

Cz. Slyseis Uh priteU 

Homan Hiihner G-AN5S1 

{() my Zdenek, Act II) IT 

DUPLICATION; H, Kulda [G-AM797] 

Dalibor: I won’t deny Ten, 

Cz, Zspirat nechei Sttma 4 
Karel Burian [C-AM285®] 

ACT It 

Jitka k Vitek: O Souk this longing Ten. & Sop. 

Cz, Ta duse, ta Umha Scent? 1 
Karla Ticlia k M. Jenik C-AM2924 

(KLn--Duo Act I) 10^ 

ihiplication: Nt^rdenova & Jenik [G-AM2169] 
Jailer; I low hard is the jailer’s life Bass 
Cz. Ach, |dk tezky zaitimikuv ziaai je Scene 2 
Emil Piillert G^'AM^m 

(IhHmtk: Jucoldn- -Ilurgmue's Aria, Act I) iO" 

DUPLICATION: Emil Pollert [G'-AN529] 

Milada: How do I feel? Sop. 

Cz. Jakie ml? Scene 4 

Karla Tirlia G^ANSSS 

{Cmmcd: Fmift— -Air dm hiltmx) IT 

Violin Solo (Vision of Zdenko) Scene 6 
IM DaulHT G-^AMSSQ 

{fihich: 10'* 

Dalibor; <") my Ztlenek Ten. 

Cz. O Zdenku muj Seem 6 
Homan Hiihner C-AN5SI 

(Didst thtm hear it, Act I) IT 

Diii*LiCATi«N»; Ik Kuhla [G-AM798], K. Burian 
[G.AM2851 

Milada k Dalibor: O forgive Sop. 6c Ten. 

Cz, Ach mipunt Scene 7 

Karla Ticha & Homan Hiihner C'^AM292S 

2 sides 10” 

Dnideiitifted: WUr’ tn wahr? 

Emmy De.^ti«n (S) 12” IRCCdM 


(THE) DEVIi;S WALL 3 Acts 1882 
Bah, Cifrtam SiMa CJer. Dk Teufdswand 
Orcltescral Select ioni (Fantaiia) 


Dfil Dauber Orch. G^ AN 658 

2 sides 12 ” 

Acrr I 

Eatuska: Happy 1 know Sop. 

C’z. Stofmi elm Scene 2 

Vera Maiiilngrovii G-AM2293 

iiJhumc-^Lihmui Aria, Act 1) 10” 

Vok: She is the only one Bur. 

C‘s, len iedina Scene 6 

Stanislav Klir/, G^AM2288 

(I'Jhysa— O IJndm Trmi) 10” 


(TIIEI EISS 2 Aeti 1870 
Cz. Iltdmka Ckr, Dm Kms 
Overture Orcliettrii 

Pfagiie Nat, Theatre Ordi,— Chtirviit G^^ANSYl 
(Fiiikmmg, art. Hilmera: In the Valley, 
KrI'/koviky Prague Clio,) 12” 


ACT I 

Vendulka Sc Lukas: You are mine Sop. & Ten. 
Cz. Jsme svoji Scene 4 

Vera Mansingrova & M. Jenik G~AM2924 
(Dalibor — Duo Act 2) 10" 

DUPLICATION: Horakova & Marak [C-OC56] 
Vendulka: Cradle Song Sop. Scene 7 
Cz. Ukolehavka (Czech folk song) 

Ada Nordenova G-ANS20 

(Lark Song, Act 2) 12" 

Elisabeth Schumann V-1839 

(Grieg: Peer Gynt — Solv>ejg*s Song) 
[G-DA1544] 10" (in VM-383) 

DUPLICATIONS: V. Mansingrova [G-AM2162], O. 
Horakova [C-OC65] 

IN ENGLISH: E. Giles [in V-20395] 

ACT II 


Chorus of Smugglers: Forward onl Cho. 

Cz. Shot paseraku Scene 1 
Emil Pollert & Cho. G-AN322 

(Bartered Bride — Sextet, Act III) IT 

Lukas: If I knew how to wipe out my fault Ten. 
Cz, Kdyhych vedel, jak svou vinu smyt Scene 2 

M. Jenik G-AM2289 

(Blodek: In the well — Aria) 10'' 

DUPLICATIONS: Richard Kubla [G-AM798 & 

AN871], M. Jenik [G-AM2950] 

Lukas k Tomes: Only beg for her pardon 
Cz. Jen odpros ji Scene 3 Ten. 6c Bar. 

M. Jenik 8c Stanislav Muz G-AM2290 

2 sides 10" 

Barce: Lark Song Sop. Scene 7 
Cz. Skrioanci pUen 

Ada Nordenova G-AN320 

(Cradle Song, Act 1) 12" 

DUPLICATION:!. Novotna [G-AM418] 


LIBUSA 3 Acts 1881 Ger. Lihuschka 
Overture Orchestra 

Prague Nat. Theatre Orch, — Charvat G-AN347 


2 sides 12” 

DUPLICATION: Berlin Opera— Morike [P-9231] 
Libusa: Eternal Gods, Act I, Sc, 1 Soprano 
Cz. Bohom vecni 

Vera Mansingrova G- AM 2293 

(DeoiVs wall — Happy 1 know) 10" 

Premysl: O you linden trees, Act H, Sc. S Bar. 
Cz. O, Upy 

Stanislav Muz G-AM2288 

(Dmits trail— VoJt^s aria. Act 1) 10" 


(THE) SECRET 3 Acts 1878 
Cx. Tajmnstvi Get. Das Geheimnis 

ACT I 

Skrivanek: O hear Ten. 

Cz. O slysto Scene 2 

Karel Hniska C-OC05 

(KU$-^fadle Song, Horakova) 10” 

ACT It 

Vitek: You cast down your sweet eyes Ten. 

Cz. 7'y sladka ocka Scene 4 
O. Marak G-AM488 

(Massenet: Werther: Dieu de bont4) 10" 
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Blazenka: When I hear thy horn Sop. 

Cz. Kdyz slysim pent rohu tveho Scene 4 
Ada Nordenova G-AM2171 

(How the water, Act III) 10" 

DUPLICATION: Marta Krasova [G-AM2291] 
Bonifac: I am a soldier Bass 
Cz. Jsem vojak Scene 7 

Emil Pollert G’-AM2915 

(Two widows — MumlahTs aria) 10" 

ACT HI 

Blazenka: How the water from the high slopes 
Sop. 

Cz. Coz ta coda s vyse strani Scene 1 
Ada Nordenova G-‘AM2171 

(When 1 hear thy horn. Act I) 10" 

(THE) TWO WIDOWS 2 Acts 1874 
Cz. Doe Vdovy Ger. Zwei Witwen 
Orchestral Selections (Fantasia) 

Dol Dauber Orch. G'’AN6S7 

2 sides 12" 

Landler (Sousedska) & Polka Orchestra 
Prague Nat. Theatre Orch. — 

Charvat G-AM224S 

(Bartered Bride — Comedians* Scene) 10" 

Mumlal: O, I know how to grumble, Act II 
Cz. O, ja mumlat znam 

Emil Pollert G-AM2915 

(Secret — Bonifac s Air, Act 11) 10" 

Karolina 8c Anezka: Decided, resolved 2 Sops. 
Cz. Rozhodnuti uzavreno 
Ada Nordenova & M. Kocava G- AN 321 

(Dvorak: Jacobin — Duo Act 11) 12" 

POLKAS (“Bohemian Dances”) Piano 
Felix Dyck D -20229 

(MacDowell: Witches* Dance) 10" 


Eduard Erdmann 

2 sides ^0^ 

Waltz (unspecified) Piano 
Jan Ilennau 

% side (Polka ir Slcpicka) 10" 


SMITH. John Christopher (1712-1795) 

Friend, assistant, and amanuensis of Hamiri, the 
Gennan Smith (Schmidt) urns liimself a suectm^ 
ful composer of opera and oratorio more or km 
in the Handelhm manner. 

Miniature Suite (first hmr liars are by Sfiiitli, 
developed by Hurl MrDoiiakl) 

Arthur Fiedler Sinfonietta 2 10" V M tM 

SMYTH, Dame Ethel Mary (1858- ) 

Dame Ethel Smyth is the most renowned of Brit- 
ish women tmmposers. Her excluniveiie i Con- 
tinental, princifmlly (oTman, traininit htis kit 
traces in all her works, wldeh only rery occa- 
sionally have true Enfilisfi color. Her oprm% have 
been widely performed, partieulmly *7>rr 
**Le$ Naufrapjds** and **The Boaiswain^s 
Fanfare: “Hot Potatoes” Instrmnfiit^ 

Kncller Hall Music-ianS' Adkins 
(in a group of Fanfams liy iiax, llantok, 

Bliss, Berners, etc.) IT 

OPERAS In English 

(THE) BC>ATSWAIN*S MATE 2 Acts 11115 
No rectirdings avaihihle 
F^te Calaiue I Act 
Minuet 

Light Symphony Oreli.^ . Boult 
(Two Interlinked French Folk Melodies) 
[G-DB37021 ir 


QUARTETS— String 

No. 1, E Minor (“From My Life”) 

Cz. Z meho zivota Ger. Aus meinem Leben 


Prague String Quartet G-DB34U/4 

8 sides 4 12" 

The Curtis String Quartet CM-405f 

8 sides (Tchaikovsky: Quartet in E fiat 
Minor, Op. 30 — Scherzo) 4 12" 

Primrose Quartet VM-675f 

8 sides 4 12" 


duplications: Sevcik-Lhotsky Quartet 

[G-AN326/9], Bohemian Quartet [PD-95076/9] 


Slepicka (No. 2 of 10 Bohemian Dances) Piano 
Eng. The Little Hen 

Lucie Caffaret PD-950S1 

(Ravel: Sonatina — Menuet) 12" 

Jan Herman G-AM224S 

(Polka 6- Waltz) IQ» 


SONGS See: Evening Songs 


(THE) WRECKERS % Arts imm 
Overture Orchestra 
No recordings availahle 


Two Interlinked Frendi Folk Mdodiei 
Liglit Symphtmy Oreh. --—Boult V - 1 S 155 

(Fite Galmte---Minuet) l04>Ba7e21 IT 


SOLER, Padre Antmiio (1729-1785) 

Solar was a Spanish monk. He pndmhly 
with Domenico Scarlatti during the ltulian*M kmg 
residence in Spain. His drUghtful music, k$fgeiy 
still in manuscript, richly desenes to iw rmriemi 
and widely performed. 

Concerto, G Major Harpsirhord and Organ 
Ruggero Gerlin dc Noelie fherrotit C-PiiBM42D 

(Conziihz Organ) {FAT-PA175! 12^ 

Sonata, D Major Harpsiehard 
Clara Haskili (Piano) PD^522m:i 

(Pescetti: Sonata in C Minor) Hr 


TRIO — ^Violin, 'Cello, Piano, G Minor, Op. 15 
No recording available 
Wedding Scenes Piano 
Bridal Procession, Bridegroom Sc Bride 
Cz. Svatebni Sceny Ger. Hochzeitsszenen 


SOUSA, John Philip (18.51-1932) 

The pre-eminent hanammter of modem iimen, 
Sousa was a prolific and talentml of 

marches, some of which have taken on ulmost the 
character of folk musk. Whermitr Ameriemm 
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march tjou are certidn to hear the jingoistic, mili- 
tant voice of Sousa, 

MARCHES Band 
coiaa-arruiNs 

Ten IVf arches: The Stars and Stripes Forever; 
Hail to tlie Spirit of Liberty; Washington Post; 
Hands Across the Sea; Semper Fidelia; The 
Thuiulerer; High Sdioo! Cadets; Liberty Bell; 
King CkHton and El Capitaii 
American Legion Band of D-22 

IIollyvvtHHi, CaiiL 5 10'' 

IN tn V m tl A t . M A Il( ‘ HKS 

Black Horse I’roop Sousa Band [¥-19741] 

(El) Capiian 

Sousa Baud [\^2019lL Fryesr Bund [¥-35805], 
(aiidstrram (aiards (CLl!294ll, Mussed Bands 
(I>»E6(IH7!. Wvstmimtor Eaiid [D-F2201] 

— ‘Arr. Orcliestra 

Flh!a(lrli»liia Ori4i.-»L, Stokowski V-1441 

{Siam 6 Sfriiics) t<-H55CIJ JO" 

Fairest of the Fair 

Sousa llautl (V«2tll:l2: C4I2370], Goldman Band 

I ¥ ^-27437 i 

(;oklrtt Jubilee Sousa Band [¥^22020: G-B3287] 
llaiuls A<'i<iss the Sea 
Sousa Hand [Vo22!i40l 
High School Caidets 

SiHwa Band 1V49871K G(dilmim Bund [¥-27437], 
(h’enadier Guards [l)“M45l|, Mussed Bunds 
[Bd4l()f.lT! 

King fautoii 

Prvor Band [¥49H95: (LB2327], Goldman Band 
[¥^.274.1HL Givnadier Guards [CLDBllSa], West- 
mhister Bantl [D F2CMfJ] 

Liberty Hell 

GiiUbtream Guards [¥.^-25229: G-B8345], Chenil 
Baml tn-FlBTMl 
Manhattan Beach F’823 
Westminster Military Band [I)4‘'267l] 

National <ianie Sousa Band (¥-1974 1], 

Riders of the Flag Sousa Bund [¥-22020: 

(; 413287 ! 

Royal Wehti Etisiliers Sousa Bund [¥-22940] 
Salire and Spurs 
Sousa Barn! | ¥403051 
Semper Fidelis 

U. S, Mai me Band [¥409791, ¥letar Bund 
[¥•^*220111 1, failtlstream Chiards [CLB26471 
Srsi|ui'C;entrnnial Sousa Band ((i4l23fll] 

Solid 5fen to the Front Sousa Band [¥40305] 
Stars anti Stripes Forever 
Sousa Band [V ■20132: (LB23701, Goldman Bund 
I V ■27413!, Pryor lluml [V45805!, Goldstream 
Guards [GdlHOtlfd, Lirenudier Guards [G»5474I 
—*Arr. Gitliestra 

Pliiiadelpiiia Grcli, ■ L, Stokosvski V-J441 

(El Cmuian) [(Mvirifll JO" 

'Fhumlrier 

Phdatlelplha lhi|dd Transit Bund [¥40192] 
Uiuler the Ihnible Eagle 
Sotisa Band [¥498711' 

If. H, Firhl Aitillery 

Ckildinaii Hand [GliflSIO] 


Washington Post 

Sousa Band [¥-20191], Coldstream Guards 
[G-B3787] 

MISCELLANEOUS— -March Medleys 
Coldstream Guards Band [G-C2598], Jack Hylton 
Orch. [D-F5216] 

SOWERBY, Leo (1895- ) 

Sowerby, who comes from Michigan and has 
for a long time centered his activities in Chicago, 
is something like a pale counterpart of Percy 
Grainger, with whom he studied. His music is 
well made but lacks vitality. 

Comes Autumn Time A program overture for 


orchestra 

Eastman-Rochester Symphony Orch. — V-20S8 

Howard Hanson JO" 

(The) Irish Washerwoman 
Minneapolis Symphony Orch. — Ormandy V-1761 
{SmStana: Bartered Bride — Furiant) 10" 

¥ictor Orch. — Rosario Bourdon V -22131 

(Turkey in the Straw, art. Guion) 10" 

(The) Lonely Fiddlemaker 
Jeanne Behrend (pf) V-17912 


(Dett: Adagio cantabile ir Thompson: Song 
after Sundown; Freed: March) 12" (in VM-764) 
Symphony in G Major for Organ 
E, Power Biggs (Memorial Church, 

Harvard University) VM-894f 

8 sides 4 12" 

SPALDING, Albert (1888- ) 

Violinist, composer, and radio announcer, Spald- 
ing is a Protean figure on the American musical 
scene. Many have thought it tragic that he has 
failed to concentrate on playing the violin, the 
only one of his many activities at which he truly 
excels. 

Dragon Fly, A Study in Arpeggios 
Allicrt Spalding (unacc.) 

(Cassadd: Danse du Diahle Vert) 

Wind in the Pines Prelude 
Albert Spalding (vl) & Andrd 
Benoist (pf) 

(Debussy: Minstrels) 

TRANSCRIPTIONS See under 
Chopin: Valse, Op. 69, No. 2 Spalding [¥-1703] 
Schubert: Hark, Hark, the Liirkl Spalding 
[¥-1667] 

SPOHR, Ludwig (1784-1859) 

One of the most interesting minor composers of 
the first half of the nineteenth century, Spohr at 
times rose to something like greatness. Uis pe- 
culiarly dictatorial and unbending personality 
earned him many enemies, hut even they had to 
admit the quality and excellence of much of his 
enormous output of symphonies, concertos, operas, 
chamber music, and oratorios. Spohr s **Jessonda** 
might well he revived by alert operatic impresa- 
rios, hut violinists keep his name green by per- 
forming his concertos. 


V-1914 

10 " 

V-1881 

10 " 
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Concerto Violin & Orchestra 
("In Form einer Qesangs-Scene*) 

No. 8, A Minor, Op. 47 

Albert Spalding and the Philadelphia VM-544 
Orch. — Ormandy ^ 2 12^' 

Georg Kulenkampff & Berlin Philharmonic 
— Schmidt-Isserstedt T~E1847/9 

5 sides {Schumann: Abendlied) S 12"" 

CALVARY Oratorio in English 1839 
{ofiginally **JDes Heilcnds Ictztc Stunden ) 

As pants the hart Chorus 
Temple Church Choir & Org. — Ball G-B8380 
{Last Judgment — Blessed are the departed) 10*' 
DUPLICATIONS; Sheffield Cho. [C-9387], J. G. 
Griffiths — Treble [C-9615] 


(THE) LAST JUDGMENT Oratorio in English 
1830 

{originally **Die letzten Dinge**) 

Blessed are the departed Chonis 
Temple Church Cho. & Org. — Ball G'‘B8380 

{Calvary — As pants the hart) 10" 

Lord God of Heaven and Earth Chorus 
Temple Church Cho. & Org. — Ball V-4286 

{Bach: Jesu, Joy of Man*s Desiring) 

[G-B8123] ^ 10" 

March: Gruss an Kiel Band 
Polydor Band — J, Snaga PD-‘2181S 

{Latann: Rendezvous) 10" 


ZEMIRE UND AZOR Opera in Gennan 1819 
No recordings available 


SPONTINI, Gasparo Luigi Pacifico 
(1774-1851) 

The outstanding defender of the ideals and re- 
straint of Italian classicism during the heyday — 
and in the very centers — of romanticism, Spontini 
teas the very type of a fictional martinet. His 
operas suffer to some extent from pompousness 
and overinflation, hut not one of them lacks many 
half hours of magnificent xoriting. **La Vestale" 
is known to some modern audiences, hut SpontinTs 
masterpiece deserves better than the occasional 
performance it receives, for it is a great opera. 


(LA) VEST ALE Opera in Italian 3 Acts 1807 
Overture Orchestra 

Milan Symphony Orch, — A. Guarnieri 0-698B 


[F-5116E] 

EIAR Symphony Orch. — 
LaRosa Parodi 
Milan Symphony — Molajoli 
2 sides [C-D14494] 

Tu che invoco, Act H Sop. 

O Nume tutelar, Act H Sop. 
Rosa Ponselle 
1 side each 


12 " 

CET-CC2164 

12 " 

C-DFXW9 

12 " 


G-DB1274 

12 " 


STAINER, Sir John (1840-1901) 

Stainer was one of the most distinguished musi- 
cians of Victorian England. He was known as 
organist, composer, pedagogue, and scholar. His 
music has maintained Us place in England, but 


is not liked by outsiders, uho tend to find it 
parochial and Miictiirionioiis de^iite ilistinc- 
tion of texture and form. 

(THE) CRUCIFIXION Or.iturit> in Hiiglistj 1887 
Richard Crooks (T), Luweiict* "I ihliott 
Trinity Cho. & Org.— M. Andrews V 

12 sides [GM-981 « ^2" 

Francis Russell (T). Rolk'rt Fastnn (B). 

B. B. C. Cho. & Org.— S. UnbinstHi C 

12 sides [C-9675/'80! *2" 

HYMN In English. Org.in aee. 

Gracious Spirit, Holy 
Westminster Abbey Cho. (I>-F5S38} 

STAMITZ, Karl (n4<>-I80l) 

Son of the more famms Johmm Wenzel Htumliz, 
one of the pioneers of the evdeing symplumt 
form, Karl Stamitz um$ a prartleing ek*ilni$i in 
Paris, London, and St. Petershurg. HiM 
tions are interesting without posmmmng any Moiimi 
distinction. 

Concerto, B flat iVfaior Violin 
— Adagio and Rondo only 
Nathan Milstein Ik Artur (L7074Ti) 

Balsam (pf ) I « 

QUARTETS 

(Quartet ({>our vlok de gaitilie; vitiloii, alfo ei 
violoncelle) 

Mile. E, Ileinit?: (vl de g); J. Ftnimirr AS -8*1 
(vl); G. Figuertm (via); P. 

Founiier (vcl) 12" (Jn Voi. iXI 

Quartet, E flat Major, Op. B, No, 4 iLwmrt iiial 
Strings 

The Oxford Ensemble 2 Hr MG -mm 

Quartet, F Major, Op. 4. Nti. 4 Strmgi* 

New York SinfonietU*--- ti 1 89:1 

M. Goberman 12" (m 7^2) 


SONATA^ — VIole <1* Amour, I> *%Cajor 
— Adagio k Minuet k VmlMium 
M, L. Goldis k pf acr. til 22m I 

1 side eacli Hr 

Symphony, E flat Major (a H|, Op. 4, No. ft 
Stadtisehen Orcfi. Berlin-— IT> ti77*:$4 ''i$ 

Walther Cmaindl 12" 

STANFORD, Sir Charles Villiers { IH52- 
1924) 

An Irishman who heeame one ef the h-otiing 
demic musicians of England, ^tanfenl wm a rom- 
poser of incredible prolixity. His mudr, much wf 
which has discernible IHsh colur, hm little or tm 
appeal to non-BHtlsh and mmdrhh iHienen, 

As now the iun*s dedinlrig my% Hymn 
NOTK: An Irish tune arr. by Stanford, 
stmg----as in the St. Ceorgr$ rhapei dm' be leu 
to the words *^The King of 
St. (George's Chaixtl Chti, f 0-41147] 

Carol of Bells C. Elwm IC-LILIS^! 

Biaphenia Part Song 
Dacca Cho.— -A, (ktldilHtrouglt {D-FIT14I 
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Father OTlvim (Gmves) 

P. Dawsini [G- 113838 J 

Irish Pipes 

Nornuui Allin CC-53v*S6l, Cluirks Santley [C-373*] 
(The) King of Love See: As now the smis 


Magnificat in G C.'ho. 6c Org. 

St. CkH>rge*s Ghupe! Clio. C-9i74 

(Walmisley: Magnificat D Min.) 12*' 

Magnificat k Nunc Diinittis 
Westminster Abbey Gho.—Bullock G-C1849 

1 side each 12" 


Duri.iCATioNS (Magnificat): Eocliestt^r Cathedral 
(]hcK [€“9165] (Nunc Dimittis): Rochester Ca- 
thedral Cho. [C-42021, St. (kHjrge*s Cliupel Cho. 
[(>42091 

IVIORNING SERVICE IN B FLAT, Op, 10 
Cho. 6c Org, 

Te Dcmm only 

Festival Eng. Church Music Cho. C4)B214 

2 sides 10" 

Oh! breiiihc not. his name Part Song Arr. Stanford 
Decca (diin— A^tdiisluiroi^ [D“Fi7141 

SONGS OF THE SEA, Op. 91 (Henry Newbolt) 
Dtwon, O Devon, The Old Superb, Drake’s 
Drum. Outward Bound, Homeward Bound 
Peter Dawson (Bs), CIm. & Oreh. CMbl4S2/d 

5 sides (Sfifigf of the FlfMft—TVMi 6 (1-02880 
Uttic Admim!) 2 10" 6 1 IT 

Devon. O Devtm k Outward Bound only 
li, Watson 6c Cho. IPdv 10745 J 

SONC;S OE THE FLEET, Op. 117 (Henry New- 
bolt) 

Farew'idl only 

Peter Dawson (Bs) (1-02004 

(liamleL Men^^lah -IF/ii/ Jo the nations) 12" 

(The) little .Admiral only 
Peter Dawson (tk) CU:2580f 

(SongM of the mm-"’^i(ommimrd Bound) 12" 

1‘rottin’ to the Fair 

IK (iteene [CdlBblTT]. J. MeCafierty [DT’2a411 

STENHAMMAR, Wilhelm EugCD 

( I H7 1-1927) 

Sieidiammar, u4toMe father tvtn a fwptdar t)oeal 
compoHcf, was himmlf one of the leading fdanktu 
ami eondueitm of Surnlen. Ilk eomposUkms are 
Utile known outside Heanditmeia, 

Seiitimeittal Romame, Op, 28 Violin & Or<*h. 
Eraiirrsi'o AsU & Caiteborg Symphony C-02004 


(Silirllfi,!.: iiommwe) 12" 

Sweden (Sverige) C.diorus or Song In Swedish 
Sveiiska Male Cho.- -Carelhw WWOB? 

(Wenm'rhefp,i ilor* tm$ Svea) 10" 

siarlifi Oeliiiiaii (T) G-VI88 

(FtdkMong: Ach Vimmiiand) 10" 

-.-Arr, Ortlirvtra 

Syinplioiiy Oi't*h.«A, Jiirriefelt D-20454 

(Foikmmg: Du gamltt, du /rln, arr. 

Stenliiiiititiar) ICLD47581 10" 


STILL, William Grant (1895- ) 

The outstaiiding Afro-American composer of our 
day. Still has toon many distinctions both in the 
United States and in Europe, and has been very 
widely performed. His early works are in a some- 
what advanced modern style, but he has tended 
recently toward a more conventional idiom mak- 
ing use of folk materials. He has worked in both 
radio and motion pictures. 

Afro-American Symphony — Scherzo only 
iCistnian-Hochester Sympnony Orch. — 

IL Hanson V-2059 

{Vardell: Joe Clark Steps Out) 10" 

STOJOWSKI, Sigismond (1870- ) 

Among his teachers Stojowski numbered Delibes 
and Paderewski. Known principally as a teacher, 
pianist, and writer, he has also composed exten- 
sively for orchestra, chorus, and piano. Many of 
his works have considerable surface charm, but 


lack incisiveness and impact. 

By the Brookside Piano 

Ignace Jau Paderewski V-1426 

(Schumann: Vogel als Prophet) 10" 

Chant d’Amour Piano 

Ignace Jan Paderewski V-6633 

(Debussy: Reflets dans Beau) 12" 


STRADELLA, Alessandro (1645P-1682) 

So much myth has gathered about the shadowy 
figure of StradcUa that it is now impossible to 
disentangle fact from fiction in his life. He is 
said to have been assassinated by a jealous Vene- 
tian noble whose mistress he had carried off. 
Most of his music remains in manuscript, hut 
what is available — mostly oratorios and cantatas 
--shows a striking musical personality of brilliant 
colors and arresting energy. He has been the sub- 
ject of a novel by F. Marlon Crawford and an 
opera by Flotow. 

Piet^, Signore Aria da chiesa 
Eid6 Nor6iui (S) 6c Orch.— J. Messru^r V-ISIBI 
(Verdi: Ave Maria) [G-DB5()46] 12" 

Beniumio Gigli (T) Q-DBISBI 

(Rossini: Stahat Mater — Cujus animam) 12" 
miin.iCATioNs; M. Stabile [C-CQX16505], E. 
Caruso [G-DB134^] 

STRANG, Gerald (1908- ) 

Strang is a Canadian by birth, but has passed his 
active musical life in California. His work is little 
known elsewhere. He has been an active worker 
for new music, was for a time assistant to Schdn- 
berg at the University of California, and has com- 
posed mostly clumber music. 

Sonatina for Clarinet Alone 1932 
RolK^rt McBride NMR-lSU 

(Gersehefski: New Music for Piano, 
Gerschefski) 12 " 

STRAUS, Oskar (1870- ) 

'T/ifi Chocolate Soldier* would seem to have 
made Stratr^* fame secure. He is a Viennese, luzs 
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composed dozens of operettas^ and has dabbled 
without notable success in more serious forms. 
After many years in Berlin, he emigrated to the 
United States in 1927. 

(THE) CHOCOLATE SOLDIER Operetta 1908 
Ger. Der tapfere Soldat 
Abridged Recording In Spanish 
M. Cueto, J. Pulido, J. 

Moriche, etc. V-S0457/62X 

12 sides [G-AE3941/6] ^ 10'^ 

Vocal Sc Orchestral Selections In English 
Light Opera Co. G-C1705 

{Cuvillier: Lilac Domino — Gems) 12'" 

Orchestral Selections 

London Theatre Orch. C-DX980 

2 sides 

Marek Weber Orch. V-86180 

2 sides [G-L1008] 12" 

duplication: Jack Hylton Orch. [D-K620] 

The Chocolate Soldier 

Rise Stevens (Ms) & Nelson Eddy (B) 4283M 

(Forgive) 10" {in CM’’482) 

Forgive 

Rise Stevens (Ms) & Nelson Eddy (B) 4283M 

(The Chocolate Soldier) 10" (in CM-482) 

Ti-Ra-La-La 

Rise Stevens (Ms) 4282M 

(Kaper: While My Lady Sleeps, 

Eddy) 10" (in CM-482) 

Waltz— -**My Hero” 

John Charles Thomas (B) V-18061 

(Sympathy; That Would he Lovely; 

Forgive, with Hope Manning) 12" 

Rise Stevens (Ms) & Nelson Eddy (B) 428 1 M 

(Sympathy) 10" (in CM -482) 

International Orch. — Shilkret V-3S993 

(Linke: Unrequited Love Waltz) 

[G-C1838: G-L832] 12" 

Misc. Vocal Excerpts 
IN ENGLISH: L. Monroe [D-F5224] 

IN FBENCH: PI, Regelly [0-250319], L. du Roy 
[PD-521658] 

(EINE) FRAU, DIE WEISS, WAS SIE WILL 
Operetta 

Orchestral Selections 

Salon Orch. G-FJmO 

2 sides 12" 

(THE) LAST WALTZ Operetta 
Ger. Der letzte Walzer 
Waltz Sung in French J. Planel [PAT-X91031] 

— ^Arr. Orchestra 
E. Lorand Orch. [D-25114] 

MARIETTE Operetta in French 
Vocal Excerpts 

Yvonne Printemps & Sacha Guitry [V-9644/5 
in VM-C8: G-W1045/6] 

(THE) PRODIGAL (The Southerner) Film 
Life is a Dream 

Lawrence Tibbett (B) V’^ISOT 

(Youmans: Without a Song) 10" 


cLi5a«.i 

ir 


TERESINA OpetmA In Fttmdi 
Orchestral Selections 
Od4on Operetta Oreh. 

2 sides 

Vocal Excerpts Jymr [0466746} 

(LES) TROIS VALSFS 
C*€st ia saison d*aitiour. Act I 
Te souvient-il. Act I (with Fretnay) 

Je Faime— valse chaiit4e. Act II {with CtliPriii) 
Oui, je t’aime, o Paris, Art II 
Je ne suis i^as ce t|ue roii An III fwitli 

Fresnay) 

C’est le Destln |>€ut4tre, Art III 

Yvonne Printems>*^ C‘h«irits h VM-418 

Orch,— M^ircel Cariveii [CM > A49tld.-^'4 ; 

DA-490S1 

(A) WALTZ DREAM Operetta 
Ger. Bin Walzertraum Ft. Mre de Vtike 
Abridgctl 0|R‘retta Sung In FrrmJi 
Od6on OiHTCtta Ce . — f. Mtnssarl !) 

10 sides [0-250231/51 5 ir 

Orchestral Selettioiii 
Marek W4*1 h*Fs Orch. 

2 sides 12" 

DuencAnoN: K. Limuai Orrii. 

D-25476I 

Waltz Sung iit English 
R. CriHA.s [G41AUI2H1 
— Arr. Orchestra 

I iitermituinal Orch. - -Shilkret V4liMI3 

(Kalman: Sari--Wakz) [04..:i8«21 ir 

duplications: O. Bela Orch. [04724: 0^251641 
MLsc, Vocal Excerpts 

IN €Ka^tAN: K, van Pataky [0419011, Ol^retta 
Co. [0412011 

IN riiENCii: OiHTctta <lo. (CJ4,fkl3I 

STRAUSS, Ecluard (ISSS-IfUft) 

Youngmt hralht r of Johmm Simms, }r<, Edmrd 
Strauss was most famous m u romlwiar. ito 
wrote more than three hundred danreM, 

Bahn frei (<»alopp). Op. 45 Ortdirsifa 
Jtdiann Strmm & his Viennese Orch. 

(Strauss, Josef: Feuerfest) Kt 

DcKtrinen (Waltz), Op. 79 Ort'ltrstra 
Bnstan ”Pops*' Orch. - ‘-Fiedler ¥42*126 

IG-C3180J 12" (in 

Johann Strauss 3rd Orc4c lh2024d 

(/. Stramn: Wo die YAtrmmd lCMI'2-44j 12" 
Leuchtkliferrn (Waltz) Orch. Fng. Firefiy 
Marek WcNt Orch. C♦■■•I'»C#2464 

(J. Straum: Idyllm Wdz) t(t 

STRAUSS, Johann, Sr, (IS04-I64!I) 

In 182$, when he began to eomtmm dimte m$erii% 
Johann Strauss, Sr., may be mkl Iti ham fimmlesl 
the nwst remarkable mmuml dymmiy $mee the 
Bachs. IHs fame has been i»rll|isefl by that of km 
eldest son, but among his rrmre than two hun- 
dred and fifty softamte eom$H'$si$imw me wmny 
that live by oiriue of ilujir men sirrighillnem tiful 
mudcianly inmntimnesM. 



STRAUSS 4 

Donaulicder, Op. 127 Walt 2 : Ordhestxa 
Eng, Bangs of ms Danube 
Vienna Pliil!ninnonk>— K. Alwin V-18S97 

{Siraim 2nd: Voicm of Spring) 
Ia>relei”Rhein-KHlnge, Op. 154 Waltz Orchestra 
Eng, Lorelei Rhine Bangs 
SyinpluHiy Or<4i.— A. Meliclmr PD-22429 

(I dinner: Schdnbnmfwr Waltz) 10" 

Radetadky IVIarsch, Op, 22S Orchestra or Band 
Berlin State Opera--Blech [G-EWISJ V-4I27 
(/. Strums: Ferpetuum mobile) IQ'* 

J. Strauss Srcl Oreh. C-9289 

if, Btrams: F rUhlingsstimrmn) 12" 

Vienna Choir Boys (pf acc.) V-I9I0 

(Stroms 2nd: Fizzietita Polka) 10" (in VM-SBl) 

STRAUSS, Johann, Jr. (1825^-^1899) 

UmUsimted magkkm of tim Viennese waltZf the 
younger Johann Stmms wm a musician of genius, 
Armmg hk almost fine hundred fmbUcations are 
rmmy that knee pmsml ouietly into the realm of 
folk mmii\ Am the ramposer of '*An dm schdnm 
blamm PkuiiiM'*— lliti uhiquUom Tllue Danube^ 
-wiloiio* he uHmid rank among the immartab. 
Several of hk operettm, and notably FUder- 
mam^** are ilkewke mastertHeves, lie conductml 
all over Europe, and also in Boston and New 
York, Haded by puMit, critics, and fellou) musi- 
cians (dike, Stratm urns one of the most successful 
composers of modem times, 

COIJTXmONS: 

Music cif Johatiii Scniiiss 
An der jMiidnen lihiiien Donau 
Acceleriitionen, Cicsc'hichten aus dem Wiener- 
wahl (lledernuiui $< JJgeunerharon Overtures) 
Miniiea|Ki!ii Syinph<iuy--K, Ornuindy VM-262 
10 ikies 5 12" 

Rediwovered Music 
VoL I 

Seriiil I'iitiiie; E3Kplosi<mi Folksi; Electrolor 
Polksi; Festival Quadrille; Paroxysmen Walter 
C. B. S. Sytnphoiiy«». -Barlow CM-SHBf 

6 sidf*s a 12" 

VoL II 

i\Iotoren Wither; Ilallg’schkhten Waher; 
Telrgralist'hrr I)e|H?schen; Cliiinpagner Folka: 
S4iinell|»osi Folka 

C. B. S, Syin|iliony -'dlarlow CM -445 f 

6 sides a 12^ 

Two Overiitres and Two Walci« 

Hie Flrderinaui—Overtiire; Der Zigcutierbaron 
—Overture; Ewtperor Walti; Blue I)itnul>e 
%Valtr 

Paris Comvnnvioty Oreh,, Lotukiu VM-H05f 
Sytnpliciny Oreh,. Vienna Philhiirnionic, 
c^ciiidueted hy llruiut Walter; Vienna 
Pliillitirtnuiiie- -CJetirg S/ell 4 12" 

Waltiei of Joliiinit Strauss 
Taiiieitd uiid eine Nadit, Sdiaiar, (Zigeuner- 
baron), Ednstlerlebeii, Dorfst'hwalben (Jot. 
Siraiiii), Eriiineruiigen an Wien (Medley) 
Vienna Pliilliariiwnle- -ICriiuiS k. IClellKtr, 

Ikirliit State C)|«'ri4“'’”Tileeh. etc, VM-C15 

id sid« 5 12" 


STRAUSS 

Csardas 

See under Operettas— Fledermaus, Ritter Pasman, 
Zigeunerbaron 

MARCHES Orchestra or Band 
Geschwindmarsch (on Quadrille motives) 

Band — Hackenburger [G-EG624], Band— Snaga 
[PD-21137] ® 

Persischer Marsch, Op. 289 Eng. Persian March 
Berlin Philharmonic T-A11S7 

(Mozart: Turkish Rondo) 10" 

Radetzky Marscli See under J. Strauss, Sr. 

OPERETTAS In German 
NOTE: Only the authentic Johann Strauss operettas 
are listed below. For the many operettas arranged 
from his waltzes and original operettas by other 
composers see below under Miscellaneous. 

CACLIOSTRO IN WIEN, Op. 370 
Waltz 


Boston 'Tops" Orch.- 
Fiedler 


V-4479 
10" (in VM-66S) 


(DIE) FLEDERMAUS, Op. 56 3 Acts 1874 
Eng. The Bat Fr. La Chauve-Souris 
Abridged Recording Arr. Weigert & Maeder 
Berlin State Opera Co. Soloists, Cho. 
k Oreh.— Herman Weigert PD-27415/9 

10 sides [D-CA8118/22] 5 12" 

TiXE CAST includes: Adele Kern, Else Ruziezka, 
Margaret Pfahl, Hertha Klust, Franz VSlker, Willi 
Domgraf-Fassbaender, Waldemar Henke, Eduard 
Kuncll, Leonhard Kern 
Vocal Be Orchestral Selections 
Barger; Friedrich; Frind; Muller; T-E1456 
Anders; E. Fuchs 5c Berlin Philharmonic 
with Chorus, Cond. — W. F. Reuss 12" 

Margarita Skizak (S) 6c Erich Zimmer- P-R2452 
man (T) Berlin State Opera Cho. 
k Oreh,— Dobrindt 10" 

Operetta Company 0-01847 

2 sidc^s [G-EH395] 12" 

Orchestral Selections (Fantasias, etc.) 

Melodien Concert Oreh.— G-EB1070 

Seidk^r- Winkler 12" 

Symphony Oreh. — ^Alols Mclichar PD-2S238 
2 sides (Arr. Charli5) 10" 

mvucATiom: J, Strauss 3rd Oreh. [C-9247], E. 
Lorund Oreh. [0-25042], M. Weber Oreh. 
[G-B33a0] 

— Arr. Piano Godowsky 
Anatole Kitain 12" C-DX977 

iNDIvmUAL EXCEBTT8 

Overture Orchestra 

Paris Conservatory Oreh. — B. Walter V-18688 
2 sicks [G-DB353e] 12" (in VM-BOS) 

Berlin Philharmonic — Furtwlngler PD-67121 
2 sides [PD-5e6194] 12" 

Saxon State Oreh.— Bdhm G-DB4688 

2 sides 12" 

Berlin Philharmonic— Erich Kleiber T-E1586 
2 .sides 12" 

Minneapolis Symphony— E. Ormandy V-8651 
2 sides 12" (in VM-262) 
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Berlin Philharmonic — Mehchar D-CA8228 

2 sides [PD-57029] 12" 

Berlin State Opera — Bruno Walter C-9080M 

2 sides [C-L2311] Jf' 

Berlin State Opera — A. Bodanzky D-25081 

2 sides [P-9449; P-E10775] 12" 

Vienna Philharmonic — C. Krauss C-L968 

2 sides [G-AN377] _ 12" 

DUPLICATIONS: Berlin State Opera — ^Viebig 

[G-C1414], Victor Symphony— -Shilkret 
[V-35956], Dajos Bela Orch. [P-EllOlO: D-25154: 
0-6520], E. Lorand Orch. [P-R1606], M. Weber 
Orch. [G-C2646: V-36226] 

ACT I 

No. 1, TSubchen, das entflattert ist Ten. 

Marcel Wittrisch (T) & Anni Frind (S) 
with Orch. G-EGS870 

(Milldcker: Gasparone — O da$s ich 
Rduber, Wittrisch) JO'' 

Marcel Wittrisch G-EWlOO 

(Ziehrer: Landstreicher — In 
lauschiger Nacht) JO" 

H. E. Groh & Orch. F-R216S 

(Fleischmann: Joys of Spring) 10*" 

{Trinke, Liehchen, trinke schnell, on 0-25625) 
No. 3, Komm* mit mir Ten. & Bar. 

Eng. Come with me, no risk you run 
Heddle Nash & Dennis Noble In Eng. Q-‘DX212 
(Puccini: Bohime — Ah Miml) 12"" 

No. 5, Trinke, Liebchen, trinke schnell 
Gliicklich ist, wer vergisst Sop. & Ten. with Cho. 
Eng. Drinking Song (Act I Finale) 

Else Kochhann & F. Volker 
[D-P05002] PD-222S3 

(Zigeunerbaron — Ha seht, e$ winkt) 10"* 

Hilde Sinneck & H. E. Groh with 
Admiralspalast Orch. 0-25625 

(T'duhchen, das entflattert ist, Groh) 10" 

— Tenor part only 

F. Volker (PD-19791], K. von Pataky [0-11674 
& PD-23471], E. Wirl [G-EG1796] 

No. 5, con., Mein Herr, was dUchten Sie? Sop. 
Lotte Lehmann D-20280 

(Csardas, Act IT) [P-RO20171] JO" 

Lotte Schone G-D173S 

(G^schichten aus dem Wiemrwald, 
vocal arr.) 12"" 

ACT n 

No. 8, Mein Herr Marquis Sop. 

Eng. Laughing Song 

Elisabeth Schumann C-E545 

(Spiel* ich die Unschuld, Act 3) 10"" 

Ema Berger FD-10169 

(Spiel* ich die Unschuld) [D-P05100] 10" 

Erna Sack & Dresden Opera Orch. — 

Rolf Schrader T-E2571 

(Spiel* ich die Unschuld) 12"" 

No. 10, Csardas: Kltoge der Heimat Sop. 

Maria Ivogiin G-DB4412 

(An der schdnen blauen Donau, vocal arr.) J2" 
Lotte Lehmann [P-RO20171] D-20280 

(Mein Herr, was dUchten Sie) 10" 


STEAlfSS 

V^741S 


ir 


V4§ll 
Hr (III vikHsai) 


Elisabeth Rethlierg 

(Suppi: h'h riiir 

deine Liehe) 

DUPLICATION: M. Janovvifea [PD40T83] 

— Arr. Chorus 
Vienna Choir Boys 6c pf 
(Bruderkin) [G-DAIT^J 
No. 11, Finale Ensemble 
Im Feuerstrom der Eel^en 
Herr Oievalier, kh grtl^ Sie 
Braderlein und Schwesiericlii 
note: The tlifferent mtMom of ihk fimk vufy 
somewhat: The Folydar dke hegim ttiih 'Tfa 
Fmerstroni* while the Dmmdkirkphom rmshn 
begins a little later with **Herf 2 

begins **Gmmg damit, gmug**}. 

Lotte Lehmann, Karin Erani'.i4l, llirliartl 
Tauber, Greta Merrem-Hikitrh, W. 

Stagemann 5c Berlin State C>|«?ra 
Cho. 6c Orch.—F. Weisimatm fhmm 

2 sides [P-R200a51 

E. Kochhann, F. Vdlker, I. Kliinger, elr.. 

Berlin State 0|>era Cho, 5c Orrh. FI) ^--22! 73 

2 sides (dir. J. Snaga) JO" 

— Brilderlein und Stdiwesieilelit 
Vienna Choir Boys 5c pf ¥49! ! 

(Csardas) [G-DAlTOTl 10" (In VMmi) 

Acr in 

No. 12, SfiicP kh dk Unttliuld vom latide Sup, 

B^isabeth Schumann 4FFS45 

(Mein Herr Maryuis, Act il) Hr 

Ema Berger FDdOHifl 

(Mein Herr Maryuls) [D»H>5IC>Cll |0" 

Ema Sack (S) t^FiSTl 

(Mein Herr Marquis) If" 

duplications: Jliger Orch. (G-ECII4I0/1)* Band 
[PD-271441 

MISCEL1.AN)K0US 

Quadrille Orchestra 

BallnKim Orch. FWmm? 

4 sides f Hr 

DUPLICATIONS: Jigcr Orch. {OKGI4ICI/lh Band 
— Snuga [PD-270221 
Waltx See under Waltr,ei— l>ii tintl I hi 

GYPSY BARON Sm: Ziumumhm.m 


INDIGO (1001 NACHT) IS71 
Intennexio Orch€!itra 
Saxon State Orch.— Bdhm 


€Hmmm 


If" 

DStm? 


(Reznkek; Donno Dtona—OuertMre) 
Pliilharmonic Orch.— O. I)«ihrin<lt 
(Trttsch-Trat$ch Folka) (P.K220fl; 

O-2S805I l(r 

Berlijj Philhanuonle—W. €. Hwim T4'Jm 

(Pizzicato Polka ir IMlmetirerHir: 

Ball-Szme) 13" 

Berlin Philhaitnonie — MeUch»r D t.YOtM} 

(Tales from the Vienrm Woods^Pt. 8} 
[PD-152iei ir 

(Counod: Faust — Wafts, <m Pi>.lS23l) 
las.it frel nun enchatten Si>|», 

Emmy Land 0-11432 

(Zeller: Obersteiger—Ja, dart) ICT 
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Liiimisciics C»lilck Ten. Eng. Fickle Fortune 
(an interpolated song Arr, von Burger) 

Charles Kullinan C-DFW77 

(ZlgeurjerlKiron—AIs flatter Geist) 10^ 

DunLiCATioNS: J. Schmidt (P-R1330, 0-25982 
D-20:13l] 

Sternerilied 

Maria Hussa & Orch. 0->25773 

(MilBcker: Ckisparone—Anzoletta Sang) JO" 
Wakx Sm under Wuitees— Tausend und cine 


Marek Weber Orch. G-EG2487 

2 sides 10" 

Waltz See under Waltzes — O schoner Mai 

RITTER PASMAN 1892 
See Miscellaneous Medleys 

(DAS) SPITZENTUCH DER KONIGIN 1880 
Eng. The Queen*s Lace Handkerchief 
Waltz See under Waltzes — ^Rosen aus dem Siiden 


Nudit 


(DER) LUSTIGE KRIEC 1881 
Clrdieitnil Selections (Potpourri) 

Marek Weber Orch. G-EIJ3S4 

2 sides 12" 

Overture Or«‘ht*stra 

Berlin Slate Opera Ordr.— « FD-47424 

Mdidiar 10" 

Nur fill* Natur (Wakz) Ten. 

Julius Bat/ak PDM081 

(MiUik'htr: Gminmme-^Canzonetiu) 10^ 

DUitaCATKw: M. Wlttrlsch tG-EC4385] 

Waltz Si*e uiiilrr Waltzes— 1C uss 

(EINE) NACIIT IN VENEDIC 1883 
Eng. A Night in Vimke Fr. Utw nuU d VenUe 
Ordiestriti Select loin Arr. Weninger 
Marek Wtdier Ordn V^SdOm 

2 skies (04:218(1! 12" 

Ordiesiral and Vocid Sdectioiii 
Frirtineh Eugen ICngeli (T) with Chti. T-K2822 
N Orrh. ^ J. Sdutler 12" 

Overture Orehestm 

Vienna Symphony- Paul Kerby C-DFX80 

(Faiehlku: (hilife de llug(kid-*4)eeft«f<j) 12" 

Berlin Philharnunde- l\ Kreuder 10" T-A2258 

iNutvimiAt. r.xc:i-:iu»t‘s 
Aniiit'iii! Cariutiello! Sop. 5c Ten. 

Iltir' midn Annlnal Romm' in die Gondel 


G^EG2mB 

10 " 


f4il2S7 

iO" 


ladle StJuiue 5c Mared Wittriidi 
1 «ide eaeh 

Romm* III tlie Ciondel Ten. 

Herbert E. Croh 

{Y4gmmefhmifr---Wer um getraut? 
with Bettendorf) 
miiutCATmNH: I*'. Volker ('Pl)4l(M0b J. FaP/ak 
I 1 : 04»05CI21 J , M. Wittf isdi ( C;4‘:C2545b 

P. Afidefs |T«A 18341 
Kommt und katik 
Versikiiiie nietit dk Stand* Sop, 

Wanda Ai'hsel 
I snle eadt 

Sei mir gegr iHm, dii holden Veneik 
Treu icin, dm Uegt niir nkht Ten, 

Marrel Wittriseh 
I side e+ifh 

MiiUJCA'rnifss: E. Vdlker (PD4l043b R. von 
Patakv tOdlilCldb {Treu iidin ottly): P. Anders 

rr^'Al814! 

IfVakz See tmtlrr \Vallzet'--datgimen 

PRINZ METIfUSAUEM I87T 
Ordtrwral Seleriliiiis (Eaiiiaik) 


cNAhmm 

10 " 


G4U:2W7 

nr 


WALDMEISTER 1895 
Overture Orchestra 

Tonkiinstler Orch. — R. Peterka G-EH831 

(SiippS: Irrfahrt ins Gluck — Overture) 12" 

duplication: Orch.— Havemann [PD-25216] 
(Die) Ganze Nacht durchschw^irmt Ten. 

Julius Patzak PD-10324 

(Milldcker: Gasparone — O toenn ich 
dock ein Muber todr) 10" 

(DER) 2IGEUNERBARON 3 Acts 1885 
Eng. The Gypsy Baron Fr. Le Baron Tzigane 
Vocal 8c Orchestral Selections 
M. Wittrisch, W. Domgraf-Fassbaender, 


L Eisinger, L. Schutzendorf, E. 

Ruziezka & Orch. G-EE72S 

2 sides 12" 

Orchestral Selections (Fantasias, etc.) 

Berlin State Opera Orch. — Melichar PD-27235 

2 sides (Arr. Charmile) 12" 

Georges Boulanger 5c his Orch. 

(Arr. Hdnne) 0-26121 

2 sides (P-H2540] 10" 

Dresden Ot^era Orch. — ^Walter Lutze T-E273S 

2 sides 12" 


DUPLICATIONS: E. Lorand Orch, [P-E10815, 
0-25084 5c P-R1062, 0-25039], Dajos Bela Orch. 
[0-6050], J. Strauss 3rd Orch. [C-9389] 


INDIVIDUAL EXCEKPTS 

Overture Orchestra 

London Symphony— B. Walter V-13689 

2 sides [G-DB305O] 12" (in VM-805) 

Berlin State Opera Orch. — Melichar PD-57049 

2 sides 12" 

Berlin Philharmonic — ^E. Kleiber T-E1491 

2 sides 12" 

Symphony Orch. — Bruno Walter C-9083M 

2 sides 12" 

Minneapolis Symphony — ^E. Onnandy V-8G54f 

2 sides 12" (in VM-262) 

ACT I 

No. 2, All Hotter Geist Ten. 5c Gho. 

Ja, das Alles auf Ehr* Chorus 
Eng. Song of Greeting: Such was life in my youth 
(YeSf on my honor) 


note: The brief part for chorus in the refrain 
of this song is usually omitted on discs. 

Charles Kullman ac Cho. C-DF1477 

(Indigo^Launisahes Gluck) [C-DW3()46] 10" 

Riehiird Tauber [P.HO20252] D-20394 

(Lehdr: Ydgeunerliebe) 10" 

II. PI. Groh (T) 5c Orch. — Dobrindt 0-26260 
(Denza: Funiculi) 10" 

John Charles Thomas (B) (in English) V-16184 
(Iawc can he Dreamed; Mine Alone) 12" 
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DUPLICATIONS: M. Wittxisch [G-EG1278], F. 
Volker [PD-lQTQl], J. Schmidt [P-R1330: 
D-20331: 0-25982], K. von Pataky [PD-23471] 
No. 6, Zigeunerlied: So elend und treu Sop. 

Eng, Gypsy Song Fr, Nous sommes hons 
Elisabetli Rethberg [P-RO20115] D-20047 

(Mozart: Nozze di Figaro — Forgi amor) W 
duplication: E. Kochhann [PD-27182] 

No. 7, Finale Ensemble 
note: The disc below begins somewhat after the 
beginning of the Finale, at the words **Er ist 
Baton,** and there are several cuts. (The excerpt 
is mislabelled ^"Finale, Act IT*). 

Lotte Lehmann, Karin Branzell, R. Tauber, 

G. Merrem-Nikisch, H. Lange, W. Stage- 
mann & Berlin State Opera Cho. & Orch. 

— ^F. Weissmann D-29013 

(Finale Act 11) [P-R20104] 12" 

ACT n 

No. 8, Mein Aug’ bewacht Trio 
E. Kochhann, E. Bassth, F. Volker FD-27072 
(Werberlied 6- Csardas, Act 11, 

Volker & Cho.) 12" 

No. 9, Ha, seht, es winkt Trio 
E. Kochhann, E. Basstli, F. VoDcer PD-22253 
(Fledermaus — Trink, Liebchen Kochhann 
& Volker) [D-P05002] 10" 

No. 11, Wer uns getraut? Sop., Ten. & Cho. 

Eng. Who tied the knot? (Song of the Bullfinch) 
Emmy Bettendorf, H. E. Groh & Berlin 
State Opera Cho. & Orch. [0-25082] F-B1257 

(Nacht in Venedig — Komm* in die 
Gondel, Groh) 10" 

Else Kochhann & Helge Roswaenge FD-2S1QS 
(Lehdr: Merry Widow — Song of the Rider) 12^' 
DUPLICATIONS: Berger & Kullman [C-DW3067], 
Van Conti & Tauber [D-25775] 

No. 12Vi, Werberlied & Csardas Ten. & Cho. 
Her die Hand & Wir Alle wollen lustig sein 
Franz Volker & Cho. FD-27072 

(Mein Aug* bewacht, Act 2) 12" 

— ^Werberlied only 

Willi Domgraf-Fassbaender [G-EG2336] 

No. 13 (Finale, Pt. 1): So voll Frohlichkeit 
Vera Schwartz 0-11530 

(Zigeunerlied, Act 1) 10" 

No. 13, Finale Ensemble 
note: a slightly abbreviated version of the finale 
beginning with the words "Ein Furstenkind.** 
Lotte Lehmann, Karin Branzell, Richard 
Tauber, G. Merrem-Nikisch, H. Lange, 

W. Stagemann & Berlin State Opera Cho. 

& Orch.— Weissmann [P-R20104] D-29013 

(Finale Act 1) 12" 

ACT in 

No. 17, Einzugsmarsch Cho. & Orch. 

Hurrah, die Schladit mit gemacht 
— ^Arr. Orchestra only 

Vienna Philharmonic Orch. — ^Krauss G-EG1780 
(Polka— Leichtes Blut) [G-AM2490] 10" 

Berlin State Opera Orch. T-A2193 

(Suppd: Boccaccio — Marsch) 10" 


Grand Symphony Orch.^ Dohrtndt 
(Kretschmer: Folkmger---Cormmikm 
March) [0-25939] 

Berlin State Opera Orch.— 


ir 


Mdlch» „ , 

Waltz See under Waltzes — Seiuitz 

OVERTURES , , c . t 

See under Operettas— Fledermaus, Spit 2 etiliit*ti 

der Konigin, Widdmeister, Zdummthmmi 

Perpetuum mobile, Op. 2S7 Orcheitra 
Eng. Perpetual Motion 
Vienna Philhannotiic— C. 

(Annen Polka) [04^01626; G-AM22ail! W" 
Amsterdam Concertgehtniw— 

Mengalberg 

(Tchaikovsky: Mazi*pfm--'4*os$tu‘k 
Dance, Hall^ Orch.— Harty) [C.:4.K240l ^ ^ 
Berlin State Opera— Blech 
(J. Strauss Sr.: Radetzky March) 

Kiinstler Orch.-— Schiitze 
(Pizzicato Polka) {PD4()l44l 
DUPLICATIONS; O r c h . — S c h u 1 z - 1 -) u r ii h n t ii 
[T-A17933, E. Lorand Orch. iP-HliDII; thmmi 

POLKAS (Polka-Mazurkai) On lu stra 
Selection: Pizzicato; Annen; I rauciiherz lilielle- 
Leichtes Blut; Mutig Vorau 
Light Symphony Orch. 

(Offenbach: Can-Cans) [€4:203:1! IT 

Anncn-Polka, Op- 117 

Vienna Philhannonic>— C. Krauis ■G4i3i4U 

(Perf)etuum mobile) IT 

Champagner Polka 

C. B. S Symphony-Barhiw € 7102011 

(Schnellpost Polka Tclcgrafischm Dcpm^ 
chen Walzer) [€41X10301 IT (in 

Electrofor, Op. 297 

C. B. S. Symphony-Barlow €41075^10 

(Explosions Polka 6* Festiml 
QuoilriUe) 12" (in 

Explosions Polka 

C. B. S. Symphony— Barlow C*4iUT5il!^ 

(Electrofor Polka; FeHiml 
Quadrille) 12" (in CUmm 

LtCichtes Blut — Schnell Polka, Op. S19 
Vienna Philharmonic— C. Kratm G-FXll7Ut} 

(Zigeuncrharon—Einzugmmrsch) 1 0^ 

Dresden Opera Orch. — W. l.utm 
(Lumbye: Champagner -tlalopp) Itr 

Pizzicato Polka No Opus NumlnT 
(written in collaboratUm %oUh Jos. Simms) 

Berlin State Ot>era Orch.— Melichar FI1 45319 
(Hellmesherger: Ballszme) UC 

Minneapolis Sym.-— Ormandy ¥4757 

(Drigo-Auer: Valte bluette) !0" 

Vienna Philhannonic— C. Szell CX*20H7 

% side (Tritsch-Tratsch Polka ir 
Fruhlingsstimmen Wulz 4 :*r) 12" 

Kunstler Orch.— Scliiitze^ D^POSmiU 

(Peij)etuum mobile) [PD-10144} IT 

dufi.icatxon: J. Sbrauli Srd Orch. [C-I154B1 


S’T^ V^ ^VSS 4 

— -Aj^- Vocal 

Vienna Choir Boys (pf acc.) V-1910 

(Bad&zky Marsch) 10" (in VM-SSl) 

Op. 328 Eng, Singer*s Joy 
J. Strauss 3rd Orch. [0-11549] C-937J 

(Jos. Strauss: Feuerfest Folka) 12" 

Sclmellpost Folka 

C. B. S. Symphony— Barlow C-TIO^QD 

(Ohumpagner Polka 6* Telegrafischer 
Wolxer) 12 " (in CM-44S) 

Xik-Xak Folka 

Musicus Orch.— W. Fenske T-M6217 

(Tritsch-’Tratsch Polka) 10*' 

Xrltscli-Tratsch, Op. 214 
Philadelphia Orch,— Dobrindt D-20BQ7 

(Indi^o^lntormezzo) [P-H2206; 

0-25805] JO" 

Musicus Orch.— W. Fenske T-M6217 

(Tik^Tak Polka) JO" 

Orchesire Raymcinde— C. Walter C-S86M 

{Off'€inbach: Grand Duchess of GSrolstein 
^a€dopp) [C-DF2331; CQ1399] JO" 

Vienna Pliilliarnionic— G. Szell G-C2687 

% sicic'^ (Pizzicato Polka h’ Friih- 
ling;ssiimnMm Waher) J2" 

Uehcr Doimer iind Blitz — Sduicll Folka, 

C>|K S24 

Thunder and Lightning Polka 
Bcistcjn "'Pops'' Orch.— Fiedler V-43I9 

(Flemd; Entrance of the Little Fauns 6- 
White: Mosquito Dance) [C-B848a] JO" 

QUA GRILLES 
Fe*i«iva| Quadrille 

CX B. S, Symphony— Barlow C-697S6D 

(P'1 xf plosions Polka; Electrofor 
Polka) 12'' (in CM-3S9) 

St*e also Otwettas— F’ledennaus 6c Zigeuiiarbaron 
Serial Xanx 

C. B. S. Symphony— Barlow €^697S5D 

J2" (in CM'389) 

WAE.XZES Orcliastra 

An Album of Strauss Waltzes: Wine, Women, 
and Song; Vienna Blootl; Artists’ Life; Em- 
peror ; Voices of Spring 
Boston "Fops" Orch.— Fiedler VM-44Sf 

1 10" it 4 12" 

Four Novelty Waltzes: Loves of the Poet, Op. 
SS; Ne^w Vienna Waltz, Op. 342; Oigliostro m 
Vit^niia— Waltz, Op. 370; Night in Venice — 
La^non Waltz, Op. 411 
Boston Orch.— Fiedler VM-66Sf 

B siclc^i 4 10" 

An Album of Strauss Waltzes for Dancing: Em- 
peror; Talcs from the Vienna Wtmds; Sweet- 
heitrt™"Cypsy Baron"; You and You — "Fleder- 
miins’*; Viennete Bonbons; Wine, Women, and 
Song;; Artists’ Life; Vienna Blood; Voices of 
Spring;; Southern Ro^set 
lisirry Ht^rlick 6c his Orch. D-5 

W-imiOth 6725; 6757; 6789; 6830] 5 10" 

Volume I— Roses from the South; Tales from 
the Vienna WtHKls; 1001 Nights; Voices of 
spring 


STRAUSS 


Symphony Orchestra — ^B. Walter & 

F, Weingartner 4 12" CMS64f 

INDIVIDUAL WALTZES 

Accelerationen, Op. 234 Eng. Accelerations 
Berlin Philharmonic — ^E. Kleiber T-E1156 

2 sides 12" 

Minneapolis Symphony — ^E. Ormandy V-SGSS 
2 sides [G-DB2624] 12" (in VM-262) 

Orchestre Mascotte P-R2656 

(Budapest Waltz) 10" 

DUPLICATIONS: E. Lorand Orch. [P-.R1571: 

0-25027], Dajos Bela Orch. [0-2406] 

An der schonen blauen Donau, Op. 314 
Eng. On the Beautiful Blue Danube 
Royal Philharmonic — ^Weingartner C-69275D 

2 sides [C-L2086; C-55190F] 12" 

Minneapolis Symphony — ^E. Ormandy V-8650f 
2 sides J2" (in VM-262) 

Philadelphia Orch. — Stokowski V -15425 

(G*schichten aus dem Wienerwald) 

[G-DB3821] J2" 

Berlin Philharmonic — ^E. Kleiber T-E963 

2 sides 12" 

Berlin Philharmonic — Melichar D-DE7072 

[PD-10598; 524336] 10" 

Berlin State Opera Orch. — Melichar P-E11370 

[0-7785] J2" 

Berlin State Opera Orch. — 

Joseph Keilberth J2" Q-EB1204 

Vienna Philharmonic — Georg Szell V-13691 
2 sides [G-S10460; G-C2686] J2" (in VM-805) 
Berlin-Charlottenburg Opera — Priiwer PD-19896 
2 sides 12" 

Gynes "Hungaria" Gypsy Orch. D-LY6020 
(Wein, Weib, und Gesang) [PD-27272] J2" 

DU)Pi.iCATiONS (2-sided versions): Berlin State 
Opera — Morike [P-E10636; D-25173], E. Lonmd 
Orch. (P-R929], Von Geezy Orch. [T-A1591], 
J. Strauss 3rd Orch. [F-799 6c C-D17180] 

— Novelty Orch. Sc Misc. Instrumental Arrs. 
Dajos Bela Jazz Orch. P-R1141 

2 sides [0-11543; 0-250217] 10" 

— Misc. Piano Arrs. 

Four Pianos D-P05009 

2 sides 10" 

Arabesques on the Blue Danube Piano solo 
(by Schulz-Evler) 

Josef Lhevinne V-6840 

2 sides 12" 

— Vocal Arrs. 

Lily Pons (S) 6c Orch, — Kostelanetz 
with Flute, Blaisdell V-15610 

(DeWAcqua: Villanelle) 12" (in VM-599) 
Vienna Choir Boys 6c pf V-J908 

2 sides 10" (in VM-561) 

Hicliard Tauber (T) (arr. Gcchl) P-R020503 
(Tales from the Vienna Woods) 10" 

duplications: A. Kern [PD-27287], G. Vernon 
[C;-C2430: G-EH778] 

IN FiiKNcn: Villabella [PAT-PA93] 

IN ENGLISH: J. O'Grady [P-E5979] 


J2" 

T-E963 

12 " 

D-DE7072 

10 " 

P-E11370 

J2" 

Q-EB1204 
V -13891 


STRAUSS 


STRAUSS 


a-nt'xii'2 

tD-'27oh 

12** 


— Choral Arrs. In Gennan 
Vienna Opera Cho.— Kerby 
(Rosen mis dem Siklen) 

Neukolhi Teacliers* Cho. 

2 sides (dir. .Melicliar) 
duplications: Vienna Male Cho. tG4)H9'lL 
Siaber Cho. [P-E10T93L Berlin Teaehers* Cho. 
[0-6678 k G-EII6-I5], Comedian Harmonists 
[G-K7252] 

IN FttEKCH: Operetta Cho. [0-238895] 

— Ait, Swing Version 
Josephine Tumminia (S) & J. 

Dorsey's Orch. [0-0137] 

(Benedict: Im Cepinmi) J-*" 

Artists* Life See: Kunstlerleben 
Ballg’sc^hich ten Waker 

C. B. S. Symphony— Barlow C*7!02BD 

ir (in €:M'44S) 

B-ei uns z* I fans. Op. S61 E?ig, At Honm 
Berlin Svnipliony— Knappertshusch D^20B02 
2 skies* [041864: F-HISWI Hr 

duplication: E. LcTand Orch. (P-IU3421 
Bine Danube 

See: An der sehdnen blauen Domni 
Donanlieder StT utider J. Stranss, Sr. 
DonauweilK*hen, Op. 427 Knu. Danulm Maiden 
(after thc^ operetta ^'Siinph/ins**) 

Berlin State Oi>tTa— Knappertslnisch G«Kflll8 
2 sides 13" 

Joseph Schmidt k Orch. Pdi2dH3 

(Neuhach-Muy: Heut* ist der ichilnm 
[0-47281 Hr 

Doctrinen Sea under Eduard Strau» 
Dorfschwalben aus Ociierrelch See under Jos. 
Strauss 

Du und Du, Op, S67 (from '*Dle Fletknmans'*) 
Vienna Pldlhurmonic— E. Kleil>er C#-CI676 

2 sides [0441289) 12" 

Chicago Symphony— F. Stock V-I48I 

2 sides [G-AV28I 10" 

Dajos Bela Orcli. D-2mi 

(LMr: ZigeumfrUebe) 12** 

(Accderaikmeth on F-K 10777: 0-6#39) 
DUiTJCATiONi: M. Weber Orch. {G413898; 
C;4X4695I, Hcale Orch. {FAT-X!KIH7 k 
D-F28591. Stublis Orch. (G4>F22lL Schrammei 
yiuirtet (FD-27019 k FD-22(m81 
— Arr. Fhtno 

(frequently lahcUml: **Ftederfmus^'*oncirri F^rai- 
phrase**) 

Karol Szreter Pd<l07flB 

(KUnMkrlehm) [0«.665fll 1 2" 

Erno Dohninyi (Arr. Doliiilnyi) 04*2363 

(Schatz WdzeFj [G-AN7721 12" 

DUPLICATION: A. DcTfmann [C-DXIOIJ 
Emperor See: Kate 

Erinnerungen an Wien See: Mtellaneout— 
Medleys 

Flcdcrmaus Sea; Du und Du 

Freut euch dci Lebens, Op, 540 
Eng. Knfay Ymir Ll/e, or Game IM U$ he hntftd 
J. Strauss 3rd Orch. CmW 

{FfUMingistimmen} 12" 


DUiuJc'ATioN: M.iscollt' Orcli. {D»2il3lk|j 

Friililiiig«tiiiiiiwTL Op. 410 
Eng. VoiVr.^ of Spriui,: Fr. Vnte du Pfiniemim 
London ilnlharinoiiiC '- 4.lrci:liaiii C * ■Tfi-ldW 

2 skies fGd.XHiri 12- 

Ihiston "Fops** Orcli. Firtller V 4dH7 

2 sides liUimiHB-. Etkttcrn 
CAVirXITI Ur im VM44m 

Fliiladelplila Orrli.^ ■ OriiLtiiily \’48flfl|| 

(WliwT Blul) 12" 

Svmphonv Ort4i.----F. Widtigaf liter (MI3S64 

2 sides tc:41X2ill! 12" (in (\%Gm4l 

Berlin Flulharmwiiic- -J. II LYtlfMlfl 

({Ysrhiehim m$s dmn Wimemdd, ff. 31 12" 

Boston SyniplHttiy-- tCotHiesU^As" V4BM 

(Wiener lUut) 1044774) 12* 

Harry IliTlirk 1141*68411, Fl)-324444| 1147711 

(Hmithem lloicil ICr (in l)4| 

Orchestra MpiSi*olle F 112642 

(iJneke- ' Aisinmn Mmmues} !&* 

Vkai Ckn"/y*s OrtJi, CMlWill 

(HnyneM: De^mu Walt 4 fG rG4*l2H| |fr 
Berlin St-ile 0|i«-r4 OrTli MrlnJiar FD 1517" 
(lloscf o/ the %mih\ |FD 51117581 ^ IT 

Oridirslre Ilaymoudr G. Walter C'13fiflM 
!G4)F23CI4; c;X4«L c:cil;l48j |fr 

DtT*LirtA rioNs: f, Sir. mss Oieh. 

Dajos Hr!,! Orcli. tD-*^i53: r4ailT4CI: 

—Arr. Fiano 

Waller llelibrrif (Aff. tiiss) FD 23737 

2 mtlrs [D-Ftmill nr 

Three Fi.oi«*s (Arr. Cirbliardfl FI4 25183 

((7nehkhlen iiiii dem W'lener Wdd} HT 

DUPLlc'ATmN; K. H/irIrr [04l7i4ill 
— Vm-'al Arrs. In Cmfinari 
Mili/a Korfiii (SI 12" V4,282ll 

(Weher: HwitaHim to the Ihinte] [CL'C,r1l22l 
Maria Gelwstiri iSl il2MM 

[045647. F4i02a3CM) Ht 

Marta EMiirrlh (SI F-KII3I5 

(Blue ikmube'l O TTCMI) IT 

Mtli/a KiJffiit fS) G G2ii04 

fFmrh; Viirliiflofij) |G44ISIII1| It" 

Adrir Kern fS) FIF44112 

2 sides ir 

uuiT.iCAtniNs: E. Sari. fTEI774!, A. Kent 
iMiUmni F. llutikAllharsek f FII4,lirL1!lL G, 
I,au {CLFJi^l^l! 

m riifcNcii: C7 idalffterl |FII ■5II|II821 
(Fmblrliirti aw 4rm% Wirnri^-abL Op. 52S 
Eng. Tides fmm (he Ijeiitni 'WeadM 
fr. Illjliiirei de la fatnH mrmwoie 
Ktawc. Til*? Friittw ami Mdirhof i^eridofif mnlalm 
the nriglmii Zither mdo mul pf^duddy the mily 
fully rmnpkie tmi uaihentlr rciarded pm form- 
tmtei. 

Ilrrlifi Fliiltiarfiimili'- - Slellrliaf witli 
?4ther fl I 

(imn N$ghte^--lnlefmeu.e\ fFD I52I54IS 2 ir 
Berhfi43iarlfilfefiliiifg 0|icia OfOi, h 
‘/ather -'I Tumet |i LYifiM/i 

3 side.* (Enthkngistlm-menl 2 12* 

!Ft.>4ll:H59/iCI| 



S T E A U S S 4 

Syniphotiy Orcli.— Bruno Walter C-L2SS4 
2 m\v$ [VMSm] 12'^ {in CM-S64) 

Minneapolis Syinpluiny— E. Onnandy V-8652f 
2 sitles 12^' (In VM-262) 

Edith Loraiid Oridi, D-25327 

2 sides [P-Klil26] 12'^ 

[alstr. P-E 10624: F«9115J 
J, Strauss Ord Orcli. C-9280 

(KunstvritiHii} 

Fliilutlelphia Oreh.—L. Stc^kowski 12 " V-15426 
{An der svhimen hkmrn Donau) [G-DB3H2U 
i3Uiu.ic:A*ntws; Berlin State Opera— -Knapperts- 
Imseli [C:4;:182H: C:-EH120L M. Wel)er Orch, 
[V^20015: C;4I240CIK Dujos Bela Orch. [0-6610 
& O-'2406K (hulwiii Oretu [PD-IOOSS]. Cynes 
Hungaria Girls [FD-IOIOH], Rode Orch. 
[PAT-PAOiCIl 
«--*Arr. Fiaiui 

Three Piaiu« (Arr. Ck4)hardt) PD‘‘2518S 

( Fnddingmtim men ) JO" 

— V<K‘iil (Solo) Arri. In Ck*mnm 
mihii Korjus (S) ^ MAkM Oreh.»-« 

FmsUm V^4410 

tc:TiSH02; KB275I j(r 

kiehattl 'F.uiher (T) & Orch, P-RO204S2 

o/ ihv Simth) U)** 

iUeh.ii'ii Tauber (T) in PIngllsh 
(arr, K.nrii gt iltl ) P 41020503 

lllluv ihmuhr Waltz) 10^* 

Ltkte Seltdne (Arr, Bnissenient) C4H783 

l/err, ten# diirhUm 

Sir) iGAVUmil J2" 

Adele Kern PD-^2722H 

(lAvhrdirdrr) [ DT. ¥602 1 ) 12 " 

Richard I’auher (Arr, K.(»rugold iu "T)ui 
Lieti tier Liet»e*) lO-hKUl D-’202Bl 

(iAduir: Mrrty Wkhna - Villa) JO" 

(IJnrhn Fmu lAma--Air, <m F*.RO20U)0) 
mientOATtoNs; K. Sack lT4vl774|, i'\ HUni- 
Mdiaesnk tBD4«l7Sllb Ck Venuai tCkC2430: 
C:-Kii77Sl 

— <d4c>riil Arrs, In CJeriuan 
Vtenna Ghoir Bt»vs "Karl Ktti 
(with pf) [<:4K::ihi) ur Cdwmo 

Six Happy Sii4ger,s— Ilurtinanu 
(with pH Ur T-A2m4 

Sieber Clio, k Orch. P440878 

2 sides 12" 

m.isu.ic^A'rioN’s: ICardt>sr!i Singers [Fl.)»25206h 

Berlin Teachers' C‘ho. [041733], Cawnedian Hur- 
iiionists [<MT 14*12! 

IN II, II. C, Clu), [<:4)B6f)4I 

lihllrii* Op. <i!l 

Xfarek Widier Ortli. 04:02464 

(K. StmuMM: lAfuahiktifArPn) JO" 

|u5i.lirilder 

{lijrb ill Medley <llscs I)«2a.iai); 045249) 

EaRer, Op. 4S7 Fmprntr 
Viriiiia Fhilhiirtuiuiic ■■ Ik Walter V4S690 


V4410 

ur 

P4iO204S2 

ur 

P4{020503 

(UDms 


(chOikkiiiT! 

"Fopr'' Ori'h,' 
{Ct:4I771 

Cdilcagfi Syiii|ihtttiy I* 
2 lides 


4**irtller 


IT (In VM405) 
V42W5 
12" (in VM445) 
V465B 
i2" 


1 STRAUSS 

Berlin Philharmonic — 

W. Ludwig 12" PD45199 

Concert OrcIi.~~Seidler-Winlder G-EG6060 
{Wiener Blut) iq'^ 

Berlin Philharmonic— J. Priiwer D-LY6052 
2 sides 

Berlin Philharmonic — ^E. Kleiber T~E964 

2 sides 

New Mayfair Orch. G-B9227 

(Morning Papers) lO" 

Harry Horlick & his Orch. [D-F6703] D4774 

(Tales from the Vienna Woods) JO" {in D-5) 
duplications: J. Strauss 3rd Orch. [P-B12472: 
D-25764], Symphony Orch.— Heger [P-E11278: 
0-6965], International Novelty Orch. [V-35919: 
G-C1617], Dajos Bela Orch. [D25441: P-E10703: 
0-6564 & P-R279: 0-2691], Orch.— Treep 
[C-D17206], M. Weber Orch. [G-EH328], Bo- 
hemian Orch. [PD-25034] 

— Arr. Voice 

Erna Sack (S) & Berlin Philharmonic 
— Scliroder J2" T-E2495 

Lea Piltti (S) JO" G-EG6481 

Vienna Choir Boys (pf acc.) V-J009 

JO" (in VM-‘S41) 

Kiinstlerlcben, Op. 316 
Eng. Artists"" Life Fr, Vie d*artiste 
Bo.st(m "Fops" Orch. — Fiedler V42194 

[C-2919; EH-inS] J2" {in VM^445) 

Orchestre Mascotte P~R2578 

{Wiener Bonbons) JO" 

Orchestra Raymond© — G. Walter C-SGSM 

2 sides JO" 

Berlin Fhilhannonic — ^Von Karajan PD-67585 
2 sides J2" 

Harry Harliek & his Orch. [D-F6789] D4776 

{Wiener Blut) JO" {in D-5) 

Vienna Philharmonic— E. Kleiber V-9992 

2 sides [G-C1697, G-EH324, 

G.AN272] J2" {in VM-C15) 

DunacATiON: J. Strauss 3rd Orch. [C-11547] 
—Arr. Piano 

David Saperton (arr. Godowsky) V4366S/4 
{AlhSniz-Godowsky: Triana) 2 12" {in VM-796) 
Karol Szreter (Arr. Szreter) P-E10769 

{Du und Du) [0-6659] 12" 

— Choral Ait. Berlin Teachers Cho. [0-6730] 
Kuss, Op. 400 Eng. Kiss 
(writte.n on motives from the operetta "Der lus- 
tige Krifig") 

Berlin Symphony— Knappertsbusch D-20304 
2 sides [0-11865, P-R1675] 10" 

duplication: J. Strauss 3rd Orch. (C-9224] 
Lagunen-Waker, Op. 411 Ling. Lagoon Waltz 
(from "Nucht in Venedig") 

Bo.ston "Pops" Orch.— Fiedler V-4480 

10" {in VM-665) 

duplication: Mascotte Orch. [D-20305] 

— Vocal Arr, In German ("Ach, wie so herrlich") 
Julius Fatzak (T) PD40251 

{Suppd: Boccaccio — EaV ich nur) 10" 

duplication: M. Wittrisch [G-EG3385] 


STRAUSS 


Liebeslieder, Op. 114 Eng. Songs of Love 
Berlin Philharmonic — ^J. Priiwer FD-19950 

2 sides 

Vienna Philharmonic — C. Krauss G-C2S39 

2 sides [G-EH829, G-AN727] 12" 

Concert Orch. — Sei^er-WinHer G-EH1130 

[Gounod: Faust — Waltz) 12" 

— ^Vocal Arr. In German 
Adele Kern (S) PD-27228 

[Cschichten) [D-LY6021] 12" 

duplication: C. Fuchs [0-11932] 

Man lebt nur eimnal, Op. 167 Arr. Piano Tausig 
Eng. Man lives hut once 
Ania Dorfmann 16" C-4270M 

M^chen aus den Orient, Op. 444 
Eng. Tales from the Orient 
Marek Weber Orch. V~36181 

{Flanquette: Cloches de Comd-‘ 
ville—Valse) [G-C2810] 12" 

Morgenblatter, Op. 279 
Eng. Morning Fapers Fr. FeuiUes du matin 
Berlin State Opera Orch. — ^Heger FD-13122 

2 sides [B.90233] 12" 

New Mayfair Orch. G-B9227 

(Emperor) 16" 

Concert Orch. — Seidler-Winlder GrFG6417 

(Du und Du) 16" 

Orchestre Mascotte 0-24658 

(Komzak: Munchner Kindi) 16" 

Marek Weber Orch. V-V68 

(Ziehrer: Wiener Burger) 16" 

(Du und Du, on G-B3898) 

DUPLICATIONS: Vienna Symphony — Kerby 
[C-DF426], Dajos Bela Orch. [D-25037: 
P-E10751] 

— Choral Arr. In English 

B. B, C. Cho. & Orch. — ^Robinson C-DB629 

2 sides 16" 

Motoren Walzer 

C. B. S. Symphony — ^Barlow C-71027D 

ir (in CM-445) 

Neu Wien, Op. 342 Eng. New Vienna 
Boston ‘Tops” Orch. — ^Fiedler V-4478 

[G-B9113] 16" (in VM-665) 

O schoner Mai, Op. 375 Eng. Beautiful Maytime 
(from the Operetta “Prinz Methusalem") 

Berlin Philharmonic — ^A. Melichar FD-24364 
2 sides 16" 

DUPLICATION: Vienna Dance Orch. [PD-24379I 
— ^Arr. Vocal solo 
Vera Schwartz (S) & Orch. — 

Weissmann [0-11405] 16" D-20308 

Paroxysmen Walzer, Op. 189 
C. B. S. Symphony — ^Barlow C-69757D 

[C-DX970] 12" (in CM-389) 

Rosen aus dem Siiden, Op. 388 
from the Operetta “Spitzentuch der Konigin”) 
Eng. Southern Roses, or, Roses from the South 
Fr. Roses du Sud, or, Roses du Midi 
Berhn Philharmonic — Bruno Walter C-69561D 
2 sides [C-LX28] 12" (in CM-364) 

Chicago Symphony — ^F. Stock V-6647 

(Wein, Weih h- Gesang) [G-D1452] 12" 


7 / i 


aTiao 
" 12" 


Berlin State Opera Orch. — Melich^^ 

(Fruhlingsstimmen) [PD-516758] 

Ilja Livschakoff Orch. ^*<037'- 

(Wiener Blut) , ^ IVl! 

DUPLICATIONS: Dajos Bela Orcli* 0^3 
P-E10751]. J. Strauss 3rd Orch. OtcIx. 

Weber Orch. [G^B3499: G-B25993» 

[D-K596] 

ALSO: Pryor Band [V-35799] 

— ^Vocal Solo Arr. In German 
Lea Piltti (S) (arr. Stuebe) 

2 sides [G-EG6425] 

Richard Tauber (T) & Orch. 

(Tales from the Vienna Woods) 

Ema Sack (S) (arr. Gemerth) 

(Blue Danube) 

— Choral Arrs. In German 
Vienna Opera Cho. & Orch. — Kerby 
(An der schonen blauen Donau) ^ ^ 
duplications: Sieber Cho. [P-ElOQo4J, 

Teacher’s Cho. [0-6677], Kardosoh 
[PD-25206] . 

Schatz-Walzer, Op. 418 (from "‘Dex 
baron”) 

Eng. My Darling, or. Sweetheart 
Fr. Valse du trSsor, Mon trSsor, or, 


08006 

JO" 

j3erliner 
Singers 


-Melichar* 


Qirt 


11046 

lO" 

f^^j8S02^ 

lO" 
\r^0901 f 

jO>--250S4 


12 " 

CZ-BS236 

lO" 


Berlin State Opera Orch.- 
2 sides 

Barnabas von Geczy & his Orch. 

2 sides [EG-6787] 

Berlin State Opera — ^Blech 
2 sides 1^^^ 

Dajos Bela Orch. 

(Fall: Girl in the Train Waltz, on 
P-E10825: 0-6683) 

Marek Weber Orch. [G-K7407] 

(Monckton: Quaker Girl Waltz) 

(Lehdr: Zigeunerliehe, on G-EG3SX9) o^-ro^r 

International Orch. — SMlkret 
(Lehdr: Zigeunerliehe Waltz) [G-Cl-4:OS3 
duplications: E. Lorand Orch* [IP— R 1623], 

Schrammel Quartet [PD-27019 & RI3-22009] 

— ^Arr. Piano Dohndnyi 

Erno Dohndnyi G-— Cl 2303 

(Du und Du Waltz) [G-AN772] 12" 

Jeanne-Marie Darre JO— JP030S-4^ 

2 sides [PD-521914] JO" 

Seid umschlungen, Millionen, Op. 

Concert Orch, — Seidler-Winkler G—EIl S 1 S2 

(Ldhr: Im schonen Tal der Isar) lO" 

Concert Orch. B30>-JXSG3 

(Strauss, Josef: Frauenherz Folka) lO" 

duplications: Dajos Bela Orcli- EO-600T 
0-2604, D-25765] 

Southern Roses See: Rosen aus dem Stidor:i 
Spharenklange See under Jos. Straxiss 
Tales from the Orient See: M^olnerx 
Orient 

Tales from the Vienna Woods 
See: G’schichten aus dem Wienerwa-lci 
Tausend imd eine Nacht (1001 Naclrt:), Oy> 

(from the operetta "Indigo” or "lOOl 

Eng. A Thousand and One Nights ' 

Fr. Mille et une nuits 


den 


philharmonic — ^Krauss 

>i^A^I<r630l V-9990f 

12” (in VM-CIS) 

■v ^ lin philharmonic — ^E. Kleiber T-E12S3 

12 ” 

. ^ ^sli Symphony — ^F. Weingartner C-69563 
%:f^^^iaes [C-LX133] 12" (in CM-364) 

^ -c^xcations: J. Strauss 3rd Orch. [C-9226], 
Weber Orch. [G-EH687], Salon Orch. 
C^2>076], Debroy Somers Band [C-CB39], 
Orch. [D-F3123] 

Arr. In Ger. ("Holde Marchentraume”) 


Arr. In Ger. ( Holde Marchentraume ) 
iCorjus (S) [G-EH922] G^C2784 

'^■f^^irAcqua: Villanelle) 12" 

'V ^:^«:afischer Depeschen 

S. Symphony — Barlow C-71029D 

^^^J^a/mpcigner Polka; Schnellpost 
^^IJca) 12'' (in CM^445) 

Op. 245 

Bela Orch. [P-E10848, 0-6760, 
;^:ixi41] ' B-2S76S 

^p^p^dldteufel: Herbstweisen) 12" 

Blood See: Wiener Blut 
Bonbons See: Wiener Bonbons 
of Spring See: Friihlingsstimmen 
Weib und Gesang, Op. 333 
Wine, Women and Song 
J^imeTy boire, chanter 

Boston “"Tops" Orch. — Fiedler V-12192 

[O-C3036; EH-1096] 12" (in VM-445) 

j>a.ris Conservatory — ^Weingartner C-71210D 
[C:;-LX909] 12" 

[Berlin State Opera — ^A. Bodanzky D-25388 
fZ sides [P-E10651] 12" 

Berlin Philharmonic — ^E. Kleiber T-E1206 

sides 12" 

CHicago Symphony — F. Stock V-6647 

CRctsen aus dem Siiden) [G-D1452] 12" 

Gynes “Xiungaria” Gypsy Girls D-LY6020 

(-An. der schdnen, blauen Donau) 
[m-27272] 12" 

r>xji»x.icATiONs: M. Weber Orch. [G-C1407], J. 
Straxiss 3rd Orch. [C-9224], E. Lorand Orch. 
CI>~R928], Rode Orch. [PAT-X96119 & D-K596], 
Bereny Orch. [PD-23718] 

- — ^ ocal Arrs. In German 
Vienna Male Cho. & Orch.— Melichar PD-2717S 
S sides [D-LY6016] Arr. Dahms 12" 

Sie^Ber Cho. & Orch. P-E10940 

^ sides 12" 

^^^r»x-xcATioNs: Berlin Teachers’ Cho. [0-6730 & 
^~'Eld645], Vienna Male Cho. [G-ES370], 
^xixnoresk Melodios [PD-10273] 

^ E;KrGx.isH: B. B. C. Cho. [C-DB458] 
^FRENCH: Georges Thill [C-RF77] 

Blut, Op. 354 

Vienna Blood Fr. Sang viennois 
' "Pops” Orch.— Fiedler Va2193 

^^^G3006; EH1103] 12" (in VM’445) 

^p^ladelphia Orch. — Ormandy V-18060 

.^^^iihlingsstimmen) 12" 

ton Symphony — S. Koussevitzky V-6903 
^^'rilhlingsstimmen) [G-D1774] 12" 


V-12192 
(in VM-445) 
C-71210D 
12 " 
D-25388 
12 " 
T-E1206 
12 " 
V-6647 
12 " 

D-LY6020 


I STRAUSS 

Berlin State Opera — ^B. Walter C-L2270 

2 sides 12" 

duplications: J. Strauss 3rd Orch. [C-9238], 
Dajos Bela Orch. [D-25153, P-E10740, 0-6610, 
D-F47057], De Groot Orch. [G-B2298], Debroy 
Somers Band [C-5638], Harry Horlick & his 
Orchestra [D-1777 in D-5: D-F6789], Ilja 
Livschakoff Orch. [PD-27180: also PD-23647], 
Concert Orch. — Seidler-Winkler [G-EG6060], 
Barnabas von Geczy & his Orch. [T-A2531] 

— Arr. Piano 

Karol Sa'eter (Arr. S 2 a:eter) P-E 10780 

2 sides [0-6825] 12" 

DUPLICATION: Grosz & KauflEmann [D-PO5028] 
— ^Vocal Arrs. In German 
Herbert E. Groh (T) (Arr. Alfy) P-R1688 

(Zeller: Vogelhdndler — Schenktman 
sich Rosen) 10" 

' duplications: M. Wittrisch [G-EG2545], Berlin 
Teachers’ Cho, [0-6734] 

Wiener Bonbons, Op. 307 
Eng. Viennese Bonbons Fr. Bonbons viennois 
Dajos Bela Orch. D-25063 

(Jos. Strauss: Marienkldnge) [P-E 10766] 12" 

Barnabas von Geczy Orch. T-A1489 

(Morgenbldtter) 10" 

duplications: Melichar Dance Orch. [PD-22361], 
Concert Orch. — Seidler-Winkler [G-EG6624], 
Harry Horlick & his Orchestra [D-1776 in D-5: 
D-F6757] 

— ^Vocal Arr. In German ("All mein Gliick”) 
Herbert E. Groh (T) ^ 0-25117 

(Nacht in Venedig — Komrn in die Gondel) 10" 
Wiener Frauen, Op. 423 
Orchestre Mascotte P-R2561 

(Du und Du) [0-31358; 0-279499] 10" 

Wiener Punschlieder 
(incl. in Medley discs D-20309; 0-25239) 

W indsorklange 

(incl. in Medley discs D-20309; 0-25239) 

Wo die Zitronen bliihn. Op. 364 
Eng. Where the Lemon Trees Bloom 
Boston "Pops” Orch. — Fiedler V-11894 

[G-C2175; EH-1001] 12" 

J. Strauss 3rd Orch. C-9234 

(E. Strauss: Doctrinen Waltz) 12" 

duplications: E. Lorand Orch. [P-R1342, 
D-20305] 

MISCELLANEOUS (Medleys, Potpourris, etc.) 
note: The medleys of miscellaneous Strauss melo- 
dies listed below are labelled variously: '*Johann 
Strauss Gems*' ^*Fantasia on Strauss Melodies,** 
** Excursion through the Vienna Woods,** ** Remi- 
niscences of Vienna** (Ger. Erinnerungen an 
Wien; Fr. Soirie de Vienne), ^'Memories of Old 
Vienna,** Wienna Life.** 

Vocal 8c Orchestral Medleys In German 
Chorus & Symphony Orch. — Melichar D-LY6043 
2 sides (Arr. Charli4) 12" 

Claire Fuchs (S) & Orch. — Dobrindt D-20309 
2 sides (Arr. Zimmer) [0-25239] 10" 


STR A tJSS 

Orchestral IVfedkys 
Marek Weber 
Orch, C~€21BB, G^CBWB, G^C2245 

6 sides (Ait. Henry Wdmt) [G-EH6l6/a) 3 12^ 
Salon Orch. 

2 sides ir (in VAf-CI5) 

wi»LiCATfONS; Odeon liinstler Oreh. 
[0-169627/8], Grand Sym. [P-EHOaO), Sym- 
phony Orch.-— Snaga [PD-270971, Alfredo Oreh. 
[G-B8256], Von Geczy Orch. [P-E1085SL Oajos 
Bela Orch. [P-E1^75| 

LE BEAU BANUEE— Ballet Art. Dewnnkre 
Introduction; Scene and Waltx; Eollca; %Valii 
and Entrance of the Huttar; hfaiurka and Scene 
of the Comedians; Blue Banuhe Waki; Ma- 
xurka^ — Finale 

London Philhannonic— Donitl VM*4I4i 

(G-C2869/71; EH-988/90I 3 12^ 

MISCELLANEOUS MEDLEYS 
Immortal Strauss — Med. No. 1: Voices of 
Spring; Tales from the Vienna Woods; 1661 
Nights; Roses from the South; Fletlennaus; 
Sphlrenklinge; Voices of Spring; Emjjcror 
Wakr; Vienna Blood 

Viennese Wiilu Orch, G-C28B2 

[G-KHUmi t2^ 

Immortal StrauM — Med. No. 2; Walflineister — 
Overture; Citgliostro in Vieima; Ritter Pstsinan 
(Polka); Prince Methufelah— Overture; Prince 
M ethuselah ; Waldmeister^ — Overture 
Viennese Walt/. Orchestra V-36391 

[G-C30581 12" 

INSTRUMENTAL MEDLEYS 
Carnaval de Vienne Arr. Hosenthal 
Moritz Hosenthal [D-25ai9) IS" G-DEWm 
Erinnerung an Wkn Arr. Siiuer 
Ania Dortmann C-DX328 

(Voices of Spring) IS" 

Soiree de Vienne Arr. Piano (GrUnfdd) 

Walter Rehberg Pth2mS 

2 sides ir 

POLKAS — ^Selections from works by Johann 
2nd k Josef: 

Pizzicato; Annen; Frauenhera; Lihelle; Lekht^ 
Blut; Mutig Voran 

Light Symphony Orchestra V-36SI3 

(Offmhach: Sekethn of Cm-Cam) 

[G-C2903] IS" 

OPERETTAS, FILMS, etc. Biiied cm Sttmm 
Melodlci 

Kcrrm: Scorm of opimttm, moMcd comodim, 
me,, hamd cm Joimnn Stratm*i mdodlm, ham 
been proclucwl all omr the umrtd, A compfmfe 
list of rmmdingM from them works wmld he 
examdingl^ diffiadt to ctmfdk md would ho of 
liUk real miue, m it k umallu imptmsihk to 
distinguiih hmwmn the songs or pieces that are 
direct urrangmmntM of original Straum works mui 
those that hme been especially writtm by other 
coMposen, in any case, where wdtMS or opermta 
aks ham bem introduced under ihak oHgind 


8 TRAUSS 

lilies lliff arc mulrr tlunc liiks In ||^ 

SlfiiiiM dkeogmphy tih^rc Fur * ,ffjt 
ever, ir# <ifc *j hki iiml fat from 

rompkie liM ef opefdt^i diu! fUmn kmed 
Strmm*s works, t* sih *% iMmmd menllm 

of rectmled excerpts ami $n fit wkerw 

further recordings imm ly found, flir 
StramMan, mtimdlii, u ill fiml ihrw dmes of kuk 
vdm ami am^m hk eJieniion to ike rkh m* 
corded rcf^^ofy of origimd trorki. 

CASANOVA 0|Vfrtt4 Air 
Vocal Selections —ill CJri, 

Other extwpti in Ikitisli. Ckfitwti. aitti Iljtiii 
catalciiuff, 

(THE) GREAT WALTI 0|i«*rrtt4 Arr, OtiiiW 

Tiomkin 

Tal« from the Vlrniia WiMnk; Oiir Hat lYlifn 
We Wert Young; There Will Cloiitr a Tlitie 
Mili/a Korliw (Si h U41M CIrrIi, VTIIfl/l 

Fimlon fCMIMWI-l. K S2T5 111 2 ir 

Anton and the Ofi4ii GdUMSS 

(Limdiin) i§* 

Louis Levy St hk tk^ir CT"liSI33 

|c:4>r2S32i ir 

Cleaver (Ofian) A (|»f| IfT P41$4f 

lUwIm ifid Laiiilnirf 12 fcr c:TiSI7l 

One Diy When IVr Were Ytiting 
MiUm Korjiis IS) A ■ Finstoii V-4411 

(Time Will Come a time) 

icsmmi ir 

Elrhanl Tauber 1,11 h Orr}i. FTIOSWI 

(tm in Love With Vleiiriul I#" 

JOHANN STRAUSS. HER K. UND E. 
IIOrEAlXAIUSlEIIIREKTCIR 

VcH?al esiwpts In Cei. 247111!, Prohihly 

other recordings in the CkrtiMti catalogtiri. 

(LES) JOLIES VIENNCIISES OpmelU 
VmdEmTfim-4u ft. tG^K7:m$/7, rAT4\A457I. 

(DEE) LIED DEE IJEIIE Aft. KofiiioW 
Orcli. Si Via^al enrerpts in all Ckfiiniii r^lahipiei. 

(DIE) TANIERIN FANNY EIASITR Arr. 
Melkliar 

Vmriil etrnnm {TT: 1774 , ICWll7/«, C4*:CTI77, 
etc.} Orch. Exrerpti fPD- I62k7/ih 

WALTE TISIE Film Eii«, lleflieft 

An Kfigtiih vtfsliin nj *4 Ho Fleilrfiinti*.’^ 

Vm-al mmipU flTFAILI/l, efrj, 

WALTEES imCEM VIENNA Aft It. Crillillii 
Orrlieitfiil Kxrtf|ili C IIX2SIII. 

Others .iitd mvetim in Ikillili r*it .ilonitrs. 

WIENER BLUT 

Vocal Exrerfili iP4?ll«L D«112m LI Striltl, 
04li7l/3|; 

Otlieri ill tli# Ckt-ftnmt ralAlogiiei, 

(DEE) EiaEilNERlARON rtlin 
V«>cal Eatmiitt lG*Ed^l, 
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STRAUSS 4 

(THE) THREE STRAUSS 

Josef Stniuss: Sphere Viennese Children; 

Women*! Heiiits (Polka); Village Swallows; 

Swor<i and Lyre; Fireworks (Polka); Arm in 

Arm (Polka); I)ynamklen 

Johaim 2iul: Acceleracions, Walta;; Message 

(Polka) 

Johann» Sr.: I^Ielodies of the Rhine (Waltz); 
'Simn Soiiei (W4ikz); Sperl Galop; Songs of die 
Danube*; Radetzky March 
Symphony Orcli.—Wolfgang PD-15229 

Beidier 12^ 

STRAUSS, Johann III (1866- ) 

T/ii’ third Johann Strmm U the son of Eduard, 
mu! therefore nephew to the Waltz King and 
grandson of Johann Strauss, Sr. 

Dirhterlietie. <lp. 5S 

V-f477 

Fivdlet Ur (in VM-665) 

STRAUSS. Josef (1827--1870) 

Beginning m an urehiieei, the second son of 
Johann Straim, Sr., studied musk: secretly. He 
wm a prolific composer of works far his awn 
orchestra. He died of iniuries received at the 
hands of Husskm army officers in Warsaw. His 
talent teas only hms than that of his elder brother. 
J m'key >(ki lop p Or ol 

Edith I.4»rand Ordi. Pdim 

% Me (/. Straim: Wein, Weih 6 
Cesang, PL 2) 10" 

POLKAS POLKA-MAZURKAS Orchestra 
Fruerfe:*ii, Op. 

J, Strati!! Mnl Orcli. C-9S7I 

(J, Strmm: SUngerslust Polka) tD»20243] 12" 

Frauenher/. Op. IBB 

CJerman Onhestra PDdl563 

{Strmm, 2ndi Seld umschhmgmi 
Milliomm) 10" 

Syinpitony C)r«‘li, G^AN220 

ij. Btrmm: Hitter faimrift— C.f«rdnir) 12" 
mnn.iCAttomt Orch. (0-25()42lJ. Schnimmel 
Ouartet t<-EC;i7B4 k PD«.2l?ll2J, Jf. Strimss 8rd 
Orch. {<.:4154BI 
Pi/zicaio 

Ncrrr:: The ** Pizzicato'* Polka (no opm number) 
was written by Josef and Johann Strauss in coU 
iahoraikm. For a list of recordings tee umler 
Johann Strmm: thdkaS'MHzzkata. 

WALTZES Orrhe^ra 
A<|uarcll«i» Op. 25S 

Marrk Weber Orrii. G”EH094 

iJ, StrmmM: Liehesikder Waltz) 12" 

IMkim 

Ilrrliii State 0|iera--A. Meiiehar D‘‘LY602$ 
2 ikies lPI)-472m! 12" 

Ck^rtnaii OfMtfa Ibnwe OrtJt.— ■ PD-I1841 

W. Iletillef 10" 

Ordtritra Masi’titte F4i2490 

miilicfgeiMler) { 04123 ) 10" 

IJajoi lldii Orch. [D-25057], 
Vieiiiirio Oaiic# Ordt. [PO-24379; D-*F292i| 


^ STRAUSS 

Dorfschwalben aus Oesterreich, Op. 164 
Eng. VUlage Swallows from Austria 
Ft. Hifondelles dJAutriche 
Berlin Philharmonic — ^Erich Kleiber T-E1422 
2 sides 12" 

Vienna Philharmonic — ^Kleiber 
[G-EH323] V-9993 

2 sides 12" {in VM-CI5) 

Berlin Philharmonic — ^Meiiehar PD’’1S204 

2 sides 12" 

DUPLICATIONS: J. Strauss 3rd Orch. [0-25566], 
M. Weber Orch, [G-C2254], Dajos Bela Orch. 
[P-E10653: 0-6558, also 0-2688], E. Lorand 
Orch. [D-25045], Schrammel Quartet [PD-27020 
& PD-22009] 

— Vocal Arr. in German 
Gitta Alpar (S) D-23026 

2 sides [P-R020202] 10" 

Dynamiden (Geheimc Anziehungskriifte) 

Will Orch. C-DW2208 

(J, Strauss: Kaiser Walzer) 10" 

duplication; Dajos Bela Orch. [0-6647 & 
0-2467] 

Flattergeister 

Fr. Est)rit volage Eng. Restless Mind 
Ilja Livsehakoff Orch. PD-27174 

{Quteri alien Zeiten) 12" 

[also on PD-23049, 10"] 

Orchestra Mascotte P-R2490 

{Delirien) [0-31259] 10" 

DUPLICATION; Dajos Bela Orch. [D-25766: 
0-6760] 

(ieheime AnziehungskrMte See: Dynamiden 
(Die) Guten alien Zeiten Eng. Good Old Times 
Ilja Livsdmkoff Orch. PD-27174 

{Flattergeister) 12" 

Marienkliinge, Op. 214 

Eng. Recallectians of Marie, St. Mary's Chimes, 
or, Joy Bells 

Dajos Bela Orch. D-25063 

{IjChdr: Graf wn Luxemburg — Waltz) 12" 
{J. Strauss: Wiener Bonbons on P-E 10766; 
0-0083; 0-2468) 

Marek Weber Orch. G-B3S31 

{Waldteufel: Sommerabend) 10" 

Mein Lebenslauf ist Licb' und Lust 
Marek Weber Orch. G-EH696 

{Lumhye: KroU's BallkUnge) 12" 

Wiener Bohdme Orchestra D’-20303 

{Strauss 2nd: Freut each des Lebens) 

[0-U549] 10" 

DUPLICATIONS: Schrammel Quartet [PD-22734], 
Haymonde Orch. [C-DW4295] 

SphUrenkiangc, Op. 2S5 
Eng. Music of the Spheres 
Berlin State Opera Orch. — Bodanzky D-25767 
2 sides [0-171092] 12" 

Vienna Philharmonic — C. Krauss G-C219S 
{ZAehrcr: Wiener BUrger) 

[a-EH491; G-AN067] 12" 

Berlin Philharmonic* — Meiiehar PD-15200 

[D4.Y6125] 12" 

DUPLICATIONS: E. Lorand Orch. [P-R1335], M. 


STRAUSS 


4S4 


J^TRAUSS 


Weber Orch. [G-EG2501], Livichakoff Orth. 
[PD-101541 

— Vocal Arr. In Gennan 
Elisabeth Schumann (S) & Orch. 

(Arr. Mittler) G-DA13BS 

{Mmdebsohn: Auf FlUgehi (h$ Gsm^gm) 

John Charles Thomas (B) V-16184 

(iMm Cm Be Dte&med 6* Jafmnn Simms: 
Ggpsu Barm---‘Opm Rmd} 1^** 

Viennese Waltz Orch. h Chorus V-BSBBCI 

(in Engllslij-Coelir CG«.C29771 IT 

Wiener iCinder Eng. Vteniitst ChMmi 
Dafos Bela Orch. 

{Ziehmt: Wi&m BUtgm) [04 W?1 ir 

STRAUSS, Richard (1864- ) 

The music af nmst emirwni dlscipb cf Lhti 
and Wagner hm im cftm, and far km hmg* 
fudged on parity nonmuskai grmmds. iff is mnm^ 
of the ihmUfimlt his taste for shocking Uhnitos, 
hk wiUingmm to conduct in a de^mrinumt itom 
’---■ail have nuide it diffladi to iiskm to his musk 
for its own sake. Perhaps the greatest orchesimtor 
of the last decade of the nineteenth emtury ami 
the first decade of the twentieth, Strmm has 
lived too long. Borne of the glarmmr hm gone 
from the more superficial of hk works, Perlmps 
there hm always keen something a iittie inmneere 
about him. But in opera, in symphonk poem, ami 
in sang, he has contributed largely to the modem 
repertoire. History may decide that, like Meyer- 
beer, he failed to live up to hk own highest 
potentialities because he lucked deep and abiding 
convictions. 

(Eine) Alpensinfonie, Op. 64 Orchestra 
No raajrcling avaihihia 

Also sprach Zarachusira, Op. 50 Tone fmmi 
Eng, Thus Spake ZMraikustra Orrhestra 
Bcwton SymplKJny— S. Koussevitzky VM-llSTf 

9 sides (last side blatik) 5 12*" 

Chicago Symphony Orch.— CM -42 If 

Stock 4 12** 

An einsarner Quelle, Op. §, No. 2 From VIer 
Stimmuiigsbilder for Fano 
-—Arr, VioHn and |>f 

Jascha Heifetz 6c ArfKid Snmior Vd4dHB 

{pUramhmdt-Dandelot: l^irgo) 12** 

^*Aum Italien,’'" Op. 16 Symphemic Fantasia 
— No. $, On the Shores of SotTenio iiiily 
Chicago Symphony Orch.— Stoc^k 12** V-4HS2$ 

(DER) BURGER AIS EDELMANN, Op. 60 
(Incidental Mniic to Molit^re's drama) 

Ff. Le BoutgcMk Gentilhonme 
Ncm:: The Opera Ariadne auf Naxos^* is ako 
a part of the mudc for MolkrCs **lkmrgetHM 
Centilhomme,^' For **Afiadm** recordings me be- 
low under Opera. 

Orcheitral Suite 

1. Overture to Act I 2. Minuet 
S. The Fencing Master 

4. Entrance and Dance of the Tailors 

5. Minuet of Lully 6. Ckjuraiue 
7. Entmnce of Cleonte 


S. Inienneao fFreludc m Act II) 

9. The Dimitf 

Berlin Stile Ofiera— IlkfiMil 

Straiiw 

II sides (itegrr: Volte itAoumr, Op, iM, 

No. S, tlir. A. Mriirlwrl ^ 5 fr 

Vienna Fliilliatintmic il Kfdmi VM4§i 

B sides fc;4:2CW4"-T. «| 4 12^ 

—“No. S, Iitieriiie««i only 
Symphtmy Ofcli. -Sacgriil 
(Elgar: SospiH} |I4* |«i CM-M) 

ic:4)BITi4 in Col lllit. of Mmk Vel ¥j 

llurletke Fiaiin 6c Ofidieslra IHHIi 
Elly Nry 6c Befliii Stale 
Or i*h. —Van I linig^lr atr ii V4 1 744 4f 

4 sides 2 ir 

Death and Tratidiguradoii 
See: Tt*d Mini Vrtklarinig 
Don Juan, Op. 20 ‘rime Fiieiti Clfrlir.slrii 
Ltsndtiii F, lliiirti VIL-dil 

4 stiles tG4)ll2SI>T HI I If 

Samm Slate tkek Ikihm iCDIMmsm 

4 sides 2 IT 

Ainsterdiiiii Camrerlgrlwi'iiw 
Mcngrllicfg TSK^4m 

4 sides 3 IS*" 

Pittshnriili Symphony Oirln lleinrr CM^^XiWf 
4 sides M 12^ 

Berlin Slate 0|iera' llirliafil 
Strains ihVAm2m 

4 Hiiles 2 IS" 

llrrhti Slate Opera Elrin|ierer 
IF-EI 1(151/2: O 25444 Ihyal Flillliariiiotik 
^■VValter lc:4IT:|SirTII| 

Don Quinotr, Op. 55 1\nir Ofrhrstrii 

(**Fantmtk Vairliillimj t,oi <i Knightly Theme**} 
Idniadripina Or* It with Fenefiiiaiiti %*M42(}f 
Gel); llllshrrg (vll, Llf’seliry 
(via) Ormantlv B IS" 

Berlin Slate O'ltr-ra lllrhafil 
Siramti O IfiMm/B! 

fl sides (Bchkigahm ■■ In llie C*i-*ri|erfli*«r/i 
Kiiehen, dir. Mrllcliaf) ^|•|,^:|50ilT/H: 
ri)^^27d2<).,0! 5 12" 

N. Y. l1'iilltafitir,iriir'>Sy«i|iti*»ny - 

lleerliiim CT.Ximmi 

m Sides 5 ir 

FmthM Sftisk Caiinttinnofailiig the Aii> 

niversary of the |apaiirse Etiipiir 
liavainin Stale OfieiA FI:l4l75.0fF/l0CI 

Orrit - 1C, Slr44i,i.i 2 12" 

(Etit) Ifrldritlelien, Op. 411 IVilw Fiirifi Ofrli. 
Eng. A Hem*M iJfe 

■Olevfdaiid <>frliettr*‘--|lti*DiiiAl €*M44i f 

m sidrs B 12" 

Fhlladelplila Of ch.-- Of fiiandy VM 41 Ittf 

10 sides 5 12" 

Sfaclieilt, Op. 25 T«iie Pmm Ofrit. 

No rrrtfrdlnM avadalile 
(2) MurthcM, Op, S7 Orrlieilra 
L Milli^ritiarscli 2. 

Berlin State Oiwa^-A. SIcm-lwf PiP'-SSMMI 

I tkk meh fr 


STRAUSS 


STRAUSS 


455 


Morgen See luuler Songs 
Olimpisehe Ilymiie 

250-V<nce ('horns 6c Kittel D-20294 

[0-4741; P4iO20322l 10" 

Berliner Solistenvereinigiing & Berlin State 
Opera Ort4 j, - -Seidler- Winkler G-EH982 

{Winkler: Olympic Fanfarm; Egk: 

Olympic Hymn) 

OPERAS In Gennan 

(DIE) AEGYPTISCHE HELENA 
lleleiias Erwadieii, Act I (Ht4taPs Awakening) 
DaTlili Toil (Trauermarsch), Act 11 (Funeral 
Marcti) 

Bt*rlin State 0|.»era«'»F. Busch D-250SI 

I skle each 12" 

Iki Jeiier Naelit, Act I Sop, (Helen) 

Zwcice Eraucnarlid Zawlieriiacht! Act 11 
Bose Pauly D-25850 

1 side each 

ARAIIEli.A. Op, 79 3 Ads 1933 
IN t « V mu A L i>: c i*;n rm 
In tilt' order they iH'cur in the ojH’ra 

Acr t 

Er ist drr Riduigr So|)ran«j (Arabella) 

Abet* der Riehcige— weniPs einen gtbt £iir mkh 
li'h weiss Ilk In wie do hist 2 Sopranos 
K<n‘i’;; The Tele f unken und OeeeaTUdydm uer- 
sion.v (cnH Arnht'lliTi opening mile and begin with 
**Aher der HiehtigeT 

Marta Fuchs h Fisa Wieher T-SKM77 

(booe l)itet» Aet !!, M. Fuchs dc 
P. Seholller) ir 

Margin etc lVst4ieiuacher 6c 
Irma G4)B4(i7S 

(/kei war m4ir gut, Mandryka) 12^ 

Vioriea Ursuleae 6c Margit IhAor PfF82n2 

(iMve Duet, Art 11, V, Ursttlt*ae A 
A. Jerger) ID DI%7B25! iO" 

Lotte la'hinami 6c Kate Hekierslnteh D-2tl04B 

2 sides 11*4102923*11 W'* 

Mein Elemer (Finale Ai*t I) Sop, (Arabella) 

Lotte Lehmann P4iO202S7 

2 sides iO" 

A<rr u 

Hu wie Sie sIihL so hab’ kii keineii Mensdien 
Uiid dll wirst mein (kbiecer nein Hup, 6c' Bar. 
(Lio'e Ouet: Arab<‘!!a (k Mandryka) 

NoTK: Tlte Decea-Pulyder mrslen begins with 
**He trie Hie .timr and emits the erehentral cen- 
eltmkm. The Tele f unken nenien begins somewhat 
later leirli '3 bid du uirst mein (kbieter seirO and 
ineludes the errhe strut eoneluskm. 

Viofii*a Ur«adea»' h Alfred Jerger PD4i27l2 

(Aher der Hk'htige, A<3 I, Ursnleac 
^ Bciki.r) !l)4)K7CI2r,l 10" 

Marta Ftiehi h Paul Sdiidfler TSK1477 

(Aher der ilirhtigt% M, Fuclil & 

K, WieliefI 12^' 

Acrr III 

¥or«|>irl CPreludrI Orchestra 
Wal/rr & Zwlsitieiispiel (Waltz Me Iriterineizo) 
mrrm: Known as the **Siiiireim Mmic,** 


Berlin State Opera — ^Fritz Zaun V-4282 

2 sides [G-EG3014] 10'' 

Bas war sehr gut, Mandryka (Finale Act III) 
Und diesen unberiihrten Trunk Sop. & Bar. 
Viorica Ursuleac & Alfred Jerger PD-62711 

2 sides [D-DE7024] 10" 

Margarete Teschemacher (S) G~DB4675 

(Aher der Richtige, Teschemacher 
6c Bielke) 12" 

ARIADNE AUF NAXOS, Op. 60 1 Act 1912 
NOTE: This opera was written as an Interlude in 
the Incidental Music to Molikre*s **Bourgeois Gen-- 
tilhomme.** 

CrossmSchtigste Prinzessin Soprano 
(Recit. & Aria of Zerbinetta) 

Adele Kern (PD-27310: D-LY6081] 

Sie lebt hier ganz allein — Recit. 

Sie atinet leidit Soprano (Ariadne) 

Lotte Lehmann D-‘25186 

2 sides [P-R20147] 12" 

DAPHNE 1 Act 1938 

Verwandlung der Daphne (Margarete Tesche- 
macher) 

O wie gerne bleib* ich bei dir (Margarete 

Teschemacher) 

Odtterl BrOder im hohen Olympus (Torsten 
Half) 

Margarete Teschemacher (S) & Torsten 
Half (T) with Dresden State Oi^era 
Orclu*-Bohm [G-DB4627/8] 2 12" VM--660 

ELEKTRA, Op. 58, 1 Act 1909 
No recordings available 

FEUERSNOT, Op. 50 1 Act 1901 
No recordings available 

INTERMEZZO, Op. 72 
Waltz Scene Orchestra 

Berlin State Opera — Knappertsbusch D-2S150 
2 sides [F4a0860] 12" 

(DER) ROSENKAVALIER, Op. 59 3 Acts 1911 
Eng. The Rose-Bearer (or, Knight of the Rose) 
Ff. Le Chevalier d la Rose 
Abridged Recording In Gennan 
Soloists & Vitmua State Opera 
Gho. 6c Orch. VM-196f 

26 sides [CM-192] 13 12" 

TIXE CAST 

Feldmarschalliu. .Lotto Lehmann (S) 

Baron Och.s Richard Mayr (Bs) 

Oktavian Maria Olszewska (A) 

FaninaL Viktor Madin (B) 

Sophia.. Fdisubeth Schumann (S) 

Mariauna Anne Michalsky (S) 

Vakacchi Herman Gallos (T) 

Annina, Bella Paalen (A) 

Kommissarius Karl Ettl (Bs) 

Wirt William Wegnick (T) 

Vienna State Opera Chorus 
Vienna Philharmonic Oreh. 

Conductor Robert Heger 

note: Ekact page references to the vocal score 

are given in the booklet accompanying the album, 
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so the principal cuts need only be nmghly indi- 
cated here: 

ACT I: 3 pages between Sides 4/5— -included on 
P-E10864 listed below; 20 pages between Skies 
5/6 and 16 pages in Side 6 (Marschallin— Huron 
Scene); 31 pages between sides 6/7 (Hairdressing 
scene, from which the Italian Serenade is avail- 
able on isolated discs). 

ACT n: 4^ pages between Sides 10/1 (Prelude 
and part of opening scene); 33 pages between 
Sides 13/4 (Baron, Sophie, etc.; signing of the 
marriage contract); 55M pages between Sides 
14/5 (Duel and confusion). 

ACT Ml: 60 pages between Sides 18/20 (tlie farce 
played on Oclis, entrance of the Police, Faninuh 
etc.) 

ORCHESTRAL SELECTIONS (Suites. Fanta- 
sias, etc.) 

Orchestral Suite Arr. Nambuat 
Presentation of the Silver Rose. Ochs’ Waltrei, 
Breakfast Scene ^ Trio, Finale Duet 
Vienna Philharmonic— Karl Alwin V -11217 /B 

4 sides 2 12^ 

Fantasias 

Edith Lorand Orch. (Arr. Higgs) F-Em72 
2 sides 12" 


Meta Scinemt'yer. Crete Mcrrcrn-Nikisch 


& Emanuel List D-25237 

(Bin mm so vie! Finesse, Act ill) 

[P-E 108641 ir 

Irie des Siingers: DI rigori arinato Ten. 

Eng, Italian Sermmle 

Charles Kullmaii [C4)WS05ll CL4IS3M 

(Carissiml: Viti&ria, Viikfriu) !()** 

Peter Aiuiers T-A-321 

(Rimsky •’Kimahw: Sfiilko — af Imiiu) M)" 
I Iclge Has W4iefige C L 1.) A4465 

(CtmwUus: Barber af ftiigiliiil™- 
Ach, dm Lied) 10** 

ATioNS : H u d o I f e r I a c li - R ii s ti t k 


(a-EC;E9llL Herljcrt Kriist Gnili [O-ECWll 
Ivionolog dcr Marsclialllit Sap. 

Kann mkh atich an eiii .%Iiidri rriniierii 
Die Zek sie kt eln iimderbar Ding 
NOTr..‘ habit ml emwett vrrsiam nf the Mmmdml- 
Un$ Mimakwm vary eimnidrmhiy ami ai! are mi, 
mniiiing the duet pimages fur the Mam’lmiiin 
and Oktavkm, 

FXmhetU Ohtm llMimimi FDSrmS 

2 sides 12" 

—Die 2adt only 

Lotte Lehmann { Pdi2CKl14 1 25817 

(Mezurt: Nezm di Figtme- amm) 12" 


Wall! Movements (Rosenksivalier Wahi) Orch. 
note: The celebrated Rasmikamlier Waltz (or 
jmre correctly. Waltz Movements) is a concert 
work assembled from the various waltz passages 


running through the opera, 

Saxon State Orch.— Bdhm G-DB4S57 

2 sides 12" 

Cleveland Orch.— Rodzinski €-115420 

2 sides 12" 

Minneapolis Symphony— Ormandy V-175B/9 

(Syx: SpieleriB) 2 10" 

Royal Philhannonic— Bnmo Walter €-$7^20 

2 sides [C-LX60; C-LFX94] 12" 

Berlin Philharmonic— E. Kleil>er T-PIMBS 

2 sides 12" 


nuFUCATiONS: Grand Symphony Oreh. — Ileger 
[P-K 11364; 0-7782], Berlin Philhanmonk^— Meli- 
char [D-CA8268; FD-57063; 513724; 6167241. 
Berlin State Opera— Leo Blech [G-CISIOI. Ber- 
lin State Opera — Weissmann (D-2S010; 
P-E10832], Vienna Philharmonic— Alwin 
[V-n2l7; G-22941 
— Arr. Piano 

Vitya Vronsky and Victor Babin V-12150 

(2 pfs) 12" 

— Arr. Violin 

Vasa Prihoda 6c Otto A. Criif (pf) 10" FO-47185 

Siegfried B<jrries G-DB4S91 

(Fuchs: Hungarian March) 12" 

INDIVIDUAL EXCERPTS 
ACT I 

Introduction Orch. 

No individual recording available 
Nicht don, dort ist das Vonimmer Trio 
(omitted in VM-196, between Sides 4/5) 


Acrr n 

Presentation of the Sliver Rose 2 Saps, 
Mir kf die Ehre (Sidei 12/3 in VUAm) 


Concluta SniwtvLi 6c litrsi Errrark !) -27*870 

2 tides In Italian |P4i2mrmi 12" 

— Pretentatkm of the Stiver Rose Art. Orch. 
Vienna Philharmonic- -K. Alwin V4I2I7 

(Waltz Mvh) 12" 

Da lieg* ich Bais (Baron) 

Wart’, dtch haii’ i* 


Herr Kavalierl Ihm k Alt. (Baron k Atmimt) 
Eng, iMitr Scene Hi Waltzes (Finale Art II) 
NOTE: The Mayr’>Amlrmsy disc IwliHc lieglnif with 
a passage omitted between Skies 14/5 in VM406 
(p, 27B, bar 7 to page 2H(h bar 4), omits mmm 4 
fmges and then remmes at page 285, bur 1 1 (be- 
ginning of Skkf 15 in VM4MI ami mns to the 
end of the act, unrut rxrrpt for the omiMskm of 
the brief mmd jfmrts of the Scnainti. The Kipnk- 
Ruxiezka disc runs from **Herr Kmmikrr* (page 
2^W, Skie IS in VMdfm) to the end of the m% 
duplieuUng the serond mde of the Mayr-Aminmsy 


disc, 

Richard Mayr k Aiitii Aiidratsy C4MM7M 

2 tides 12" 

Alexander Kipnk k Els#^ lki/ir,rka V-7BB4 

(Wagner: Mektiming0r----Amprm‘he des 
Pogtm) (CLDIIIS431 IT 

A<rr ni 


Bin von wi vkl Fkime charmlrri Trio 
(Sldei 21/2 in VMdtMl) 

Meta Selneineyer. Grrie Mrrre#fi»Ntkli<*li, 
Iknainiel List DTSBf 

(Nkht dort, Act I) 12^ 

Mein Gotil iVar niehr wie tint farce Trio 
(Sides 22/S In VM-IIMi) 
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Mc'ta Seincnieyer* Crete MerrexiEi-Nikisch, 

Elisa Stiiir/aier D-252S8 

(Hah* mirs geloht. Act lU) 12'* 

rrio (Side 24 in VM-196) 
x'h weiss luich nix . . . Marie Theres’I 
:Iab’ mir's gelobc, ilin Lieb zu haben 
Viorica Ursuleac, Erua Berger, Tiana 
Leinnitz, & Berlin State Opera Oreh. 

— C. Krauss D-CA8238 

(ht ein Tmum) [FD-67075] 12" 

Elisabeth Ohms, Adele Kern, Elfriede 
Marherr [ PD-66931 J D^CA802l 

(1st ein Tmum) 12" 

»ui'»ucatc«n: Stfinerneyer, Merrern-Nikiscli, Stiinz- 
ner [P-EIOBCIS; D-2v523a] 
jt tin Tranni (Final Diiec) 

Erna Berger & Tiana I...emnit7. with Berlin 
State Opera Ondi.—Clemcjns Kranss D-‘CA8288 
(Hah* mirs gehhi) [PD»a7()75; BP-95033] 12" 


Adele K«’rii & Elfrhaio Miirherr D«CA802l 

(Trh) tPD4ICI93ll 12" 

Canc*hita Supervia & lues Ferraris D-25871 

2 shin In Italian [P4i2CH)79] 12" 

—Faiuasiii on Duet Arr. Piano Grainger 
(laheUed 'llamhle on Lotw**} 

I\*rey CJrainger C-2187M 

2 sides 10 " 

iAl.OME. Op. 54 I Act 19^ 

NOlVimiAL KXCJKimTS 

In the order tlmy avvnr in tha opera 

'okaniiim is brought before Saloin^ 

'okiiiutaii dest'riids into the cistern 
— Arr, Orchestra only 

Pastieloup Oreh. Piero Copixda C-DA4884 
2 sides 10 " 

kdoin^s Tai'U (Salome*s Dance) Orcheitra 
(Dana! af the Seem Veils) 

Saxon State Oreh.«".4idhm C-DBm9 

2 sicles 12 " 

i Ilevehmd C)rc4n-“-liotI'/inslvi C-i 178 ID 

2 sides 12 " 

Berlin State 0|Hira^- -Klemperer G^DUm 

2 sides 12" 

Berlin State Opera ^ 41. Stnmsi D«CAH017 
2 sides [PO 6«H271 12" 

Berlin PhiIlnirtnonic'^'«4l. Walter €^678141) 

2 sides fCELX39! 12 " 

Phiiadeiphia Stokowski V •7259/80 

3 sidf*! (Fdrhheim: Japanese Nactume) 2 12" 
our r at^ATioNS : Pastieloup Or e h . C o p p o I a 
[C.4)II4II321. Berlin State Op«'ra«—Kiiupperts- 
bnseh [P4aOH!J4; 0451(161 

‘liial Scene; Salo«i4 iiinl das Ilaupt des 
'okaniuiii 

(Salome and the Umd af Jahn) Soprano 
4il Du wolliest mich iiirhi deinem Mnnd 
Ff. Tu n*m pm tmulu 

NOTE; Till! hrhi miteries af Hemd am omittml in 
Imih mmkma helma, 

Marjtirle laiwreiiee & Pasdeloup Oreh, 

«4». <:ti|iiM»la III Freftcdi VSm2/8 

4 sides fC4>ll4!l33/4| 2 12" 
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SCHLAGOBERS, Op. 70 Ballet-Pantomime 
Eng. Whipped Cream 
Schlagoberswalzer 

Einzug der Prinzessin Pralin^e — Marsch 
Eng. Whipped Cream Waltz & Entry of the Prin- 
cess Pralinde — March 

Berlin Philharmonic — ^A. Melichar PD-27300 

2 sides [D-LY6098] 12" 

In der Konditorkiiche Orchestra 
Eng. In the Confectioner $ Kitchen 
Berlin Philharmonic — ^A. Melichar D-LY6091 

(Don Quixote, Pt. 9, dir, Richard 
Strauss) (PD-27324] 12" 

Sinfonia Domestica, Op. 53 Orchestra 1903 
Philadelphia Orch.--Ormandy 5 12" VM-520f 

SONATA — ^Violin 8c Piano, E flat Major, 

Op. 18 

Jascha Heifetz 8c Arpad Sandor VM-200f 

7 sides (8th side blank) 4 12" 

Gillette Neveu & Gustaf Beck G-DB4663/6 

(Tartini: Variations on a theme of 
CoreUi) 4 12" 

— 2nd Mvt. (Improvisation) only 
Louis Zimmermann 8c pf [C-DHXIS] 

SONGS (LIEDER) In German With Piano 
Ach, Lieb* ich muss nun scheiden, Op. 21, No. 5 
Ikdge Roswaenge (T) & B. Seidler- 
Winkler V-1841 

(Freundliche Vision) [G-DA4412] 10" 

AUerseclen, Op. 10, No. 8 (von ciilm) 

Kirsten Flagstad (S) [G-DA140()] V-J726’ 

(Wagner: WalkUre — Ho-yo4odw) 10" 

Karl Hammes (B) & Seidler- Winkler G-EC6213 
(Wintenmihe) 10" 

Nelson Eddy (B) with Orch. C-1718SD 

(VAteignung) 10" 

mtnACATKm: F, Vdlker [PD-10305] 

All’ mein Gedanken, Op. 21, No. 1 (Dahn) 
Elisabeth Schumann (S) V-7707 

% side (Hat gesagt, Schlechtes Wetter, 
it StUrulchen) [G-EJ557] 12" 

Befreit, Op. 39, No. 4 (Dehmel) 

Rosette Anday (A) PD-9S165 

(CMlle) 12" 

GMcilie, Op. 27, No. 2 (Hart) 

Lauritz Melchior (T) 8c I. Strasfogel V-1853 
(Heitrdiche Aufforderung ir Zueignung) 10" 
Jussi Bjoerling (T) 8c Harry Ebert G-DA1704 
(Morgen) 10" 

Julius Patzak (T) PD-23923 

(StUndchm) [D-PO503S] 10" 

Viorica Uriuleac ($) with Orch. D-DE70e3 
(Frilhlingsfeier) [PD-30017] 10" 

Kirsten Flagstad (S) 6c E. McArthur V-1907 
(Seiidem dein Aug*) 10" 

Suzanne Stan (Ms) & L. Taubman CA7213D 
(Heimkehr) 10" 

DUPUCATiONS: W. Ludwig [G-EG3044], M. Sal- 
vutini (0-4114], Rosette Anday (PD-95165] 
(Des) Dichters Abendgang, Op. 47, No. 2 
Marjorie Lawrence (S) 8c F. Wolfes V -17230 
(Lied an meimn Sohn) 12" 


V-1841 

10 " 

V-J726’ 

10 " 

G-EG6213 

10 " 

C-1718SD 

10 " 
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ir 

G-DBims 

jr 

D'‘POSl45 

10'* 

V-1B41 

10** 

mmair 

10** 


D^msB 

10 " 

D-DE7063 

10 " 

fDsmu 

10 " 


Du meines Herzens Krdnelcm, Op. 21, No. 2 
(Dahn) 

Florence Easton (S) (limited 
edition) 1^" IHCC-2I2 

Freundlkhe Vision, Op. 48, No. 1 (Biarbaum) 
Heinrich Schlusnus (B) FD-S0167 

(Traum durch die Diimmerung) 10" 

Elisabeth Schumann (S) G-DB106S 

(Wtegenited) [G-EJ197] 12" 

Heinrich Schlusnus (B) & F. Eupp D-FOS145 
(Traum durch die Dkmniemng) 10" 

Helge Roswaenga (T) & B, Sddler- 
Winkler V-1841 

(AcK Lieh*) [G-DA44I2I 10" 

Franz V6lker (T) & G. Steeger PD^28ir 

(Traum durch die Ddmmemng) 10" 

DUPLICATIONS: L. Slczak [PD-218491, L, Wilier 
[G-EG519L K. V. Pataky [FD-23409] 

— Arr. Piano Gieseking 

Walter Gieseking D-20053 

(Stcindchen) 10" 

Friihlingsfeier, Op. 56, No. 5 
Viorica Ursuknic (S) w, Orch, D-DE7063 
[PD-3(K)17] 10" 

Ceduld, Op. 10, No, 5 (von Gilm) 

Heinrich Schlusnus (B) ED -627 14 

(Morgen) 10" 

(Die) Georgina (Warum so spit erst, Georgina?) 
Op. 10, No. 4 

Luise Wilier (A) 6c C. Bergner (pf) ED-67m 
(Traum durch die DUmtnemng) 12" 

Hat gesagt, bleibt’s nkht dabei, Op. 56, No, 5 
(text from "‘Kruiben Wunderhonr) 

Elisabeth Schumann (S) 6c pf V-7707 

M side (Air nwin Gedanhm, Schlechtm 
Wetter, Smndchen) [G-EJ557I 12" 

(Die) Heiligen drai Kdnige aus Morgenkiid, 
Op. 56, No. 6 (Heine) 

No recording available 
Heimkehr, Op. 15, No. 5 (Sclmck) 

Heinrich Schlusnus (B) ED-30030 

(Stdndchen) 10" 

Suzanne Sten (Ms) 6c L. Taubman C-17213D 
(Ciicilie) 10" 

Heimlkhe Aufforderung, Op. 27, No. S 
(Muekay) 

Karl Schmitt-Walter (B) 6c M. 

Hauclieisen T->AW3l 

(7Meignung) 10" 

l^auritz Melchior (T) & L Strasfogel V-1853 
(Zueignung) U)" 

Heinrich Sclilusnus (B) 6c S. P<»schko D-E05126 
(Wolf: Heimtmh) {PD-a2789j 10" 

duplications: M. Wittrisch [G-EC3O50), Hich» 
ard Tauber CF-aO20ie5; D-20252J, Heinrich 
Schlusnus [PD.62622] 

Ich liebe dkh, Op. S7, No. 2 (Lilkncron) 
Heinrich Schlusnus (B) k S. Fetcliko 
(pf) [PD-62796] D-DE7027 

(Zueignung) nr 

Ich schwebc, Op. 48, No. 2 (Henckell) 

Elisabeth Schumann (S) V -14076 

% Sid© (Traum durch die Ddmmerttng 
6* Schumann: Morulnacht) [C-DBXS45] 12" 


Taubman 


ED-30030 
10 " 
C-mi3D 
10 " 
. s 


T-AlOOl 

10 " 

v-ias7 

10 " 

D-EOSm 

10 " 


Florence Easton (S) (limited 
editicm) 12" IIICC4I2 

Ich tragc meine Mliine, Op. 32, No. 1 (ffanckell) 
Peter Anders (T) T-AI7aS 

(Wagtuft: Triimm) |0» 

Heiuricli Schlusnus (B) & S. Pesdiko EDS27B4 
(Wolf: Gebet) 10* 

Leo Slezak (T) & pf EDmB4S 

(ZMeigmmg) 1^ 

Liebeshymniis. Op. S2, No. 5 
Karl llammes (B) with Ik Sekller- 
Winkler C-EGmSS 

(Schkwhtm Wetter) 

Lied an ineineii Sohn, Op. S!h No, § 

Marfork Liiwrenee (SI & F. Wolfes ¥-17iM 
(De$ Dkhkm Abmtigang) 

Mit delnen blauen Atigeii, Op, 56, No. 4 (Hein©) 
Lott© Lelimiwin (S) w^ltli vl k pf 
(Mergen) {PdiOilMBIl ir 

Morgen, Op. 27* No, 4 (Maekiiy) 

KlisalH?th Schumann (S) G-I)IIIOIO 

(Stindcheu) IT 

Heinrich Schlusnus (II) EDS2714 

(GetMd) ir 

Lotte Lehmann (S) vt/itli vl D-203M 

(Mit deimm hkmen Augm) tP4IC)2CX)Slj !§" 
Jussi lljmTlIng (T) 6c Harry Ebert (pi) Gd)A!704 
(Cdciiie) 10" 

Enid Szantlio (Mi) with Orch, V-1705 

(Traum durch dh Ikimmemng) Ur 

Nan Maryska (S) In Engliili 
(Smmmk) IM" 

nuPt.iCATioNS ; W . I ) o ni g r a f » F ii i % b ii e n d e r 
iC-mmHOl P. Lohmaiin 10-233(121 E. Iletten™ 
dorf ID»25176; PdaiICKIh L, Wdler 
M. Salviitinl {041141, C .litre Dux ( 0^20961 j 
O-4840L Ekhard Tauber lP4iC)2(HII5; D«2tei2I 
Mtiiierrilnddfi. Op, 43, No. 2 (llurger) 

Elisabeth Schumatm (S) 

(Marx: MarimHed) 10" 

(Die) Naclit, Op, 10, No, % (von Cdtrii) 

Hulda Laihanska (S) k E. Fiedler (pf) V^2027 
(Hfihe, meine Hmk) 10" (in VM-612) 

Herbert Janssen (II) h il. Moore (pf) 

(Tnmm durch die Dam'memng) MY* 

Walther Ludwig (T) 6c pf iTECmi044 

(CMcilk} ir 

(Der) Nadicgang, Op, 2*1, No, % (von Gitm) 
Heinrich Scliliisnui (il) 6c pf ED-3(m7 

(Wintcflkhe) ir 

Ivitr Andr6sim (lls) k pf C:T)WX.|3li- 

(Buhe, nudne Seek) 12" 

Rutie, meine Side. Op. 27. No. I (llenrkell) 
Helen Triuilid (S) 6c Cb llos (pf) F474^ 
(Schubert: WiegenOed, <lp. inS, No,, 2 ) 12" 

Hulda Liiihaiiskii (S) k E. Fiedler Cpf) ¥-2027 
(Die Niiclil) ir (in VMdIIS) 

Ivar Aitdrfseii (Bs) k pf CdMVXMM 

(Dis Nmhi) 12" 

Sdilechies Weiier, Op. 69, No, I (lleiiMt) 
Eliialieth Srliumafiri CS) k pf V-7707 

S ikii (Ait mein (kdmikmt, Uni 
gemgi, Sidfuickm} 12" 
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Karl Ilammcs (B) & Scidkir- 
Winklar (pf) G-^EQSBSS 

(Liebeshumnm) IQ*^ 

Jeitdeni cleiii Aug’ in mcmcs Schautc, Op. 17, 
Sfo. 1 (Schack) 

Kirsten Flagstad (S) & E. McArthur V^1967 
(Ciicilic) 10^ 

kliiKklien, Op. 17, No. 2 (Schack) 

Sng. Serenath 

Elisabeth Schumann (S) V-7707 

% siile (Ail* miiifi Gedanken, Hat gemgt^ 
d- Schkehim WeiMfr) [G«EJ557] ' * 12^ 

Heinrich Schlusnus (B) FD-80080 

(iieimkehr) i(r 

Karl Schmitt-Wiiltcr (B) with Orch. T-AiS46 
(Wolf: !leim.u)eh) ay* 

Peter Anders (T) with Orcti. T-A2684 

(Heimlklw Aufftmknmg) 

Nan Maryskii (S) In English with 
G. McHJrc G-CdOQB 

(Margmi) 12"* 


BimJCAtmm: J. Pat*/.ak (PD-2a923: D»PO5035], 
F. Vhlkcr [PD»2iaS2!, L. Sbzak [PD»23017L G, 
Dux (C>.*4li4ClL Ncirdica |C-74()29*L Lotki Leh- 
mann [F4lO2U09fl: D»2a:l40L, Umtvivh Svlilxmim 
Michard Tauber [P-HO20222: 

D-2()25S] 

m riiKNCii: N. Vallin [0-188735} 

— Arr. Paiio 

Walter Gieseking 047138/) 

{Dchm^r‘ likimO] Ur 

mnn.iCArmm: E. juyee ID^»2(K)48: P411965: 
0-253001, Walter Gieseking [D-2(K)53} 

["raum rlurch die DUmuierung, Op. 29, No. I 
Eng. Dmtm in dw Twilight (Bierbaum) 


Ft. Him cri^pusrukiire 

Herbert Janssen (B) k G. MtH»re V4930 

(l)k N(wht} !(r* 

Peter Amleri (T) with Otvh, 

(Ith tmgH frwlmf Minnr) 10** 

Fran/. Vtilker (T) ^ G, Steegia’ Pl%S28l7 

{Frmmdlkho VWiut) 10** 

Heinrich Si*hlusnus (B) & pf FOmiOT 

(Fmmdlkhii Vhkn) 10** 

lauirit/ Mtdchinr {!*) k L Strash^gel V4980 

(Lemlwkd: Mnllkd) 10** 

Elisalirth Srhumann (S) V’^14070 

% side (loh Mchwolm if Sdmnmnn: 

Mcmdmoht) f G4 )B 1 845 ! W 

Norman ('Pardon (lls) In English 
k K. Kfitx V. 2 HI 5 

(^alnt^Saims: Dmmt MriCfihr#!) 10** 


ntieniCATiciHs: P, Lfilimanti [0-255621, E. Sk/ak 
[ PD-..2 1 8411 1, I .title Lehmann [ D-2(M140, 
P4l02(KI1iai, llicluird 4 auber ( D-20253; 
P4i02()222!, Alrxamlrr Kipnis [ikLB4L Paul 
Bender |C;4‘:G«llcr/h Enid S/imtlm [V4.795L 
Imise Wilier [PD«07I531, Emmy Bettendorf 

[0«2ri2a21 

IH mmom N. Vallin 10488735] 

^kgenlicd. Op. 4L No. I (Delwiiel) 

Eng, (kmik Swig, nr, lAdlnhy 
Elisabeth Srliiiiiiami (S| G-DBIOOS 

{FrmmUlcho VMtm} IB** 


Emmi Leisner (A) PD-27326 

(Brahms: Wie hist du) 12*' 

Hedwig Jungkurth (S) G-EG3478 

(Pfitzner: Die Einsame) 10*' 

Wie sollten wir geheim sie halten, Op. 19, No. 4 
Elena Gerhardt (S) & Artur lRCC-20d 

Nikisch (pf) jO" 

Winterliebe, Op. 48, No. 5 (Henckell) 

Heinrich Schlusnus (B) & pf PD-30007 

(Der Nachtgang) iQ" 

Wiuterweihe, Op. 48, No. 4 (Henckell) 


Franz Volker (T) & pf 
(Allerseelen) 

Karl Hammes (B) & B. Seidler- 
Winkler 
(Allerseelen) 

Zueignung, Op, 10, No. 1 (von Gilm) 

Lauritz Melchior (T) & I. Strasfogel 
(Cadlie 6“ Heimliche Auffordemng) 

Karl Schmitt-Walter (B) & M. 

Huucheisen (pf) 

(Heimliche Auffordemng) 
i leinrich Schlusnus (B) & pf 
(Wolf: Er isPs) 

(Ich liehe dich, on PD-62796) 

Nelson Eddy (B) In English 
with Orch. 

(AllerseeUm) 

DUPUCATioNs: G. Plusch [G-EG3056], F. Volker 
[FD-21652], L. Slazak (PD.21848], K. v. Pataky 
[PD-234691 


PD40S35 

10" 

G-EG6213 

10 " 

V-1853 

10 " 

T-A1931 

10 " 

D-DE7027 

10 " 


C-17185D 
10 " 


SYMPHONIC POEMS Orchestra 
See: Also sprach Zarathustra, Don Juan, Don 
Quixote, Heldenloben, Macbeth, Sinfonia Do- 
mestica, Till Eulenspiegcl, Tod und Verkliirung 

SYMPHONIES Orchestra 
Alpensinfonie, Aus Italien, Sinfonia Domestica 
(no available recordings) 

Thus Spake Zarathustra 
See: Also sprach Zarathustra 
Till Euknspiegels lustige Streiche, Op. 28 
(Till Eulmspiegel) Ton© Poem Orchestra 


B. B. C. Symphony— Fritz Busch V-im 4/5 

4 sides [G-DB2 187/8] 2 12" 

Berlin Philharmonic^ — W. 

Furtwangler PD'9S410/l 

4 sides [D-CA8053/4] 2 12" 

Cleveland Orchestra— Hodziuski CM-X210f 

4 sides 2 12" 

Berlin State Opera— R. Strauss FD-668S7/8 

4 skk‘s (PD«510e33/4] 2 12" 

Brussels Qmservatory — Defauw C-67478/9D 

4 sides [G.9375/6] 2 12" 


nimLiciATioNS: Berlin Fhilhurmonic^ — Kleiber 
[T-E651/2], Colonna Orch.— Piern6 
[0-123718/9], Berlin State Opera— Klemperer 
[P4G()925/6: D-25421/2] 

Tod und VerkBlrimg, Op. 24 Tone Poem Orch. 
Eng, Death and Transfiguration 
Philadelphia Orch.— L. Stokowski VM’^217f 

0 sides CG-DB2324/01 3 12" 

Berlin Philharmonic^. De PD-67516/8 

Sabata 8 12" 


STRAUSS 


460 


STRAVINSKY 


Symphony Orch. — Weissmann [P-El 1243/5: 
D-25350/2] 

duplication: London Symphony — Coates 

[VG-ll] 

STRAVINSKY, Igor (1882- ) 

Stravinsky has had a triple career. He began as 
a dutiful pupil of Rimsky-Korsakov^ apparently 
the continuator of that masters fairy-tale style. 
Then, beginning with the *Tnfemal Dance of 
Kaschey** in ^*VOiseau de feu** **Fetrouchka,** 
and **Le Sucre du printemps,** he fiamed across 
the world as the musical voice of a new day, an 
anarch, a remlutionary. Lastly, he has been a 
laboratory experimenter, trying other mens styles, 
trying to create neoclassicism. Few would ques- 
tion his fight to the title of foremost living com- 
poser, but few would deny that his more recent 
works would not have given him that right. 
Apollon Musag^tes Ballet String Orch. 1928 


Boyd Neel String Orch,— Neel D-25700/S 

8 sides [D.X167/70] 4 12*^ 

(Le) Baiser de la F^e Ballet Allegory 1928 
— Pas de Deux only 

London Philharmonic — Dorati C-69840D 

[C-DX949] 12^ 

Capriccio Piano & Orchestra 
J. M. Sanromil & Boston Symphony VM-685 
— Koussevitzky 2 12 " 

Igor Stravinsky &: Straram Orch.— E. 

Ansermet [C-LX116/8] CM-I52 

6 sides 8 12*' 


(Le) Chant du Rossignol Symphonic Poem 1919 
Eng. The Song of the Nightingale 
note: This symphonic poem, also staged as a 
ballet, is drawn from the 2nd 6* 8rd acts of the 
unsuccessful opera *%e Rossignol.** 

— Marche chinoise only Orchestra 
NOTE: While the disc below is labeled merely 
**Chinese March,** the march proper runs from 
the beginning of Side 2 to about an inch from 
the end of the dUc. Side 1 and the end of Side 2 
include portions of the symphonic poem before 
and after the march itself. 

London Symphony— Albert Coates V-1U$0 

2 sides 12** 

Concertino String Quartet 
No recording available 

CONCERTO — Piano k Orchestra 

No recording available 

CONCERTO^ — Violin k Orchestra, D Major 
Toccata, Aria, Caprkcio 
Samuel Dushkin 6c Lamoureux Orch. — 
Stravinsky FD-95500/2 

6 sides [PD-5e0173/5) 3 12" 

Duo Concertant Violin & Piano 
C^ntikne, Eclogues 1 ifc 2 
Gigue, Bithyrambe 

Samuel Dushkin 6c Igor Stravinsky CM-199 
5 sides (Suite Itdienne-Serenade 
ir Scherzino) 2 10" 12" 


Etudes, Op. 7 

Soulima Stravinsky (pf) (2 only) BAM-27 

(Bach: Prelude and Fulfill No, 18 from 
WeU-Tmnpered Clavkiuird) 12" 

Benno Moiseivitch (pf) (i only) C-C2998 

(Debussy: Jardins smm la pluie; Pmdenc: 
Mouvement perpetud No, I) 

(The) Fire Bird Ballet See: Oiseau de Feu 
Feu d* Artifice Orchestra Eng. Fireumrks 
Berlin Philharmonic— E. Kletljcr T-SK120S 
(Reznicek: Donna Diana— Omfrime) 12" 

Colonne Orch.— *0. Fiertil* D-25S09 

(Suite No. 2-^Fidka ir Galop) 

[P.E20179J 12" 

(Ravel: Ma Mire t&ye-^Jfardin fierkpm, on 
0-123547) 

(Momdov: Iron Foumlry, dir. Siihiitii on 
D-2S5iO: 0-121174) 

(L‘) Ilistoire d*uii Soldat Ealirt 191.8 
Kng. The Soldiers Tale idmmher C,)rcli, (Septet) 
note: The set hekm includes, practiadiy ail of 
the music timt is adapted for concert performance. 
It omits the Closing Music for Scene 8, Inirodtm- 
tion to Fart 2, The Utile Choral, and The Devits 
Song. 

Darrieux, Boussagol, CJockau, Dlicrin* 

Foveau, DellKjs, Morel— L Stravinsky CM -184 
6 sides [C-l,FX2e3/5i 8 12" 

Jeu de Ones Ballet 1937 
Berlin Philharmonic^- T-SK2460/2 

Stravinsky 8 12 " 

(Lei) Noi'es Biillet Eng, 'The Wedding 1923 
(Soloists, CluL, 4 Pianos, 6c Percusskin) 

Soloists, Chri, 6c Orch.— Stravinsky CM ’•204 
6 sides (In English) 8 12" 

SOLOLSTS: Kate Winter (S), iJnda Seyrntn-ir (A), 
Parry jemes (T), Hoy Hendersmi (II) 
lUANfSTs: Berkely Mason, Leslie Howard, Erm^st 
Lush, C. E. Benixiw 
— Excerpt 

Kate Winter (S) and others, with 
Percussion Orch. “Stravinsky C- DB 1 306 

(Bartdk: Staccato; MikrokoMmorr-”^” 

Oitinato) icr (In CM^dl) 

ICNDBmO in CoL History of Music Vol. V]- 
Octet— W'iiid Instnunenti 
Moyse, Codeau, Dherin, Plard* Foveau, 

Vi'gnal, LalosS4% DcUkis CM-K2S 

4 sides (dir. Stravinsky) {Cd-XBOB/Sl 2 B" 
(L9 Okemu de feu Ballet Orchestra I9i0 
Eng. The Eire Bird Cerr. Dot .Eeuermgd 
— Orchestral Suite 

lutroducilou, L« Jardiris etichaiiK^, l/oiictu 
de feu et m danse, Sup|>lkatkiii dc Poifeait de 
feu, feu des priiicessti avec des |Kiiiinies cfor, 
Ronde dm princeii^ (KItorovmlel, Baiinc in- 
female du ml Katschei, Berceuse, finale 
Ncrri: The **SuppUtatkm of the Eire Bird** and 
the ** Dance of the Frinemsm with the Golden 
Apples** are ummUy omitted in the IkcheMtd 
mite. However, they are includml in the Slrfinln- 
sky venion below, the rntm extoniim mmrdml 
set of the **E8re Btr^ music. 
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nladelpliia Orch.— L, Stokowski VM-291f 

} sides {Shastukooich: Frcliids^ 
i flat Major) 3 12" 

rmphony Orch.-— Igor Stravinsky CM-llS 

1 sides [C-L2279/a2] 4 12" 

ll-American Ytnitli Orch.— -Stokowski €M’-446f 
Shastaktmich-Sk^hnmki: Prelude in 

2 fiat Minor) 3 IB'* 


jpuCATiONS: Berlin State Kleiber 

>-25541/3; 0-6816 & 0-6762/3]» Berlin Phil- 
tirmonic— Oskar Fried [D-CA8235/6; 
D-9S052/3; 516^50/1] 

Icrceuse Arr, Dnihkin 

athan Milstain k Leopold Mittrnann C-ITIISD 
Tchaikovsky: Scherzo, Op, 42, No, 2) iO" 
iconile (Originiiily a wordless song) 

irr. Violin 

imuel D'ushkin k Wind 
lavinsky [C':-LF129; CdJ.llS) C^-lTOrSD 

Pctr(nichka'-'-"4)anse 10" 

)Sei)h S/igeli k N. de Magalcjff (pf) C«7304M 
i side {Hi tmky -Korsakov: FU$^ht of tfm 
iumidchcc ir Szijmamvskt/: Fontairw 
rArcthusih Pi. 2) [C-I.XaOY} 12" 

Irr. Ordi, Sttikowskl 

;ulatleiplua Orrh.—Stcjkowski V4998 

Xdmpin: Prdude in D Minor) 10" 

ETOurhka Ballet Orrliestni 1911 
ailadelpliia Orch. —Stokt wiki VM^574 f 

;M»3281 4 i2" 

Orchestral Suite ((kmcert Versions) 

^mplanty Orch. --dgor Stravinsky CM409 

1 sides «hL2173/5l 3 12" 

Ufi»LiCATiON : ( adouiie Orch.— «Piern6 [D-25526/S: 
423577/91 

Hiite (Scene I Ic 2; (..kirriival) only 
Y, Bhiihiirinonkr-Sytnphony— CM-Xl77f 

:ravlnsky 2 i2" 

Oanse rtmie K- Ihiiiie des CkK’hers only 
»sni Dtiven (pf) k Foulet Orch, 

I Mon tn-MflOOiai 
tlaiise rune Arr, Violin k Piano 
inuiel Ihtshkin k Igor Stravinsky 
[PasUmdv) l(:4.,FI29; VAAMS] 

Ksepli S/igrli k De Miigiiloff (pf) 
[StrmUnnkyAirunm; Cavoiin from 
lUmsIed Symphony) l(hLB38) 

Nernenoff k IK Luhoihut*/. (2 pfi) 

[Lmitzki: Vdsc Tzigane) 

Danie ruiie Arr. Piano iolo 
landio Arratt 
[IJyicmi; NiichtUchmt) 
iiio Rag- Musk Piiino 
pir Stravinsky tC:.LX3B2) 

■Ihiglirrif, C’lhiuiilier Orch.) 

Fltoi pour Qiiaiuor ^ Ckirdes 
ng, Thrmi Pkem for String QuariH 
o recordings availiible 

ILC:iNELI.A Ballet with Song (after Pergolatl) 
10 

itc for Siriill Orcliestrii 


— Srd Mvt., No. 2 (Toccata) only 
— 4th Mvt. (Gavotte Sc 2 Vars.) only 
Symphony Orch.— Igor Stravinsky CM-X36 

2 sides J2" 

— Arr. as Suite Italienne for Cello & pf Piatigor- 
sky 

Florence Ilooton k G. Moore 2 12" D-X263/4 

QUARTETS — String See: Concertino & 3 Pieces 
Ragtime Chamber Orch. (11 instruments) 
Chamber Orch. — Igor Stravinsky C-68300D 

(Piano Rag-Music, Stravinsky) 

[C-LX382; C-LFX357] J2" 

Rite of Spring See: Sacre du Printemps 

(LE) ROSSIGNOL Opera 3 Acts 1923 
NOTE: The 2nd and 3rd acts of this opera fur- 
nished tlie material for the symphonic poem, **Le 
Chant du Rossignol,'^ also staged as a ballet. For 
recorded excerpts see above: Chant du Rossignol, 
(Le) Sacre du Printemps Ballet Orchestra 1913 


Eng, The Rite of Spring 

N. Y, Philharmonic-Symphony — CM-417 

Stravinsky 4 22" 

Philadelphia Orch. — ^L. Stokowski VM-74 

a sides fGM-124; G-EJ626/9] 4 22" 


duplication: Symphony Orch, — Stravinsky 

[CM-I29: C.LX119/23: C-D15213/7] 

Serenade, A Major Piano 
flymne, Romania, Rondoletto, Cadenza 

(Finale) 

No recording available 
SONGS 

Histoirc jKnir Enfants 
— No. 1, Tilim-Bom only 
Alexander Kipnis (Bs) & C. 

Dougherty (pf) V-15894 

(Gretchaninoff: The Captive; Malashkin: 

0 Could J) 22" 

Suite Italienne (After Pergolesi) 

— Serenade $c Scherzino Arr. vl k pf 
Sjimuel Duslikin k Igor Stravinsky C-6B2S8D 

(Duo Concertant — Gigue) 12'* (in CM-199} 

Suite No. 2 pour Petit Orchestre 
(originally for piano 4-hands,* arranged for small 
orchestra by Stravinsky) 

— Marche, Valse, Polka, Galop 
Colonne Orch,— G. Piem6 D-25509 

2 sides [0-123667] 22" 

(Polka ir Galop only on P-H20179) 

Suites See also Oiseau d© Feu, Petrouchka, 
Pulcinella 

Symphonie des Fsaumes Cho. k Orch. In Latin 
Eng, Symphony of Psalms 
note: The text is taken from Psalms Nos, 39, 40, 
and 150 (Rev, version). 

Alexis Vlassoff Cho. k Symphony 
Orch.— Igor Stravinsky CM-162 

6 sides [C-LX147/9; C-LFX179/81] 3 12" 

MISCELLANEOUS — Arrangements by Stravin- 
sky 


0-F2a37 

10** 

C47075D 

10 " 

€471300 

10 " 

V.2096 

10 " 

pimms 

10 " 

€-683000 

12 " 
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Song of the Volga Boatmen 
Boston Symphony — ^Koussevitzky ¥-15864 

{Copland: El Salon Mexico — 
n. 3) 12" (in VM-546) 

SUK, Josef (1874-1935) 

Pupil and son-in-law of Dvordk, Suk was a superb 
viola player and one of the most accomplished 
of Czech composers. His early pieces are mirrors 
held up to Dvofdk, his later ones satellites in the 
orbit of Schonberg. Nowhere outside Central Eu- 
rope have Suk*s compositions ever achieved the 


place they deserve. 

Burlesca 

Albert Spalding (vl) & Andr6 
Benoist (p£) V-1740 

{Boulanger: Cortige) 10" 

March, "Tnto a New Life” (Sokol March) 

Czech Philharmonic — V. Talich V-4459 

[G-B8889] 10" 


Serenade for String Orchestra, Op. 6 
Czech Philharmonic — ^V. Talich 4 12" VM-779f 
Un poco triste, Op. 17 
Ginette Neveu (vl) & Seidler- 


Winkler (pf) G-DB4577 

{Bach (Friedman): Air) 12" 

Heinz Stanske (vl) & M. 

Raucheisen (pf) PD-57104 

{Sarasate: Zapateado) 12" 


SULLIVAN, Sir Arthur Seymour (1842- 
1900) 

The musical half of those comic immortals Gilbert 
and Sullivan was a learned and highly accom- 
plished composer. Pie composed grand opera, bal- 
lets, oratorios, cantatas, religious music, and mis- 
cellaneous orchestral and vocal music, not to 
mention numerous operettas to librettos by nu- 
merous writers. Yet, except for the inane and 
lachrymose song known as **The Lost Chord** and 
one hymn, **Onward, Christian Soldiers,** Sullivan 
is remembered today only as the composer of a 
dozen or so perfect settings of the perfect librettos 
of William Schwenk Gilbert (1836-1911). 

Di Ballo— Overture Orchestra 
London Symphony — Malcolm Sargent G-C2308 
2 sides [G-EH776] 12" 

(The) Golden Legend Oratorio 
No recording available 


Pryor's Band [V-35804], Grenadier Guards Band 
[C-40141 

IVANHOE Grarid Oiwa 1891 
IIoI Tolly Tenkin B^ur, 

George elker C^B2m 

{Vaughan WUlkims: Linden L^.a) 

(THE) LIGHT OF THE WORLD Oratorio 
1873 

God shall wipe away all tears Alt, 

Clara Butt h Org. aw. C-7374 

(Liddle: Abkie with me) 12" 

DUPLICATION: C. Herwin [C«2S26J 
(The) Lost Oiord See under Sunp 

OPERETTAS In English 
{The Gilbert ir SuUimn OpereUm) 

(THE) GONDOLIERS 1880 
Complete Recording 

DOyly Carte Co, VM-Cl6f 

24 sides [GM-4B] ^ 12 ir 

THE CAST includes: Bertha lA'wis. Sybil 
Beatrice Elburn, Winifred laivescui, Aileen Davies, 
Mavis Bennett, Derek Oklhiun, (ieorge Baker* 
Henry A. I.ytton, lUchartI Walker, Arthur 
Hoskiug, Leo Sheffield 
Abridged Recordings 

D'Oyiy Carte tk},— KL Sargent GM'427 

12 sides 6 12" 

THE CAST includes: Stuart Eobertson, Gmrge 
Baker, Derek Oldham, Essie Aikland, A lire 
Moxon, Leslie Hands, Nellie Walker, Bealritv 
Elburn, Muriel Dickson 
Vocal Be Orchestral Selettioiif 
Light Opera C'^o. V<I(I!4B 

2 sides (G-C17681 12" {in 

duplications: [Cdmil. [D-ICCWJ 
Instrumental Selections 

Court Symphony— Clarence Eaybtndd Cd)K3Hii 
2 sides 12" 

duplications: Coldstream Chiards Band 

10-01273], Grenadier Guards Band [CMBH'I & 
C-30651, Westminster Band [D»El8fll| 

NOTE; Various isolated discs of single airs fpiir- 
tiadarly "No possible doubt whatever** and **Take 
a pair of Sf)arkHtig eyes**) may he found in tfm 
British catalogues. 

PINAFORE See: Pinafore 

lOLANTHE 1882 


CHORUS 

Misc. Choral Pieces, Hymns & Part Songs 
Hushed was the evening hymn 
Westminster Cho. & Org. [G-B4279] 

(The) Long day closes Unacc. Cho. 

Westminster Singers [D-F1805] 

Onward Christian Soldiers Hymn 
Victor Mixed Cho. V-21841 

{Battle Hymn of the Republic) 10" 

Essie Ackland (A), Cho., Band & Org. G-C1848 
{Elgar: Land of Hope iy Glory) 12" 

duplications: Columbia Vocal Ensemble 

[C-2261D], B. B. C. Cho. [C-1297], H. M. Chapel 
Royal Cho. [G-E435], Creatore Band [V-35957], 


'‘Complete” Rwording 

D'Oyly Carte Sargent VMYUdl 

22 sides f(;M-80] II 12" 

THE CAST includes: Berthii lanvis, Alice 
Beatrice Elbura, Nellie Brlerrllffe, Winifred Law* 
son, Nellie Walker, George Baker. Bands, 

Derek Oldliam, Darrell Fiuicotufl, Sycltiey Gran« 
villa 

Abridged Venion 

Columbia Light Cki.— J. Eiiittn CM ‘^422 

12 sides 6 KT 

THE CAST includes: Sophie Rowhindi, Join 
Nellie Walker, Dan Jones, Barrington HopiMT, 
George PorUand 


S TJLLIVAN 
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SULLIVAN 


Xxistrumental Selections 
Victor Orch. — Bruno Reibold V-24786/7 

4 sides 2 10" 

a>X7PLiCATiONS: Court Symphony [C-992], Cold- 
stream Guards Band [G-C1308], Grenadier 
Ouards Band [C-3152] 

CTHE) MIKADO 2 Acts 1885 
Complete” Recording 

ID'Oyly Ciurte Co.— Isidore Godfrey VM-C26f 
22 sides 11 12" 

THE CAST includes: Darrell Fancourt; Derek Old- 
liam; Martyn Green; Sydney Granville; Leslie 
Hands; Radley Flynn; Brenda Bennett; Miirjorie 
Eyre; E. Nickell-Lean; Josephine Curtis 
Vocal 8c Ordiestral Selections 
Light Opera Co. [G-C1404] V-857S6 

2 sides [V.36148f in VM-C23] 12" 

i>uPLiCATiONS: [C-9581], [D-K597] 
Xi:istrumental Selections 
Marek Webber Orch. [G-B3334], Coldstream 
Ouards Band [G-C20O2 & G-B2354], Grenadier 
Cuards Band [03041] 

3>^ote: Variom isolated discs of single airs (par- 
ticularly **Tit Willow*^) may be found in tfie 
British catalogues, 

JE^ATIENCE 2 Acts 1881 
‘‘Complete” Recording 
D'Oyly Carte Co.— M. Sargent VM-C14f 

20 sides 10 12" 

THE CAST includes: Nellie Briercliffe, Rita Mackay, 
Bertha Lewis, Winifred Lawson, M. Eyre, Dar- 
rell Fancourt, George Baker, Leslie Rands, Derek 
Oldham, M. C»rcen 
Xnstrumcntal Selections 
Court Symphony [C-997] 

<LLM,S.) PINAFORE 2 Acts 1878 
“Complete” Recording 
D^Oyly Carta Co.— M. Sargent VM-ClSf 

18 sides [(;M400] 9 12" 

THE CAST includes: Bertlia Lewis, Nellie Brier- 
cliffe, Elsie CrifRn, Charles Goulding, George 
Baker, Henry S. Lytton, Sydney Granville, Stuart 
Bobertson, Darrell Fancourt 
Vocal 8c Orchestral Selections 
Light Opera Co. CV.353a6^ D-K630] 
Xtrstrumental Selections 
Coldstream Guards Band [G-C1283], Westminster 
Band [D-F19481 

CTTHE) PIRATES OF PENZANCE 2 Acts 1880 
“Complete” Recording 
D'OyV Carte Co.— M, Sargent VM-C6f 

22 sides [GM-SS] 11 12" 

THE CAST includes: Nellie Bdareliffe, Nellie 
Walker, Dorothy Gill, Elsie Griffin, George Baker, 
Peter Dawson, Stuart Robertson, Derek Oldham, 
Leo Sheffield 
Abridged Recording 

D'Oyly Carte Co.— M. Sargent GM-126 

12 sides 6 

THE CAST includes: Muriel Dickson, Bertha Lewis, 
Stuart Robertson, Derek Oldham, George Baker, 
Darrell Fancourt, Sydney Granville 


Vocal 8c Orchestral Selections 
Light Opera Co. V-36144 

2 sides [G-C2499] 12" (in VM-C23) 

DUPLICATION: [C-9622] 

Instrumental Selections 

Court Symphony [G-993], Grenadier Guards 
Band [C-3287], Coldstream Guards Band 
[G-C1368] 

PRINCESS IDA 3 Acts 1884 
‘‘Complete” Recording 

DDyly Carte Co.—M. Sargent VM-C20f 

20 sides [GM-169] 10 12" 

THE CAST includes: Muriel Dickson, Dorotliy Gill, 
Alice Moxon, Nellie Briercliffe, Derek Oldham, 
Henry Lytton, George Baker, Stuart Robertson, 
Richard Watson, Darrell Fancourt, Edward Hol- 
land, Charles Goulding 
Instrumental Selections 
New Light Symphony — M. Sargent G-C2236 

2 sides 12" 

DUPLICATION: Court Symphony [C-987] 

RUDDIGORE 2 Acts 1887 
“Complete” Recording 

DDyly Carte Co.— -M. Sargent VM-C19f 

18 sides [GM-143] 9 12" 

THE CAST includes: Muriel Dickson, Nellie Brier- 
cliffe, Dorothy Gill, Alice Moxon, George Baker, 
Derek Oldham, Sydney Granville, Stuart Robert- 
son 

Instrumental Selections 
Coldstream Guards Band [G-C2482] 

(THE) SORCERER 1877 
Abridged Recording 

D’Oyly Carte Co.— I. Godfrey VM-C21f 

12 sides [GM-193] 6 10" 

THE CAST includes: Muriel Dickson, Dorothy Gill, 
Anna Bethel, Alice Moxon, Darrell Fancourt, 
Derek Oldham, Leslie Rands, Stuart Robertson, 
George Baker 

Vocal 8c Orchestral Selections 
Light Opera Co. V-36147 

2 sides 12" (in VM-C23) 

TRIAL BY JURY 1 Act 1875 
“Complete” Recording 

DDyly Carte Co. VM-C4 

8 sides [GM-71] 4 12" 

THE CAST includes: Winifred Lawson, Leo Shef- 
field, George Baker, Derek Oldham, Arthur Hosk- 
ing 

(THE) YEOMEN OF TFIE GUARD 2 Acts 
1888 

“Complete” Recording 

D'OyV Carte Co.— M. Sargent VM-C17f 

22 sides [GM-74] 11 12" 

THE CAST includes: Nellie Briercliffe, Dorothy 
Gill, Winifred Lawson, Elsie Griffin, Derek Old- 
ham, George Baker, Henry Millidge, Walter 
Glynne, Peter Dawson, Arthur Hosking, Leo Shef- 
field 

Abridged Recordings 

D'Oyly Carte Co. GM-12S 

12 sides 6 10" 
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SULLIVAN 


THE CAST includes: Nellie Walker, Beatrice El- 
burn, Muriel Dickson, Derek Oldham, George 
Baker, Sydney Granville 
Vocal & Orchestral Selections 


V-36145 
12^ (in VM-C23) 
C-9554 
IT 


Light Opera Co. 

2 sides [G-C1807] 

Light Opera Co. 

2 sides 
duplication: [D-K599] 

Instrumental Selections 
Court Symphony [C-984], Coldstream Guards 
Band [G-C1289], Grenadier Guards Band 


Foort— Organ [D-F5691L A. Mmk>-Omm 
[G-C2493], it Ruimay— Organ [F-E1711L Tom 
Jones Orch. [D-K54aL Caimet Ik Ctildstrea®' 
Guards Band [G-B2ai3l 

My Irish song of songs McCainiuirk [Cr-pA3ll | 
Orpheus with his lute Dora [L-94i9l 

(The) Sailor’s Grave D. Oklhatn 


MISCELLANEOUS: Potpourri (.Memoriei of 


Sullivan) 

Jack Hylton Orch. 
2 sides 


c;-c:2or3 

IT 


[C-2409] 

MISCELLANEOUS OPERETTA COLLEC- 
TIONS & MEDLEYS 
Gems from Gilbert 8c Sullivan Operettas 
(Excerpts from: Pirates of Penzance^ Yeomen of 
the Guard, Gondoliers, Sorcerer, Mikado) 

Light Opera Co. & Orch. VM-C23f 

2 sides to each operetta 5 12" 

[V-36144/8] [G-C2499, C1807, C1768, & 

C1404] 

Gilbert 8c Sullivan Favorites 
(Excerpts from Gondoliers, lolanihe. Mikado, 
Pinafore, Yeomen of the Guard) 

D'Oyly Carte Artists GM-244 

8 sides 4 12^ 

ORATORIO See: Light of the World 

OVERTURE See: Di Ballo 

Patter Songs: Mikado — My Object all Sublime; 
Yeomen of the Guard — OhI A Private Bujffoon; 
lolanthe — Lord Chancellor's Song; The Sor- 
cerer — My Name is John Wellington Wells; 
H.M.S. Pinafore — I'm a Monarch of the Sea 8c 
When I Was a Lad; Pirates of Penzance — 
Major General's Song 

Nelson Eddy (B) with Chorus and CM-440 
Orch. — ^Armbruster 3 10" 

SONGS In English 

(The) Distant Shore Cornet & Band [G-B2313] 
(The) Lost Chord (Proctor) 

Enrico Caruso (T) & Re-recorded 


Org. acc. V-8806 

(Handel: Largo) [G-DB2073] J2" 

Richard Crooks (T) & Organ V-8869 

(Tosti: Goodbye) IT 

(Adams: Thora, on G-DB2571) 

Webster Booth (T) with Organ G-CS130 

(Handel: Serse — Largo) J2" 

Oscar Natzke (Bs) with Organ P-E11430 

(Adams: The Holy City) 12** 


DUPLICATIONS: B. Gigli [G-DB1526], E. Ackland 
[G-C1599], D, Oldham [G-C2299], Clara Butt 
[C-7375], J. McCormack [G-DB328*] 

ALSO: Associated Glee Clubs of America 
[V.35806] 

— Misc. Transcriptions 

Paul Mania — Org. P-E10786 

(Handel: Messiah — Hallelujah Chorus) 12** 
duplications: Mormon Tabernacle Organ 

[V-35760], J. Crawford — Organ [V-25096], R. 


SUPPE, Fram von (1819--I8.95) 

Suppi (whose red name tern Erammm Ezeehkik. 
Ermofwgildo, Caeallere $up$H^ ilemelH) u*iit ii 
Dalmatkm of Belgian anemiry. He wm a noted 
conductor, and for many years the almdute dirln* 
tor of serious music all nhnm ihe mist shore of the 
Adriatic. His more pretentkms umrks hare kmi 
been silent, hut the brash, mntimentai, and Iwifg- 
tlve overtures to several of his opimitm remam 
brass-hand faeorites, and am mxmkmaUy hemd 
in concert hath. 

OPERETTAS In Gtrmim 


BANDITENSTREIC:iIE Eng- Mk BMets 


p[h27m 

IT 

TA!r:m 

itr 

PdUNW 

IT 


Overture Orchestra 
Symphtmy Orch,— Altds Melirliiif 
2 sides [D-LY601H1 
Berlin Philhunnonic- L. Borcluird 
2 sides 

Sympliouy Orch,- Dolirindt 
2 sides 10-26287! 
dupucations: Vienna Symphony' ■■Jiriclictihrriirr 
(G-EG1907L DuM Bchi Qnh. fOiMTlI; 
D-2a322] 

BOCCACXTO 1879 
Vocal and Orchestral Selettioiis 
Berlin Philharinonie--^Schmkll- 
Isserstedt Hr 

Orchestral Seleccioni (Fantasias) 

Marek Weber Orch. (E EX 1 1 27 11 

2 sidles HP 

Overture Orchestra 


Kampfbund Orch.-»»-<k Havemanri PI)^2S2!7 

2 sides Ur 

Florenz hat schdue Fraurit 2 Sops, 

E. van Endert 6c R. Walter tCkKC#75fll 
Hab’ kh nur deine Llebe, At i I 
Elisabeth Rethberg (S) V-MIS 

(Stratm: Fledemmioh-^Gmrdm} Id** 

Marcel Wittrisch (T) 

(Auher: Fra Diavoto«---On yonder 
rock reclining) HP 

duplication; J, Patzak IPD40284 At ITJ4025I} 
Holde Schdne 

Marcel Wittriseh (T) Ac Orc-h. CEECmU^ 


(Dellinger: Don Cesar-^ -Komm herah} lU* 


March 8c Waltz Orchestra 
Sym. Orch.— J^knefelt lOdiltKHJ 
Berlin State 0|)era Orch.— 

Hansgeorg Otto t A2I iUi 

(Strauss: Zigmrwrharon-^Plinzugmmrschi HP 
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SUPPE 


tate Opera Orchestra — 
r FD-11385 

s: Zigeunerbaron — Entrance March) 10*' 

IR. UND BAUER Eng, Poet and 


■ Orchestra 

‘‘Pops" Orch.— Fiedler V-II986 

[G-C2874; EU1025; L1032] 12" 

^hilharmon ie— S chmidt- 
It T-A2S59 

! 10 " 
State Opera Orch.^ — Reichwein P-E11S81 
[0-7877] 12" 

'tate Opera Orch.-— Seidler- 

G-EH1097 

12 " 

tate Opera Orch.— Gerhard 

PD-15228 

12 " 


>am Coneertgebouw— 

)erg C-9075M 

[G-LX179; C-LFX290] 12" 

>tate Oixira— Melichar PD-24234 

I [D-P05030] 10" 

Jymphony V-35797 

12 " 


TiONs: Berlin State Opera— Weissmann 
J50: D-25(>44], Berlin State Opera— Fried 
^39], Syrnphnny Orch.— Pitt [C-9760: 
50], Hastings Municipal— Cameron 


and 

Bauds Soutliern Command C-C2701 
IS {Gounod: Faust>-Soldier8 Cho.) 12" 
TiONs: Royal Guards [C-1785], Cold- 
Guards [G»(H315] 


. JUANITA 

izo Harp 6c Orchestra 

ot<do 6c Orch. C4m44l 

ettU LucM di Lammemnoor-^ 

told) 12" 

E BURSCHE—Overture Orchestra 
Ida Orch. 10" D^2039$ 

Rate Opera Orch.— PD 1102$ 

r 10" 

ddlhannonie— P. Kraudcv 10" T-A2288 


RRFAHRT INS GLUCK— Overture 


i 

slier Orch.— E. Peterka G-EH831 

atm: WaldmcMcr-^-^Ouert) 12" 

TE KAVALLERIE 1886 

ght Cavalry Fr. Cavalerle Ugdre 

i Oreliestrii 

Symphony— A, Boult Vdl8S7 

I CG.DB2302] 12 " 

Philhantuinic—E. Kleiber T<-F1S22 

i 12" 

'Iharlcjttenhurg Opera Orch.— 

char PD^27m 

t 12 " 

Symphony— R. Botirdon ¥•>21251 

I [C-B2856] 10" 


duplications: Symphony Orch. — Zweig 
[P-E10589: P-9118: 0-6536: D-25046], Berlin- 
Charlottenburg — Melichar [PD-10027: 
D-P05040], Hastings Municipal — Cameron 
[D-F1668], Berlin State Opera [G-L660: 
G-EH48] 

ALSO: Coldstream Guards Band [G-C1335], Gren- 
adier Guards Band [C-200], Q. Maclean — Organ 
[C-4645], G. Sellers — ^Accordion [G-K7284] 

(EIN) MORGEN, EIN MITTAG, EIN 
ABEND IN WIEN 
Eng. Morning, Noon 6- Night in Vienna 


Overture Orchestra 

London Philharmonic — ^Beecham C-LX865 

2 sides 12" 

Boston ^Tops” Orch.— Fiedler ¥-12479 

2 sides [G-C3020; EH1105] 12" 

Concert Orch. — Dobrindt 0-7897 

2 sides [0-21009] 12" 

Vienna Philharmonic — R. Heger ¥-36004 

2 sides [G-EH291; G-C1667] 12" 

Berlin State Opera — ^A. Bodanzky P-E 10882 

2 sides 12" 

Berlin Philharmonic — H. Sclileger T-A1058 

2 sides 10" 


duplications: Berlin State Opera — Melichar 
[PD-24595: D-PO5051], Hastings Municipal — 
Cameron [D-F1886: D-20187] 
also: Coldstream Guards Band [G-C1594] 

PIQUE DAME — Overture Orchestra 


Vienna Philharmonic — R. Heger ¥-11346 

2 sides [G-C1677; G-EH293] 12" 

Berlin Philharmonic — Schmidt- 
Isserstedt T-A2248 

2 sides 10" 


duplications: Berlin State Opera — ^Weissmann 
[P-9443: 0-6860: D-25876] 

ALSO: Grenadier Guards Band [C-107], Gold- 
stream Guards Band [G-C1594] 

(DIE) SCHONE GALATHEE Eng. The Beauti- 
ful Galatea 
Overture Orchestra 

C. B. S, Symphony — Barlow C-71191D 

2 sides 12" 

Berlin Philharmonic — Schmidt- 
Isserstedt 10" T-A2318 

Vienna Symphony Orch. — Reichwein P-E11405 
[0-7840] 10" 

Berlin State Opera Orch. — Melichar D-LY6143 
[PD-15210] 12" 

Berlin State Opera — ^A. Bodanzky D-25128 
[P.E10943] 12" 

DUPLICATIONS: Berlin Philharmonic — Kunz 
[PD-15054], Berlin Philharmonic — Priiwer 
[PD-19903: D-LY6017] 

Man irtlgt wieder treue Augen Ten. 

Marcel Wittrisch [G-EG2731] 

MISCELLANEOUS— Medley (''Supper with 
Supp6”) 

Dajos Bela Orch. (Arr. Morena) P-EIOOOS 
2 sides [0-6521] 12" 
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SZYMANOWSEI 


S VENPSEN 

SVENDSEN, Johan Severin (1840-1911) 

Svendsen was, after his only slightly younger con- 
temporary Grieg, the leading Norwegian com- 
poser of the nineteenth century. He was a fine 
performer on several orchestral instruments, and 
was much in demand throughout northern Europe 
as a conductor. His compositions are likely to 
strike most modem non-Scandinavian listeners as 
imitative and spineless. 

Carnival in Paris, Op. 9 Orchestra 
Nor. Kameval i Farts 

Symphony Orch. — ^Leslie Howard^ D-T106/7 

3 sides (Rimsky-Korsakov: Coq d*Or — 

Cortdge) ^ 

Festival Polonaise, Op. 12 Orch. 

Goteborg Symphony — ^Tor Mann G-Z209 

(Bull: Saterfentens Sdndag, arr. Svendsen) 12" 
(Alfven: Festspel, on G-Z203) 
duplication: Dajos Bela Orch. [P-E 10665] 
Norwegian Artists' Carnival, Op. 16 Orch. 

— Waltz only Nor. Norsk konstnUrskameval 


Symphony Orch. — A. Jamefelt O-DlOll 

2 sides 10" 

Romance, G Major, Op. 26 Violin & Orch. 

Carlo Anderson & Copenhagen Philharmonic 
^Th. Jensen G-DB5232 

2 sides 12" 

— Arr. Violin and Piano 
G. KulenkampE & F, Leitner T-A2625 

(Lully: Gavotte) 10" 

Albert Sammons & pf acc. C-49S4 

2 sides iO" 

Serenade: “Kom Carina” (Poulsen) 

Vilhelm Harold (T) G-VUS 

(Sinding: Rav) 10" 

Siegfried Berries (vl) & Heinz Breiden (Flute); 
Max Saal (Harp) G-EG6248 

(Simonetti: Madrigal) 10" 


duplication: M. Jacobsen [G-X2720] 

MISCELLANEOUS— Orchestrations 
Bull: Saterjentens Sondag (See G-Z209 above) 
Allt under himmelens fiiste ic Du gamla, du fria 
(Folksongs) String Orch. — ^Jilrnefelt [O-D1027] 

SWEELINCK, Jan Pieterszoon (1562- 
1621) 

Succeeding his father, Sweelinck was for more 
than forty years chief organist of the Old Church 
at Amsterdam. His renown as a teacher was so 
great that almost every important organist of his 
own and the following generation studied with 
him. He was among the earliest composers to 
give important melodic parts to the pedal. His 
conception of form, and particularly of fugue, 
deeply influenced Buxtehude and Bach. He was 
a composer of tremendous emotional power. 

FANTASIAS 

No. 10, in Echo Style 

Finn Videro (Frederiksborg 
Castle Organ) G-DB5214 

(Frescobaldi: Toccata sopra i Fedali) 12" 


No. 11, in Echo Style (Aeolian Mode) 

Carl Weinrich (Westminster Choir 
School Organ) 

(Titeloum: Ave maHs stelia) 12" (in 


Hodie Christus nacus est Unacc. C"ho. In laitin 
Basilica Cho. — Pius Kalt FD-2s lOi 

(Rhcinhcrger: Stem von Bethlehem--* 

Zug der heiligen drei Kiinlge} ^ ^ _ 12* 

(Anon.; Transeamus*-*Ciotki^ on I*D-£70lli) 

The Madrigalists — A. Lief MC-2II 

(Or sus, servitmrs du Seigimtr) 10" (in MC*M} 

duplication: Male ChcL CPD-247S51 
Or sus, serviteurs du Seigneur, I^ilin IS4 
The Madrigalists— A. Lief MC-2II 

(Hodie Christus) 10" (In 

Psalm 138 Unacc. Cho. in Latin 
Amsterdam Bel Canto Cho.— 

Vranken C-Pl 7193 

(Palestrina: Simt cervus) 12" 

Tu as tout seul Madrigal (Unacc.) in French 
Antwer|> Coetalia Cho.— Vc>cht C-IJI92I4 

(Lassus: Echo ir Qtmml mon num) ilT 


SZYMANOWSKI, Karol (1883-1937) 

Of mixed Polish, Steedish. am! ptmihly Ukndn* 
inn, ancestry, Szymanowski heeame the nupsi lum* 
ored compositr of modem Fohmd. He evohml a 
style in which Polish folk elements were mixed 
with modern acerbities of rhythm and htmmmy. 
Much of his music seems, at least to mmdhiles, 
arnorjdwus and hard to get at. Hottever, so little 
of his large output has been Iward in AmcHean 
concert halls and opira homes that it is impoM'^ 
sihle for an American to fudge him justly. 

(12) Etudes, Op. 33 
Jakob Chinpi‘1 (pf) 

(Mazurkas, Op. 50, Nos. I 2) 2 1 2" 

(The) Fountain of Areihtm. 0|>. 30, No. I 
(from 3 Myths for Violin Ik Piano) 

Joseph Szigeti A: N. de Magaloif C-7304M 
(Stravinsky: Pastorate ix Rirmky -Kormikiw: 
Flight of the Bumblebee) llULXimi 12" 

Mazurkas, Op. .50 Piano 
—Nos. I $c 2 (July 

Jakob Gimpel (pf) IT (L7074tm 

(Etudes, Op. 33, Nos. 10 to 12} (in 
Nocturno, Op. 28, Nos. I Ik 2 vl Ik pf 
Yehudi Menuhin (vl) A: M. Gazelle (pf) V d43H- 1 
(Tarantelle, Op. 28, No. 2) 12" 


(LE) ROI ROGER 
Chant de Roxane Arr. vl A: pf 
Heifetz & K. Bey IT V 4 4825 

(De Falla: Vida Brmm—Darme) 

1 1 enri T cm ianka & pf D • 25 737 

(Romance in D) FT 

Romance in 1) Major, Op. 23 Violin 
Henri Temianka A: pf t P '25737 

(Le Roi Huger— C/ninf de Ihmme) 12" 

Tarantelle (Presto Appasitoiiato), Op. 28, No. 2 
N. Milstein (vl) Ik L. Mitiman (pf) CdimBHD 
(Pizzetti: Tre Canti No. 1) 12" 

Y. Menuhin (vl) 6t M. Gazidle (pi) ¥44483 
(Nottumo, Op. 28, No. 1) 12" 


^ANSMAN 
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TAVERNER 


TANSMAN, Alexander (1897- ) 

Tansman is a Polish pianist and composer for- 
merly resident in Paris, but now in America. His 
small, but definite, talent is perhaps at its best 
brief chamber pieces. 

Triptyque String Orcli. or String Quartet 
Curtis Chiimber Music Ens. — 

L. Bailly V-11944/5 

4 sides 2 12" 

St Louis Symphony (Strings)— 

Vludmiir Golschmann 2 12" CM-X47 


TARRJEGA, Francisco (1852-1909) 

Tdrrega was for many years one of the leading 
guitarists of Spain. He gave instruction on his 
favored instrument at the Madrid Conservatory, 
and wrote almost exclusively works for his own 
and his pupils* use. 

C^|)richo Ambe Arr, Plectrum Orch. 


Oreli* Iberica da Madrid— G. Lago D-20555 

(Chupi: Senmata) CP-R2O70] iQ" 

Danxa Mora 

Julio Martinez Oyanguren C-69003D 

(Preludio No. 5 in E Sirera: Jerezana; 
l/Hifreu; Zapateado) 12" 

Jota Arr. Roeh 

Lulse Walker T-A1672 

(A. Dorninici: Italian Fantasia) 10" 

Mazurca 

Eegiira Saiir/. de la Maza D-20352 

(Maza: Fd Vito) [0-203229] 10" 


PRELUDIOS 


No. in E Major 
Julio Martinez Oyanguren 
(Danm Mara 6 Sirera: Jerezana; 

IJHereu; Zapateado) 

No. 6, in B Minor; No. 11, in I); No. 12, in A 
M inor 

Julio Martinez Oyanguren 
(Hecuerdos de la Alhambra) 

Rec:uerdoi de la Alhambra 
Julio Martinez Oyangurtm 
(Preludios, Nos. 6, 11, 12) 
licjsita Rodes 

(Bach: Courantc) [0481056] 

Serenata irabe P. Lopez Arencibia [0-173190] 
Stie,ilo- 

Lilly ta Alrniron 0-183249 

(Alhdniz: Torre Bermeja) 10" 

Tremolo Study Sec: Estudio de Tremolo 
Variacionci sobrc! la Jota Arr, Oyanguren 
Julio Martinez Oyanguren 10" C-17109D 


C-69003D 


12 " 


C-17100D 

10 " 

C-17100D 

10 " 

D-20353 

10 " 


TARTINI, Giuseppe (1692-1770) 

Tartini urns one of the greatest of all violinists, 
and prahahly the leading violin teacher of his 
time. He introduced thicker strings and the 
lighter type of how still used. He was also a no- 
itihle theorist and an accomplished composer. No 
complete erlUion of his works has been published, 
hut more than three hundred separate compo- 
sitions-^euncertos, trios, and sonatas—^re known. 


CONCERTO— ’CeUo 8c Orchestra, D Major 
Largo, Allegro, Grave, Allegro 
Rudolph Hindemith & Berlin Sym. D-25239/40 
4 sides [P-E11151/2] 2 12" 

— 3rd Mvt. (Grave ed espressivo) only 
Caspar Cassadd & Berlin Philharmonic T-E1820 
{Cassadd: Requiebros) 12" 

Pablo Casals & pf G-DB1400 

(Bach-Siloti: Komm susser Tod) 12" 

CONCERTO — Violin Sc Orchestra, D Minor 
Arr. Pente-Szigeti 

Joseph Szigeti (vl) & Orch. CM-X103f 

{Bach-Szigeti: Piano concerto No. 5 — 

Arioso) 2 12" 

Fugue, A Major Violin Arr. Kreisler 
Arnold Belnick & V. Padwa C-69795 

(Geminiani: Sonata in C Minor — 

Pt. 3) 12" (in CM-X15S) 

Georg Kulenkampff & pf PD-95075 

(Mozart: Adagio, E Major, K. 261) 12" 

duplication: S. Geyer [0-6573; D-25763] 

QUARTET — String, D Major (“Sonata a 
quattro*') 

String Quartet "ICBS" 12" SEMS-1145 

SONATAS— Violin 
C Major 

Denise Soriano & pf 12" PAT -PAT 57 

G Minor . . . Grave only 
Miguel Candela & pf acc. C-LF138 

(Fairchild: Moustiques & Rimsky- 
Korsakov: Flight of Bumblebee) 10" 

Sonata: “H Trillo del Diavolo” Arr. Kreisler 
Nathan Milstein & L. Mittmann (pf) CM-X98f 

2 12 " 

Albert Spalding & A. Benoist (pf) 

1 12" & 1 10" V -14139 ir 1787 
Yehudi Menuhin & A, Balsam (pf) G-DB1786/7 
(Kreisler: Recitative 6* Scherzo- 
Caprice, Op. 6) 2 12" 

duplications: Vasa Prihoda [PD-57099/100], F. 
von Reuter [PD-95183], L. Zimmermann 
[C-D15804] 

Variations on a Theme of Corelli vl Arr. Kreisler 
Ginette Neveu & G. Bed G-DB4666 

(R. Strauss: Sonata in E flat Major, Op. 18) 12" 

TAVARES, Heckel 

Tavares was originally a composer of popular 
songs and dances. In recent years, he has at- 
tempted more extensive and serious types of 
music. 

Andre de Leae and the Red-Haired Demon- 
Symphonic Suite 
No recording available 

TAVERNER, John (1495P-1545) 

It is interesting to note that Taverner, the salient 
English religious composer of his day, was once 
imprisoned and tried for heresy. He wrote both 
religious and secular music, but it is on the for- 
mer that his continuing fame depends. 
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Audivi 

Choir of the Pius X School of 
Liturgical Music V-1S560 

(Lassus: Missa pro Defunctis — 

Benedictus) 12** (in VM-739) 

Magnificat du 6© ton (4 voix a cappella) 

MM. Bont4, Deniau, Rousselon, Bousquet — 

Dir. G. deVan AS-97 

(Quemadmodum) 12** (in VoL X) 

Quemadmodum (Pi^ce instrumental k 6 voix) 
Ensemble dir. G. de Van AS-97 

(Magnificat) 12** (in Vol. X) 

TAYLOR, Joseph Deems (1885- ) 

Taylors life is a success story. Although he is a 
well-trained and clever composer, he entirely 
lacks original gifts. Yet he has come to be known 
to millions as the United States* foremost opera 
composer, leading music critic, and general mu- 
sical oracle. His genial, dry voice is constantly to 
be heard on the radio, and he was commentator 
in the antimusical Disney film, **Fantasia** Two 
of his operas, sumptuously mounted by the Met- 
ropolitan, showed hard work, a keen ear for 
other composers discoveries, and a paucity of 
invention. 

(THE) KING’S HENCHMAN Opera in Eng. 

1927 

Ohl Caesar, great wert thoul Act I 

Nay, Maccus, lay him down, Act III Bar. & Cho. 
Lawrence Tibbett, Metropolitan Opera 


Cho. & Orch. — Setti V-8103 

2 sides 12** 

PETER IBBETSON Opera in Eng. 1931 
Orchestral Suite; Waltzes, Act I; Inn Music; 
Prelude, Act II; Dream Music, Act III 
C. B. S. Symphony — ^Barlow CM-X204f 

4 sides 2 12** 

(A) Song for Lovers, Op. 13, No. 2 
Rose Bampton (A) & pf V-1648 


(Manning: In the Luxembourg Gardens) 10** 
Through the Looking Glass Suite 
C. B. S. Symphony — H. Barlow 4 12** CM-350f 

TCHAIKOVSKY, Piotr Ilyich (1840- 
1893) 

Tchaikovsky is, after Beethoven, the most popu- 
lar of serious orchestral composers. His muHc has 
been attacked as neurotic, sentimental, overeclec- 
tic, and even immoral. But it has the power of 
deep personal expression, of utter conviction, of 
a true musical speech. One of the most subjec- 
tive of all composers, he had an unending store 
of not quite the highest type of melody, an un- 
rivaled sense of climax, and a wonderful sense of 
orchestration. His last three symphonies, violin 
concerto, and first piano concerto are fundamen- 
tals of the repertoire. His operas, not very verte- 
brate in themselves, abound in magnificent mo- 
ments, and his enormous output of smaller works 


is starred with inspirations enough to make the 
fortunes of ten minor composers. He was also 
perhaps the most adept of all composers of 
ballet. 

Andante cantabile 

See: Quartets — String, D Major, Op. 11 
Aurora’s Wedding — Ballet 
London Philharmonic — ^Kurtz VM-326f 

[G-C2853/5] 3 12'* 

Autumn Song (October), (“The Months”) Op. 
37a, No. 10 Piano 

Fr. Chanson d*Automne Ger. Herbstlied 
— Arr. Violin Sc Piano 

Vasa Prihoda & C. Cem4 (Arr. Cem6) PD-66885 
(Dvorak: Humoresque) [D-CA8088] 12" 

also: E. Heinitz — ^vcl [G-EG1106], Carpi Trio 
[P.R2091; D-20365] 

— ^Vocal Ajrr. ALfy In German 
Emmy Bettendorf (S) & H. E. Groh (T) P-R1633 
(Czibulka-Alfy: Stephanie Gavotte) 10" 

Barcarolle (June), (“The Months”) Op. 37a, 
No. 6 Piano 

— ^Arr. String Quartet Weiner 
Lener Quartet C-DB599 

(Gluck-Brahms: Gavotte) 10" 

ALSO: Carpi Trio [D-20365: P-R2047], Cesano — 
vl [PAT-PA495], H. M. Grenadier Guards Band 
[C-9382] 

Canzonetta See: Concerto — ^Violin, 2nd Mvt. 
Capriccio Italien, Op. 45 Orchestra 
Boston “Pops” Orch. — ^Fiedler 
[G-C3136/7] 2 12** VM-632 

(Ouverture Solennelle, 4 12" in VM-DM776) 

B. B. C. Symphony— Boult 2 12" G-DBS956/7 
Saxon State Orch. — ^Bohm G-DB4632 

2 sides only 12" 

DUPLICATIONS: Philadelphia Orch. — ^L. Stokowski 
[V-6949/50: G-D1739/40], Berlin State Opera — 
A. Melichar [PD-27221/2: D-LY6066/7], Berlin 
Philharmonic — ^E. Kleiber [T-E1406], Berlin 
State Opera — ^Blech [G-D1593] 

Casse-Noisette Suite See: Nutcracker Suite 


Chanson triste, Op. 40, No. 2 Piano 
William Murdoch D-F7498 

(Schubert-Liszt: Hark, Hark, the Lark) 10" 

— ^Arr. Orchestra Stewart 
Boston “Pops” Orch. — Fiedler V-4527 

(Anon: Song of the Volga Boatmen) 10" 

Victor Salon Orch. — Shilkret V -26486 

(Waltz Serenade — arr. Shilkret) 

[G-B9182] 10** (in V-P15) 

Von Geczy & his Orch. G-B8730 

(Jamefelt: Berceuse) 10" 


duplications: Hastings Municipal — Harrison 
[D-F3091], Bournemouth Municipal Orch. — 
Birch [D-F7885], Dajos Bela Orch. [P-E10861: 
D-25152], Court Sym. [C-3447] 

— ^Arr. Violin and Piano 
Daniel Gudevitch & Lucien 
Petitjean PD-524611 

(Chopin: Etude, Op. 10, No. 3) 10" 

— ^Vocal Arr. Alfy In German 
(**Niemand kennt des Herzens WeK*) 
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H. E. Groh (T), Oho. & Orch. F-R1705 

(Magnani-Alfy: VUltima Seremta) 

[0-25119] 10*' 

CHANTS SANS PAROLES Piano 
Eng. Songs Without Words 
Ger. Lieder ohne W drier 
-A Minor, Op. 40, No. 6 Arr. Orch. Stokowski 
Philadelphia Orch. — ^L. Stokowski V-7202 

(Saint-Saens: Camaval des Animaux, 

Ft. 5) [G-D1994] [G-W1186] 12" (in VM-71) 

3F Major, Op. 2, No. S 
{The celebrated ** Chant sans Faroles"*) 

- — ^Arr. Orchestra 

Hastings Municipal — Harrison [D-F3091], Court 
Symphony [C-3447], Balalaika Orch. [P-R116] 

CHORUS Misc. Sacred Choral Works 
-Angel spirits ever blessed Unacc. Cho. 

St George's Chapel Choir In Eng. C-DX133 

(S. Bennett: O that I knew) 12" 

IBlessed Be the Lord 

Gen'l. Platoff Don Cossack Chorus V -17917 

(Gretchaninov: Credo — 2nd 
Liturgy) 12" (in VM-768) 

Christ had a garden See: Legend 
JDostoino yest. Op, 41, No. 11 Unacc. Cho. 
(Perfectio from "Xiturgy of St. John") 

D, Aristoff Cho. In Russian Q-EV13 

(Feofan: Slam v vweeshnikh) 10" 

Un the church Unacc. Cho. 

Don Cossack Chorus — Jaroff In Russian C-9839 


(Gretchaninov: Cossack Cradle Song) 12" 

The Siberian Singers— N. Vasilieff V-4540 

(Ippolitov-Ivanov: Bless the Lord, 

0 My Soul) 10" 

-.cgend: Christ had a garden. Op. 54, No. 5 
KOTE: Originally a song, arranged by the com- 
poser for txnacc. chorus. 

Royal Choral Society In English G-C2070 

(Anon.: First Nowell) 12" 


Our Father (unidant.) Unacc. Cho. Rus. Otche 
Txash 

Metropolitan Church Choir, Paris G-EK91 

(Ivanov: Praise the name of the Lord) 10" 
“We praise Thee, O Lord (unident) Unacc. Cho. 
Don Cossack Chorus— Jaroff In Russian C-9839 
(Trad. Cossack: Flatoffs Song) 12" 

OONCERTO— Piano Sc Orchestra 
ISTo. 1, B flat Minor, Op. 23 
Artur Rubinstein 6i: London Symphony — 

John Barbirolli [GM-170] 4 12" VM-180f 

Vladimir Horowitz 8c N. B. C. Symphony 
Orch.— Toscanini 4 12" VM-SOOf 

Egon Petri be London Philharmonic — 

"W. Goehr [C-LX681/4] 4 12" CM-S18f 

DUPLICATION: Cutner Solomon 8c Hall6 Orch. — 
Hamilton Harty [C-LX19/22] 

2, G Major, Op. 44 
3Nfo recording available 

CONCERTO— Violin Sc Orchestra, D Major, 
Op. 35 

Jascha Heifetz 8c London Philharmonic — 
Barbirolli [G-DB3159/62] 4 12" VM-3S6f 


Nathan Milstein & Chicago Symphony 
—Stock 4 12" CM-41Sf 

DUPLICATIONS: Bronislaw Hubermann & Berlin 
State Opera Orch. — Steinberg [CM-131: 
D-25470/3: C-L2335/8] 

Dolly’s Funeral (Children’s Album) Op. 39, 
No. 7 Piano Arr. Orch. 

Victor Orch. (V-24777, Pieces for Children) 
“Eighteen-Twelve” Overture 
See; Ouverture solennelle "1812” 

EUGEN ONEGIN See under Operas 

Francesca da Rimini (Symphonic Fantasia), Op. 
32 

London Philharmonic — ^Beecham S 12" CM-447f 
N. Y. Philharmonic-Symphony — 

Barbirolli [G-DB3658/60s] 3 12" VM-S98f 

London Symphony — ^Albert Coates V-11091/2 
4 sides 2 12" 

Hamlet (Overture-Fantasia), Op. 67 Orchestra 
London Symphony — Coates 2 12" VM-395 

Humoresque, Op. 10, No. 2 Piano 
— ^Arr. Orchestra 
Victor Salon Orch. — Shilkret 
[G-B9100] V-26487 

(Romance) 10" (in V-FIS) 

All-American Orch. — Stokowski (arr. 

Stokowski) C-1900SD 

(Rimsky -Korsakov: Tsar Saltana — Flight 
of the Bumblebee) 10" 

also: Victor Orch. [V-24780] 

— Arr. Violin Sc Piano Kreisler 
Fritz Kreisler & Carl Lamson V-1170 

(Rachmaninoff: Marguerite) 10" 

(Lemare: Andantino, on G-DA803) 

Incidental Music to Hamlet, Op. 67b — Overture 
and sixteen incidental numbers 
Overture only 

London Philharmonic Orch. — ^Dorati V-13760 
2 sides [G.C3176] 12" 

MARCHES Orchestra 

Miniature See; Suite No. 1 — ^March miniature 
Slavonic (Marche slave). Op. 31 
Cleveland Orch. — ^Rodzinski 12" C-11S67D 

Boston “Pops” Orch. — ^Fiedler V -12006 

[G-C2911] 12" 

B. B. C. Symphony— Boult 12" G-DB3971 

Dresden Philharmonic — ^Van Kempen PD-15190 
[PD-516784; D-LYei34] 12" 

Philadelphia Orch. — ^L. Stokowski 12" V-6513 
Soldiers’ March, Op. 39, No. 5 (“Children’s 
Album") Piano Arr. Orch. 

Victor Orch. (V-20399, Rhythms for Children) 
Marche slave See: Marches — Slavonic 


Melody in E flat, Op. 42, No. 3 vl & pf 
Bronislaw Hubennann & pf 


[D-25473] 

(Violin Concerto, Ft. 7) 
[C-.L2338] 

Mischa Elman & pf acc. 
(Saint-Sa^ns: Le Cygne) 


C-67729D 

12" (in CM-131) 
G-DA1143 
10 " 
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(THE) MONTHS, Op. 37a 12 Pieces Piano 
For recordings see: 

Autumn Song (October) Barcarolle (June) 
Troika en traineaux (November) 

Nur wer die Sebnsucht kennt 

See: Songs— None but the lonely heart 

(THE) NUTCRACKER— Orcbestral Suite, Op. 
71a 

(Drawn from 'The Nutcracker’* Ballet, Op. 71) 
Fr. Casse-Noisette Ger. Der Nusskmcker 
L Ouverture miniature 

2. Banses caract^ristiques: Marche, Banse de 
la F4e-Drag^, Banse russe, Tre|>iik, Banse 
arabe, Banse chinoise, Banse de Mirlitons 

3. Valse des Fleurs 

Pluladelphia Orch.— L. Stokowski VM-265/ 
(G-DB454C)/2] 3 12^ 

Chicago Symphony—Stock 3 12^ CM-SQSf 
London Philharmonic— E. Goossens V-G5 
[G-C2922/4I 3 

Dresden Philharmonic— Van D-L Ydi 78/80 

Kempen 3 12^ 

duplications: Berlin Philhannonic— A, Borehard 
[T-A1862/5], Berlin State Opera— Oskar Fried 
(D-CA8 132/41, Dacca Little Symphony— Smal- 
kns [D-23: D-F7360/21, Sympliony Orch.— 
Ileger [P-E11269/71: D«25l82/4: 0«6961/3], 
Royal Philharmonic— O. Fried [C-L2318/20], 
Berlin State Opi;ra— Morike [P-K1O516/0] 
—Marche tmly Victor Orch. (V-22168] 

— Valse des fleurs only 8 Piano Symphony 
[D-F53441 

—Valse des fleurs Vocal Arr. In Gennan Alfy 
P3mmy Bettcauiorf (S), Gho. & Orch. P-HI60S 
2 sides [0-25101] 10" 

OPERAS In Russian 

(THE) ENCHANTRESS 4 Acts 1887 
Where are you, my beloved? Act IV 
Maria Knrcnko (S) 6c S. Tarnowsky (pf) V-20S4 
(So Soon Forgotten) 10" (in VM-678) 

EUGEN ONEGIN, Op. 24 3 Acts 1879 
(or: Eup'm Oniegin) Fr. Engine Oniguitw 
ChTheitral Selections (Fantasia) 

Edith I.onmd Orch. 0-25049 

2 sides 10" 

minvmvAL EXc:ivKi»Ti 
In tlia order they occur in the opera 
Acr t 

No, 6, I love you, OIp Ten. (LenskPs Arioso) 

L. Sohinoff [G-DBa89*] 

No. 9, Letter Scene Sop. (TatianiPs Aria) 

Cer. Und iefs mein Untergang (Brkfuetw) 


Beata Malkin In German 1^25840 

2 sides 12" 

No, 12, Written words Bar. (Onegin'i Aria) 

Cer. Sie schriehm mir . , . Wenn mich fUr 
HUusUchkeit auf Elrden 

Heinrich Schlusnus (B) PD’-6724B 

(Giordano: Andrea Chinier-^Monolog) 12" 
Georges Baklanoff (B) D-20428 

(AhSf there is no doubt, Act III) 10" 


ACT n 

No. IS, Waki Orchestra (Concert Version) 
note: In the opera the wdiz semm includm 


chorus and soloists. 

Boston "Pops** Orch.— Fiedler V-4535 

2 sides 10" 

Berlin Fliilharmonic— Schmidt- 
Isserstedt T<-E22Sl 

(Polonaise) 12'" 

Berlin State Opera Orch.— II. Hegar P •’■El 1414 
(Polonaise) 10-26270] 12" 


dufucationh: Stcwkliolm Royal Oj^rt— Jinie- 
felt [D-25325: 0-060361, Boyd Opem 
E. Goossens [G-C12BIJ, llaifelnp Municipal--* 
Harrison [D-K57a: D-255901 
No. 17, Faint edio of youth Ten. (Lenskfs Aria) 
(Or: Whither, whither Imm gm gomP) 

Cer. Wohin, wohin mid ihr enUclmmtuimi? 

Fr. Echo lointain de ma jmnesse 
Herbert Enist Groh (T) 

(Kiend: Der Kuhreigen^-^Zu Simmimrg) 12" 
Peter Raiceff 0-20247 

2 sides 10" 

Charles Kullman In Get. {CAM^mij €4MMmf 
(Borodin: Prince Igor^Vlmilmif M Arki) 12" 
DUFUCATioN: L. Solflnoi [04)11889'® | 

XN CEEMAN: P. Atidcrs lT4i 17611, Jf. Schmidt 


(P.R2142: 0*^259751 
XN FHENCix: Caruso [G- Dll 127"®} 

Acr m 

No. 19, Polonaii^ Orchestra 
Boston "Pops** Orch.— Fiedler ¥>>12429 

(Granados: Ckiyescas^ 

Interrnezm) 12" (In VM-554) 

Berlin State Opem Orch, -I leger P> El 14 1 4 

(Waltz) [0-26270] 12" 

Berlin Philharmonic--»Schmldt- 
Isserstedt T-F223I 

(Waltz) 12" 

B. B. C. Symphony— Boult Gd)B3!32 


(Berlioz: Francs Juges^-Ahmriur0--Ai. 3} 12" 

DvmjCATmm: Berlin State C>|irra— A. Mcllchar 
(FD-27222: D4..Y60671, Stockholm Royal OtmA 
— Jarnefelt [O4)60;l6; D-2.mil 
No, 20, Prince Grcmlii’i Aria Hass 
Ger. Die Lkdm hlUht . . . FAn }mhr kmmt 
Adolf Kaktin C-ELI002 

(Mazepfm—The three irmmirfi) 12" 

Wilhelm Strienz (Bs) G«EUtOSl 

(Verdi: Simon Boemnegra^^A^Ur nmin) 12" 

No, 21, Alas, there k no doubt liar. (Onegin) 

G. Baklanoff ID-2(kl2:lj 

lOLANTlIE. Op. 69 I Act 1892 
Who can compare? Bar, (King's Aria) 

Adolf Kaktin C;4.VT5 

( F0/m>0ame-»*-y eletskys Profmml, 

When ymi chiums) 10" 

JEANNE ITARG See: Maid of Orleiin* 

(THE) MAIB OF ORLEANS 4 Acte 1881 
Fr. Jeanne d*Arc Ger. Jun^rm mn Orkmm 
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Farewell, forests Sop. (Joan's Aria) 

Fr. Adieu, forSts Ger. Lebt wohl, ihr Berge 


Maria Jeritza In French V-6604 

(Massenet: Hirodiade — II est doux) 12*' 

MAZEPPA 3 Acts 1884 
Cossack Dance Orchestra 
Hall^ Orch. — Hamilton Harty C-9076M 

(J. Strauss: Perpetuum mobile, Amsterdam 
Concertgebouw — ^W. Mengelberg) 

[C-LX240] 12" 

(The) Three treasures Bar. 

Adolf Kaktin G-EL1002 

(Eugen Onegin — Prince Gremin's 
Aria, Act 111) 12" 


— Goossens [G-C1280/1], Berlin State Opera — 
Weissmann [D-25279/80: P-E10712/3] 

— ^Arr. Orchestra Sc Chorus 
Berlin Philharmonic & Chorus T -El 157 

2 sides 12" 

Berlin Philharmonic & Ural Cossacks 
Cho. — ^Alexander Kitschin PD-95054/5 

4 sides [D-CA8019/20] 2 12" 

— ^Arr. Band 

Coldstream Guards [G-C1369] 

OVERTURES Orchestra 

See: Hamlet, Ouvertuxe Solennelle “1812,” 
Romeo and Juliet 

Polonaise See under Operas — ^Eugen Onegin 


PIQUE-DAME, Op. 68 3 Acts 1890 
(or: The Queen of Spades) 

Orchestral Selections (Fantasia) 

Dajos Bela Orch. D-25808 

2 sides [P-E10675] 12" 

INDIVIDUAL EXCERPTS 

In the order they occur in the opera 

ACT I 

No. 2, Forgive me, bright celestial visions Ten. 
Ff. PitiS, pitiS pour ma souffrance 


Eng. Hermanns Arioso 

A. M. Davidoff G-EK45 

(No. 14, My darling friend) 10" 

No. 7, It is night 2 Sops. (Lisa & Pauline) 

(or: Evening is coming) 

N. Panina & M. Clicrkasskaya G-EK41 

(No, 12, Yeletsky*s Proposal) 10" 

ACT 11 


No. 12, When you choose me for your husband 
Ger. Als du zum Gatten mich erkoren 
Eng. Prince Yeletsky*$ Proposal 
Alexander Kraieff D-20219 

2 sides 10" 

Heinrich Schlusnus In German PD-SSOOS 

(Verdi: Vesf)ri Siciliani — In hraccio dovizie) 12" 
duplications: A. Kaktin [G-EV15], O. Kamion- 
sky [G-EK41] 

No. 14, My darling friend 2 Sops. 

(or: Love is loaiHng^Pastorale Duo) 


M. Cherkasskaya 8c N. Panina G-EK45 

(No. 2, Forgive me, DavidoflF) 10" 

ACT HI 

No. 20, It is near to midnight Sop. (Lisa) 

(or: On the Channel) 

Ger. Es geht auf Mittemacht 
Xenia Belmas PD-66883 

(Verdi: Emani'-Surta d la notte) 12" 

Irene Jessner (S) V-17559 

(Rimsky-Korsakov: May Night--- 
Slumber Song) 12" 

Ouverture Solennelle “1812,” Op. 49 Orch. 
Cleveland Orchestra— CM-X205f 

Rodzinski 2 12" 

Boston “Pops” Orch.—Ficdler VM-515 

[G-C3040/1] 2 12" 


(Capriccio Italien on VM-DM776) 
DUPOCATiONH: Philadelphia Orch. — L. Stokowski 
[V-7499/500: G-DB1603/4], Royal Opera Orch. 


QUARTETS— String 
No. 1, D Major, Op. 11 
Roth String Quartet 4 12" CM-407f 

— 2nd Mvt., Andante Cantabile only 
New Hungarian Quartet 12" G-C3106 

Riele Queling Quartet 10" G-EG68889 

LSner Quartet 12" C-LX393 

Mischa Ehnan Quartet V-6634 

(Haydn: Emperor Quartet — Theme 6- 
Variations) [G-DB1055] 12" 

— Arr. String Orchestra 
Leslie Reward's String Orch. C-7389M 

[C-DX996] 12" 

Minneapolis S 5 nnphony — . V- J 719 

Ormandy 10" 

Hastings Municipal Orch. — Harrison D-20221 
[D-F2745] 10" 


— Arr- Violin Sc Piano 

Fritz Kreisler & Franz Rupp V -15217 

(Dvoirdk: Humoresque, Op. 101) 

[G-DB3443] 12" 

Efrem Zimbalist & T. Saidenberg C-DX785 

(Brahms-Kreisler: Hungarian Dance No. 17) 12" 

A. Schmidt — ^vl [V-24529] 

No. 3, E flat Minor, Op. 30 
— 2nd Mvt. (Scherzo: Allegretto) only 
Klingler Quartet G-EII923 

(Schumann: Quartet in F, Op. 41, 

No. 2— Scherzo) 12" 


(THE) QUEEN OF SPADES 
See under Operas — ^Pique-Dame 
Romance, F Minor, Op. 6 Piano Arr. Orch. 
Victor Salon Orch. — Shilkret V -26487 

(Humoresque) [G-B9100] 10" (in V-P15) 

Victor Orch.— Bourdon [G-C1397] V-35808 

(Ketelbey: In a Monastery Garden) 12" 

— Arr. Violin and Piano 
Lajos Szikra [0-25868] D-20287 

(Wieniawski: Kaiawiaka Mazurka) 10" 

Romance, Op. 51, No. 5 Vocal Arr. In Ger. 
Emmy Bettendorf (S), Cho. & Orch. D-20027 
(Schumann: Trdumerei, voc. arr.) [P-R887] 10" 

Romeo and Juliet (Overture-Fantasia) Orchestra 
(no opus number) 

Boston Symphony — ^Koussevitzky VM-347f 

(Sibelius: Stoanwhite — Maiden 
with the Roses) S 12" 

(Prokofieff: Love for 3 Oranges — March ir 
Scherzo, on G-DB3165/7) 
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Sjonphony Orch, — C. Lambert G-CS216/8 

(C^mhder: Dame Siam) 5 12*' 

Cleveland Orchestra — Rodzinski CM -4781 

5 sides (Mussorgsky: Khomntchina 
— Prelude) ^ 

pupiiCATiONS: -Ajnsterdam Concertgebouw Orch. 
— Willem Mengelberg [CM-X33: C-LX55/6]» 
Berlin State Opera — A. Melichar [PD-272S1/2], 
Philadelphia Orch. — L. Stokowski [VM-46] 
Scherzo (Souvenir d'un lieu cher). Op. 42* No. 2 
Nathan Milstein (vl) & L. Mittmann C-ITHSD 
(Stravinsky-Dushkin: VOUeau de 
F m — Berceuse) I 

Serenade in C Major, Op. 4B String Orcln 

1. Fezzo in forma di sonatina 

2. Walzer 3. Elegia 
4. Finale (Tema Ruwo) 

B. B. C, Sym.-»~.Boult VM-SSdf 

[G-DB3303/5] ^ 

Concertgebouw Orch.= — T-SK2B01/S 

Mengelberg ^ 

duplication: Beicliswander Opera Orch, — Van 
Kempen [D-PO5096/8: FD-25365/71 
— 2nd Mvt, (Waltz) only 
Boston Symphony— 'Koussevitzky V -14189 

(Symphony No. 4— Ff. 9) 12** (in VAf-327) 

Berlin Philharmonic — Weisbach G-DB45B8 
(Finale-Serenade) i 2" 

Amsterdam Concertgebouw— 

Mengelberg C-67522D 

(Sth Symphony, Ft IS) [D-25484; 

C-L2182] 22** (in CM404) 

Detroit Symphony— O. Gabrilowitsch V-68S5 
(Suite No* 1-^Marche miniature ir 
Altschuler: Soldiers* Song) 12" 

— 4th Mvt. (Finale on a Russian Theme) imly 
Berlin Philharmonic'— Weisbach Gd)B45H8 

(Waltz— S erenade) 1 2" 

Berlin State Opera— Leo Blech G-C225/ 

(2nd Mvt, Waltz) i2** 

(THE) SLEEPING BEAUTY, Op, 66a Orth, 
Suite See also **Anmxt\*s Wedding’" 

(Drawn from "Tlie Sleeping Beauty” Ballet, 
Op. 60) 

Giff. Damrdschen Fr, La Bdh au hok dormant 
Selections: Introduction; F^e det Ltlm; Varia- 
tions; Waltz and Fas d’ Action; Variations; Fas 
de Oiract^re; Mazurka; Andante Molio Maestoso 
Sadler's Wells Orch.— Lambert VM“673f 

[G-C3081/31 8 ir 

— Divertissement (Variations) only 
note: Recorded under the chormgraphk direo 
tion of Serge Lifar* 

Symphony Orch.— J, E. Szyfer €-B89B4l> 

2 sides 12" 

— Waltz only 

Boston "Pops" Orch,— Fiedler 
[G-Eiiiass] v-imm 

(Herbert: Natonm— Dagger Dance) 12** 

(Chopin: Folormim Miliiatre on G-C2892) 

Royal Opera Orch.— Malcolm Sargent C-C1415 
(Brahms: Hungarian Dance No* Sj 12** 


Miurek Weber Orch. 

(Lkzt: Lwbestraum No* 3) 


12 " 


Snow Drops (unidentified) (Arr.?) Orch. 

Victor Orch. (V.24779, Pieces for Children) 

SONGS With Piano 

(Sung in Russian unless othenvke noted.) 
Again as Before, Op. 7.1, No. 6 (Hathatis) 
Vladimir R<i8ing (T) [P-li2(l3T61 D^2B04H 

(At the hall; Speak not, O behnml; 

Why?) 12" (in DS) 

At the ball. Op, 18. No, 1 (Tolstoi) 

Mark Kurenk* (S) Ik S. Tartamsky V- 184 18 
(Children^ Song, One Small 
World) 12" (in V*M*#7'a) 

Vladimir Hosing (T) [Pdi203TflI 0^29048 

(Again as before; Why?; 

Do not sfWfik) IT (in 04) 

Lula Mysz-CJmeiner (A) (In Cknnau) D4*0SHk% 

(Mahkit: Witr hat dies tJediein rrtiaehi) IQ** 
At the t)|>en window, Op. 61, No. 2 
N. L Nagatschew'sky (Tl N pf ave. CLEK!28 
(Kaschewamw: Die Sidle) Rg* 

Autumn, Op. 54. No. 14 
Sidor Belarsky (Ih) 6c 1. Basiicvskv M(-«2S8 

(Florentine Song) Hr (in 

Children's Song, Op, 54, No, 5 (Legend "Christ 
in flli CiardiTi") in Enghsli 
John McCormack (T) 6c i*. Sb-mre G4)Ai755 

((drulnr: Stille Naeht) 19** 

DueuCATiuN: Aubrey Pankt*v (iWI^PCIHl 
— Arr. Chorus Tchaikovsky S^-c untier (.'litTus 
Children's Song. Op. .54. No, 16 (My LNochek) 
Maria Kurenko (Sj A. S. Tarnow^ikv V ■HU4H 

(One mnalt world; At the balB 12" (in VM HTHI 

(The) Chmplaint of the llride, Op. 17, No. 7 
(Sunkov) 

M.trk Ktirenkt (S) k S. larnow^iky V 48417 
(Twas ytm alone; Song 

of the gypsy) IT (In VM4i7H) 

Xenia Belinas (S) k pf acr. 

(If I had kmmm, Op. 47, No, I) 12" 

Don Juan'i Serenade, Op. IE, Ntn I (1V4shii} 
Vladimir Ih»sing (T) k pf atr. ih2tiM4 

(Brklge: imbel) lP4i20l5| Hr 

m riiitNeit: Carunti tfLOAILri. M. Anvoiu 
(IRCCMS^L Aubrey Pankey |PA'r-:.pC;iML N*'h 
mm Eddy IC473CI!II>) 
m ENOLisn: P. Dawnm fCLC:LI27! 

Ciesegnet iiel III Ir. Wald! - . . , .. 

I w2* you. fom« V>lm<u,S.mu 

If I had known. Op. 47, No. I iTt^bloi) 

Xenia Brliiias (S) k pi mr-. FD 418999 

(WaMn*t i a hale ami htnriy blade of 
grass? Op, 47, No. 7) 12" 

Lullaby. Op. 16. No. I 
Sidor Belarsky (Hi| 

(Night) Itr (In MO -Ail 

Night. Op. 60, No. 0 
Sidor llriariky (Hi) 

(Lidkhy) Hr lin AlCMIl 

Norte but the lonely heart. Op. 6. No. 6 CC*ortlte| 
(or: None hut the umtry heart) 

Cm Nur wer dk Sdmmehi kenni 
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Maria Kurenko (S) & S. Tarnowsky V-J209S 
{Speak Not, O Beloved) 10'^ (in VM-678) 
Lawrence Tibbett (B) In Eng. 

[G-DA1383] V-I70e 

(Lehmann: Myself when young) 10" 

Maria Olszawska (A) In Ger. Q-E534 

(Schumann: Widmung) 10" 

John McCormack (T) V‘1306 

(Schubert: Who is Sylvia?) In Eng. 10" 

(Rachmaninoff: To the Children, on G-DA1112) 
Igor Gorin (B, In English) V-4436 

(Clarke: The Blind Ploughman) 10" 

Nelson Eddy In English C-17171D 

(Pilgrim* s Song) [C-LB59] 10" 

Eniest Lough (B) In English w. 

G. Moore G-B8792 

(Quilter: Notv Sleeps the Crimson Petal) 10" 
duplication: D, Oldham (in English) [G-B3730] 
— Arr. Orchestra 

Boston 'Tops” Orch. — ^Fiedler V-4413 

(Dinicu-Heifetz: Bora Staccato) 10" 

Barnabas von Geczy &: his Orch. D-20233 
(Wagner: Trciume) 10" 

also: M. Weber Orch. [V-25228] 

— Miscellaneous Instrumental Transcriptions 
Gregor Piatigorsky (vel) & pf acc. D-20153 
(Rimsky-Korsakav: Sadko — Song of India) 10" 
William Primrose (via) & pf acc. C-7323U 
(Paganini-Primrose: Caprices Nos. 5 
ir 13) [C-DX665] 12" 

One small world, Op. 28, No. 6 
Maria Kurenko (S) 8c S. Tarnowsky V -164 18 
(At the hall; Children*s song) 12" (in VM-678) 
Pilgi'ini's Song, Op. 47, No. 5 (Goethe) 

(or: / bless you forests, or: To the forest) 

Ger. Gesegnet sei mir, Wald 
Oscar Natzke (Bs) In English & 

IL Greenslade P-Eim7 

(Lehmann: Myself when young) 12" 

Lawrence Tibbett (B) In English V-7779 

(Mussorgsky: Song of the Flea) 

[G-DB1945] 12" 

Heinrich Sclilusnus (B) In German 
w. S. Peschko PD-62798 

(Gretchaninov: Die Nadit) 10" 

Glenn Darwin (B) In English V-36224 

(Carpenter: When 1 bring to you colored 
toys; Griff es: By a lonely forest pathway) 12" 
Nelson Eddy (B) In English C-17mD 

(None hut the lonely heart) [G-LB59] 10" 

Fimpinella (Florentine Song), Op. S8, No. 6 
Sidor Belarsky (Bs) MC-253 

(Autumn) 10" (in MC-51) 

Enrico Caruso (T) In Italian & pf G-DAU9^ 
(Anon.: Vieni std mar) 10" 

So soon forgotten (Romance No. 19) 

Maria Kurenko (S) & S. Tarnowsky V-2094 
( T he Pbichantress—Aria , 

Act IV) 10" (in VM-678) 

Solitude, Op. 7S, No. 6 
— Arr. Orch. 

Philadelphia Orch.— -Stokowski V -14947 


(Franck-0* Connell: Grande Pidee 
Symphonique, Op. 17 — Andante) 12" 

(Wagner: Tannhduser — Prelude Act III, Pt. 3 
on G-DB3255) 

Song of the Gypsy GM, Op. 60, No. 7 (“Down 
in the Brush”) 

Maria Kurenko (S) & S. Tarnowsky V -16417 

(*Twas you alone; Complaint 
of the bnde) 12" (in VM-678) 

Speak not, o beloved. Op. 6, No. 2 (Pleshayeff) 
Maria Kurenko (S) & S. Tarnowsky V-2093 

(None but the lonely heart) 10" (in VM-678) 
V. Rosing (T) & GeUhorn (pf) 

[P-R20376] D-29048 

(At the ball; Again as before; 

Why?) 12" (in D-9) 

Sidor Belarsky (Bs) MC-251 

(We Sat Together) 10" (in MC-51) 

To the Forest See: Pilgrim’s Song 
Toi seul, tu croyais a mes souffrances. Op. 57, 
No. 6 

Maria Kurenko (S) & S. Tarnowsky (pf) V -16417 
(Song of the Gypsy Girl; Complaint 
of the bride) 12" (in VM-678) 

Grace Moore (S) & Orch. In French V-1 1-8158 
(Paulin: Que deviennent les roses) 12" 

We sat together 

Sidor Belarsky (Bs) MC-251 

(Not a word; Speak not, 
o beloved) 10" (in MC-51) 

Why?, Op. 6, No. 5 (Heine) 

Ger. Warum? Fr. Pourquoi? 

Vladimir Rosing (T) [P-R20376] D-29048 

(At the ball; Again as before; 

Do not speak, beloved) 12" (in D-9) 

Enrico Caruso (T), In French [G-DAlll*^] 

SUITES— Orchestral 
No. 1, D Major, Op. 43 
— 5th Mvt. (Marche miniature) only 
Detroit Symphony — O. Gabrilowitsch V-6835 
K side (Altschuler: Russian Soldiers 
Song & Tchaikovsky: Serenade, 

Op. 48, Waltz only) 12" 

No. 2, C Major (“Caract<$ristique”), Op. 53 
No recording available 
No. 3, G Major, Op. 55 
— 4th Mvt. (Theme and Variations) only 
Berlin Philharmonic — C. Schuricht T-E1752 
2 sides (Abbreviated) 12" 

No. 4 (“Mozartiana”), Op. 61 No recording avail- 
able 

(See also: Nutcracker, Sleeping Beauty, Swan 
Lake) 

(THE) SWAN LAKE, Op. 20a Orch. Suite 
(Drawn from “The Swan Lake” Ballet, Op. 20) 
Ger. Schwanensee Fr. Lac des Cygnes 
Selections: Introduction; Dance of the Prince; 
Waltz; Introduction; Dance of the Swans; Dance 
of the Queen; Dance of the Little Swans; Scene 
8c Coda; Scene 8c Waltz; Spanish Dance; Hun- 
garian Dance; Mazurka; Dance of the Cygnets; 
Final Scene 
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London Fhilluinnonic— Dorati CM-S49f 

[C-DKB69/72] 4 IT 

Scene, Walti,, Dance of the Little Swans, 

Scene, Hungarian Dance — CIsardas 
London Philhannonity— J. Barbirolli V-1W66/7 
4 sides [CLC:2619/20] 2 12" 

— Waltz only 

Londt>n Plnlluirrnonic— Kurtz 
[C-DX787] C-6\90a0/) 

{Delibes: Nmk Valw) i2" 


c-6\9oao/) 

i2" 


S YM FIIO N I ES Orcliestra 
NO'. 1, G Minor (‘‘Winter Daydreams**), Op, LI 
N<i recording available 
No. 2, G IVlinor (“Little Russia”), Op. 17 


Cincinnati Symphony— »E. Got>ssens VM-7S)0f 

[G4)B59S8/4ll 4 12" 

No. S, D IVIajor (“Polish”), Op. 29 
Natitnud Svmphony— Kindler VM-747f 

[G.c;Ma59i 5 ir 

No. 4, F Minor, Op. .16 

Boston Syinpliony—Ktnissevitzky VM-327 f 

{String S eremide---Wdtz) 

[G4,}B2«99/29()31 5 IT 

Minneapolis Sytnpliony Oreh.— 

Mitroponlos CM-468f 

K) sides 5 IT 

N. B, C, Symphony«--»-Stakovvski VM-B80f 

10 sides 5 J2" 

nuFLiCATiaNS: Amstt^duin CanicertgebtHiw Orch. 
-^Willeni Mtmgelberg [CM-lOSi D.25432/(l: 


VM^747f 
5 12" 

VM-S27f 


CM^dSHf 
5 12" 
VM-aao/ 
5 12 " 


C4, 2360/701, Philadelphia Orch.- ] 

[VM4BH 

— 2nd Mvt. (Andantino) oidy 
Berlin Philhannonic- G, Sclmricht T-E1791 

2 sides 12" 

No, 5, E Minor, Op. 64 

1 ,on<lon Philliartnonic— Beeehain CM*470 f 

l<:d,XB69/731 5 IT 

C;k;veland Orch.-^Eodzinski 5 12" CMAQBf 
Loruhm Philharriuinie - 

lamthert 5 12" €413088/92 

Philadel|)lda Orch.— Onnundy 5 12" VM«82Hf 

Philadelphia Orc*!i.*-4,,. Sh^kowski VMTllf 

12 .skies [c;iVL235| 6 12" 


Stokowski 


DT554 

12 " 


VhD790f 
4 !2" 


Yehudi and Hephzibah Menuhin & M 
Eisenberg (vel) 0 12" YM’^SSSf 

Arthur Catteran— W. IL Squire— 

William Murdoch CM^^fS 

12 sides 0 12" 

—2nd Mvt.— Theme k Vars. 2, 6, !h 11 iutly ^ 
Amsterdam Conct'rtgebtJuw Trio !}T554 

2 sides [P-Elliea] ^ 12" 

Troika en tralneauK (Noveml>er), (“The 
Months”) Op. 37a, No. H Piano 
Edward Kikmyi €^897mD 

(Paganini: La Campanetla) 12" 

Sergei Hiichmaninotf V4iH87 

(Rachmaninoff: Polka de W.li) 12" 

Valse creole (Unidentified) (Arr.F) Eimtl 
H, M. CJrenadier Chiards Band C4PM2 

(Barcaroik^ Op, 87a, Nth B) 12" 

Valse des fleiirs See; Nutcracker Suite 
Val.se seiitimentale. Op, 51, No, 6 Piano 
— Arr. *GeIk> A: Piano 

Gregor Piatigorsky h L Newkai V«^S4I0 

M side (ScTkihin: Hommuw ir Chopin: 

Nocturne C slmri) Minor ^ Op, Po^id 12" 

Valse-S^r^nade 

See: Serenade, Op. 4B---2nd Mvt, 

VARIATIONS 
On an Original Theme Piano 
Ntj recording availalile 

WALTZES 

See; Nutcrackt‘r Suiti* --Wait/ t?f the Fk avers, 
OtH‘ra.s--Eugen Onegin Walt/. Serenade OiJ. 48 
2nd Mvt,. Valse er«Hilt% Vai^e sentinienlale. 
Waltz in A fiat Major 

(The) Witch. (“CthildreiPs Allnitn’*) Op. 39, 

No. 20 Piano Arr. Oreh, 

Victor Orch, (V"2tkl99, HliythiiiH for Cltdilren) 

MIS(.lELLANEOllS (Fattca!ila^, Poi|MHitrN, etc.) 
Kom{H>nistetidiitdniit: T< haikovsky 
A. CJura (S), P. Anders (‘P), W. Ster'Ii (pf) 


cdmrmD 

12 " 

V4m7 

12 " 

€41882 

12 " 


V^H4W 


Berlin Philhannonie tdOHHH 

2 sides (dir. K, Sclirtkler) 12" 

Memories of TVhatkovskv Arr. Sear 
J. H. S<pure Celeste Chuk €41188 

2 sides 12" 


niieLiCATamK: Am.sterdam C,'oiu‘ertgeb(niW' ^ - 
Merig«l!>erg [CM4()4: D-25478/H4; C4,2l76/82]; 
Berlin State Opera— Leo BIcH'h [CJM«140I, C3iL 
cago SynipIiony“~F. St(K‘k [VC-4J 

No. 6, E Minor (“Path^ikpte”), Op. 74 
Berliti Philharinonio— Furtwiingler VM-5.53 f 

IC4)B40OII/141 0 12" 

Concertgebmiw Orch.-»-Mengf41>erg T-SK221 4/8 

5 12" 

Pliiladelphia Orch.—Orinandy S 12" VM«387f 
Ihiris Couservutory Orch.— Caubert CM-277f 
(CLLX552/6; LFX45()/4; 10857/61 1 S 12" 

niiiuaCATiON*^; Btesttm Syni|ihony-«»S. Kou»se» 
vitzky [VM'>85f: (JM-lMj. Eoya! Philharmonic 
-.->^-Oskar Fried [C4l807/7lb The All-American 
Youth Orch.— ShAowski [CM-432fl 

TRIO— Violin. *C:ello. Plimo, A Minor, Op. 50 
("To the Memory of a Great Artist*") 


TCHEREPNIN, Altmaiiidpr ) 

Alexander Tcherepnin is the mm tff tsmtiher noted 
composer, Nikolai *Pchetepnifi. He is an etperi^' 
mental modernist, and hm been much influenced 
by the mude of the Ear lie lived for siac- 

cral years in Chitm ami }a$mth and hm eiperP 
merited with nifw44me and other ikienltd Mmlen. 
Ode 'Cello de Piano 

Chispar Ckissadd h M, Eauidioisen T 'AIH30 
(de Lasema: Tomulilla) 10" 

TELEMANN, Ckorg Ehtlipti 
1767 ) 

Telemann wm poMdbly the mod pndifie cone 
poser in history. In addition to numenHm om- 
torios, his known compodiiom imimie nearly 
two hundretl large churcM comptmUlom, forty 
operas, more than dx hundml overtures, and 
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countless pieces of chamber music for almost 
every possible combination of instruments. His 
music has a pervasive charm, hut little individ- 
uality. It begins by sounding like Bach and early 
Handel, and ends by sounding like Stamitz, 
Haydn, and others of his contemporaries. 

Six Fantasias — D Major; D Minor; G Major; G 
[Minor; E flat Major; B flat Major 
Ernst Victor Wolff (harpsi) S 12'' 01^-326 

[Fantasia in B flat Major 
Li Stadelmann (harpsi) PD-47282 

(Rameau: Lardan; Rigaudon; Triomphante) 10" 
ILiebe, liebe Aria from an unidentified Opera 
Isabel French (S) & Harpsi. and Cello TC-17 

(Schutz: Cantata — Ich werde nicht 
sterhen---Pt 3) 10" (in TC-2) 

Quartet, E Minor: Adagio, Alle^o, Dolce 
Violin, Flute, ’Cello, Harpsichord (AS -21 in An- 
thologie Sonore VoL III) 

Quartet, B Minor 

Violin, Flute, Viola da Gamba, Harpsichord 
Ortambert, Masson, Ruyssen, Alban TM-T4 

2 sides 12 " 

Songs: Die rechte Stimmung; Wechsel; Gliick 
Ernst Wolff (B) In German with 
self acc. C-4210M 

(Beethoven: La Partenza; Der Kuss) 10" 

Suite in A Minor Flute and Strings 
Wm. Kincaid & Philadelphia Orch. — 

Ormandy VM-890f 

4 sides 2 12 " 

TTafelmusik 

Wiesbanden Collegium Musicum — T-A2905/7 

Weyns 3 10" 

— No. 2 — ^Bergerie &: No. 3 — ^Allegresse 
Wiesbanden Collegium Musicum — 

E. Wayns 10" T-A2128 

Trio Sonata 

M. Moyse, B. Honegger 8c L, Moyse 10" OL-20 

TTESSIER, Charles (1550?^1605?) 

At the court of Henri IV, Tessier was a favored 
performer on the lute, for which he wrote numer- 
ous pieces. He was also a vocal composer. 

-Au joli bois 

Madrigal Singers— L. Engel C-41B2M 

(Lassus: Mon coeur; Claude le Jeune: 

Revecy venir) 10" 

The Madrigalists— A. Lief MC-212 

(Josguin des Pris: Baises-moy; Claude 
le Jeune: O occhi) 10" (in MC-20) 

TTHIBAUT IV, King of Navarre (1201- 
1253 ) 

In an era when serious vocal music was an aris- 
tocratic art, one of the most famous of the *Hrou- 
v^res"'' was Thihaut IV, King of Navarre and 
Count of Champagne. HU compositions have 
come down to us poorly and mistakenly edited. 
Tour mal terns, ni pour geMe Song in Fr. 
Raymond Dixon (T), acc. Lute 8c Harp V-20227 
^ side (de Coucy: Merci clamant 6* 
de la Halle: Robin et Marion — Robin 
mfaime 6* ]*ai encore) 


THOMAS, Ambroise (1811-1896) 

Thomas was Gounod* $ great rival in the operatic 
field. A fearsome pedagogue and the very model 
of a martinet as a theorist, Thomas was an enor- 
mously clever, rather saccharine composer of the 
Gounod type. Of his large output, about all that 
survives today U one complete opera — **Mignon* 
— the overture to ^'Raymond,** and a selection or 
two from his very un-Shakespearean ** Hamlet.** 

OPERAS In French 

(LE) CAID 2 Acts 1849 
Overture 

Air du Tambour-Major Act I Bass 
("Le Tambour-Major tout galonnS d*or*) 

Pol Plangon V-18143 

(Donizetti: Lucia — Mad Scene 
Melba) 12" (in VM-816) 

(LE) CARNAVAL DE VENISE 3 Acts 1857 
Overture Orchestra 

Symphony Orch. — ^Ruhlmann PAT-X96077 

2 sides 12" 

HAMLET 5 Acts 1868 It. Amleto 

INDIVIDUAL EXCERPTS 
ACT II 

Chanson Bachique; O vin, dissipe la tristesse 
Bar. 

It. Brindisi: O vin, dUcaccia la tristezza 
Ger. Trinklied: O Wein, zerstreu* unsere S or gen 

John Charles Thomas V-1639 

(Massenet: HSrodiade — Vision fugitive) 10" 
Heinrich Schlusnus In German PD-67187 

(Verdi: Rigoletto — Pari siamo) 12" 

Riccardo Stracciari In Italian C-CQ784 

(Comme une pdle fleur. Act V) 10" 

Titta Ruffo In Italian V-ISMO 

(Verdi: Traviata — Ah fors* d lui 
Sembrich) 12" (in VM-816) 

duplication: P. Deldi [C-RF72] 

ACT ni 

J’ai pu frapper le miserable — ^Recit. 

Etre ou ne pas ^tre — Monologue Bar. 

A. Endr^ze [PAT-X90035] 

ACT IV 

Ballet: La F^te du Printemps, Introduction, 
Danse Villageoise, Pas des Chasseurs, Panto- 
mime, Valse-Mazurka, La Freya Orchestra 
Symphony Orch. — G. Cloez D-2S200/1 

4 sides [0-170096/7] 2 12" 

Schne de la folie (Mad Scene) Sop. 

A VOS jeux, mes amis — ^Recit. 

Partagez-vous mes fleursl — ^Valse 
Et maintenant ^coutez ma chanson — Ballade 


Eid4 Nor6na D-25932 

2 sides [0-123697; P-R20145] 12" 

Amelita Galli-Curci In Italian G-DB927 

2 sides 12" 

ACT V 


La fatigue alourdit mes pas — ^Recit. 

Comme une p^le fleur — Arioso Bar. 

It. Come il romito fior 

Riccardo Stracciari In Italian C-CQ784 

(Chanson bachique. Act 11) 10" 
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dupucation: A. Gaudin [PD-524027] 

IN ITALIAN: T. Ruffo [G-DB569®] 

MIGNON 3 Acts 1866 
Abridged Recording In French 
Soloists witli Cho. & Orch, of the ThMtre 
Royal de la Monnaie (Brussels) CM-OpdBf 
10 sides ^ 

THE CAST 

Mignon ...Germaine Cenmy (S) 

Philine. ...Lucienne Tragin (S) 

Willielm. Andr6 d'Arkor (T) 

Lothario M* Demoulin (B) 

La&te. VahVe Mayer (T) 

Conductor .Maurice Basdn 

Vocal ^ Oixhestral Selections 
P. Anders, H-H. Nissan; L Kciegal, S. 

Cmeiner with Cho. &: Orch.— Schmidt- 
Isserstedt T-E2()43 

Grand Opera Co. In English G'C!641 

(Offenbach: Contes 

Selections) ^ 12'' 

Orchestral Selections (Fantasists, etc.) 

Berlin State Opera— -A, Melichar PD-2444S 

2 sides tD.PO50491 iO" 

DUPLICATION: B. B. G. Orch.—Pitt [C»9308] 
Overture Orchestra 

Boston **Fops*' Orch.— Fiedler V-12038 

[G-L1034; G-C312I] 12" 

Berlin State Opersi Orch.— Schmidt- 
Isserstedt 12" T4m82 

Vienna State Opera Orch.— L. F-Eli390 
Reichwein [0-78751 12" 

DUPLICATION.^: Paris Symphony— Eugl^na Bigot 
[C-7239M: C-DFX75I, Berlin State OiHTa— Akds 
Melichar [PD-271S81, Berlin State 0|>era— Leo 
Blech [0-1)1943], Milan Symphony— Molajoli 
[ C}“D 1 4559 1 . Berlin State Op<Ta— Weissmann 
[P-E10557I, Symphony Orch. — Bodanzky 
[D.2579C)1 

INDIVIDUAL EXCEEinE’S 
Acrr I 

Fugitif et tremblant Bass (Air de Lothario) 
Vanni-Marcoux G”DA4867 

(Berceuse^ Act 111) 10" 

Connaii-tu le nays? Sop, 

Ger. Kenmt du dm Land? It Non conosci il 
hel miol Eng, Knowit thou ths hnd? 

Lucreria Bori V-1301 

(Hondo— GVmotle, Act It) [G-DA1017] 10" 

Ninon Vallin [04710321 -0-25849 

(Gounod: Faust-^Air des hifoux) 12** 

Rise Stevens (Ms) €-711920 

(Bizet: Carrmm’^Hahahera) 12** 

Lotte Lehmann In German F-R20187 

(Gounod: Fansf— Bolkdf ds Thuk) 12** 

DUPLICATIONS: Cl Su|Mtrvia [P-R201921, Devil 
Dassv [G-DA4a59], G. Corney [PD-25B30: 
PD-522559L L. Ferelll [04^62], Cl Cerniiy 
(C-LF1091, Z. de Lusiim (11(00-22^1 
m ceeman: il Rtnc/ak [T-SIC13241, E. van En- 
dert [G-ECI)22L K. Ileidersbach (0-25651, E. 
Bettendorf (P-E 108071 

IN ITALIAN: Pederrini [G-S10258]; C. Velasquez 


[C-DQ240], E. Stignani [€-DQm42L F. Cristo- 
foreanu [P-R2089], C. Suiiervia (P4IO2CI10S| 

IN ENGLISH: PI Aekland [G-C2S35I 
L^g^res hiroiidelles Duo; Sop. & Bs. 

Ger, Schwalhenduett It, Duetto deik nmdindk 


Ninon Vallin 6c Andr6 Balboii FAT-FC7() 

(Massenet: Manon — Cotiri-ln-Hflne duo) 10 " 
Ninon Vallin 6c JuUen Lafont 
[0-1885371 D-20m9 

(As-tu souffert?. Act II) 10 " 

Conchita Supervia 6c A. Bettoni 
In Italian F-imOim 

(Connais-tu le pops, Su|>e.rvia) 12" 


duplications: G. Ornay k P. Duprt$ [04887581, 
Plirrar 6c Jouniet [C-DOiOPl 
IN ITALIAN: <1 Zinetti 6c T. Ilisero (C1DQII241 
IN cehman: F. Iliini“Mihiie«ek &■ W. Dimipaf- 


Fussbaender CPD-86H02t 

ACT II 

Entr’acte (Gavotte) Orchestra 
Philadelphia Orch.*— "I,. StokitwskI V»74SBf 

(Dehusn^: Danses, Ft 8) 12" (In VUdlB) 

Berlin State Opera— A. Mclic’har FD ■“24442 

(Mascagni: Cavalkria limiimmi ■ - 
Intermezzo) 10" 

Marek WeWr Orch. [(1IC71741 04144671 

(Beethoom: Minaet in G) 10" 


duplication; Paris Phi! Ii a r in o n i c — 0 1 o e z 
[D.205831 

Styrienne: Je connals tin iiativre ffifani 8i.ip. 
Ger. Kam ein armes Kimf ef»n fern 


Khe Stignani (Ms) In It.iliaii F^~EII844 

(Donizetti: Favorita-^0 mio Femondo) 12** 
Friedel Becknunm In CJerman Gd<tdi424 

(Conmis4u k pays?) 10" 

Ltitte Lehmann In Cierman Fdi02(}l74 

(Elk eM Id, Art 11) 10" 


DUPLICATION: Cientiaine Clirnry tPD*52255lll 
Rondo-Gavotte; IVIc voici chiiii .son iHiiiiloir Alt. 
NOTK: Not a part of the original seom: u- fit ten 


for the first Ijmdon fmalueikm, 

Lucrezla Bori (S) [CIDAIOITI ¥4361 

(Conrmis4u k pays?, Act I) 10" 

Bruna Castagna ¥*2 1 i I 

(Biztit: Carfnmh'’-41fmnmm bolkrm^) 10" 

Adieu, Mignon, courage Ten, 

Ger, Lei/ wohl, Mignon, o weine nkht 
It. Addio, Mignon! fa core! 

Vilhihella FAT4»C;29 

(Donizetti: FatmritaSpiriio gentil) 10" 

Giovanni Miilipiero In Italian (LDM58SB 

(Elk ne croyait fms) 12" 

Julius Patok In CJertnan Pi}'^8fMii4 

(Nicolai: Miftry Wiees of IVlinlsor— 

II orch, die tmehe) 12" 

Beriiaiiiino Gigli In Italian (G4)II12701 V4iimS 
(Elk ne croyait pm, Act III) 12" 


duplications: Micheletti {048li5CMil, M, Glai^ 
del [PD-56ia62l 

IN ckhman: IL PI Gmh fPdilllli!* M. Wittrlsch 
IG.EG24I2L W. Ludwig [ClEli8ltl| 

IN ITALIAN; N. Ederb (P44(I781 ^ CMKi248h 
I,. Fort (C1OQ2016I 
Elk est 14, pr6» de lul— Reck, 
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TOURNEMIRE 


lElle est aim^e — Air Sop. 

Get, Dort bei ihn ist sie jetzt 
It, Ella d Id presso a lui 

Ninon Vallin D-25849 

(Connai$-tu le pays? Act I) [0-171032] 12'' 

Lotte Lehmann In Geixnan F-RO20174 

(Styrienne, Act U) 10" 

Conchita Velasquez In Italian C-DQ241 

(Bizet: Carmen — Seguidilla) 10" 


DUPLICATIONS: D. Dassy [G-DA4859], R. Poci- 
dalo [P-29002] 

-AS’tu souffert? Duo: Sop. & Bass 
It. Sofferto hdi tu 

Ninon Vallin & Julien Lafont D’-20509 

(LSgdres hirondelles, Act I) [0-188537] 10" 

DUPLICATION IN ITALIAN: G. Ziuetti & T. Pasero 

[C-D14592] 

Itecit. Oui, pour ce soir je suis reine des F^es 
T^olonaise: Je suis Titania Sop. 

It. lo son Titania 
Ger. Titania ist herahgestiegen 
Lina Pagliughi P-E11S24 

(Verdi: RigolettO' — Caro nome) 12" 

(Mozart: Cosi fan tutte — Come scoglio, on 
CET-PE57) 

(Donizetti: Don Pasquale — Cavatina, on 
0-9113) 

Amelita Galli-Curci In Italian V-7110 

(Rossini: Barhiere di Siviglia — Una voce 
poco fa) [G-DB1355] 12" 

Lily Pons V-I7232 

(Rimsky -‘Korsakov: Coq d"Or — Hymne 
au soleil) 12" (in VM-702) 

duplications: Josephine Antoine [C-69813D], 
II41^ne Cals [P-E10990], C, Clairhert [PD-60794] 
IN GKiiMAN: M. Pcrras [G-DB4438] 

IN ITALIAN: M. Carioso [P-R11024], Toti dal 
Monte [G.DBI318], L. Tetrazzini [G-DB540^] 

IN bussian: V. Barsowa [F-E-11186] 

^CT in 

Kerceuse; Be son coeur j*ai calm^ la fi^vre 
(Lotharlo*s Lullaby) Bass or Bar. 

Ger. Wiegenlied: Endlich kehrt die Ruhe ihr 
wieder 

Ezio Pinza V-6642 

(Mozart: Tdiuherfidte — O Isis und Osiris) 12" 
Vanni-Marcoux G-DA4867 

(Fugitif et tremhlant, Act I) 10" 

Gerhard Hiisch In German G-EGOISO 

(Gounod: Faust-^-Avant de quitter) 10" 

duplications: A. Balbon [PAT-X90075], E. Bil- 
lot [0-171037], P. Dupr6 [0-123707] 

IN ITALIAN: T. Pasero [C-DQ1103] 

Elle ne croyait pas Tan. 

Ger. Wie ihre Unschuld 

It. Ah! non credevi tu! Eng. Wilhelm*s Romance 
Giovanni Malipiero In Italian Q-DB5356 

(Addio, Mignon, fa core) 12" 

Beniamino Gigli In Italian [G.DB1270] V-6905 
(Adieu, Mignon, Act 11) 12" 

duplications; F. Kaisin [PD-524021], Villaballa 
[PAT-X90083), Micheletti [P-K10881: 0-171019] 
IN ITALIAN: Giovanni Malipiero [P-E 11394] 


RAYMOND 3 Acts 1851 
Overture Orchestra 
Berlin State Opera Orch. — 

VanKempen 12" PD-15302 


Berlin Pliilharmonic — J. Priiwer PD~27058 

2 sides 12" 

Victor S 3 Tnphony — Nat Shilkret V-35924 

2 sides [G-C1564] 12" 


duplications: Berlin State Opera — F. Zweig 
[P-E 10599: 0-6530], Hastings Municipal — B. 
Cameron [D-K561] 

ALSO: Coldstream Guards Band [G-C1440] 

TOCH, Ernst (1887- ) 

Toch is a curious figure on the modem musical 
scene. Having studied philosophy and medicine, 
he suddenly turned to music, and when barely 
twenty-one gained the first of several official 
prizes. He has composed copiously in an ex- 
tremely modem style. Yet, in America in exile, 
he has successfully turned out numerous undis- 
tinguished scores for motion pictures. His is an 
interesting second-rate talent. 

Pinocchio (“A Merry Overture”) 

Chicago Symphony Orch. — Stock C-11665D 

2 sides 12" 

Quintet for Piano and Strings, Op. 64 

Ernst Toch and the Kauffman Quartet CM-460f 

4 12" 

TOMMASINI, Vincenzo (1880- ) 

Tommasini began his musical life as a follower 
of the German romantics. Then, in complete re- 
action against various modernisms, he went back 
to a strictly constructed interpretation of Italian 
classicism. Most of his compositions are in old 
forms. 

(LE) DONNE DI BUON UMORE— Ballet 
Suite 

(Based on D. Scarlatti's sonatinas) 

Eng. The Good-Humored Ladies 
London Philharmonic — ^E. Goossens VM-512 
[G-C2864/5] 2 12" 

Symphony Orch. — ^Julian Clifford D-K521/2 

3 sides (Howells: PueVs Minuet) 2 12" 

TORELLI, Giuseppe (1650P-1708?) 

TorelUs chief claim to historical notice is that 
he codified the form of the concerto grosso as 
later practiced by Corelli, Handel, and others. 
He was a renowned violinist. 

Tu lo sai 

Ezio Pinza (Bs) with F. Kitzinger (pf) V-17915 
(Paisiello: La Molinara — Nel cor; Monte- 
verdi: Incoronazione di Poppea — 

Oblivion soave) 12" (in VM-766) 

Winifred Cecil (S) with A. 

Simonetto (pf) CET-TI7006 

(Handel: Radamisto — Sommi dei) 10" 

TOURNEMIRE, Charles Arnould 
(1870- ) 

The dynasty of organists at Sainte-Clotilde in 


TROIANI, Gaetano (or Cayetano) 
(1873- ) 

Troiani was born in Italy, hut has long lived in 
Argentina, where he has held responsible official 
positions. He has composed for orchestra and for 
piano. 

Milonga 

Ricardo Vines (pf) V~4467 

(Allende: Tonadas Chilenas; Lopez- 
Buchardo: Balecito) [G-DA4910] 10^' 

TUCKER, Gregory (1909- ) 

Tucker is a young American composer. Born in 
Pennsylvania, he has spent considerable time in 
and near New York. 

Two Pieces for Clarinet and Piano 
Robert McBride (cl) & Gregory 
Tucker (pf) NMR-1415 

(Schumann: Quartettino for Bassoons) 12*' 

TURINA, Joaquin (1882- ) 

Having studied the piano with Moszkowski, and 
composition with DTndy, Turina stayed in Paris 
long enough to absorb French impressionism. On 
his return to Spain, he began a successful career 
as pianist and as composer of not very personal 
or original music of highly Spanish color. 
Andalouse sentimentale (“Femmes d’Espagne”) 

La Argentina, Castanets & Orch. D-20524 

(Tango Andalou) [0-188686] 10" 

— ^Ensueno 8c Orgia only 
Madrid Symphony — ^E. F. Arbos C-67822Df 

1 side each 12" (in CM-146) 

Estudiantina Orchestra 

Madrid Iberica Orch. — G. Lago D-20373 

(Albeniz: Cddiz) [0-203323] 10" 

Fandango, Op. 79, No. 5 
George Copeland (pf) V-2111 

(Villa-Lobos: Saudades das Selvas 
Brasileiras No. 2) 10" 


SONGS In Spanish 
Cantares (Cancidn) 

Conchita Supervia (S) & pf acc. D-20548 
(Sartorio: Cancidn del Paje) 

[0-188714: P-RO20299] 10" 

Triptico (Farruca) (Campoamor) 

Conchita Supervia (S) & pf acc. D-20461 

(Valverde: Clavelitos) [P-RO20154] 10" 

(Vives: La Presumida, on 0-184214) 

Tango andalou Castanets & Guitar 
La Argentina & Montoya 0-188686 

(Andalouse sentimentale) 10" f 

Trio in D Minor Violin, Cello & Piano I 

Ed. Ortambert, Louis Ruyssen, B AM-13/ 5 I 

Henri Vautier 3 12" I 

I 

URIBE-HOLGUIN, Guillermo 
(1880- ) 

In the concert of nationalist music, Uribe-Holguin | 

represents Colombia. He is one of the numerous | 

pupils of Vincent dTndy. In 1910, he became | 

director of Bogotas National Conservatory of 
Music. Like almost all South American music, his 
suffers from curious uncertainties of style. 

Torzo en el sentimiento popular 
Nicolas Slonimsky (pf) C-70717D 

(Danza b- Sas: Cantos 

del Peru) 12" (in CM-437) 

Danza 

St. Malo (vl) & N. Slonimsky (pf) C-70717D 
(Torzo en el sentimiento popular b 
Sas: Cantos del Peru) 12" (in CM-437) 

VALENTINE, Giuseppe (1681-1736?) 

While the compositions listed below may be by 
any one of several seventeenth-century Valentinis, 
they are most likely to be the work of one Giu- 
seppe, who was a court musician in Bologna and 
Florence. 


TOURNEMIRE 


VALENTINI 


Paris has been CSsar Franck, Gabriel Pierni, 
Charles Toumemire. Only because of this does 
the last deserve special mention, as his compo- 
sitions, while written with an encyclopedic un- 
derstanding of organ technique, are vacuous. His 
records were made on the historic organ of 
Sainte-Clotilde. 

ORGAN PIECES Played by Charles Toumemire 
Andantino (12th Simday after 
Pentecost) PD-561058 

Petite Rapsodie improvis6e 10" 

Cantilene (Improvisation No. 1) PD-66993 

(Franck: Chorale No. 3, A Minor) 12" 

[PD-566058] 

Chorale (Improvisation No. 2) PD-66996 

2 sides [PD-566060] 12" 

Fantaisie No. 3 PD-66997 

2 sides [PD-566061] 12" 

Improvisation sur le “Te Deum” PD-S61050 
2 sides 10" 

Paraphrase-Carillon (from "L'Orgue 
Mystique”) PD-S66118 

2 sides 12" 


Fandanguillo Guitar Solo 
Andres Segovia [G-D1305: G-AB273] V-6767 

(Tdrrega: Estudio de Trimolo) 12" 

Femmes d’Espagne 
See: Andalouse sentimentale 
(La) Oracidn del torero Orig. for Lute Quartet 
(Am. by Turina for String Quartet & Orch.) 
Gordon String Quartet C-68505D 

[C-LX618] 12" 

(La) Procesidn del rocio Orchestra 
Fiesta en Triana, La Procesion 
Madrid Philharmonic — ^Perez Casas G-AB441 
2 sides 12" 

Rapsodia Sinfonica Piano & Orch. 

Eileen Joyce & Orch. — C. Raybould 
[P-E11299] 12" D-25452 

Sacro-Monte (“5 Danses gitanes”) Piano 
George Copeland V-162S 

(Nin: Vais serenata) 10" (in VM-178) 

Sevilla Orchestra 

Le Jeudi Saint 8c, Procession de la Semaine 
Sainte 

Odeon Orch. [D-20064] 


V alentini 4 

-A^llegro (Unspecified) ’Cello & Piano 
Gilberto Cr6pax & E. Calace C-GQ7025 

(Tartini: Andante cantahile) 10" 

Gavotte (Unspecified) Arr. ’Cello & pf Piatti 
Hans Kindler & pf ace. D-M72 

(Kindler: Rumanian Sketch) 10 " 

VAQUEIRAS, Raimbaut de (c. 1195) 

JCalenda maya Troubadour Song 
Hans Joachim Moser, imacc. D-20138 

{in a group of Troubadour Songs 6 - 
Minnesongs) [P-R1018] 10" 

(in 200 Years of Music Album) 

VARDELL, Charles (1893- ) 

Charles Vardell is a natioe of North Carolina. 
Joe Clark Steps Out 

Eastman-Rochester Symphony— -Hanson V-2059 
(Still: Afro-American Symphony^-Scherzo) 10" 

VARESE, Edgar (1885- ) 

Perhaps no modern music has ever so infuriated 
conseivative listeners as that of Vardse, This 
American of mixed Italian and French descent 
was strongly influcMced by Busoni and by the 
Italian futurists. In complete dUregard of every 
tradition, he has composed music that lias the 
impersonal brute force of a machine. He has ex- 
perimented widely with percussion ensembles. 
Perhaps Var(\se\H most valuable effort has been 
the intelligent fostering of concerts of modern 
music. 

Xonisadon 13 Percussion Instruments 1931 
Percussion Ensemble— -N. Slonimsky C-4095M 
2 sides JO" 

Octandre 

Wind und Brass Ensemble— NMR-MU 

Slonimsky J2" 

Srd Movement — Cirave only 

Wind and Brass Enstanhle C-DBI307 

(Haba: Duo for Violins) JO" 

(C-DBmi in Col Hist of Music CM -861) 

VASQUEZ, Juan (Kkh century) 

In a country and at a time in which most serious 
composers were chiefly religious composers, Vas- 
ffuez was one of the few Spanish composers of 
secular vocal works. 

■Vos me matasteis (Villancico) In Spanisli 
Eng. You have killed me 
Maria Cid (S) & Emilio Pujol AS-17 

(Vihuda) ir (in Vol II) 

VAUGHAN WILLIAMS, Ralph 
<1872- ) 

Most distinguished of the older IhHng British 
composers, Vaughan Williams is a man of great 
and Protean talent, (yniy something super-English, 
insular, and paroehUd in his personality has kept 
him from being a eornposer of great worldwide 
popularity. Almost alone among English com- 
posers of his generation, he has known how to 
trmke large musical statements without becoming 


y VAUGHAN WILLIAMS 

windy and orotund. His treatment of folk music 
might he a model for all other composers. 
Communion Service in G Minor 
— Kyrie only 

Westminster Abbey Choir — 

E. BuUock C-DB1302 

(Bax: Paean) 10" (in CM-361) 

(C-DB1786 in Col Hist, of Music Vol V) 
Concerto in D Minor (‘‘Concerto Accad^mico") 
Violin and String Orch. 

Boyd Neel String Orch. & D-X248/9 

Frederick Grinke 2 12" 

Eventide — No. 1 of two Hymn Tunes 
Frederick Grinke (vl) & Boyd Neel 
String Orch.— Neel D-X260 

(The Lark Ascending — Pt. 3) 12" 

Fantasia on a Theme by Tallis Strings 
B. B, C. Symphony— Boult VM-769f 

[G-DB3958/9] 2 12" 

String Orch.— Boyd Neel [D-K815/6] D-25567/8 
4 sides 2 12" 

FOLK SONG SETTINGS 

(British folk songs set for unaccompanied vocal 
ensembles unless otlierwise noted) 

Blond Young Farmer 

Annette Blackwell 10" G-DB607 

(A) Farmer’s Son 

Ehiglish Singers JO" G-E405 

Loch Lomond Scotch folk song 
Greenock Cho. 10" C-4060^ 

Spanish Ladies Arr. Tenor & Band 
Steuart Wilson (T) & pf acc. D-F3122 

(Arr. Sharp: Mowing the Barley) 10" 

(The) Turtle Dove 

Madrigal Group — ^L. Engel C-4167M 

(Morley: Sing we and chant it; Now is 
the month of maying) 10" (in CM-306) 


Folk Song Suite Arr. Gordon Jacob 
C. B. S. Symphony — ^Barlow CM-X159 

[G-DB1930/1] 2 10" 

For All the Saints (“Sine Nomine”) Hymn 
Temple Church Cho. & Org. — Ball G-B2615 

(Davies: Mine eyes have seen) 10" 

Greensleeves Arr. from Interlude from “Sir John 
in Love” 

The Jacques Orchestra — Reginald 
Jacques C-69735D 

(Foulds: Keltic Lament) [C-DX925] 12" 

Queen's Hall Orch. — Sir Henry Wood D-25626 
(The Wasps — Overture, Pt. 3) [D-K822] 12" 

(The) Lark Ascending Romance Violin and Orch. 
Frederick Grinke & Boyd Neel 
String Orch. — Neel D-X259/60 

(Hymn Tune Prelude — Eventide) 2 12" 

OPERA 

SIR JOHN IN LOVE 
— Interlude Arr. See: Greensleeves — Fantasia 

Opening Flourish of Trumpets (For Folk Dance 
Society) 

Morris Motors Band— S. V. Wood C-DB1671 
(God save the King ir Norfolk long dance) 10" 
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VERA C: I N I 


Sea Songs. Medley No. 3 
Massed Buods— Et^yid Murines C-FBIS79 

(Art. MucKenzie: Ship uh()y---«Mmch) 

Seretiacie co IVIusic A Tribute to Sir Henry J, 

WcmhI 

11. B. C!. SvitiplKiuv iiiid Stdoists-— CM-Af2l 

Wiiot! [c.:-f.XT 57 /a! ^ it 

SOLOISTS ; L Baiilia, Stiles-Alleri, E, Suddiiby. E. 
Turner. M. IlalfcHir. A. Desiuoud, M. Bruuskill. 

M. Jarred. IL Nasli,. \¥. Wtddtip, F. Joues. F. 
Titterteiu H. Ileudersim, ii Easton, IL Wiliiains, 

N. Alliii 

SONGS In English 

Bright is the ring of words (Songs of Travel) 

(it L. Stevenson) 

itetirge llatKTH-k (B) & G. Umm (pi) C^DB2mi8 
(iJmkm Lm) Ur 

Stuart iiohertsoii (B) & pf ace, CMI267I 

(ikmdsiiie Fim) iO** 

How ran thi* tree hut wither? 

Naiicv E%%iiis (A) w. pf !h2S7S2 

(The Wilier mill) ID-KBIEl 12" 

Linden Lea (Ilariies) 

Jtilin MeGoriiiaek (T) k 

a. Moore (I'lf) CLDAirai 

(Bm: Tlw White Pemr) IT 

(teorge IIaiiccK.*k (B) k G. Moore (pf) (%DB2(M}H 
(llrlgld is the ring of tvimls) Ur 

C:eor«t* Baker (B) (kB2m 

(Sulihwi: leunliiii?— Ho, /o% Jenkln) 10" 

GN %VENL0C:E Er>C;E-*«Soiig Cyrte imi 
{iViesns from Hcmsman^s **Shropihlri; Lad** for 
lenor, String Quartet k Fiano) 

On Wenlnrk Etige, From far, Is my team 
piciiighing, Oh when I was in love, Eredon Hill, 
cdiin 

Steuart Wilson (T), Marie Wilson 
Quartet k IL Paul, pf D^FUm/Sl 

Cl iiih*s d .10" 

niii*Lict#vri«N; iletvme KIwes k lamdon String 
Quartet [C-TBtel/OM 

mm: The hue (kfrmme Ktwm tm$ the first to gkw 
this stmg ryele and his perfermmwe U $tiU mm- 
Mdered inmmiparuhkf. 

(The) Roadside Fire (Songs of Travel) (IL L. 
Stevenson) 

Stuiirt Hoherticm (II) k pf ace. 0412871 

(Bright Is the ring nf leordf) 10" 

Silent Ncm«i (from Hofietti*s **Houfe of Life**) 
John MtGorriiaek (1*) k 

a Moore (pf) C;4MI770 

(Smmmdlk: Lmelimi of trem) 10** 

SONGS OF TRAVEL-Song C:yde (E. L. 
Stevenson) 

See: Bright ii tlie ring of words, lloiidside fire, 
Vagahciiid 

(The) VagalmiicI (Sonp of Travel) (IL L. Steveiw 

stin) 

Peter Dawson (II) 0412207 

(Dnmmumd: Th§ Gay Highway} UP* 

(Ttie) Water Mill 

Nitnc'y KvaiiS (A) k pf D»2S752 

(Him cm III# Tree kui WitfmrP) [0*186.2} 12" 


SY.\IFHONIES Orehistra 
“London" Symphony 
QueeiFs Hall Oreh.—Henry WochI 
[D-X114/ai !)^2miH^22 

10 sides S IT 

No. 4t F Minor 

B. B. C. Symplionv— Vaughan VM440f 

Williams [CM-3t)2'l 4 IT 

Te Deum (from Coronation SVrviee, May 1 2th, 
193.7) 

Westminster Ahhey Serviw (LHC.Td 

(The) Tempest Arr. Vaughan Wtlltams 
Folk Dance Band 0418742 

(T handy your gander Arr. Foster) 10" 

(THE) WASPS 

Incidental Musk to Aristophant^V CautiiHly IDOll 
Overture Orehestra 
Queen's Hall Oreh.—Sir Henry 
J. Wood !l~2m2Sm 

(Criwjistmwes--- Fantasia) |D»ICB2i'''2J 2 IT 

VAUTOR, Thomas (17th century) 

Vuutar was a hehUml, and minar^ memlwr af the 
Eiizahethan schaa! af mmirigatisiM. 

Sw€*et Suffolk Owle 4d't. Madrigal 
$t. ChH>rgti*s Singers, uuaee, C^S44B 

(Ward: Uptm a hank with nm^M) 10" 

(in Hkh Century Songs Alimm) 

VENTADORN, Bernait de (1 2th ceiL 
tui7) 

Bemart de VmUadarn teuM a trauhmhmr noted 
nwre far hk mrses than far thrir mutWai iirrom- 
panimentM, though same of the few af ihe hillef 
that hmw survived are said ta he eryukite, 

Poh preyatx me, nenhor 
Kng. Because you ask me. sir 
Hans Joadiim Moser, nnaee, IL20I58 

(in a gnmp of Trimhmhmr Hongs if 
Min nemmgs) ( f*4i I (H 8 1 1 0" 

(in 2(Hk) Years t*f Mmie Alimm} 

VERACINE Wmncim 0 Marin (IlifKI- 
1750) 

Af a eioUnist^ Vmidiii umn tearm wards of pnilii 
from Tariini. Hk romposltlori.f inrhole aperm, 
**sif4onie7* and ehamher musie, II m mmalas take 
full advantage of the teehnieal Improve fmmts hi- 
traduced by hk famous ufwlet Antonio Ven-ieM, 
also mUml hath m vUdinkt and as roiiipoier. 
Catiga (Unspedfird) Crllo 
Ltitils Jeiiieii CLLIIfS200 

(iMrgo) 12" 

largo ClInipetTfietl) Violin An, Cmti 
Joseph S/igeii k pf arr, t* 1,2697 

(ihmMk’Krekler: Hlmsmie I hint e 
in O Minor) 12" 

Emil Telmanyl (vl) k CL 
Vasarkelyi (pf) CL-I'LLLISJ 

((*iahrano: lat Careia} IT 

Idmk Jensen (ve!) CLTIIilLW 

(Guiga) 12" 



VERACINI _4 

Sonata in E Minor Violin and Piano Arr. J. 

Salmon 

Jacques Thibaud & Tasso Janopoulo V-15568 
[G-DB3111] ir 

VERDI, Giuseppe (1813-1901) 

Contemporary musicology and music criticism 
have belatedly begun to assess Verdi as the very 
great master of music he was. Under the infiu- 
ence of blind Wagnerians, music criticism for a 
long time made the prime error of ranking Verdi 
as a vulgar maker of Italian tunes. There seems 
to be, on the contrary, no reason whatever for 
ranking him as inferior to Wagner. Indeed, in 
some ways — notably in the recognition that opera 
is to be sung — he was Wagners clear superior. 
As a dramatist in tone he has been rivaled, but 
never surpassed. The genius of Italian music 
drama is summed up and displayed in its full 
glory in his life*s work, and particularly in those 
three masterpieces of his rich maturity, **Aida,'* 
**Otello,'* and *"Falstaff/* He also composed, in the 
**Manzont* Requiem, one of the most sincere and 
moving of modem religious compositions. Musical 
history records nothing to match Verdis composi- 
tion of **Otello** at seventy-two and **Falstaff* at 
seventy-nine. 

Ave Maria (Ave Regina) Sop. & Strings 
Eide Norena V -15181 

{Stradella: Pietd, Signore) [G-DB5046] 12" 

Margherita Perras with Choir 
& Orch. G-EH1223 

{Mozart: Laudate Dominum, 

U. van Deimen) 12" 

{Requiem — Libera me on G-EH915) 

OPERAS In Italian 

AIDA 4 Acts 1871 

Complete Recording In Italian 
Soloists, Cho, & Orch. of La Scala 
(Milan) VM-54f 

38 sides [GM77] 19 12" 


VERI> I 


Abridged Recording In Italian 
Soloists, La Scala Cho. & Milan Symp ^ 


CiAlhJ) 

Orch. — L. Molajoli q X2" 

12 sides [C-DX506/11] 

NOTE: A condensed version vincitor; 

Highlights: Celeste Aida; Rito . 

Grind March; BallabOe; Quest’ 
vesto; O Patria mia; Fuggiam " addio 

borrita rivale; La fatal pietra; O VA/f-SOS 

Caruso; Giannini; PonseUe; • a 

Pertile . 2 lU ^ ^ 

Orchestral Selections (Fantasias) TX-25210 

Berlin State Opera — ^Weissmann 72" 

2 sides [P-E109373 
B. B. C. Orch. — ^Percy Pitt 
{Grand March, Act II) 


£>-25210 

12 " 

C-9259 

12 " 


INDIVIDUAL EXCEBPTS 


V-7770 


THE CAST 

Alda Dusolina Giannini (S) 

Amneris Irene Minghini-Cattaneo (Ms) 

Badames Aureliano Pertile (T) 

Amonasro Giovanni Inghilleri (B) 

Ramfis Luigi Manfrini (Bs) 

II Re Guglielmo Masini (Bs) 

Un Messagiere Giuseppe Nessi (T) 

Conductor Carlo Sabajno 

Complete Recording In Italian 
Soloists, La Scala Cho. & Milan 
Symphony Orch. CM-Op.3f 

36 sides [C-9726/43] [C-D14497/514] 18 12" 

THE CAST 

Aida Giaimina Arangi-Lombardi (S) 

Amneris Maria Capuana (Ms) 

Radames Aroldo Lindi (T) 

Amonasro Armando Borgioli (B) 

Ramfis Tancredi Pasero (Bs) 

II Re .'.Salvatore Baccaloni (Bs) 

Un Messagiere Giuseppe Nessi (T) 

Conductor Lorenzo Molajoli 


Prelude 

Berlin Philharmonic — Schmidt- K2601 

Isserstedt ” 72" 

{Dances — Priestesses and Slaves) ^ on 

Grand Symphony Orch. [P-E1119G] D- 

{Puccini: Manon Lescaut — Intermezzo) -l 

Se quel guerriero io fossi — ^Recit- 
Celeste Aida — ^Air Ten, 

Ger. Holde Aida Fr. O celeste Aida -nnon 

Jussi Bjoerling [G-DB3049] , o?, 

{Puccini: Bohime — Che gelida manina) 

Charles KuUman In German 
{Forza del Destine — Solenne) 

Peter Anders In German T-E262o 

{Puccini: Bohime — Che gelida manina) 12 

Beniamino Gigli V-18221 

(O patria mia Rose Bampton) 1*2" 

{Puccini: Bohime — O soave fanciulla, 
with Caniglia on G-DB3225) 

Enrico Caruso & Re-recorded Orch. ^-7770 

{Bizet: Picheurs de Perles — Je crois 
entendre encore) [G-DB1875] 12" 

[older versions: V-6000"^: G-IDB144''’, & 

G-DK115^] [V-8993 in VM-300] 

Giovanni Martinelli [G-DB979] V-6595 

{Puccini: Bohime — Che gelida manina) 12" 
Jan Kiepura [P-RO20235] D-23009 

{Trovatore — Di quella pira) 10" 

duplications: F. Merli [C-GQX10185]> A. Va- 
lente [G-B3682: G-HN767], S, Rayner [D-T204], 
H. Lazaro [C-GQX10215], A. Lindi [C-CQ690 
& C-CQ691] 

IN french: G. Thill [C-LFXllO], C. Vezzani 
[G-W1087], E. Di Mazzei [P-R20p46], P. H. 
Vergnes [0-123806] 

in german: H. Roswaenge [T-SK1427], J. Pat- 
zak [PD-90183], K. von Pataky [0-11746], R. 
Crooks [G-EJ346], F. Volker [PD-67105], M. 
Lorenz [GEH181], L. Slezak [G-ER142] 

— Celeste Aida Orch. Accompaniment only 
Berlin State Opera Orch. D-20384 

{Mascagni: Cavalleria Rusticana — 

Brindisi, Cho. ir Orch, Acc.) XO" 

Iside venerata 

Sul del Nilo al sacro lido Ensemble 
Ger. Zu NUes heiligen XJfem 
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Si?iiieriieyer, I!. Jung, M Hirze!, W. 

B;ider, L Auciresen In Gennun F-E10746 

(Che mgga!. Act If) 12'" 

Ricorfi*i viiicitor 
1 sicri numi di luidre Sop, 

Get, Ah Sieger kehre helm Vater; Gelkbter^ 
heiiige Numen 

Ff. Meoims ners tmm minqumr 
Tiiwni LmtmiU In Germm 10^ FD-SmiS 

Marg*netn Test'liemiicher In Cennan C-DB4SS4 
(O Fatriii niki) 12^ 

Eva Tiirnw C-L2IS0 

t sides 12** 

niii»uc**ATitWH: X. Belinas [PD-66857), B. Scac- 
ciiiti lC4)Qiia21, L. Tetrawitti [lEGC-ST^l 
— Ritoma viiicitor only 
Rosa P'ciiiselle ¥-7488 

(Trmiltiiu-^-Ah! ftwn i ltd Btiri) 12*" 

{Also V^mm In VM4CKII 
Klisahelh lielliherg {Gd:) 14511 ¥-7106 

(0 Ffitrk mill, AH 111) [C:;«EJ185I 12** 

ntfeiJCATiuN; E. Dmtlnn tG-DE646^1 
Ftiti Gho. & Bass 

Niinie, riistmle e vindici Bass. Ten, & Cho. 
(Tifmple Seme) 

Ezio Pinza, tdovarmi Murtinelll & 

Metropolitan Opjra Cho.— G. Setti V«Blll 
2 skies 12** 

-- Niiriie, c'UstrMle e viiullct only 
T. Pasero, F. Merli k La 
Si%i!a Gho. €<IQKW162 

(Mmtugni: Gat'uUerkt limUmm’^^BrindM) 12** 
Dance of ihe FrkMem^ only Arr. Orclu 
Berlin Plulhurntonic— Schmidt- 
kst‘rstedt T-E2B01 

(Dmmi ef the Mtmriih Slmes b Frelude) 12** 
Berlin State O|.>«?ra'-»4.*eo Blech G-EH372 

(Dmee ef the Slave (Urk) 12** 

ACT tt 

qual nwovo fremko 
Margherita Perras k Margmde fClosc^ 

In i;erman' a4:)B4Sm/l 

(Puccini: Mme, BuHerfy^^Fhwer Duet) 2 12** 
Gloria air Egitto Gho. k Orch. 

(Grand March 6 Chanm) 

Cm. lieil dir, Aeg^pten 

Lii Scalit Cho, k Milan Symphony— 

L. M<4a}oll (%aQXUm2 

2 sttlei 12** 

llerlin State Operii C.Iho. k Orch,— 

E. Mfirlke In Gennim th2S7m 

2 ikies {P-Ell(l4ll IT 

Ciraiid March only 

ilcmion Orcli.=»*Fiedltir V4 m$ 

(Elgar: Pump and (Hrmrmkm&i No, J) IT 

(!pp(ilUmi4mmm: March of the Sardar, on 

G 4:284!!) 

Ilerliii Phllliarinonk-- ■« Schmidt- 
Issefiledt T4:2B!9 

(Bdkt) 12** 

Ilerltn State Optrii— A. Mellcliiir PD~27234 

(Mmmgni: Cmmll&ria Rmticmta^-^- 
Intermmw) CD-L¥^10| 12'* 


¥41985 

12** 

THmm 

IT 

PDsnm 

IT 

VTiTHO 

12 ** 


EiaT48/T 
2 IT 
k Gho. 


S>mrphony Orch. [0-67461 
also: Creutora Baind [ ¥-85780] 

Eallkbile (Ballet) Orchestra 
(Dance of the Moorish Slave Cirk) 

Ikiston "‘Pops'* Orch.^ — P'iedler 
[G-C2899; ElGimi 
Berlin Pldlhiurmonie— Schinidt- 
Isserstadt 
(Grand March) 

Berlin State Opera— O. Mascagni 
(Mascagni: CavaUeHa iiustkmm-^ 
intenmxm) 

— Art, Ba»d 
Creatore Band 
(March 6* Fimle, Act II) 

Acrr rr finale 
Salvator della patria 
Che veggol EgU? mio padrel 
Quest* assisa ch* io vesio v| dkm 
Gloria all* Egitto e ad Iside 
NOTE: Smrm tmskms of the Firnde give no inhd 
imlicatkm of the material ihep Inrlmif’. 'fke 
8-tlded mrskm hi; Seinemi%/er etc. hegim uilh 
**Che mggor (Girr. **Himmel! Kr itihrh the 
single-sidiHl versitm by Frunei eit\ and by Stabile 
etc, begins u4th **QaesP imka7 
M. Scincineyer. H. Jung, M. Hir/,f4, 

W, Bader, I. AndrAseu k H, llurg 
In (krtnau P 

3 sides (I side venmtta, Art I) 
tJtieiaCATniN: Stabile, Pagllarhd, 

IG-D0097I 

— Quest* awisa Baritone part otdy 
Carlo CkdeffI C:ho. (EGQTtEM 

(Bizet: Carnum-^H\freador Song) Id** 

DtiFLiCATiON: B, Fruitci {CMlQIldll 
ACT m 

Qui Riidames verrii— Ret it, 

O cieli amirri (O Patria itila)— Mile Air Sop. 
Get, NibAfie: O ¥aimlaml 
Fr, Air du NU 

Elisabeth HethlMTg (G4>I451} 'VTIOfl 

(Bitorna vindtor, Art !} !2** 

fCva Turner C* L2l5fl 

(Tfoeutofe— D'linior sulPali) 1 2** 

(PonchielU: Gkmmdth-^--SuirkUo, tm G44fl7ll) 
Maria Nemeth PDSmm 

(Furcirii; Ttm:(e-^-‘¥hni (Parte) 12** 

Hoia^ Barnpton V 48221 

(Cdeste Aula C4gl0 12** 

Margarett» Teschrmactier In Ckriiian G4IB4554 
(liitoma vimitor) 12** 

imrucATioN; G. Arangi4,ombardi fc:4;07<l48! 
Cicl! mio padre! 

Rivedrat le loresic imhalsaniatc 
Su. duiH|ue! Duo; Sop, k Bar, 

Ger, Withe, mein Voter (or: Ym tUr fuhti mkh eln 
emsier Grttnd) k Wohimf denn, mhebi eurh 
Xmiia Behnas k W. DontgraG 
Fassbaend'Cr IT J dim 49 

2 sides 12** 

nuFUOATioNs; T. PoUdlandareio k G. IiiglilUrri 
[P-H20i4lL L, II. liaia k C. Galelll 
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[C-GQX10189], C. Boninsegna & G. Vais 
[IRCC-15®] 

ti reveggo (Nel fiero anelito) 

JFuggiam gli ardori 
tra foresee vergini 

Sovra una terra estrania Duo: Sop. & Ten. 

(Nile Duet: Atda 6- Radames) 

Get. Ich seK diah wieder 
Elisabeth Retliberg & G. Lauri-Volpi G-DB1S41 
2 sides 12" 

DUPLICATIONS: M. Seiuemeyer & T. Pattiera 
[P-E10905: D-25298, 2 sides], G. Arangi- 

Lombardi & F. Merli [C-GOX10157] 

IN gb:rman: F. Huni-Mihacsek & H. Roswaenge 
[PD-60766, 2 sides] 

Ah, nol fuggiamo! Duo: Sop. &: Ten. 

]\da dimmi Trio: Sop., Ten., Bar. 

(Nile Duet con, ix Finale Act 111) 

Ger, Nein, nein, entfliehen wir & Dart sagt, auf 
welchem Wege 

Elisabeth Rethberg, Giacomo Lauri-Volpi, 
Giuseppe De Luca G-DB145d 

2 sides 12" 

DUPLICATION IN ENGLISH: M. Blyth, H. Wendon, 

R. Watson [D-K533] 

j\cr XV 

<Gi^ i sacerdoti adunansi 

iMorirel ah! tu dei vivere 

Alda a me togliesti Duo: Alt. fie Ten. 

(Amneris 6- Radames Duet) 

Ger. Schon sind die Priester 6- Was Jiah* ich 
leiden miissmi Ft. Four rendre ta sentence 
Emmi Leistier A: Helge Roswaenge PD-GSSIQ 
2 sides In German 12" 

DUPLICATION: Homer Caruso [G-DK115® & 
G-DMlin 

IN GERMAN: K. BrunzcU & B. Talen [0-0801] 
Jkcr IV, SCENE 2 (finale) 

JLa fatal pietra Ten. 

IPresago il core Sop, ^ Ten. 

IVIorirl si pura e bella 
O terra, addio 

Ger, Ahnend in Herzen {x Leh* wohl, o Erde 
Rosa Ponsella, Giovanni Martinelli & 
Metropolitan Opera Cho. 6c Oreh. V -1744/5 

4 sides [G-DA809/10] 2 10" 

duplication:). Gadski 6c E, Caruso [G-DM114®] 
in GERMAN: M. Tescheinucher 6c M. Wittrlsch 
[G-DB4409], F. HUni-Mihacsek 6c H. Roswaenge 
[PD-00767] 

— O terra, addio only 

G. Arangi-Lombardi & F. Marli [C-GQX10157], 
Destinn 6c Zenatello [C-ASSQO®] 


AROLBO 1857 
Overture Orchestra 

La Seala Orch.—Ciirlo Sabafno G-S 10367 

2 sides 12" 

ATTILA 1840 

CTe sol quest* anima, Act HI Trio 
Elisabeth RatlihcTg, Beniamino Gigli, 

Exdo Pinza [G-DBL506] V-8194 

(Lombard^^ual miuita) 12" 


Dagli immortali vertici 
Igor Gorin (B) V-18402 

(Goldmark: Reine de Saba — Lift thine eyes) 12" 


(UN) BALLO IN MASCHERA 3 Acts 1859 
Ger. Ein Maskenball Fr. Le Bal masquS 
Eng. A Masked Ball 
Orchestral Selections (Fantasias, etc.) 

La Seala Orch. — Carlo Sabajno G-HN791 

(Catalani: Wally — Selections) 10" 

individual excerpts 


ACT I 

Overture Orchestra 
Berlin State Opera — ^F. Weissmann 
[P-E11040] D-25349 

(Weber: Freischiitz — Overture, Ft. 3) 12" 

La rivedrb nelF estasi Ten. & Ensemble 
A. Bonci, A. Rettore, S. Baccaloni, G. 

Menni 6c Cho. C-GQX10224 

(Puccini: Villi — Toma ai felici) 12" 

duplication: Caruso, Hempel, Rothier, de Se- 
gurola, 6c Cho. [G-DM103*] 

Alla vita che t*arride. Act I Bar. 

Ger. Filr dein Gliick 

Alexander Sved In German PD-35040 

(Eri tu) [D-CA8265] 12" 

Benvenuto Franci G-DA1093 


(Giordano: Andrea Chdnier — Son sessanf- 
anni) 10" 

DUPLICATIONS: R. Stracciari [C-GQ7155], B. 

Franci [C-DQ1131], M. Battistini [G-DB198*] 

IN GERMAN: W. Domgraf-Fassbaendcr 
[G-EG2341] 

Volta la terra, fronte alle stelle Sop. 

Ger. Mit starrem Angesicht 
Eng. Reading the stars on high 
Aurora Rettore C-DQ661 

(Saper vorreste. Act HI) 10" 

DUPLICATION IN GERMAN: G. Alpar [P-R20083] 

Re deir abisso, affrettati Alto 
Ger. Kdnig des Abgrunds 
Margarete Klose In German 
(Barcarole Roswaenge) 

Di* tu se fedele (Barcarola) Ten. 

Ger. O sag\ toenn ich fahr 
Plelge Roswaenge In German 
(Re deir abisso M. Klose) 

(Traviata — Dei miei, on G-DB4040) 

(Rigoletto — E il sol delVanima with Korjus, 
on G-DB4445) 

Eyvind Laholm In German F-R2487 

(Beethoven: Fidelio — In des Lebens) 10" 
Tino Pattiera 6c Berlin State Opera 
Cho. 6c Orch. P-R1216 

(Mascagni: Cavalleria Rusticana — Brindisi) 10" 
DUPLICATIONS: A. Bonci 6c Cho. [C-GQX10148], 
Caruso 6c Cho. [G-DA102^] 

IN GERMAN: I- Riavez [G-EG1839] 

E scherzo ed h follia Quintet 
Ger. Nur Scherze sind/s und Possen 
A. Bonci, A. Rettore, E. Rubadi, S. 

Baccaloni, G. Menni 6c Cho. C-GQX10148 
(Di* tu $e fedele Bonci 6c Cho.) 12" 


V-17560 

12 " 


V-17560 

12 " 




A. Cavara, E. Kandl, F. Fleisher-Janczak, 

E. Berger, E. Ruziczka & Cho. FD-35004 

(Rigoletto — Partite? Crudele!) i-2" 

In German [D-CA8168] 

duplication; Caruso, Hempel, Duchene, Roth- 
ier, de Segurola & Cho* [G-DM103*^] 

ACT n 

Ma dair arido stelo divulsa Sop. 

Ger, Wenn das Kraut Eng. Amelias Air 
Gina Cigna [C-LX235] C-9122M 

(Morrd, ma ptima) [C-GQX10599] 15" 

duplication: G. Arangi-Lombardi [C-GQX10704] 
IN german: V. Schwartz [P-R1466] 

Teco io sto (Love Duet) 

O qual soave brivido Sop. & Ten, 

Get. Weisst du nicht 

M. P. Pagliarini & A. Bonci C-GQX10222 

2 sides 12" 

M. Teschemacher & W, Ludwig 
In Ger. G-EH909 

(Forza del Destine — Ah, per sempre) 12" 

Ye* se di notte Ensemble 
G. Arangi-Lombardi, E. Mohnari, S. Bacca- 
loni, A. Bordonali & Cho. C-D 14591 

2 sides 12" 

act in 

Morro, ma prima in grazia Sop. 

Ger. Der Tod sei mir willkommen 
Gina Cigna [C-GQX10599] C-9122M 

{Ma dair arido) [C-LX235] 12" 

duplication: G, Arangi-Lombardi [C-GQX10704] 
IN GERMAN: E. Land [0-7510] 

Eri tu che macchiavi Bar. 

Ger. Ja, du warsPs, or: ]a, nur du hast dies Herz 
mir entwendet 

Fr. Oui, cetait toi Eng. Was it thou? 
Lawrence Tibbett V-7353 

{Rossini: Barber — Largo al factotum) 12" 
{Traviata — Ah fors d lui Jepson, on V-15819 
in VM-633) 

Giuseppe Manacchini CET-CC2154 

{Rigoletto — Cortigiani) 12" 

Carlo Taghabue CET-CC2155 

{Trovatore — II balen) 12" 

Alexander Sved (In German) PD'35040 

{Alla vita) [D-CA8265] 12" 

Gerhard Hiisch (In German) G-DB4510 

{Giordano: Andrea Chinier — Nemico) 12" 
Carlo Galeffi C-GQX10151 

{Emani — O sommo Carlo) 12" 

Heinrich Schlusnus In German PD-35022 

{Leoncavallo: Pagliacci — Prologo) 12" 

duplications: G. Inghilleri [G-D1823], R. Strac- 
ciari [C-L2131: C-GQX10173], Battistini 
[G-DB738* & DB200^] 

IN german: H. Reinmar [0-6632] 

IN ENGLISH: H. Williams [C-DX158] 

Forse la soglia attinse — ^Recit. 

Ah, I’ho segnato . . . Ma se forza Ten. 
Ger. Doch heisst dich auch ein Pflichtgebot 
Helge Roswaenge In German PD -67211 

{Forza del Destine — O tu che in send) 12" 


Saper vorreste Sop. {Air of the Page) 

Ger. Pagenarie: Lasst ah mit fragen 
A. Saraceni G-DA1340 

{Giordano: Fedora — Mia madre, la mia 
vecchia madre Oltrabella & Pauli) 10" 

Adele Kem In German PD-25826 

{Gounod: Faust — Faites lui) 10" 

duplication: A. Rettore [C-DQ661] 

IN GERMAN: E. Gero [P-Elllll] 

(LA) BATTAGLIA DI LEGNANO 1849 
Overture Orchestra 

Milan Symphony — ^Lorenzo Molajoli C-D12295/6 
3 sides {Leoncavallo: Pagliacci — 

Intermezzo) 2 12" 

DON CARLOS 5 Acts 1867 

INDIVIDUAL EXCERPTS 
ACT n 

Dio, che nelPalma infondere Ten. & Bass 
Enrico Caruso & Antonio Scotti G-DMlll 

{Aida — Aida a me togliesti Caruso & 

Homer) 12" 

ACT IV 

Ella giammai m’amb — Reck. Bass 
Domir6 sol nel manto mio regal — ^Aria 
Ger. Schlaf find* ich erst 

Sie hat mich nie geliebt 

Tancredi Pasero 12" C-GQX102S9 

[also on CET-CC2054: P-E11367] 

Wilhelm Schirp 12" T-E2831 

duplication: N. De Angelis [C-GQX10178] 

— ^Dormiro sol only 

Ezio Pinza G-DB1087 

{Vespri Siciliani — O tu Palermo) 12" 

O don fatale (EbolPs aria) Mezzo-Sop. 

Ger. O grausames Schicksal, or: Verhdngnis tear 
das Geschenk 

Gertrud Riinger (S) In German 
[D-LY6114] PD-67072 

{Macbeth — Una macchia i qui) 12" 

Margarete Klose In German G-DB4461 

(Ballo in Maschera — Re delV abisso) 12" 

Sigrid Onegin V-7191 

{Donizetti: Favorita — O mio Fernando) 12" 
Marian Anderson [G-C2065] V-14745 

{Martini: Plaisir d*amour) 12" 

Bruna Castagna C-71276D 

{Ponchielli: La Gioconda — Voce di donna) 12" 
Per me giunto (Rodrigo’s Death) 

O Carlo, ascolta Bar. 

Ger. Schon seh* ich den Tag {Poses Tod) 

Heinrich Schlusnus In German PD-67107 

{Giordano: Andrea Chinier — Nemica 
della patria) 12" 

Donald Dickson V-18357 

{Skiles: Ballade of the Duel) 12" 

Hans Reinmar In German T-E1494 

2 sides 12" 

Umberto Urbano PD-66740 

{Otello — Era la notte) 12" 

ERNANI 4 Acts 1844 
Abridged Recording In Italian 
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La Scala Soloists, Cho. & Milan Sym- 
phony Orch. — Lorenzo Molajoli C 

10 sides [C-GQX10069/73] 5 12" 

the cast includes: Iva Pacetti, Antonio Melandri, 
Gino Vanelli, Corrado Zambelli, Giuseppe Nessi, 
& Aristide Baracchi 

TKDIVIDUAL EXCEEPTS 

In the order they occur in the opera 

^CT 1 

lEvvival Beviam, beviami (Opening Chorus) 


G-HN782 
10'' 


C-DQ263 

10 " 


V-^14493 

12 " 

v-mos 

12 " 

Novgorod 


V-6875 
12 " 


La Scala Chorus 
(Si ridesti il Icon, Act III) 
dome rugiada al cespice Ten. 

Giovanni Chiaia 
(Tfovatore — Di quella pira) 

Surta h la notte — Recit. 

Ernani, involami — Air Sop. 

Ina Souez 
2 sides 

Miliza Korjus (In German) 

(VesjM slciliani — Bolero) 

(Rimsky-Korsakao: Czars Bride — In 
on G-EH994) 

Rosa Ponselle [G-DB1275] 

(Forza del Destino—Pace, mio Dio) 
duplications; X. Belmas [PD-00883], C. Bonin 
segna [IRCC-03^] 

3Pa che a me venga 

I>a quel <11 che t’ho veduta Duo; Sop. 6c Bar. 

G. Arangi-Lombardi &: E. Molinari C~GQX10210 
2 sides 12" 

duplication: Corsi 6c Battistini [G-DB205^] 
dhe mai vegg’io? — Recii. 

Xnfelice, e tuo credevi — Air Bass 
Ezio Pinza V-7552 

(Donizetti: P'aooWfa— Spicruicn piu belle) 12" 
duplications: H. Watson (D-F1749], T. Pasero 
[C-DQi086], E. De Koszke (IRCC-28**] 

.act h 

L-o vedremo, o veglio audace Duo; Bar. 6c Bass 
M. Battistini 6c Sillich G-DB200^ 

(Ballo in Maschera----Eri iu) 12" 

Vieni meco sol di rose Bar. 6c Ensemble 
Battistini, Corsi 6c Cho. [G-DB198^] 

— Baritone part only 

Umberto Urbano PD-^66774 

(Mozart: Don Giovanni->^Fin cKhan 
dal vino) 12" 

A te, scegli, icguimi. Duo; Ten. 6c Bass 
Ger. Hier nimmi WUhlel falge mir 
M. Wittrisch 6c W. Strienz In Ger, 

(Mascagni: Cavalkria Rusticana---- 
Brindid) 


G-’DB4434 


12 " 


G-DBim 


jkCT m 

Oran Diol — Recit. 

O dei verd’ anni miei — Air Bar. 

Benvenuto Franci 
(O Bornmo Carlo, Act HI Fnmd, 

Palet 6c Urbine) 12" 

duplications: G. GidefH [C-GQ7035], T, Buffo 

[G-DB39a®] 

Si ridesti il leon di Castiglia Cho. 

La Scala Chorus G-IINm 

(B'eotem, beviam! Act I) 10" 


O sommo Carlo Bar. 6c Ensemble 
G. De Luca, A. Tedesco, G. Anthony 6c 
Metropolitan Opera Cho. — G. Setti V-8174 
(Ponchielli: Gioconda — Barcarole De Luca 
& Cho.) [G-DB1430] 12" 

R. Stracciari & Cho. C-GQX10176 

(Rigoletto — Corti giant) 12" 

Battistini, Corsi, Colazza, Sillich, Cho. 

6c Orch. 12" V -18144 

(Bizet: Carmen — Habanera Calv6) (in VM-816) 
duplication; Franci, Palet, Urbine 6c Cho. 
[G-DB1138] 

FALSTAFE 3 Acts 1893 
Complete Recording Sung in Italian 
La Scala Soloists, Cho. 6c Milan Symphony 
Orch. [C-GQX1O503/76] CM-Op. 16 

28 sides [C-.LX241/54] 14 12" 

the cast 

John Falstaff Giacomo Rimini (B) 

Alice Ford Pia Tassinari (S) 

Nannetta Ines Alfani Tellini (S) 

Quickly Aurora Buades (S) 

Fenton Roberto D'Alessio (T) 

Meg Page Rita Monticone (S) 

Ford Emilio Ghirardini (B) 

Pistola Salvatore Baccaloni (Bs) 

Dr. Cajus Emilio Venturini (T) 

Bardolfo Giuseppe Nessi (T) 

Conductor Lorenzo Molajoli 

INDIVIDUAL excerpts 

In the order they occur in the opera 
ACT I, PART 1 

So die se andiam, la notte 
M’ardea I’estro amatorio Trio 
(Trio: Falstaff, Bardolfo, Pistola) 

M. Stabile, A. Baracchi, R. Boscacci C-DQGQG 

2 sides 10" 

L'onorel Ladril Bar. 

Eng, Your honor! RuffiansI (Falstaffk Monologue) 
Mariano Stabile C-CQX16499 

(Quand*ero paggio. Act 11 N. De 
Santis 6c M. Stabile) 12" 

DUPLICATION: A. Scotti [IRCC-18^] 

ACT II, PART 1 

Prima di tutto Duo: 2 Bars. 

Mariano Stabile 6c B cretin P-RO 20011 

(E sognoP 0 realtd? Act II) 10" 

E sogno? o realt^i? (Monologo di Ford) Bar. 
Leonard Warren V-18293 

(Ponchielli: La Gioconda — O monumento) 12" 
Mariano Stabile P-RO20011 

(Prima di tutto, Act II) 10" 

ACT H, PART 2 

Quand' ero paggio (Duetto) Sop. 6c Bar. 

N. De Santis 6c Mariano Stabile C-CQX16499 

(Uonore! Act I) 12" 

DUPLICATION (Bar. part only): V. Maurel 

[mCQA^] 

ACT HI, PART 2 

Sul fil d*un soffio etesio Sop. 6c Cho. 

Eng, TitanUYs Song 

Toti dal Monte 6c La Scala Cho. V-7198X 

(Bellini: Sonnambula — Ah! non credea) 12" 
[G-DB1317] 
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(LA) FORZA DEL BESTING 4 Acts 1862, rev. ! 

1869 

Gift, Die Mmht dm Schicksah 
Ft. Lm Farce du destin 
Orchestral Sekctions 

Munich Philharmouie — Kabasta 12^ G-DB4642 
Milan Sympliony— Molajoli C-GQXIW46 
2 sides 12^ 

DifPUCATiONi : S y m phony O r c h . — G u r 1 i 1 1 
[PD499821 

miHVIlWAL EXCEEPTS 
In the order tliey occur irt tlie at>era 

ACT I 

Overture Orchestra 
Bcrrlin State Opera Orch.— Von 
Karajan J2" PD-67466 

B'Crlin PI ulluinnonic— Selim tdt** 

Isserstedt T-E2230 

UOTUCATiONs: La Sc a! a Orch , — Molajoli 
1C»D14453|, Milan Symphony Orch.— «Gino Neri 
[P-EllWa: D»2517U 
Me pellcgriiia ed orfana Sop. 

C*€Jf. Nach h4*0 mich 

Bianca Scacciati C%CQXW206 

(Pace, mk} Duh Act IV) 12^ 

DUPUCATioN: G. Cigna [C-D 146211 
IN CEHM.AN: F*. IIuni-Mihucsek [FD-66612: 
D-C:A82I11 

A til per seinpre, o mio help aiigelo Sop. & len. 
(Lm)4! Duet) Ger. AcK fur immer 
M. Teselunnacher 6c W. Ludwig 
In CJennan C«EH909 

{Balh in Mmchera—0 qual $oam) 12** 

ACT II 

Al iuon del tanihuro (E Bella la guerra) 

(Sop., Bar. 6x, Cho.) 

G. Pedera:ini, (kdli 6c Cho. G-S 10259 

(Rataplan Cho., Act Ul) 12** 

Son Pereda, mn rieco d’onore Bar. k, Cho. 

Ckif. Man nennt mich dm Schwarzen Studmten 
Heinrich Schlusnus 6c Berlin State 
Opera Clio. In Ck*nium D‘^DR700S 

(Trmmtarc-^Per me ora fatale) 10** 

Soil giuma! gr;ak% o I) kd— Retie, 

Madre, luetosa Vergiiie— Air Sc.»p, 

Giir. Uier bin k-h b Jungfrau, MtUter 
Meta Seineineyer P«FJ0605 

2 Bides 12** 

tmm.mAriom: O . A r a n g i * L o m !> ii r d i 
Ic:-C;0Xl()22C)|, C. Cigna' IC«D14621J, F. 
Franchi [C:4.)58S5l 
Chi pud logger riel futuro 
Suir alba il pkde alPeremo Sop. & Bass 
Oiif. Du wirst dm Schritt beim Morgimrot 
M. Seinemeyer 6c L Andrd.sen 
In Cemmii P^nilSB 

(Puccini: Manon Le$caut^-ln quelle 
trine Seineineyer) 12** 

Malcdixioiie: II sauto nome di Dio Bass & Cho. 
La Vergiiie degli aiigeli C'ho. 6c Sop. 

Ger. D€$ meigen Gattm geheiliger Name 

Die Kdnigin der Engd (or: Die Wunden 
brmmen fUhl ich nkht) 


note: The Seinmneyer-Amlrimin mrMim of tkk 
Act II finale begim a few lmf$ aftm ^*11 smto 

name'" with the words **ll stmio 
fmilige Klause soUer hewohnmCl On the Briim 
label of this disc Part I is incorreetl^ kbemd 
Part 2, ami Part 2 mhkshetkd Part I . 

Cesare Palagi (B) 6c La Scala C^io. P!)-Bo2iB 
2 sides 

Ivar Andrdseri (B), Meta Seiiieiiiryer (S) 

6c Berlin State 0|iera Cho. * 

2 sides (In German) FT 

—La Vergiue degU angell only 
note: Trie Pauselle ’•Pinza aetsitm begins & few 
bars before “La Vertttn*r with the brief itoi 
recit **Alzatmh ^ rmriite.** 

Rosa Ponseile. K'.cio Pmm k Metroptihtan 
Opera Clio. lC-I>IUUn)l VOT 

(TnwuUm--«Misme:fe) 

duplications: Ch Arangi4aatihaidi 6c ^ Cho. 
[C-GQX10220L Turehetti k Cho, {CLIIN7T6I 

act III 

La vita c Pinferno— Ret ii. 

O tu die in seno agU aiigell— Air 4V-n. 

Ger. Die Welt ist nur ein Trtmm dot iimie 
O du, die nun hi Eivigkeit 
Helge Boswuenge ^ 

(Ballo in Maseherw -'--Mu se m‘d form) ^ IT 
Francesco MtTli C, 411668 

2 sides [C-GQ7(hmi Ft 

duplications: A. Ptce«vfr |PIMW7tlh A. Lindl 
[C»CQ691L Caruso t,:4lllll2*l 

Soieniie in t|uest* ora Ten. k Bar. 

Helge lioswaenge k Ckrhard Ihiieli GTHI44BB 
(Puccini: Ikdkme O Mimi, iu piul 
Charles Kullman 6c Walter <ho#snianii C ‘41X822 
(Aida--Xldeste Aula Kullman) 12** 

Beniamino Chgli 6c G. l)e lau‘a V>8I'MI9 

(Puccini: HtMrne Xtimi) i*T 

K. von Pataky 6c IL Si-hlusiitii PDTWBO 

(Puccini: BoMme -4) Mimi) fllCABCMIil IT 

DUELiCATiONs: H. Iv. Cifoh k Ck IliUirh IP4il737: 
D-2(KK)0K F, Merit k G, Vanelll ICkX'iC/Hfdh 
F. Tittertou ^ B. Henderstm {IL-KSlHIj, Ctartmi 
k Seotti (V-atKKJ*: <;4)M las’ll 
IN CEHMAN: M. Wittfiseh k IL lieintnar 
[T4a756! 

Morirl tremenda ttisiil— Ret it. 
lirna faialr del mio desthio— Air liar. 

Ger. O Tod, du Wml dc$ iUauens 
Hkr kt dm Sehicksd 

Heinrich Seltlusnm PD flTi50 

(Simon Boecumfgru - fleldf l*offfsl/| 12** 

Ckimpagfie, sostiamo <th«fus 
La Seala Chtirus 'C-GOXIO^^I 

(Rataplan Cho., Act Hi) 12** 

Skalel il segreto fu duti<|ue vkitaio/lVn. k Bar. 
E. Caruso 6c G. He Lw’.i id IlM'lvr* 

(DoniziMi: Pdkir d*Atfmre^—Vm$i lujilifl 12** 
Toh. toll! iHilfare il moiulol Bar. 

(P redim ai Fra Xlellfont?) 

Edoardo Fatieanti k Cdn»rus |» 44 1280 

(Im Minesira, Act IV) IT 
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Rataplan, rataplan, della gloria Cho. & Sop. 

La Scala Cho. & G. Pederzini Q-S102S9 

(Al suon del tamburo. Act U) 
duplication: La Seda Cho. & E. Stignani 
[C-GQX10261] 

ACT IV 

Invano Alvaro ti celasti al mondo 
La minaccie, i fieri accenti 
Una suora mi lasciasti Duo: Ten. & Bar. 
Giovanni Martinelli & G. De Luca G^DBU72 
2 sides 12" 

duplications: F. Merli & G. Vanelli 
[C-GQX10200], Caruso & Amato [G-DM1O0*] 
— ^La minaccie only 


Ischierdo & Buffo [G-DB177^] 

La Minestra — Che! aiete alFosteria, quieti! 
Edoardo Faticanti & A. Righetti 
with Cho. & Orch, P-EU380 

(La Predica—Toh, toh) 12" 

^ace, pace, mio Biol Sop. 

Ger. FriedensaHe: FHedm, Ruhe 
Claudia Muzio C-OIQGM 

ArMto del passato) [C-LX022; 
LGX26; BQX2505] 12" (in CM^2S9) 

Rosa Ponsella [G-DB127S] V-6875 

(Emani—Emani, inmlami) 12" 

Felicia Iliini-Mihacsek In Gennan PD-66612 

(Me pellegHna, Act I) [D»CA82n] 12" 


duplications: M. Fedrini [CET-CC2151], M. 
Nemeth [G-EJSSl], 1. Pacetti [C-D14476], B. 
Scacciati [C-GQX10206] 
lo muojo! 

Non irnprecare Trio: Ten., Bar., Sop. 

Giovanni Martinelli, Ezio Pinza, & 

Rosa Ponsclle G’DB1202 

2 sides 12" 

DUPLICATION: Merli, Pasero, Scacciati 
[C-GQX10213, one side] 


GIOVANNA D*AR€0 1845 
Overture Orchestra 

Milan Symphony-^L. Molajoli C-GQX10680 
2 sides 12" 

La Scala Orch,-— C. Sabajno G-S 10348 

2 sides 12" 

(1) LOMBARDI ALLA PRIMA CROCIATA 

1843 


Fr. JSrusalem 4 Acts 

INDIVIDUAL EXCaCEPTS 

In the order they ocair in the opera 
Te, Vergin saiua invocol Act I 
O Madre, dal cielo, Act 11 Sop. 

Giannina Arangi-Loinbardi C^GQX10702 

1 sidc3 each 12" 


Qui, |Km il ftsmeo, Act III Trio 
Qua! volutta trascorrere 
B. Scacciati, F. Merli, N. 

D© Angel is 
2 sides 

— Qual volutta only 
E. Rethberg, B. Chgll, E. Firr/.a 
(Attiln— -Ta $al (fueMPanitmi) 
DUPLICATION: Alda, C'aruio, Journet 


C-GQX10521 

12 " 

V-S194 

12 " 

[G-DM120^] 


Se vano ^ il pregare Sop. 

Claudia Muzio [IRCC-175] 

Polonesa: Qual prodigio! Act IV Sop. 

Blanche Arral [IRCC-19^] 

O Signore, dal tetto natio, Act IV Cho. 

La Scala Cho. [C-GQ7166] C-4S00 

(Bizet: Carmen — Cigarette Cho.) 10" 

DUPLICATION: La Scala Cho. — Sabajno 

[G-S10189] 

LUISA MILLER 3 Acts 1849 
Quando le sere al placido. Act II Ten. 

Giuseppe Lugo V-18059 

(Puccini: BohSme — Che gelida manind) 
[G-DB3276] 12" 

Aureliano Fertile G-DBllll 

(Puccini: Manon Lescaut — Guardate, 
pazzo) 12" 

MACBETH 4 Acts 1847 

INDIVIDUAL EXCEBPTS 
In the order they occur in the opera 
ACT rv 

Coro di profughi scozzesi: Patria oppressal Cho. 
Ger. Chor der Fluchtlinge Eng. Cho. of Refugees 
Berlin State Opera Cho. — ^W. F. Reuss T-E1656 
(Otello — Fuoco di gioia) In German 12" 

Ah I la patema mano Ten. 

Enrico Caruso [G-DB118*] 

Una macchia k qui tuttora Sop. 

Eng. Sleep Walking Scene 
Gertrud Riinger In German PD-67072 

(Don Carlos-^ don fatale) [D-LY6114] 12" 

Pietil, rispetto, amore 
Mattia Battistini (B) [IRCC-202] 


NABUCODONOSOR (NABUCCO) 1842 
Overture Orchestra 

Milan Symphony — dAngelo Albergoni D-25096 
2 sides [P-E11205] J2" 

DUPLICATION: La Scala Orch. — Sabajno 

[G-S10160] 

INDIVIDUAL EXCERPTS In alphabetical order 
Coro di Leviti Ten, & Cho. 


G. Voyer & Cho. C-GQ7188 

(Bellini: Norma — Guerra L. Gaio & Cho.) 10" 
Sperate, o figli 

Tu sul labbro dei veggenti Bass 
Nazzareno De Angelis C-GQX10196 

1 side each 12" 

Va pensiero sulF ali derate Cho. 

La Scala Cho, — Carlo Sabajno G-SIOISQ 

(Lombardi — O Signore) 12" 

DUPLICATION: La Scala Cho. [C-GQ7166 & 
G-HN781] 


OTELLO 4 Acts 1887 
Complete Recording In Italian 
La Scala Soloists, Cho. & Orch. VM-152f 

32 sides [GM-157] [G-S1O35O/05] 16 12" 

THE CAST 


Otello Nicola Fusati (T) 

lago Apollo Granforte (B) 

Desdemona Maria Carbone (S) 

Cassio Piero Girardi (T) 



Eoderigo Nello Palai (T) 

Ludovico Corrado Zambelli (Bs) 

] Enrico Spada (Bs) 

A Herald j 

Emilia Tamara Beltacchi (S) 

Conductor Carlo S abajno 

Abridged Version 

Giovanni Martinelli, Lawrence Tibbett, VM-620 f 
and Helen Jepson with Metropolitan 
Opera House Cho, & Orch. — ^Pelletier 
[G-DB5788/93] 6 12'' 

INDIVIDUAL EXCEBPTS 

In the order they occur in the opera 
Una velal 

(Uragano 8c Esultate!) Ensemble & Cho, 

(Storm and Entrance of Othello) 

R. Zanelli, Roggio, Palai, Masini 
& La Scala Cho. G-DB1439 

(Ora e per sempre addio. Act II) 12" 

Milan Opera Cho. C-GQX10240 

(Fuoco di gioia. Act I) 12" 

duplications: Baracchi, Nessi, Venturini, In- 
ghilleri, etc. [P-R20075], Tamagno [G-DSlOl* & 
G-DRIOO*] 

Fuoco di gioial Cho. 

Ger. Feuer Chor 

Milan Opera Cho. C-GQX10240 

(Uragano, Act 1) 12" 

Berlin State Opera Cho. — Reuss T~E1656 

(Macbeth — Patria oppressa!) 12" 

Brindisi: Inaffia Tugolal Bar. & Cho. 

Ger. Trinklied 

Lawrence Tibbett with Chorus V-15801 

(Gid nella notte Jepson and 
Martinelli) 12" (in VM-620) 

G. Inghilleri, Dua, Cilia & Cho. G-D1698 
(Rossini: Barhiere di Siviglia — 

Largo al factotum) 12" 

Heinrich Schlusnus & Berlin State 
Opera Cho. — Gurlitt In German PD-67187 
(Thomas: Hamlet — Brindisi) 12" 

duplication: Inghilleri, Nessi, Venturini & Cho, 
[P-R20075] 

Gia nella notte densa 
Quando narravi Duo: Sop. & Ten. 

Ed io vedea fra la tue tempie 
Venga la morte 

(Looe duet: Desdemona ir Othello) 

Ger. Nun in der ndcMgen Stille 
Da Brannf im dunkeln Antlitz 
Tiana Lemnitz & Torsten Ralf 
In German V-18363 

2 sides [G-DB4668] 12" (in VM~860) 

Helen Jepson & Giovanni Martinelli V-15801/2 
2 sides 2 12" (in VM-620) 

(Brindisi on V-15801; Credo on V-15802) 
Claudia Muzio & Francesco Merli C-9100M 
2 sides [LX550; BQX2510; C-LCX31] 12" 
duplication: Seinemeyer & Pattiera [P-E10816] 
IN german: Wieber & Wittrisch [T-E1504] 
act n 

Credo in un Bio crudel Bar. 

{Iago*s Creed) 


John Charles Thomas V -17 639 

(Giordano: Andrea ChSnier — Nemico 
della patria) 12" 

Lawrence Tibbett & Met. Orch. — 

Pelletier V-15802 

(Love duet — Pt. 2) 12" (in VM-620) 

Dennis Noble In English G-C3153 

(Gounod: Faust — Avant de quitter) 12" 

Riccardo Stracciarl C-7299M 

(Rossini: Barbiere di Siviglia — Largo) 12" 
Benvenuto Franci G-DB1154 

(Era la notte. Act II) 12" 

duplications: T. Ruffo [V-8045*: G-DK114^], 
G. Inghilleri [P-R20058], E. Molinari [C-D14558] 
IN german: H. Reinmar [0-6599], T. Scheidl 
[PD-67186] 

IN french: a. Endreze [0-123777] 

IN ENGLISH: P. Dawson [G-C1401], H. Williams 
[C-DX158] 
act n 

Non pensateci piu; Ora e per sempre 
Lawrence Tibbett & Giovanni Martinelli V -15803 
(Era la notte Tibbett) 12" (in VM-620) 

— Ora e per sempre addio only Ten. 

Ger. Du Verrdterl toeiche! 

Fr. Toi arridre, vat*en & Tout m*ahandonne 
Renato Zanelli G-DB1439 

(Una vela. Act 1 with Cho.) 12" 

Francesco Merli [C-GQ7069] C-LB2 

(Era la notte Morelli) 10" 

DUPLICATIONS: S. Rayner [D-T204], Caruso 
[G-DA561^], Tamagno [G-DSIOO^: G-DR105*»: 
IRCC-193] 

II Sogno: Era la notte Bar. 

Ger. Traumerzdhlung: Zur Nachtzeit war es 
Fr. Ricit du rive 

Eng. It was night, or: I lay with Cassio 
Lawrence Tibbett with Met. Orch. — 

PeUetier V-15803 

(Non pensateci piu Tibbett and 
Martinelli) 12" (in VM-620) 

Benvenuto Franci G-DB1154 

’ (Credo, Act II) 12" 

Victor Maurel w. pf (Rec. 1903) IRCC-193 
(Ora e per sempre Tamagno) 10" 

DUPLICATIONS: M. Stabile [C-DQ702], R. Strac- 
ciari [C-CQ704], U. Urbano [PD-66740], V. 
Maurel [IRCC-4^] 

IN geri^n: H. Reinmar [T-E1476], G. Hiisch 
[D-20036: P-R979: 0-25093] 
in ENGLISH: H. Williams [C-9827] 

Si, pel ciel marmoreo giurol Ten. & Bar. 

(Oath Duet: Othello ir lago) 

Ger. Bei des Himmels ehernem Dache 
Eng. Witness yon marble heaven 
Lawrence Tibbett and Giovanni 
Martinelli V -15804 

(Dio! mi potevi) 12" (in VM-620) 

Marcel Wittrisch & Hans Reinmar T-E1476 
(Era la notte Reinmar) In German 12" 

DUPLICATIONS: N. Fusati & R. Stracciari 

[C-GQX10198], E. Caruso & T. Ruffo [V-8045^ 
G-DK114*] 

IN ENGLISH: F. Russell & H. Williams [C-9827] 
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-A.CT ni 

t>io ti giocondi Duo: Sop. & Ten. 
lElsterrefatta fisso 

Claudia Muzio 6c Francesco Merli C-9102M 
2 sides [C-LCX32; LX551] [C-BQX2511] 
[C-LFX467] 12" 

iVJConologo: Biol mi potcvi scagliar Ten. 

C2er, Gott! Warum hast du g^iauft dieses Elend 
JFt. DieuI tu poumis rriinfliger tons les maux 
Oiovanni Martinelli V -15804 

(Si, pel del Martinelli and 
Tibbett) 12" {in VM-620) 

IFranz Volker (In German) ED-62776 

(Trovatore’-—Stretta) 12" 

iduplication: Eyvind Laholm (In German) 
[D-20452] 

V ieni, Faula ^ deserta Trio, 2 Tenors 6c Bar, 
Lawrence Tibbett; Giovanni Martinelli 
and Nicholas Massue V-15805 

(Canzone del sake, Jepson) 12*' (in VM-620) 
IHallabile Orchestra 

>jroTE: This Act HI Ballet is imially omitted from 
stage performances and is omitted in the *kom- 
^lete* Victar-H.M.V. album, 

Milan SymplKaiy-— Loretrzo Molajoli C-GQ7187 
2 sides 10" 

-A.CT IV 

Oanzone del mike: Mia madre aveva una povera 
JixiceUa Sop, 

Get, Wcidenlied Eng. Willow Song 
Air du saule 

Xiana Lemnitz (In German) 

[G-DB4595] 

(Ave Maria) 

Uusolinu Giannini 
(Aoe Maria, Act TV) 

Elisabeth Hethberg 
(Am Maria) (G-DB1517] 

Eid6 Nor4na 
(Am Maria) 

Helen Jepson witli Met. Orch, 

3Pellctier 
(THo Martinelli, Tibbett and 
Massue) 12" (in VM-620) 

Nellie Melba [IHCC4] G-DB1500 

(Puccini: BohSme---‘Addio dl Mitnl) 12" 

laoTis: Recorded during Melba's farewell per- 
femnance at Comnt Garden, June 8, 1926. 
r>uPLiCATioK: Maria Pedrini [CET»CC2201] 

X3^^ ENGLISH: Joaii Grcjss [G-G29S2] 

JHNT FI'IENCII: Y. Gall [C-LFX204] 

XJM ceeman; Lotte Lehmann tP»HO20248] 
A've Maria Sop, 

Xiana Lemnitz (In German) V-18364 

(Canzone del sake) 12" (in VM-860) 

Husolina Giannini G-DBmi 

(Canzone del salct^ 12" 

Elisabeth Ht*thbarg V-789S 

(Canzone del sake) [G-DBISH] 12" 

MiM Notinm G-DB5051 

(Canztme del sake) 12" 

Ilelcn Jepson V-m06 

(Marte d'OteUo Martinelli) 12" (in VM-620) 
^veucATtom: N. Melba [G-DMU8*], Maria 


V-18364 
12" (in VM-860) 
G-DB1791 
12 " 
V-7393 
12 " 

G-DB5051 

12 " 


V-1S805 


Pedrini [CET-CC2201], Rosetta Pampanini 
[C-GQX10247: C-LX239] 

IN ENGLISH: Joan Cross [G-C2932] 

IN german: H. Ranzak [T-SK1273] 

IN french: G. Martinelli [PD-566112] 

Morte d’Otello: Niun mi tema Ten. 

Qer. Othellos Tod: Jeder Knabe 
Fr. La mort d'Othello: Que nul ne craigne 
Giovanni Martinelli V-15806 

(Ace Maria Jepson) 12" (in VM-620) 

Franz Volker In German PD-67159 

(Leoncamllo: Pagliacci — Vesti) 12" 

Renato Zanelli G-DB1173 

(Dio! mi potevi. Act III) 12" 

duplications: E. Salazar [C-CQX16514], N. Pic- 
caluga [P-E10946], 1. Fagoaga [C-GQX10270], 
Tamagno [G-DSIOO^ & G-DRIOO^] 

IN german: H. Roswaenge [T-SK1427], L. Sle- 
zak [PD-95162] 


RIGOLETTO 3 Acts 1851 
NOTE: Rigoletto is usually presented in four acts 
(the two scenes of Act I becoming Acts I and 11), 
which accounts for the catalogue and label refer- 
ences to **Gildas air in Act IT* (i.e. '“Caro nome** 
in Act I), the **Duke's air in Act IV” (i.e. **La 
Donna d mobile," Act 111), etc. 

Complete Recording In Italian 
La Scala Soloists, Cho. & Orch. VM-32f 

30 sides [GM-60] [G-EH147/61] 15 12" 


THE CAST 

Rigoletto Piazza (B) 

Gilda Lina Pagliughi (S) 

Duca di Mantova Tino Folgar (T) 

Sparafucile Salvatore Baccaloni (Bs) 

Maddalena Olga De Cristoif (A) 

Contemdi Ceprano) Brambilla (Ms) 

mSio^‘ } Aristide Baracchi (B) 

Borsa Giuseppe Nessi (T) 

Conte di Ceprano Menni (Bs) 

Conductor Carlo S abajno 

Complete Recording In Italian 
La Scala Soloists, Cho. & Milan Symphony 
Orch. [C-DX139/53] CM-Op. 18f 

30 sides [C-GQX10028/42] 15 12" 


THE CAST 


Rigoletto 

Gilda 

Duca di Mantova. . . 

Sparafucile 

Maddalena 

Giovanna 

Contessa di Ceprano 
Conte di Ceprano . . . 
Conte di Monterone. 

Marullo 

Borsa 

Paggio 

Conductor 


. .Riccardo Stracciari (B) 
. . . .Mercedes Capsir (S) 

Dino Borgioli (T) 

. .Ernesto Dominici (Bs) 
.Anna Masetti Bassi (S) 

Ida Mannarini (S) 

Eugenio Dall'Argine (B) 

Dulio Baronti (B) 

Aristide Baracchi (B) 

Guido Uxa (T) 

Anna Novi (S) 

. .Lorenzo Molajoli 


V E E D I 


Abridged Recording In Italian 
La Scala Soloists, Cho. &: Milan Symphony 


Oreh.«— Molajoli CiAlh,) 

12 sides [0-0X530/5] 6 ir 

(an abridged version of the Columbia set above) 
Vocal Sc Orchestral Selections 
N. Bischof, E. Rnziczka, P. Anders, H. 

Reinmar & Berlin State Opera Cho. T~E1S09 

2 sides In Ger. (dir. W. F. Reuss) 12" 

Light Opera Co. In English G-C2152 

2 sides 12" 

Orchestral Selections (Fantasias, etc.) 

Berlin State Opera — -A. Melichar f D-2427() 

2 sides 10" 


duplication: Dajos Bela Orch. [D-25344: 
P-E109571 

Aoo: Creatore Band [V-35882], H. M. Grenadier 
Guards Band [C-3890] 

INDIVIDUAL EXCEEPTS 
ACT I 

Introduction: Della mia Bella 2 Tans. 

Ballata: Questa o quella Ten. 

Alessandro Granda & Giuseppe 
Ness! C-GQXlOmO 

(Quel vecchio C. Galeffl & E. Dominici) i2" 
— Ballata: Ouesta o quella only 
Gct, Freutmlich bllcK ich 
Fr. Quune belle (Ballade du due) 


Eng, When a charmer 

Giovanni Malipiero GdUSSH I 

(Farmi veder le lagrime) 10" 

Tito Schipa [C-DA88SI V^12H2 

(Don Pasquale—Sogno soave) 10" 

Peter Anders In CJennan T-A2480 

(La donna i mobile) 10" 

Nino Martini C-1719DD 

(La donna i mobile) 10" 


duplications: Antonio Cortis [C-DAllSS], Gio- 
vanni Malipiero [CET-CC21521, D. Borgioli 
[C-DQ1084 8c C-D4962], Caruso [V-500^ 
G-DA102^], Bond [C-D8083®] 

IN ceeman: M. Wittrisch [G-E(;il53h J. Patzak 
[PD-SOOOa], 11. Hoswaenge [FDmeeOl F. 
Vdlker [PD-90058] 

IN feknch: C. Vezzani [G-P801], G. Lugo 
[PD. 25535: PD.561093], Villahellu 

[PAT-X90033I, A. D'Arkor [CdlFSO], M. Claudel 
[PD.524O70], Micheletti [0-188867] 

IN KNCLLSii; IL Nash [C-DB932], Webster Booth 
[V-264B3 in V-PIS; 0-118829] 

— -Orchestral Accompaniment only 
Berlin Opera Orch.»»-R. Ht^ger 0-20885 

(Donna i mobile, ace. only) [0-25468] 10" 

Minuetto: Partite? Crudelel 
Gran nuova (Tutto h festa) Phusemble & Cho. 
Ger, Sis flieh'n mich 

A. Cavura, K. A. Neumann, IL Batteux, E. 
F'ldscher-Janczak, PL Kandl, E. Berger 
& Berlin State Opera Cho. In Ger. PD-85004 
(Balk) in Maschera-^E scherzo od 
i follia) [D-CA8168] 12" 

Quel vecchio makdivamil 
Signor . . . Va, non ho nientc Bar. k Bass 
(Duo: Rigoletto ir Sparafucile) 


Apollo Granforte k Zaccm-ini G-DBI47S 

(Pari damo Granforte) 1^** 

Carlo Gale® k E, Dominici €47QXHm8 

(Tromtore—Act I Fhude Galeffl, Marti, 
Arangi-Lombardi) [also C-GQX101IK)I 12" 

Mouologo: Pari siamo! (Quel vecchio) Bar. 
(Rigoktta*s Monologue) 

Ger. Glekh sind toir bekh (Der alto Mann riT- 
fluchte mich) 

Fr. Tons dmx Sgaux (Le Vieilkml m* a ■rmudii) 


Eng. Yon assassins my equal 
Heinrich Sehlusnus PD4i7lBi) 

(Cortigiani) It" 

Apollo Granforte G-DBI47S 

(Signor . . . Vo, mn ho) 12** 

Giovanni Inghilleri FdmMmH 

(C)tdlo--Credo) It" 

Carlo Tagliahue CET4:€2im 

(Leoncavallo: Fagiiacck^Proiogo) It" 

Alexander Sved PlYSmm 

(Cortigiani) [D-CAa234l It" 


duplications: C. Galeffl [C4iOXU)llM k 
€.00X10149], T. Buffo [G4>B502^L IL 
dari [C.CQX101711 

in CEENtAN: G. Hibch {C-DB4539: P4*T 10.141 

Figlia! Mio Padrel 

Deh, non parlare al misero Sop. k ILir. 

(Duo: Gikui 6" Rigoletto) 

Ger. S prick nie mit einem Artnen 
Nunu Sanchioni k Enrico Mcdinari C*4>C55t 
2 sides 1 0" 

Iledwig von Debicka k Willi Domgraf. 
Plissbaender In CJermau PD 0UH79 

(Lassu in del. Act 111) It" 

II nome vostro ditemi — Recit. 

Ahl veglia, o donna Sop. k Bar. 

NOTE: Recorded versions of this scmw, a rnnllntw 
tion of the Cildadiigoletto duet abom, ummllq 
omit the brief parts of the Duke and Giotwma.. 
Lily Pons k Giuseppe De Luca V47t‘l1 

(Rossini: Barhkfre^^Dtmq m 
io mn) It" (in 

A. Galli-Curci k 0. Da Luca GdUttm 

(Pkingk fanciulla) 10" 

T’amol (Duo: (4lda 8c Duka) 

Ah inseparabile 
E il sol deir anima Sop. 8c Tan, 

Vina Bovy 8c Georges Thill 
In French CdJGX472 

(Travkita^-^Duo, Act I) It" 

Miliza Korjtis k Helge Roswaengii 
In Carman c;..DII4441 

(Balia in Maschera-^BarcmoUe lluswariigr) I t" 
duplications: Lily Pons 8c Kutko Di Ma/'/ai 
[D-2585S] 

m FEENCii: C. F8raldv 8c Villihalla IPAI’IH Ml b 
E. Nar8na 8c Villaliella 10421(116, I side! 

— E il sol deir anima only (Side II) 

A. Galli-Curd 8c T. Sablpa V -m5 

(Donizetti: Don Pasquale^-^4\mmmi} 
[G4M1161] Hr 

duplication: M. Ckntlle 8r D. B#*rgl*4i 
[C.CQX101641 
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Cualtier Mald^ — ^Recit. 

Caro nome — ^Air Sop. {Gildds Air) 

Ger. Teurer Name, dessen Klang 
Ft. O doux nom 

Luisa Tetrazzini & Re-recorded Orch, V-7SS3 
(Rossini: Barbiere di Swiglia — 

Una voce poco fa) 12" 

Lily Pons [G-DB1597] V-73S3 

(Tutte le feste) 12" 

(Massenet: Manon — Le Rive Crooks on V-14203 
in VM-329) 

Bidu Sayao V-18496 

(Mozart: Nozze di Figaro — Deh, vieni) 12" 
Lina Pagliughi F-E11324 

(Thomas: Mignon — lo son Titania) 12" 

(Rimsky-Korsakov: Cog d"Or — Hymn to the Sun, 
on CET-PE55) 

Amelita Galli-Curci [G-DB1477] V-7655 


(Meyerbeer: EtoUe du Nord — Grand Air) 12" 
DUPiacATiONS: O. Olgina [D-T126], M. Salvi 
[P-E10691], Pagliughi CG-S10276], M. Gentile 
[C-GQX1O104], N, Melba [G-DB346*»], N. Melba 
[IRCC-2®], Lina Aknaro [G-DB5359], Maria 
Gentile [PD.25852] 

IN GERMAN; M. Korju.s [G-EII867], E. Berger 
[PD-I0444], F. Hlini-Mihacsek [PD-66700], E. 
Sack [T.E17S5] 

IN FRENCH: Cl Clairbert [PD-00793], Vina Bovy 
[G-DB4997], Lily Pons [D-29005] 

2itti, zitti Ensemble k Cho. 

G. Cigna, K. Molinari k Cho, C--GQX10273 
(Bellini: Sonnambula—O fosco cielo) 12" 

ACT It 

Ella mi fu rapital — ^Rccit. 

Earmi veder le lagrime — Air Ten, 

CjJer. Sic voird mir entrissen ir Ich seh^ die heissen 
JMhren 

Eng, Ah! cruel fate 6- Art thou weeping? 

NOTE: Single-sided versions usually omit the recit. 
Cliruso k Symphony Orch. 

[G-DB3903] V-1 1-8112 

(Donizetti: VEUsir d* Amor e-— Una furtiva) 12" 
Giovanni MuUpiero C-DASSSl 

(Questa o guella) 10" 

BUFUCATiONs; Da Muro Lomanto [ODQ1O04], 
N. Ederla [C-DQ246], Camso [¥-6010**: 
G-DBI20®], LaurbVolpi [G-DA1384], A. Granda 
[C:-GQX10194] 

IN GERMAN; F. Wolf [PD.90171] 

IN ENGLISH: H. Nash [C-4980] 

Scorrendo unit! remoia via C^ho. 

Metropolitan Opera C"ho.— Cl Setti V-4027 
(Mozart: ZauherflSte--^ IHs und Osiris) 10" 
La Scala Cho. FD-9S277 

(Troi}atare----Cwypsy Chorus) 12" 

Fovero Rigoktto! (I^«r^)— -Recit. Ensemble 
Cortigiani, vil razza daiinata — Air Bar. 

Miei signori, perdono 
Ger, Feile Smmen 
Fr, Courtisans, race vile 
— Fovero Rigolettol only 
Fausto Ricci^ k Cho. F-EU256 

(Bizet: Carmen^’-^Toreador Song) 12" 


— Cortigiani, vil razza only 
Robert Weede C-71261D 

(Leoncavallo: Fagliacci — Prologue) 12" 

Heinrich Schlusnus [D-LY6148] PD-67261 

(Rossini: Barbiere — Largo) 12" 

(Pari siamo, on PD-67160) 

Giuseppe Manacchini CET-CC2154 

(Ballo in Maschera — Eri tu) 12" 

(Giordano: Andrea ChSnier — Nemico della patria 
on CET-CC2158) 

Karl Schmitt-Walter In German T-E2195 

(Traviata — Di Provenza) 12" 

Alexander Sved [D-CA8234] PD-850S9 

(Pari siamo) 12" 

duplications: C. Galeffi [C-GQX10192 & 

C-GQX10149], F. Valentino [C-DQ719, 2 sides], 
C, Sarobe [PD-00897], R. Stracciari 
[C-GQX10171] 

IN GERMAN: G. Hiisch [P-E11034], H. Reinmar 
[0-11080] 

IN FRENCH: A. Endr^ze [0-123725] 

Tutte le feste al tempio Sop. 

Solo per me Pinfamia Duo: Sop. & Bar. 

Piangi, piangi, fanciulla 
(Gilda ir Rigoletto Duet) 

Ger. Wenn ich an Festestagen ir 

Ach Gott, nur fur mich erfleht ich von dir 

Hedwig von Debicka k Willi Domgraf- 


Fassbaender In German PD-66878 

2 sides 12" 

— Tutte le feste Sop. part only 
Lily Pons V-7583 

(Caro nome, Act I) [G-DB1597] 12" 

Lina Pagliughi [0-7911] P-E11395 

(Donizetti: VEUsir dfAmore — 

Adina's Aria) 12" 


DUPLICATIONS: M. Salvi [P-E 10691], M. Gentile 
[C-DQ1064] 

— Piangi, piangi, fanciulla only 
Amelita Galli-Curci & G. De Luca G-DA1028 
(Ah! veglia, o donna. Act I) 12" 

DUPLICATION: Galvany k Ruffo [G-DB177'*] 

Compiuto pur quanto— Recit. Ensemble 

Si, vendetta Duo: Sop. & Bar. 

(Duo: Gilda iz Rigoletto) 

Ger. Hab* ich erst vollbracht 
Maria Gentile k Carlo Galeffi C-GQX10192 

(Cortigiani, vil razza Galeffi) 12" 

DUPLICATIONS: E. Di Vcroli k E. Molinari 
[C-DQ230], Surinach & B. Franci [C-D5108] 

IN GERMAN: Berger, Domgraf-Fassbaender, Gross- 
mann. Beck [G-DB4414] 

ACT in 

E Rami? — ^Recit. Ensemble 

La donna h mobile — Air Ten. 

— 11^ donna h mobile only Ten. 

Ger. Ach, wie so triXgerisch Fr. Comme la plume 


Eng. Woman is fickle 

Jussi Bjoerling [G-DA1548] V-4372 

(Puccini: Tosca — Recondita armonia) 10" 

Beniamino Gigli [G-DA1372] Y-1704 

(Puccini: Tosca — E lucevan le stelle) 10" 

Enrico Caruso k Symphony Orch. V-161S 

(Capua: O sole mio) [G-DA1303] 10" 
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Tito Sehipa V-10B9 

{Capm: O soh Mio) 10^ 

Nino Martini C-I7I9ID 

{Questa o quella) JO'' 

Peter Anders in German r-A2430 

(Questa o quella) 10" 


DUFUCATio-NS: G. Malipiero [CET“CC2iS2]» J. 
Kiepura [0«7532], J. Schmidt [D-20332: 
P-.E1891], S. Rayner [D-M453], R. D'Alessio 
[C-DQ1057], T. Alcaide [C-DQ1138] 

IN ceeman: J, Patzak (PD“S0W8]> M. Wittrisch 
[G-EGU5SL T. Pattiera [G-EW22L H. Eos- 
waenge [PD.626eO], F. Vdlker [PD»900S8L L, 
Slezak [G.p:R135| 

IN riiENCii: C. Vr/aani [G»P8'0i), Villabella 
[PAT-X9W3a & 0-188806], G. Lugo tFD-2S5a5; 
PD-581093], R. ITArkor fC-RFSOL M. Claudel 
[FD-524076]. Micheletti [048B867] 

IN enclish: Webster Booth [V-264^ in V-PIS: 
G-B8829] 

Quarcccto; Un dh se ben rtmmentomi 
Bella figlia delP amorc 
Ger. iioklm MMchm, Meh mein Leidm 
Gigli, De Luca, Galli-Curci, Homer V40022 
(Donizetti: Lucia di LammeT7noor--S€xtet) 12** 


[G-DQ102] 

llaekett, Stracciari, Barrientos, 

Gordon C^riBOM^ 

(Donizetti: Lucia di Lammemmor^ 

Sextet) [C-Die379] 12** 

(Tnmtore--^Mkerere, on C4)XS02) 

Caruso, De Luca, Galli-Curci, Pedni ¥40000^ 
(Donizetti: Lucia di Lammemmor^ 

Sextet) [G-DQKXl^] 12** 

N, Eadie; E. Coates,* W. B<>oth k A, 

Mutters in English (G-C30a6l ^-66325 

(Gounod: P'aust— Trio) 12** 


nuFUCATiONS: Granda, Caleffi, Gentile, Stignani 
[C-L2310I; Caruso, ScottI, Abbott. Homer 
[G»DOIOO®I; McGonnack, Werrenrath, Bori, 
Jacoby [G-DM104*); Caruso, Scotti, Sembrlch, 
Severina [G-DQIOP); McCormack, Samrnarco, 
Melba, Thornton [G4)M11S^) 

IN GERMAN: Wittrisch, Dorngraf-Fassbaender, 
Berger, Kloie [G-DB44141; Hoswaenge, Schekll, 
Huni-Mihiicsek. Laiiner [PD46705I 
IN rRENCis: Villabella, Ecniard, Norina, Tesian- 
dra tO4230l0]; Vezzani, Morturier, Brothier, 
Galland tG-DB4869] 

V’ho ingaiinato (I^isb in ciel) Sop, k Bar. 
(Duom Cilda 4x Rigoktto) 

Cer» Ich bin strafhar 

Toti dtil Monte k Luigi Montesanto G4)B2!24 
(Traoiata’^Ah! fors* i lui Dal Monte) 12** 
miFUCATioN: W. iardone k G. Fregtisi 
[P4I20O27: O«890S| 

IN GERMAN; II. vcm Dc?bkfca k T. Scheldl 
[Pl)-053a4L II. von Debicka k W. Domgritl- 
Fassbiiender [FD-66879] 

MISCELLANEOUS 
Farapbriie de C'kmrert (Liszt) Piano 
Egon Petri (C4.B39I 10** €471011) 

Sigfrid Cmndeis 10** 0^26277 

See under Liszt: Transcriptions 


SIMON BOCCANECRA 3 Acts 1857 

A te Pestremo addio — Recti. Prologue Clin. 

II lacerato spirico — Air Bass k Chti. (Prayer) 
Ger. Hier dimes unoernarbia Herz 
Alexander Kipnis k Clio. ^ V-8S84 

(Mozart: 7Muberfldte~ln diemn hMtgen 
Halim) IS- 

(Puccini: Bobime— Che geiida mambm liioeftini 
on V. 15820 in VM-033) 

(Rossini: Barhiere di Skiglia-^kiurnnki m\ 
G-D2088) 

Luciano Neroni €)Ef4X'2IM 

(Gomez: Sdmtm Rom- — Di Spo-Mh Art Hi} 13* 

Wilhelm Strienz In German with 
Cho. k Orch, C'MIlllCMI 

(Tchaikoosky: Eugm €>mgln^Ein 
Jeder kerint) It** 

ACT II 

Dinne, alcun III mon vetlcid?*— Recit, 

FIglia, tal nome palpitm Bar, k S»p. 

Lawrence Tibbett & Rose Baiiiptoii V4'Si4l 
(Pklm^ Patrixi) It'* 

ACT III 

Pkbe. Fatrizl — Redt. 

Fhingo iu voi 

Tihbett (B); Barnpton (S): Warren (HI. MarlL 
nelli (T); IS^hobon (B) w. Cho, and Ckrh. 
-»»»Pelletier V4Mm 

(Figlia, tal nome Tibhetl k ianipteui) If* 
IL Schlusnus k Enstuiible In CkTiiiasi PDSfIMl 
(Forza del Destino-^41 Tod) It" 


(LA) TRAVIATA 3 Ads I8S1 
Complete Retording In Italian 
La Scala Soloists, (.,1io. k Milan Syin- 
phony Orch. C - ( bt - 3 1 

30 sides lC-9629/43) IC-D14479/IKII 15 It" 

1 * 111 ^ CAST 

Violetta. Mercedes Capilr (SI 

\ Itb C.tiitl (S» 

Annina / 

Alfredo, J.ifinelh* tkril |Tl 
Germont. ,C.‘arl*» CUIrtll (III 
CJaston©. .Gittsepite Nrssi (fl 

II Dottore. .Salvatore llarralwii lltel 

II Barone. . Arwthle llafar«-|il (III 
ll Miircheio. K, Villa (IU 

Cofiditctor . . .Lorenzo Slo{a|tih 

Ckimplete Recording In Italian 
La Scala Soloiiti, Chii, k Grch, V«M4ltl 

20 sides {C-KHTOO/121 (GM430I 
(G-S 1026^/721 LI ir 

TItM t^AJIT 

Violetta. .................... , Atiiia llosza CSl 

SL } Ol.. !>. .W. (S, 

Alfredo. , Alrifandro VihanI fH 

Germont. Luigi f IL 

Gaitone. ............. .Giordano C.*rtllegafi (Ti 

II Diittore \ A 4, i 

n Marchftsc Antmito <.r!U iH) 

II Barone. ................ , ArttolclM Lm/i III) 

Conductor, .Carfi# Salia|n*» 
Vocal k Orcheftral Select ioni 
M. Halil, F. Anderi, E. Fnclw k lleflni 
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Dpera Cho. & Orch. In Ger. T-E1733 
es (dir. Schmidt-Isserstedt) 12" 

xas, G. Husch &: W. Ludwig with 
c Orch. In German 12" G-EH930 

xal Selections (Fantasias, etc.) 
ony Orch.-— Alois Melichar FD-27187 

iS 12" 

Philharmonic — Schmidt- 
Jdt T-EI83J 

ide Act m) 12" 

ATioNs: Victor Symphony — Bourdon 
79], Berlin State Opera — ^Weissmann 
mi Dajos Bela Orch. [P-E10688: 
mi Marek Weber Orch. [G-C1937] 

rAL EXCmPTS 

order they occur in the opera 


■ Orchestra 

'ork Philfiannonic-Symphony 
-Arturo Toscanini 
Act III) 

Symplumy—Mcdajoli 
Act III) 


v-iaoso 

12 " 

C-69064D 
12 " 

ae, nk im rtm > — Recit. Ensemble 
i: Ltbiamo, libiamo ne’ lieti calici 
Sop. 6c Cho.) 

Hnklied: Au/, schlUrfet, in durstigen ZUgen 
{mm & A. Ziliani with Cho, dc 
-Sahujno V-1^832 

1/ cfw feci) 12" 

ovy 6c O, Thill with Cho. 

I, In French C-LF94 

C(w<dh: FagUacci—Un tal gioco 

10 " 

ATioNs: A. Granda, M. Gentile 6c Cho. 
1481, Caruso, Gluck 6c Cho. [G-DJIOO*] 
man: Wittrisch, Teschemiicher 6c Cho. 
4416), Putzak, Debicka 6c Cho. [PD-90180] 
elke, eterea Duo: Sop. 6c Ten. 

} hdd, MC mixend und Engdsmild 
Canigllu 6c B. Gigli Vd5602 

b 0 cam) (C4)B38ll] 12" 

UCntd 6c T, Schipa [C-DA1133] V4754 
it 0 carat Act III) 10" 

■411 6c IL Hoswaenge in Gannan G-DB445S 
i, 0 cam) 12" 

ovy & G. Thill In French C--LFX472 
eita: Tanw) 12" 

i* 6 lul— Air Sop. 

Follkl—Rcclc. 

libera~Air 

imiiro 6c Mereurlali (T) 12" 0-085358 

ovy In P ranch 12 " G-DBS004 

Ipiir 10" (in CM-89e) Cd7lB3D 

vmws; O. Olgina [D-K5701, M. Salvi 
7311,, I- Tatrar/Jni [G-DBSSl®] 
man: M. IvogCin [0-20445], J. Novotna 
3891 

M. May [PAT-PGe4], C, Ckirbert 

79Clj 

!'vkied versloni 

fepion V-i4ia4 

ni: Tom&^Vkd d'arte) 12^* 


(Ballo in Maschera — Eri tu Tibbett, on V-15819 
in VM-633) 

Marcella Sembrich 12" V~18140 

{Thomas: Hamlet — Brindisi Buffo) (in VM-816) 
— Ah fors’ h lui only 

Lucrezia Bori [G-DB1606] V-7438 

(Aida — Ritorna vincitor Ponselle) 12" 

Toti dal Monte G-DB2124 

(Rigoletto — Lassii in del with Montesanto) 12" 
duplications: a. M. Guglielmetti [C-DQ1043], 
GallLCurci [G-DB257*^], Melba [G-DB346^] 

— Sempre libera only 

Margherita Perras In German . G-DB4473 

(Puccini: Mme. Butterfly — Un bel di) 12" 
Anna Maria Guglielmetti [C-DQlllO] C-D1646 
(Bellini: Sonnambula — Ah! non giunge) 10" 
duplication: Galli-Curci [G-DA216^] 

ACT II 

Lunge da lei per me non v’ha dilettol — ^Recit. 
De’ miei bollenti spirit! — Air Ten. 

Ger. Wenn sie nicht bei mir, or: Entfernt von ihr 
6c Ach, ihres Auges Zauberblick 
Ft. Non, non, loin dlelle ir Je suis aimi de toi 
Beniamino Gigli G-DB1222 

(Donizetti: Lucia di Lammermoor — 

Tombe degV avi miei) 12" 

Ilelge Roswaenge in German G-DB4646 

(Ballo in Maschera — Barcarolle) 12" 

(Cornelius: Barber of Bagdadr^O holdes Bild 
with 1. Roswaenge, on G-DB4495) 

John McCormack IRCC~96 

(Rossini: Barber of Seville — Numero 
quindici with Sammarco) 12" 

duplications: D. Borgioli [C-DQ1089], A. Fer- 
tile [C-D4997], S. Rayner [D-T203], R. D'Alessio 
[C-DQin5], F. De Lucia [IRCC-24'*] 

IN GERMAN: M. Wittrisch [G-DA4407], H. Ros- 
waenge [T-A1538] 

IN french: Villahella [PAT-X90065] 
Madamigella Valery? 

Pura siccome un angelo 

Dite alia giovine Duo: Sop. 6c Bar. 

Imponete (Violetta ir Germont Duet) 

Fr. Vous Stes Violetta? h- Ah! de mes larmes 
Germaine F6raldy 6c Andr6 Baug6 PAT-X90077 
2 sides In French 12" 

— Pura siccome un angelo only 
Moscisca 6c BattistinilG-DB201**] 

— Dite alia giovine only 
Amelita Galli-Curci 6c G. De Luca C-DB1165 

2 sides 12" 

Di Provenza il mar, il suol Bar. 

Ger. Hat dein heimatUches Land 
Fr. Lorsqud de folles amours 
Giuseppe De Luca [C-DB1340] V-7088 

(Gounod: Faust — Avant de quitter) 12" 

John Charles Thomas V‘’1S860 

(Rossini: Barbiere di SivigUa — 

Largo) 12" (in VM^645) 

John Charles Thomas V-7605 

(Wagner: TannhUuser — Du holder 
Abendstern) 12" 

Karl Schmitt-Walter In German T-E2193 

(Rigoletto — Cortigiani) 12" 
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Pasquale Amato (Rec. 1909) P-FX081 

(Ballo in Maschera — Eti tu) 12^* 

DUPLICATIONS: F. Valcntino [C-DQ718], Battis- 
tini [G-DB201^] 

IN GERMAN; H. Schlusnus [PD-66762], G. Hiiscii 
[P-E11091], W. Domgraf-Fassbaender 
[G-EG2341] 

IN french; a. Baug4 [PAT-X90042], A. Endr^ze 
[P-E11215; 0-123021] 

ACT n, SCENE 2 (sometimes called act ddc) 

Coro delle zingarelle: Noi siamo zingarelle Cho. 


La Scala Cho. [C-GQ7165] C-4S02 

(Botto: Mefistofele — 11 bel giomnetto) 10" 

Ah si! che feci! 

Rosza, Ziliani, with Chorus V-128S2 

(Brindisi) 12" 

act in (act IV in some versions) 

Prelude Orchestra 

New York Philharmonic-Symphony Orch. 

— A. Toscanini V-ISOSO 

(Prelude Act I) 12" 

Milan Symphony — ^Molajoli C-69064D 

(Prelude to Act I) 12" 


duplication: Berlin Philharmonic — Schmidt- 
Isserstedt [T-E1831] 

E tardil Attendo, attendo— Recit. Sop. 

Addio del passato — ^Air 
Ger. Leh* wohl jetzt 

Ft. r attends ir Adieu, tout ce que faime 
Claudia Muzio 12" C-9106M 

(Forza del Destino — Pace, pace) (in CM-259) 
(Bellini: Sonnambula — Ah, non credea, on 
C-BQX2522) 

(Giordano: Andrea Chenier — La mamma morta, 
on C.LX655) 

(Crist: C*est mon ami on C-LCX30; BQX2509) 
Augusta Oltrabella 10" G-DA5351 

(Boito: Mefistofele — Spunta Taurora pallida) 
Luisa Tetrazzini IRCC-116’^ 

(Bellini: Puritani — Vien, diletto) 12" 

duplications: Maria Gentile [PD-25852], Amelia 
AimoUi [C-DQ2717], 0. Olgina [D-K574], M, 
Zamboni [C-DQ1113], GaUi-Curci [G-DA216’] 
IN GERMAN: E. Berger [PD-10444], F. Hiini- 
Mihacsek [PD-66760] 

Parigi, o cara, noi lasceremo Sop. & Ten, 

(Duo: Violetta ir Alfredo) 

Ger, O lass^ uns fiieKn aus diesen Mauem 
Maria Caniglia & B. Gigli [G-DB3811] V-15602 
(Un dl felice) 12" 

Margherita Perras & H. Roswaenge In 
German G-DB4458 

(Un dl felice) 12" 

Vina Bovy & G. Thill In French 10" C-LF149 
Amelita Galli-Curci & T. Schipa V'1754 

(Un dl felice) [G-DA1133] 10" 

duplications: O. Olgina & F. Titterton 
[D-F2748], Bori & McCormack [G-DM104*] 

IN GERMAN: G. Alpar & H. E. Groh [P-RO20176], 
E. van Endert & M. Wittrisch [G-EG830] 

(DL) TROVATORE 4 Acts 1853 
G^. Der Troubadour Fr, Le Trouvire 


Complete Recording In Italian 
La Scala Soloists, Cho. & Orch. VM-106f 

30 sides [GM-117] [G-AW224/38] 15 12" 


THE CAST 

Leonora Maria Carena (S) 

Azucena Irene Minghini-Cattaneo (Ms) 

Manrico Aureliano Fertile (T) 

Conte di Luna Apollo Granforte (B) 

Ferrando Bruno Carmassi (Bs) 

Ines Olga de Franco (S) 

SJso } Ce.lles^ (T) 

TT-_ If- • A l_n* /Tl\ 


Conductor Carlo S abajno 


Complete Recording In Italian 
La Scala Soloists & Cho. & Milan Sym- 
phony Orch. [C-GQX10047/60] CM-Op. 9f 
28 sides [C-DX172/85] 14 12" 


THE CAST 

Leonora Bianca Scacciati (S) 

Azucena Giuseppina Zinetti (Ms) 

Manrico. Francesco Merli (T) 

Conte di Luna Enrico Molinari (B) 

Ferrando Corrado Zambelli (Bs) 

Ines Ida Mannarini (S) 

Ruiz. Emilio Venturini (T) 

Un vecchio zingaro Enzo Amaldi (B) 

Conductor Lorenzo Molaj oli 

Abridged Recording In Italian 
La Scala Soloists, Cho. & Milan Sym- 
phony Orch. — ^L. Molajoli C(Alb,) 

12 sides [C-DX486/91] 15 12" 

(Also PAT-PDTl/6 in an album) 

(An abridged version of CM-9 above) 

Abridged Recording In German 
Berlin State Opera Soloists, Cho. & 

Orch. — Herman Weigert PD-27403/6 

8 sides 4 12" 

THE CAST includes; Hella Toros, Lotte Dorwald, 
Franz Volker, Armin Weltner, Felix Fleischer- 
Janczak, Hertha Klust, Waldemar Henke 
Abridged Recording In German 
Beate Malkin, Helene Jimg, Tino Pattiera 
& Paul Schoffler P-E11048/50 

6 sides 3 12" 


Vocal 8c Orchestral Selections 
A. Rautawaara, M. Klose, P. Anders, E. Fuchs 
& Cho. — ^H. Schmidt-Isserstedt T-E1715 

2 sides In German 12" 

Soloists & Cho. — W. F. Reuss T-E1426 

2 sides In German 12" 

Grand Opera Company In English G-C1692 

(Miserere) , 12" 

Orchestral Selections (Fantasias, etc.) 

Berlin State Opera — ^A. Melichar PD-27245 

9 7 O'' 

[also on PD-24159, 10"] 

Berlin State Opera — ^F. Weissmann P-E10895 

2 sides (Art. Fetras) 12" 

Marek Weber Orch. (Arr. Atzler) G-C2481 

2 sides [G-L952] 12" 


individual EXCERPTS 

In the order they occur in the opera 


V E E l> I 


Av:i' i 

|>i due 

AhieitA Air ILiss & Clui. 

Tiiiii'rrtli IKm'to k C-GQKWISQ 

{Biilmi: A'limni --Ifi* $u eoih\ u Dmkiij 12^ 
T*Hr.i Li luitti* pLu kLi Sii|i, 
l)i ak* amor 

Ck‘f. Ka* gimiie m'lum dm Stemmdmer ir 

fJn ti«fii*«ril*fifrA 

Cliuili.i Mit/iti ic: lItjCMHLil C~41S4M 

{Gikhi: Adrkimi fimi) 10" 

iikmmuiy: Spimte pur, tm C:4,C2l; IIQ6002) 

Aitit4iti C 4irri V-T652 

{ifiimer mdt till 12" 

kUm ^ ^ a4}BSBm) 

ifiirrlfil; I'tol ff#irlt4 12" 

uvnAVAtumH: U. IVHlrlni X. 

MmM irn IL Hrartiali [c:4K)m7L G. 

Arartm ■LtmilumU |C ! ilijKUmim kVAigXUmB], 
I,. 'IVlra/zini !G4:i|i54il*l 
Ilrvi'Ki sulk frria— Air Trn. 

Ctrr, Einmim Mfeh* ieh (Siumirhen) 

C»itisr|i|ir 4‘4iv,mi C4)07!6 

iiH f/iirllii plfid iCr 

pf'l’tlt'AlK : 'r,»ll4||IU4 |(M)KICi1^1 
m f, Kt'lmkcll [CM\G|H:i11* L, Slr/.ak 

iG4%l.il42| 

Ntm itLiiigatmo.-.. Er< ii, 

IH grloAit amot Ttiu iEiiuilr At I i| 

CkY, Wilde IkfefnH’hi im Ilmen 
At'.m|^i |,MiiiL4t'4i* F, Mri'li* 
t‘. Ckilrtll ilQXlOlHH 

ijuel t=rrrlili^ i*. Ckilrffl 
k K. IkmunitJ 12" 

tiveiM'Atum m cmMAH: F. Huni'-Mih*tcit?k, 

H iloswariiifr, *r. Si'hrull [|*|)4Krfllf4 
At:r u 

Vriltl Ir km hr $uHtmne i|Migltr illue 

fli-i jLjifiiiil'l 

iU‘f. S$4wt dw W\ilkm iim lllmmi*! lielwn 

loiK- A«ril iduirm or G*y|«|/ (dumin 

Im Sr 4.1 Chi A rinmri 

Sfttffendii tmlll) 12" 

VifUit Gh*tm hi Fiiglisli ^ V-20127 

tunnhau^ef > filKdmi* Chte) 10** 

IN fef4t4.lstl; A|«4lti iduh H* li2‘l7Cll 
4i.Au, FiAMik Itaiitl |V-4IIH'7!l} 

Aerkir la iir Altu 

C7rf. i^miemde Idammm ff. Im pmnnm kHlIit 


Maf-il.iirfr Ehtw kt GrtllUiti C* 

idr ruil 12" 

Luiliir ifuilir'f i;\) Vd422 

iSiiint Summon rl Ikillkl 

Mtm rr»rwrl iir 

Eafin lif.4n/iir!l I A) III Grfiiutu FI')'4I2II‘W 

iiitdiii in Xlissrhufei Hr ilrlf .rikkiful 10" 


iiurf.it 4 11* j'Hi, F Siintuua iCMiClMilh G, Vr« 
I'l: |:NALL4 

m It F 4r’n.us»lf4 |C 

Cumluffa rir ri*i in «r|i|»4 Mr//u>Si»|>. or Alto 

Crr l-kr llooilr in .i-. liii-«-rrii Kr$Um 
Ff, C.'Vif III fMfif ff.iiki.rr 

,\| ,if ^Ultrlri kl<-.5r lij G t)if4S(J2 

iSirhie iii 
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Karin Branzell P-E10719 

{Ponchielli: Qioconda — Voce di donna) 12" 
dupucation: E. Stignani [C-DQ1082 2 sides] 
Mai reggendo all’ aspro assalto 
0 gimto cielo Duo: Mezzo-Sop. or Alt. & Ten. 


Julius Patzak and Gertrud Riinger PD-67106 

(Ai nostri monti) [D-CA8264] 12" 

Louise Homer & G. Martinelli V-8105 

{Ai nostri monti. Act IV) 12" 


DUPUCATXON: Homer & Caruso [G-DM112*] 

ACT n, SCENE 2 
Tutto ^ deserto — ^Recit. 

11 balen del suo sorriso — ^Air Bar. 

Get. Ihres Auges himmliscK Strahlen 

Fr. Tout est disert 4 t Son regard, doux sourire 

Eng. Tempest of the Heart 

NOTE: 7dw Recit. is usually omitted. 

Karl SchmitCWalter In German T-E1916 

(Rossini: Barhiere di Siviglia — Largo 
d factotum) 12" 

Heinrich Schlusnus In German PD‘66762 

{Travkita--‘Di Provenza) 12" 

Alexander Sved In German PD-67173 

(Mira d*acerhe lagrime with V. Ursuleac) 12" 
Carlo Tagliabue CET-CC2155 

(Bdia in Maschera — Eri tu) 12" 

Giuseppe da Lucu (Rec. *07) P-P0141 

{Rossini: Barhiere di Sioiglia — Largo 
al factotum) 10%" 

mwLiCAriom: tJ. Urbano [PD-66739], C. Galeffi 
[CkGQTOaS], F. Valentino [C-DQ718] 

IN ceiiman: G. Hiisoh & W. Strienz [G-EH917] 
Qual iiionol — Reck. Bar. Bass 
Per me ora fatale — Air Bar. fit Cho. 

(hr. Was hd/ kh ir Ach, alle Qual des Lebens 
C. De Luca 6c Metropolitan 
Opera Cho. G-DA1169 

{\Valf4hrraH: GioielU della Madonna — 

Aprila o hella) 10" 

IN CEHSvtAN; C. HUsch, W. Strienz 6c Cho. 
[GdOIDl?] 

Atrr ni» sc:kne 2 

Amor, iublimc amore — ^Recit. 

Ahl sL ben mio, colP esserc — Air Ten. 

(hr. Pass nur fUr mich dein Herz erheht 
Ff. O toi, rnon soul espoir 
Jussi Bjoarling [G-DA1701] V-2136 

{IH quella pira) 10" 

Alfred Piceaver PD-66771 

{Form del destino—0 tu che in seno) 12" 
iHfiuacATioNs: N. Ptccaluga [F-E1O940], Caruso 
I<;4)BU2®] 

IN ciaiMAN: F. Valker [PD-95180], M. Wittrisch 
1440495 6c G4^GU52], H. Koswaenge 
[G4‘:Gai4]. J. Riuvez [G-.EG1839] 

Di <|uella pira (Stretta) Ten. 

Air armi, all’ annit Cho. 

(Finale Act HI) 

(hr. iMdern zum IHmmel Fr. Supplice infdme 
tdovmiiii Martinelli 6c Metropolitan 
Ojafrii (4io,— Setti V-8109 

(Mascugni: (Uwallcria Rusticana-^Freludio 
^ SkiUana) 


495 


VERDI 


496 


VERDI 


duplication: F. Merli, B. Scacciati, E. Venturini 
& Cho. [C-GQ7145] 

IN GERMAN: H. Roswacngc & Cho. [PD-67104] 


— ^Di quella pira only Ten. 

Jussi Bjoerling [G-DA1701] V-2136 

{Ah! hen mio) 10'" 

Helge Roswaenge In German FD-67104 

{Miserere with Debicka) 12" 

Franz Volker In German PD‘62776 

{Otello — Dio! mi potevi) 12" 

Jan Kiepura P-RO202S5 

{Aida — Celeste Alda) 10" 

Joseph Schmidt [P.R1891] D-20S22 

{Rigoletto — La donna d mobile) 10" 


duplications: H. Lazaro [C-DQ1135], A. Lindi 
[C-DQ1099], Caruso [G-DA113*], Tamagno 
[G-DR102*] 

IN german: J. Schmidt [G-B8036: G-EG1835], 
M. Wittrisch [G-EG1152], F. Volker [PD-24240] 

ACT IV 

Timor di me? — ^Recit. 

D’amor sulT ali rosee — ^Air Sop. 

Ger, In deines Kerkers tiefe Nacht 


Eva Turner C-L2156 

{Aida — O patfia mid) 12" 

Amelita Galli-Curci V-7652 

{Tacea la noUe) 12" 


DUPLICATIONS: Maria Pedrini [CET-CC2202], G. 
Arangi-Lombardi [C-GQX10166], L. Tetrazzini 
[G-DB536*^], E. Destinn [G-DB646*] 
in german: V. Schwartz [P-E11137] 

Mira d'acerbe lagrime 

Viorica Ursuleac & Alexander Sved PD-67173 
{II halen, A. Sved) 12" 

Miserere: Ah! che la morta ognora 
(Sop., Ten. & Cho.) 

Rosa Ponselle, Giovanni Martinelli & 

Metropolitan Opera Cho. [G-DB1199] V-8097 

{Forza del destino — La Vergine) 12" 

H. von Debicka & H. Roswaenge 
In German PD-67104 

{Di quella pira Roswaenge) 12" 

Joan Cross and Webster Booth In 
English G-C3053 

(Puccini: BohSme — O soave fanciuUa) 12" 
duplications: I. Minghini-Cattaneo & A, Pertile 
[P-R20047: 0-8906], F. Austral & B. Mummery 
[G-D1302], F. Alda & E. Caruso [G-DK119^], 
Destinn & Zenatello [C-A5399*] 

IN german: M. Teschemacher, M. Wittrisch & 
Cho. [G-DB4416], H. von Debicka & H. Ros- 
waenge [PD-73093] 

IN FRENCH: O. Ricquier & C. Vezzani 
[G-DB4869], G. Martinelli & Verdiere 
[0-188043] 

IN ENGLISH: M. Licette & H. Nash [C-DX302], 
M. Bennett & J. Turner [G-C1692] 

Udiste? Come albeggi — ^Recit. 

Mira d’acerbe lagrime — ^Duo: Sop. & Bar. 

Vivra! contende il giubilo 
{Duo: Leonora ir Conte di Luna) 

Ger, Vernahmt Ihr? Wenn es tagt 
SieK meiner hellen Trdnen Flut 
Befreit, o welche Seligkeit 


G. Arangi-Lombardi & C. Galeffi C-GQX10184 

2 sides 12" 

T. Poli-Randaccio & G. Inghilleri P-R20110 

2 sides 12" 

duplication: M. L. FaneUi & B. Franci 
[G-DB1509] 

IN GERMAN: M. Teschemacher & W. Domgraf- 
Fassbaender [G-DA4403], H. von Debicka & T. 
Scheidl [PD-66864] 
act rv, SCENE 2 

Se m’ami ancor (Si, la stanchezza) — ^Recit. 

Ai nostri monti — ^Duo Mezzo-Sop. or Alt. & Ten. 
Eng. Home to our Mountains 
Ger. Gern will ich schliessen das Aug* zum 


Schlummer 6- In unsre Heimat 
Louise Homer & Giovanni Martinelli V-8105 

{Mai reggendo. Act II) 12" 

Julius Patzak & Gertrud Riinger (S) PD-67106 

{Mai reggendo) [D-CA8264] 12" 

F. Austral (S) & B. Mummery G-D1802 

(Miserere) 12" 


duplications: Schumann-Heink & Caruso 

[V-8042*: G-DKllO"^], Homer & Caruso 
[G-DM112*] 

IN GERMAN: M. Klosc & M. Wittiisch 
[G-DA4407] 


(I) VESPRI SICILIANI 5 Acts 1855 
Ger. Die sizilianische Vesper 
Fr. Les Vipres Siciliennes 
INDIVIDUAL excerpts 
In the order they occur in the opera 
Overture 

EIAR Sym.— -LaRosa Parodi 12" CET-CC2162 
DUPLICATIONS: Milan Symphony — Guarnieri 
[D-25219: P.E11266], Milan Symphony-Mola- 
joli [C-D12272/3], Milan Sym. [P-E11134], Ber- 
lin State Opera — ^Mascagni [PD-66581] 

ACT n 

O tu, Palermo Bass 

Ezio Pinza G-DB1087 

(Don Carlos — Dormird sol) 12" 

Tancredi Pasero [0-9109] P-E11373 

(Gounod: Faust — Mephisto*s Serenade) 12" 
(Bellini: Sonnamhula — Vi ravviso, on 
CET-CC2053) 

ACT m 

In braccio alle dovizie Bar. 

Ger. In Glanz und Macht gebief ich hier 
Heinrich Schlusnus In German PD-35003 

(Tchaikovsky: Pique-Dame — Prince 
Yeletzky Air) 12" 

Sogno, o son desto? — Recit, 

Quando al mio sen per te parlava Bar. & Ten. 
Ger. Als ich mein Herz dir zugewendet 
H. Schlusnus & Helge Roswaenge PD -90204 

2 sides In German 10" 


ACT IV 

Giorno di pianto Ten. 

Ger. O Tag des Grames 

Helge Roswaenge In German T-E2553 

(Massenet: Manon — Ah! fuyez, 
douce image) 12" 
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ACT V 

Bolero (Siciliano): Merc6, dilette amiche Sop, 
Miliza Korjus In German V-12603 

(Ernani: Eman% involami) 12" 

(Gounod: Mireille — Valse on G-EH914) 
duplication: L. Blauvelt [IRCC-8*] 

QUARTET — String, E Minor 1873 
Prisca Quartet FD-627S7/40 

8 sides [D-DE7043/6] 4 10" 


REQUIEM (Missa da Requiem) In Latin 1873 
Requiem & Kyrie, Dies Irae, Domine Jesu, Sanc- 
tus, Agnus Dei, Lux Aetema, Libera me 
M. Caniglia (S), E. Stignani (Ms), B. Gigli (T), 

E. Pinza (Bs) with Chorus & Orchestra of 
Royal Opera (Rome) conducted by 
Tullio Serafin VM-734f 

20 sides [G-DB3875/84] 10 12" 

Maria Luisa Fanelli (S), Franco Lo Giudice (T), 
Irene Minghini-Cattaneo (Ms), Ezio Pinza (Bs) 
La Scala Cho. & Orch. conducted by 
Carlo Sabajno G-AW120/9 

20 sides 10 12" (in GM-Ql) 

— Ingemisco (Dies Irae) only Ten. 

Ger. Schuldvoll font dir meine Klage 
Jussi Bjoerling V-I355S 

(Rossini: Stabat Mater — Cujus animam) 
[G-DB3665] 12" 

Alfred Piccaver 12" PD-95354 

(Giordano: Andrea Chenier — Come un hel di) 
duplication: Caruso [G-DB138'*] 

— ^Libera me only Sop. & Cho. 

(labelled **Requiem*') 

Margherita Perras & Cho. G-EH915 

(Ave Maria) 12" 


VIADANA (Lodovico Grossi), (1564?- 
1627) 

Viadana, who took his name from that of the city 
where he toas born, was chief musician of the 
Mantua Cathedral for many years, and eventually 
became a Franciscan. He wrote some secular 
vocal music, hut is noted chiefly for his develops 
ment of the basso continue as a harmonic under- 
pinning in church concertos. 

Exultate Justi Unacc. Cho. In Latin 
Schola St. Leon IX — ^Abbe 
Gaudard PAT-X93051 

I 2 side (Palestrina: O bone Jesu h- 
Tomhelle: Sinite parvulos) 12" 

duplication: Sistine Chapel Cho, — Casimiri 
[P-R20005^] 

O Sacrum Convivitmi Unacc, Cho. in Latin 
Orfeon Donostiatra — S. Esnola C-RS578 

(Franck: Psalm 150) 12" 

Strasbourg Cathedral Choir — Hoch C-RFX56 
(Palestrina: O bone Jesu ir Ingegneri: 

Tenebrae factae sunt) 12" 


VICTORIA, Tomds Luis de (1535 or 
1540-1611) 

Victoria was the pre-eminent Spanish composer 
of ecclesiastical music in the era of Palestrina 


and Orlando di Lasso. Up to now, no secular 
music from his hand has been discovered, and 
it is assumed that he wrote nothing but sacred 
works. He was emotional, intense, and mystical, 
somewhat sharing the character of his towns- 
woman, Saint Teresa of Avila. Into his music, as 
into her writings, there often creeps a gloomy, 
dark, sensual, and sanguinary note that is 
uniquely Spanish. Modem criticism tends to place 
Victoria in a far higher place than earlier critics 
gave him, and to speak of Orlando, Palestrina, 
and Victoria as the very crown of sixteenth-cen- 
tury contrapuntal achievement. 


CHORAL WORKS Unaccompanied Cho. 

In Latin 

Aninimam meam dilectum Responsory at Tene- 


brae 

Montserrat Abbey Choir G-AF521 

(Unspec.: Kyrie ir Sanctus) 12" 

Julian Chapel Choir — Boezi SEMS-40 

(Marenzio: Estate fortes in bello) 12" 

Ave Maria 4 Pt. 

Julian Chapel Choir — ^Boezi SEMS-16 

(Palestrina: Adoramus) 12" 

La Manecanterie des Petits Chanteurs 
a la Croix de Bois G-K7378 

(Palestrina: Alma Redemptoris) 10" 

duplications: Montserrat Monastery Cho. — A. 


Ferrer [V-4180X: G-AE2033], Sistine Chapel 
Cho.— Casimiri [P-R20000^] 


Ave Verum Corpus 
Westminster Abbey Choir (Male) — 

BuUock 0-171460 

(Palestrina: Super flumina Babylonis) 
[C-DB1836] 10" 

Caligaverunt oculi mei Responsory at Tenebrae 
Barcelona Orfe6 Catald — ^L. Millet G-AB578 
(O magnum mysterium) 12" 

Julian Chapel Choir — Boezi MaV-1157 

(Palestrina: Laudate Dominum) 12" 

Domine, non sum dignis 4-Pt. Motet for Com- 
munion 

La Manecanterie des Petits Chanteurs 
a la Croix de Bois G-K7155 

(Aichinger: F actus est repente) 10" 

Basilica Cho. — ^Pius Kalt PJD-27123 

(W. Berten: Komm, heiVger Geist) 12" 

Kyrie — *‘Orbis factor” (from the “Missa Domin- 
icans”) 

Dijon Cathedral Cho. — ^J. Samson 12" V -1167 8 
(Mauduit: En son temple sacre) (in VM-212) 
[G-DB4894 in GM-189] 


O Domine Jesu 5-Pt. Motet 
Julian Chapel Choir — ^Boezi 
(Palestrina: Introduxit me) 

O magnum mysterium 4-Pt. Motet 
Barcelona Orfe6 Catald — ^L. Millet 
(Caligaverunt oculi mei) 

Schola St. L6on IX — ^Abbe 
Gaudard 

(Lassus: Nos qui sumus) 
Manecanterie des Petits Chanteurs 
(Fevin: Descende in hortum) 


SEMS-38 

12 " 

G-AB578 

12 " 

PAT-X93052 

12 " 

G-L1017 

12 " 


VICTORIA 
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vti. 1 


Strasbourg Cathedral Choir— Ht>€h CMIFA5F 
(Berclmm: O Jesti Christe) i-** 

O ciuantus Lucius 4«Ft. Motet 
Julian Chapel Clioir— Boexi SEMS-^^ 

(Refice: Ecce sic henedktur) I-'* 

O VOS oniiics Eesponsory at Teaebrae 
Saintc-Chapelle Cho.— Abb4 Dellplne C-DFATS 
(turn Bcrchem: O Ji%m Chrkte) 12** 

La Manteiateria des Petits Chanteurs 
i\ la Croix de Bois G-K72(l% 

{Akhinger: Regina coeli) iB** 

Madrigal Singers— L. Engel C'*-SI5I).VI 

(Brahms: Deutsche VolksUedef^’-VaL I, 

Nih 6) 12** 

Julian Chapd Choir— Bocr/i SFMS-II 

(Piiiesirina: Imprapcrium) 12** 

duplication: La Maitrise de la Basiliqiie ilit 
SacrtCCoeur de Montmartro—IL Poitrtiii 
[CLK0979] 

Fopule incus Hesponsriry at Tcnclna© 

Basilica Cho,— Pius Kalt Plh^mT 

(Latti: Crtieifixm) 12** 

Respousorio dii Mercrerli-Saiiit, No«. 4 m 9 


Julian Chapel Clioir— Antonelli 


1 an turn ergo 

La Scala Cdio,— V. VeneyJani 
iP-ElOHCWl 

(rakstrinu: Tmehrm factae) 

La Scala C!ia.-«V, Vttnr/aani 
((kitta—Srhinelli: XI Fifhhrak) 
l'*cnchrae Liccie sum 
Sistine Chapel (dio.»»-Feroii 
(Afwrh: IntraUm) 12‘ 

Julian (duipel CJhoir— Bw'^i 
(Pdestritm: Super fltmiina Bahyhmk) 
Vere huiguores nostros 4-Pt. Moti*t 
St, IX Cho.— Abb^? Chnulard 
(Nanlni: Diffusa €st ir Akhinger: 
Regina voeli) 


MaV^HEh'A 
d 12** 


D^2S2!B 

I 

cktimm 

ur 

v^=raM 
(in VM4a2'i 
SEMSdim 
12 ** 

PAi\xm(m 

12 ** 


VIERNE, Louis (187CL.1937) 

Vkme was one of the leading organists of mod^^ 
em France, He studied with Imth Enmck and 
Widor, and was for a long time organist of Notre 
Dame, HU compmUknm are genmdlg Utile 
kmmrg though hU organ works Imee bmm some- 
what faoored by church organists, 

Andiintino Organ 

lajuis VitTua D-20&MI 

(ImproDUation) HP* 

Clarillon dc? lanigpont 

Ed. ("orrnnatta (St. Jean da Lyoni) C*4>FX2dfl 
(Widor: Variutkms^dHfth Symphony , Pi. d| 12** 
(2) Iinprovii;ittons Organ 
L Marche Episcopate 2. Meditation 
Louis Viarna D>2SHrH 

I side each [0471074] 12** 

Iniprovisaiion Orgiwi 

I.ouis Viarna ‘ D>’20mm 

(Andantino) HP* 

MESSE SOLENNELLE, C sharp Minor C:ho. N 
Org. 


*-E%rie Elrimni oiily 
LytUiS tLitlirdfal idu*.— Alilit's 
I .acliasagiie 

|K. iltuitmellr* Otgl 2 stdrs 


V 

ir 


Pif^tes lie Eamaitir^ C>|*. ^4: 

Crtner I Ob^rlr (Organ St. 

N. ¥.| 

fSeroml Symphony SolwruA 
S%in|»lioii¥ N«* 2 , tip. 20 * SOirno 
i»rovrf |. Ol-ierle (thgaii i 4 St- Iti*»in 4 r* 

N, Yd ■ 

(fidm $le Fiinliiiri#' 


144 

ir 


144 

ir 


viEUJCTEMrs, iivfiri mm-imu 

thw of the grmil nmeieenihemiuoj 

O‘0J $i Belgian tie guJwd trills IL 
Benoit the kmhmd ol Maid*mn lin kngihy 
t'oneeri laiiri took hon $-* oil poH* 4 ml 

to Amencii. He dud, o.» the of a potoJylu 

Mifoket in Algeria. Ili.t i irloi rriaiii 

some of iheit onetinw msi 

laoliniif* sisll i»|lris *rf %h€- ^>1 ike 




eiikkntils he oi floee 

BeeiluHonn Viehn 

til 4 hr tit 4 


Umet fof 


Nan 4. U Miiior* Op. It 
Jast'lra Ilrilrt/ h Lianhas pluPh-^momh' 

-- dlaflundh VS| 

<1 sidri d 12** 

ILillatlr Cl ihiloitai'ic* Op. W VL*.|sn h Putr-i 
Saui Swa-ap Ct ' OtfS 

2 sHlm 12** 

Foluitai%C See llallad*^ i% 

Saltarrilr isundriiiilinll Art- ih-'b Ib4.n4 
Syinpltonv' Orris, .liishlnsasai 

tPAT^^X’‘:Mi2ciS| L tmimn 

(DeUbe$ Nadu l^ahet |tt 12* 

Op. O. Si't#. ¥ Vo.liti A Piru.., 

Cdiniirt ^ Hatty |cauiiu.-.»si V 1242 

(Memtelmdm Spring IIT 

VILLA-LOliOS, Hriiiir ) 

The mOMi dUflnguiMhed hgure§ in ^ 
lailOi Amefieim are ihe 

Braidian V dlo i-ohei und ihm %teth-an f.'LPr*. 
Villo if |}r*s|s|i*- i*-hrr»: f'’Lhr:-: |i figidly 

self -rniirai Am a remit, mwh ef ihe %"dLi l.dutt 
we hear H n*-»l hit he it w<^’^rk pli*il hrsf U‘heihet 
oomit unifumenial, or unupie 

-■if emirf$$¥miiy ongmoL ^nJ feuntd'^ 

ing. hat Uted in I'arii. $$n4 hit w-ok 

rarnet tmeen rtf Ealbi, Hiforonky. and nihef Eu" 

ropettn modems Bui i# nit** ramet on engogjng, 
$§nmi%laki$ide UuUgem-m$ 

Alina llraiilrita PlaiM* 

Chiuoy No. % 

SI aria AtiP'Uila dir* 

I PAT-PAT Kill r |r:ar#i|| l 

((Uirfuteai ■ it gineie lhir»A-iir E4r*np‘<'§' 12** 

Ilatiikna Era.iilrrta No, I -I-.-# r-i.glA ‘t-irllii 
tkMiUm Frtiivd OrO* ii y.Oft V iTvitl T 

2 tr All V4I 77:11 
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VIVALDI 


V I E.LA-LC)B0S _ ^ 

da Miidatic CStiiig of Lcingifig) Arr. 

Scdiolii Caiitcirum-— IL Ec» V-17970 

(K,hmUim--Pt 2) 12- {in VM-77S) 

C."ariiiival clai Clriiii^as 
C> ^iueie cki FicrrcMiiilio 
Muriii AiitiKua ih C:iislrt» (pf) 

[ F Ai*-PATic)9l C4momn) 

(AIrna llriitllttlrfi ir IT 

Cltic^ros Vitiliii l€ Ollti 

St. Mab & F. Magg C-T07I4D 

CFitmarMli’s: 12- (iri CM •‘4117) 

l>a*i^*as caracieriifirai Afriraiiii 
FarrajKW' 

.^faria Aiittmiii di^ Claslrti (pf) 

I I^AT-FAIICIII (MWmOID 

i^Aitm Brmihim Camumi) IT 

Noi'ie«i<» f<'>r Clliiiitiiier Orrlieitra atid ClfKiriii 

1 92a 

Sc‘liii!a Cliiiiliifiiiii h Orriiciitfa— 

II. Um% V47Um/B 

(Si'rmiis 

J/tiiiilfiii) *2 i.T (in 

l^Cf ARlirr— Sfrtitg: llrajiliaii Quarirc N«i. S 
C iiir yuailrl V4!2t 2/2 

4 sidrs 2 12** 

ilar|i, <:rlrsia, Fkiir. and 5axn- 

piumit 

Ft\tdval l.hiaftrl V47B7B 

IT (In VM77:i} 

^^twcladei d;ti llmileirai* Nn. 2 rady 

C'Jtn. irgi^ ivui^dand {pll V-2ti! 

CmuLmm* Cp, 711, Nn. 5| ItC 

.'iER ES‘rA?i (SONC AI In rmtuKurifi 
5i4**‘r^ia Nn* H, do Clari'rtrii 

Klsit^ IliHi'jfitii IS) h l\ililn Miiin«d l|tf) 47fHiU 
(iVfOirRfi /iir i4mmlwr thtiuntm umi 

IT (In VM77:n 

VimCl Leofianlo {16!)0^17SO) 

i * 4 *i»fmrdn Vlfirl k frnl itj lir rnuftimi wiih dm 
t"#jrlkY immiiiniii da VinrI. I4m grmi pfilnlrr wm 
*#f* 4H‘i'mi,.pU%lmd mu^kimt, iiwl ptmhmpM n 

liiil Vlrir^ tiw pfimnrii^ u am-' 

nf ttptrm. flt’iliiiM diiin /nrl|/ 

rnnsllf/ in iiml Napln, hp uhti kfi 

mampn, $md mpiPix. Up irni u i'nfn|i«*,s»'r 
m / llkp 

ill 11 fi*r Fliilr' am! Ibifirtlrliurd 

Im Unf h Yrlla IVnI ir VdHmH 

VISEE, EillMtit clr (I7fli-IHcli rmtunim) 

I*" tint #1 lliiin n third n/ n 

f .ffilfirii, lii^ ti'itii In tlm Mt’n-irP nf dm Fr*’nrli 

iiPid 1721, 

Alt*'"#ttainb: ll#iiii#r; Mrniiri: Ftrhidr Cdiil.ir 
Lafitit |(atiiiif| 127 |lii V*d. !Xl AS HB 

Ho. 1: Mrtitiri Ho. 2j iU' 

wtm* 

lt|.fc rmti (Cmtm) CMCrwid 


VITALI, Tommaso Antonio (1665?-*?) 

Son of the Giovanni Battista Vitali who pioneered 
in the composition of sonatas, the younger Vitali 
wrote numerous sonate da chiesa. His present 
fame depends exclusively on the Ciaccona for 
violin soU) with figured bass, first published in 
1867 by Ferdinand David. 

Ciaccona (Cihaconne) Violin 
Nathan Milstein & L. Mittmann (pf) CM-X61 
8 skies (Bach: Unacc. VI. Sonata No. 1 — 

Adagio) 2 IT 

J, Thihuud 6c T. Janopoulo (pf) V-15465 

2 sides [G-DB2799] IT 

VIVALDI, Antonio (1675?«1743) 

One of the outstanding eighteenth-century Italian 
composers for the violin, Vivaldi also wrote nearly 
forty operas and scores of chamber pieces. His 
music is fmrticularly grateful for the violin, and 
retains a remarkable freshness. Bach arranged 
six of his violin concertos for clavier. Indeed, 
some works attributed to Bach by the editors of 
dm icrcid Bach Gesellschaft are now known to he 
Vivaldl*s. 

Adagio See: (kmcerto Grosso, Op. 3, No. 11, 

Largo 

Andante di Concerto Viola d^Amour (1740 MSS.) 
Hen Stad 6c Flora Stud, Huri>8iehord V -24792 

% side (BarrU)re: Aria ii Schein: Banchctto 
Musicahf-‘^8uUe No. 1) 10" 

notk: Mr. Stad plays an old Ruggieri Vide 
d* Amour. 

CONCERTI Violin Be Orchestra 
Oiiurrto Op. 10, No. 3-— “Le Chardonneret*' 
Lm ien Lavaillotta 6c Parts Cons. Chamber 
Orch. lAindbr with M. do Lacour 
(harpsi) FAT-FA1831/2 

(Mozart: Andante for Flute, K. SIS) 2 10" 

Concerto, C Minor, Op. 12, No. 1 Arr. Nachez 
Allegro, Adagio, (l.argo), Allegro 
Mist im Flinim 6c N<?w Symphony Orch. 
-•’Lawranco Collingwood V-758S/6 

4 lidcs 2 12'' 

CmuTxuK A Major— *'Finsendel- 
Hubert Quick with Manual and Williamson 
llarpsichttrd Fnseinhlo MC-48 

(Fmiorale in A Major, Op. IS, No. 4) 2 12" 

Cbficerto, A Minor 

I). Blot (vl), M. deLufour (harj^si), G-DB5065 
N. Pierrtmt (Organ) with *'Ars 
liedivivid*- C. Ckussard 12" 

See itlso; Ctmmti Gross! (Arrs.) 

(:0HC:ERTI C;R0SSI (Grand Concertos) 

(12) CUincerti Gtomi, Op, 3 (**L’estro armonko”) 
(Vmlins, Violas, 'Cello 6( Figured Buss) 

No. 3, A Major Arr. String Quartet 
(‘tbiuerto a tiuatre'*) Allegro, lairgo, Allegro 
Pro Arte Quarttg V-8827 

2 sides (C I)H214H1 12" 

Ho. 6, A iMinor Arr. Concerto for Violin, String 
Orch. 6c Org. Nachr/. 


Allegro, Largo, Presto 
Armida Senetra & Orch. & Org. D-20105/6 

4 sides [P-28058/9] 2 10'' 

No. 8, A Minor (2 Violins obbligato) 
Concertgebouw Orchestra — 

Mengelberg T-‘SK2401/2 

(Bach-T elico: Suite No. 3, in D — Air) 2 12" 

— 1st & 2nd Mvts. only Allegro Sc Larghetto 
(Labelled **Concerto Grosso No. 6'*) 

Cologne Chamber Orch. — 

H. Abendroth D-20042 

2 sides [P-R1996] 10" 

No. 9, D Major, Op. 3 
Jean Fournier with Orchestra AS-37 

and harpsi 12" {in Vol. IV) 

— Trans, for Harpsi. by Johann S. Bach 
Rnggero Gerlin 12" {in Vol. IV) AS-S8 

— ^Arr. for ’Cello Dandelot 
Maurice Marechal & M. Faure (p£) 12" C-LFX62 

No. 10, B Minor (with 4 solo violins) 

NOTE: This concerto served as the basis for BacKs 
Concerto in A Minor for Four Pianos. See under 
Bach for recordings of the 4-Piano version. 

No. 11, D Minor (Allegro, Allegro, Largo, 
Allegro) 

Boston Symphony — Koussevitzky G-DB3668/9 
{Handel: Concerto Grosso, B Minor, 

No. 12 — Larghetto) 2 12" 

EIAR Symphony — ^LaRosa 
Parodi CET-CC 2175/6 

{Mozart: Clemenza di Tito — Overture) 2 12" 

— ^Arr. Bach 

Alfred Cortot (pf) VM-573 

{Schumann: Fantasiestucke — Des Abends) 2 12" 
— 1st, 2nd Sc 3rd Mvts. only 
Zurich Tonhalle Orch. — ^V. Andreae C-9823 
2 sides 12" 

CONCERTI Unspecified 
Concerto in D Major Arr. Georges Dandelot 
Denise Soriano (vl) and Orch. — 

C. Miinch PAT-PAT154/5 

{Fauri: Berceuse) 2 12" 

Concerto in F Major 
— ^Largo only 

Boyd Neel String Orch. — Neel D-X149 

(Pergolesi: Concertino in F Minor) 12" 

Concerto in C Violin and Orchestra Arr. Kreisler 
Jean Pougent & Orch. — Goehr 2 12" C-DX963/4 

SONATAS — Violin Sc Figured Bass, Op. 2 
D Major (unspec.) Arr. vl & pf Respighi 
Nathan Milstein & L. Mittmann C-68478D 
2 sides 12" 

Sonata in C Minor Realized C. Cnissard 
Mme. D. Blot (vl) & C. Crussard (pf) V -13484 

[G-DB5092] 12" 

Sonata in D Minor, Op. 2, No. 3 Violin and 
Continuo 

Mme. D. Blot (vl) and C. Crussard (pf) V -12491 
[G-DB5056] 12" 

Sonata — ’Cello, No. 5, E Minor Arr. ’Cello & 
String Quartet d’Indy 

Largo, Allegro, Alla Siciliana, Allegro Vivace 
note: This work (labelled **Sonate en concert**) 


is No. 5 of 6 *Cello Sonatas listed without opus 
numbers in Altmanns Thematic Index of Vivaldi*s 
works C*Archiv fiir Musikwissenschaft,** Vol. 4, 
1922). 

Georges Pitsch & Mangeot Quartet NGS-131/2 
3 sides (Bartlett: 3 Folksong Arrs., 

BarbiroUi — ^vcl) 2 12" 

TRIO SONATA, G Minor, Op. 1, No. 1 
(2 Vis, Viola da Gamba, Harpsichord) 

{labelled: **Sonata da Camera**) 

Pro Musica Ensemble PM-106 

{Corelli: Sonata da Camera) 12" 

VOGELWEIDE, Walther von der 
(12th-13th centuries) 

Although only eight authentic melodies by 
Walther von der Vogelweide are known to sur- 
vive, he is generally ranked as the greatest of the 
German Minnesingers. 

Kreutzfahrerlied (Crusader’s Song) In German 
(“Nu alerst leb ich mir werde”) 
note: The Parlophone disc is labelled **Paldstina- 
lied** — **A Song of Palestine.** 

Max Meili (T) unacc. 12" {in Vol. II) AS-18 
Hans J. Moser (B) tmacc. D-20158 

(in a group of Minnesmger & Troubadour 
Songs) [P-R1018] 10" 

{in 2000 Years of Music Album) 

VYSHNEGRADSKY, Ivan (1893- ) 

A Russian living mostly in Paris, Vyshnegradsky 
has been interested in quarter-tone music, and 
has published a book on quarter-tone harmony. 
He has also developed a piano with twenty-four 
quarter tones to the octave. His compositions are 
little known. 

Ainsi parlait Zarathoustra 
String Orch., 4 pfs cond. by OL-70 

Composer 12" 

WAGENSEIL, Georg Christoph (1715- 

1777) 

Wagenseil may perhaps most aptly be described 
as a minor Haydn. He was an extremely impor- 
tant composer about the imperial court in Vienna, 
and was the music master of Maria Theresa and 
her daughters. The juvenile Mozart held Wagen- 
seil in very high respect. 

Symphony in D Major (1746) 

Berlin State Orchestra — PD-67560/1S 

Walther Gmeindl 2 12" 

WAGNER, Wilhelm Richard (1813- 
1883) 

There are two Wagners. One is the great revolu- 
tionary Wagner believed himself to be, the creator 
of the synthesis of the arts who has been taken 
at his own estimate by numerous critics, German 
and foreign. The other is the composer of some 
of the greatest symphonic music (much of it with 
voices) at the end of the German romantic move- 
ment. Wagner believed that he had done away 




W A C N E R ^ ^ _ ^ 

with i^pmh «i«il hml rmit$*d smm*ihing neuh the 
s^H'iilled 'music dmmiL Bui the. kntermg figure 
ef Vmli '■■ smd cccn the smuikr figures of Dr- 
lamy. Puccmi, ami lUcluifd Klmtixf—l-iniri* thut 
he dul ■«^**^* ihing, iic mcmcntuHiy led the 
lyric He happened, how* 

evcf» io he a t^rry grciii cofnpinvr. Am! so ^dVistan 
umi istdde,** *lHe M eisi r r. singer ** *l)er Ring des 
Nilwiungm** mu! one or firn o/ hk oiher operas 
amlaiii irljii'li for sluHr fmignifieemw, or 

for fimtifui delk’ncii, or for Main’hing psyehologi- 
f(i! imth, firi'T li#irtl% to he mtitrhed ifi musival 
history, Ernest Newmans *‘.i'liiiiislii‘ti hiogmphy of 
Wagner (of which ilmw roiumoM hove ihm far 
Iwmi issued} is pmimhiy the rmni fmcimiHug f>i» 
tigfiiidiy fi| miHiem iimcs. 

AlhumidMt iUtmimirrh Cl Ekiiti 

Kfig, Atimm Iwaf I MU 
— -Art*. Vitiliii Willirtfiil 
llnbrft 7,rtlrf it lirriiii State CI|W’rii 
Ofrh.' Si‘liiii*ikflrli It»-KiI4.1l I 
{Tannhiimef ih'crtute, l*f. *1) IT 

ih l*.iilriA4iii|iff |PI)4riillJ5| 

At.vti; Ue <4rif*t i\ i‘irr44iilv ilfrli. ■ Arr. Nhikkr 
liiAnmui ctiiriiii 114111 I iu-Fifi44| 

(Eiiirl t’Mm Chi^rritlrr ihok- IH4CI 
Kfig, A fm$%t ihC'flur'C iilfviml I HAS) 

Sif Tliiiiii4S |lwrli,4tii HM-XiUlf 

iidilwngfin- Rrtiude to Act HI) 
itM,X4HI^4l 2 12^ 

tjimhm SvinptiMiiv Allif^rl Clitiilrs V -1173*1 

2 %iilri tCMilflJI, c: FI::T4! li” 

(Dir) I'rrii Srr iiiulrr 

■(lirri lltrgrttdr llolkiiilrt See xmdvf ()|K«r4s 
Mikl4sry lliitjtl IHII4 

Eng. lioomge Mofi'h 

Wf$$i$^n origituiMy for mihtary hand, the 
orrhnimi vof.tvox iriii rompleted hy lUiff in IH7L 

So ir». *»t 4'i«’ aikibir* 

E*ti VI iiniri'i li i hr*4 1 4 I H'7 1 

Eng. Etnpefor March 
Sit ipiouliou^ 4\4ll*il4r 

<m‘MAH iMVHU: mAMAni in CvriiHin 

(HIE) ri:i:N :| Arm IH‘1'1 Eng, fhs Eairim 
<Hrrnirr C||tfirsff4 

Lniwltiii S>in|iliiiny'' Clti'li.- ■ V-3R321 

h. iUtatrt 12** 

IIIEE) rtJEC;i:M>E IICILLANUER :i Arii 
IH41 

I .Nt if V i I ilf 4 f , 1 : m : y m 
lit tlifi lliry iirtiif In tiv ri|»rf4 

C)%ri<tirr hriti4 

|f:L\7ii i! vM-xmn 

iEiiunhoii'iff EtftUig dee iUlge} 2 12** 

liiVirMfli i*‘pitH4l 

II iVfirti rsmtm/m 

iMemtcf Unger Am gillm Henl 
II* 'lu. 4rt*ut*i| 2 12** 

S4i‘4i XEiifi III* li lliilitii (EHB$SB374 

(t^dmmgfiu Ereimh^ Act fill S IS** 


WAGNER 

Berlin Philharmonic — ^Abendroth P-E11422 
[0-7888] 22** 

nuPLiCATiONs: Columbia Symphony Orch. 

[C-DFX217], Berlin Philharmonic — R. Strauss 
PD-66830], Berlin State Opera Orch.~L. Blech 
[V-9275: G-D1290], Berlin State Opera — ^E. 
Mdrike [P-E10761/2: D-25100/1], Berlin State 
Opera Orch.— K. Muck [G-D20279; G-EJ367/8], 
Symphony Orch.— C. Schmalstich [G-C1870; 
(kEH299], Royal Philharmonic — B. Walter 
[0-L1961/2], N. Y. Philharmonic — ^W. Mengel- 
herg [V-6547: G-.EJ575] 

ACT I 

Matrosenchor: Ho jo he! Cho. (Sailors' Chorus) 
Berlin State Opera Cho, & 

Orch.— Blech G-E5S7 

(Weber: Frelschutz — Jiigerchor) 10" 

Steuennannslied: Mit Gewitter und Sturm Ten. 
{Mimrtmm*s Song) 

Limrit*/. Melchior V*17725 

(Skg/rted— Ho-Ho/ Schmiede) 12** (in VM-749) 
Emnz Vdlkar PD-95233 

(Mascagni: Caoalleria Rusticana — Addio) 12** 
mjpuCATKw.s: II. E. Groh [D-20035: P-R1826] 
Die Friat iat urn — Recit. 

Wie oft ill Meerea tiefsteu Sdilund— Air Bar. 
Dkh frage kh 

Friedrich Schorr G-D1813 

2 iidea 12** 

Theodor Scheidl PD-95428 

2 aides 12** 

Arthur Eudrto In French PAT-‘PGT26 

(Wie au$ der Feme) 12** 


Spinnchor: Summ’ und bmmm* Alt. & Cho. 
(Spinning Chorus) 

Irmler Madrigal Cho. 6c Orch, D-25088 

(IgdwngriTP^Bridal Cho,) 12** 

Nellie Walker, Royal Opera Cho. 6c Orch. 
-^dlarbirolli In Eng. [G-D1517] W7117 

(Traft ihr das Schiff Austral) 12*' 

ntri’LiCATioN; Berlin State Opera Cho. — Fried 

[PD-OBSiai 
— Arr. Plano Lir/X 

Alcxamler Brailowsky PD-90027 

2 sides 10" 

Igniue Jan Padercswski G-DA1253 

2 tides 10" 

Jo^hodiocI TraCt ihr das Sdiiff Sop. 6c Cho. 
(Senias Ballrnl) 

ktnmy Bettendcjrf, Cho. 6c Orch.— 

Mdrike D-25075 

2 tides (P-E1O7O0] 12" 

Nanny lairsan-Todseu 6c Berlin State 
Opera C;ho. 6c Orch.^ — Weissmmn P-R1079 

2 tides 10" 

Elisabeth Hethhcrg (no cho.) G-DA1115 

2 tides 10 " 

Klliitbeth Ohms (no cho.) PD*-66928 

(TriMtan und holde-^lAehesiod) 12" 

Emmy Dmiinn (Hec. 11) [0-9030] P-PX084 

(Tristan und holde^-^-Liebestod) 12" 

»oi«ucation: J. Gadski [IHCC-20®] 
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IN ENGLISH: Florence Austral & Royal Opera 
Cho. [V-7117: G-D1517] 

Wie aus der Feme Bar. 

Friedrich Schorr G-D1S55 

(Tannhauser — Du mein Ahendstem) I-'" 

Theodor Scheidl PD'-9540S 

(Meistersinger — Verachtet mir die 
Meister nicht) 

Arthur Endr^ze In French PAT-FGim 

{Die Frist ist um) 

Versank ich jetzt in wunderbares Trlumen 
Wirst du des Vaters Wahl nidit schelten 
(Love Duet) Sop. & Bar. 

Elisabeth Ohms & Th. Scheidl PD -66930 

2 sides (slightly shortened) [D-CA8150] 13** 

ACT in 

Prelude Orchestra 

Berlin State Opera—E. Mdrike 0-25101 

(Overture, Act I, Pt 3} [P»Ei07a2] 12** 

Hel SeeleudI Cho. (Cho. of Sailors 6c Girls) 

Berlin State Opera Chorus and 
Orchestra—Iieger P -El 2361 

(Tannhauser — PilgHms* Chorus) (0-77791 12** 

Willst jenes Tag’s du nicht Ten. 

(Erik's Cavatine) 

Franz Volker PD-900SI 

(Lohengrin — Atmest du nicht) 10** 

(DAS) LIEBESVERBOT 1836 
Overture Orchestra 
No recordings available 

LOHENGRIN 3 Acts 1850 
Abridged Recording Art. Weigert & Maeder 
Berlin State Opera Soloists, Cho. 

& Orch. PD-27S9S/8 

8 sides 4 12** 

THE CAST 

Heinrich der Vogeler Otto Helgers (Rs) 

Lohengrin .Fritz Wolf (T) 

Elsa Beate Malkin (S) 

Friedrich Rudolf Watzka (B) 

Ortrud ...Hanriette Gottlieb (S) 

Heerfuhrer (Herald) Armin Weltncr (B) 

Conductor Hermann Weigert 

Excerpts from 1936 Bayreuth Festival Produc- 
tion: Grail Narration; King’s Prayer; Procession 
to the Cathedral; Prelude to Act III; Bridal 
Choms; Love Duet (2 parts); Lohengrin’s Fare- 
well 

Maria Muller (Elsa), Margareta Klosa (Ortrud), 
Franz Volker (Lohengrin), Jaro Froha.ska (Telra- 
mund), Josef von Manowarda (King), witli 
Bayreuth Festival Chorus and Orchestra 
—Heinz Tietjen T-SKB2049/53 

10 sides 5 22** 

Vocal Be Orchestral Selections 
B, Malkin (S), H. Gottlieb (S), F. Wolf 
(T) O. Helgers (Bs), Cho. & Orcli. PD-27335 
2 sides 22** 

DUPLICATION: Royal Cinema Orch. [C-DX122| 

INDIVIDUAL EXCERPTS 

In the order they occur in th© opera 


ACT I 

Ihrelude Ofeheitra 

New York Philliarinouk^yiiiplioiiy--^^ 

Toscanini ^ 

2 skies IG-DB2IHM1 12 l*» «« 

Pittslnirjjh l^*'*'**’' I 11 <.20 

2 sides lij^ 

Berlin Philhantumk- '-W, 

2 skbi li>4:Amm!ii ^ ^ 

Symphony Orrin— A. 

2 skies ^ 

Phlhnlelphla Orrii. --L. SbApwtki V'CII 

2 sides (CJ-EJSbil 
Afiistoi'dam tkiiicertgel^mw - 
MtngellM^rg ^ 

2 skies lihmm, vAMmi ir 

Acrr I, it:E.NK I 

Ansprachc drs Eoiiigs- Cititt gtii« riirli 
Ivar Andreson 

{TimnhmmPt--^'Anr$frmdw ties It* 

Iviir AiulrtWft 

(Mein Herr und Golf, Arl l| tP'"LltMLfl| IT 

Acrr i, SCENE 2 

Etos l*raum: EUtmm m trillieii 
it, Sulit fW* mii4 prim* Ufmi 
Ff, Heule dims mu mfiere libb'e itt'.lta) 

Eng. Elm's themn 

Kirsten Flagstad V4IIII 

(Tmnliiitunr Okh, leure HuiU) 

(G-DII2T48! IT 

Tiana Lrrntiit'/ L ltd II 

(Euch die msHn Khmen) 

(BD-3S(I81) IT 

Helen Tratihel %*dikt4$ 

(3chuhert4UHlHfld; Aufr^nihuk) IT 

Elisabeth Rethlw^tg 

(TunnlWliwef— filch, letire Ihille) 11*’ 

I^itta Lehiiiaitn 

(Euch iMftmt) lodmmmi ^ Hr 

mwt4CAtmsn: Atmr Kt«srl» fl'* 

0^2«I137I. Maria Wui/ !i: Elllirwf. M-'tfii 

jeritza {V4kilHl, M. dVi^'hriuarhrf ft# FIlHIIlj, 

E, Land !O^T5tWb Cl FiniHlad 12*1 t 

Jurh I HU :c: 2:1*1 

IN itaman: M. Sheridan fCMHUWh M CUniilla 
lCM,>iH072b N. Melba {t: |l|l'W*| 

IN riiENCti: N. Valiiii |C'M7|friib S 

Aimt Arkt^ till ird'tm’il 
IN fiNCiastf: May lllyth lU fCal-Hf 
ACr I, SCIUNE 3 

I/diengrins Aiikiinfi CLolirfigilit'i Attliral'l 
Set grgrtof, du gotfgrwnflirt firltl t ’L* 

Nun sei getlarikt. rnriii Itrbrr St.|iw4#i “IVn 
Heih Kdnig llcifirkit Tin* A Cho 
Wenit kli Im Kaiii|dr fur ditli lirgr Ihto h t'.y 
NOTK: The WUiriMrh dht hikin' i#aih 

at tha^ Iwginning t-*f ilw t*rne ami r*j«' 
rimir# through thg fif%$ |«|% 

The \Vkldop4Umt0M dm* ihilielle#! 

run') ImgiuM some It g^mlu-r «rifh fhe $nd 

chomi in Se#t«# 3, rmrnnmi 

thrmmh the thorns of LSei 

and U^hmmdni famumll ht |li# efultoi 

fmt before Kdnlg Hmtkh,** 
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Frit/. Wvtif (11; livaie Mutkin (S) 

with CIlHsrti.s mhI Ofi'h. FI)-2733%5 

(In ferm'm liUm!\ 12** 

^fatvcl Wittnsrh, Khtiw' I Ithtkrslracli (S), 

Willi DiiiiiitiMl CB), CIhk 
a Oivli. ■ ■C.:iriiiriiS Si-liinalstk-h C 4 }B 4400 

2 siilt'.'i ^ 12 ** 

W.iltrr Widtlii|n C!hri. Syi«|ilHniy 
Ort-h. iAKilts In Fniglish ‘ ‘ Vmi 7 

(CJiifig zum Mumitr, Art. i) 12'* 


-Nun grrkiiiki, iiunu ItcBrr S<’bwiiii anly 

it, MrmK riit*fi'*h gmlill IVin & Cliti. 

Fr. miu'ux ms rf/gfU’ 

Fiifrtrt*ll it» the Swan 


Carl M-arliu iirhiiniiiii 

(in frrnrm idiml, At'f III} 12** 

A, Vrmlr 4\ Kiali c:lin. In Vm04 

{in frrnrm Idiml) i2** 


Wriiii hit im E*im|>fr ftir rikli ilcge duly 

Ndri-:; ThL% ihw (!.dihrngrin Elm) Iwgins ahnut 
2 pngr'i in thr fdriil -ii'dr#* nfirr the ending nf the 
Eiireifrii ie ih.e Swan uml dtipiinstes Side 2 of 
the UlfCrdN h tliu' iCi IHI44iHlj ufmve, exeept that 
the rhofUd i.% dwiflrtl, 

Maricit Allir4 I'irravrr PD'SSWId 

{ihiM smie IJed Art III) 12** 

Null Inure luiih ll^ir. h C!hd. 

EdUigi <*ri»rt --Mrln Ilrir wml <k»ti IhiM 6 t. 

i .1id. 

!<t|u4rd If.ihu-h IHh Iv.ir An4ri%ru (Bs), 
i 1iM.„ h Odli W'rri'ifidinii E 27diS2 

(An^pmehr drs KUnig.t Art I) 12" 

JdM-f v».«n M.*n«»w4ri-l4 Ikivtruth Frst. Ort'li. 
IV'tjrii I Willi l-UH Fi'dlnnk-i* Fr * 11 . 11 ’/, Vtilkrr, 

M.ai4 Xhillri, MafU-urin T'KKII2050 

(/tig uiw Mfifiilt'fJ 12" 

--Kunigi Cirlirt: ^Iriit lirrr uiitl Ciucc iinly 


Lotte Lehmann D-20282 

(Ehas Traum, Act I) [P-RO20113] 10" 

UUPUCATIONS: Anny von Stosch [P-RO20394: 
0-26137], E. Land [0-7508], M. Nemeth 
[PD.66626] 

w ITALIAN: M. Caniglia [C-DQ1072] 

Eksal Wer ruft? . . . Entweihte Gotterl 
OrtrudI wo bist du? Duo: Ortrud & Elsa 
Du Amiste kanns wohl nie ermessen 2 Sops. 
NOTE; Sides 1 h- 2 of the Bettendorf-Branzell ver- 
sion are labelled **Entweihte Goiter* ir **Ortnid! 
wo hist du?** 

F, Bettendorf (S) & K, Branzell (A) D-25051 

2 sides [P-Ii:i0852] 12" 

ALT «, SCENE 4 

(king zum Mtinster: Gesegnet soli sie schreiten 
(Klsas Brautzug) Chorus 
Eng, Procession to the Minster 
Cliorus and Orchestra of Bayreutli 
Fest.-^Tietjeu T-SKB2050 

(Kiinigs Gehet Von Manowarda) 12" 

Chorus 6c Ordiestra — Coates In English V-9017 
(Swan Cho,, Act 1) 12" 

ACT 11, SCENE 5 

O Kouig! Trugbethdrte Fiirsten! Bar. & Cho. 
(Frku!rich*s Warning) 

N<j recording available 
Wtkh* harte Klagen Ensemble & Cho. 

Eke erhebe dichl (Finale Act 11) 

Ncrn;: Lahetlcd *Xlang zum Milnster.** There is 
a cut of some IBHt pages in the first record side. 
M SViuemeyer (S). $. Pilinsky (T), R, Burg 
(B), IL Jung (S), F. Dlittbernd (B), Cho., 

Ofg. 6c ()r<h.»“- Weissmunn D-25056 

2 sides lP-F10e33] 12" 

ACT III 


{tin rht*J 

Alr\4m!rsf Klpaci C^‘ T2H0M 

\i‘mmluiuwr An den Ahendstnrn) 12 " 

M4f.ri jMOiorf V 1274 

irafmlmn%rr A« den Ahomi^ttwn) 10" 


ni.T’UcA nu>-4 , |», ||«i|oi4i»ti }I*U 02OH4j 
IN U'AlT'iN. *r. l^iirT'O ilMBjKWTl 
rhuili idHten Nirg itt jrf/f ilriti Lrbru mrin 
(Emidr Ait l| Finrinlilr h t ,*lio, 

S. IhhuWy. I'i. kl, tSriiirmryrr, II. 

Itiui-!, < 4i*» A Ci|'*h, WriMfioinii 11-25005 

(Miin Iwiwr Srhwan Pilinsky) lPdaclT«2l IT 

ACT' IL TM' I 


Eihrbr di< It. <*riioit%iti iiirliirr .S^hmailt liar, k 

llltio: FlT«' 4 ri*'li h Oitiuill 
No tripohnut 4 V 4 tl 4 hlii 
A or IT »4C.>.:.Nt.; 2 

Etttli Liiltrin dtr inrhi Kl^gru 

If, Aufriii" tl. # til .li i|»»'5 30 
Eng Eiti/i Sang fo fliC 


l‘i4||4 I.riioof/ D LTOI44 

IKkii i'famiv I PI I 12" 

Klr?4f'r|l I’I ‘.ipf.id 4% I*|iil.t*|cl|4u4 
Of« li C k' • HHH 

(kViilkfirr I III lu.if slrr twnz) 10" 


Ftehide (Introduction) Orch. 

New York Phillianuonic— Toscanini V-14007 
(( UHterdUnwwmng-^Rhine Journey — Ft. 1) 

[Vt a tm (LDB2861] 12" (in VM-308) 

Ltaidon Philharmonic— Beecham C-68594D 
(Famt Overture— Ft. 3) [C-LX482; 

LWXITI] 12" (in CM-X63) 

Bayreuth Festival ('36) Orchestra — 

I'ietjeri T-SKB2051 

(Bridal Chorus, nyeuUch gefuhrt**) 12" 

Philndelpliiii Orth.— Stokowski V -17 568 

i M ektersinger— Prelude to 
Act III) 12" (in VM-731) 

Smon State Oreh.— B6hm G-DB5554 

(EUegmde Hollander— Overture, Ft. 3) 12" 

Berlin State Opera Orch.— 

Leojiold Ludwig FD-15193 

(Himzi -Overture, Ft 3) [PD-516769] 12" 

IkmUm *Tovh** Orch.-^Fiedler 0-03234 

(Mendelssohn: Scherzo from Octet, 

Op. 20) J2" 

Pittsburgh Syntphony Orch.«»«-Reincr C-11644D 
(WalkUre- -’Bide of the Valkyries) 12" 

Symphorty Orch.— A. Bodan/ky D-25556 

{Mektefsinger-^^Frdude, Ft 3) [P-E10634] 12" 
Chic ago Symphtjuy— P\ Stock V-7386 

(Tannhauser— March) [G-DB1557] 12" 
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V-9005 

12" 


Symphony Orch. — ^A. Coates 
(Bridal Chorus) 

(Walkiire — Ride, on G-D1815) 

DUPLICATIONS: Royal Philharmonic — ^Walter 

[C-L1962], Berlin Philharmonic— Jochum 
[T-E1425], Hastings Municipal— Cameron 
[D-K530] 

ACT in, SCENE 1 

Brautdror: Treulich gefilhrt Cho. 

Eng, Bridal Chorus (or— incorrectly— WccWing 
March) 

Chorus and Orch. of Bayreuth 
F estival — Tietjen T'-SKB20S I 

(Prelude to Act III) 

Saxon State Chorus and Orch. — G-DA44S6 
Bohm 

Metropolitan Opera Cho. — G. Setti V-11249 
(Beethoven: Fidelio — O toelche Lust) 12" 

Vienna State Opera Cho.— P. Kerby C-7271M 
(Tannhauser — Pilgerchor) [C-DFX178] 12** 

Cho. 6c Orch.— Coates In English V-9005 

(Prelude Act 111) 12" 

DUPLICATIONS: Irmler Cho. [D-25088], Berlin 
State Opera Cho. [0-2400] 

IN ITALIAN: La Scala Cho. [C-GQ7122] 

— Bridal Cho. Misc. Transcriptions 
Mark Andrews, Organ V~20036 

(Mendelssohn: Wedding March) 10** 

Auso: Garde R6publicain Band— Dupont 

[C-DFX148], G. Q. Maclean— Org. [C-361M] 
ACT HI, SCENE 2 (Bridal Chamber Scene) 

Das siisse Lied verhallt Ten. 6c Sop, 

Fr. DSjd se perd leur voix 

Eng. The blissful strain is o’er 

NOTE: Recorded versions of the Bridal Chamber 

Duet range from one to five record sides, hut 

all begin with the opening of the Scene, **Das 

siisse Lied verhallt.” 

Lauritz Melchior 6c Emmy Bettendorf 
[P-E10515, P-E10527, P-E10540] D-253B4/6 

5 sides (Lortxing: Undine — Ich 
scheide nun) S 12** 

(Side labelling: 2. Wie hehr erkenn*, 8. Atrrwst 
du nicht, 4, Hochstes vertraun, 5. 11 driest du 
nichtsP) 

Germaine Martinelli 6c Gcorgcjs Thill C’-LX65I/2 
In French [C-LFX455/6] 2 12** 

Carl Hartmann 6c Elisabeth Friedrich P4U4m/2 
4 sides 2 10** 

— Two sided versions 

Tiana Lemnitz 6c Torsten Half 12** C-DB4667 
Maria Muller 6c Franz Volker 12" T-SKB20S2 
Beate Malkin 6c Fritz Wolf 12** Plh278m 
DUPLICATION: M. Wittrisch 6c M. Teschemacher 
[G-EH842, 1 side] 

— Atmest du nicht only Ten. (Lohengrin) 

F. Wolf [D-.CA8023], F. Volker [PD-90051], M. 
Lorenz [G-EH288] 

IN ITALIAN: A. Pertile [C-GQ7ia2] 

— Hochstes vertrau’n only Ten. (Lohengrin) 

Fr, Ma confiance en toi s’est hien montrde 
Franz Volker 6c Bayreuth Festival 
Orch. T’^SKB20S8 

(Lohengrins Abschied) 12** 


DUPLiCA-nuN: M. 

ACT III, 3 

Heil, Kcinig lirtfirkh c:iin. at ilCiiiiigl 
Wo weilt rum der. dm Ckiti 
Ivar Andresen at Cho. 

2 sides [F4immi it 

Ciralierzlhlung: in frrtirin L^iul Ten. 
gnu) 

It. Rmxonto: Da voi hmtm 
Fr, R^cit du arm!: Am hmh hnnumf 
pjig, Lohengrins Sutmlum: In Lind 

Lauritz Melehhtr ac 

Orch,— Ormandy -ITTM 

(Tannhauser^ Dir Uine i*oh) 12** I to I 
(Ihiiume, on CTDIhWItI) 

Franz Volker ac Bayrtmili Fr.^lu-al r 
Oreh.^-Tietjen 

(Waikiinf^Siegmumi hHsi leh, en 1‘ 

Charle.s Kullnuni C HUhll 

(Meistersingef--Priz0 KongS IT 

Franz Volker 

(Mein lieher Sehtvan) IT 

J .iciines II rlits T -tXiH fil 

(Mtmenet: l.e (hth 

d luge, d fVre) IT 

nuPLtciATioNs; Hii'hard ITUM' 

V-7l05h Marcel Witirr^Tt lit VmCTu Im 
Slazak fG4‘S37«L fFD 4^1^21 A riri4Vrf 
[ITTeeSBl: D4:AmDH|. It It^Rhml F. 

Krauss li Tdni ItItlATti! 

IN ITALIAN: Fertile 

IN pnENcii: il. Thill ft: TFX'4yL B .Maifuti 
(0423302b H. Vrrdi^te T llreii 

[FIX3105I9I 

IN r.NCJUsii: Jf. Hl.do|i fCTDIUW! 
latheiigrius Almhlrd Cl4dirtigrlii''i ITrrwrIII 
Mein Ikber Sihwaii! Trn 
O Elsa! Niir tin |alir ait drliicf .Xritr 
(Abschied mn Em) 

Fr, Man eygne nime 
Lauritz Melchiitr ar Fliilatlrlidaa 
Orch.— Oriiiandy I’ 

(FarsifaD-'Shtr eine Wuffe 
[C»DB3a04l 12^ tin 

Fratiz volker Ic llaymuh 4t 

Ore!i.«^.-41etjeit I’ :^AIi4iTI 

(tAihengrln^-^diikh%ie% rrttfaun} IT* 

Franz Vdlker ac Berlin 

Opera Oreli. tDtiTim 

(In femem 

intVtMtArmShl Alfred Firea^ri III C 
PD-Cicmyih George:^ Thill In Firtp h ft' 
G-LFXlTIh S, Ihhmkf IITrimiX 
L, Slezak fiTT03lli2 ^ t; 11. Em4r 

(,0“67C)8h F. Kraim ft# FJI-lwh XI 
[G44128H1 

(DIE) MEISTERSINGEE VOS NrRNlIf.llC; 
3 Acts laes 
Eng. The MasterMugefs 
Fr. Les Maitres Cimniemt 
It. I Maestri Cuntort 
Act III G0in|>lcte Retirrtliitg 
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THE CtAST 

WalthtT. ................... .Torsten Hjilf (T) 

Poiliier. Sven Nilsson (Bs) 

IlerkintMSfT , ............... .Eugon Fudii (Bs) 

Sarlis. . .II.4IIS Ileriiwnn Nisseri (B) 

D.ivul. ..................... Marlin ICrinner (T) 

Eva. ............ .Margiirete Tesehemucher (S) 

Maifiialeua . ................... .I,*ene Jung (C) 

(Ilitn'tt.M «!' the i>rrsileti State Opera 
S4x;iiii Stale Orelievlra 
Otiiitiiic'liir Karl Buhm 
:|0 sidr.^ |C:SE^:I2!I| 15 ir VMSSrmt 


Orclievti'iii Sf'lri doi« 

iirriiti lliilliarttitinie -A. Sfellrluir FD-24B(KI 
2 ndr% {Atf. Cli.iiiinld |l>4Tmn8l JO" 
iNitiviwfvi, mcmrm 

(Page rrfneiim tlinniglitHil ara Ut the Schiriner* 
Heliiill \rw%il 
Frehiclr Orrlirvlfa 

mni': ‘file fliree Muhni umi Iwti-Midml n^mrded 
|it*f|orfrni«rrs of die I'Vrlmle fire HmUh! «e|iiimlely 
III rr|iff*iefif firM illflereni vtmrr’Pihm 

(if ilw musw. Ihfih iyprx lire romplete (I.e. Ihmi 
lire fin riilil, liiif the tm^kmi iirn 

liriiier in fvffifio ami Oi jrplHI, tlm ihree- 

iidfd hfmdr’f, 

Timi:fv'»iinTo viTim 

Pliilidelpiil.l Oi'i’lirvlta Sti Amwlti VM-7dl 
(Eohi'figflri - tn Art fill 2 112** 

llrrllii Stilr 0|^ri4 Oivh. .Karl Murk 
S sniffs i t 

Jimrmry} |i ;40i24./ *11 2 12** (in VM47) 

Svnipliuny Onii.- Aitur lloilan/ky IP- 25555/0 
5 unhn ll.tihefigrifi ffrluile* Art 

an IP EUIH:l:l*4| 2 12** 

Parin (.Viunrrvtilory Orrin- -Chmheit 

tt:4)|5il|H4li 

lainiltni Phllhaiiimtiit* |lrrr-|$aiii 

tt:4.X557| IT <: mm4D 

ianitlHii iinlliattnoiiir ■ C». S/ell 12** 
p.jfii Mr^rowii/ 1 2** l*AT-idJtdi) 

Paiiliurgli S>Tii|ili.Miiy Orrli.'- ■’ 

iCnnrr 12** CdlSmiD 

ntiritr'a fifrNi: Sytiiplinny Clfrli.--4trurw Walter 
tc:4hxsil!, II. II, c:, Orrh.'^ -Ailrian iloult 
[{i4llllii2-l!. lirtliii Pliiltwmififiir -O. Ilavrmium 
iT4vl'l4*iL OliiragtJ Synipliony ■■Sloi'k IV.'IMI5ll, 
llefhfi Ilnllianiioiilr Knii|i|'iritiiln«i-|i[PI) IICMIlIH; 
I ) 4: ' AStI i 8 L Bet lilt State 0|M'f a ■ • Sr hiiiaktlrh 
tC:4<l|:lH.5| 

M-t I, I 

Eirt Itriii lt«*i : tia $u tilt <trr lIrtlAiicI kitittm 

i !ittr 

EhU C'ojfjralr Af rmf Sat-lor mim*' to dire 
lltiV-i! < l|irt ^ Itantoiil r 'iiMiiiv atiil 

Enijiini liiilti.iiinMin* flrri ham EMIflOOSI) 

flViitli nnf! It: EXti-15: 

c: |.UX;:/fi| l*r (in CM^XH?) 

Itrfitn S!.itr- llprfi flirt li ¥-0100 

iWtid/ md\ nil 1^ 

■\t't I, $Ht 1 

Afi.i|tr*clie tiri Ftifittr: Niiii Itilrf—RfciE 


Das sch5ne Fest, Tohannistag Bass 
Eng, Pogner^s Address 

Alexander Kipnis [G-DB1543] V-7894 

(htrauss: Rosenkavalier — Letter Scene h- 
Waltz Kipnis & Ruziczka) 12** 

Am stiUen Herd Ten. (Walther) 

NOTE: All versions omit the brief parts of Sachs, 
Beckniesser, Kothner, and Vogelgesang, 

Lauritz Melchior & Philadelphia 
Symphony — Ormandy V-1 7728 

(Preislled) 12" (in VM-749) 

Franz Volker & Orch. FD-67102 

(PreUlied) 12 ^' 

Ilelge Roswaenge T-SK2090 

(Fliegende llolUnder — Overture, Ft. 3) 12** 

Mux Lorenz G-DB4547 

(Walkiire — Ein Schwert) 12** 

DunLiCATiONS: Alfred Piccaver [D-CA8087], Max 
Lorenz [V-1 1 162: G-EH504], Helge Roswaenge 
[T«$K12971, Fritz Wolf tD-CA8023], H. Knote 
tO»6a92], I Patzak [PD.90181], L. Slezak 
(PD-95iai ^ G-ER128], F. Volker [PD-95038] 
Frobelied: Fanget anl Ten. (Walther) 

Eng, Trial Song: Now begin! 

Franz Volker PD-95161 

(PreisUed, Act HI) 12'* 

iiui»ucation: M. Lorenz [V-11162] 

ACT III mULVm & SCENES 1 fie 2 
No recordings available 
ACT n, SCENE 3 

FUeriertnctnoIog: Was duftet doch der Flieder 
Kdn* Regel wolhe da passen Bass (Sachs) 

Eng, The elders scent poats around me 
Fr, Riverie: Comhimi ce soir 
Thetdor ScheidI [D-Ly6140] FD-66671 

(Parsifal: Dm weihgefUsses gUttlicher Gehalt) 12" 

Rudolf Bockelnuum T-SKmS 

9 iiflpt 19^ 

Friedrich Schorr V-7425 

2 sides 12" 

Wilhelm Rode PDS2649 

2 sides 10" 

ACr It, SCENE 4 

Gut*jEi Abend, Meisterl Duo: Sop. fit Bass 
Ich sehk *swar nur (Eva fic Sachs) 

Nori:; The brief calk of Magdalene are omitted, 
hut the disc below runs without other cut from 
the end of the **Elicdermonobg^* (p, 218) to p. 

2:m. 

CkRa Idungln^rg fic Friedrich Schorr V-7680 

2 sides IT 

ACT n, SCENE 5 


NOTE; From the end of the Eva-Sachs duet above 
there if an unrecorded gap of 7 pages to the be- 
ginning of the Plm-Watther duet bebw, 

Ja, llir nerd es Duo: Sop. & Ten. 

Ff. Ouh emt vans (Eva fic Walther) 

Ciermulna MartlnelU fic Georges Thill 
In French tc:.LFXv3731 C-OmU 

iPrclMlkd TItill) (C-LX424] IT 

C;dkbter, spare den Zorn Quartet 
(Eva, Walther, Sachs, Watchman) 

Kmtny Bettendorf, C* M. Oahmann, 
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i\I. Ealuiea, etc. D-2S287 

(Schmterlknl) [0“753l] 12" 

ACrv II, SCENE 6 

Si'husterlied: Jeriimt Jertmi! Biiss (Sachs et al) 
Eng. CobMing Song 

note; This scmWp $)rindpally for Sachs, wUh 
minor parts for Beckmemiff, Etm, and Walthcr 
eantlnum directly from the md of the **Gdiehtef' 
dkc ab&m. The Deera disc Irnkm), recorded 
around ! 926/7, inclutks the parts of BechmM&r, 
Em, atid Walther, but omUs the ink^iude be- 
twmn the 2nd and 3rd stanzas of Sachs* Mtmg 
(pp. 270/2), The Schorr and Bockelmmm discs 
ctmtain Sachs* part only, cmnpkie in iUdf, hut 
the other parts arc omilied ami ako the inter- 
ludm between statmm I find 2 (pp, 268/7} and 
sliinzfjs 2 and 8 (pp* 270/2). 

Michael Bcitinei'i, L. Schtoinicforf, E. Bcittefi* 
dnrf k Cl M. Oehiiiaiin D •25287 

(Gdkbimr, ijmre den Zom) 12*^ 

-—Sachs* pan only 

BVietlrieh Schorr V-7428 

iTQnnhiiu$er«^BUck* ich umher) 12** 

Ilucit^lf Bockefiuami G-KIISCM 

(Verachtei rnir die Meister nicht) 12** 

rnmm Eddy In English C-7imD 

(Tmmhihmr-- Eiuming Star) 12** 

note: The Farlophnnif orchestfid dLw helmo 
C*}ohminknmht«^-Pr6gelszime*) is a symphtmk 
traiucHptkm that indudm the Serenade, the 
Cudgelling Scene, ami the quiet muling of the 
act 

Johann iinachi—Rriigekiene’* Arr. Orch, 
^Symphony Orch.— >Max vcm Schillings i)-25028 
2 Mm IT 

Acr III 

Vorspiel (Prelude) Orchestra 
Berlin Fhilliannonic— Karl Bdhin G>-EiiB82 

2 sides IT 

Berlin State Oj>era Orcheitru- - 
Von Kamjan Plb67527 

2 iides 12 ** 

Symphony Orch,— *Brufio Walter Cd.KlMO 

2 sides CC-LFX2921 12** 

Fliiladelphia Orch.«— -L, Stokowski V-ISB4 

2 sides t(GDAl291I irr 

Berlin FhilhiirmoniC"-E* Joclntm T-AHISH 

2 sides IT 

innn.mArmmi C o 1 o n n e O r c h . — P i e r n 
( D«25502/Sh Berlin Fhilhiirfncjnic-— KiiMpi'Hirts™ 
Iniseh [PD»667aO] 

act III, SCENE 1 

Wahnnionolog: Wahiil Wahn! ticlieriill Wahiil 

Bass (Sachs) 

note; The second ikh of the Schorr twrMon be- 
gins with **Ein Kohald half tmM da**; 0mt by 
Hade with **Do€h eines Abends 
PViedrich Schorr V-7319 

2 skies 12" 

Willielm Rode PD-667HI 

2 sides ID»CAB157| IT 

ACT III, sc:kne 2 

Grfto* Cou, mein Junker! (Sachs k Willhcr) 


Mein Freund, in holder |tifrfulrrit tiar, h 1Vit, 
Friedrich Schorr ik it Lauhctilhal k ^7 4J7 
2 sklci IT 

Abendlicti gidhend Ten. ^ 

(Sachs) 

(The 2nd verse of the Frl/,e Song* tint ill 

later coticluiioii) 

Liutf itx Melchior k Frietiricli Srhorf 
(Aim! tla streicht die Leti#) I T 

ACT til, SCENE 4 

Sieh*, Evtehen! Dirht* trh dorli Bmm k Si‘p. 

Hat man mil deiii Srliiihwerk fSarlis k I'A-al 
Eng, FtmUtmd Ihici 
FrkKirich Schorr k Elliafielli 
2 skies IT 

— C> Sachs! Afein Freund Sop. only 
(inchided cm Skle 2 in V-BIII3) 
l>ella Reinhardt IT t WI7kl 

{%¥aikUm-^iyu bisi der !,enz} ^ 

Aha! Da sirekhi 4k iTiie llaAt {Sarhi) 

Friedrich Schorr %" TkMI 

(Ahendlkh gliJwm!) IT 

(Quintet, on C*4>2tM)2l 

<jiiiiniet; wk dk Soiiite (Eva, Sarhi, Wal- 

tht?r, David, Magdalene) 

M. Test*hemachrf, T, Raft S> 

M. Knmcr, L, Jung tt-IHiMM 

(XVach* auf, Cdinriii) IT 

E, Schmnann. F. SQum, I,. Slrlrhe^f, 

Ben Williams, Ghuh-s Farr V TUB'/ 

(Euch nmeht ihrs leieht, Srhf*rfl 12** 

(Ahal Da streicht die i**me, on 

E. Berger, K. A. Neninaim, St 
c:. |i»kefi, E. Rti/k/ka 

(Preislied, Volker) IT 

oveiMiAtmHi E. Ileitendtirf, M lloliiini, M 

Oehiiianii, W. Ckiittltert M. taidrfi li^El«'144 
D.-2.Tlli61 

ACT 111 , m:mu 5 (Final Srenel 
Aitkug dcr TMmite Cdio, k thrli. 

Eng, PmcCMMion of the Gudds 
li, Coro delie cotyHfmrJimi 
Berliti State C>|»er» Orcli. Le»*|iol»l 
loidwig ■ ril iSim 

(Tanz tier i,ehrimhm) IT 

I, it Srahi Chii. In Italian C-GQB 10282 

iSiientium if %Vaeh* auH) IT 

Tam der la*hrlnilirii (Ilaiice of ilte A|«ptrii> 

tkes) 

NcrrE: All eetflom omit tlw brief parti ft*# C'luv^tu 
and tlaekl. All begin on $mge 4H2, li«if -i 
that by Ktmppmlthmeh ubieh begin f on $> 4B4 
with the ikince proiwr, hut the of ending 

eery mnMtlemhly, 
iieilki Fhiiliafinonk ■ hsnolt 
Rsrfsh^lt I’ EJ746 

iWidkUre-^ - Det HiH dm 
llrrlin Fhilliarmonir -l,ro|m?ld 
laidwig ril 5I*?772 

(Auf tug dm MeiMimringm} It* 

(Aufztig der ZMnfte on FD4-51I4B| 

Pl}|ladel|ihla Orcli.- ■Oriiiandy 

KMMISBII r imi7 

(Aufm$ dm Meistersingm} itt 
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Symphony Orch. — ^Albert Coates G-D11S9 

(Tannhduser — Overture, Pt. S) 1-2" 

Berlin Philharmonic — ^Knappertsbusch PD-GGTOS 
(Walkure — Ride) 12'" 

duplication: Colonne Orch. — ^Piem4 [D-25503] 
Aufzug der Meistersinger Orchestra 
Eng, Procession of the Mastersingers 
Colonne Orch. — Gabriel Pieme D-25503 

{Tanz der Lehrhuhen) [0-7698] 12" 

Berlin Philharmonic — ^Leopold 
Ludwig PD-516772 

{Tanz der Lehrhuhen) 12*' 

Philadelphia Orchestra — Ormandy V~1807 

{Tanz der Lehrhuhen) [G-DA1561] 10" 

Silentiuml Chorus It. Sorgiam! 

Wach’ aufl es nahet gen den Tag Chorus 
Berlin State Opera Cho. — ^W. F. Reuss T-E1609 
{Euch macht ihrs leicht, Reinmar) 12" 

Royal Opera Cho. (Covent Garden) & 

London Philharmonic — ^Beecham C-69095D 
{Kirchenchor) [C-LX645; 

LWX220] 12" (in CM-X87) 

Dresden Opera Cho. & Saxon State 
Orchestra — ^Bohm G-DB4686 

{Quintet) 12" 

DUPLICATION IN ITALIAN: La Scala Opera Cho. 

[C-GQX10262: C-68691 in CM-X43] 

— ^Wach* aufl only 

Berlin State Opera Cho. — ^Leo Blech V-9160 
{Kirchenchor, Act I) 12" 

Euch macht ihr’s leicht Bass (Sachs) 

Friedrich Schorr V-7682 

{Quintet with E. Schumann, et al) 12" 

Hans Reinmar T-E1609 

{Silentiuml ir Wach* aufl Chorus) 12" 

Preislied: Morgenlich leuchtend im rosigen 
Schein Ten. (Walther) & Ensemble 
Eng, Prize Song: Morning was glowing 
Fr. Air du concours 

Torsten Ralf with Bockelmann, Jones, Worth- 
ington, Devereux, Sale, Lloyd, Hitchin, Hors- 
man, Woodhouse, Lemnitz, Chorus and 
Orchestra — ^Beecham (Rec. ’36) C-69096D 

2 sides 12" (in CM-X87) 

Sigismund Pilinsky, Meta Seinemeyer & 

Berlin State Opera Cho. & Orch. D-25194 

2 sides [P-E10947] 12" 

— ^Preislied (Walther’s part only) 

Lauritz Melchior & Phila. Orch. — 

Ormandy V-17728 

(Am stillen Herd) 12" (in VM-749) 

Charles KuUman [C-LX729] C-9146M 

(Lohengrin — In fernem Land) 12" 

Franz Volker PD-67102 

(Am stillen Herd) 12" 

Helge Roswaenge T-SK1297 

(Am stillen Herd) 12" 

duplications: Lauritz Melchior [G-DB1858], Al- 
fred Piccaver [D-CA8087], Richard Crooks 
[G-DB1598: V-7105], F. Volker [PD-95161 & 
PD-35006], H. Knote [0-6692], L. Slezak 
[PD.95181], J. Patzak [PD-90181], H. E. Groh 
[P-R1826: D-20035], M. Lorenz [G-EH300], F. 


Titterton [D-K516], B. Talto [P-E11177: 

D-25030L L. Slezak [G-ER128] 

IN ENGLISH: J. Hislop [G-DB1351], F. Russell 
[C-9924], J. McCormack [G-DB329*] 

IN french: G. Thill [C-LX424: C-LFX373: 

C-9125M], Franz [C-LF23], T. Beets [PD-516619] 
—■Preislied Arr. Violin & Piano Wilhehnj 
Mischa Elman & Carroll Hollister V-7649 

(Wieniawski: Ligende) 
duplication; E. Ysaye [C-7107*] 

— ^Preislied Arr. ’Cello & Piano 
Pablo Casals & N. Mednikoff V-6620 

(Tannhduser — Evening Star) 12" 

[G-DB1012] (Arr. Wilhelmj) 

Verachtet mir die Meister nicht Bass 
Was deutsch und echt Bar. & Cho. 

Ansprache des Hans Sachs (Sachs’ Panegyric) 
(Finale of the opera, p. 559 to end) 

Friedrich Schorr & Berlin State Opera 
Cho. & Orch. — ^Leo Blech V-9285 

2 sides ^-2" 

Hans Reinmar, Berlin State Opera Cho. & 

Berlin Philharmonic — W. F. Reuss T-E1610 

2 sides ^*2" 

duplication: J. Linder & Cho. [D-25269] 

— Sachs’ part only (no chorus) 

Rudolf Bockelmann G-EH608 

(Jeruml Jeruml) 12" 

duplications: T. Scheidl [PD-95409: PD-67103: 
D-LY6140] 

PARSIFAL 3 Acts 1882 

COLLECTIONS (Summary; more complete details 

below) 

Prelude and Good Friday Music 
Berlin Philharmonic — ^Furtwangler 
[G-DB3445/7] 5 12" VM-514f 

Philadelphia Orchestra — 

Stokowski 4 12" VM-421f 

ACT m 

Nearly complete version 
Berlin State Opera Co. — Muck 
16 sides [G-EJ373/80] [GM-75] 

Symphonic Synthesis Arr. Stokowski 
Philadelphia Orch. — ^L. Stokowski 
4 sides 

Miscellaneous Excerpts 
Bayreuth (1927?) Festival Co. — 

Muck, etc. 

(Included in Bayreuth Festival Albi 
[C-L2007/14] . 

NOTE: There is no single album set that gives any 
considerable representation of all three acts of 
**ParsifaV* The most important sets are the Victor- 
H.M.V. albums devoted to Act III: the nearly 
complete version with soloists and chorus directed 
by Dr. Muck, and Stokowskis ^‘Symphonic Syn- 
thesis,** both of which are listed below under Act 
III. Next in importance are the eight ‘‘Parsifal** 
discs included in the Columbia Bayreuth Festival 
Album (listed below as the several excerpts occur 
in the opera). 

INDIVIDUAL EXCERPTS 

In the order they occur in the opera 


VM-67f 


8 12" 


V-8617/8 

i 

2 12" 

1 

CM-337 

!! 

"f 

J 

8 12" 
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Vorspiel (Prelude) Orchestra 
Berlin Philharmonic — FurtwEngler V-lS2t9/20 
{Good Friday Music^ Ft. 1) 2 12** (in VM-SM) 

Philadelphia Orch. — Stokowski V-14728/9 

2 12** {in VM^2l) 
Berlin State Opera Orch.-— Karl Muck V-6861/2 
4 sides [G-EJ226/7] 5 W (in VM^Sf ) 

Berlin State Opera — Max von 
Schillings FD^6S92/3 

3 sides {Finale Act III) 2 IS" 

DUPLICATION: Royal Philharmonic — Bruno Walter 
[C-67572/3D] 

ACT I 

Titurel, der frommc Held Bass {Gumemmz) 
Ivar Andr4sen G-EJISI 

{Charfreitagszauber, Act III) IS" 

Unerhdrtes WerkI Bass 6c Ten. 

No recordings available 

Transformation Scene Orchestra 

(Vom Bade kehrt der Kdnig Bass 6c Ten.) 
note: The music accompanying the changing of 
scenes in Act 1 begins on page 63 (Schott meal 
score) fust after Gurnemanz*s Worn Bade kehrt 
der Kdnig h^m.** The Andrisen-Pistor disc below 
includes the brief vocal parts of Gummnanz and 
Parsifal at the beginning and the end of this 
^Transformation Scene/* The double-sided orches- 
tral versions begin at the same point, but omit the 
vocal parts. The single-sided orchestral mrsiom 
usually begin 2 pages later following Gummnanx*s 
^Du sieh*st mein Sohn, zum Baum wird hier die 
21eit** All versions end just, or shortly, before the 
entrance of the chorus of Knights: **7Mm letmn 
Liebesmahle** (page 69), except that by Muck, 
which ends at the bottom of page 67 (pealing of 
bells) resuming, however, without a cut on the 
first side of the Muck **Grail Scene** records, 

Ivar Andr^sen, G, Pistor 6c Orch. D-25076 
2 sides [P-E10e41] IS" 

IN ENGLISH: Radford 6c Widdop [C-Di027 in 
GU-2] 

(Orchestra only) 

Bayreuth Festival Orch. — K. Muck C-67S64Df 
2 sides [C-L2007] IS" {in CM-837) 

Berlin Philharmonic — H. 

Knappertsbusch FD-667W 

2 sides IS" 

Paris Conservatory Orch, — Coppola G-DB491B 
{Interlude, Act 111) 12** 

duplication (single-sided): Royal Philharmonic 
—Bruno Walter [C-67573D] 

ALSO C^March of the Knights” Arr. Band); ILM. 
Grenadier Guards Band [C-DX75, 2 sides; 
C.7349M] 

Grail Scene Soloists, Cho. 6c Orch. 

Zum letzen Liebesmahle Cho, 
note: The Muck discs (omitting the mloists* 
parts) begin at the end of the ^^Transformation 
Music** (page 68 fust after the pealing of beUs); 
between Sides 2 and S they omit some 01 pages 
(page 76 to page 8S) devoted to TitureTs pum- 
tions and Amfortas* lament; resuming on Skh 8 
with the chorus *'Durch MUleid wksmtd,** and 
continuing withot^ further oMs to the top of 


page 98, a* the Knittht$ lemr th 

lutlL The final tetne five fttm* tif (he tht are 

omitted. 

Bayrtnilh Festival Cho. ^ Orrh.- -- 
Muck ^ .1) 

6 sides [ C-L20a8/ 10] 8 I T |iii i ■ M -y . ) 

—Der Glatibe lebi ilhm" CheJ tmly 
Regetiiliurg Dtimehor Srlirnits CM:cyidl 
{Palmtrirm: Mism SkmSmmikim) lit* 

— Dci W'ethieCIiiNei giiiilkhrr €*ekdt llAf.. 
Theodor SetieidI Pihmim 

ACT II 

Iniroduction Orch (KUnMmn*$ Magte Ckiib) 

No reeordinp available 
KlinpoFi Magic Gartirn & fhmvt 
Scene Womeii’i ^ Ten. iPar'sifatl 
KOtr,; The choml v^Mkm hy Mmk 

omits Pmsifats mrt tnul the cull## ^fil MmSkm of 
this same, beghming talk flie u-alii fmm 0 
116 Schott amd store) amt tonUnmm up to th§ 
mitranm of Kundry i$mgo 1671 fim otrlwtimi 
only versions begin where the Mogit tU$rden nsm 
up (page l2Hh ■ pre fated in the IVall## i#l by a 
page or mi of dw Intnniurtkm to A*'l If In thew 
versions the esrentud rhoml $mri» me imnm’flkmi 
for orchmtnd instrument a. 

Iktyrmith Festival Oirle • 

Muck 

2 sides (€4.201 1 1 ir im t -M -417) 

—Arr. Orrliesira 
Berlin State 

von Schiliinp mMMS 

2 sides IT 

DUPLICATION: Eoyal I*lill}i4rm#inic--ll#i.4iiii Walf»f 
[0-67 100/ 1 IX 4 iitlesi 
llerickicte Scene S«|t. k Tmn. 

Ich sah* das Rind (ICuiidry h PafiiFdl 
Kirsten Fbigsfad. Laiiriic, Mekiiitif, 

Diltworlh (11) with Victor Srmpkuiv 
OrciL— McArtliur 4 ir IMITAll 

^ — Ich «ti* dm Kind Kirndry^ pmt only 
Kerstin TliorWg IMi) with VlTmi Hyin- 
phony V47M1 

(TrMm uml lmddi^<'’--Fllnmm 
wmhmd) IT Un VMTcifi 

Frida l^idbr fCkDIHSAS} VT.IJI 

{TfiMan ir IS" 

—Amfortas! Die IVundel P*4rsif4rs pait wtily 
Fr. Magmds, mm yeut voiem 
Lauriti Melrhior with Phib*W|#liis V. 11717 
OrclL«»Ofmafidy |04>li17llt| IT Im VM 5!*n 

DUPLICATION IN rnMNcii. |l*Af »KT2.1il! 

Acrr III 

Nearly C:am|ilei€ Efrordliig lit Cmtrmn 
NOTi: The set Imkm omits fhe m^me 

(Curmrmm ir Kumiryh mme 12 p#g#i of mmi 

score from the md of dm to hmibift 

first tmmk, mis, dm§ iek dieh 

finder* (page 2M). The mt mmr§ betwem 
2 and 8; the rmmktdm of the mt m fermded m 
Us eniireiy. 
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State Opera S<)kiists, Clio. & 

-Mvick [G-EJ37S/a0j 
Im [GM-751 8 ir 

oiitic Synthesis*" Art. Orchestra Stakowski 
Virtmtii^ a symplumk pmnn that Dr. Sto- 
Ims cunningly kmit tcgethm, or synthe-> 
htmi vurkms cxcerpis-’-H'ifim quite shcrt'^ 
id III, !t cpams with it statmmit of t!m 
mmf" nmtif (mmuTtmifuiniml, m at tfw Ih> 
t fi/ the Frcluiki fo Art I), mniinum with 
and a half mrompimying Ftmifars doffing 
nor, ami a haif-^pagc fdkming Curne- 

""O Cumkl USelrntm l!§iir (pimc 233). 

immprhcs a mmriy complete mrmn of 
dimtml inter tmi& (Tmmfimmttion Semw). 
imgim with a nmpk of Imm of the Tram- 
on fnmk\ mnilfmm tolfli o few hars from 
jlririirig of Amfortm* Idmmnt CJa^ Wchef*), 

0 pages tiiTfonptinying ParMfats raising of 
mr (iiist part of **Nur cirm Waffc taugt**), 

mmiwisci ii i‘ 0 fflori of the finnic from 
74 CIlikimtm Hrllm**) omitting the tm> 
ifirof of the motif (4 imrs and 8 

fpmtitmlyl 

liilihi arrh.^-4., Stokiwski V«Sril7/a 
s 2 12** 

Ori'hrstra 

'.li Feslivii! C}rch.--^-S. W'agner ( 74173691 ) 
H {C:«L2ai2f 12" (in CM^m) 

Itagsjfauher (CiwKi Iritby Sprll) Bais A 

rii#» Codumhia t^erskm iirhuv hegins with 
kniing of IVifii/ol hy (Uirnemanz C*So 
f yfi..i rerhievnon** pago 2*i”h Iasi part of 
in VM4i7} ami mub licfore the entrance 
fa! Cirh sah* sin weikm/* page 25 ‘J, Skin 
M4i7), 

Irr ICipiiii, Frii'/. Wolf Ik Ihiyrrotli 
C>rch,*-'S. Wiigiinr ( 76737 ( 1 / 1 !) 

1 (S logfrhnT ^AVaMwchon) 

:)i:l/4l 2 12" (In CMdMT) 

t’lfietl Cinritftiiaiii jiari iitily 
ilrAsoii Cd(J!Sl 

4, tier fmmmc Held, Ad I) 12" 

-eiiitgiiiiiilier Orrheslta only 
lillloiriiiotiir. Fiiriwiiitiiler V 43220/ 1 
Ic io Ad :|) 

3 * 1411 / 7 ! 2 IT (In VM 4 M) 

lilila V44m)/l 

kl 2 12" tin VMd2D 

tuis%; li, ii< Ci Syiiiphtiny- Aclrhiii Ikiult 
1177 J, lirfllii Klatp 0|irr4 o.on Schiilinp 
1114 h llerllii Sf4iic Clin-'ra ■ S, Wagnef 
- 4 :|/ 4 l 

fiiaflofi Hicm E* of liir 

Clrrlo, i>tlrr C;hti. 

lira only (hilirllnl "Inlrfhitltt Act Ilf*) 

iitififVrttiify Clfi.li,- li 

cdnmim 

ormmtlim Sr'ciio, Art II 12 ** 

I Siilr 2 ill SirihmkkT* "Syiiipliiifiie Syio 

itiiicr, 


Ja, Wehe! Bar. (Amfortas* Lament) 

Fr. Oui, honte (Lamentations d/Amfortas) 

No recordings available 
Nur eine Waffe taugt Ten. (Parsifal) 

Fr. Une arme seule est sOre It Invocazione 

Eng. But one weapon there is 

Laurltz Melchior witli Pliiladelphia Orch. 

— Onnandy V-15213 

(Lohengrin-^Ahschied, Mein lieber Schwan) 
(G*.DB3664] 2 Jj2" (in VM-516) 

Heinrich Knote D-25267 

(GdtterdUrnmerung — Briinnhilde, heilige 
Braut) [0-6822; P-E11162] 12" 

Georges Thill In French C-D15121 

(Lohengrin — Das siisse Lied oerhallt, 

Thill 6c Beaujon) j[2" 

IN riiENCH; Franz [PAT-X7238] 

IN ITALIAN; I Fagoaga [C-GOX10270] 

Finale: Mhchsten HeUcs Wunder Cho. 6c Orch. 
—Arr. Orchestra 

Berlin State Opera—von Schillings PD-SGSOS 

(Pfdude Act I, Ft. 3) 12" 

(See also side 4 in Stokowski's '^Symphonic Syn- 
thesis” above, V-a017/8) 

RIENZI 5 Acts 1842 
(Rkml (let Letzte der Tribunen) 
individual Excmwrs 
In the order they occur in the opera 
Overture Orchestra 

Boston ”Pop$” Orch.—Fiedler V42447/8 

(TannhUuser — Einzug der GUste) 

[04:2994/5; EHU()l/2] 2 12" (in VM-569) 

Paris Conservatory Orch.— 

Weingartner 0-70088/9 

{Berlioz: Les Troyem---Marche Ttoyenne) 
[G.LX860/1 1 2 12" (in CM-X169) 

Berlin State Opera Orch. — L. 

Ludwig PD45192/3 

(Wagner: Lahmgrin’-^Prelude, Act 111) 2 12" 

Pidladelphiii Orch.— L. Stokowski V-6624/S 
S side! (Cditmlimmmmg — Finale) 2 12" 
(C.D1226/7; G-EJl5a/9; G-W1013/4] 
DUt»ucATiONs; Berlin Philharmonic-— F. Weiss- 
miinn [P-EU218: D-25307], Berlin Philharmonic 
— Prilwer (D-LY0O49/5O], Berlin State Opera — 
Mdfike (F4a9576/7] 

Erstehe, liohe Roma, neul Ten. 6c Cho. 

(Flnidct, Act I) 

Franz VBlker 6c Berlin State Opera 
Cho, 6k Orch.— Melichar PD-67100 

(AllmikhTget Voter, Act V) 12" 

S, Piliniky k Berlin State 
Oliera Cho. 12" P-En037 

Atrr lu 

Gerethter Gotti Alt. Eng. Adriano's Air 
K. Schumann-Heink [IIICC-SI^^] 

Edyth Walker (S) 6c Orch. 12" 1RCC437 

Krlegimarst h Arr. Bund Eng. War March 
Military Band— P, Hellmanu G-EG2934 

2 sides 10" 

mreucATtOf^: Lunapnrk Bund [0-6770] 
act V 

Eieiiili Gebei: AllmUcht'ger Vater, blkk' hcrab 
Eng, tiimizFi Prayer Ten. 
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Franz Volker 

{Erstehe, hohe Roma) ^ 

Lauritz Melchior G-D2057 

(Tannhduser — Dir tone Lob!) [G-EJ583] i-2' 

Marcel Wittrisch G-EH965 

{Walkure — Winterstiirme wichen) 
duplications: H. Knote [0-2908], M. Lorenz 
[G-EH504] 

(DER) RING DES NIBELUNGEN Music 
Drama Cycle 

Eng. The Ring of the Nibelungs 
1. Das Rheingold 2. Die Walkure 
3. Siegfried 4. Gotterdammerung 
(1st performance as a whole, 1876) 

NOTE: Due to the great interest in and the large 
number of recordings from **Der Ring/* these 
discs are listed below in unusual detail, fre- 
quently with page references to the oocal scores 
to show the exact ground covered. 

N. B. Page references throughout these **Ring* 
lists are to the Klindworth edition of the vocal 
scores, published by Schirmer in the United 
States and by Schott in Europe. 

The Story of the Ring as told by Robert Law- 
rence with illustrations of the themes on the 
piano 

Das Rheingold 3 12" V-G22 

Die Walkure 3 12" V-G23 

Siegfried 3 12" V-G24 

Die Gotterdammerung 3 12" V-G25 

90 Motives from “The Ring of the Nibelungs” 
London Symphony Orchestra — ^L. 

Collingwood 2 12" V-1 1215/6 

Leading Motives of “Der Ring” 

Peter Latham, lecturer, with piano 
illustrations C -D401 96/8 

6 sides 3 12" 

note: The Victor discs comprise a series of or- 
chestral illustrations of leading motives used in 
the **Ring/* Each is announced by number, and 
a leaflet accompanying the discs permits one to 
identify the various motives in notation. The Co- 
lumbia discs (International Educational Society 
Lecture No. 100) is a talk on the motives and 
their use, with illustrations on the piano by the 
lecturer and Norman Smith. 

(DAS) RHEINGOLD 4 Scenes 1869 
Eng. The Bhinegold Ft, VOr du Rhin 
Excerpts (Concert Version) Arr. Orch. Stokowski 
Philadelphia Orch. — ^Leopold 
Stokowski VM-179f 

6 sides 3 12" 

note: Stokowskis concert version contains the 
Prelude and a bit of the Rhinemaidens song 
(Side 1); last pages of Scene 1 (Side 2); Alberich 
-Nibelungen scene with anvil rhythm (Side 3); 
ErdxTs Warning — transcribed for English horn 
(Side 4); Rainbow music and Entrance to Val- 
halla (Sides 5 and 6). 

INDIVIDUAL EXCERPTS 

In the order they occur in the opera 
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(Vorspiel) Prelude Orchestra 
Symphony Orch.— Albert Coates V-916S 

(Walkure — W alkurenritt) 12 " 

SCENE 1 

Rhinemaidens* Trio 

Spottet nur zul Alberich & Rhinemaidens 
Interlude to Scene 2 Orchestra 
Eng. Alberich steals the gold (end of Scene 1) 

A. Fear, Trenton, Suddaby, Walker & 

London Symphony — ^Albert Coates G-D1546 

(Wotan, Gemahl, Sc. 2) (in GM-57) 

SCENE 2 

Immer ist Undank Loges Lohn 

Ueber Stock und Stein (Loge's Monologues) 

No recordings available 
Wotan, Gemahl Fricka, Wotan, Loge, etc. 
Interlude to Scene 3 Orchestra 
Eng. Wotan 6- Loge descend into Nibelheim 
W. Widdop, H. Fry, A. Fear & London 
Symphony — Coates G-D1546 

(Spottet nur zu! Sc. 1) 12'' (in GM-57) 

SCENE 3 

(See Side 3 in Dr. Stokowski’s set, VM-179, for 
an orchestral transcription of part of this scene.) 
SCENE 4 

Erdas Wamung: Weiche, Wotan, weichel Alto 
Eng. Erdas Warning 
note: Wotan s brief part is omitted. 

Kerstin Thorborg & Victor Symphony 
Orch.~-Riedel V-I7221 

(Walkure — Two Excerpts from Fricka- 
Wotan scene) 12" (in VM-707) 

Ernestine Schumann-Heink V-7107 

(Gotterdammerung — Hbre mit Sinn) 12" 

Emmi Leisner PD-66737 

(Tristan und Isolde — Brangdne*s Warning) 12" 
Einzug der Gotter in Walhall (Sc. 4, Finale) 

Zur Burg fiihrt die Briicke 
Abendlidh strahlt der Sonne Auge 
Eng. Entrance of the Gods into Valhalla 
note: The disc below is labelled **Abendlich 
strahlt** and mentions no soloists except Schorr, 
although it actually begins with **Zur Burg** and 
contains all the parts (Froh, Fricka, Loge, and 
Rhinemaidens, as well as Schorrs Wotan). 
Friedrich Schorr, Unnamed Soloists & 

Berlin State Opera Orch. — Blech V-6788 

2 sides [G-D1319 in GM-57] 12" 

— Orchestra 8c Rhinemaidens only (no soloists) 
Bayreuth Festival Orch. & Rhine- 
maidens — Franz von Hoesslin C -67 37 3D 

2 sides [C-L2016] 12" (in CM-338) 

I — ^Einzug der Gotter Arr. Orchestra only 
Berlin Philharmonic — Schmidt- 
Isserstedt 12" T-E278S 

Philadelphia Orch. — Stokowski [Sides 5/6 in 
VM-179] 

Symphony Orch. — ^Albert Coates V-9109 

2 sides 

duplication: Berlin State Opera Orch. — Sieg- 
fried Wagner [P-E 10554] 

— ^Abendlich strahlt Wotan’s part only 
Hans Hermann Nissen G-DA4460 

(Siegfried — Auf wolkigen Hbh*n) 10" 
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lUidalf Bockelmaxm TSK1S42 

{Tannhiiuscr’-^Blic¥ ich umher) 12^ 

DtiPLiCATioHs: W, Rode [PD-66782], Anton van 
Rooy [G.D809^1 

(DIE) WALKIJRE 3 Acts 1870 
Eng, The Valkyrie Fr, La Walkyrie 
cmAMtrrmm 

Act I Gonipktc Recording Ixi German 
Soioists & Vienna Phiiharnxonic-— 

Bruno Walter VM-29Bf 

m sides [€M-237] 8 12'' 

THE CAST 

Sieglinde. * . . , . .Lotte Lehmann (S) 

Siegtnutid. . . . , Laudtz Melchior (T) 

f Rinding. Emanuel List (Bs) 

Ckuiduetor Bruno Walter 

Act II Ckim|det€ Recording 
Holoists, Berlin Stailts 0|HTa Orch., 

Vienna Philluinnonlc VM-SB2f 

20 siilcs lGM-336] 10 12" 

THE CAST 

Sieglinde. laitta Lehmann (S) 

Brufifihilde. . , .Marta Fuclus (S); Ella Flesch (S) 

Erieka. Kiiirgarete Klose (A) 

Kieginimd lauiritz Melchior (T) 

Wotan, .... .Hans Hotter (B); Alfred Jferger (B) 

f funding. Emanuel List (Bs) 

Berlin State Opera Orchestra— “Bruno Scidler- 
Wifikler 

Vienna Bhllharinmiic—Bruno Walter 
E^tcerpts (Concert Version) Arr. Orcli. Stokowski 
(Indiidifig Wofiins Almhied) 

Bhlladrijiliia Orehestni (laiwrenca Tihbett 
as Wigan) -4., Stnhm$ki VM-24Bf 

H sides [<:M»240! 4 12" 

NiiTK: StoJi?im''.¥kCf ametfri tmrMon inchidm the 
nfrlwMtml interlude to Smrw 4, Act /L and the 
fmt page or mu o/ thh Mcmw (Bidm 1/2); the Ride 
(if the ValkyricM (SidcM 2/3); the condudon of 
Scene 2 and the beginning of Seerm 3 (BrUnn- 
hilde*^ Pleading) in Act III (Side$ S/4); Watan^s 
Fareioell amt the Magic Fire Made (Sides 4/B). 
Voi‘id partM are omitted cxeept in the Fareumll 
and Magle Fke Music whew Wotan*i part is 
mng by lawrenee Tibbett, 
tsmvuHfM, r; X t: r . n etn 
In ihe i)rtler ttiey occur in the tipera 

act I, X{:|<NE 3 

Idn Schwrrt verliiei^ mir dcr Vater 
Was gJei.tst dorc hell? lk*n. 

Kng, SiegmufuPs Monologue 
{‘Van/, Vtilkrr h llayrtnith Festival 
Ori'Ic. ■■I'irlien 
(SiegoiiifMl lieiii* kh) 

%tm latfeir/, 

(M$mteT%ingef: Afii MlUen Herd) 

Franz Viilker 

(ir Ifiteriterme) [ I*l)«56ai9 1 ) 

Laiirtf/ Melrliicir 
(Slegmund Iwim* Icli* Art 1) 

Miiri’cl Wtltrisrh EC-EIIO05L G, 
Biiitff fr4%tCl72a; D-2SIS6L M. Lorenz 


Der Manner Sippe Sop. (Sieglinde) 

Delia Reinhardt PD-66868 

(Tannhduser — Dich, teure Halle) 12" 

Finale Act I, Love Duet Ten. & Sop. 
WinterstBrme wichen dem Wonnemond 
Du bist der Lenz . . . Wie dir die Stim 
Fin Minnetraum gemahnt auch mich 
Siegmund heiss ich und Siegmund bin ich 
Maria Muller & Franz Volker with Bayreuth 
Festival Orchestra — ^Tietjen 12" T~SKB2048 

Carl Hartmann & Elisabeth Friedrich D-20017/8 
4 sides [P.R1703/4; 0-11830/1] 2 10" 

— ^Winterstiinne wichen (Liebeslied) Ten. only 
Eng, Siegmund*s Love {or Spring) Song 
Lauritz Melchior & Philadelphia Orch. 
—Onnandy V-2035 

(Siegfried — Nothung) 10" 

DUPLICATIONS : Franz Volker [D-L Y6080 : 
PD-67142], Heinrich Knote [0-2908], F. Titterton 
CD-K516], B. Tal6n [D-25030: P-E11177] 

IN rTaENCH: Neque^aur [P-29556] 

IN ITALIAN: P. Pauli [G-DA1331] 

— Du bist der Lenz Sop. only 
Kirsten Flagstad & Philadelphia Orch. 

■— Ormandy V4901 

(Lohengrin — Euch Lilften die mein Klagen) 
[G-.DA1623] 10" 

Lotte Lehmann & Vienna Philharmonic — 

Walter V45817 

(Siegmund bin ich) 12" (in VM-633) 

DUPLICATIONS: Lotte Lehmann [P-R20122: 
D-25807], D. Reinhardt [PD-66783], A. Helm 
[G-EG8ei], Lilli Lehmann [P-P063] 

— Siegmund heiss ich und Siegmund bin ich 
Ten. Be Sop. 

NOTE: The brief part for Sieglinde is usually 
omitted on isolated recordings, 

Lehmann & Melchior with Vienna 
Phil. — ^Walter V 45817 

(Du hist der Lenz) 12" (in VM-633) 

Maria Muller & Franz V6lker & Bayreuth 
P'estival Orchestra — ^Tietjen T-SKB2047 

(Lohengrin — In femem Land) 12" 

DUPLICATIONS: Lauritz Melchior & G. Guszale- 
wicz [G-EJ300], F. Krauss [G-EJ142] 

IN fhench: G. Thill [C-LFX220] 

ACT n, scene 1 
Prelude Orchestra 
Nun ziume dein Rossi Wotan 
Ho-jo-to-hol Briinnhilde only (S) 

Kirsten Flagstad V-1726 

(R. Strauss: Allerseelen) 10" 

Fricka — Wotan Duet 

Der alte Sturm, die alte MUh*l Sop. & Bar. 
Emmi Leisner 6c Friedrich Schorr V -77 42/ 3 

4 sides ^ 1^'" 

•—So ist es denn aus mit den Ewigen; Deiner 
ew’gen Gattin only 

Kerstin Thorborg (C) 6c Victor Symphony 
Orch. — Riedel V -17 221 

(Rheingold — Weiche Wotan) 12" (in VM-707) 

ACT II, SCENE 4 

Todesverkiindigung (Brunnhilde-Siegmund Duet) 


T-SKB2047 

12 " 

a-DB454r 

12 " 

F1M7142 

12 " 

€44475 

12 " 


Sicgmmul! Skh’ auf micti S«ip, & 1V«. 
note: The mrsimi hehw mnils tlie ^rsi IntrM 
(artheMm) ef Smne 4, mmu? !2 imrs ef mehmiml 
interlude a page m ffiiil mfveml km ef 

the mehmtrui emla ki the smme, iitnemm, the 
$mrts Cl/ Briimihikh mui Skumund me mmpkle. 
Margaret:© liioiiier & Ckiltlielf Fislsf 
4 sides {P.EimS7/81 2 ir 

ACT III* SCENE 1 

ft*elii<le (Walklircrtrlti) & Cho. 

Eng, Ride of the Vdkyrim 
Bayreuth Festival Cliti. & Orrlc— 

Franz vtm Iltiesstin €S7dT4D 

2 skies [C-L2II171 IT (in VM^mm 

— WiilkCireiiritt (Estic) Arr. Orrli. oiily 
Berlin Fhllliaritit:iiik--*Si4iin 
Meutmlt TT:27m 

(M€kimdnger^d)mite ci/ flit A|t|i-r#riBrei| IT 
Lciftdori Syiii|ili«iiiy~-Allirrt Coates 15 

(ludmngrin-^-PrdiMk Ati Hi) 12** 

Fitlihiirgh Symphony Orrlt,— Iteliirr CdiB44il 
(Lohcfrigrki— Ffrlmk* Art Hi) 12" 

Berlin I'4lllulrlliit^lk^— ICnap|i©rlih TihBilTRS 
dm Lehrlmhen) IT 
iHirnittATioNH: Syiiipliniiy CIrrIi.- CoaIrs 
[V4HCi1h Iterliii Slate C>|itTa Orrii, - ■ AViiimiaiiti 
[P4% 1 1(1771. New Qmmi% AVwid III ICTfll: 
D-25S6!),h Rttmbliran Ciiarc! Ihind {C7dJI!klJ 
Acrr nil sct:n« 3 

Brlitiiihilikf lliiic: War no icltmllkh? Sop, 

Fnn. BrUtmhilde*g Rlmding 

Fr. Aide i €§ pnini miriti quum tm Mime? 
Marta Fnchs CdMiSSS 

% skies 12** 

Margaret© Malzeiiimer (Mi) IRCC-EJG 

{Meyerbeer t Aftiemm^^-Ark del mmm) 12** 
Wotatii Atm:liieil k Feiimaitlwr (Fliiite) 

Leb* wolib dll Iierrlltliai Eltidl Bm, 

k Oreli. 

Frig. Wntmeg Farewell ir Magk Fire Mudi* 
Lawreneti Tilihett Ac Phlhidetphii Oreh.-*- 
Stoktjwski I Side! 4M in VM -*24111 
ihiiti Eeirtmar Ac Itetlki 

Fhilharmotik t4\im%nm 

4 sidrs (dir. L, L. Iltirrliardl 2 IT 

litmiattATioNS: Willielm llnde & llrrlkeCdiarlnt. 
twilnirg Ofiera Onrli.- -Pruwer ll*l>-'’IIIIS7l/2; 
l.).LyciUlll./701 

IN ENCii.^ic IL Sitiveili |'t>-«K527/Bi 
— “Abm'lilecl k Fmtmmhtf Aft, Oicli, mily 
lirrilii State C>|«T*i-'--S. Wagiier 
4 .sides [:C)4i1-:i2./3! |rd%l(B«|./71 2 IT 

■— Woians Ali^dtkcl cmly 

wold k I'Mr Aiigeii hudumdrit Bmtl 
li Ikirkelimtiiii (€4:2173; €4<lillBT) 
m rttr.NCii: A. KmMm (FAT4^;TI21 
— •Fciierttiiber Att. Ofeti. wily 
Frig. Mogir Fire Munie 

Plilliiflel|>liia C'>reli,--=--Sti.ilriwi!d F45JWII 

{(€011311421 IT 

laisidiiii Syiiiiihfiiiy^' -Allieit Ctuiri CddTdT 

2 sitki IJ* 


Arr. Piano Sanr*niia 

leiits Maria Sanrtnmi V4ilA:| 

[Simling. Hmtie uf Spring; ilrieg: 

Fe Piipilliwl 

siEc;rEiri> m Am ipti 

NiiTE; II.MA7 and Vk'ier Imre paid eteepHimal 
gmmnphimie ailenlkm fo **Sit’g/riesf* nilli ihe 
re Mali that praethuUy ihe eniir$i muk ieMtepi fm 
tpiiie minor t'lilil U mullahle dljr*, Ihm-evm^ 
ike mri^mM UAt.V meter reemdmgM hare hmn 
immi ai mriam rime.*, in neweml .letf. mu! in 
haplumifd teammee, A tmiy helpful **Siegffimt 
dkeegrtiphy muMi imlieaie dearly the pmiwr 
ymmee in whieh ilw dmm wlumld he played. 

Am #r<gi#iii% umed m FngLmd there ure fpur 
imimrhmi *^SiegMed** alk-um lefs. relriiie#i In the 
Ihuieti SiaieM m three .*er* the fifgf 

and seritfid || M %* lei* ai Set She I, fke 

Aet Hi Finale **/ ihii *ef = i-eMer and i uuhenllmil 
hm iimw been mper^edej hy a heuer and mme 
mmpiete EwMian and Mekhn^r lerinm in Vlilor 
Set She a ill SI V Set A.* |.- 
in midiikm, 1/ SI V ban ale* $$ uperialiy 

eaiiaied Met nf i'y '*Siegkw-t" shi-. * niiemhleil 
fmm ike tegnim iiUniini and , .upkd in pnjper 
Meyttenee f*w ute en siinr»>f?w.ifi4 in$fnittu-n$M 
i(*Si‘dT2} A** Uifh n'^4ialed lef ii madaide in the 
(d fitted Staten hul by l-Tpm.ing the reynem-e iiwt 
uf imlwidual irem..* gu-en hebu' the Amerkun 
grmmphde may prepare his ^■Miated **Sie||- 

ftwT get fur perb*rmam'e an %*fdinafy 
autnmati*' I grameiduine hy ar ranging the 0M-%en-> 
Ikll dfi-t'i in their pf‘iW*’^ ^ffder 
The Mi'heme ef liillng .|.i o* Flnt^ the 

turimiM album reft uatk o l-Tie/ ,siimfiyi,r^ uf the 
rtiiifenlK *»/ mwh^ Meeemd, a inf e| 'dmUeidtml 
U0MM** .i#i pmper legnenfe naih tef^-reme fo the 
utimm *r| ffkim whk-h iN-ni O desi*-ed, <1 

eundenMed Mummary d*y rn’i^ntd finmia-r smly} ii| 
the mientud *^SiegltimF terurduugi m their pnymf 
playing imler, 

COI4.r«:t|ONi 

Vkior Sirgifirit Album A'#t. I 
la eiimbiiraiem ^4 II V teti I #0^1 2 W'llh oaiw 

atidilitrin aiid fmUUing Iti-lrfiwf diiplk'ali«n-f| 

Sltic', Arfiili Ik Cl#ctir*i#4ii 
20 iiilrs Id 1,2** 

tm eAit 

i * ’*"'‘*’* Mrl.hiMf (t» 

\ tUt.l.4l t,4*il^.iKa ITl 

H»umih|}(j« . FfitU IS) 

ua.jrtn idl'I'.AtTI'*'’ 

Mliiiiff . . . , . Alh#’ft llrit.t I I'l 

ImiIa , , . S’Ofia t t!«'#ew’fl.4 e\l 

Walfh-nget . ... , S-^44 tknlm iSl 

Heflin Slate rte*h |,e«'» fllrili 

-SHOldo^iiy f Ad^efl t 

Viriina Siaf*^ €|*e#4 t'te-Oi Earl Alwin 
mnp," thk «ef the rufu-Imkm e| Art I 

(4 gidetK ike Fmeti Siurmurt Srene in Aei II 11 
Muieih and em-erptM fm*m Ael III 


513 


WAGNER 


W A G N E R 


(12 a-IJi'a’K T!w finale (BrUnnhilde-Siegfried 
diM'i) in tim set hm been mperseded by the more 
i'ompieie version In the third Victor album, 
Vkmv Album No. 2 (Acts I Sc ll 

t'.xcvrim) 

(Il.M.V. SirgfritHl Allnini Na. 3) 

Mbi\ ik Ltnidou Symphony VMdSlf 

12 siilrs [V»7CI9l/Cil 6 12" 

THE VAST 

Sirvtfrird ................ .Liiurite Melchior (T) 

Waiulerer {Wot.iu) . . Fric.dricli Schorr (B) 

Miitio Iloiuricli Tessmer (T) 

Alhrrifh. ................ .Edmird Huhich (B) 

F*itnt*r ..................... .Anonymous (Bs) 

Liiiiil*ni Syin|ihony Ofcli,— Holwrt Ilcger 
Mtvrr.. The at*f inrlmlci the Mime^^Siegfried and 
XVtimierer^’Mime srenm from the first part of 
Art I: the Alhericlv-Wanderer^ Siegfricdd*uf-> 
firiil i\lbefie!vAlmw scenes in Act IL None 
af ike mtiterkil feamird here appears In the first 

Vi't'fof filiiiim. 

Vtictir ?iirgfilrd Alhtmi No. 3 (Prelude Ic Finale) 
(il.,\|,V. Sirich'icd Alinnn No. 4) 

Mrii'hi»»r, i\ Ot'i'In VM-107/ 

H «ai|r^. 4 12" 


TItr. itAHl' 


Siritl'lird , , . . Luurit/. Meli‘hi<.ir (T) 

lifuimIsiUIr .Florence Fasten (S) 


Luutlon Symphony dc Hoyal Opera 
(C.tovrnI <d4tdcn| Ondii.-- diohert Heger 
Hin'V: riiif .irf coutainM the Prelude to Act I (not 
ini hided in the odm §eU) utid a new, superior 
and rompieie eerdon of (he Act III finulCf super- 
MCihng the cut veriUm by Leider and Laubenthal 
in the /iril Vli lor '^Siegfried** album. 

HAFV. Speiut Album (Cor Automatic Itistru- 
inrupsi 

Misr. w\ftiH|s k Orrhji. CM. -172 

m %idr% W 12" 

Nini. ; TliF M-t, pre^wd for automatic instruments 
only, II a rollution of the CMsenlkl records from 
file sefi ubiO.'e, eliminaling inferior duplications 
and presenilfig Mclchk^r In Hiegfried\i rdle 
throughout, in midiUon there k one record side 
deviifed to the muilcal rnoth^es used in the opera. 
Thh II ftof availubie srpuriitely, but the moHrr.^ 
illiiifoifeii are imimltd in the Vlctordl ,M.V. 
i*‘f of 'Tiing ^ioiiveC (see beiow, under ^"Mkcel- 
lllnil Heot^rdlngC), 

IAiri|iii: N'otluiiig, Nottning; Wiildweben 
iCaoieri'i Vrttiofil: Siegft leddirdtmbllde Duet 

Aitto*! llavH IKK FfrdrrliA |agel VMd4lf 
(1'i h I1iili*lrl|ihia til* lirdra -Stokow.^ki 3 12" 
tmnxuo-ist; 

III ihr rtfi-lrr ihrc Ofrnr in the opera 

: ( oifi ore imlk' tiled as they occurs whifn no 
ruff lire noted If dumld be amtmed that one itimi 
tea*h direi thj into the one follouing. 1 fds Ikt is 
intemird pfinuifily to show the proper seyuencc 
In whieh dhf'% fftmi (he abote MCti are to be 
pimjed, w'tofully to dune what jwi.wigei have been 
gwen im dated recording ehewhere. Isolated re- 
lire glceu tlritfilcd listing; recordi from 
ike irfi lire given Munmuifizml listing tmiy (refer- 


ring to the set in which they are to be found). 
Such discs may be obtained separately (on special 
order only). 

Prelude Orchestra 

London Symphony — Heger [Side 8 in VM-167: 
V-7765; G-DB1713] 

ACT I, SCENE 1 

ZwangvoUe Plage Mime 
Hoi Ho! Mime & Siegfried Tenors 
Tessmer & Melchior [Sides 1/4 in VM-161] 
[V-7691/2] 

NOTE: These 4 sides run up to page S6, bar 14; 
whereupon there is a cut of about 14 pages to the 
beginning of the next excerpt at page 42, bar 5. 
The passage omitted deals with Mime*s account 
of how he discovered and raised Siegfried. 

— ZwangvoUe Plage only 
Albert Reiss IRCC-140 

{SrnStana: Bartered Bride — Ich weiss 
Gadski 6c Reiss) 12" 


ACT I, SCENE 2 

Heil dir, weiser Schmied Wanderer & Mime 
Schorr 6c Tessmer [Sides 6/8 in VM-161] 
[V-7693/4] 

note: There is a brief cut of about a page (from 
page 55, bar IS to page 56, bar 13) between 
Sides 6 ir 7. From there on the passage is com- 
plete up to page 64, 2 bars from the end. Be- 
tween this point and the beginning of the next 
excerjg on page 88, bar 10, there is a cut of some 
23K pages (conclusion of Scene 2 — the Wan- 
diwers three questions, and beginning of Scene 
S.^Mime and Siegfried). 

Auf wolkigen Hdh’n 

Hans Hermann Nissen G-DA4460 

(Rheingold — Abendlich strahlt) 10" 

ACT r, SCENE 3 

Fdhhest du nie? Mime & Siegfried 
{Siegfried determines to learn fear) 

Reiss 6c Melchior [Side 1 in VM-83] [V-9805] 
note: From the conclusion of this excerpt (page 
98, last bar) to the beginning of the Forging 
Scene below (page 106, bar 12) there is a cut of 
about 7 pages (preparation far the forging). The 
Forging Scene runs without cuts to the end of 
Act L 


Nothungl Nothung! Neidliches Schwertl 
Eng. Forghig Scene (Siegfried 6c Mime) 

Melchior 6c Reiss [Sides 2/4 in VM-83, V-9805/6; 
CkFJ499/50] 

(Side 2 is also issued in England on G-DB1858, 
coupled with Die Meistersinger--Preislied, sung 
hy Melchior) 

—Nothung! Nothungl SiegfriecFs part only Ten. 
Eng. Forging Song Ft. Air de la Forge 


(Side 2 in VM-83] 

Laurit% Melchior 6c Philadelphia 
Or(4i.— Ornumdy 
(Walkilre-^WinterstUrme) 

Max Lorenz 6c Bayreuth Festival 
Orch.— Tietjen 
(Schmiede, mein Hammer) 

Max L<jreir/ 

(Schmiede, mein Hammer) 


V-2035 

10 " 

T-SKB2054 

12 " 

G-DB4470 

12 " 
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duplications: Willy Stoning [T-F1361], G. 
Pistor [D-25129], R. Laubenthal [G-D1530 in 
GM-57: G-.EJ340] 

IN fkench: Franz [C-LF45] 

— ^Ho-Ho! . . . Schmiede, mein Hammer 

Siegfried’s part only 
Eng. Hammer Song 
Lauritz Melchior & Victor Symphony 
Orch. — ^McArthur V -177 25 

(FUegende Hollander — Mit 
Gewitter) 12" {in VM-749) 

Max Lorenz & Bayreuth Festival 
Orchestra — ^Tietjen T-SKB2054 

(Nothung! Nothung!) 12" 

Max Lorenz G-DB4470 

(Nothung! Nothung!) 12" 

duplications: Willy Stoning [T-F1361], G. 
Pistor [D-25129: 0-6964] 

ACT n, SCENE 1 

NOTE: The short orchestral introduction has not 
been recorded. 

In Wald und Nacht Alberich & Wanderer 
Habich & Schon [Sides 9/10 in VM-161; V-7695] 
note: This excerpt begins on page 139, bar 4 
(just after the unrecorded introduction to Act 11). 
There is a cut of 5 pages (p. 146, bar 9 to p. 
151, bar 11) between Sides 9 ir 10, and a cut of 
2 pages (p. 152, bar 4 to page 155, bar 3) in 
Side 10. The excerpt ends on page 160, bar 6. 
The brief orchestral interlude to Scene 2 is 
omitted and also the first 10 pages of Scene 2 
(Mime leads Siegfried to the wood to await the 
dragon). 

ACT n, SCENE 2 

Dass der mein Vater nicht isti 

Du holdes Voglein Siegfried Ten. 

Eng. Siegfried meditates on his parentage and 
tries to imitate the forest bird (first part of the 
'Torest Murmurs") 

Melchior [Sides 5/6 in VM-83; V-9807; G-EJ4511 
Max Lorenz & Bayreuth Festival T-SKB2055 

Orch. — ^Tietjen 12" 

duplications (Waldweben, Pt. 1): R. Lauben- 
thal [G-EJ340], G. Pistor [P-E10658] 

IN FRENCH: Franz [PAT-X7235] 

note: This excerpt runs from p. 171, bar 5 to 

p. 184, bar 15. There is a cut of some 45 bars 

(Siegfried* s horn call) before the beginning of the 

next excerpt on p. 185, bar 6 (appearance of the 

dragon). 

Ha ha! da hatte mein Lied Siegfried & Fafner 
(Siegfried slays the dragon) 

Melchior & Anon. Bass [Side 11 in VM-161; 
V-7696] 

note: There is a cut of some 3 pages — Fafner s 
dying speech (p. 190, bar 20 to page 193, bar 16) 
— in this excerpt. (Incidentally, the bass who sings 
Fafner s part is not named on the record labels; 
possibly it is Habich.) From the end of this ex- 
cerpt (p. 194, bar 16) there is a cut of some 4 
pages (conclusion of Scene 2: the wood bird 
warns Siegfried) to the beginning of the Alberich 
-Mime scene below. 


ACT n, SCENE 3 

Wohin schleichst du? Alberich & Mime 
Habich & Tessmer [Side 12 in VM-161; V-7696] 
note: This excerpt runs from the beginning of 
Scene 3 to page 208, bar 7, from which there is a 
cut of some 16 pages (Siegfried slays Mime) be- 
fore the beginning of the next excerpt on page 
224, bar 2. This, the second part of the ** Forest 
Murmurs* runs without cut to the end of Act II. 
Da lieg* auch du Siegfried & Waldvogel 
Melchior & Griihn [Sides 7/8 in VM-83; V-9808; 
G-EJ452] 

duplication (1st side only): R. Laubenthal 
[G-EJ371] 

DUPLICATION (Waldweben, Pt. 2): G. Pistor & 

M. Pfahl-Wallerstein [D-25157: P-E10658] 

— ^Waldweben — Concert Version An. Orch. only 
Eng. Forest Murmurs 

note: The concert version of the ‘Waldweben* 
is assembled from passages from both the second 
and third scenes (Sides 5/6/7 /8 in VM-83), end- 
ing with the finale of Act II. The single-sided ver- 
sion conducted by Von Hoesslin is drawn from 
Scene 2 only. 

N. Y. Philharmonic-Symphony — 

Mengelberg V-7192 

2 sides 12" 

Bayreuth Festival — ^Von Hoesslin C-67371D 

(Parsifal — Good Friday Spell, Pt. 1, 

Kipnis & Wolf) [C-L2014] 12" (in CM-338) 

duplications: Berlin State Opera — ^Von Schill- 
ings [PD-66590, 2 sides], Colonne Orch. — ^Pieme 
[D-25504: 0-123580, 2 sides] 

ACT m, scene 1 

Prelude Orchestra 

Wache, Wala! Wanderer (Wotan) 

Vienna State Opera Orch. — ^Alwin & Schipper 
[Side 9 in VM-83; V-9809; G-EJ337] 

— ^Prelude & Wache, Wala! Arr. Orch. only 
Bayreuth Festival — ^Von Hoesslin C-67372D 

(Fire Music — Interlude to Scene 3) 

[C-L2015] 12" (in CM-338) 

— ^Wache, Wala! only 

Wilhelm Rode PD-66782 

(Rheingold — Abendlich strahlt) 12" 

Stark ruft das Lied Erda & Wanderer 
Maria Olszewska & Emil Schipper [Sides 10/2 in 
VM-83; V-9809/10; G-EJ337 & EJ358] 
note: The excerpts above run from the beginning 
of Act III (p. 239) to the end of Scene 1 (p. 261, 
bar 4). The first part of Scene 2 (the Wanderer 
stops and questions Siegfried) is unrecorded (a cut 
of 11 pages) and the next excerpt begins on p. 
272, bar 4, and runs without cut to the beginning 
of Scene 3 (p. 285, bar 5). 

ACT m, scene 2 

Kenntest du mich? Wanderer & Siegfried 
Bockelmaim & Melchior [Sides 13/4 in VM-83; 
V-9811; G-EJ453] 

— ^Interlude to Scene 3 only Orchestra 
Eng. Fire Music [in Side 14 in VM-83] 

Bayreuth Festival Orch. — ^Von 
Hoesslin C-67372D 

(Prelude Act III) [C-L2015] 12" 
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mnm In Viekir m^t them is a cut of 4 bars 
hciwmn the mding of ihc excertH ahom and the 
bcgmnmg of timi hekmh tlu^y are included how- 
ever Hi ike rmi of tlw Baymuth disc almm, 

Airr til, 3 

Selige Ode auf woiiriiger Hold! 

Was riihf dort sdiUimiiiemd? Sfegfriexl 

Mek’liistr tKitirs U1/7 in VM»H3; V-98i2/3* 

Ntrri:: The Kuropmin pressings are not included 
l» the ^'Siegfried** allmms miti the fourth record 
side nmiiiim *"W'ohin rt«ri THstan schcldcT* from 
"Tristan ' mmg l«y Mckhlor, This exemit runs 
fmm the hrgitming of Scene :l f|j, 2BS, bar B) to 
the htmhming of fli# duct Finak heUm (p, 296, 
liiif Ifil. 

Ilril dir, Jkiiirirf ilniitrililkle & Siegfried 

iFimiic A(‘t Iff) 

1 % Melrlilnr {Sldei 1/7 In VM-167; 
V TTfl2.'".3. CMdIICl! 

M.if'ii.ii'rlr llainurr ^ llrinier 
Minton IMSI47/8 

4 niilcH IF Kllir/.'H! 2 12'' 

lifM F. I^ndrr dc It laiiihenthid 

jV4iH|:|-$. Sidri |H/;!CI in VM-Hd; C:™KJ370/1] 
Hnri;; 'The rtedieni Fusion^- Melchior tmrdon 
runt uithiHit cut to the end of the opera. The 
ikmmcf -Mintcn and iMderdMuhtmthal tier- 
Miom arc luah cut, 

Hcstxtsnr rw vir-rem'-ii.si.v, tiri:«wtiW(;s 
(wifh Mrli'liiMr 111 Siegfried tlmiughinit) 
Fitminaiing inferior dupUcatinns^ the Victor- 
a M V, "SiegfriciF fccof dings hoi! down to 67 
efiefilliil rip-rf»fd iklef, THcmp S7 sides, plus a 
Mingle .ride of "Siegfried" motkm, are imted in 
Fngiand iii GM i'72 for ttuUmmiic instruments 
only, i the *i-i7 page.M of vocal score, about 
;!1/ pages are raorded, Sione pages are 
elided frofu Act I, inrne 4>ih fnon Art IT tmd 
some II from At i III, the available recordings 
should be played in the foUotcIng setiuence: 


Mlflm 

la Sri 

Record Nos. 

H 

VM UI7 

V.77C0 

1 ''.H 

VM im 

V-7«9l/4 

1/4 

VM H I 

V4m05/6 

fTtCI 

V.M HU 

v^imm 

5-|l 

V.M ai 

vmm 

lh'2 

VM HJl 

vmm 

ini 

VM .H.! 

vmm/m 

1/7 

VM Hff 

V-77Bm 

mtm c 

.() 1 1 i;r»ammi’,rijn<; 

Viiwpiel & 3 


Aii« FGII 

Fr, t.e (Tepuv tile da IMeut 
Fng... 'The Twiiighi of the (Uuh 

Af ti'iil® the oihvf music draoMs in the 
"Ming" the Vklofdi.MAT fccordings are the 
fiioM imporpint, thdike the "Waikure* and "Sieg- 
fried" Mi’ii, howecef, the "TiiHenhimmerung** net 
i$ #1 MCticM af tepte%.eni*iUv$^ etcerpts (often ttuite 
widely Me$Hifiiledl railwr tlum a nearly complete 
reffliifi of ilm nima 


The same procedure is followed below as in list- 
ing the "Siegfried" records above. 

COLLECTIONS 

Representative Excerpts 
Misc. Artists 6c Orchestras VM-60f 


32 sides [V.9456/69 & V-9486A; 

G-EJ407/21 & G-EJ225] 16 12" 

THE CAST 

Brunnhilde Florence Austral (S) 

Siegfried / Walter Widdop (T) 

\ Rudolf Laubenthal (T) 
f Ivar Andr6sen (Bs) 

Hagen ) Emanuel List (Bs) 

[ Frederic Collier (Bs) 

Gundier / I^esider Zador (Bs) 

\ Arthur Fear (Bs) 

Ontmm Gota Ljungberg (S) 

Waltraute Maartje Offers (A) 

( Noel Eadie (S) 
Evelyn Arden (A) 
Gladys Palmer (A) 
Tilly de Garmo (S) 
Kindermann (S) 
Marker (A) 


London Symphony Orch. — (Albert Coates 

(L. GoUmgwood 

Berlin State Opera Orch.—Leo Blech 
Berlin State Opera Chorus 
note: This set includes all but 1% pages of the 
Vorspiel (the missing material is included on the 
first side of concert versions of Siegfried*s Rhine 
Journey); the Greeting to Sie^iied and Hagen's 
Watch from the 2nd Scene of Act I; Waltraute's 
Narrative from the 3rd Scene of Act 1; Scene 3 
(Hagen and the Vassals), part of the Oath Scene 
(Sc, 4), and the bulk of Scene 5 from Act 11; 
and all hut 22% pages of Act lU. The actual 
ground covered by the various excerpts is indi- 
cated in detail in the list of Individual Excerpts 
below, (N,B. Siegfried's Rhine Journey and Death 
Music, conducted by Coates in the Victor set, are 
played by the Berlin State Opera Orch. conducted 
by J)r, Muck in the British and German sets, but 
the Muck versions are also available on individual 
discs in the Victor catalogue.) 

Excerpts (C^oncert Version) Arr. Stokowski 
Philadelphia Orch. & Agnes Davis (S) — 

L. Stokowski VM-188f 

10 sides 5 12" 

note; StokowskTs concert version includes Sieg- 
fried* s Rhine Journey, Siegfried's Death Music, 
and Briinnhildc*$ Immolation (with Agnes Davis 
singing BrUnnhilde's part). 
mmviDUAL ExesaRPTS 
In the order they occur in the opera 
Vorspiel (Prologue) 

Prelude Sc Norn Scene: WeldP Licht leuchtet 
dort? 

Eadie, Arden, Palmar [Sides 1/4 in VM-00; 
V-9450A; C-EJ407/8] 

note: This excerpt is complete from the begin- 
ning of the opera to page 19, bar 6. The Orches- 
tral interlude that follows (Daybreak Music) is 
omitted here, hut is included on the first side of 



m ACNE R 

ifm itm-slikd (rntcert vetdmm §f Sk^-rietti Bhkw ^ 
JmnMtif 

Z« iieueii Tiiateo Briitmlitkla k Siegfrli^d Stip. k 

Ten. 

Kirsten Flagstad k Liiiiriti Muleliicir, V4772B 
with San Fniiiciscn Optrii Orcli.— 

McArtlitir I-** fki VM"4B) 

Austral & Widdop [Sides 5/6 in VM46, VAUMi 
G-E|4CMiJ 

Margarete Biuiiier k Walter 
Kirchciif D-mmm 

6 skies (Oiifli Seme, Act II) 

[P4U523/4; 041775/6! 2 ICr 

NOTE: The AmsimhWidthp tietikm hegliit twi 
fuige 21, Imr I (emdmkwt ef ilm Iwlrrluil#— ^ 
Dirnhrmk Miitle—llifil it ifirliiiieil in ilm rditrert 
uert’lnrin «/ the lllilwt iiiid mriji fn |tiige 

df, 6 hifs /fiirii flii? erid. I*li# Iliiyfa*rf--Klri4w.i|| 
urriliin htfgkm smmHpImi rtirller, Inrfyiflfi^ liiifl 
n/ llie ifiterliiile f|i. 2ih har B) and mm In |i. 4il, 
liiir IS, ifwhuimg the Mi-mmi part ef the Hkine 
Jfwrmy mmk up tu dm end ef Side I uf the iwu^ 
ddmi ammrt verMinm. 

Siegfrieds Eliriiifalirt Orrliestra 
Efig. Sk^frmts Bhimf 

mm.: The semml dde nii% n/ Ifm tum-^Mkhd mm 
cert vcfdmtM k indudrd in ilw tel (Side 71 
Cmtcs* vmMkm Iwinn umni in the Vicim $ct and 
Muck's in the i!M,V, «i»l. The tum^dded tmiccri 
mtsimg of the Rhine Jmrmf^ 4m made up nf 
the interlude (Duyhnmk ftmn the 

set) in the smmul part «i/ tlif Vtmpid (p. UK 
bar 7 to page 2(K hat bar) am! the fimde of the 
Vorspkd (p, 37, II burs from the mul, to the $md 
of the VtmplcK P> 44, hrt Imr). Tim first section 
occupies putt of Side I ami the semmi occupim 
the nmaindir of Side I and Side 2 of the cmwmt 
tmriiom, 

Thm hy ploying the firrt 4 Mm of the sol, ilm 
first section of tim concert tmdon of th§ ithim 
Journey, Skim 5 ond € of the set, the rmmUmlm of 
Skh I of dm concifft tierdnn ojf the Mhim four- 
nify, and then Side 7 of the mt (or ilm mmml *id$i 
of the concert tmrsionh one uM hem n compieto 
tHmkm of tIm Vors-pkl 

(NJK Stokoumkfs mmwrt omdon of the Hhine 
Journey begim stmumdmi mirlier limn oilmr 
Mims udth the lost fern lmr$ of the Norn ityfiej 
N. II. C. Syttiplitiiiy-*Tniia4tiliii VdHdlHrtl 

iSkgfriedi I) 2 12*^ {in VMmil 

Mtiw Ycirk Philliarmw'iic^-Tciieaiiiiii V44iM)7M 

(Lohengfin-’^Prdmle Ac*f $} 2 12** (in 
Fiirii C4.ingi?rval«ry Orcli.*— C-EJt0fS 

Weingartner 1 2^ 

Flilladfflpltia Orcli.— Slrikowikl [Slcki 1/3 in 
VM4SS; V-7843/41 

Symphcifiy Orrli,*"-llriin0 Walttr CtSBUIIU 

2 sicks [C-LXltl; €4.FX3Cltl 12" 

lamcinn Symplicniy— Alt^rt Ckiatei tNDi77T 

2 sides iQ^imil 12" 

Symphony Orcli.—Alhtft Cnitei V-MMIf 

2 ficles 12" 

Bcffllfi Sittii 0|»ra Orrli.— Sftirk 
(Mektmdmger^Frdmk, IH, 3) 12" 


Pifri4c:ATfi4s^%.: Ikflin State Of^ra -Vnn Srliilf. 
mgt |FD4ltFllllh Heflin Slate Of^fa— Slnrike 
{F4‘:i05fitl. 1^23377! 

ActT I, nr.mm 2 

Nrirr: Srerie I fChinfhrf HtmetU and fli# O'lmm- 
Ing of Srene 2 fl^l imgm in nil) ore omUtmi frnm 
the Viriordi.M.y. set. 
ffiiti. n Held 

(Ckmlher, Steglrird, Hagen, ihitrtine) 

PWf, Widdnin Cksllter, l.piiiiibrfi {Sick 2 In 

VSTIM); V4I4S«; c:4<J4ial 

Tkk memyrt mm from imge id, 3 Imrs 
from muK to $mM¥ ii* Imr UK M of ter Siegfrkd 
drinks ilm poikm. from here io the mti meoffg 
In ike mi’^fiogen*» %Vo$rk -rtlmre m u eiil of Mmm' 
14-1 e gap ihoi k largely filled hy tlm 

iMduted BltMui BrotherhAHHi dim*- hekm* (p* 72 In 
|i. 341. 

I lull dll, Ckiiithrr, riit Wrili? Smgffimi Chtiillier 
Was iialimsi tin am I’Idr Ckiliniie k liagwi 
I4ii|. Steeoring of Rlood Rroiherhood 
L. Stelrliiiif, ¥■ S--lir*fr. Amm. Sf.jp. 
dr It Tijpai-AVatile iUEf4TI 

2 iiilri ' ^ 12" 

Itageiw Wacliit flirr %kT kh mn W*atlii |ys.i 
Efig, Ihigens Watch 

Ludwig Welirf k Lwidun Fliilhafiinmte -- 
llrrrluiii VmmU 

{lliigem It III -1*1 . I| {Iter. Undent 
iUtdm 5411-311} 12" ll« 

AmMmi {Side D Iti VM lid, V-mm. t;T|4lli 
K. last tF4ai35y; IL.t57ll5i, I. 
Atidrdieii {0441227} 

this mcemt cum from p, 34, Imr 7 Iti 
p. B7, bar 4 (Imr II in the thdumhk$ ft4* 

tiHclng which there is #i rut of Id pogm f inter- 
link #<f Seme 4 iirwl fieri tmti $4 Scene 4, 

IMe ir %yokrguM. 

act I, m^mu 3 

Eriltiltiiig dff Waliraiite 
Sell ff t#ti dir gesttileden 
Eng. Wokrmter Normtum 
mem h Amud {Sidr« 10/3 In VUM, 
V*i450^il, CLKj4IL4i 
^mn ufdy 

Kefilif} Tlmrlmfg dr Vtetnf Sympkuiy V 47222 

■ ' ir m ysi mri 

Mtttelte Atiday Fll miTTH 

2 sidri 1 2" 

Ff neitlfii! Siduiit lautc I leltik V T 1 07 

(liheingabl->^A%"gtcfm, IT 

mttui Tim (Ifferr^AuMmi mfrton mms from p-> 
liM-K hnr 4 to p, 110^ 0 hors from md. the re* 
rtminlng mmg 0 tmgm of Act I ISmgJficd & 
ilriifmhdde) ore tmntieth the Andoy t’enion du^ 
plhwt 0 M Shl#i UUi in %K%t W,* dw Sclmmnm^ 
iMnk cmMim (which im0m hmr Imn mrlmr with 
the Recti. **fiOr§ mit Slfifi, wo* li4i dir mm^T k 
an afrbrmooimi u^riim td the mime motcrioK both 
mrMom mtdimg at dm bottom of p. ioS. 

Attr ti, m:mM 3 

mete: The Act if Ereimfe, Sreiie I (Atberlck i* 
flagcnh and Seem 2 (Sm^rimi, liogmh €*u$mm} 
mm efwilli^, 
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Hagens Ruf: llni-hol Hagen k Vassals 
Kfig. l/iigen Sumnmns the Vassals 
Ludwig Weller (Ik), Herbert Janssen C-69047/8D 
CB)» Hciya! Oi'wra (( Invent Garden) 

Gherns 6c Loiidtni Phllluiniiunic 
. .^Heeeliain [Hee, 5-21bdQl 2 12^ (in CM-X83) 
Aiulresen k Ghtu [Sides 14/5 in VM-60; 
V4l4lil/2; CLKJ4ld/4l 

List k GIhj,— 

Mdrike D-2SS68 6- 25795 

skies (liiigem Watht, Act 1) 2 12" 

iivn.tvxmmt Andresen k Cho, [C-KJ150, 2 
sides 1 

Ntrrr.: The AndrAsm eerskm runs from p, 180, 
Imr 12 (heginning ttf Srene 3) ia p. 176, 2 Imrs 
fmm end (iusi after ihe beginning of Scene 4-— 
Wedding March). Then there Is a cut of some 
22 pages (or a rui of stime 20 pages to the begiu'^ 
nifig of the Deem excerpt below), 

Avt II, %<‘r.Nr. 4 
Sihxvutsrene Eng, (htih Scene 
«-.4;r«du4ndef ivlir* kh (Cdtatlier. Siegfried, Hagen 
k Hrtiiinhtldrl 

A. Gifbrt, W. Kirehnff, M. Bainner D-20086 
i/fi nruen Timicn, Et, 0) 10" 

ILHLV24. GdlTTIl! 

— ilrllr 4Vrtir Sit-gfiitnl. Briinnhilde k G!in. 
Wiiltfnii, Anstr.d k Ght>. [Side Hi in VM^»6(); 

V ilHLl CM‘:j4M| 

Ehe llr^ m eersion runs from the top of 
p. 107 (plus a few introtiuctory bars) to the top 
of page 20:i (plu% a concert ending). Tlw brief 
i'hotai putts are omitted; (tbbel apfuirendy sings 
ingh ituniher*M and Hagens parts; Bdumer ap- 
patently sings btgh (lutrune*s and BrUnnhiUles 
-parts. 

The Wkidop- Austral tiernitm in the set runs from 
p, lOH, 6 imrs fnan end tit p, 208, bar L From 
this point there is a cut t*f 18 pages (interlude 
and opening ofche*,iml ■ dmrs <i/ Seene 5), The 
foiitming eterfiit ■ thihoUts 

begins on p, 200, bar 14 and runs without cuts 
to the end of Act IL 
MTV II. ^er.Mr. fi 

^Vrlihrs llitlinkr* List liriinnhilde* Hagen, Cim- 

tlirr 

Aiesfral. Frar, GtdIIrr [Sides 17/9 in VM-00; 

V *Mii.i/4. c;d‘:j4t:74ii 
^«,r III, iitr.i.,eni: h m.rHSi I 

Flan Sfititir wiidei Ik life Stnihleri lihekitckhter 

1 % Sirgfiird Eng. Hong of the HhitwdaughU^fM 
I)e ikiriipi, Kimlrtmmti, Marker* Liinbenthal 
iSidr. ill VM liti, V4l4fl4/CI; iM%J4HI/Bl 

tv, kiiliiiknti, A. IVf/rf k l\ Lindberg 
iSirgH'iedA |i*irl ijitiilfed) D*252lS/6 

4 mdri IF 2 12" 

■---Arr. nnlv (Caiin'ert Verslan) Wntnl 

Lhirr„% iLill (irGi. 'll. Womi 1)^25616/7 
1 sidri ifnrnefcli Erarlutllum} 

111 c; 1. 1991 -4! 2 12 " 

wrtri:; . i'ht irf omits the first 28 pages 

nrriir if r«l pfelud$\ heginM on p, 233, bar 8, 
iMWilfi % fiiigr lirli# erii sideM 2! tr 22 (p, 251, bar 
fi to 2 btifM. from endh and ends an p, 27%1, bar 2 


(just before Hagen's entrance and the beginning 
of Scene 2), The Decca version omits Siegfried's 
part entirely. Sir Henry Wood's concert version 
includes the complete orchestral prelude — pref- 
aced by several bars of a concert introduction — 
but further on transposes the vocal parts of the 
Rhinedaughters to orchestral instruments, makes 
a number of cuts, and closes with a concert end- 
ing. 

From the end of the set version to the beginning 
of Siegfried's Narration below there is a cut of 
some 10 pages (1st part of Scene 2 — Hagen, Sieg- 
fried, Gunther). 

ACT m, SCENE 2 

Siegfrieds ErzUhlung Sieg., Hagen, Gunther, 

Vassals 

Mime heiss ein mtirrischer Zwerg 

In Leid zu den Wipfel 
Eng. Siegfried's Narration 
Luubenthal, List, Zador 6c Cho. [Sides 24/5 in 
VM-60; V.9466/7; G-EJ418/9] 

Lauritz Meldiior, O. Helgers 6c Cho. ”^-7559 
2 sides [G-EJ487] 12" 

note: The Laubenthal version runs from p. 283, 
bar 10 to p. 297, 7 bars before end (just before 
** Briinnhilde! Heilige Braut!"). The Melchior ver- 
sion, a more recent recording and a superior per- 
formance, runs from p. 283, bar 6 to p. 297, bar 
11, and while only Melchior and Helgers are 
given label credit, the parts of Gunther and the 
Vassals are included. 

BrCinnhildc! Heilige BrautI Siegfried 
Siegfrieds Tod Eng. Death of Siegfried 
Laubenthal [Side 26 in VM-GO; V-9467; G.EJ419] 
dui‘lication: H. Knote [D-25267 : 0-6822] 

NOTE: All versions run from p, 297, 6 bars from 
end, to p. 301, beginning of the Death Music. 

Siegfrieds Tod Orchestra 
Eng. Siegfried's Death Music or Funeral Music 
N. B. 0. Symphony — ^Toscanini V-18319/20 
(Siegfrieds Rhdnfahrt — 
n. 3) 2 12" (in VM-853) 

Berlin Philharmonics — ^W. Furtwangler PD-67054 
2 sides [D-GASnS] 12" 

Symphony Orch.-— Bruno Walter C-68044D 
2 sides [C-LX156; C-LFX246] 12" 

Pldludalphla Orch.^ — Stokowski [Sides 3/6 in 
VM-lSa] 

Berlin State Opera — ^Karl Muck V-6860 

2 sides [G-EJ225] 12" 

Symphony Orch. — ^Albert Coates G-D1092 
2 sides 12" 

[same us Sides 27/8 In VM-60, V-9487] 
nui’iacATiON.s: Berlin State Opera — ^Von Schil- 
lings [P-E 10736: 0-6915: D-CA8154] 
note: The Death Music (not a march, as it is so 
often errorwously termed, but a musical apothe- 
osis of Siegfried's life and heroism) follows imme- 
diately on the end of his dying words in the ex- 
cerpt above (p. 301, bar 3) arid runs to p. 305, 
bar 9, serving also as an interlude to Scene 3. 

The Stokowski version in VM-188 includes not 
only the Death Music proper, hut begins much 
imrller (p. 296, bar 4) at the striking of the death 
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blow, to include a version of **Brunnhilde! Eedige 
Brautr for orch. alone, the usual concert version 
of the Death Music, plus the first few bars of 
Scene 3, ending on p. 305, bar 14, 

From the end of the Death Music there is a cut 
of some 9 pages (Hagen kills Gunther) to the be- 
ginning of the next excerpt below, p, 314, bar 14. 

ACT m, SCENE 3 

Schweigt cures Jammers jauchzender Schwall! 

Briinnhilde & Gutrune 

F. Leider 6c E. Marherr-Wagner G-EJ420 

(Immolation, Ft. 1) 12*' 

Austral & Ljungberg [in Side 29 in VM-60] 
[V-9468] 

Brunnbildes Schlussgesang (Finale) 

Starke Scheite schichtet mir dort 
Eng. Brunnhilde*s Immolation 
Fr. Quun bdcher s’iUve Id-bas 
Kirsten Flagstad with San Francisco 
Opera Orch. — ^McArthur V-1S841/2 

4 sides 2 12** (in VM-644) 

Agnes Davis & Philadelphia Orch. — ^L. 

Stokowski [Sides 6/10 m VM-188] 

Frida Leider C-EJ420/1 

3 sides (Schweigt eures Jammers) 2 12** 

Marjorie Lawrence & Pasdeloup Orch. — 

P. Coppola In French G-DB4914/5 

4 sides 2 12** 

Austral [Sides 29/32 in VM-60] [V-9468/9] 
duplication: Nanny Larsen-Todsen [D-25054] 
note; The Austral version in the Victor set is a 
continuation of the **Schweigt eures Jammers'' 
excerpt and runs to the end of the opera with a 
^ page cut (p. 325, bar 14 to p. 326, bar 11) be- 
tween Sides 30 h- 31. The more recently recorded 
Leider version, also a continuation of **Schweigt 
eures Jammers," runs only to the end of Briinn- 
hilde's part (p. 336, bar 2), omitting the orchestral 
finale except for a few bars to make a concert 
ending. The Davis-Stokowski version is complete 
from p. 318, bar 1, to the end of the opera, and 
presumably the French version by Marjorie Law- 
rence and the Flagstad version are also complete 
from this point, or the more usual starting point 
— p. 318, bar 7. The two-sided Larsen-Todsen 
disc runs from p. 318, bar 7 to p. 326, bar 21. 

— ^Finale Arr. Orchestra only 
Symphony Orch. — Max von Schillings D-25107 
2 sides [P-E10773] 12** 

Philadelphia Orch. — Stokowski V-6625 

(Rienzi — Overture, Ft. 3) 12** 

[G-D1227] [G-W1014; G-EJ159] 

NOTE; The 1927 Stokowski version is the orches- 
tral finale, running from Brunnhilde's last words 
(p. 336, bar 2), to the end of the opera, while the 
more recent (and very effective) Schillings version 
— labelled **Brunnhildes Tod" — is a concert ver- 
sion made up of a couple of pages from the be- 
ginning of Brunnhildes Schlussgesang (pp, 
318/20) plus the finale of the opera from p. 330 
(the 2nd side of the Schillings disc is identical 
with the Stokowski version). 


SUMMARY 

One and one-half pages are omitted from th^ 
spiel in the Victor set, but may be filled in 
the first part of the concert versions of Siegf^j^^^^ 
Rhine Journey. Some 55% pages are omitted f 
Act I in the Victor set. Some 45% pag&^ 
omitted from Act II in the Victor set, of 
may be filled in with the Oath Scene on D-2€J^'' g. 
Some 22% pages are omitted from Act 111 g, 
set. Summing up, out of the 340 pages of ^ 
complete score, the Victor set omits about 

TANNHAUSER 3 Acts 1845 (rev. 1861) 

Slightly Abridged Recording In German | 

(Recorded at the Bayreuth Festival, 1930, 
the supervision of Siegfried Wagner) 

Bayreuth Festival Soloists, Cho. & Orch. 
[C-LX81/98; C-LFX112/29] CM- ^ f 

36 sides IS 

THE cast 

Tannhauser Sigismund Pilinsky ^ 

Elisabeth Maria Mull<^x* 

Landgrave Ivar Andresen 

Wolfram Herbert Janssem 

Venus Ruth Jost-Ardarit p 

Biterolf Georg von Tschurtschenthaler f j 

Heinrich Joachim Saltier ^ 

Reinmar Carl Stralendorf 

Ein junger Hirte Ema Berger C 

Conductor Karl Elmendorff 

note; In this set the Faris version (1861) is 
Act I is recorded complete. Act II cuts: last 
of Scene 2 and the brief Scene 3; the Landgrtt^^^ 
address, Fages 152 to 158, and 163 to IS 
Scene 4. Act III cuts: Frelude; the last pa^t* < 
Scene 1; the first 5% pages of Scene 3. 
References: Schirmer vocal score.) 

Orchestral Selections (Fantasias, etc.) 

Berlin State Opera Orch. — M. Gurhtt FD-^T 
2 sides 1 1 

London Symphony Orch. — ^Barbirolli 
2 sides (Arr. Gilbaro) [G-EH774] i ^ 

duplications: Berlin State Opera — Mellc*lii 
[PD-25101], New State Symphony \D^O€m 
Regal Cinema Orch. — ^E. Starkey [C-DX1221 1 
also; Rhythmic Paraphrase, Arr. Lange, 

Somers Band [C-DB1389] 

INDIVIDUAL excerpts 

In the order they occur in the opera 

ACT I 

Overture 8c Bacchanale Orch. Faris Version 
Philadelphia Orchestra & Women's Chorus 
— Stokowski 

(Frelude to Act III, Arr. Stokowski) S i 
— Overture only Orch. (Concert Version) 

London Philharmonic — Beecham €-69413^^ 

(Borodin: Frince Igor — Frelude to 
Act III) 2 12** (in CM-X M 

Berlin Philharmonic — ^L. Ludwig FD-152^‘^ 
(Einzug der Gdste) [PD-516770/1] 2 j . 

EIAR Symphony Orch. — 

LaRosa Parodi CET-CC21 7 *^ 

(Handel: Messiah — Overture) 3 ^ . 

duplications; Amsterdam Concertgebouw — 
gelberg [D-25108/9; C-68082/3D] [C-LXlTO ^c^ 
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CI'LFX“25fi7L Berlin State Opera-Muck 
[(XK|2:kl II], Berlin Fhilluirnumic-— Jochum 
tT"Hl424/5K Berlin State Oparii— -Blech 
{(;»DI:liT Hi, Synipluiny O rch. — Coates 
l\^Heil44^1: i;-Dll3a/9l, Berlin-Charlottenburg 
Opera» Curlttl tO-LYCKMIl/TL Berlin State Op- 
era SAmudsUvh [C;.e2lB4/5; C-EH430/11, Ber- 
lin Statu Opera -^■^••-Nett^traeter [P4‘: 10699/700] 

— -Overiiire only Arr. IHano Liszt 
Alesaiider ilraibwsky PD-9S41B/20 

3 sides (Sehulwti: Monumi mudcal 6* 

Mmuid-mulm; Spinning Sang) 2 12^^ 

Ihmim Miiiielviti-li (pf) (Arr, liszt) G^€3002/S 

4 siiles S 12'* 

llacdiaiialr (Veiiiistier^ IVfiiiic) only Orch. 

Miiri;: *riie Lrlif Slreiw itlmml pmsa^es am mng 
III English In flie Coiile# mmkm Iwhm, and tran- 
strihiHi ft^r MtHng$ In th§ Kimppert^bmch ami 
ILiiller 

riltsinitHh S>-iiipliniiy.-.4d1ti; Eeiner CAGXimf 
4 siilri 2 12" 

Syiiiplitiiiy Ori*li. - Caiatei V-3684S/6 

3 sides ClVeliiiie Art III) 2 12" 

lirritn Plillliaiintaue ■ Knapperti'- 

Itusrh FD4m70l/2 

4 sales (Oftind itfnrrli) 2 12 " 

tHfVtdt'-Mtns: llrrliii Slate Opera -»vuu SehiUlngs 
{p-Klcmmi'Tl 

m:.t I. lieeNr: 2 

Ilir cone laild IVn. 

(1st Stanza nf Taunhauirr’s Ityinn to Venus) 
Laurltz MrltdOt^r (T) ^ Victor Symphony 
Oi'iL, ■Mi-Artimr Vd7726 

(lAihmgtin - In fimmn laiwl) 12" (in VM-749} 

Lautiiz Meleiiior (EEJSm 

(Hipnil ■ AiimikhEgtr Vaipr) 12" 

Seres soil ntir < 111 " IVn. 

(dfil Slan/a of Tannhauser'.^ Hymn to Venui) 
Franz Volker PD-^Si240 

(WrdI; -EH (pudlu pita) 10" 

AP't I* 3 

0%ang dr»i lllrcrii: Frau lloldr kam St»p, 
Filgriahiir: 7m tltr wall* irh Sop. h Ten. 
Kng, Herd llo|/'.f Srmg E 1‘llgfimV dhnms 
Kk*e Liirprl fS), llanii (denims (T) ^ 
lirfim Sf4lr Opera C :ho. A Oieh. 1^25138 

2 Sides IP KUIHOU) V2" 

--’-Filgria hor only 

11, Win /liar'll (S| dc Berlin Slate Opera Cho. 
|CI 2.'I07, I side! 

^err I, 4 

AH do III ktliiiieiii Sangr Bar. (Wolfram) 

Kng. Wlim for llie palm in long 
(drlliafd llns»-|i G*KIIIOOd 

fll'olil irtiiif" Irli liier) 12" 

II. Sr hltillitll nh&KHS 

lO liimmpi, !a%i dk’h l^tzi prflph*n) 
!Pll.Ml!ir;i 10" 

t'it‘ri.tr4 It. Iliif'ii {P«F1072IL H. Eeinrrinr 

lOfW.lL A. %aii lUmy 

tUPMt II: A. paidfezr jPAT“XlKI073l 
ACT II, %i $mu I 

Hit to Iriifr llallr Stip- 
Eng, litiii, ikiii i*l Sowg {LlHaliffld# Clritllng) 


Helen Traubel V -17 268 

(Gluck: Alceste — DivinitSs du Styx) 12" 

Kirsten Flagstad V-14181 

(Lohengrin — Elsas Ttaum) [G-DB2748] 12" 

Tiana Lemnitz D-CA8243 

(Elisabeths Gebet) [PD-67058] 12" 

Elisabetii Rethberg [G.EJ184] V-6831 

(Lohengrin — Elsas Traum) 12" 

(O du mein holder Abendstem John Charles 
Thomas, V-15818 in VM-633) 

Lotte Lehmann [P-RO20139] D-20283 

(Elisabeths Gebet) 10" 

Hilde Konetzni T-SK2151 

(Elisabeths Gebet) 12" 

Maria Muller & Bayreuth Festival (’36) 

Orch.— Tietjen C-91 31 M 

(ZurUck von ihm) 12" 

Johanna Gadski V-18142 

(Puccini: Tosca — Gid, mi dicon venal 
Scotti) 12" (in VM-816) 

Emmy Destinn IRCC-184 

(Smitana: Dalibor — Wdr es wahr?) 12" 

DUPLICATIONS: D. Reinhardt [PD-66868], M. 
BHumer [P-E11035: D-25120], O. Fremstad 
[mCC-12«] 

ACT 11, SCENE 4 

Einzug der Giistc (Fest-Marsch) 

Chor der Ritter: Freudig begrilssen Orch. & 
Cho. 

Eng, Entrance of the Guests (Grand March ir 
ChoruS’--Hail bright abode) 

Bayreuth Festival Chorus & Orch. — 

Elmendorff C-69000D 

2 sides 12" 

NOTE: All isolated recordings of this scene are 
somewhat abbreviated; however, only repetitious 
material is excised. 

Berlin State Opera Cho. — Blech V-9161 

(Pilgerclwr, Act lU) [G-D1292] 12" 

— Einzug der GUste (Grand March) Orch. only 
London Philharmonic — Beecham C -69326 

(Der Fliegende Uolldnder — Overture — 

Pt 3) 12" (in CM-X107) 

Boston 'Tops” Orch.— Fiedler V-m48 

(Rimzi--4Dverture—Pt. 3) 

[G-C2995; EH-1102] 12" (in VM-569) 

Berlin Philharmonic— L. Ludwig PD-15223 
(Tannhdus(n’ — Overture — Pt, 3) 

[PD-5 16771] 12" 

Berlin State Opera Orch. — A. Melichar PD-57042 
(Pilgerchar) [PD-516713] 12" 

Chicago Symphony — F. Stock 
[G.DBI557] V-7386 

(lA)hmgrin'— Prelude Act III) 12" 

Berlin Philharmonic — Knappertsbusch PD-66702 
(Bacchanale^ Pt. 3) 12" 

(Ovitrture, Ft. 3, dir. Gurlitt, on D-LY0O47) 
duplications: Berlin Philharmonic — Blech 
[G-D1498], Hastings Municipal — Cameron 
[D-K5S01, Berlin State Opera— Weissmann 
[P-E 10577], Berlin State Opera— S. Wagner 
[D-25792: 0-170023], Symphony Orch. — De- 
foisa [0-6723] 
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— Einiiig cter Giste (Grand 5farcii) Arr. Iliificl 
Eeiniblicaii Guard Eiirid— Dupont C-l)fKi4B 
(Lolierigffri— llrliliil Clici.) 12"* 

nui»i..ic:ATiONs: C,1 ci I d s t r e t m C n ii r c! i li a n tl 
[G-G.1743L Buitda di Ghioti t¥4ilillL Akbr- 
slmt Ctuimiiiiid tC-C2§TCl}, lv|;is«t?d Ikiitls 
[G-B824S] 

also: G. T. Ball— Org, [€4122091 
Aiispruclie do la.ndgraf€*-!i: Gir viel mid 
Buss 

(Oitiittocl in CM- 15-4) Eng. iMfidgfav0*M Adiimm 
Ivar AiicIrCfon G-KIII22 

(Loli#*figrlri— Gf'ill griL%$ Euth) 12*^ 

BtfrLiCATtoN: M. SwiUly [F-KICMkM'l 
Illkk* icti umlier Bar. (Wolfruiti) 

£>ig. Wdifnm's Euhgu Emm Oizing mmmi 
upon ihis fair 

Karl Schniilt-Wiilter T«E227I 

(O fill mein heddir Abmulfimi) f2** 

Gt^liard (EDBrnm 

(O du mein holder A}mnd$tem} [C-K! 191131 12” 
Fritiilricli Srharr tC’bDiSCIil ¥-7*120 

Eiuiolf BtH‘kt4maiiii T-SKI342 

( llliifIfiMolil-.- Aliriiilllrit itmhii) 1 2” 

llidiirfcli Sriiliisiitii [DCABSBIIl PiUWm 

(G du mein holder AhmdMrm) 12* 

wimcATiONS: €. Iliisrli |F4Gm4iL H. Ilmn^ 
mar [0-65691, A. van tUmy [IKCCV^Pl 
m vmmv-mA. Ktidt^m (fAT-K9CKI4(lk’ II. Ikatr^ 
din 104B8593I 

Ziirdck von ihml Sop. (F!lsati#t!i) 

Maria Miilk^r 6e Baynnidi 
Fosli va! OrGi . C 4| 1 3 1 At 

(Dkh^ tmr§ HuHe) 12^ 

Margiirete Biinmur |} .25 i 26 

(Dkh, tmrif Hulk) {F-KIICMI5I 12^ 

Johiuma Gadiki IIICtM 2 1 

(¥f?rzii‘t/it tr#*nn irh nkht wtdm) 12*" 

Ich fleh* llir iltn Sf»p. 

Ein Engel ukg mm Sop., Knsriiibb k C:lirK 
Eminy Beniautnrf k Clio. iE25524 

2 skbi [FdG 12551 jj- 

ACT in 

Frdiide (l‘aitiihihiiier» Filgerlsthrc) Orrli, 

Eng^ Tmrnhmsers Piigrimm^ (Ornilled Ikiih 
CM 4.54) 

NOTE; The Mingle -Aided vetMlom me nUghil^ mi, 
Fhilii«!t4|ilila Orr’lio**tra«.-Kfft|iow,il:i VM446 

{Tdiidhwikip Sidiiude (Arr, Sioktmmkil 
on G4:}II3254/5| 2 

12 * 

Faris (.aiiisrrvitlory Oft4i,"---'«Wf4ntfiifliitT 

[C.LXSflH; LFX57fl! IS” CMTfni) 

SyiiiplH'iiy Ort-li. -F. Wdnsiimwi 
2 sitbs {I’-FIOTI I] 
mm.taAttaN: lU-rlin Slatn Ojicrit 
SchltliiiRs (P-KIOHS?! 

ACT m, SCKNK I 

Wohl WUMI' kh hier *ic Im (Jebet m finden 

Bar. (Wolfram) 

NOTK: The Dumgmf-Famfmmtler-lInkierilmrh 
mriflon induden the firtt part tif the PilsrimT 
Umrui and the brief tmrts for Wolfram ami Kli$- 


A « RJ» 

uiwih; ilw oihm iimes nminin onlf/ IVoUrmn i m4m 
lliiif prefitem ihe Piignmn i*hemA. 

Wdli Doiitgraf-FaA^bariidrr, Ealr llriiliTf* 

bach k Clio. €4111724 

(O du mein hoUkt Aimukiem} Ij** 

(brhard Hu,»*h V. EUUmi 

(Ah du in ktihmnn Sunge) I2« 

iwriaCAriONS: G. Ilnsrli fl4'2-5|tltl: |*4*:itlii;|ll| 
IK riiKKcit; A. [FAT 

Filgw^fior: Ilrgltlrkc darf tiiiti dlili C!lni. 

Fiig, PdgrimM* Viumm 

KOfM: imdiiled rmmnM nf ike tdgHmM* €hmm 
dnmm invumfdy mnil ike hmi m%d %mmpmimi. 
tmriM of %V$dfmm mul Elimiheik. Tim mm$ 
ihmile pureiu rhtmd eefMiim ij ihnf mndueied % 
KVrh|r for Columlm in ihui ike dufumiirM me 
hmed oij $he uppnmeh nml diMppeummm ef lit# 
TUgfitm m in ike epem. of ike ighm 
mill fmriimimh ihm mmim-ied hy Meek, m$ 
mow Ifi ihe nuinw of mm'eti eeftiom- 
Vicmia Hlalfi 0 |*rf 4 C .'fjo, F, krfbv C-72TlAt 
iiddwngrin - Hfuhd H: DFAITHl |2* 

lirrim Stafft Oprra i*hmm k 
Orrh. - ■■ I Irgrr f 1 1 ;| 0 | 

(Ibf Eiiegende iieihndef 'Sleuemuimis 

tun dm Wurhi) f 0 - 777^1 * I 2 « 

lirrhn Sttir C%irr4 and 

Ori'h. ■ ■ -^irlirhar i*i'^-ST(hi2 

(Einmg dm (hme, ih^hrUf %} !FD 5|ir7|:|j |2* 

mmm- Attorn: llrrlm Klatr* «b*»T4 Cbi ■ Jilrrli 
|V 4 l|flF G 4 II 292 L |l It, t! t:ln* Pm In Fng^^ 
liih !t7.IFt26h Ibfim Sr.nr 0|irf.4 <'b», filTFliiTh 
llcflinf'fianMrrvrfriii ftF|| 2 l?i! 
m mntMH. Virfi.f c:hi,. jV 2 EI 2 T: CMI^dTlIj 
AfAO: Aldrrdiot iktummui Bandi [i74.7'-2li7id 
—Arr. Organ 

Lrw WIiitf? ¥4li2l2 

lihmd: EmI 0 / #| terferi ihiyj |2« 

Otl*.> I 0 -' 77 l 6 

it ruhengfin; ikheil |j** 

Eliitiliriln AthnmhT&t Imimhuu Stm, 

Eng. Eiimikeih*i Ewijof 

A htmf mi of mine 24 Imrt from ih§ 
middk of $h 0 ipmum i.i immliu mmie In rf#fi dm 
itemeeningJi dnet, Thu mi n mu mode, lioirm-#?, 

,lfj ihe Eti$g$imi 

Eifslcii Flag^l.a*! ¥-119^1 

2 ndrr [c: -01127471 12 * 

I Mte I .ehffi 4011 |» . Ilf lAfl I 'HI 

imme iitilkl ^ |ir 

154 #im FrififiiD Fll 47051 

(Dirli, ietiw Hulk) ^|■|■C:A?t243} 12*' 

Ilikb ICoiirl/tii 

ieuw iiniie) 12 * 

timnAmtmsA: Mmu fV UlTMl |v 

Fnmtrrirh |FdaW77|, It, %,ui 5rhi#arli {CF^ I |!l3lll 

ACT lit, iCieKII t 

Wk if, 

O dii mrift boldrr Aliriiiljiirtri— Air liar. fWolF^ 
rami Eng. Eumting %im 
Hofg: It he ien - inth dijr.t mnii llw 
|*il$fi Cliarin Tlifiiici.* ¥4.9111 

it'Hrh, i¥Uf0 iiutk Iblht^rg) 12"* Im VAITM^ 


w A € N E E 5 

C ;<‘rlKtrd I ! mdi G-DB4049 

{Bik'k* li*li umlur) 

Karl Si'hiiitll-W.iitrr T-E2271 

(Bikk* kh umlur) 

Lawrtnti-i* 'riithrit [C *4)112262] F-8452 

{(Ummid: Famt —Avant de tjuitUr) 12** 

Ak'xaiicirr Kipiiis C-72B0M 

{!,iihrni,irifi- ■ ■'KiinlfH Geimt) 12** 

Jtihii ()ti,irli*,?i Hioiiias V-7605 

(Virdi: Tmvkiiti- 4H Prmmize U mar) 12** 
Frirdrifli Krlwirr G-D1S55 

(Fiki^temii* liidlmdtr^^Wie am ikir Feme) 12** 
lliiiiaki Wrrri'itrath fit English V-656B 

(Sfhummm: Tun Ckmmlkrs) 12 ** 

hnlmm KMy In Eiiglisit (kniSBD 

(MemirrMiJiger -/tTiim/} 12** 

riiiNs: i I . S r h 1 ii n ii u $ [PD-25023: 
I)4:;\.S2«flL c:. Ifiisrh tD.2SI0e: P4a072i], E. 
Burg !F4<UI72l!» W. IkHUgruf-Fajisbaatular 
ic: f>:ii72.|L ih lirkmuir [0416421 
IN II; I,s»v4iii» [(::4iFX42L A. Endrto 

IN riu.iiN; Ii Sfr.iiTlari [C'%C:OX!02191, K. 
M4itiari |4Mn21tl6!, M. Imitnet [¥4274] 

IN B. I)4w*iriii [C-CISflTK IL Williiimi 

BKlilllll 

-«4') <ly mriti halilrr Atirri<lstem Arr. 'Callo & 

Pf 

Ikililtf dr N. Nfrilniliifl 

IG Ointl|2| V4J620 

(Mriiiersinger^ -■■PreLdied) 12** 

—Air, Oigaii 

M. Otsiirladu (Watuimiikrr» 

Pla!.u.lr!|4aa) ^ V-^Wm 

{Srhuheft-i rmrimke StUmlehen) 10** 

Avr III* m.mv, :! 

Irh htina lEitirnwhlag Trii. k ihir, (Tannhllnsar 

k \Vt4fr.itn| 

Ifiliryii'*ii im lirr/rii IVn, (T'mnluimvt) 

Da i*ih kh ihiii IVn, (‘raunlumsrf) 

Ah hh rt war III ‘IVii, dc liar. (Tanu. k WnlCriim) 

Eng. iUmw Surmium 

Nin'r: the iu^n^Mkied venlam CTfdmimt im 
iirf?4'n* i* ’*ih mdi irh ihrn**) etinUdn Tantn 
liiliisi-'f".! Main tmiy, 

-..«Itihjiiiiii im llrfirii k Da lah kh ihm only 

Tiumliaiiwrh 

Lmifil/ MrliklMr !2** (in VM-74n) V 47727 

Mat Lmrti/, ir cdnmm 

Mm intrM 12** T4:mi 

Fran/ Volkrr 12** PD4l7i4l 

I,. Hint/ Mr|»-|ai>r V 4)707 

[CM«:j4l:i! 12** 

iiffri n ituiU'i II, Kiiiifr to IITIIIil, Max I.oroir/ 


V4m20 

12 ** 


V4mH 

10 ** 


Lmmu Mi-liklMr 12** (in VMTdO) V47727 
Mm Imrni 12** CEDI0553 

Mm IntrM 12** T4:mi 

Fran/ Volkrr 12** PD4I714I 

I,. Hint/ Mr|»-|ai>r V 4)707 

[CM«:j4l:i! 12** 

itffrrn ituiU'i II, Kiiiifr [i^ 6'Tlllll, Mali lanroir/ 
fc;Fjiiiii 

IN iraf.i.iN.. I, F,ag.».HM tc:4;oXl.(l26fh I ddel 
Iv, ic: c:oXiir42I 

TMB“TAM vsn tsotjn: -1 hru mm 

Atiriftgril itr< itialilii fti Orrinati 

f|lri*ailr4 4t tlir^ ll.iVfrnfli Fr^llval, 1928, UliiW 
Bti|trr%i’iinn *4 Sirglffril Wiigiiftf) 


^ WAGNER 

Bayreuth Festival Soloists, Cho. & 

Orch.— ElmendorflE CM-101 f 

38 sides J9 

(The British set, C-L2 187/206, contains 2 addi- 
tional sides devoted to an explanation and illus- 
tration of the motives by Ernest Newman.) 

THE CAST 

holde Nanny Larsen-Todsen (S) 

Tristan Gunnar Graarud (T) 

Brangane. Anny Helm (S) 

Kurwenal Rudolf Bockelmann (B) 

King Mark .Ivar Andrdsen (Bs) 

Xlelot Joachim Sattler (T) 

A sailor lad Gustav Podin (T) 

A shepherd Hans Beer (T) 

Conductor Karl Elmendorff 

NOTE: This set contains Acts I and II in nearly 
complete form: there are cuts of 135, 22, and 
283 bars in the first act; cuts of 86, 29, 28, and 
14 bars in the second. Act III, however, is very 
seriously abbreviated. 

Abridged Recording Act III only In German 
Misc, Soloists dc Orclis. VM-41 

10 sides 5 12" 

THE CAST 

Isolde Gota Ljungberg (S) 

Tristan Walter Widdop (T) 

Brangiina Genia Guszalewicz (S) 

{S:.rfS,ih’(B, 

King Mark Ivar Andrdsen (Bs) 

Melot Marcel Noe (T) 

A shepherd Kennedy McKenna (T) 

London Symphony Orch. . . Albert Coates 

Berlin State Opera Orch Leo Blech 

Symphony Orch.,Lawrance Collingwood 
NOTE: There are two cuts in this set: the Shep- 
hmrs piping-^English horn solo, some 46 bars 
omitted between Sides 1 ir 2; some 37 pages 
(from page 222, bar 11 to page 239 bar 16) are 
omitted between Sides 8 & 4. 

“Symphonic Synthesis” (Vorspiel, Liebesnadit, 
Liehestod) Arr. Stokowski 
Philadelphia Orch.^ — L. Stokowski GM-187 
B sides 4 12** 

Pliiladelphia Orch. — Stokowski 5 12** VM-508f 
Liebesnacht, Liebestod Arr. Stokowski 
All-American Youth Orch.— 

Stokowski S 12** CM-427f 

PreliKk and Love Death 
Berlin Philharmonic — Furtw^.ngler VM-633f 

(C.DB34 19/20] 2 12** 

Berlin Philharmonic— -Eugen 
Jochum 2 12** T^E2715/6 

EIAE Symphony— A. LaRosa Purodi 
ICET-CC209B/9] 2 12** P-Eim2/3 

Berlin Edulharmonic— W. FurtwMngler FD-’95438 
2 sides (IMlmtad) [D-CA8039 & 

D-CAai56] 2 12** 

imnvtmAi* excerpts 
I n the order they occur in the opera 
(Ihige references are to the Schirmer vocal score) 


WAGNER 


Acr I 

Frekidc Orchestra 

note: rrrsisms, mieh m hy F«rf- 

wiiimler^ thai htj Si^ktimski^ <i«il that in CaM-ICII# 
take siightiy mtm* ihun 2 rinml lilrj. 

Berliii State Opera ^ Karl Muck C^FI^6i/7 
S sttles (fliegmiie IliilliifMliT— 

Oecrltiffi. Pi, 3) 

B. B. Cl Syropl'icifiy~«A. Ikiiilt (.»-DBi75T 

2 sides , 

muHJCtATmm: llerliri Ftiilltiirmeiile— E, Strauts 
[FD-llffSiBh Sail Fraiidsre Orrii.— A, HftU 
[V.65851 

hCr I, SCENE 

IkK:li mill wii Triitari * * . Vm* eliietii Ealiri 
Er srliwiir mil tmmmul Eicleii 2 Stipi. 

(hMifs Niitmiive and CtifMtf) 
note: Tht^ IMdm tmnkm begins wiih *"lkwh nun 
mm TriMunr i»nUs mmm 13 lum heiwmn the 
mawd ddi% mul Hide 2 hegim wiih ""Er mdumr 
mit immmd Ekkm,** The Bdumet mmkm he0m 
same 3 pages kiiet with "^Var einem Kahn* ami 
runs wUhtmt a vui in page 44, dni bar fmm flu? 
end (ihe same nmeiuMtm m the iwider vmskm). 
Brimgme*s brief pari is mniiieiL 
Fridii Lehier & Klfriede Marlierr* 

WiiKuer C^-K/dOl 

2 skies i ^** 

Margarete Biiurner 
2 sides [PdO 09901 
Acr I, iciiNi: 4 (tmilttrd in 
Acrr II 

Frelmie Orciiestra 

lucUidetl in “Isiddei ErwarteiC' diK’ iHiltiw 

ACT II, «c:ivHE I 

— «Excer|ifs An. Oreli. (“Isoklet Erwarien tind 
Tristans AiikmilF’) 

Eng. hdd§ aumiii TrUtan; Tristan m emning; the 
Imwrs are rmuited 

NOTE; This sifinphnnUt mterfg inrimim ihe IVel-> 
tide ta Aei It, and pnrikmM nf the first urene, 
ending with TriMtuni urHiHd’-dwginnlng nf Seeiir 
2* 

Sytriphony Oreli,— Mint vun St'lilllings 
2 sides I T* 

ACT n, SCENE 2 

(Liebestnicht) Duo; Sap. k Ten. 

Isolde!— Triscaii ! Cir llebt er 
O iiiik* lieriileder (Isolde k I’riiitaiij 
(Lave !)uei} 

note; The IMdm-Melrhk^r rerskm begim trlfli 
the areheMtnd interhide tn Scene 2 am! the werl- 
ing: "Tsidder **fri$um! (UdkdHerr There k a mt 
nf smne id pages between Sides I ir 2. Hide 2 
hegitm with "I'kieh m riehte Mieh** (page IS7, 4 
bars frmt end); Side 3 udth rink* herniede/*; 
Skit* 4, after a rui af same II piinef (BninganeM 
War fling), Iwgins with **SidT kh immehekf* (page 
IB1„ bar I). There is a rut af §mne 24 hms ($mge 
IBS, bar B in page !B7, bar &) ami the remrd 
gmlf Hi the beginning af Seem 3 (page 190, 
bar I). 


.... 

KIrstpn FLigstiul & I.4urit/ Mrlrhiar wjth 

San Framisrti Orrh.- SleAflhtif 

fV45HdK/9 in VSMM4) ¥M4?| 

4 sides 2 12* 

Frida Leider k Laiirli^ Mrlelik*r ¥-7273/4 
4 sides !CMHT2d4, i;4<|4S2%ll f ir 

—Lose Iktei Aff. Orchestra 

EVaehts^me umi LmheMgemtm} 

Syiiipliiiiiy Orch.-' Slax veil Schillitiipi 

2 sides irTummi ir 

NOTE: This nrfungemeHi (beginning **0 Mnk* 
hernimlerr pt$ge Hid} pmeikallM dupHeaim ih§ 
mine stene an Midei 4'"A.T| in Htekmeskhs itm- 
SiTipikm, in hath %mxkm$ the essmikl med 
lilies nr# IranMenbed fef rnrhextral 
— Ettt.Wfit svarliriid Sop. (Ilraiinanel 
(B nmgane M Warning) 

Kot'E: ilr$ingme*9 efi stage air h intertmlaieil In 
ihe idwe l>uet, begitming enjaige 109, |«ir ||^ 
tmding page 172 hefate indde^n *^U$mrh\ ClelltF- 
tert* 

Kenm Thefhag f<9 ^ ¥d72m 

(Pardftd ■ leh jolC das Kind} 12** |iii C*MTCI7) 
Kiiiini LrHiirf iAi Pib4Mi737 

{liheingeid ErdiPs Wi(irfi4n#|i II* 

Eva Liehenltetg lA.I T-HKHM 

iJjebe.iiiHi (7 Ikudrrnaurll It* 

act ic ^CIVNE -1 
Tairsi dll's wtikikh? Bass 
(Ainu Xbwi*s Air) 

Ivaf Andrrsrn 1}‘-2S442 

(iJehestmi St Hmnmfwyri) ||* K|OS|9| It* 
NO IT; llegini page 1 9-^, 5 btsrs fmm end; tmb 
page to I, Far HI 

ACT III 

Frriiidr Ort'lie^fra 
Pans Ckaesri'vaCTy Orch,- 
WVin g art lief (4 

(Enghih ham It. LaneTlrtfrl 

li:4.Kmh LFX^T7| IT 

Aft lit, %lPHg i 

LiitI draiif Isolde— Ere It. 

\%*w sir srllg--Alt Tnc ITmtaiil 
(ih$ge 2hiK 4 bars fmm end, 0* t^age t0.:|, II fitfri 
fmm mil } 

No rp«'«T4lnM.i avail aide 
act lit, Si TNE 1 
LirbriONl: Sfdd iind Irisr Ss^p 
Eng, Itoldr'i i.me (hmth 
(Skim 4fm m CM HH, Hide |0 In VM-iL Fage 
2b4, 2 burs |r^»ni en#L fo end e| operiij 
Kinlrli Fiagjla*! k Sm FfaiHiT’? V-IS0# 

0|*ef,i Ofrii, ■■ SL"i\rf hnr It* (In IMI4M4) 

Emtm Ikmun (lirr-. Tl) 

{0 9010} It* F-FK(m 

Kfrsfeii Flagiiad 

2 iidrs ItMlIItTlIll IT 

L«4lr Lrlitnann P*2S#7 

IS Sides fUSilInre-, - On |j|.it der 

LmsI fP-lltOI22| IT 

Khiaiirih Ohms Tihmms^ 

(Eliegemie liaUiimlef- Hentab tUilhd} IT 

Ck^rffwl llinderfiagel T-SKiMd 

ijirangmeb Wnmln^ Li«lifmt»fi| 
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Frida IMder V-7S2S 

{Farsifd-^-!eh mh* dm Kind) CG-DB1545] 12^ 
Dtiri.,iCATKWS: M. Stdnewieyer [D-25442: 

F.I*:um29L L. Nordkm [C-74025^], M. Jeritea 

[V-205871 

-IJchesiCMi Arr. OrehcMtra 
NOtr.: Tim FurUvUnnkr mrsiim includes the last 
few bm$ iif the Fmlude te Act I at the beginning 
af the first side, 

Berlin Philliarmciiiit'-- Fiirtwlngler V-I493S 
2 sides [C:d;)Ild42C11 “ 12^ (In VM-055) 

KIAIi Sviiiphc^ny Ort'litMira— 

A. laiHti^sa Partidi F-EUmS 

2 sklrs tt:icr-c:c:2c)!iiii j2** 

Berlin l*liillia.r«u»tiic---'E. Jmdiuin T-E27I6 
2 12** 
nifi‘i,ieATiciNf*i: Kan Franrisnci Orch.— Hert/. 

tV4ICI!II. firtllii Pliilhariiiniile— -W. Furtwiingler 
tFI)4l54:1!l; I)4:a«I5II!. Berlin Slate Oimnc-- 
vmt SvMlmm ti*l)4ICMlcr71 

>Rc:iiEKimA 

mft%: Far the enm^enimee af these seeking Wng- 
rierliitt trarks, exrerids and tmuscriptians from 
the music dramm, etc,^ far orchestra ahme (no 
singingh II list of cnm^'refwmctf to such reamF 
ings is given hekm, 

mm tjmmm 

mtm. Ovtrmtt 
‘EEN-^-Overiiire 

‘LIE c; EN tm I un,t ,an der 

Ovrriurr Ait III Errliiiir 

*IEBEKVERB(rr-4lvrr«urf 

XIIIEN<;RIN*-Att I k Act Ul fttludtn 

lEIKTERKINCER 
Act I Frrlwlr 

Act II jnhanfiknarhc— Friigckteiie 
Act III Err I y tie 

Eittu drr Lrhrlntltetr (I’Mnrr of Apprentice#) 
Aufiug drr jVIehter 

AEKIEAE 

Act I Eirltitlr k "rran^formafion Scene 
Art II Introdnctioti CMagir Gaifle) 
fVEigit <;artlrn k. Elowrr SEiidriii Scene 
Art III Errlnde 

(diarfrrliag%ra«l>er (CitKiil Friday Miiiic) 
TfMmtmmtmkm Scene k ErtMewIcm 

JEN7J.-4lyeitnre 

THE liINC; 

JIEINC4IEI> 

Scene I Ei etude 
Srrne 4 Eliirug der (Mittrr 
(Eiitrancr of cite Ckids into Vallialla) 

^AEEimi* 

Alt III Walklirrfirlit (Ride of flie Valkyrie) 
Woiaitf Almliletl mid I'eueriauBer 
(Wotan’i lAtewell and Magk Eire) 


SIEGFRIED 
Act I Prelude 

Act II Waldweben (Forest Murmurs) 

Act III Sc. 3 Introduction (Magic Fire) 

COTTERDAMMERUNG 
Prologue Siegfrieds Rheinfahrt (Rhine Jour- 
ney) 

Act III Prelude (Song of the Rhinedaughters) 
Siegfrieds Tod (Siegfried’s Death Music) 
Finale 

TANNHAUSER 
Act I Overture Sc Bacchanale 
Act II Einzug der Caste (Grand March) 

Act III Prelude (Rome Pilgrimage) 

TRISTAN UND ISOLDE 
Act I Prelude 

Act n Prelude Sc Isoldes Erwarten 
Liebesnacht (Love Scene) 

Act III Prelude 

Liebestod (Isolde’s Love Death) 

Siegfried Idyll 

Song: Traume Arr. Orch. Thomas 
Siegfried Idyll Orchestra 


London Philharmonic — ^Weingartner CM-X139f 
[C-LXaOl/2] 2 12** 

New York Philharmonic — ^Toscanini V-14009/10 
[C-DB292()/L] 2 12" (in VM^308) 

Dresden Philharmonic — FD-57 102/3 

Van Kern pen 2 12** 

Vienna Philharmonic— B. Walter VM-G12 

4 sides [(;-DB2634/5] 2 12** 

Symphony Orch.— B. Walter CM-X2S 

4 sides [C-LX79/80; C~LFX145/6] 2 12** 

Paris Symphony — *8. Meyrowitz CM-X74 

4 sides [PAT-PDT28/9; C-DX739/40] 2 12** 

Berlin State Opera — Karl Muck V’-73Sl/2 

4 sides [G-EH501/2] 2 12** 


SONGS In German 6c French 

(5) GEDICWTE 1857-58 M. Wesendonck 
No. L Der Engel 


Tiuna Lemrritz (S) with M. 

Uaucheisen (pf) D-LY6141 

(Nih 2, Stake still) [PD-57084] 12" 

Margarete Teschemacher ($) G’-EHS77 

(No. 5, Trdume) 12'* 

No. 2, Stehe still 
Tianu I^ernnitz (S) with M. 

Raucheisen (pf) D-LY6141 

(No. L Der Engrd) [PD-57084] 12" 

No. 3, Im Treibhaus 

(Study for 'Tristan imd Isolde,” Act 3 Prelude) 
Tiarm Lernnit/. (S) with M. 

Haueheisen (pf) D-CA8253 

(No, 5, TfUume) [PD-5702a] 12" 

Helen Traubt?! (S) with Philadelphia 
Orch.— Stokowski V-'18403 

2 sides 12” (in VM^872) 

Maria Muller (S) with Ivor 
Newton (pf) G-DB3258 

(No. 5, Trdume) 12** 


Emmy Bettendorf (S) with 
M. Raucheisen (pf) 0-7889 

(No, 5, Trdume) 12'* 

No. 4, Schmerzen (“Sonne, weinest, jeden 

Abend”) 

Tiana Lemnitz (S) with Michael 
Raucheisen (pf) D-LY6142 

(Schubert: Am Grabe Anselmos) 

[PD-57085] 12** 

Lotte Lehmann (S) D-20284 

(No. 5, Trdume) [P-R020100] 10** 

Frida Leider (S) V-7708 

(No. 5, Trdume) 12** 

Elisabeth Ohms (S) FD-27327 

(No. 5, Trdume) [D-CA8191] 12** 

Helen Traubel (S) with Philadelphia 
Orch. — Stokowski V~18404 

(No. 5, Trdume) 12** (in VM-872) 

No. 5, Traume (“Sag*, welch’ wunderbare 

Traume”) 

Tiana Lemnitz (S) and M. 

Raucheisen (pf) D-CA825S 

(No. 3, Im Treibhaus) [PD-57028] 12'* 

Helen Traubel (S) with Philadelphia 
Orch. — Stokowski Y -18404 

(No. 4, Schmerzen) 12** (in VM-872) 

Lauritz Melchior (T) with Philadelpiiia 


Orch. — Ormandy G-DB3936 

(Lohengrin — In femem Land) 12** 

Maria Muller (S) with M. 

Raucheisen (pf) G-DB3256 

(No. 3, Im Treibhaus) 12** 

Emmy Bettendorf (S) with 
M. Raucheisen (pf) 0-7889 

(No. 3, Im Treibhaus) 12** 

Margarete Teschemacher (S) G-EH877 

(No. I, Der Engel) 12** 

Frida Leider (S) V-7708 

(No. 4, Schmerzen) 12'* 

Lotte Lehmann D-20284 

(No. 4, Schmerzen) [0-4812; P-R020100] 12'* 

Elisabeth Ohms (S) D-CA8191 

(No. 4, Schmerzen) 12** 

DUPLICATIONS: K. Branzell [D-25091: P-E10679] 
— Traume Arr. Orchestra Theodore Thomas 
Chicago Symphony Orch. — F, Stock V-7123 
(Glinka: Russian and Ludmilla — Overture) 12'* 
DUPLICATIONS: De Groot Orch. [G-C1966], Von 
Geczy Orch. [D-20233] 

ALSO: Archer Gibson — Org. [V-36166] 

Wiegenlied (“Schlaf ein, holdes Kind”) 

Ehsabeth Schumann (S) with 


Orch. — Goehr 
(Liszt: O quand je dors) 


G-DB3654 

12 '* 


MISCELLANEOUS 
Collections of Miscellaneous Works 
NOTE: Each work in these sets is given more de- 
tailed listing above in its proper place. Single 
discs from any of these sets are obtainable on 
special order. 

“Bayreuth Festival Recordings” (1st Series, 1927) 
PARSIFAL — Transformation Scene, Grail 
Scene, Flower Maidens Scene, Prelude to Act 


ni & Good Friday Music; SIEGFRIED — For- 
est Murmurs; RHEINGOLD — Entry of the 
Gods into Valhalla; WALKURE— Ride of the 
Valkyries 

Bayreuth Festival Co. CM-337/8 

22 sides [C-L2007/17] 11 12" 

“Three Great Scenes” 

MEISTERSINGER— Prelude; COTTER- 
DAMMERUNG — Siegfried’s Journey to the 
Rhine and Funeral Music; PARSIFAL — ^Prel- 
ude to Act I 

Berlin State Opera Orch. — ^Karl Muck VM-S7f 
10 sides 5 12" 

Fantasias &: Potpourris 
Wagneria (Clement Doucet) Piano 
Clement Doucet C-4636 

(Doucet: Chopinata) 10" 

Nibelungenmai'sch (Sonntag) Band 
Lima Park Band — Quander 0-6770 

(Rienzi — Kriegsmarsch) 12" 

WALDTEUFEL, Emil (1837-1915) 

Waldteufel was an Alsatian who became pianist 
to Empress EugSnie and director of court balls 
to the entire Second Empire. His waltzes and 
other dance music are pale approximations to 
the distinct arts of Offenbach and Johann Strauss. 
Viennese Waltzes: Estudiantina; The Skaters; 
My Dream; Ever or Never; Dolores; A Summer 
Evening; Espaha; Acclamations; Sirens; Golden 
Shower 

Harry Horlick’s Orchestra 5 10" D-13 

Acclamations, Op. 223 

Harry Horhck and his Orch. D-1989 

(Espana) [D-F7006] 10" (in D-13) 

An dich. Op. 150 Fr. A toi 
Bohemian Orchestra D-20466 

(Ich Hebe dich) [P-R1610; 0-11874] 10" 

Bella Bocca, Polka 

Orchestre des Bals 10" 0-251126 

(Les) Bien-Aim^s, Op. 143 
Albert Sandler & his Orch. 10" C-DB910 

(Die) Blumen, Op. 190 

Viennese Bohemian Orchestra 10" D-20470 

Braun oder Blond 
P. Godwin Orch. [PD-21711] 

Chantilly 

Locatelli Orch. 10" D-20569 

Confidences 

Locatelh's Orch. 10" 0-238964 

Dolores, Op. 170 

Harry Horlick & his Orch. D-1988 

[D-F6938] 10" (in D-18) 

Albert Locatelli's Orch. D-20570 

[0-238965] 10" 

DUPLICATIONS: Locatelli Orch. [D-20570] 

ALSO: A. Sandler — ^vl [C-2570D] 

Espana, Op. 236 

Boston “Pops” Orch. — ^Fiedler V-4461 

[G-B9099] 10" 

Harry Horlick & his Orch. 10" (in D-13) D-1989 
Berlin State Opera Orch. — ^Melichar FD-24149 

2 sides 10" 


D-20466 

10 " 


10" 0-251126 
10" C-DB910 
10" D-20470 


10" D-20569 

10" 0-238964 

D-1988 
10" (in D-13) 
D-20570 
10 " 



WALDTEUFEL 

duplications: Symphony Orch. — ^Weissmann 
[P-E10998: D-25126: C-9685], P. Godwin Orch. 
[PD-19435], B. von Geczy Orch. [G-EG3296] 
Estudiantina, Op. 191 

Harry Horlick & his Orch. D-1986 

[D-F6839] 10" (in D-13) 

International Concert Orch. V -35798 

(Schlittschuhlaufer) [G-C1326; V-68771X] 12" 

Berlin State Opera Orch. — Melichar PD-24148 
2 sides ^ 10" 

duplications: Symphony Orch. — ^Weissmann 
[P-E10998: D-25126], J. Jacobs Ensemble 

[C-9685], P. Godwin Orch. [B-57034: PD-21003; 
also PD-19435] 

also: a. Sandler— vl [C.2570D] 

Etincelles, Op. 229 

AVRO Orch.— Treep 10" C-D17206 

Grand Orchestra — Odeon 10" 0-250415 

Fruhlingskinder, Op. 148 (Les Violettes) 
Viennese Bohemian Orch. D-20467 

[0-250126; 0-31136] 10" 

Ganz allerliebst, Op. 159 Fr. Tris jolie 
Albert Locatelli & Ms Orch. 10" 0-238437 

Marek Weber Orch. 12" G-C2102 

Symphony Orch. — ^F. Weissmann P-R1632 

(Binding : Fruhlingsrauschen) 10" 

DUPLICATIONS: E. Lorand Orch. [P-E 10874: 
D-25524], M. Weber Orch. [G-C2102] 
Goldregen, Op. 160 Fr. Pluie d*or 
Harry Horlick & his Orch. 10" (in D-13) D-1990 
Viennese Bohemian Orch. D-20469 

[P-R2358; 0-31148] 10" 

duplications: M. Weber Orch. [G-B3894], D. 
Bela Orch. [P-E10547: 0-6504], P. Godwin Orch. 
[PD-21174], Rode Orch. [PAT-PA639] 
Herbstweisen (Pomone) 

Paul Godwin Orch. PD-21707 

(Minuet Louis XIV) 10" 

DUPLICATIONS: D. Bela Orch. [P-E 10848: 

0-6674], Locatelli Orch. [D-20569] 
Himmelsfunken (Etincelles), Op. 229 
Viennese Bohemian Orch. D-20469 

[0-25145] 10" 

liebe dich, Op. 177 Fr. Je faime 

D. Bela Orch. [0-6509], Bohemian Orch. 

[0-11874: D-20466: P-R1610] 

Immer oder Nimmer, Op. 156 
Fr. Toujour s ou jamais Eng. Ever or Never 
Harry Horlick & his Orch. D-1987 

[D-F6840] 10" (in D-13) 

Viennese Bohemian Orch. D-20467 

[0-279205; P-R2353] 10" 

E. Lorand Orch. [P-9336] 

Liebe und Fruhlings Eng. Love and Spring 
Victor Orch. — Nat Shilkret V-36030 

(Romberg: Maytime — Medley Waltz) 12" 

DUPLICATION: Locatelli Orch. [0-165965: 

D.20570] 

Mein Traum Fr. Mon rive Eng. My Dream 
Harry Horlick & his Orch. D-1986 

[D-F6839] 10" (in D-IS) 

Light Symphony Orch. 12" G-C3000 

Marek Weber Orch. [G-B3527] 

P. Godwin Orch. [PD-21031] 


D-19S8 
10" (in D-13) 


5 WALLACE 

Mittemachtspolka Mmuit Polka 

P. Godwin Orch. 
rDie) Schlittschuhlaufer, Op. 183 
p Tgg Patineurs Trie Skaters 

rcstor^ops” Orch._Fiadler V.4396 

Orch.— P. Kerby C-260M 

his orch. D-lZ 

[D-^840] , , 10" (in D-13) 

duplications: International Concert Orch. 

rV-35798* G-C1326; G-L633], Edith Lorand 

Orch. rP-E10874], D. Bela Orch. [0-6724], P. 
Godwin Orch. [PD-21003] 

Sirenzauber, Op- 154 Eng. Sirens Fr. Les Sirines 
Harry Horlick & his Orch. 10" (in D-13) D-1990 
Viennese Bohemian Orch. D-20470 

[0-11469] 10'' 

DUPLICATIONS: M. Weber Orch. [G-B3527], P, 
Godwin Orch. [PD-21031] 

Skaters See: Schlittschuhlaufer 
Soiree Op. 188 

Harry Horlick & hds Orch. D-1988 

[D-F6938] 10" (in D-13) 

(Ein) Sommerabend Eng. A Summer Evening 
Marek Weber Orch. G-B3831 

(Jos. Strauss: MaHenklUnge) 10" 

Tr^s jolie See: Ganz Allerliebst 
Unterm Regenbogen, Op. 2B7 Fr. Arc-en-ciel 
Viennese Bohemian Orch. D-20468 

[P-R2323; 0-279132] 10" 

Vergiss mein nicht. Op. 101 
Myosotis Orch. — ^Locatelli 10" 0-250084 

MISCELLANEOUS — Potpourris of Waldteufel 
Melodies 

Symphony Orch. — O- Dobrindt P-E11174 

2 sides 12" 

duplications: Tonfilm Orch. [PD-25110], Odeon 
Orch. [0-68110], De Groot Orch. [G-B3084] 

WALLACE, William Vincent (1812- 
1865) 

An Irishman, Wallace lived in Australia, New 
Zealand, India, and many parts of North, Central, 
and South America. He was conductor, organist, 
and violinist. He wrote quantities of stiperficial 
salon music, as to ell as innumerable operas. On 
one of these latter — the once popular ^^Maritana" 
— his enduring fame depends. It is a companion 
piece to Balfe*s *^The Bohemian GirV* 

MARIXANA Light Opera in English 1845 
Abridged Recording In English 
M. Licette, C. Serena. 11. Nash, D. Noble 
& Grand Opera Co. — ^C. Raybould C(Alh.) 

12 sides [C-DB613/8] 6 10" 

Vocal & Orchestral Selections 
Light Opera Co. G-C169S 

2 sides 12" 

Orchestral Selections 

Dajos Bela Orch. [P-ElllOS], P. Godwin Orch. 
[PD-22537] 

also: Band [C-2967/8, C-9111] 
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WARLOCK 


Ntyrr.; Tlw- CttpHitl Suite amipHses settings of 6 
tunes from the fmmms treatise an (lancing (1588) 
by Arhmu* (Jehan Tahaurat). Attention 

might pertinently im miied here to the record of 
"’*Ffmeh Dantes of the itUh C'eniury** in the 1st 
tmiume of **l/Anthologle Sanore** a grmij) of 
similMf tunes played by a string ordtestra of 
vkiiim, t'iok. gumbm and Inmes in authentic 16th 
tentufy setUngs. The tune of *THedsHm4*air* used 
in ikti "Dapriid Suite** tern ubo tmd by Delibes 
far the **TmHme** in hk inddmital music to **Le 
lifil (StMt under Delibes— V -4284: 

CdmdTd 

CamUnt Lainliert Stflug Orciu-- Vd8497 
f<;4:2IICI4l 12^ 

— il*4«c ilaiiw?; Favmie; tVfattaciiiiii Atr. VI & Pf 

Jiisrph S/.lgeti ac N. dll Miigidtiff €470740 
liULWm 10^' 

C!iuiHili#r Orcli.— A. Banuird D«K578 
2 siiln 12'* 

A Coiiikli Cdirhtitiiis Cand 
li II, (Ihtirtw ■-I.rsilr WtMKlgatt'* D-25680 
IDKS::,:] 12** 

CkirjHH CvttrHfi 

II. II. c:, t thiiriii --Lnlii’ WtKKlgiitti 

ll)-ivH2T! ^ 0^25680 

(A (U^rnkh (dtfistmm (Umd} 12** 

fllirl i',titlrw 

flVnur* Ftiitr*, iMig. String (duarUd) 

Ntut',: HiiMtii an 4 Toems by Vrigy,' **iie repraoes 
the tufleu\** **The Inver muurm for the hm of 
iiwe,** **The withrriug of the Innighs^** **He hears 
the try <»/ the sedge,** 

Jnisn Arfintr^njg (1'), li, Murrhki (li)^ T. 

M.irl (Kll) h Inlmuitiniud 
String iJiiMtet NCS4(i8/5 

5 Midn (Stirinjf -■•■■Sleep {/ (,7inp (dmrry 
Ariir4r*»iig A d 12** 

SrtTumIr Suing C^n-hriitrii 
(Wriitrn fur DrlitiS an hi^ (HHli hirthduy) 
<4»n5t.inl Lanilirrl Siring Orrli. 

L.4inhrtl V4im4 

2 %idr% ti: c:2!WSl 12** 
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duplication: J. Armstrong & Str. Qt. [NGS-165t] 
Take, O take those lips away (Shakespeare) 

There is a lady sweet and kind (Ford) 

Parry Jones (T) & pf acc. C-DB1448 

1 side each jO" 

WEBER, Carl Maria von (1786-1826) 

The creator and — until Wagner — the command- 
ing figure of German romantic opera, Weber has 
been badly treated by time. None of his operas 
has truly held the stage, his piano, orchestral, 
vocal, and chamber music has come to seem old- 
fashioned, and his once fantastically popular 
cantatas and part-songs have altogether died out- 
side Germany. Only a few of his superb over- 
tures, the ever-popular **Conzert stuck,** and that 
masterpiece of salon music, *Tnvitation to the 
Dance,** remain in common use. His astonishing 
lapses in musical taste — and literary taste as well 
—have combined to flaw every one of Webers 
often partially magnificent creations. His historic 
position is secure, but he is heard less and less. 

ABU HASS AN See below under Operas 
Adagio e Rondo Arr, Vcl & P£ Piatigorsky 
NOTK: This Adagio proves to be a transcribed 
movement from No. 2, G Major, of the Six 
Sonatinas for Piano with Violin Obbligato. The 
Hondo comes from the 8rd Sonatina, D Minor, in 
the same series. 

Gregor Piatigorsky & I. Newton V-S995 

{Francoeur: Largo 6* Vivo) [G-DB2539] 12** 

Adagio e Rondo, C Minor, Op. 35 Bassoon & 
Ort'h. 

{labelled *Tlungarian Fantasie**) 

Fernand Ouhradous & Paris Conserva- OL-14 
tory Oreh.— Desonni^re 12'* 

William Gruner & Orch. V-20525 

{Krantz: Tourhillon C. Barone, fl) 10" 

Andante e Variazioni 1810 (Grove's 15) Cello & 
Orcli. 

-—Art. Cello 8c Pf (Labeled: Andantino from 
KonzertstUck) 

Fnnanuel Feuermann 6c Myra Hess C“69083jD 
(Beethoven: Sonata in A Major, Op. 

69— Pt. 5) [C-.LX643] 12" {in CM-312) 

Auflorderung zum Tanz, Op- 65 Piano 
(Boiido Brillant in D flat Major 1819) 

Ff. L* Invitation d la Danse (or Valse) 

Fng. Invitation to the Dance {often given incor- 
rectly as **lnvitatian to the Waltz**) 

Ignaz Friedman [C-DX764] 12" C-68920D 

WInfried Wolf G-EH932 

{Schub(^4Aszt: Deutsche TUnze) 12" 

Walter Eehberg 10" PD-47131 

Alfred Cortot G-DA855 

2 sides 10" 

—An. Piano 4-Hands 
J. Dupont 6c G. Andolfi [PAT-PG12] 

Arr. Tausig 

Benno Moiseivitch [G-C3140] 12" V-1S050 

—An. Orchestra Berlioz 1819 
B, B. C. Sympliony — ^Toscanini 

fC!-DB3542l V-I5I92 

2 sides 
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W E II E R ^ __ ______ 

— »Arr. Ear. Ctlumis k Ordi. 

\\'i!!ir*liu limy {in i\ Brrliu Stat<* 

0|H‘ra i:iun & ihAu ri%2S214 

ViiirrhinthlkHi) 10^ 

Miiuirtco {Iloiitui Diana) 

(Flulr, ViMla, taiitir, String C^)uartet) 
lansf' Walkrr (Caiitir) (& Hnsftubk?) D-20474 
0ehiihfri: Siiimirhi'n) |C)-251H71 10'* 

My Jemi m llinii Wild Hyum Arr. Organ 
{All iiciapHnn nf’ tli«’ Iwrn int'ijiagi' iitnir thd lH:*gin- 
iiiitg t‘f llir c-n'rittirr tii Frinsehiit//") 

Mark Aialirwi V-21459 

1 i-klc ilii a gfsiiip t»f liyiiiiis) 10'* 

OllERON Srr iificifr C)|H*ras 

OPERAS III Cirntuiti 

AIlO IIASSAN Siiig'ii^pl I AO IHll 
(Hritiirr Oii lir^ara 
lirrhn Sl4lr C'ii^rra Orrh,-- 
|,„ Lnihvig FDM52I3 

liy^Jih-rk: |1r*nnil F^lilriil ■ i^vvrture) 12** 

ID 1 ^ 224 ) 

lirflin Sf. ar ilinn.i On,'!i. Ifrgrr P-H2252 

iM.Kuifi Tufkiih ur 

itf'ii.n A 1 : St 1111 ‘lpjuv Oi'i'li. ■ Max Vim Srhill- 
IP KUi'vM, II A:arinL Vinma Elalharnumic 
ilr-m It. AMIH*III| 

EOliVAMlii: 3 Aril IH2M 

OvmitiT ih'rlir’iira 

II. li O. Syi*i|t!iMiiy- 'Ikmll V42(m 

C‘.l4ti'4gn Syiu|sliMi}y ■ Sli«*k (^111790 

tCLXtOtll ^ 12** 

brriilrn Philharnintiii' Van Krm|mti rD-lS2S2 
(I) I.YIIITn 12** 

Atnilri'iLnii i *i4iirrrtgrhiniw ■ ■■ - 
Mriigribri'g C-OHOODD 

2 «ar:ii it: hxvui t: lfxifeu ^ ir 

SM«|»liMsiy Ori'li. -vim Si-ldlltngi 
jo I* FIBH72.''1b Hrrlin lliiflumnnnic 

li. Slf 41111 t PiHilrt (hall. -IkmlO 
Ertlin Sfair <J|»rr*4 Si’hinablii'h 

lC*J’ai511! 

... -Air. Ilaiicl 

If SI. (hrna*l|rr Chiaf'«li -MaFif Cmri. Millrr 

{Aft. ckitifirvi i(r 

Jagritlmf Art III i'hrt Vn$.i llnriflnn (‘hnrn.f 

llrtliKirt I ,rlitri gr laiigvrtriii liuilrl (*-'hWl4 
fFr»‘(fr'liiif:f, ■ |i(|f*R*rrh*»f I 19 

IDEEI rEEiscitiro a ArO IS;!1 
Kfti/ rii0 |*'rs-riljru rjf I h#’ lllllllfF 

Ahrifl^ril Mrt.«iriUiig Atf. \V#niC*^rf Mariirr 

llrflln Stair 0|Jrr4 ( .1i»r A 

orOi wrigrtf wimun 

« %i4ri iiicAsn.^' 4 ir 

ttir. c;Avr 

Clfi.A,..tr .Arinin Wrltni^r (B) 

Xnnii. ... . . . . . firi/n Kfiiilrf (B) 

Agatlir , . , . . , Fllfirtlr Marhrrf (S) 

Ar .inj".' tins . ... ■ . I itiy ilr (»4fnin (S) 

c: 4 ir., 4 f Ftinaril Kamil (Bi) 

S|4X . ,Ftit-#. Simt (T) 


Samiel .Waldemar Henke (Bs) 

Em Eremit Rudolf Watzke (B) 

Eilian Albert Reiss (T) 

Brautjungfer Herta Klust (S) 

Conductor Hermann Weigert 

Selections 

A. B^ind; A. Armbold, W. Ludwig, W. 

Strienz with Cho. and Orch. — Seidler- 
Winkler 12** G-EH963 

L Koegel, Carla Spletter, Peter Anders, Hans 

Heinz Nissen with Cho. and Berlin Phil- 
harmonic' — Schmidt-Isserstedt 12'* T-E1943 

Elly Vdelkel, Hilde Scheppan, Gunther 
Treptow, Franz Wolf, Chorus and Orch. 

--W. Schutz [PD-lSm] 12** D-LY6126 

OrchCvitral Selections (Fantasias, etc.) 

Marck Weber Orch. G-EH713 

2 sides 12" 

DUPLICATIONS: Symphony Orch. — Kunz 
[PD-150491, Symphony Orch. — Gurlitt 
[D-LY0O51] 

INDIVIDUAL EXCEUPTS 

Overture Orchestra 

London Philharmonic — Beecham C-68986D 

[C-LX601; LWX187] 12" 

Boston 'l»op.s” Orch.~~Fiedler 12" V-12040 
Paris Cons.—B. Walter 12" G-DB3554 

Saxon State Orch.— -Bohm 12" G-DB4561 
Berlin Philhannonic — Furtwangler PD-67108/9 
{Intemiezzo, Act HI) [D-CA8262/3; 

PD-v560 177/8] 2 12" 

Vienna State Opera Orcli. — 

Heichwein 12" P--E11375 

DUPLICATIONS: B. B. C, Symphony — ^Adrian Boult 
[G-DB1678], Amsterdam Concertgebouw — Men- 
gelberg [C-LX154], Berlin Philharmonic — ^E. Jo- 
chum [T-E1493], Berlin State Opera— H. Wei- 
gert [PD-27153], Symphony Orch. — Gaubert 
(C4,FX173], San Francisco Symphony— Hertz 
[V-67()5], Basel Symphony — Weingartner 
[C4)(l44/5], Grand Symphony — ^Weissmann 
[D-25151; P-E10737], New State Symphony 
l)K640], Leipzig Gewandhaus Orch. — G. Brecher 
[D-25348/9: P-EU039/40] 

ALSO (Arr, Band): Republican Guard— Dupont 
[C4)llC)42], Coldstream Guards [G-C1335], 
Military Band [G-EH72*] 

NOTK: 77t0 pasmf^e for horns near the beginning 
of the overture has been adapted for use as a 
church hymn. For a recording of an organ version 
sm above: My lesus, as Thou Wiltl [¥-21459]. 
act I, SCKNK 4 

Nein* lunger trag’ kh nicht die Qualen— Recit. 
Dutch die Wilder, dutch die Auen— Air Ten. 
Tetzt ist wohl ihr Fenster offen (Max' Aria) 

Halge Roswaeuge 10*' G-DA4418 

BVanz Vdlker -1^'' 

Peter Anders 1^’' T-E2287 

duplications: Franz Vdlker [PD-19683], Ru- 
dolf Laubenthal [G-EJ565], E. Wirl [G-EG1817] 
IN riiDNcn: R. Verdike [0-188062] 

act I, SCENE 5 , , .nn - « 

llkr im ird’schen Jammerthal (Tnnklied) Bass 
It. Vim Bacco Eng. Caspar's Drinking Song 
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Wilhelm Strienz G-EG3549 

{Nicolai: Merry Wives of Windsor — 

Als Bublein Mein) 10'^ 

m ITALIAN: N. De Angelis [C-GQX10180] 

ACT n, SCENE 1 Annie's aria 
Kommt ein schlanker Bursch gegangen Sop. 
Irene Eisinger G-‘EG1821 

{Auber: Fra Diavolo — Ne craignez rien) iO" 
ACT n, SCENE 2 Agathes Gebet 
Wie nahte mir der Schlummer — ^Recit. 

Leise, leise, fromme Weise — ^Air 
Eng. Agathe*s Prayer: Softly sighs 
Tiana Lemnitz PD~15081 

1 side (Und ob die Wolke, Act III) 

[D-CA8233] 12'' 

Hilde Konetzni 12" T‘SK2160 

Lotte Lehmann D-29007 

2 sides [P-R20087] 12" 

Maria Jeritza V-6588 

2 sides 12" 

DUPLICATIONS; Elsa Oehmc-Foerster [G-EH823], 

E. Destinn [G-DB399*, 1 side] 

ACT n, SCENE 3 Terzett (Trio) 

Bist du endlich da, lieber Max? 

Kate Heidersbach (S), Irene Eisinger (S) 

& Erik Wirl (T) G-EG1822 

2 sides 10" 

Prelude to Act HI 

Berlin Philharmonic — ^Furtwmgler D-CA8268 

{Overture, Ft 3) [PD-e7109; PD-566178] 12" 

ACT m, SCENE 2 

Und ob die Wolke sie verhiillt Sop. (Agathe) 
Tiana Lemnitz PD-15081 

{Agathes Gebet, Act II) [D-CA8233] 12" 

Margarete Teschemacher G-EH873 

{Lortzing: W affenschmied — Er schlaft 
— Arie der Marie) 12" 

duplication: E. Destinn [G-D399*] 

ACT m, SCENE 3 

Einst traumte meiner sePgen Base Sop. 

Triibe Augen, Liebchen, taugen (Annchen) 

Fr. Sous les larmes, point de charmes 
Ema Sack T-AJ77J 

2 sides 10" 

ACT m, SCENE 6 Hunting Chorus 
Jagerdior: Was gleicht wohl auf Erden Cho. 
Dresden State Opera Chorus with 
Orch.~-Bohm ■ ^ G-DA4437 

(Gounod: Faust — Soldiers* Chorus) 10" 

DUPLICATIONS: Berlin State Opera Cho. — ^Fried 
[PD-66518], Erk'scher Male Cho. — ^Kopsch 
[PD-10289], Berlin State Opera Cho. [0-2400] 

OBERON 3 Acts 1826 
{or *‘The Elf-Kings Oath**) 

NOTE: **Oheron** was originally written (or at 
least prepared for original performance) in Eng- 
lish. First performance: Covent Garden, London, 
1826. Records are sung in German. 

Overture Orchestra 

London Philharmonic — ^Beecham C-69410D 
[C-LX745; LWX281; LFX557] 12" 

Boston "Tops" Orch. — ^Fiedler V-12043 

[G-C3111; EH1104] 12" 


Berlin Philharmonic — L. Ludwig D-LY6124 

[PD-15197] 12" 

EIAR Symphony — ^A. LaRosa 
Parodi 12" P-E11342 

London Philharmonic — George Szell 
[G-L1007] 12" G-C2826 

DUPLICATIONS: Amsterdam Concertgebouw — Men- 
gelberg [D-25522/3: C-LFX317/8: C-L2312/3], 
London Symphony Orch. — ^Leo Blech [G-DB1675], 
Philharmonic Orch. — S. Meyrowitz [PAT-PDT30], 
Berlin Philharmonic — Hans Pfitzner [PD-95091: 
D-CA8105], Berlin State Opera — Schmalstich 
[G-EH275], Berlin State Opera — ^Bodanzky 
[P-R2121/2] 

Gebet des Huon: Du, der diese Priifung schidct 
Helge Roswaenge (T) & Berlin State 
Opera Orch. G-DA4417 

{Mozart: Entfiihrung — -Konstanze) 10" 

Ocean, thou mighty monster! Act II Sop. 

Ger. Ozean, du Ungeheuer {Rezia*$ Grand AHa) 
Kirsten Flagstad & Philadelphia Symphony 
— Ormandy [G-DB3440] 10" V-15244 

Lotte Lehmann D-29014 

2 sides [P-R20024] 12" 

Elisabeth Ohms PD-66800 

2 sides [D-CA8022] 12" 

DUPLICATIONS IN GERMAN (2 sides each): Maria 

Nemeth [G-EJ499], E. Bettendorf [P-E10525: 
D-25090] 

Von Jugend auf in dem Kampfefeld (Huon’s 
Aria) 

Helge Roswaenge (T) 10" G-DA4416 

Miscellaneous: March on Motives from 
‘"Oberon" 

Sachisches Band — M. Feiereis ' FD-22250 

{Schubert: Pioneer March) 10" 

PETER SCHMOLL UND SEINE NACH- 
BARN 1801 

Overture, Op. 8 Orchestra (revised 1807) 

Vienna Philharmonic — Clemens 
Krauss G-AN739 

2 sides 12" 

OVERTURES 

See: Jubel-Ouvertiire; Operas — ^Abu Hassan, Eu- 
ryanthe, Freischiitz, Oberon, Peter SchmoU; Pre- 
ciosa — ^Incidental Music. 

Perpetuum Mobile (Perpetual Motion) 

See: Sonatas — ^Piano, No. 1, 4th Mvt. 

PRECIOSA — ^Incidental Music 
Overture Orchestra 

Berlin Philharmonic — ^Erich Kleiber T-E1232 

2 sides 12" 

Symphony Orch. — ^F. Weissmann P-E10662 

2 sides 12" 

DUPLICATION: Berlin State Opera — ^Pfitzner 
[PD-66544: D-CA8160] 

March Arr. Band Deverey 
Chenil Mihtary Band D-F1779 

{Drescher: Ritirata Italiana March) 10" 

Zigeunerchor (Gypsy Chorus) 

See below: Miscellaneous — ^Komponisten-Bildnis 



531 


WEILL 


WERE R ^ ^ 

Efiiido hrillmiit (*’l^ Gait^”) E flat» Op. 62 p£ 

Aiita |}«»rfin*iiJii C-DX449 

(Chtipin; 3 KftiMMtiisei) 12** 

tiifrtactATWS: E. Iltiytii't [FAT-PAT21 

RONDOS Sfr: Atifliirtlt^ning Timx, Hondo 
lifilliiiit, Soiiati -Fiaiu** No. 1, 4th Mvt 

SONAl'AS*— rhino 
No. I. C: !t|;i|cii% Op, 24 

(!|.iiitltci httMi VM-BH4f 

II dittos 3 12** 

Ith Mn. (EoikIci: Ere^fi) only 
Niiri't: Thii if |«i|Mil4ir% kfwwn a$ tlw 

"i%rrp$‘luum nu^dk^* or **fVr|irlci«il Midkm,** 
Alr^tiiitirr |lr,4tl»}tt'.Mkv 1*1)4)5141 

(kiprk'rh) 12** 

tl1c:AH2tii! 

ii|trt.|f A4it»N : W. Wotdrii {t)-KT07| 

«■. ^'.Arr, Violiii .A Ff. 

I Inn/. St.onkr A tlrlhiitit Hidruhrii PD-S7106 

iXfi^utii: MrnfO'ffl 12** 

Nil. 2. A fiat -Majiii'. Op, 4*1 

Allird VhMOnf 

II .Si I Ins 

S.ONA‘riNAN--''r$atio with A^ialiti Ohhiigato 
No. 5. i) .Minot- Aiiiiido only 
Ji.srpli S/Iifrti lv|) h N, dr 
MmAM I|*t'i ft : EXT;«ii ^ CMtmD 

(iiiH'ri l.rilMr, fh*rr rti form#’ dliuhmwm; 
Si'ftiiidn Sftnl|/ In I hifds] 12 

Srr .ilito. Ad-^KIo ^ llontlo. 

AONtrS III i Irtmaii 

Elrinr Pi it/ an srinr piiigrn Erfuiuk: 
**A«ln wrim hh mtt rtn lirlHhrit Idittt*/’ Op. 
IX No. 4 

IINiril in ftir OrtiioMi liltn, **AnHordrt uug 7um 

"ian/.'*! ^ ^ . 

Wdli Ooiiiitiaf Fassliiirnilrr (Hj h p( (I’PXWIUlU 

VVii-sfiiUr.!; •‘KhUI. Ilri/riirtohiwhrn. Oj». IS, 

No. 2 

fllriinri) with gnilat aro. 

flNril in fhr lilin "Atiflot4rrin»|C /nin 1*an/') 

I.rlitn-inn iSi h. Ttio at'o. PJii)2iHHS 

|Ni hynnirai lOi ftrollr fil#4ir| ^ ^ *, 

iil-rt.i* A I SUN , Oi.aiiictaf Fa’ishariitlrt f(# 4’,i»d20,«l 

'riUil— Violin for li.'l ‘Olhi, riaiio, <* iMlnor* 

0|i, hi 

■.■ ..2itd Af^«, |S<tirr/oi 

A|¥C. CAtitlaiiir rs|.»fr'wivt>-« ‘Stlilifrrs 

' i i. Ih itr-n ^ il. W. Ilrrhrft 1) A! IH 17/B 

I siilr r,i* ll 

Wall/ ill I', tial I*i4fp» Aft Or«h, 

IN'ti 1 »4 tl Walf/r.i, iVfrfi I'Ul.. hilirllrd 'Cnun* 

tfV 014 flip frrjitd hrfsiWl 

Vs I its-, h, ^ ■llMol 

A itdp i|frrflira.-rfr lhmrt\ 

iimtU i;tir«ffr. i‘t»frllf, iUm^ tdr.) Er 

Wlrgriiiirtl Hr-m ttfn-lpf S*»iiics 


MISCELLANEOUS: Potpourris of Weber Mel- 
odies 

Eomponisten-Bildnis: Karl Maria von Weber 
(A Potpourri of Vocal & Orchestral Selections 
from Weber’s works) 

E. Paetzold (S), P. Anders (T), Cho., & 

Berlin Philharmonic Orch. — Schroder T-E1792 
2 sides In German 12** 

note: Among the 12 selections on this disc are 
two that are not otherwise represented on rec- 
ords: an excerpt from an unspecified Piano Con- 
certo, and the **Zigeunerchor* from the incidental 
music to **Ptecio$a!* 

Webers unvergiingliche Melodien Arr. Hohne 
(A Potpourri of Piano & Orchestral Selections 
used in the film *‘Auff or derung zum Tanz”) 
Symphony Orch. — O. Dobrindt 0-25264 

2 sides W, Stech, pf soloist 10*' 

WEBERN, Anton von (1883- ) 

A disciple of Schdnberg, Webern is known as a 
conductor and composer. His works are often 
cxttemdy brief and condensed. 

Trio for Violin, Viola and Cello, Op. 21 
Kathleen Washbourne String Trio D-K904 

2 sides 

WEELKES, Thomas (?-1623) 

Weelkes was one of the most sensitive, original, 
and inventive of the Elizabethan madrigalists. 
His excellently made church music lacks the glit- 
ter and charm of his masterly madrigals. He 
contHhuted to the famous collection of madrigals 
mined in honor of Queen Elizabeth by Thomas 
Morley, '*The Triumphs of Oriana.*' 

An Vesta was from Latinos Hill descending 
(from “The Triumphs of Oriana") 6-Pt. Madrigal 
St, George's Singers, unacc. C-5717 

{Cibhons: The Silver Swan ir Farmer: 

Fair Phyllis) 

(in Col. History of Music, Vol. 1; CM-231) 
Fantasy Cor a chest of viols 
Dolmetsch Croup 

(Nofctme: Divisions on a ground) 10' 

(in Col History of Music, Vol 1; CM-231) 
Hark all ye lovely saints 5-Pt Madrigal 
Miwlrlsul Singers— L. Engel 10" 

(Dowland: Come again, sweet love) (in CM-JUb) 
C) Ciirc thou wilt despatch me 5-Pt. Madr^al 
St. George's Singers, unacc. C-9877 

(Morky: I folUm, lo, the footing 6- 
East: How merrily we live) 

(in 16th Century Songs Album) 

On the plains .5-I't. Madrigal n^totoo 

Winchester Music Glub, unacc. 

» side (in illustrations for Lecture No. 61, 

“The Progress of Music," George Dyson) 12 
(International Educational Society) 

WEILL, Kurt (1900- ) 

Although he studied with Humperdinck and Bu- 
soni among others. Wedl’s music shows almost no 
trace of their influence. Although he has written 


in several forms, Weill is known exclusively by 
his theatrical music. Using a sort of Europeanized 
and somewhat polluted version of jazz, he made 
an international reputation with **Die Dreigros- 
chenoper** written to a modem adaptation of 
John Gays **The Beggars Opera” More recently, \ 
living in the United States, he has contributed 
incidental music to several plays and has written 
musical comedies. 

AUFSTIEG UND FALL DER STADT 
MAHAGONNY 

Opera in 21 Episodes In German & English 1929 
Alabama Song Sop., Male Trio & Jazz Orch. 

Denn wie man sich better Sop- & Orch. 

Lotte Lenja (S) the 3 Admirals & 

Jazz Orch. — ^T, Mackeben T-A371 

2 sides 10" 

(DIE) DREIGROSCHENOPER 
Fr. VOpira de Quafsous 
Eng. The Three-Penny Opera (Beggars Opera) 
Abridged Recording In German 
Overture, Moritat, Ballade vom angenehmen 
Leben, Liebeslied, Kanonensang, Die Seerau- 
ber jenny. Finale Act I, Barbarasang, Eifersicht- 
duett, Abschied, Finale Act II, Zuhalter-Bal- 
lade, Lied von der Unzul^gichkeit des 
mensdilichen Lebens, Moritat, Schluss-Choral 
(with spoken narration by Kurt Gerron) 

Lotte Lenja, K. Gerron, W. Trenk-Trebitsch, 

E. Helmke, E. Ponto & Lewis Ruth Band — 
Theodor Mackeben T-A752/5 

8 sides 4 10** 

Chant de Barbara, Complainte de Mackie, La 
fiancee du pirate, Chant des canons 
FloreUe (S) & J. Lenoir Orch. PD-522171/2 
4 sides 2 10** 

Chant des canons M. Oswald [C-DF1115] 

Chant de Barbara 8c La fiancee du pirate 
Lys Gauty [C-DF873I 
Complainte de Mackie Damia [C-DF568] 

INSTRUMENTAL SELECTIONS 

Dance Potpourri Orchestra 
Marek Weber Orch. (Arr. Geczy-Jagei) G-K6406 

2 sides 10'* 

Kanonensang & Tango-Ballade Orchestra 
Opera de Quat'sous Orchestra 0-250187 

2 sides 10** 

MARIE GALANTE— Incidental Music 
In French 

Vocal Selections: Le Grand Lustucru, J* Attends 
un navire, Le Roi d' Aquitaine, Les Filles de 
Bordeaux 

FloreUe (S) & Wal-Berg Orch. PD-524011/2 

4 sides 2 10** 

SONGS 

Complainte de la Seine 

Je ne t’aime pas (M. Magre) In French 


Lys Gauty (S) & Orch. 
2 sides 


the world over as the composer of **Schwanda” 
a brilliant Czech folk opera. His other and later 
works have somehow failed to equal the vigor 
and all-over brilliance of the swift opera. 

OPERAS In Bohemian (or German) 

FRUHLINGSSTURl^E Operetta in German 
Eng. Spring Storms 
Orchestral Selections (Potpourri) 

Edith Lorand Orch. 0-25056 

2 sides 10** 

INDIVIDUAL EXCERPTS 

Du warst fiir mich die Frau gewesen 
Wozu die Sehnsucht Ten. 

Richard Tauber P-RO20259 

1 side each 10** 

duplication: M. Wittrisch [G-EG2730] 

Fnihling in der Manschurei 

Traumversunken — ^Liebestrunken Duo: Sop. & 

Ten. 

Novotna & Wittrisch [G-EG2725] 

Nehmt Euch ihr Manner 

Sitz man Nachts mit einer Frau Sop. 

Jaromila Novotna G-EG2727 

1 side each 10" 

SCHWANDA, DER DUDELSACKPFEIFER 

Fr. Schwanda, le joueur de cornemuse 
Eng. Schwanda, the Bagpipe Player 
Orchestral Selections (Fantasias, etc.) 
Berlin-Charlottenburg Opera — 

Melichar D-LY6048 

2 sides [PD-27157] 12" 

note: This Fantasia includes the Introduction, 
Polka, Furiant, Ballad, Song of Dorotka, Entrance 
of Schwanda, Interlude, Finale. 

Berlin State Opera — F. Weissmann D-25S06 
2 sides [P-EllOOO] 12" 

Ich bin der Schwanda Bar. & Cho. 

Wie kann ich denn vergessen? Bar. In German 
Theodor Scheidl & Berlin Opera Cho. D-CA8104 
1 side each [PD-66937] 12" 

duplication: Karl Hammes & Vienna State Cho. 
[G-EG2733: G-AM3080] 

Polka & Fugue Orchestra & Organ 
Minneapohs Symphony — ^E. Ormandy V-7958 


12 " 

C-68311D 

12 " 


V-4198 

10 " 


PD-522988 

10 " 


WEINBERGER, Jaromir (1896- ) 

Weinberger, now living in America, is known 


2 sides [G-DB2223] 

London Symphony — ^H. Harty C-6 

2 sides [C-LX293] 

Polka 8c Furiant Orchestra 
Berlin State Opera — ^L. Blech 
2 sides [G-B8173] 

duplication: E. Lorand Orch. [D-20002] 
— Polka only Orchestra 
The Bohemians [C>263M] 
also: L. Wladigeroff— vl [PD-25313] 


“Under the Spreading Chestnut Tree” Varia- 
tions and Fugue on an old English Tune for Full 
Orch. 

Cleveland Orch. — Rodzinski 2 12" CM-X161f 
London Philharmonic — C. Lambert VM-654 

[G-C3148/9] 2 12" 
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WEINGAR'T’NER, Paul Felix, Edler 
TOn Miinzberg (1863-1942) 

One of the greatest of modern orchestral con- 
ductors, Feli^ ^^^^^'^Qartner was also a sound and 
stimulating critic and editor and a fertile 

composer. His compositions, however, are scarcely 
known to American listeners. 

)ONGS In Oerman 

Liebesfeier, Op- ^6, 2 (Lenau) 

("An ihrem htiriten Liedern*) 

Heinrich ScHlusnus (B) PD-90201 

{Hermann: Mahnun^) JO'' 

Irene Jessner (S) V-18072 

(Lehdr: Eva^ Melodrama and Aria) 12** 

DUPLICATION'S: Ki. A. Neumann [PD-23033], W. 
Ludwig [G-E10S242], F. Volker [PD-20898: 
D-20520], H. E. Groh [P.B48190], J. Patzak 
[PD-10325: D-DE7042], L. WiUer [G-EG518], 
M. Lorenz [0-EG1356] 
i^ogellied, Op- 'drl. No. 4 (Mdrike) 

Elisabeth (S) G-DA145S 

(Kreisler: Caprice Viennois) 10** 

IVEISS, Adolph (1891- ) 

Weiss is one of tTie foremost American pupils of 
Schonberg. He teas at one time a bassoonist with 
the New YorJc Philharmonic-Symphony Orches- 
tra, and is a noted teacher. His compositions are 
solid and scholarly^ hut notably lack surface al- 
lure. 

3) SONGS In ExiglisH (Emily Dickinson) 
Cemetery, Tlie Railway Train, Mysteries 
Mary Bell (S) & New World String 
Quartet NMR-1011 

(R. Crawford: Andante for Qt) 12** 

iVIDOR, Charles Marie (1845-1937) 

Widor was, it might almost be said, the official 
organist of the Third Republic. His compositions 
included operas, symphonies, chamber music, and 
what he chose to call organ symphonies. The 
technical interest of these last has prevented their 
joining the halance of his output in oblivion. 
^antaisie for Piano and Orchestra 
Mile. Herrensclimidt & Paris Philharmonic 
— Chas. MiincH PD-566205/6 

4 sides 

<fon Credo Air in Latin 
Jo Vincent (S) 

{Saint-Saens: JCa Cloche) 
lerenade in B flat Major, Op. 10 
London PalladLimn Orch. — Clifford 
Greenwood 
{ThomS: Eoctase) 
ongs 

See: Non Credo 

YMPHONIES Organ 

Jo. 5, F Minor, Op- 42, No. 1 
-1st Mvt. (VariatieJns, Allegro vivace) only 
Edouard Commette ^ 12** C-LFX225/G 


2 12 ** 

C-D17214 

12 ** 


G-C3094 

12 ** 


— 5 th Mvt. (Toccata) only 
Charles Marie Widor G-DB4856 

2 sides (St. Sulpice Org.) 12" 

Edouard Commette (Lyons Cathedral) C-D19198 
2 sides 10** 

duplication: R. Goss-Custard [V-4086] 


WIENIAWSKI, Henri (1835-1880) 

One of the most popular violin virtuosos of his 
time, Henri Wieniawski composed a mass of 
virtuoso music for his instrument Its quota of 
facile melody has guaranteed it a certain amount 
of lasting popularity, though its musical quality 
is negligible. 

CONCERTI— Violin & Orchestra 
No. 2, D Minor, Op. 22 
Jascha Heifetz & London Philharmonic 
— J. Barbirolli [G-DB2447/9] VM-275f 

5 sides (Hummel-Heifetz: Rondo in 
E flat. Op. 11) 3 12** 

— 2nd Mvt. (Romance) only 
Nathan Milstein & Leopold 
Mittman (pf) C-69032D 

(Polonaise BrUlante No. 1) [C-LX676; 

LFX529] 12** 

duplication: L. Zimmermann [C-DHX27] 
L^gende, Op. 17 Violin & Piano 
Yehudi Menuhin & Concerts Colonne 
Orch.— Enesco [G-DB3653] 12** V-15423 

Mischa Elman & C. Hollister V-7649 

{Wagner: Meistersinger — Preislied) 12** 

(Massenet: Thais — MSditation, on G-DB1537) 


MAZURKAS Violin & Piano 
Dudziarz, D Major, Op. 19, No. 2 
Fr. Le MenStrier 

Paul Godwin & pf acc. PD-19917 

(Granados: Danza espanola No. 5) 12'* 

Kuiawiak, A Minor, Op. 3 
Lajos Szikra & M. Raucheisen D-20287 

(Tchaikovsky: Romance in F Minor, 

Op. 5) [0-25868] 10'* 

Mischa Ignatieff & pf acc. G-EG3310 

(Chopin: Valse, Op. 64, No. 2) 10'* 

Obertass, G Major, Op. 19, No. 1 
Ibolyka Zilzer & M. Gurlitt PD-22860 

(Kuhlau-Burmester: Waltz) 10" 


Polonaise brillante No, 2, A Major, Op. 21 
Jascha Heifetz (vl) & Emanuel Bay (pf) V-13813 


(Bazzini: La Ronde des lutins) 12" 

(Schubert: Impromptu, Op. 90, No. 3 on 
G-DB3215) 

Nathan Milstein (vl) & L. 

Mittmann (pf) C -69032 D 

(Concerto No. 2 — Romance only) 

[C-LX676; LFX529] 12" 

Henri Temianka & pf D-23770 

2 sides [P-E11288] 12" 

Romance See Concerto No. 2 — 2nd Mvt. 

Scherzo Tarantelle, Op. 16 Violin & Piano 
Jascha Heifetz & Arpad Sandor V-1432S 

(Glazunov: Meditation) 12" 

(ClSrambault: Largo on G String on G-DB2219) 
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Henri Temianka & pf D-25771 

(Sarasate: Malaguena, Op. 21) [P-E11304] 12" 
Yehudi Menuhin & A. Bdsam G-DB1788 

{Schubert: Ave Maria) 12" 

DUPLICATIONS: T. Spiwakowsky [P-E11144], H. 
Kolberg [PD-27266] 

Souvenir de Moscou (Airs russes). Op. 6 Violin 
& Piano 

Yehudi Menuhin & Marcelle Gazelle 
[G-DB2872] 12" V-14352 

Ibolyka Zilzer & M. Raucheisen FD-19920 
2 sides ^2" 

DUPLICATION (1 side): A. Weissgerber [P-E10801: 
0-7511] 

WILBYE, John (1574-1638) 

Wilbye was an Elizabethan madrigal composer 
of considerable talent. His brief and exquisite 
works partake of the virtues and defects of min- 
iatures. 

Adieu, sweet Amaryllis 4-Pt Madrigal 
Winchester Music Club, unacc. C-D40122 

/2 side {in illustrations for Lecture No. 61, 

**The Progress of Music* George Dyson) 12" 
{International Educational Society) 
Lady, when I behold 6-Pt. Madrigal 
St George's Singers, unacc. C-5548f 

{Morley: Fire, fire, my heart) 10'* 

{in 16th Century Songs Album) 

Sweet Honey-Sucking Bees 5-Pt. Madrigal 
London Madrigal Group Y-4317 

{Gibbons: Ah, Dear Heart) 10" 

WILLAERT, Adrien (1480P-1562) 

Con lagrime e sospir 

Max Meili (T) with Lute (Vihuela) V-15166 

{Morley: It was a Lover & Dowland: Come 
again; Come, Heavy Sleep) 

[G-DB5018] 12" {in VM-495) 

WITKOWSKI, Georges Martin 
(1867- ) 

A French composer born in Algeria, Witkowski 
has produced music in large and small forms. His 
music is scarcely known outside France. 

La Princesse lointaine 
Pierre de Seyguieres & Orch. — 

Witkowski 12" C-DFX221 

WOLF, Hugo (1860-1903) 

Wolf was Jyeyond question the most remarkable 
song writer of the last half of the nineteenth cen- 
tury. His more than two hundred songs range 
back and forth across the gamut of human emo- 
tion with a sensitivity to text and an inclusive- 
ness of understanding no other song writer has 
excelled. The old charge that Wolf sacrificed mu- 
sic to text betrays a complete misunderstanding 
of the nature of song. He was to the modern 
song what Chopin was to the small romantic 
piano piece. 

(DER) CORREGIDOR Opera in German 1896 
No recordings available 


Italienische Serenade, G Major 
(String Quartet or Chamber Orchestra) 

Eng. Italian Serenade 

Budapest Quartet V-4271 

2 sides [G-DA1304] lO'* 

Lener Quartet C-68554D 

2 sides [C-LX261] 12" 

DUPLICATION: International Quartet [NGS-150] 
— Orchestral Version Edited by Reger 
Berlin State Opera Orch. — ^F. Stiediy D-25259 
2 sides [P-E11173] J2" 


SONGS (LEEDER) In German 
Collections: The Hugo Wolf Society (H.M.V.) 
Each volume contains six 12** records and is cortir 
plete with an album, German and English texts, 
and notes by Ernest Newman. Discs from these 
sets are unobtainable separately. Volumes I <b- II 
are no longer available, but for the sake of conv^ 
pleteness they are still listed below. 

Volume I (19 Songs) (Out of Print) 
Begegnung; Lied vom Winde; Auf einer Wan- 
derung; Rat einer Alten; Heimweh; Gesang 
Weylas; Das verlassene Magdlein; Das Stand- 
chen; Herr, was tragt der Boden hier; Auch 
kleine Dinge; Und steht ihr fruh am Morgen 
auf; Ihr jungen Leute; Du denkst mit einem 
FMchen; Nein, jimger Herr; In dem Schatten 
meiner Locken; Die ihr schwebet; Ach, des 
Knaben Augen; Nim wandre Maria; Sc Wenn 
du zu den Blumen gehst. 

Sung by Elena Gerhardt (Ms) with C. van Bos (pf) 
Volume n (16 Goethe Songs) 
Prometheus; Ganymed; Beherzigung; 3 Harfen- 
spieler Lieder (Wer sich der Einsai^eit ergibt. 
An die Tiiren will ich schleichen, Wer nie sein 
Brot mit Thranen ass); Cophtisches Lied H; 
Anakreons Grab; Epiphanias; Genialisch Trei- 
ben; Der Rattenf anger; Die Sprode; Die Be- 
kehrte; Gleich und gleich; Blumengruss & 
Fnihling iiber Jahr. 

Sung by Friedrich Schorr (B) with London Sym- 
phony; John McCormack (T), Herbert Janssen 
(B), Gerhard Hiisch (B), and Alexandra Trianti 
(S); pf by E. Schneider and C. van Bos 
Volume HI (17 Songs) 

Wohl denk’ ich oft; AUes endet; Fiihlt meine 
Seele; Um Mittemacht; Grenzen der Mensch- 
heit; Erstes Liebeslied eines Madchens; Nixe 
Binsefuss; Mogen alle bosen Zungen; Kopf- 
chen; Klinge mein Pandero; Bitt* ihn o Mutter; 
Wer rief dich denn; Mein Liebster hat zu 
Tische mich geladen; Schweig* einmal still; 
Benedeit die sel’ge Mutter; Der Mond hat eine 
schwere Klag* erhoben Sc Schon strekt* ich aus 
im Bett. 

Sung by Alexander Kipnis (Bs), Alexandra Tri- 
anti (S), Gerhard Hiisch (B) with C. van Bos (pf) 
Volume IV 

(30 "Italienisches Liederbuch” Songs) 

Was soil der Zom; Ich esse nun mein Brot; Wie 
soU ich frohlich sein; Wie lange schon war 
immer mein Verlangen; Du sagst mir; Ich liess 
mir sagen; Wohl kenn' ich euren Stand; Man 




sage iiiir: 'IVrtiii tlii, iitriti Lirbscer; Mein Lleb- 
seer singe am Hans; <1 wlkf ciciii Hans durch- 
sieluig: Cii^srgiire set tins Mir ward gesagt; 

.\feiii Lirlisfrr tsc klein; ldi luib* in Penna; 
tiesrgnec sri dnreb d<*ii die Wek cmcitanci; Ihr 
sent «lir allrrsilttiiisee; lltdfiirdg seid Ihr; Dasa 
diwii grinalc 4iir driiie Eri#r; Und wtli« dn 
ileliirii IJrlMcrii sfrrbeit selirn; %V'enii dn inkh 
mil drii Angrtt sireilsc; lletif' Narhl erhnb kh 
mirti: l*iii .^biiidelirii Enrti «i bringen; Nun 
bm iiiis Ermlrit tiltlieweii; Wir Italnm beide 
binge I,Ht grsitiwirgrii: Ck.sellr, wtiirii wir uiii 
ill Eiiiirii liblirit: llrli* aiif drill lilmides Haunt; 
Strili’ Idi; W'ir %'irle Irif eerind kh Ifc Wai tllr 
rill IJrtl 

StiiiM In llrtbbrrn (K), Alexaruler Kip- 

liis ili’.l. iil-i tbii'iirr iSb and Cdrrhard lltlirh (B); 
|if bv C‘. \Mi M. ibuiflieimm and lb U, 

Mtillrl 

Vnliimr V |.2b .Smigs) 

libs till kiimiid itli; .'^nf dnn giilneit Ealkon; 
I'rrilif iiiii; I'laii nil lit die lirbe; Sir bbistm 
mm AhtuMMhi lllirmlf; Seiif#rr; Ciebet; Auf ein 
atiei Ilild; lit die C#rltrbi-r; VerlHirgenheit; 
Ilriik' ri, i* %rrlr; liri einrr I'rawnitg;. Ida 
5«iiiidtriii wnbl %i»i: Tag; I'lfriiltrtb Wte 
drr lirlie Mnmb < 4i|4iu.ii bes Lied I: Her Musi- 
kaiii; Itri .Snldat I; .t" Ilrr St birtkenberger 
Snug Idn-dirfh llrfbbrrg fSI, Cirrliard Husell 
ill), Ui.% iats»i!ri iSi, lirflrrii |.nHsrn (II) and 
Ab'^ 4 J»dr|- illV'*. |ii| l»v C !, %.iii litis, tierald 

M»«4r, ib I' Mnlirt ;ijjd M, ii.iu»br4sen 
Vidtimr VI I Hi Snngsl 

Her l‘‘rnri*riir* ; Hr^ellrnlird; Slignmt I; Mi- 
ginm III; Nmir Idrlir: Sfordiefilwii,tM.haft; An 
drii SibUI; brbr Ath, Im Sfaien wiir*s; 

Ilrr'i, %r*r»igr nit hi grsi hwind; Ilrrrliisi. der* 
rifiii; Alir gingrit, lirri’, /nr Huh*; I’ief im 
firiirii; knmin, n ‘bnil; /.ni liubb lur Rub'; 
Wirgrnliril iiit Smmnn 

‘rnina l.riimif/ iSi, llrliir lt«<isw*n'iige nb Maila 
bm In rSK bat! I’dti iT'l atid llrrbrrt Jaiissrn (||)j 
|tf fiy llri-dd SfMfur .ind Mh liar! Ibnit'beheii 

In iil|d»4t'»rfi4 ’.d tlfdrf !»% I Irrmati litirs 
N'iitr, ,Sin* e file \Vi4f Stuiifty rersmllngs 

ffHUj hit‘ in thll 

biilii tilfii-;! j'i'fH-'s thru' 'S9‘fs iirr llinsf n4i^h 

flw ri*irn#,* fisr iifigff-f ami flie I'nliiwe mi, tmly, 
If if |?n|«.'' inbir I.* i'l-fsiin ilfvgle rrrttftl.i fnnn 
thg^^r n-ff. In#! i»fje mitjrrilir /»■■» mif/ nne eel- 

ifi| f-lie irifj ti Inning tti .mii^rrihif 

f»i fisjr' ^'fljrri 
Ali« tiinf \! -f d ‘ 

b. %. Lbn: :n .'ll) A |i! riymnn 

At In lira Eii.ibrii Angrn iS|»4ni.Mlirs I, letter* 
Inn It I 

Idr 4 i.r|} ,n If i\i^J A it fin Vd. I) 

A«li. Iff! %l.tirii i^iaiiiMbrs b.trflerbiirlr| 

I it, 1. n i. M .tr (In Vd, V!) 

%f4ds ld| b 1^1 I dn J r.glidt ttifb J. Slriglrfeit 
j|'f‘ I' fi|i|;’;l m t f llisf i»/ Miirir, Vd, IV, 

l,\si« nT I' fk-tftfirf irll IlF* 


Aiks endet, was entstehet (Michelangelo) 
Alexander Kipnis (Bs) & p£ (in Vol III) 

Aik gmgen, Herz, zur Ruh* (Spanisches 
Liederbuch) 

Herbert Janssen (B) & G. Moore (pf) (in Vol VI) 
An den Schlaf (Mbrike) 

Karl Erb (T) & G. Moore (pf) (in Vol VI) 
An die Gelkbte (Morike) 

Herbert Janssen (B) & pf (in VoZ. V) 

Heinrich Schlusnus (B) & pf FD-90179 

(Dass dock gemalt) jO" 

An die Tkren (Harfenspiekr Lied No. 2) 
(Goethe) 

Herl>ert Janssen (B) & pf (in Vol 11) 

Anakreons Crab (Goethe) 

Herbert Janssen (B) & pf 
Lotte Lehmann (S) & pf 
(In dem Sdmtten) 

Heinrich Scldusnus (B) & pf 
(Almhlcd) 


(in Vol II) 
[G-DA1470] V-J734 
10" (in VM-‘292) 
PD-30010 
10" 

Heinrich Schlusnus (B) & Orch. FD-67593 
(Per Battenfanger) 12" 

Aiidctnken (Matthison) 

Karl Erb (T) & B. Seidkr-Winkler (pf) V-4401 
(Frohe BotscJmft) 10" (in VM-501) 

(^diuhert: Dass sie hier, on G-DA4423) 

Aiuh kleine Dinge (Italknisches Liederbudi) 
Elena Cierhardt (Ms) & pf (in Vol 1) 

ladle Lehmann (S) & Paul 
Hlanovvsky (pf) V-2031 

(FewgHna No, 1) 10" (in VM-613) 

John McConnack (T) k pf V-I739 

(Herr, was trdgt der Boden) [G~DA1441] 10" 

Heinrich Schlusnus (B) k Sebastien 
i'eschko (pf) FD-62820 

(Der Ciirtrwr) 10" 

Florence Easton (S) (limited edition) IRCC-212 
Auf dem griinen Halkon (Spanisches Lieder- 
hudi) 

(ierhurd Hiisch (B) k pf (in Vol V) 

Auf ein altes Bild (Mbrike) 

Ilerbt^rt Janssen (B) 6c pf (in Vol V) 

Lotte Lclumum (S) k Paul 
Ulanowsky (pf) V~2030 

(Heirnweh) 10" (in VM-613) 

Karl Erb (T) k B. Seidkr- 
Winkler (pf) G-DA4448 

(Schwek: Nachmfj 10" 

Auf diier Wsiuderung (Mbrike) 

Elt*na (krhardt (Ms) k pf (in Vol 1) 

Karl Schmitt- Walter (B) & Ferd. 

Ltdtner (pf) T-A2540 

(IHr (Uirtrwr) 10" 

Aufirag (Mbrike) 

Heinrich Ikhktanper (B) k pf FD-23149 

(Der Battimfiingor) [D-F05()63] 10" 

Begegnung (MbriktO 

Elenii (krhurdt (Ms) 6c pf (in Vol 1) 

Ikher/igung (Goethe) 

John McGonimck (T) k pf (in Vol IT) 

Ed dner Tniuung (Mbrike) 
n<*rh«*rt Janssen (B) 6c pf (in Vol V) 

(Dk) Bekdine (Goethe) 

Alexandra Trianti (S) 6c pf (in Vol 11) 
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Eenecleit die srfgr Mucirr lirtlrr- 

liiM'hl ^ . 

Orli.inl Illicit (tP h pf ^ el. Iff) 

Karl Svliiiiitl“\V»iItrr ^ l•Vrli. 

Lt‘l|iitT i| 4 l T-A'2S4t^ 

litemlf iV«n **K-iiiipfiiiitir iin^l 

liriiin K«K. Crtmuh'fM Simg 

iB) h pf Vd.. 

llf'tisrli'h SrliltiMiii^ illl h pf 
(iWiiwi immmm 
lift* iliii, II Mmmn i?i|i 4 ii«-|i« 'LlrtlrrBtttlil 
Alri.iiiiiw Tii 4 »ti |HI h pf ^ el Hi* 

Alr^.MuIf.i Tti.ititi iSt i% |»f ^ 

l‘:nk,i IS) a Xuri Ckittpfi ipt) 0L 4f* 

lliimiied Wiem'iihed im Smmmf) 11 ^'* 

CSiiiiiirtiftilfrr Iw April 
Krii.i I.K) & NWl (kilfpii Cpf) 

{MmiMfiiikii SimuMeinl 
Cki|ititi'«'l 4 ei IJeil I {Ckfrllirl 
Af«*.s;*iiulrr ICipii« I Ik) h pf 

IJeil II {Ckirllir'l 
llrrliril Jitmsrii CB) ^ id 
Iki -%1 ilmii griniill ilrltir 

|ii*iiirfii.«it« Llrtlcrtiiirltl 
Ctrrii.inl lliisrli (til & |4 
ICar! {III ^ l‘Vf 4 , 

Lriliirr ||*fl 

jllriinlpfl ill#? iefge Mulh’f^^ 
llriiirii‘li Si.hltisimi CB| ^ 

S, iVtrlik*i C|tf) 

(Fruhllng lil.»i'?r.i i#ilif| 
llrBirifli SrbBwiiiw ( 11 ) ik pi 
(An die (Udieitie) 

Ilritk’ r% <1 .Vrk 
lirriwnt J 4 tw«rfi ( 11 ) ■& |if 
Die ilir si 4 .liW'rBri urn illriie 
lirtkrlitic hi 

Kleii.i C.*rrli 4 r 4 l CM«| pf (in V «4 I'f 

Dll detiksii mk eliiriii F^tkltrii iUsUmmhr% 
Lmlrndmihl 

Kleius (Aii) It pf (in IVl. Il 

Ltillif Lrliiij.iiiii ISJ Kriiii lyk^gh f|if) V-IHti} 
{IHff ikifimrr ij Skm-Jimiuti- 
aekm IB-’" (i« VAF-llfll 

Ilii wik* Ich kfiiif Flliiirti lel 

Clt»tlri 4 i*tlii^ IJrilrrtiiii li| 

Kellilierii (S| & |if Clii Vet iV) 

Elfeiilled (ktmihe: llrl liii IhiffI 

lli« C'iiii-flrf (S) & |if |l« Vel 

Krikit (S) & N*m 4 iliillwii Ipfl 

(lllummurmB if IViegenlied im |l.r 

fC.kiirtliii; 'Die litslllgr ilrrl kw 4 Hr**l 
Ckrli 4 til llitirli (II) & pf Chi EpI. II'i 

llniifirh Sritliiaiiw (III ^ pf 
{It Sifimiehm) {D 4 ,*AS|CMl} IJ** 

Er iiE* (Mtirike: IwiI min liktiri Bamri 

Eng, StMM III Spring 

iimurttit SrMmmm (II) ^ pf EihaSim 

i¥mMrlm4imem iMm) lll’DETCHSI KT 

Er«e% Llelmliett eiiiff Mitlrtirii* fMtjfilipl 
Air.x#nififa Triiifitl IS) & pf Chi ¥i:if„ lll| 


|i:r 

(in EpI. Vi 


(III Ikil Hi 
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fill VpI. V| 


(ill Iki Vfi 
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ilii VpI. III! 


pf 


Cllrrl Fryrifriirf 

Iteke | 1'5 h 

Shs*'fr 

llrittrirll llrliirtnprf «|D lA:- pf 
iSipfphpfilip# w hnii 1 1 V I 
I tier I 1 E, ir hri ut ' 1 ?f « 
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llB h 
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mriiir Srrir |A|p 
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ifVr 
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f |V 
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\|r 4 ; V i'T) h |4 
(DrfI D^tltirr **Ani ihmn 

l.nllr |,.f'-lnsi 4 nn h- |Mit« iHf.igh Ipfl 
1 1 4 ## d*inkMi H Smrriwnih ti 

IC 4 tl S.. Knilll WAllrf f|i| Al 

Erf 4 /pfi" 

\\r%t\thE ,S.-. illj 4*^ 
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CAte-h lEnm IHng0} 
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{Si-huhi'rt: WttnJfTfn S'tuiUlh'd 
i- 10“ 

UrtHtuh SJilusiuH UU ik pf rD-30009 

{Itrahmi: Ffltfii'.iamki-tt) | l)-DIsTtMl 1 10“ 

.mil 0%) 1% |.if Hhmm 

' ilmh't'i iCr 

sri ii*ii tiuiii (Itaiimmliei Lkdcr- 

iiiti tti 

llta C4u*ili‘f iS‘^ l^f (In Vnl. fV) 

Cirvgiirt wi. iliiitli 4rii dir Writ riuicund 
|Il 4 ltriii«iirt LirilrtlHit li| 

Ihmh im h |d (In Vd. IV) 

Mail Iti|4i4rl ilu pi ill KmlHh i%DiUmf 
k ^ulr iArh. im Mak-n uvrA 

10** 

(in 1^1 .\fiisir, 1%*!, IV, • (**\f--2’y) 

C;ririlr. %%'ir im% lit Eiictrti hilllrii? 

lllrfliriilw tin 1 .irdri Inn li| 

Alri. .uiiirf kifisui dh5 I*! (in Vai. IV) 

< *r’^r I Ir II I ir* I d i *r- : i j» i 
lirlv^f .ir?iv:r I t‘,1 

c; rl^ (m VuL VI) 

Cdriils lltlil gtrliil UiMrlhr) 

Alri .1 - Si i*!' (in Vd. II) 

C*irti/rii dri it4>r|l3r| 

.\|r i .U'i'lrj pi {in Vd, III) 

i'il |,ta|irii'i|»jrlrl l.iriiri 
,Srr. i. ^Vri in. h tin rrgtbe 

2, An dir '1 nirrt udl itlt nlilrnfirn 
1, Wn nir triti llitn tiiii l'hs*inrn 
llrfljril |.«?»4^,rn i|l» h |»f (In Vill, 11} 

|lrl*‘ iinf drill liltnulri II^tn|it 
Lirdrilnnhl 

Alri.indrf Iilpr4^ h |4 (in Vd, IV) 

(Urf) linliicr }*nri nnni 

•Srr %% .ladir }v|4fl4 

llriffiHrli !t|’’n I»r5i*l''itl "’Wri In dir I’lrintlr ) 

||s'-in|i*li Sdifs.iniii’S ill) At 

s Vrr^hh. Udi , nUiJTm 

ill llriffsllilir 4fi||»»i‘drnin||| 

III imiAl 

i.nl \ t.nn!! l|li h lirril, Tv\I^W 

'5 II 'S f rni t i f f iim 1.=. hif n } i H** 

llrjiiii. !». S .oln5: 1 ' I’i.* A |4 

ill li.itd ■* 1'^ A mat 11202M 

ItUtl’r t f I 

l»rri n .-i I p t.m. I"'. | id \% , |.)nstt» 

A !■' .i.r'idr'.f ff» |.ia, 

Itnittiirli Wtlid ilir \1tr|{ | 

|.’!ir:,4 I ^rf L ..ii'di : A |4 l^n %'d* I) 

I, .pr h I*4I|| 

rin liiilsl'' lA"* fin 

Ifrii. i% 4 i ii^gf tin llmirn hin ^HpMHmhr* 

Ijrdritiin Im 

!■ ^ I .If >!i \fv A |d (1^* Vtil, I) 

J *. , %! t nut h I A pi VATdl 

1% *i i d-r-.c* a?*u;r a* ;!i.\!iJi! 10 “ 

Urtj. trijjsjr itti hf (5«ji4ni«h<’1 

I ir<!r jlitii h 1 Uf; ' 

S'. I»N i''- i •% *. M -n-'i-f} UnVtH.M) 

r.,.il I. - ..i*:-. . 4*. * V! ^ 

ii4-. L.-^ivu i*!' ll4CM4a 


(Verschwiegene Liehe) [0-25739] 10" 

(Mmsorgsky: Song of the Flea on 0-25739) 
lleut’ Nacht erhob ich mich, um Mitternacht 
(lulienisches Liederbuch) 

C;erhurd Husch (B) & pf (in Vol TV) 

HoflUrtig seid Ihr, schones Kind (ltalieni$c±ies 
Liederbuch) 

Gerhard Husch (B) & pf (in Vol TV) 

Idi esse nun mein Brot nicht trocken mehr 
(Italienisches Liederbuch) 

Elisabeth Rethberg (S) & pf (in Vol IV) 

Ich hub* in Penna (Italienisches Liederbudi) 

Ria Ginster (S) &c pf (in Vol TV) 

Ich I less mir sagcn (Italienisches Liederbuch) 
Elisabeth Rethberg (S) & pf (in Vol IV) 

Ihr jungen Leute (Italienisches Liederbuch) 

Elena Gerhardt (Ms) & pf (in Vol I) 

Ihr seid die Allerschdnste (Italienisches Lieder- 
buch) 

Gerhard Hiisch (B) & pf (in Vol IV) 

In dem Schatten meiner Locken (Spanisches 
Liederbuch) 

Elena Gerhardt (Ms) & pf (in Vol. I) 

LiJtte Lehmann (S) k pf V-17S4 

(Atuikreons Grab) [G-DA1470] 10" (in VM-292) 
Rise Stevens (Ms) k pf Cd7297D 

iMau$fallen-SprUchlein 6* Schumann: 

Wklmung) 10" 

Fkirence Easton (S) (limited edition) lRCC-212 
In dcr Frdhe (Morike) 
laitte Lehmann (S) k Paul 
Uianowsky (pf) V-2029 

(Frilhling Ubers Jahr) 10" (in VM-613) 

Erika Rokytu (S) and Noel Gallon (pf) OL~44 
(Ikfr Knahe und das Imrnelein) 10" 

KUnge, klinge, mein Pandero (Spanisches Lie- 
tirrbuch) 

Alexandra Trlimti (S) k pf (in Vol III) 

Kmbe und das Imrnelein (Morike) 

Krtku Rokytu (S) and Nodi Gallon (pf) OL-44 
(In Her Friihe) 10" 

Kmnm, o Tod, von Nacht umgeben (Spanisches 
Liederbuch) 

Herbert Janssen (B) & G. Moore (pf) (in Vol VI) 
Kdpfdien, Kdpfchen, nkht gewimmert (Span- 
khes Liederbuch) 

Alexandra Trianti (S) k pf Vol III) 

l^be Wohl (Mbrike) 

Karl Erb (T) and G. Moore (pf) (in Vol VI) 

Lkd vom Wmde (M5rike) ,, , rv 

Elena Gerhardt (Ids) 5c pf (k Vol I) 

Man lagt mir, deine Mutter wollV cs nicht 
(Icallenkhes Liederbuch) 

Elisabeth Rethberg (S) k pf (in Vol TV) 

IVIausfallen-Sprachlein (Mdrike) (1882) 

Erika Rokytu (S) 5c Nodi Gallon (pf) 
(CUnmmfdtar im ApHl) 

Um Steveos (Ms) 5c pf 
(In dm% Schatten h Schumann: Widmung) 10 

Mein Liebiter hat zn Tische mich geladen 
(Italkiiiiches Liederbuch) 

Alexandra Trianti (S) 5c pf Vol III) 
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ilriiiricli Sriiliisiiiis ill) 6c pf acc\ FD-62678 
ilUhrnm llhDEim'Zl iO- 

XM ill! licririi crag* idi Fcifi (Spaiiisdies Lk- 

iirriirrt jMmmm (11) k Q, MtMmi (|i!) (In Vol. VI) 
flit 111 ilrr lirlie (S|iaiiim'ties Lieckrbuch) 
Hi,t iUmtrr cKI 6c pf (in Vol. V) 

Trrtbi niir mil lielicii S|m«t (Spaiiisiiia Lieder- 
liiuii) 

ikflijril Hiwrli (11) ^ pf (in Vol V) 

1‘rrirt riii. Imlirr Erirger (Van Edkr) 

Eriia lirlyU |K| Nmi Calkin (pf) OL-22 
{Wy gimti Im'II*! Mmmi} 10 ** 

Uthrr Nat III iSfiiitw) 

llirluinl T.iititrf m a Cki'li. iMOSm 

(ffmii: Im 10 ** 

IV'rr liiif dkih du mhikm Wdd, 

mi 

Ihn Micirriwtlif IMorikr) 

Alr^antlrr Ei|iiih (11) it pi (in Vd. Ill) 

Unti tirlii lltr Iriili mt% auf (Iialkm 

IJrdrriHit III 

Kktiij. Ckfliarilt (Mi) 6c |if (in Vnl. I) 

«lit driiirt'i Lkliittm ichtiii' 

(Imlirtii*! Iim IJrikriHii h) 

■ Crflianl lim.-fi {in h pi (in Vd, IV) 

Kltnia C#rrhaf4f (M») h 

il. (|4I (PrimUi) 

(!) 0 f Mtmd imi dm Mrlnmr^ King* rrltnlmn) 
AWii: Crrliarilt h Nikiwh tllKXMPl 
VcirlMii'|riihri« {Mtiilkn: **Laiw* ti Wc^lC) 
png. SPffi^ry 

lirfbrff III) Ic |4 (In VoL V) 

Kkna Crfliatill IMi| 6c |if G’*DA1219 

W«il®in?) 10 ** 

Maraarrtrs IVirliriiiartii^i' (S) h B. 

Sritlirr Winklrt C|i|) C-EC0153 

(\Vig)gmil0dl 10** 

linkla f (Hj 6c Kl#a 

rinllrr f|4) V40Sa 

(IIjI.i mrtiitrfm Alf'lifflkin) UP* (in VM-0i2) 

' Sk/ak | l*I> J. vcm Mwin- 

■W4fil4 I) IXirRMI«L Tiuiwn* lEwiji 

(c;.Fc:il 

(Hail Vri'lawiir M%dlrlti 
Elriia Cktiiarili (Mil ik |if (in Vol, I) 

Ifykla (SI 6t KIm 

Elnllrf f|f|| V^202B 

(%'i^rinrfgpnhpi$} 10** (in VM-''0i2) 

Vrf%iliwirgriir I.irlwp (Kb Imntlnflf: Wlp-> 

frill timl Saafris"*! Png Sikril Umw 
||ritiri*li S» Itltiitnis till A; |if F0»02055 

IKr ifKil tt^ liKTfMi;!! 10 ** 

|*,4ii! I |B) A M. 

IliStfrl'irliiTii fpil 1)^20448 

nii-lii grirl$nRriil,| 10** 

tii/ri i«: A ti* 1 . V4fi Kciikfi |Cb-"KdCIKll, 

ft) sir/4k truiiw k cKEiisn 

%Vm fllf rill lird «ill illr frii«lg€*i wcfdeil 
I If4liriii*i lift l.iritri'lim III 

i^iri4ii4pf Eipnis I till A |>f (in Vnl. TV) 

Wa. M.ti iJr* Imn. sHfii* <Ii»lieobeh«* 

Lirtirfirtiiiil ^ 

Ell.aAli*rlli i ;S| A |4 (in Vm* TV) 


Wenn du, mein Liebster, steigst zum Himmel 
auf (Italienisches Liederbuch) 

Elisabeth Rethberg (S) & pf (in Vol IV) 

Wenn du mich mit den Augen streifst (Italien- 
isches Liederbuch) 

Gerhard Hiisch (B) & pf (in VoL TV) 

Wenn du zu den Blumen gehst (Morike) 

Elena Cerhardt (Ms) & pf (in Vol. I) 

Wer nie sein Brot mit ThrSnen ass (Harfen- 
spieler Lied No. 3) (Goethe) 

Herbert Janssen (B) & pf (in Vol. 11) 

Wer rief dich denn? (Italienisches Liederbuch) 
Alexandra Trianti (S) & pf (in VoL III) 

Wer sich der Einsamkeit ergiht (Harfenspieler 
Lied No. 1) (Goethe) 

Herbert Janssen (B) & pf (in Vol. IT) 

Weylas Gesang See above: Gesang Weylas 
Wie gltnzt der hellc Mond (von Keller) 

Alexander Kipnis (Bs) & pf (in Vol. V) 

Erika Rokyta (S) 6c Noel Gallon (pf) OL-22 
(Tretet dn, hoher Krieger) 10** 

Wie lange schon war immer mein Verlangen 
Wie ioir ich frdhlich sein (Italienisches Lieder- 
huch) 

Elisabeth Rethberg (S) & pf (in VoL IV) 

Wie viele Zeit verier’ ich (Italienisches Lieder- 
huch) 

Alexander Kipnis (Bs) & pf (in Vol. TV) 

Wiegenlied im Sommer {‘‘Vom Berg hinauf’) 
(Heinick) 

Tiana Lemnitz (S) & M. 
ftauchclsen (pf) (in Vol. VI) 

Margarete Teschemacher (S) &: B. 
SekUer-Winkler (pf) G~EG6153 

{ V mhargmhdt) 1 0** 

Erika Rokyta (S) & No^l Gallon (pf) OL-46 
(Elfmlied ir Blumengruss) 10** 

Wir haben beide lange Zeit geschwiegen 
(lialien inches Liederbuch) 

Alexander Kipnis (Bs) & pf (in V oh IV) 

Wohl denk* ich oft (Michelangelo) 

Alexander Kipnis (Bs) 6c pf (in Vol. Ill) 

Wohl kenn’ ich Euren Stand (Italienisches 
Liederbuch) 

Elisabeth Rethberg (S) 6c pf (in Vol. IV) 

Zum neuen Jahr (Mdrike) 

Karl Erb (T) k pf G-EG3499 

(Mdimr: Ein gar alt frdhlich) 10** 

Karl Erb (T) 6c B. Seidler- 
Winkler (pf) V-4400 

{Sekihert: Liah^ hat gdogen) 10** (in VM-501) 
Zur Ruh*, zur Ruh’ (Kerner) 

Herbert Janssen (B) 6c G. Moore (pf) (in Vol. VI) 

WOLFF, Erich (1874-1913) 

An Austrkm pianist and composer who died in 
Nmo York, Wolff was best known as an accom- 
panist and as the composer of numerous attrac- 

Urn songs. ^ , t r j 

A CkjUection; Marienruf; Der silsse Schlaf, der 
mmi siilli dies wohl; M^rchen; Wiisst’ ich nur; 
Im EnmhMtn; Meinc Lebenzeit verstreicht; 
Ei werde Lkhtl; EnizUcket dich ein Wunder- 
htuch?; Knabe und VcUchcn; Viel bin ich 
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mnhergewandert; Tauscht euch ihr Augen 
nicht; Der Trauerade; Maria und der Schiffer; 
Soil ich denn sterben?; Horch, horst du nicht, 
Friede; Recht wie ein Leichnam wandle ich 
umher. 

Ernst Wolff (B) & pf 5 10" CM-26S 

WOLF-FERRARI, Ermanno 
(1876- ) 

The finest twentieth-century master of Italian 
opera buffa, Wolf-Ferrari is unfortunately best 
known in the United States as the composer of 
the raucous veristic **I Gioielli della Madonna.^* 
Yet, allowing for the difference in caliber, his 
**Le Donne curiose,** Segreto di Susanna** and 
**VAmore Medico** belong in the comic tradition 
of Pergolesi, Cimarosa, and Mozart. 

(TL) CAMPIELLO 1935 
Ritomello, Act III 

La Scala Orch. — Marinuzzi G-DA1566 

{Geminiani-Marinuzzi: Andante) 10" 

(LE) DONNE CURIOSE 1902 
Tutto per te, mio bene 

Geraldine Farrar (S) & Orch. 12" lRCC-114 
II cor nel con ten to 
Geraldine Farrar (S) & Herman 
Jadlowker (T) G-DK124 

{Segreto di Susanna — 11 dolce idillio 
Farrar & Amato) 12" 

(I) GIOIELLI DELLA MADONNA 3 Acts 1911 
Ger. Der Schmuck der Madonna 
Eng. The Jewels of the Madonna 

INDIVIDUAL EXCERPTS 

In the order they occur in the opera 

ACT n 

Intermezzo No. 1 Orchestra 
Minneapolis Symphony — Ormandy 10" V-1742 


Milan Symphony — L. Molajoli C~68372D 

{Intermezzo Act 111) 12" 

Victor Symphony — R. Bourdon V -3597 6 

{Intermezzo Act 111) 12** 

Serenata: Aprila, o bella Bar. 

Giuseppe De Luca G-DA1169 

{Verdi: Trovatore — Per me ora fatale) 10" 

ACT m 

Intermezzo No. 2, G Major Orchestra 
Minneapolis Symphony — Ormandy V-174S 
{Delibes: Coppelia — Vahe ir Entracte) 
[G-DA1493] 10" 

Royal Opera (Covent Garden) 

Orch. — Bellezza G-S 10224 

{Montemezzi: L* Amor e dei tre Re — 

Prelude to Act III) 12** 

Milan Symphony — L. Molajoli C-68372D 

{Intermezzo Act 1) 12** 

Victor Symphony — ^Rosario Bourdon V-35976 
{Intermezzo Act I) 12'* 

DUPLICATION: Symphony Orch. — GreviUius 

[D-20238; O-D1019] 

— Arr. Piano 

Mark Hambourg G-B4437 

{Grainger: Country Gardens) 10" 


Apache Dance Orchestra 
Symphony Orch. — N. GreviUius D-20238 

{Intermezzo Act 111) [O-D1019] 10" 

Dance of the Camorristi 
Boston ‘Tops” Orch. — ^Fiedler V-4S30 

{Lecuona: Malaguena) 10" 

(I) QUATTRO RUSTEGHI 1906 
Intermezzo Orchestra 

Milan Symphony — Molajoli C-GQX10754 

(Zandonai: Giulietta e Romeo — 

La Cavalcata) 12" 

La Scala Orch. — ^Antonicelli G-GW1242 

{11 Segreto di Susanna — Overture) 10" 

(IL) SEGRETO DI SUSANNA 1 Act 1909 
Eng. The Secret of Suzanne 
Overture Orchestra 

Boston “Pops” Orch. — Fiedler V-4412 

{Dvorak: Slavonic Dance No. 15) 10" 

{Rimsky-Korsakov: Coq d*Or — Cortege 
on G-B8633) 

Berlin State Opera Orch. — Heger D-25772 

{Reznicek: Donna Diana — Overture) 

[P-E11305] 12" 

La Scala Orch. — Antonicelli G-GW1242 

{1 Quattro Rusteghi — Intermezzo) 10" 

La Scala Orch. — ^E. Panizza V-9730 

{Napravnik: Don Juan — Song of the 
Nightingale) 12" 

Milan Symphony — A. Guamieri D-25169 

{Respighi: Antiche Danze Suite No. 1 — 
Gagliarda) [P-E11281] 12" 

H dolce idillio 

Geraldine Farrar (S) & Pasquale 
Amato (B) G-DK124 

{Donne Curiose — II cor nel contento 
F arrar- J adlo wker) 12" 

Gioia, la nube leggiera 

Lucrezia Bori (S) V -14616 

{Massenet: Manon — Adieu, notre 
petite table) 12" {in VM-405) 

Via! cosi non mi lasciate 

Geraldine Farrar (S) G-DA211 

{Godard: Dante — Nous allons partir 
with CMment) 10" 

SLY 3 Acts 1928 
Non sono un buff one 
Canzone delP orso Ten. 

Francesco Merli 12" C-GQX10244 

YSAYE, Eugene (1858-1931) 

A pupil of both Wieniawski and Vieuxtemps, 
Ysaye became one of the most famous of modem 
violinists. He was conductor of the Cincinnati 
Symphony Orchestra from 1918 to 1922. A be- 
loved personality and a great interpretive artist, 
Ysaye was distinctly a second-flight composer, 
though his violin compositions naturally have 
enormous technical interest. 

Sonata No. 1 for Unacc. Violin, Op. 27, No. 1 
Efrem Zimbalist 2 12" VM-669 
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ZELLER 


Mazurka, Op. 26 

'tA n ,^''P ^ Walter Robert (pf) V-18294 
{Dvofdh: IBallcdd in D Minor) jj2'' 

ZELLER, Karl (1842-1898) 

ZcWer toae an Austrian composer of operettas. HU 
Lignt and charming melodies kept his best op- 
erettas on the boards for many years in Central 

mherT* uriplayed else- 

OPERETTAS In German 

(DER) KELLERMEISTER 
lass dir Zeit Ten. 

Bninz Volker PD-19908 

lyogelhUndler — Wie mein Ahnl) 12" 

Karl Sclimitt-Walter (B) T-E2251 

(Aht Cute Nacht, du mein herziges 
Kind, Op, 137, No, 2) 

(DER) OBERSTEIGER 1894 
Vocal k Orchestral Selections 
Fisc Koclilumn (S), Helge Roswaenge (T), 
h Orch.»— Melichar PD-27195 

2 sides 12 " 

Walf/es on Motives from the Operetta 
A. Lutter Orch, T-A2184 

{Strauss: Kiinstlerlehen) iQ" 

Ju, dort in den Bergen drin Sop. 

Isrnmy Lund 0-11452 

(/. Stratm: Indigo — Bacchanale) 10"' 

Set nicht hhs’ (Wo sie war die Mttllerin) 
Flisuln^th Schumann (S) [G-E]W83] G-E552 

{Vogelhiindler—Wie mein Ahn'l) JO" 

Peter Anders (T) 6c Orch. T-A1925 

{Eysler: Kikscn ist keine Bund') JO" 

(Kiinnvke: Der Vetter aus Dingsda — Ich bin 
nur eln arnwr Wander gcselle on T-A2546) 

Nun Marysku (S) In English 
with Orch. C-B8609 

iVtigelhUruller-— Nightingale Song) 10" 

Jnlim Patzuk (T) PD-23922 

(Vagelhiindler—Wie mein Ahn'l) JO" 

fiuriJCATioN: M. Reickirt [PD-21896 & 

FD^2H)66] 

(DER) VOGELHANDLER 1891 
Eng. The Bird-Catcher 
VcKul k Orchestral Selections 
Knm Berger ($), Julius Patzak (T), 

Cfun k Ofcli,»-^A. Melichar PD-10248 

2 ikliii 10" 

Anita Guru (S), Annl Frind (S), Willy 
Worle (T), Cho. 6c Orch.~~Heuss T-E1614 
2 sides 12" 

Orchestral Selections (Fantasias, etc.) 

Dultii Bela Orch. P-E11135 

2 sides fO.6592] J2" 

Berlin Philliunnouic — T. Mackeben T-E443 
2 sides 12" 

nueMCATroN.s: Symphony Orch. — Melichar 

tPD’25HK)l, F- Godwin Orch. [PD-19288], E. 
lairand Orch. tP-9205], F. Kauffmann Orch. 
{CI-EIIU7] 
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DICTION RECORDS 


EN(;Lisn ci.Assic: and modern 

I.nERATURE 

SIIAEOFEARE 
Ifatliirt: l«i«r l!i.irr|rii 

~IVHir ?Miltl<:M|ttl« llPiiry Ainlr%* V'’*i24B/9 
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Jiiltiit C;4ri*if: < 4i$it|tlrfr !^lrr<tiry Tliriitre 

Wrilr.l (%C10 

»■■■ . AIji lltr^ior tmioii 

C If ‘i-.i n V ! I r 1 f 

Eitig folifi: II; Iliirr|iw 

C 4*|j,»Siafi» 'll S'-uirusf 

IvvAjn h C *1 mi C*M*1CI3 

M 4il*rilt; < ‘Atitf|jircr '%lrritiiA ‘I'tir^frr vrriiiin 
Wvllri C%(’0*i 

- 4in4*' 

MAOlivr ^ 

r-isf VMHTH 
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IlMhril SimMiht 

Ntiiikri|*r4i.r4i4 Mrailiiigi, Fivr I*l4>y i«it| 

.S>4inr!i 

I’tirlftli Night: 1 :4»iii|ilrir .%frrtttry i’hr^itre 

(IfU'tn Wriira (%(*7 

iAi Wiiori's 'fair; Ait UL %iritr 2; Twelfth 
Night: Alt U, Nr nr 2 

ViMi,4 Ailrii !m:i:S)i4 

iNirrilf anii prose 

Afifli**h»gt Ilf f'iigliiti lytk 
lirA*! tiV I I I|l5 .Sliniirf V^AiUW 
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J..4iti (AiNW 
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BEOWULF, Readings 

li C. Wyld LING-46/7 

•-.Readmgs with Interpretations 
H. M. Ayres HPS-2 

^^t^rbury Tales: Prolog &; Essay 
On Reading Chaucer” 

H, M, Ayres HPS-1 

—Pardoner’s Tale: Excerpts & Essay, Middle 
EngUsh-Debate of The Body and Soul 
F. N. Robinson (Harvard) HU-2 

— Readings from Canterbury Tales 
n. C. Wyld LlNG-44/5 

C*OWARI>, NOEL, Private Lives: Two scenes 
CJertrnde Lawrence & Coward V-36034 

—Tonight at 8:30: Six scenes 
Ck'rtrude Lawrence & Coward V-36191/3 

DI<:KENS, CHARLES, A Christmas Carol 
With Ronald Colman as Scrooge D-290 

DONNE. JOHN. Poems 
Rtnid l)y ihihert Speaight 


HU-L1004/5 

HARRIS, JOEL CHANDLER, Uncle Remus 

Storiei 

Told Ity Sterling Holloway D-282 

HOPKINS, GERARD MANLEY, Poems 
Read by Robert Speaight HU-LlOOO/1 

IRVING. WASHINGTON, Selection from “Rip 
Van Winkle” 3c The Young Rat Who Couldn’t 
Make up His Mind Sc KENYON, American 
Engliih: The General American Vowels 
J. S. Kenyon WCG 


KEATS. JOHN, Poems 
Head by Robert Speaight 


HU-L1006/7 


KING, HENRY. Exequy on His Wife Sc 
C;E0RGE HERBERT, Peace, Discipline, Love 
Read by Robert Speaight HVR-LlOlO 

LINCOLN. ABRAHAM, Gettysburg Address 
Recited by Charles Laugliton C-271-M 

MAC:LEISIL ARCHIBALD, Air Raid Drama 
Columbia Broadcasting System recording C-C5 

Maiterpieces of Literature: Our American 
Heritage 

Weiley Addy C-E6 

Miiierpieces of Literature: Great Themes in 
Poetry 

Riiill Rathbon© C-Ell 

MILLER, ALICE DUER, The White Cliffs of 

Dover 

I.ynn Fontanna V-M775 


543 



544 


O’NEILL, EUGENE, To Meet the King Drama 
Sybil Thorndike & Lewis Casson C‘DX82 

PAINE, THOMAS, The Crisis 
Read by Paul Muni V-10~1005 

Readings in Lyric Poetry 
David Ross 2'record set MC-53 


SHERWOOD, ROBERT, Abe Lincoln in 
Illinois: Excerpts 

Raymond Massey & Company VMSQl 

WLDE, OSCAR, The Importance of Being 

Earnest Scene 

Edith Evans & John Gielgud V-4445 

WORDSWORTH, WILLIAM, Poems 
Read by Robert Speaight HU-L1008/9 

authors’ readings from their own works 


Auden, W. H., In Memory of W. B. Yeats & 

Law Like Love CPS 

— Poems: Spring in Wartime, etc. HVR-P1052 

Barker, George, Four Sonnets from 
Cycle & Munich Elegy HVR-P1088 

Benet, Stephen Vincent, Portrait of a Southern 
Lady & Ballad of William Sycamore CPS-43 
Benet, William Rose, The Dust 
Which is God: The Falconer of God 
Carpenter, John Alden, Song of 
Faith, Acc. Orch. & Org. 

Coffin, Robert P. Tristram, 

The Cry-Paths in the Day 1 record HU-1020/1 
— ^The Secret Heart & 

Fog-Lantern in the Snow 
— ^Poems S-record set 

Corwin, Norman, Appreciation of Poetry 
Cummings, E. E., Fifty Poems: 

Nos. 13, 33, 42, 29 CPS~5l/2 

Doyle, Conan, Conan Doyle Speaking 
(On Sherlock Holmes, etc.) G-CJ9S3 

Drink water, John, Immortality & 

12 Other Poems C-11115/6-D 

Eberhart, Richard, Poems HVR-P 1034/6 

Eliot, T. S., The Hollow Men & Gerontion HU -3 
Fletcher, John Gould, Clipper Ships HVR-P1044 


CPS-56/7 

V-26529/30 


CPS-I 
HU-1012/7 
C-E5 


Frost, Robert, Death of the Hired 
Man & 11 Other Poems ERPI 

Gogarty, Oliver St. John, Poems HVR-F1040/2 
Hassall, Christopher, 

Poems 2-record set C-DX590/1 

Hillyer, Robert, Poems S-record set HU -1022/7 
Holmes, John, Poems 3-record set HU-1000/5 
Jeffers, Robinson, 

Poems S-record set HVR-P1046/50 

Joyce, James, Anna Livia Plurabelle: 

Finnegan’s Wake ORTH 

Lawrence, Robert, Wagner: The Story 

of the Ring (with musical background) V-G22/26 

Lindsay, Vachel, The Chinese 

Nightingale & 4 other Poems CPS-3/5 

— ^The Congo CPS -2 

MacLeish, Archibald, America 

Was Promises LING 


— ^Background with Revolutionaries & 

Burying Ground by the Ties & 

Dover Beach CPS-49/50 

— Landscape as a Nude & Wildwest CPS-45/6 

— Oil Painting of the Artist as the 

Artist & Empire Builders CPS-47/8 

Markham, Edwin, The Man With the 

Hoe & 13 other Poems TI-4 

McCord, David, Poems .3-record set HU-1006/ 11 

Millay, Edna St. Vincent, Poems V-M836 

Moore, Marianne, Poems CPS-59/60 

Perry, Bliss, Two Literary Talks: Emerson’s 

Last Day in Concord & Thackeray’s 

Henry Esmond HU-4 

Phelps, William Lyon, The Joy of 

Teaching & Interlude on Gats LING 

Sandburg, Carl, The People, Yes: 

Excerpts 3-record set 0-273 

Spencer, Theodore, 

Poems 3-record set HU-1028/33 

Stein, Gertrude, The Making of 
Americans, etc. ERPI 

Tate, Allen, The Mediterranean & 

The Cross & Emblems & The Subway CPS-53/ 4 
Van Doren, Mark, Poems: 

Like Son & Posy God, etc. CPS-41 

Williams, William Carlos, Poems CPS -55/6 


CHORAL VERSE SPEAKING 

Americana in Verse, by Ogden Nash & Newman 
Levy 

The Koralites V-P16 

Excerpts from "The Frogs,” "The Birds,” etc. 

Channing School Verse-Speaking Choir G-B8962 
Speech Training 8c Choral Verse-Speaking 
Choir supervised by Marjorie Gullan G-B8268/71 
Twelve Poems, by Dryden, Stephens, Tennyson, 
etc. 

Moira House Verse-Speaking Choir 
(Eastbourne) G-B8761/2 


HUMOROUS RECORDS 


Sheila Barrett, Mad About the Boy; 
Constructive Criticism 
— Professional Southern Girl; 

The Chorus Girl 
— Make Like Garbo; 

The Socialite Singer 
Cyril Fletcher, The "Refained” Enter- 
tainer; Theophilus and his Operation 
Stanley Holloway, The Lion and Albert; 
Three Ha’pence a Foot 
— Old Sam’s Party (Two parts) 

— Old Sam: ’Alt Who Goes There; 

Pick up the Musket 
— Old Sam: Beat the Retreat; 

One Each Apiece 

— ^With Her Head Tucked Underneath 
Her Arm; Beefeater 
— Marksman Sam; Albert Comes Back 
— Sam Drummed Out; Sam’s Sturgeon 
— ^Albert and the ’Eadsman; 

Jubilee Sovereign 


Sch-5306 

Sch-5501 

Sch-5502 

D-F7280 

C-9000-V 

C-9002-V 

C-9004-V 

C-9005-V 

C-9006-V 

C-9007-V 

C-9008-V 

C-9009-V 


S45 


"""^Many Happy Returns; Sam’s Medal C-9010-V 
^r;^Jonah and the Grampus; 

^Iie ’Ole in the Ark C~9011-V 

"^I^The Parson of Puddle; 

^lie Negro Preacher C-171S3-D 

O’Malley (The Lancashire Lad), 

'Monologues S-record set D-228 

EDUCATIONAL RECORDS 

FOREIGN LANGUAGES 

i:.INGUAPHONE CONVERSATIONAL COURSES 

Spanish, French, Italian, Irish, German, Portu- 
^xiese, Swedish, Norwegian, Finnish, Dutch, 
•A.frikaans, Russian, Polish, Czech, Esperanto, 
English, Chinese, Hindustani, Persian, Arabic, 
^tiebrew, Japanese. 

"VICTOR LANGUAGE SETS 

l^rench Lesson Course, 

T^rof. Horace S. Chown V-E59 

Spanish Lesson Course, 

I^rof. Horace S. Chown V-E60 

^xench by Sound, Prof. Louis Allard V-E62 

MISCELLANEOUS 
^NXarconi-Victor Wireless Telegraph 
I^ccords V-E54 

-Alphabet and Figures; Punctuation and Special 
Signs; Easy Sentences with Periods; Easy Sen- 
tences; Marconi Press Dispatch; Messages with 
Static Interference; Press Messages with Static 
Interference; Messages with Erasures, etc.; Press 
"with Interference from other Stations; Special 
Practice with Figures; Ten-Letter Dictionary 
AVords; Ten-Letter Code Words. 

A.MERICAN AND ENGLISH PHONETICS 
A^merican Speech, Adapted from the English 
Course of Prof. A. Lloyd James, by 
W. Cabell Greet, Ph.D. LINC-Ll 

Sritish Speech, A. Lloyd James, M.A. LING-L2 
Brush Up On Your English, A. S. Hibberd 
&c M. E. Jenkin LING-L5 

English Phonetic Record, A. Lloyd James LING 
English Pronunciation Through the Cen- 
tirries: Anglo-Saxon, Middle English, Shake- 
speare in the Original Pronunciation, 

Early 18th Century English LING-Lll 

E'veryday Sentences in Spoken English, 

Harold E. Palmer, F. G. Blandford LING-L9 
(^A) Handbook of English Intonation, 

E- E. Armstrong, Ida C. Ward LING-LIO 

(TThe) Sounds of English: American Speech, 

W. Cabell Greet, Ph.D. , L1NG-L6 

——British Speech, A. Lloyd James, M.A. LING-L7 
Spoken English and Broken English, 

Oeorge Bernard Shaw LINGS 

TCalks on English Speech, 

jV- Lloyd James, M.A. LING-L4 

SPEECHES 

C^avalcade of Presidents: T. Roosevelt, 
;^ 2 irding, Coolidge, F. D. R. V-PS-I 

4^hamberlain, Neville, Speech at Heston 
^irport. Sept. 30, 1938 G-C 3031 


Churchill, Winston, Progress of the War: 

— ^Vol. I, May to September, 1940 GM-S48 

In a Solemn Hour — May 19, 1940 
This Was Their Finest Hour — June 18, 1940 
The War of the Unknown Warriors — ^July 14, 
1940 

Every Man to His Post — Sept. 11, 1940 

— Vol. II, October, 1940 to February, 1941 

GMSS6 

FrenchmenI Re-Arm Your Spirits — October 21, 

1940 

To the Peoples of Italy — December 23, 1940 
Give Us the Tools, and We Will Finish the Job 
—Feb. 9, 1941 

— Vol. Ill, March to August, 1941 GM-S64 
Westward, Look, the Land Is Bright — ^April 27, 

1941 

The German Invasion of Russia — June 22, 1941 
The Atlantic Charter — August 24, 1941 

— ^Vol. IV, September to December, 1941 GM-370 
Japanese Treachery in the Pacific — December 8, 
1941 

Address to the Congress of the United States of 
America — December 26, 1941 
Address to the Canadian Parliament — December 
30, 1941 

— Address in Congress C-CS5 

Gandhi, Mahatma, His Spiritual 
Message C-187-M 

Baldwin, Stanley, Speech on the Death of 
King George V G-C 2819/21 

President F. D. Roosevelt, War Message: 

Request for Declaration of War, 

December 8, 1941 V -27734 

LECTURE RECORDS 
note: These Lecture Records have all been made 
by men and women eminent in literature, science, 
art and music, and have been found invaluable 
not only by universities and colleges, but also 
by public and private schools, by various organi- 
zations dealing with adult education, and by 
students living in such isolation as to be debarred 
from sharing current educational facilities. This is 
the only series of its kind in the world. 

Lecture 1. Specimen Passages from 
Latin Authors. A guide to correct pro- 
nunciation, by the late R. S. Conway, 

Litt.D., Hulme Professor of Latin, Vic- 
toria University, Manchester. Two 
Parts. C-D40001 

Lecture 2. Introduction to Vergil (First 
Section), by the late Professor R. S. 

Conway. Four Parts. C-D40002/3 

Lecture 3. The New Russia, by the Rt. 

Hon. H. A, L. Fisher, F.R.S., Warden 
of New College, Oxford. Four Parts. C-D40004/5 
Lecture 4. Shakespearean Recital, by 
the late Sir Johnston Forbes-Robertson. 

Four Parts. C-D40006/7 

Lecture 5. What Is History? by Sir 
Charles Oman, K.B.E., M.P., Chichele 


Professor of Modem History, Oxford 
University. Four Parts. C-D40008/9 

Lecture 6. What History Means to 
Man, by Sir Charles Oman, K.B,E., 

M.P. Four Parts, C-D40010/1 

Lecture 7. Man’s Outlook on History, 
by Sir Charles Oman, K.B.E., M.P. Four 
Parts. C-D40012/3 

Lecture 8. Good Speech, by Walter Rip- 
man, M.A. Four Parts. C-T>40Q14/S 

Lecture 9. Some Aspects of Eighteenth- 
Century England, by George Trevel- 
yan, C.B.E., Professor of Modem His- 
tory, University of Cambridge. Four 
Parts. C’D40016/7 

Lecture 10. The Speaking of Verse, by 
the late John Drinkwater, M.A., Ph.D. 

Four Parts. C-D40018/9 

Lecture 11. Thomas Hardy, by the late 
Sir Edmund Gosse, Litt,D. Four 
Parts. C~D40020/1 

Lecture 12. Latin Pronunciation, by 
the late R. S. Conway, Litt.D., Hulme 
Professor of Latin, Victoria University, 
Manchester. Four Parts. C-D40022/3 

Lecture 13. The Stars — Spring, by the 
late H. H. Turner, F.R.S., Savihan Pro- 
fessor of Astronomy, Oxford University. 

Four Parts. C-D40024/5 

Lecture 14. The Stars — Smnmer, by 
the late H. H. Turner, F.R.S., Savilian 
Professor of Astronomy, Oxford Uni- 
versity. Four Parts. C~D40026/7 

Lecture 15. Chemical Messages, or The 
Wireless of the Body, by J. Barcroft, 

F.R.S., Professor of Physiology, Cam- 
bridge University. Four Parts. C-D40028/9 
Lecture 16. The Stars — Autumn, by 
the late H. H. Turner, D.Sc., F.R.S., 

Savilian Professor of Astronomy, Oxford 
University. Four Parts. C-D40030/1 

Lecture 17. Man and Civilization (First 
Section), by G. EUiot-Smith, F.R.S., 

Professor of Anatomy, University of 
London. Four Parts. G-D40032/3 

Lecture 18. The Value of a Classical 
Training in Modem Life, by the late 
R. S. Conway, Litt.D., Hulme Profes- 
sor of Latin, Victoria University, Man- 
chester. Four Parts. C-D40034/5 

Lecture 19. Introduction to Vergil 
(Second Section): The Georgies, by the 
late R. S. Conway, Litt.D., Hulme Pro- 
fessor of Latin, Victoria University, 
Manchester. Four Parts. €-040036/7 

Lecture 20. Introduction to Livy (First 
Section): The Picture of Two Roman 
Generals, by the late R. S. Conway, 

Litt.D., Hulme Professor of Latin, Vic- 
toria University, Manchester. Four 
Parts. C-D40038/9 

Lecture 21. Circulation of the Blood 
and Its Discoverer, by Professor D. 


Fraser-Harris, M.D., D.Sc., B.Sc.Lond., 

F.R.S.E. Four Parts. C-D40040/1 

Lecture 22. Introduction to Physics 
(First Section), by Sir Oliver Lodge, 

F.R.S. Four Parts. C-D40042/3 

Lecture 23. Introduction to Physics 
(Second Section), by Sir Oliver Lodge, 

F.R.S. Four Parts. C-D40044/5 

Lecture 24. The Englishman through 
the Ages (First Section), by Professor ‘ 

F. G. Parsons, F.R.C.S. Four Parts. C-D40046/7 
Lecture 25. Victor Hugo (In English), 
by Professor Denis Saurat, London Uni- 
versity. Four Parts. C-D40048/9 

Lecture 26. How to Listen to Music 
(First Section), by Sir Percy Buck. Four 
Parts. C-D40050/1 

Lecture 27. Ants and Their Habits, by 
Professor Julian Huxley. Four Parts. C-D40052/3 
Lecture 28. The Stars — Winter, by the 
late H. H. Turner, D.Sc., F.R.S., Sa- 
vilian Professor of Astronomy, Oxford 
University. Four Parts. C-D40054/S 

Lectme 29. Man and Civilization (Sec- 
ond Section), by G. Elliot-Smith, F.R.S., 

Professor of Anatomy, University of 
London. Four Parts. C-D40056/7 

Lecture 30. Introduction to Vergil 
(Third Section): First Four Books of 
the Aeneid, by the late R. S. Conway, 

Litt.D., Hulme Professor of Latin, Vic- 
toria University, Manchester. Four 
Parts. C-D40038/9 

Lecture 31. Introduction to Vergil 
(Fourth Section): Books Nos. 5 to 8 of 
the Aeneid, by the late R. S. Conway, 

Litt.D., Hulme Professor of Latin, Vic- 
toria University, Manchester. Four 
Parts. C-D40060/1 

Lectmre 32. Introduction to Livy (Sec- 
ond Section): The Character of Scipio 
Africanus, by R. S. Conway, Litt.D., 

Hulme Professor of Latin, Victoria Uni- 
versity, Manchester. Four Parts. C-D40062/3 
Lecture 33. Introduction to Livy (Third 
Section): The Chivalry of Livy, by the 
late R. S. Conway, Litt.D., Hulme Pro- 
fessor of Latin, Victoria University, 
Manchester. Four Parts. C-D40064/5 

Lecture 34. Smallpox and Vaccination, 
by Professor D, Fraser-Harris, M.D., 

D.Sc., B.Sc.Lond., F.R.S.E. Four 
Parts, C-D40066/7 

Lectiu-e 35. Famous Books of the Sev- 
enteenth Century (First Section); John 
Bimyan’s ‘‘Pilgrim’s Progress,” by The 
Rev. F. E. Hutchinson, M.A., Chaplain 
of All Souls’ College, Oxford. Four 
Parts. C-D40068/9 

Lecture 36. Time and Space, by Sir 
Oliver Lodge, F.R.S. Two Parts. C-D40070 

Lecture 37. Causes of the World War, 
by Professor G. P. Gooch, D.Litt., 

F.B.A. Four Parts. C-D40071/2 
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Lecture 38. The Scenery of Civiliza- 
tion, by Vaughan Cornish, D.Sc. Four 
Parts. C-D40073/4 

Lecture 39. Woodland Birds, by H. J. 

Massingham. Four Parts. C-D40075/6 

Lecture 40. Victor Hugo (In French), 
by Professor Denis Saurat, London Uni- 
versity. Four Parts. C-‘D40077/8 

Lecture 41. George Eliot, by the late 
Elizabeth Haldane, C.H., LL.D. Four 
Parts. C->D40079/80 

Lecture 42. Talks on Hygiene (First 
Section); The Light of Life, by Dr. 

Saleeby, Chairman, Sunlight League. 

Two Parts. C-D40081 

Lecture 43. Talks on the Brit^h Em- 
pire (First Section): The Roots of Em- 
pire, by Ernest Young, B.Sc., joint au- 
thor of ‘The Human Geographies,” 

Four Parts. C-D40082/3 

Lecture 44. The Englishman through 
the Ages (Second Section): Early Eng- 
lish Days, by Professor F. G. Parsons, 

F. R.C.S. Four Parts. C-D40084/5 

Lecture 45. Boy Scout Training, by the 

Rt. Hon. Lord Baden-Powell, G.C.M.G., 

G. C.V.O., K.C.B. Four Parts. C-D40086/7 
Lecture 46. How We Defend Ourselves 

From Our Invisible Foes, by Professor 
D. Fraser-Harris, M.D., D.Sc., B.Sc. 

Lond., F.R.S.E. Four Parts. C-D40088/9 

Lecture 47. Vitamins, by Joseph Bar- 
croft, C.B.E., F.R.S., Professor of Physi- 
ology, Cambridge University. Four 
Parts. C-D40090/1 

Lecture 50. The Empire in the New 
Era, by the Rt. Hon. L. S. Amery, M.P., 
Ex-Secretary of State for Dominion Af- 
fairs and the Colonies. (Address de- 
livered to the Royal Colonial Institute 
on April 18th, 1928, on his return from a 
tour of the Dominions.) Four Parts. C’D40096/7 
Lecture 51. Some Famous English Let- 
ter Writers (First Section): Horace 
Walpole, by M. Winifred Hughes, M.A., 
Cambridge University Extra-Mural Lec- 
turer. Four Parts. C-D40098/9 

Lecture 52. Twentieth Century Poetry 
(First Section): The Poets and their 
Craft, by B. Ifor Evans, Professor of 
English Literature, University of Shef- 
field. Four Parts. C-D40100/1 

Lecture 53. How to Listen to Music 
(Second Section), by Sir Percy Buck. 

Four Parts. C-D40102/3 

Lecture 54. The Changing School, by 
Dr. P. B. Ballard, M.A., D.Litt. Four 
Parts. C-D40104/5 

Lecture 55. Introduction to Greek 
Drama, by Professor A. Y. Campbell, 

M.A. Four Parts. C-D40106/7 

Lecture 56. Six Great Composers, No. 

1 — Schubert, by the late Sir Henry 


Hadow, Vice-Chancellor of Shejffield 
University. Four Parts. C-‘D40108/9 

Lecture 57. Muscles and Nerves, No. 1 
by Professor A. V. Hill. Four Parts. C-D40110/1 
Lecture 58. The Romans in Britain 
(First Section), by Sir George Mac- 
donald, K.C.B. Four Parts. C-D40112/3 

Lecture 59. Twentieth Century Poetry 
(Second Section): Modem Poetry and 
the Animal World, by B. Ifor Evans, 

Professor of English Literature, Univer- 
sity of Sheffield. Four Parts. C-D40114/5 

Lecture 61. The Progress of Music, by 
Dr. George Dyson, with musical illus- 
trations by the Winchester Music Club 
and Winchester College Quiristers. Ten 
Parts. C-D40118/22 

Lecture 62. Passages of Standard Prose, 

No. 1, by Walter Ripman, M.A. Four 
Parts. C^D40123/4 

Lecture 63. Tchaikovsky, by Dr. Mark- 
ham Lee, M.A., Mus. Doc. (Cantab.). 

Four Parts. C-D40123/6 

Lecture 64. The Englishman through 
the Ages (Third Section), by Professor 
F. G. Parsons, F.R.C.S. Four Parts. C-D40127/8 
Lecture 65. Muscles and Nerves, No. 2: 

The Muscle and Its Energy, by Pro- 
fessor A. V. Hill, Sc.D., F.R.S. Four 
Parts. C-D40129/30 

Lecture 66. Passages of Standard Prose, 

No. 2, by Walter Ripman, M.A. Four 
Parts. C-D40131/2 

Lecture 67. Our Mother Tongue and 
Other Tongues, by Professor J. J. 

Findlay. Four Parts. C-D40133/4 

Lecture 68, Nerves and Nervousness, 
by Professor D. Fraser-Harris, M.D., 

D.Sc., B.Sc.Lond., F.R.S.E. Four 
Parts. C-D40185/6 

Lecture 69. Early Keyboard Music, by 
Dr, George Dyson. Six Parts. C-D40137/9 

Lecture 70. The Late John Drinkwater 
Reading His Own Poems. Four 
Parts. C-D40140/1 

Lecture 71. Talks on the British Em- 
pire (Second Section): The Beginnings 
of the Empire Overseas, by Ernest 
Young, B.Sc., joint author of “The 
Human Geographies.” Four Parts. C-D40142/3 

Lecture 72, Smells, by Professor Joseph 
Barcroft, C.B.E., F.R.S., Professor of 
Physiology, Cambridge. Four Parts. C-D40144/5 

Lecture 73. Fourteenth Century Eng- 
land, No. 1, by the late Winifred 
Holtby, M.A. Four Parts. C-D40146/7 

Lecture 74. Passages of Standard Prose, 

No. 3, by Walter Ripman, M.A. Two 
Parts. C-D40148 

Lecture 75. The Art of Singing, by the 
late H. Plunket Greene. Four 
Parts. C-‘D40149/50 
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Lecture 76. The Englishman through 
the Ages (Fourth Section), by Professor 
F. G. Parsons, F.R.C.S. Four Parts. C-D40151/2 
Lecture 77. The Origin and Growth of 
Rome (First Section), by T. Ashby, 

Litt.D. Four Parts. C~D40153/4 

Lecture 78. The Romans in Britain 
(Second Section), by Sir George Mac- 
donald, K.C.B. Four Parts, C~D40155/6 

Lecture 79. Chopin, by E. Markham 
Lee, M.A., Mus. Doc. (Cantab.). Four 
Parts. C-D401S7/8 

Lecture 80. The Supply of Oxygen — 

The Heart and Lungs, by Professor A. 

V. Hill, Sc.D., F.R.S. Four Parts. C-D40159/60 

Lecture 81. Jane Austen, by Sheila E. 

Dimsey, B.Litt, M.A. Four Parts. C-D40161/2 

Lecture 83. Introduction to Vergil 
(Fifth Section): Books Nos. 9-12 of the 
Aeneid. by R. S. Conway, Litt.D., 

Hulme Professor of Latin, Victoria Uni- 
versity, Manchester. Four Parts. C-D40165/6 

Lecture 84. How to Listen to Music 
(Third Section), by Dr. Percy Buck, 
with illustrations on the piano. Four 
Parts. C^D40167/8 

Lecture 85. The Romans in Britain 
(Third Section), by Sir George Mac- 
donald, K.C.B. Four Parts. C-D40169/70 

Lecture 87. Talks on the British Em- 
pire: Newfoundland (Third Section), 
by Ernest Young, B.Sc., joint author of 
"The Human Geographies.” Four 
Parts. C-D40173/4 

Lecture 88. Sound (First Section): No. 1, 

What is Sound? by Sir William Bragg, 

F.R.S. Four Parts. C-D4017S/6 

Lecture 89. Sunshine Recorders and 
Rainbows, by Sir Oliver Lodge, F.R.S. 

Two Parts. C~D40177 


Lecture 90. Properties of Space, by Sir 
Oliver Lodge, F.R.S. Two Parts. C-D40178 
Lecture 92. The Late Sir Henry New- 
bolt Reading His Own Poems. Four 
Parts. C-D40181/2 

Lecture 93. Sound (Second Section): 

No. 2, Echoes, by Sir William Bragg, 

F.R.S. Four Parts. C-D40183/4 

Lecture 94. The Romans in Britain 
(Fourth Section), by Sir George Mac- 
donald, K.C.B. Four Parts. C-D40185/6 

Lecture 95. The Care of the Teeth, by 
the Rt. Hon. Sir Francis Dyke Acland, 

Bt. Two Parts. C-D40187 

Lecture 96. Twentieth Century Poetry 
(Third Section); Poetry and Nature, by 
B. If or Evans, Professor of English 
Literature, University of Sheffield. Four 
Parts. C-D40188/9 

Lecture 97. Twentieth Century Poetry 
(Fourth Section): Poetry and Men and 
Women, by B. Ifor Evans, Professor of 
English Literature, University of Shef- 
field. Four Parts. C-D40 190/1 

Lecture 98. V. Sackville-West Read- 
ing from Her Poem "The Land” 

( awarded the Hawthomden Prize, 

1927). Four Parts. €-040192/3 

Lecture 99. The Meaning of Monetary 
Policy, by Sir Norman Angell. Four 
Parts. C-D40194/S 

Lecture 100. The Leading Motives of 
Wagner’s "Ring,” by Peter Latham. 

Pianoforte by Peter Latham and Nor- 
man Smith. Six Parts. (A descriptive 
leaflet is given free with Record No. 
C-D40196) €-040196/ 8 
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Hit and miss) 
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Hey, boys, up go we. 
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Parson’s farewell) 

MB 10*^ 
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(Mage on a cree; Oaken leaves) 
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Hit and miss. 
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(Fine companion; Beggar boy; 

Heartsease) 

0 10^ 

*Hole in the wall, The. 

G-Bsao? 

(Draper’s maggot) 

0 10^ 

Hunsdon House. 

C-DB181 

(Geud man of Ballangigh) 

0 10^ 

Hunt the squirrel. (in V-P53) V-27297 

(Comical fellow) 

DB 10** 

Huntsman’s chorus. 

G-B8865 

(Kendal Ghyll; Meeting six) 

M 10** 

Hyde Park. 

C-DB182 

(Grimstock; Oranges and lemons) 

0 10** 
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C-5734 
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MB 10** 

^Indian queen. 

€-9769 

(Helston furry) 

MB 12** 

j-K 

Jack’s maggot. 

(Mr. Beveridge’s maggot) 

G-C1266 

MB 12** 

*jfamaica. 

C-DB814 

(Maid’s morris) 

MB 10** 

*Jenny, pluck pears. (in CM’394) C-17180D 

(Amarillis) 

0 10** 

juice of barley. 

G-B8171 

(The slip) 

0 10** 

Kendal Ghyll. 

G-B8365 

(Meeting six; Huntsman’s chorus) 

M 10** 

Xj 

Lady in the dark. 

G-B4457 

(Confess; Chelsea reach) 

0 10** 

Lady Spellor. 

G-B2958 

(Rufty tufty; Maid peeped out) 

MB 10** 

^Lilli Bullero. 

C-5503 

(Fourpence halfpenny farthing) 

MB 10'* 

^London is a fine town. 
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MB 10** 
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BB 10** 
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C-334M 
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0 10** 
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Mage on a cree. 

C-5733 

(Parson’s farewell; Hey, boys, up go 

we; 

Rufty tufty) 

MB 10** 

*Mage on a cree. 

G-B2954 

(Hey, boys, up go we; Oaken leaves) 

MB 10** 

Maid in the moon. 

C-DB183 
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0 10'* 

^Maid’s morris. 

C-DB814 

(Jamaica) 

MB 10** 

Maid peeped out. 

G-B2958 

(Rufty tufty; Lady Spellor) 

MB 10** 


Mary and Dorothy. 

G-B4455 

(Ribbon dance) 

0 10** 

Meeting six. 

G-B8365 

(Kendal Ghyll; Huntsman's chorus) 

M 10** 

* Merry conceit. The. 

C-DB1004 

(Althea; Argeers; Broom, the bonny, 


bonny broom) 

MB 10" 

Merry, merry milkmaids. 

C-4615 

(Old Mole) 

0 10** 

Mr. Beveridge’s maggot. 

G-C1266 

(Jack’s maggot) 

MB 12** 

Mr. Isaac’s maggot. 

G-B8525 

(Orleans baffied) 

VP 10" 

Mock bobby horse. 

C-DB574 

(Goddesses) 

MB 10** 

Morpeth rant. 

C-DB1361 

(The twin sisters) 

O 10" 

*Morpeth rant. 

C-DB1673 

(Circassian circle) 

BB 10" 

“Mutual love. (in V-PSS) V-27296 

(Flowers of Edinburgh) 

DB 10** 

My Lady Cullen. 

G-B4456 

(Scotch cap; The boatman) 

O 10" 
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^Nancy’s fancy. 

Q-C1263 

(Tink-a-Tink) 

MB 12" 

Never love thee more. 

C-DB183 

(Maid in the moon; Chestnut) 

O 10" 

New Bo-Peep, 

C-DB494 

(Sweet Kate; Row well, ye mariners) 

MB 10" 

Newcasde. 

C-5505 

(Picking up sticks) 

MB 10" 

“Newcastle. (in V-P53) V-27298 

(Sellenger’s round) 

DB 10" 

Nonesuch. 

C-DB82 

(Dick’s maggot) 

O 10" 

^Norfolk long dance. 

C-DB1671 

(Opening flourish and National Anthem) BB 10** 

Northern Nancy. 

C-355M 

(Soldier’s joy) 

O 10" 

* Oaken leaves. 

G-B2954 

(Mage on a cree; Hey, boys, up go we) 

' MB 10" 

Old Mole. 

C-4615 

(Merry, merry milkmaids) 

O 10" 

*»01d NoU’s jig. 

G-C1644 

(Apley House) 

MB 12" 

Oranges and lemons. 

C-DB182 

(Grimstock; Hyde Park) 

0 10" 

Orleans baffled. 

G-B8525 

(Mr. Isaac’s maggot) 

VP 10" 

Over the hills to glory. 

G-B8368 

(Haste to the wedding; Getting upstairs) C 10** 

P-Q 


Parson’s farewell. 

C-5733 

(Mage on a cree; Hey, boys, up go we; 

Rufty tufty) 

MB 10" 

Phoenix, The. 

G-B2957 

(St. Martin’s) 

MB 10" 

Picking up sticks. 

€-5505 

(Newcastle) 

MB 10" 

Piper’s fancy. 

€-334M 

(Long eight) 

O 10" 

Pleasures of the town. 

€-DB1359 

(Durham reel; Circassian circle) 

O 10" 
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*^Pop goes the weasel. 

G-C1645 

(Speed the plough) 

MB 12^ 

Queen’s Jig. 

G-B8170 

(The round) 

0 10" 

R 


Rhif Wyth or Figure eight. 

C^58M 

(Welsh reel) 

0 10" 

Ribbon dance, The. 

G-B4455 

(Mary and Dorothy) 

0 10" 

Round, The. 

G-B8170 

(Queen's jig) 

0 10" 

Row well, ye mariners. 

C-DB494 

(Sweet Kate; New Bo-peep) 

MB 10'' 

Rufty tufty. 

C-5733 

(Hey, boys, up go we; Mage on a cree; 


Parson’s farewell) 

MB 10" 

Rufty tufty. 

G-B29S8 

(The maid peeped out; Lady Spellor) 

MB 10" 

Running set. 

C‘DB227 

(Ladies’ pleasure; None so pretty) 

V 10" 

Running set. 

G-B8474 

Two sides 

c 

VP 10" 

d 

*St. Martin’s. 

G-B29S7 

(The phoenix) 

MB 10" 

*Sage leaf. 

G-C1265 

(Childgrove) 

MB 12" 

Scotch cap. 

G-B4456 

(The boatman; My Lady Cullen) 

OlO" 

^Sellenger’s round. 

C‘5734 

(Black nag; If all the 


world were paper) 

MB 10" 

*Sellenger’s round. (in V-P53) V-27298 

(Newcastle) 

DB 10" 

Shrewsbury lasses. 

G-B8472 

(A trip to Paris) 

VP 10" 

Slip, The. 

G-B8171 

(Juice of barley) 

O 10" 

Soldier’s joy. 

C-355M 

(Northern Nancy) 

O 10" 

Spaniard, The. 

C-DB1360 

(Haste to the wedding "Hereford”) 

0 10" 

* Speed the plough. 

G-C1645 

(Pop goes the weasel) 

MB 12" 

Speed the plough. 

C-DB1672 

(Galopede) 

BB 10" 

^Steamboat. 

G-B8684 

(We won’t go home till morning) 

DB 10" 

“Step and fetch her. (in CM-S94) C-17181D 

(Bonny breast knot) 

0 10" 

Step stately. 

G-B8473 

(The health; Touchstone) 

VP 10" 

Sweet Kate. 

C-DB494 

(New Bo-peep; Row well, ye mariners) 

MB 10" 

T 


^Tempest, The. 

G-B8732 

(Thady you gander) 

DB 10" 

*Thady you gander. 

G-B8732 

(The tempest) 

DB 10" 

Three around three. 

C-336M 

(Com rigs) 

0 10" 

Three meet. 

C~DB569 

(The butterfly) 

MB 10" 

^Tink-a-Tink. 

G-C1263 

(Nancy’s fancy) 

MB 12" 


Touchstone. 

0-88473 

(The health; Step stately) 

VP 10" 

*Trip to Kilbum. 

ODB1003 

(Greenwich Park) 

MB 10" 

Trip to Paris. 

G-B8472 

(Shrewsbury lasses) 

VP 10" 

^Triumph, The. 

G-C1646 

(The 29th of May) 

MB 12" 

^29th of May, The. 

G-C1646 

(The triumph) 

MB 12" 

Twin Sisters. 

ODB1361 

(Morpeth rant) 

W-Y 

O 10" 

* We won’t go home till morning. 

OB8684 

(Steamboat) 

DB 10" 

Welsh reel. 

C-358M 

(Rhif Wyth or Figure eight) 

O 10" 

^Yorkshire square eight. 

ODB1674 

(Long eight) 

BB 10" 

ENGLISH MORRIS DANCES AND 
JIGS 

* Abram circle dance. (in CM-394) C-17179D 

(The 29th of May "Headington”) 

O 10" 

Bacca pipes 

G-B8524 

(Figures 1, 2, 3 and 4) 

VP 10" 

*Bean setting. 

G-B5072 

(Lads a bunchum) 

MB 10" 

Blue-eyed Stranger. 

(Counby gardens; Rigs o’ Marlow; 

G-B3675 

Rodney) 

V 10" 

^Bobbing Joe. 

G-B5074 

(Country gardens) 

MB 10" 

Country gardens. 

(Blue-eyed stranger; Rigs o’ Marlow; 

G-B3675 

Rodney) 

V 10" 

* Country gardens. 

G-B5074 

(Bobbing Joe) 

MB 10" 

Double set back. 

(Hunting the squirrel; 

G-B3674 

Tmnkles "Headmgton”) 

V 10" 

Flowers of Edinburgh. 

OB3673 

(Step back) 

V 10" 

Fools’ jig. 

C-DB226 

(Old woman tossed up; Jockie to the fair; 

Old Mother Oxford) 

PT 10" 

Getting upstairs. 

(Haste to the wedding; 

G-B8368 

Over the hills to glory) 

C 10" 

^Glorishears. 

G-B5073 

(Shepherd’s hey) 

MB 10" 

Haste to the wedding. 

(Getting upstairs; Over the 

088368 

hills to glory) 

C 10" 

Hunting the squirrel. 

(Double set back; Trunkles 

G-B3674 

"Headington”) 

V 10" 

Jockie to the fair. 

(Old Mother Oxford; The fools’ jig; 

C-DB226 

The otd woman tossed up) 

V 10" 

Jockie to the fair. 

(Old Molly Oxford; Lumps of plum 

G-B3672 

pudding; Old Mother Oxford) 

V 10" 
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^Lads a bunchum. 

G-B5072 

(Bean setting) 

MB 10" 

Ladies’ pleasure. 

C^DB227 

(None so pretty; Running set) 

PT 10" 

Lumps of plum pudding. 

(Old Mother Oxford; Old MoUy Oxford; 

G-B3672 

Jockie to the fair) 

V 10" 

None so pretty. 

C-DB227 

(Ladies* pleasure; Running set) 

PT 10" 

Old Molly Oxford. 

(Jockie to the fair; Lumps of plum 

G-B3672 

pudding; Old Mother Oxford) 

V 10" 

Old Mother Oxford. 

(Jockie to the fair; Fools* jig; 

C-DB226 

Old woman tossed up) 

PT 10" 

Old Mother Oxford. 

(Lumps of plum pudding; Old Molly 

G-B3672 

Oxford; Jockie to the fair) 

V 10" 

Old woman tossed up. 

(The fools* jig; Jockie to the fair; 

C-DB226 

Old Mother Oxford) 

V 10" 

Rigs o’ Marlow. 

(Rodney; Blue-eyed stranger; 

G-B3675 

Country gardens) 

V 10" 

Rodney. 

(Rigs o’ Marlow; Blue-eyed stranger; 

G-B3675 

Country gardens) 

** Shepherd’s hey “Hmington.” 

V 10" 

G-BS073 

(Glorishears) 

MB 10" 


Step back. G-BS67S 

(Flowers o£ Edinburgli) V 10" 

Trunkles “Headington.” G-B3674 

(Double set back; Hunting the squirrel) V iO" 
*29th of May, The, “Headington/’ (in CM-S94) 

C-17179D 

(Abram circle dance) O 10" 

ENGLISH SWORD DANCES 

Boosbeck sword dance tunes G-B8366 

M 10^' 

^Flamborough sword dance. C-9800 

(Kirkby Malzeard) MB 12" 

Lass o’ Dallogill. G-B8366 

(The oyster girl) M 10" 

North Skelton sword dance tunes. G~B8366 

M 10" 

Oyster girl. G-B8366 

(Lass o* Dallogill) M 10" 

^Sleights sword dance tunes. G-B8808 

(Figures 1 to 4) O 10" 


THE AMERICAN SQUARE DANCE 

Published by the English Folk Dance and Song 
Society and recorded under the direction of Doug- 
las Kennedy. Played by the Folk Dance Orchestra 
conducted by Ronnie Munro C-DB1850 



COLLECTIONS 


Album Sets of Recorded Works by Vari- 
ous Composers 

NOTE: In the composers* lists in the previous pages 
of the Encyclopedia one will frequently notice 
records from the Columbia History of Music Series 
and from the Anthologie Sonore. These collections 
are listed below in their entirety, as sets, with a 
condensed list of the contents of each set. Only 
composers* names and titles are mentioned; for 
further details — names of the performing artists, 
etc. — please refer to the individual listings under 
each composer in the main body of this volume. 

(U) ANTHOLOGIE SONORE 

note: This is a recording society, under the 
musicological direction of Prof. Kurt Sachs, who 
specializes in music of early composers. The origi- 
nal recordings were made in Paris; American 
pressings are manufactured in the United States 
for the sole American representatives, The Gramo- 
phone Shop, Inc. Each volume contains ten 12'* 
records. Descriptive booklet available on request. 

INDEX OF COMPOSERS 

Represented in V Anthologie Sonore 
(Volumes I to VI inclusive) 

Anonymous — 13 th &: 14th Century French 
AS-16 in Vol. II, AS-49 in Vol. VI 
Anonymous — c. 1300 Italian 
AS-8 in Vol. I 

Anonymous 16th Century French 
AS-5 in Vol. I, AS-36 in Vol, IV 
Anonymous — 17th Century German 
AS-19 in Vol. II 
(See also under Gregorian) 
dairAbaco, Evaristo Felice (1675-1742) 

AS-46 in Vol. V 

Bach, Johann Christian (1735-1782) 

AS-50 in Vol. V 

Bach, Johann Sebastian (1685-1750) 

AS-23/4 in Vol. Ill, AS-38 in Vol. IV, 

AS-41/2 in Vol. V 

Bach, Karl Philipp Emanuel (1714-1788) 

AS-24 in Vol. Ill 

Berchem, Jachet van (fl. 1546-1561) 

AS-15 in Vol. II 

Besard, Jean Baptiste (c. 1565-c. 1625) 

AS-36 in Vol. IV 
Binchois, Gilles (c. 1400-1460) 

AS-39 in Vol. IV 
Blavet, Michel (1700-1768) 

AS-9 in Vol. I 

Blondel de Nesles (12th Centxuy French) 

AS-18 in Vol. II 

Brasart, Johannes (15th Century Flemish) 

AS-27 in Vol. Ill 


Brolo, Bartolomeus (14th Century Italian) 

AS-8 in Vol. I 

Byrd, William (1542/3-1623) 

AS-14 in Vol. II 

Cascia, Giovanni da (14th Century Italian) 

AS-8 in Vol. I 

Claude le Jeune (c. 1528-1600) 

AS-12 in Vol. II 

Clemens non Papa (c. 1510-c. 1556) 

AS-36 in Vol. IV 

Costeley, Guillaume (c. 1531-1609) 

AS-45 in Vol. V 

Couperin, Francois ^Xe Grand” (1668-1733) 
AS-13 in Vol. II 

Dlugoraj, Adalbert (c. 1550-c. 1603) 

AS-7 in Vol. I 

Dornel, Antoine (c« 1685-1765) 

AS-7 in Vol. I 

Dowland, John (1563-1626) 

AS-36 in Vol. IV, AS-58 in Vol. VI 
Dufay, Guillaume (c. 1400-1474) 

AS-1 in VoL I, AS-35 in Vol. IV, AS-43 in Vol. V 
Famaby, Giles (c. 1560-1600) 

AS-14 in Vol. II 
Finck, Heinrich (1445-1527) 

AS-51 in Vol. VI 

Fischer, Johann Kaspar Ferdinand 
(c. 1650-c. 1746) 

AS-52 in Vol. VI 
Franck, Melchior (c. 1573-1639) 

AS-57 in Vol. VI 

Frescobaldi, Girolamo (1583—1643) 

AS-4 in Vol. I 

Fuenllana, Miguel de (16th Century Spanish) 
AS- 17 in Vol. II 
Gabrieli, Giovanni (1557-1613) 

AS-4 in Vol. I, AS-25 in Vol. Ill 
Gamier (16th Century French) 

AS-15 in Vol. II 

Gentian (16th Century French) 

AS-15 in Vol. II 
Geoff roy, Jean-Nicolas (c. 1700) 

AS-7 in Vol. I 

Gervaise, Claude (16th Century French) 

AS-5 in Vol. I 

Ghirardellus (of Florence) (14th Century) 
AS-59 in Vol. VI 
Gomolka, Mikolaj (c. 1539-1609) 

AS-53 in Vol. VI 
Goudimel, Claude (c. 1505—1572) 

AS-12 in Vol. II 
Gregorian Chant (before 1100) 

AS-34 in Vol. IV 
Grossin de Paris (c. 1400) 

AS-39 in Vol. IV 

Grotte, Nicolas de la (16th Century French) 
AS-36 in Vol. IV 

Handel, George Frederick (1685-1759) 

AS-11 in Vol. II, AS-49 in Vol. V 
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SS4 


Haydn, Franz Josef (1732-1809) 

AS-55/6 in VoL VI 
Isaac, Heinrich (c. 1450-1517) 

AS-1 in Vol. I, AS-43 in Vol. V 
Jacopo da Bologna (c. 1350) 

'^AS-59 in Vol. VI 

Jannequin, Clement (fl. 1529-1559) 

AS-6 in Vol. I, AS-45 in Vol. V 
Jones, Robert (fl. 1597-1617) 

AS-58 in Vol. VI 

Krieger, Johann Philipp (1649-1725) 

AS-60 in Vol. VI 
Kuhnau, Johann (1660-1722) 

AS-3 in Vol. I 

Lantins, Amoldus de (15th Century Flemish) 
AS-39 in Vol. IV 
Leclair, Jean Marie (1697-1764) 

AS-48 in Vol. V 

Lully, Jean Baptiste (1632-1687) 

AS-20 in Vol. II 

Machault, Guillaume de (c. 1300-1377) 

AS-31/2 in Vol, IV 

Manzoli, Domenico (17th Century Italian) 
AS-21 in Vol. Ill 
Milan, Luis (c. 1500-c. 1561) 

AS-17 in Vol. II, AS-40 in Vol. IV 
Monteverdi, Claudio (1567-1643) 

AS-21 in VoL III 
Morley, Thomas (1558-c. 1603) 

AS-58 in Vol. VI 

Mozart, Wolfgang Amadeus (1756-1791) 

AS-44 in Vol. V 
Obrecht, Jakob (c. 1430-1505) 

AS-27 in Vol. Ill 
Okeghem, Jan (c. 1430-c. 1495) 

AS-1 in Vol. I 
Ortiz, Diego (fl. 1547-1565) 

AS-40 in Vol. IV 
Pachelbel, Johann (1653-1706) 

AS-10 in Vol. I 

Palestrina, Giovanni Pierluigi da (c. 1525-1594) 
AS-47 in Vol. V 
Peerson, Martin (c. 1580-1651) 

AS-14 in Vol. II 

Perrin d’ Agincourt (13th Century French) 
AS-18 in Vol. II 
Pezel, Johann (1639-1694) 

AS-2 in Vol. I 
Pierre de Molins (c. 1356) 

AS-59 in Vol. VI 
Pisador, Diego (c. 1508-c. 1557) 

AS-17 in Vol. H 
Purcell, Henry (1658/9-1695) 

AS-22 in Vol. Ill 

Rameau, Jean Philippe (1683-1764) 

AS-30 in Vol. Ill 
Ren4 N. (16th Century French) 

AS-15 in Vol. II 

Richard Coeur-de-Lion (1157-1199) 

AS-18 in Vol. II 

Richter, Franz Xaver (1709-1789) 

AS-56 in Vol. VI 

Rimini, Vincenzo da (14th Century Italian) 
AS-8 in Vol. I 


Rosenmiiller, Johann (c. 1620-1684) 

AS-52 in Vol. VI 

Rousseau, Jean Jacques (1712-1778) 

AS-54 in Vol. VI 
Rue, Pierre de la (d. 1518) 

AS-27 in Vol. Ill 

Rumelant, Meister (13th Century German) 
AS-18 in Vol. II 

Scarlatti, Alessandro (1659-1725) 

AS-33 in Vol. IV 
Scheldt, Samuel (1587-1654) 

AS-10 in Vol. I 

Schein, Johann Hermann (1586-1630) 

AS-57 in Vol. VI 
Schiitz, Heinrich (1585-1672) 

AS-28 in Vol. Ill, AS-60 in Vol. VI 
Senfl, Ludwig (c. 1492-1555) 

AS-51 in Vol. VI 

Sermisy, Claude de (c. 1490-1562) 

AS-15 in Vol. II 
Steffani, Agostino (1654-1728) 

AS-29 in Vol. Ill 

Szamotulski, Waclaw (c. 1525-1572) 

AS-53 in Vol. VI 

Telemann, Georg Philipp (1681-1767) 

AS-26 in Vol. Ill 

Vasquez, Juan (16th Century Spanish) 

AS-17 in Vol. H 

Vivaldi, Antonio (c. 1678-1743) 

AS-37 in Vol. IV 

Vogelweide, Walther von der (c. 1170-1230) 
AS-18 in Vol. II 
Zielenski, Mikola j (fl. 1611) 

AS-53 in Vol. VI 

Zipoli, Domenico (b.c. 1675- after 1726) 

AS-33 in Vol. IV 

CONTENTS OF VOLUME I 

Franco-Flemish Chansons of the 15th Century, 
Heinrich Isaac: Zwischen Berg; Guillaume 
Dufay: Pourrai-je 8c Le jour s'endort; Jan 
Okeghem; Ma Maitresse. 

Max Meili (Tenor, in German) with Jan Merry 
(Flute), Fr. Seidersbeck (Viol) & A. Lafosse 
(Trombone). AS -I 

German Municipal Music of the Late 17th Cen- 
tiury. Johann Pezel (1639-1694); Funff-stimmigte 
blasende Musik — ^Intrade, Allemande, Courante, 
Allemande, Gigue. 

E, Foveau, A. Adriano, H. Couillaud, A. Lafosse, 
R. Tudesq (Brass ensemble). AS-2 

Johann Kuhnau (1660-1722); Biblical Sonata 
for Clavichord (1700), “The Combat between 
David and Goliath.” 

Erwin Bodky (Clavichord). AS-3 

Italian Organ Music of the 16th and 17th Cen- 
turies. Giovanni Gabrieli (1557-1613): Ricercare 
in the Tenth Tone & Girolamo Frescobaldi 
(1583-1643): Toccata for the Elevation. 

Marcel Dupre (Organ). AS -4 

French Dances of the 16th Century. Basse- 
danse, Tourdion, Allemande, Pavane-Gaillard- 
Pavane, Branle simple, Branle double, Branle 
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de Boiirgogne, Branle de Champagne. 

String Orchestra (Violins, Violas, Gambas, Basses), 
conducted by Curt Sachs. AS -5 

Clement Jannequin (1st Half 16th Century): 
Le Chant des Oyseaux. 

La Chanterie de la Renaissance Frangaise (Un- 
acc. Chorus in French), conducted by Henry 
Expert. AS -6 

French Harpsichord Music in Couperin’s Time. 
Jean Nicolas Geoffroy (c. 1700): Tombeau en 
forme d’Allemande Sc Antoine Domel (c. 1685— 
1765); Le Pendant d’Oreille Sc La Noce d’ 
Auteuil. 

Pauline Aubert (Harpsi). AS -7 

Italian Ballades and Religious Songs of the 14th 
Century. Vincenzo da Rimini: Ita se n’era; Gio- 
vanni da Cascia: lo son un pellegrin; Anon.; 
Lauda de Noel (Gloria in cielo); Bartolomeo 
Brolo: O celestial lume. 

Max Meili (Tenor) & Fr. Seidersbeck (Viol). AS-8 
Michel Blavet (1700-1768): Sonata (Flute Sc 
Harpsichord) No. 2, “La Vibray.” 

Marcel Moyse (Flute) & Pauline Aubert (Harpsi). 

AS-9 

German Organ Music of the 17th Century, 
Johann Pachelbel (1653-1706): Chorale-Prelude 
“Vater Unser” &: Samuel Scheldt (1587-1654): 
Chorale-Paraphrase “Credo.” 

Marcel Dupre (Organ). AS-IO 

VOLUME n 

George Frederick Handel (1685-1759); Sonata 
(Oboe Sc Basso Continue) in E Major, Op. 1, 
No. 15. 

Louis Gromer (Oboe), MarceUe de Lacour 
(Harpsi), Etienne Pasquier (’Cello). AS-il 

The Huguenot Psalter (16th Century). Claude 
Goudimel (1505-1572); Psalm 25 (2 versions) Sc 
Psalm 19; Claude Le Jeune (1528-1600); Psalm 
42 Sc Psalm 69. 

Vocal Quartet & Quintet, directed by Henry Ex- 
pert. AS-12 

Frangois Couperin (1668-1733); “Concert Royal” 
No. 2. 

Ensemble of Viols & Harpsichord, conducted by 
Curt Sachs. AS-13 

English Virginalists (c. 1600). William Byrd 
(1542/3-1623): The Bells; Giles Famaby (c. 
1560-1600); The New Sa-Hoo Sc A Toye; Martin 
Peerson (c. 1580-1650/1): The Fall of the Leafe. 
Pauline Aubert (Virginals). AS-14 

French Chansons of the 16th Century. Gamier: 
Resveillez-moy; Gentian; La loy d’honneur; 
Claudin de Sermisy; En entrant dans ung 
jardin; Jachet van Berchem; Jehan de Lagny Sc 
Que feu craintif; Ren^: Gros Jehan menoit hors 
de Paris. 

MarceUe G6rar (Soprano, in French), accom- 
panied by Viols, Flutes & Guitar. AS-IS 

Dances of the Middle Ages (13th Sc 14th Cen- 
turies). English Dance, French Dance, English 
“Stantipes,” French “Estampie,” Italian “Ballo” 
— “H lamento di Tristano.” 


Crunelle (Piccolo), Debondue (Musette), Clayette 
(Tambour). AS-I6 

Spanish Romances and Villancicos of the 16 th 
Century. Luis Milan: Durandarte; Miguel de 
Fuenllana: Paseabase el Rey moro; Juan Vas- 
quez; Vos me matasteis; Diego Pisador: A las 
armas moriscote. 

Maria Cid (Soprano, in Spanish) & Emilio Pujol 
(Vihuela). AS-i7 

French Troubadours and German Minnesanger 
(12th and 13th Centuries). Blondel de Nesles: A 
Tentrant d’este; Perrin d’Agincourt; Quand voi 
an la fin d’estey; Richard Coem:-de-Lion: Ja 
nuns hons pris; Walther von der Vogelweide: 
Kreuzfahrerlied (1228): Meister Rumelant: Ob 
aller mynne. 

Max Meili (Tenor, in French & German) & Fr. 
Seidersbeck (Viol). AS -18 

Anonymous (Second Half of the 17th Century): 
Sonata (Violin, Viole d’ Amour, Sc Bass). 
Ensemble of Viols & Harpsichord, conducted by 
Curt Sachs. AS-19 

Jean Baptiste Lully (1632-1687) Opera Airs. 
Armide — ^Act H; Air de Renaud (“Plus j’observe 
ces lieux”); Pers^e^ — ^Act HI; R^cit. et Air de 
M^duse (“T’ay perdu la beauts Sc “Je porte 
r^pouvante”). 

Yves Tinayre (Baritone, in French); Lina Falk 
(Alto, in French); both with String Orchestra, 
conducted by Alexander Cellier. AS-20 

VOLUME m 

Italian Monodies c. 1625. Claudio Monteverdi 
(1567-1643); Ohim^, ch’io cado; Domenico Man- 
zoli; Quando tu mi guardi Sc Se vedeste le 
piaghe. 

Max Meili (Tenor, in Itahan), Ruggero Gerlin 
(Harpsi) & A. Mosser (’Cello). AS -21 

Henry PurceU (1658/9-1695): The Golden 
Sonata (2 Violins) in F Major. 

Jean Pasquier & P. Ferret (Violins), Ruggero 
Gerlin (Harpsi) & Etienne Pasquier (’Cello). 

AS-22 

Johann Sebastian Bach (1685-1750): Cantata 
No. 189, “Meine Seele riihmt und preist.” 

Max Meili (Tenor, in German), L. Moyse (Flute), 
L. Gromer (Oboe), J. Pasquier (Violin), R. Gerlin 
(Harpsi) & A. Mosser (’Cello). AS-23 

Karl PhRipp Emanuel Bach (1714-1788); Ab- 
schied von meinem Silbermannischen Claviere 
in einem Rondeau; Johann Sebastian Bach: 
Five Pieces for the Clavichord — Menuet, Polo- 
naise, Menuet, March, Chorale. 

Erwin Bodky (Clavichord). AS -24 

Giovanni Gabrieli (1557-c. 1612); Music for 
Brass Instruments — Sonata pian e forte &: 6-part 
Canzon. 

Ensemble of Comets, Trombones, Violins & 
Violas, conducted by Curt Sachs. AS -25 

Georg Philipp Telemann (1681-1767): Quartet 
in E Minor (from the “Tafelmusik”). 

Jean Pasquier (Violin), Marcel Moyse (Flute), 
Etienne Pasquier (’Cello), Ruggero Gerlin 
(Harpsi). AS-26 
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?hacc ^d**Ciccfa p* Century— 

'■1>* cV;«t arnse ?-"' 

Lute. 

-Anonymous: Chacc, “Se je chant main, que 

Mcopo dal Bologna: Madrigal, “Fenice fu” 
H. Uiennant (Soprano) & E. Jacquier (Tenor) 
(in Uulitti,) with Lute & Alto VioL 
OhirardeUus: ^ccia, "Tosto che I’alba.” 

(Mt'inber, of "La Sociitd Pro Musloa Antiqua” 
of firuiscls. directed by Safford Cape.) AS-S9 

? rarn 

Tore „•■ 1 f ^ “**“8 ‘lie 

loicn & Johann Phihpp Krieger (1649-I725V 

l)*e Cerechten werden weggerafft.” 
I.r Uftscl Cluimlier Choir (in GermS, con- 
ducicd hy I’aiil Sacher (Unacc. in the Schutz 
mutrt; With Guiuhii, Bassoon & Organ in the 
^nrgrr cantata), AS-60 


COLUMBIA HISTORY OF MUSIC 
BY EAR AND EYE 

t.ilited hy I'ttrcy Scholes, Each Volume contains 
Hr tUsfs, accompanied by a S 2 -page iUus- 

(fiiim bmMiit and album. 


VOLUME r iCM^ 231 ) 

Examfilfs of Flainsong (Gregorian Chant) with 
OfMAiumi and Falnirciens by Dufay & Palestrina 
IGlr«rt«4: Mijisa Pupae Marcelli-— Excerpts 
flvrd; Puvune dr Gulliurd 
iltdl: Thr Kings himt 
lufiiahy; A taye, His dreame, IBs rest 
Not I Of nr: Divisinmi on a Ground 
\Vrrlkr«: Fantasy dc As Vesta was descending 
Dmvluiiil: Ayrr-- Awake sweet love 
tmimtr: Suinrr is k*iunen-in 
fdkingion; Best, sweet nymphs 
5loftr>: Sing wr and chant it 

Silver iwan k Farmer: Fair Phyllis 

VOLUME n {CM‘‘ 232 } 

5fo«irvrrdi: Incormiadone dl Poppea — ^Air 
Ptiurll; Bril Anthem— Hejoice in the Lord & 
Harpsichnrd Suite, No. I 
Lotrlli: Sonata, **La P'oUa'* 

Handel: Sth Harpsichord Suite— Excerpts; Ata- 
IvMita Air; Solomon— Nightingale Cho, 

Hath: Vadifi Gonerrto, No. I— 1st Mvt.; Wohltem- 
prfutrK Glavlrr Preludes 6c Fugues, Nos. 1 k 
21, Cantata 156 -Sinfoniu; Chorales — Herzlich 
ihnf, %*4trr Unser, 6c Jesu, joy of man’s desiring; 
Cht h. Suite, No. ^--Excerpts 

VOLUME in iCM^ 233 ) 

E. P. i:. Barh: Sonata. F Minor— Ist Mvt, & 
Sonata, G Mafor -SIow Mvt. 

J, il Birh: Sonata, E Mafor^ — Rondo 
Cdrittriiti: Sonata, E flat Ma}or — 1st Mvt 
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Mozart: Quartet, K. 421 — ^Andante & Clarinet 
Concerto — Slow Mvt. 

Haydn: Symphony, No. 103 — 1st Mvt. 

Beethoven: Fidelio — Overture 
Schubert: Songs — ^Forelle, Gretchen am Spinnrade, 
& Memnon 

Loewe: Ballade — ^Prinz Eugen 

VOLUME IV (CM-234) 

Berlioz: Rom^o et Juliette — ^Excerpts 
Field: Nocturne, No. 4 
Chopin: Nocturne, Op. 15, No. 2 
Brahms: Songs — ^Auf dem Schiffe & Die 
Schwestem 

Schumann: Songs — ^An den Ahendstem & Du hist 
wie eine Blume 

Wolf: Songs — Ach im Maien; Gesegnet sei; Nacht- 
zauber 

MacDowell: Sea Pieces — ^A. D. 1620 
Dvol^; Slavonic Dance, No. 1 
Balakirev: Russia 


VOLUME V (CM-S6I) 

Elgar: Sospiri 

Strauss: Intermezzo 

Debussy: Epigraphes Antiques, No. 3 

Ravel: The enchanted flute 

Vaughan Williams: Kyrie 

Bax: Paean 

Mahler: I breathed the breath of blossoms red 
Schonberg: Das Buch der hangenden Garten — 
Nos. 5 & 12 

Milhaud: Symphony, No. 3 
Casella: Tarantella from Serenata 
Hindemith: Scherzo for Viola and Cello 
De Falla: Homage for "Tomb of Debussy” 
Stravinsky: Les Noces — ^Excerpts 
Bartok: Staccato and Ostinato 
Varese: Octandre 

Haba: Duo for Two Violins in the Sixth Tone 
System 
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